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For  Reference 

Not  to  be  taken  from  this  room 

3-r/G07 


Every  person  who  maliciously 
cuts,  defaces,  breaks  or  injures 
any  book,  map,  chart,  picture, 
engraving,  statue,  coin,  model, 
apparatus,  or  other  v\/ork  of  lit- 
erature, art,  mechanics  or  ob- 
ject of  curiosity,  deposited  in 
any  public  library,  gallery, 
museum  or  collection  is  guilty 
of  a  misdemeanor. 

Penpl  Code  of  California, 
1915,  Section  623. 
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'Florence  in  the 
ijSixteenth  Century 

Chinese  porcelain 

La  Biennale  des 
jAntiquaires 
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A  Bouquet  Every  Day  From  Adolfo 


Rare  Famille  Verte  Porcelain  Plate, 

decorated  with  Lao  Tze  on  the  back  of  a 

water  buffalo. 

K'ang  Hsi  period.  A.D.  1662-1722 

Diameter:  15^  inches. 


RAIPH  M.  CHAIT  GAILERIES 

INC. 


ESTABLISHED  1910 


WORKS  OF  ART-CHINESE  ART 

12  EAST  56th  STREET,  NEW  YORK.  N.Y.  10022.  U.S.A. 

Telephone  21 2  758-0937  Cables  "Ralima"  New  York 

MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS'  ASSOCIATION  OF  AMERICA,  INC. 


iMhfitf- 


GERALD  P.  PETERS 

P.O.  BOX  2524,  Santa  Fe,  N.M.  87501,  (505)988-8961 


Announces  tne  Publication  of 

A  Catalogue  of  Classic 
Western  American  Paintings 

Featuring  Select  Works  hy: 

Alfred  Jacob  Miller 

Albert  Bierstadt 

Tnomas  Moran 
Frederic  Remington 
Charles  M.  Russell 
Cnarles  Scnreyvogel 

Henry  F.  Farny 
Frank  T enney  Johnson 

Olaf  Carl  Seltzer 


This  now  48  page  Classic  Western  American  catalogue  contains  23  full  color 
re[->rodiictions  plus  extensive  text  and  biograpnical  information.  $10.00. 


Above: 
1  leiiry  Farny 
(.nief  Spotted    I  ai 
11x7  uicKes 
C jonacne 


Right: 

I'rederu  Remington 
Boots  and  Saddles 
231/4  X  33'/..  inches 
Oil  on  canvas 


I  111- 1.  onniMsM-iir    ScplcinlHr     1 117"^ 


BY  APPOFNTMENT  ANTIQUE  DEALERS  TO  THE  lATE  QUEEN  MA«T 

MALLETT 


7 


A  rare  late  17th  century  Soho  tapestry  depicting  oriental  figures  with  nubian  servants,  pagodas  and  trees,  on  a  brown 

background.  In  good  condition.  English,  circa  ibqo. 
Height  7  it.  oi  ins.  Width  7  It.  i  i  ins. 


MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  WiY  OBS    TELEPHONE    01-499  74ii  (5  lines) 

TELEX  25692  CABLES:  MALLETSON  LONDON  WiY  OBS  and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WiY  iLJ 

AUo  in  NEW  YORK:  MALLETT  of  LONDON,  P.O.  Box  396  NY.   10028.  Telephone:  (212)  876  9033.  Telex:  62580 


CHINESE  ANTIQUES 

AND 

ORJiyrS   DWRT 


Intricate  Pckint^  ivory  car\iii<^  of  a 

famous  Cliincse  court  beauty. 

27  in.  high  inchichng  stand. 


PENINSULA  HOTEL 
KOVVLOON  -  HONG  KONG 

Cable:  "EILKERSHAW"  H.K. 
Tel:  3-664083 


o>>^ 
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Professionals  and 
Friends  of  Art 


llcic  aic  thicc  mfonnatioii  packed  new  pubhcalions 
on  the  uorid  t)f  art  I  hcv  are  unique,  lime  and  work- 
sa\int2  standard  soiiices  of  reference  for  anyone 
iieedinu  quick  factual  informatK)n  ahoul  the  fine  arts. 

IMKRNAIIONAI   DIRKC  lORY 
OK  AR  I  S  14th  KDI HON  1979  80 

l^ihhcation  date:  September  1^)7X 

10(1  ()()()  addresses  from  all  over  the  v\orld.  The  new 
echiion  will  be  thoroughh  revised  and  up-daled.  This 
two-volume  ccnnpendium  is  an  invaluable  source  of 
reference  for  all  those  who  need  to  keep  abreast  of  the 
rapidly  changing  art  vvurld  Pre-publication  price  until 
June  .^0.  \^)1H:  DM  125.  plus  loruarding  charges. 
Regular  price:  DM  16>. 

INK  (  I  A.S.Simi)  DIRI  C  lORV 
01   ARTISISSK.NAIl  RKS 
S^ MBOI.S  &  VIONOCRAVIS 

.An  essential  handbook  for  all  with  an  interest  in  art, 
buyers  and  sellers  alike,  that  need  assistance  in 
identifving  a  work  o\'  art.  Price  DM  165.  plus 
forwarding  charges. 


INTERNATIONAL  DIRECTORY  OF 
ALL  PAINTERS  AND  SCL  LPTORS  OF 
THE  19TH  CENTL  RY  BLSSE-INDEX 

One  volume       easy  to  use       gives  rapid  information 

on  essential  facts  and  dates  of  more  than  S9.000  artists 

from  all  over  the  world  of  the  19th  century. 

Price  DM  490,      plus  forwarding  charges. 

These  three  outstanding  books  are  o\'  immense  value 

especially  to 

■A'  libraries  -Ir  art  dealers 


i:^{ 


galleries 
collectors 


museums 
•j^f-  institutes 

because  they  constantly  need  reliable  and  up-to-date 
information.  We  can  provide  it! 
Please    send    your    order    and    request    for    further 
information  to: 

ART  ADDRESS  VERLAG 
ML  LLER  GMBH  &  CO.  KG 


llllll 


ART  ADU1\ESS 


GroBe  Eschenheimer  StraBe  16 
FOB  2187 

D-6000  Frankfurt  Main  1 
V\  est  (Jermanv 


Scpunilnr  i^-s  Vol.  lyy  No.  799 

I  Ih-  C:iiiiiiiiisMur  IS  [nitilisluil  tni.iitlily  In    I  Ik   National  M.ij;.izinc  C  umpaiiy  I  iinitid,  C:hcst<.rg.itc  Housf.  Vau.xliall  bridge  Road,  London  swiv  IHP,  England. 

Sn  Olid-das',  postage  paid  at  Niw  York.  .\  V    Subscription  prKi.-:  ISA.  and  possessions  S4K.00  tor  one  year.  C^anada  Ss5  00  for  one  year. 

I'ostmaster     send  3S79  forms  to  The  C'onnoisseur.  P  O.  Box  B10120.  I)es  Moines.  Iowa  50350. 


he  First  Name 


cr- 


Durwards  Hall,  Kelvedon,  Essex,  CM8  3HB,  England 
Telephone:  Kelvedon  (0376)  70234    Telex:  987748 

La  Pecherie,  1165  AUaman,  Vaud,  near  Geneva   I 
Telephone:  (021)  76  33  44     Telex:  26464 

Durwards  Hall  and  La  Pecherie  are  open  only 


;,<  tj^ 


Phillips 


Phillips  Ward-Price,  Toronto 
Thursday  2nd  November  &  Friday  3rd  November  at  Tp.rr 
Fine  &  decorative  Canadian  &  European  Art 


Leon  Au}!,iisiin.  Lhcrmiltc.  I'n-nch  l<S44   1925.  "The  I'ramps"  Signal,  oil  on  canvas  33  x  27 


WOulvr  \\isiinnir .  Diiuh  LSI  2   IS74.  "Time  for  d  Rest"  Sijincd,  ail  ati  panel  3 1   '  46 

C'aia/oi^ucs.  vicnini^  linws  and  further  inforniation  concerning  this  sale  please  contact  Marv  Shaw,  Phi/hps, 

London.  Tel:  01-629  6602 

Phi/hps  Ward-Price.  76  Davenport  Road.  Toronto     Ontario  M5R  I H3   Tel:  (416)  923-9876 

Bring  it  to 

PhilUps 

Phillips  the  International  Auction  People.  Founded  1796. 
7  Blenheim  St.  New  Bond  St.  London  WIYOAS  Tel:  01-629  6602 
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Wesl2,l(l^vl>M.IM 
loiuluiiWiMW 
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Jollys.  IDIilKihuN 
I'miI.  Vnn 

\r\  o:';'.")",iiitii('.t 


Miillanils.  llu'Olcllluus. 

l\nm\ii-\\rM  Wll.uuls 


North.  Ili|j|jiilliuix' 
lZvl..\^ll'ai.uk'  Leeds 


Scotland.  fi.)(ii->irni'-ii 
IxlinlHirjiKI  lll'l'.ll 
IdO.^ll'l'.V'l'fiC, 


,ilso.ul)iililM\,(ii'rio\.\. 
Arnskril.iinAlonla'al 
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Carriage  Qocks  2 

at  Carrington 

A  Special  Exhibition  September  5th  to  2hu\ 


Following  the  prcxious  succcssiul  cxhihiuons, 
uc  ha\'c  once  agam  assembled  an  importiuit 
selection  ot  carriage  clocks  which  will  delight 
collectors  luid  all  who  appreciate  tine 
workmanship;  the  pieces  on  ciispku  are 
available  tor  purchase.  'ITie  Hxliibition  will  be 
open  in  the  Showrooms  from  ^KM)  to  5.^0 
( Saturday'  '^'.^O  lo  4.^0   .uid  you  will  be  \en 
welcome.  _^,    ^.  ,         .  ;"« 


o 


u 


CARRINGTON  only  at  130  Regent  Street,  London,  W  IR  6HU.  Telephone:  01-734  3727. 


e  havilland  (antiques)  ltd 


Paul  Storr  Silver  Gilt  Honeypot 

on  stand. 

1797/1798 


George  III    Harlequin  Pembroke 

Table"  with  herringbone 

crossbanding   Circa  1790 

Width  overall  33"  (84  cms) 
Depth  closed  1  9|"  (50  cms) 
Height  overall    34^'  (87  cms) 


48  Sloane  Street,  London  SW1X  9LU 
01-235  3534 


erna's, 

ESTABLISHED  1906 


17th  &  18th  Century  FJnglish  Furniture  •  Clocks 

DIRECTORS   STEPHEN  J   JUSSEL   •   CHRISTIAN  JUSSEL   •   CRAIG  WILLIAMS 
JOEL  J   WOLFF  CONSULTANT 


We  are  proud  to  announce 
that  we  have  acquired 
the  entire  inventoiy  of 

J.  ,j.  Wolff  At, m.)  ltd. 

We  consider  this  to  be 
one  of  the  most  distini^uished  collections 
oflSth-Centiuy  Eni^lish  furniture  extant. 


For  the  prcscnl  time,  wc  will  nuiintdin  hnth  prciyiiscs 
cind  invite  von  to  \isit  n.s. 


124EAST55thSTREET.  NEW  YORK,  NY  10022  •  212-753-8060 
825  MADISON  AVENUE  (at  69th  Street),  NEW  YORK.  NY  10021    •   212-879-3344 


M  cm  hers  of 
The  National  Antique  and  Art  Dealers  Association  of  America,  Inc .  and 
The  Internationcd  Confederation  oj  Dccders  In  Works  of  Art  (C.I.N  .O.A.) 


Exhihilim;    Tlulti  Cluirilx  .■inliqiiis  .Shmt  .  HoiiMnn.  Ttxas.  (h  li'hcr  11-15 


More  Art  and 


Antique  Dealers 
and  Collectors 
read  F.A.Z. 
than  any  other 
national  quality 
newspaper 


Over  340,000  copies  of  our  Saturday  Edition  incorporating  The  Fine  Arts  and 

Antiques  section  are  sold  weekly.  They  are  read  by  over  1  million  people. 
If  you  wish  to  buy  from  or  sell  to  Germany,  let  us  tell  you  how  we  can  help. 

Without  obligation  write  or  phone : 

U.K.  Advcrtiscmcnl  OITice  (New  Address): 

10  llansCrescenl,  London,  SW  IX  OLJ.  Tel.  01-235  7982  or  01-584  l.SOl. 

.Ailcrnalivelv  please  apply  direct  to  Frankfurter  Allgemeine  Zeitung, 

P.O.  Uox  2901.  6000  Irankturt  am  Main  1,  West  Germany,  Tel.  7  59  11. 


franffurler^llgcmcjne 

ZHITUNG  FUR  DEUTSCHl.AND 


III      I  In- C'oniiiiivM-ur,  Sciiu-nil>ft    i>)7.s 


An  extremely  rare  Canton  Enamel  on  Bronze  of 

tKe  period  of  Yung-cheng  AD  1 723-1 735  (mark  on  the  bottom) 

Height:  9.5  cm  Diam:  10.5  cm 


J.  MAUS  ORIENTAL  WORKS  OF  ART,  AUSTRALIANA,  ANTIQUES 

Restoration  of  fine  porcelain  and  ivory 
17  Tobruk  Ave.  Cremome  2090  Sydney  NSW  Australia 

Tel:  909-1445 


The  Connoisseur's 

Distinguished 

Diary  & 

Appointments 

Book 


No  price 
increase  since  1976. 


I  Ins  su|Hib  iN.mipk   (it  i  r.ittMii.iiisliip  \m11  be-  .iv.iil.ibk-  well  I'KU  I 

lutiiir  (  hnstni.is    Bui  miiiI  tor  it  now  ,iinl  make  sure  nt  e.iiK' 

d.sp.iu  h    Hniiiul  111  p..lished  c  riniscii  ..lit  hide,  the  i;okl  bloeked  '^''""■^ 

uiukiUil  1 1.\  I  1  \\  itli  ii|Miciii.il  ni.ili  hing  inm.ils  i  .m  be  det.KheJ  UK.  /.. '  S  00 + 

t  re  nil  the  w.iiei  silk  slip-iii  ch.irs'  lor  use  \\  illi  tutu  re  refills,  |-.,kIi  burope  /~  I  S  00  + 

spre.ui  I  it  h.iiiil  uikletl  p.is^es  presents  a  \\  eek  ot  the  N'e.ir  u  ith  oDc  ,  ,         , 

1  '1  11  1.111,1'  1  n  b.lseuhere  /  lS-e)o4 

iiilniiiii    til  e.uli    \\eeki.ki\    uienti  til  Ilk    In    llie   bouiul-in   silk  -^ 

in.irker  Inr  e.is\    teteieim.     IiiIiikIiu  ti  u  \    p.iges  .ire  (it  speu.il  USA    S2(;,oo  + 
iiit(i(st    to    (  (ilkHtius    .iml    iiK  huh     mipdil    ,iiul    e.xpurt    nt 

.inn(|ues.     S(i\ereigns     iit     1  ni^l.iiRl.     I  iiulish     (   ku  km.ikers.  Refill- only 

I'dii  el.iiii  I  .u  liirii  s    I'.iinlers.  SiK  er  M.irks.  ( 'hiiiese  dvn.isties,  .,,,      ,■ 
.111(1  iiiui  ll  (  ls(    Ih  sides 

1  he  1  )i.irv  .111(1  ,^pp(lllltlllellts  lid.ik  is  sent  td  vou  m  .1  speii.illv  blsewhere  /,s-40-t- 

(lesit;iie,i  pi  dte(  1 1  \  e  (  out  illK  I     (  )\  (  1  .ill  si/(    in"   ,   -  ',  "  LI  S  A    Si;  'lO  + 
N.B.  Initialling  incurs  delay. 


Po>td{;c  t-  l',u  k:itn; 
sop 

^■■•■^.^ 
^.<  00 
Sv7s 


^  1 .00 


Tola!  per  diary 
X"i5  SO 

X' 1*^.00 

S_H-7.S 


/:  .v^'o 

L  ''>-40 
S I  .^  .00 


OKI  )1  R  1 1  )K.M  VAT  Nd.  i^X  ^874  21 
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Ihe  I'ubhsher.  IheC  ..niidisseur.  (Ill  SI  l,R(,All,  IIOUSL,  VAU.XHALL  HRliXiF-  Rt)Ai),  LONDON.  SWiV  iHF 

(Reg  Otkiee)  Reg  No.  1  I2(;S5  England, 

I'le.ise   send    nie  .CUpies  ot     Ihe   C  (iiiniiisseur   l)iary   .md   Appoinlinents   Honk    tor    lyyS,    Amount 

\1i   Mrs  Miss       


ll      teipiired.      pk  .ise      st.ite      mitl.il 
Address 


( 'opy .Ui-^    ("opy 


I  J      I  111- 1  .uiiieissi-ui    Si-piiinl'ei     |()7S 


Double  dome  tortoise  shell  veneered  secretary 

Italian,  17th  Century 

Dimensions  113"  high.  44"  wide,  bottom  depth  28" 


tXHIBITION 

Saturday.  September  30: 

10 

a.m 

-.■^  p  ni 

Sunday 

Oetober  1 : 

Noon- 

5  p.m. 

Monda\ 

October  2 : 

y  a 

ni. 

-7  30  p,m 

Tuesday 

October  .^ 

4  a 

ni. 

-5  p.m. 

William  Doyle  Galleries 

175  East  8  7th  Street,  New  York,  New  York  10028   Telephone  (212)  427-2730 

AUCTION 

Wednesday,  October  4 

at  10  a.m. 


17th  and  18th  Century  English 
and  Continental  Furniture 
Tapestries  and  Rugs, 
Important  Paintings 
and  Georgian  Silver 

Removed  from  a  Boston  collector 


Catalogue  sold  at  the  door. 


»...  the  best 
kfWe^t  Qetmanjotufhalisrn<< 


[[)(.'  Su(ideutsche /citiHK)  is  ,i 
rtir;mhf't  of  I  (   A  M  ,  a  (jroufj  of 
1  4  top  news[)<'i[)ers  in  1  0 
(.ounlncs  fill  (jver  [:ur(j[je 
Idc  'Sij(J(j(,HJtS(;ho'  has  tlie 
hifjluisl  (jrculcition  of  aiiy  of  tf^e 
three  (jernuin  mernf)ers.  ( h  A  Z 
W''lt  and  Suddeutst  lie) 
31h./34  co[ji(?s  average  Monday 
t(j  Saturday   1  st  quarter  1  978 

South  Cierriiany.  Sudcif,'utsch(;'s 
fiome  grouruJ.  is  the  fastest 
exfKirufinq  fjusiness  area  in  the 


Federal  Republic,  and  it  is  here 
that  the  industries  of  the  future 
are  concentrated 

Anyone  interested  in  keeping 
in  touch  with  this  booming 
market  and  its  affluent  society 


That  s  what    The  Times'  said  about  us 


needs  the  Suddeutsche  Zeitung 

The  Suddeutsche  means  direct 
contact  with  a  fastidious  reader- 
ship demanding  authoritative 
infori7iation  to  a  very  high 
standard 


SiiddGuTscMcZciTung 

The  world's  newspaper  fiom  Munich  A  member  of  the  TEAM   group 
(Tof)  European  Advertising  Media) 


liinuMli.)  I  mill, Ml 
(11     iH',  I  ];•''.   ^ 


'>.>'/  I  nil,,,,,,  Hii.iri  I  onij.in  SW6  1  \\V 


li         I  lu-  I  Hllll.llssflll  ,  Scpli-llllH'l      U),"'^ 


Fine  18th  and  19th  Century  French  and  Continental  Furniture 

Accessories  and  Paintings 
WEDNESDAY,  OCTOBER  18  at  10  a.m. 

The  Estates  of  Mrs.  Thomas  Murray  and  Marie  Tinker,  New  York. 


EXHIBITION 

Saturday,  October  14:  10:00  a.m. -5:00  p.m. 
Sunday,  October  15:  Noon-5  p.m. 
Monday,  October  16:  9:00  a.m.  -7:30  p.m. 
Tuesday,  October  17:  9:00  am. -5:00  pm. 


William  Doyle  Gallerie: 


Art  in  HonAagy 


Fine  horology  can  be  compared  to  fine  archi- 
tecture. The  perfection  of  the  worl<  comes  out 
better  when  it  has  tal<en  on  the  patina  of  time: 
time  that  destroys  and  eliminates  things  of  little 
value  while  highlighting  what  is  best. 

In  the  same  way  as  the  height  and  slenderness 
of  a  cathedral  nave  cannot  be  judged  from  a 
photograph,  the  eye  needs  to  grow 
accustomed  and  trained  to  beauty  before  it  can 
afford  to  give  a  critical  judgment  of  positive 
value. 

Every  part  of  a  high-grade  watch  requires 
between  twenty  and  forty  different  operations 
as  well  as  a  master's  hand.  It  is  very  rare 
nowadays  to  find  a  specialized  finisher  using 
"old  craft  methods"  either  for  watches  or 
movements. 

It  helps  to  explain  the  sum  of  knowledge,  skill 
and  dexterity  needed  to  make  a  classic  pocket 
or  fob  watch  and  even  more  a  complicated  one, 
whether  enamelled  or  engraved. 

Many  pages  would  be  necessary  to  describe 
all  the  invisible  subtleties  that  give  the  product 
its  value.  And  what  can  be  said  about  the  years 
of  patience  needed  by  a  watchmaker  to 
discipline  hand  and  eye  until  he  is  able  to 
produce  the  delicate  cobweb  intricacy  required 
for  a  skeleton  watch  for  instance?  Who  can 
describe  the  deftness  of  hand  and  keenness  of 
eye  necessary  in  removing  some  tenths  of  a 
millimetre  of  material  to  give  the  watch  the 
perfect  balance  that  makes  it  such  a  rare 
specimen? 

Let  us  be  content  for  the  moment  to  appreciate 
the  technique,  execution,  harmony  and  beauty 
of  watches  built  in  the  manner  and  example 
of  the  greatest  masters:  Breguet,  Lupine, 
Le  Roy,  Perrelet,  Jaquet-Oroz,  Piguet, 
Berthoud,  Sylvain  Mairet,  to  mention  only  a 
few. 

From  amongst  these  marvels  of  mechanical 
precision,  we  are  especially  proud  to  be  able 
to  offer  customers  those  that  are  produced 
today  in  very  small  series.  They  are  exceptional 
models  that  will  retain  a  real  and  changeless 
value  in  spite  of  the  evolution  of  technology  and 
fluctuations  of  all  kinds. 


PORTUGUESE 
ART 

SINCE  1910 

2nd  September-lst  October 

RODRIGO 
MOYNIHAN 

9th  September- 15th  October 

ALVAR  AALTO 

16th  September-15th  October 

ANTHONY 
GREEN  R.  A 

14th  October- 12th  November 

THE  GOLD  OF 
ELDORADO 

21st  November-18th  March 


Burlington  House, 
Piccadilly,  London  Wl 


OOIMCDFR 

2301     LA     CHAUX-DE-FONDS     (SWITZERLAND) 


llui'. 


-.vi'iir.  Si-plcrnlHi    i  vrX 


")air  of  silver  gilt  Tazzc,  diameter  1  5  inches, 
ite:  George  III,  ISOh.  Maker:  Hannam  &  C'.rouch. 
le  aims  are  those  of  the  8th  Baron  of  Kinnaird, 
:;0-182b,  M.P.  for  Lamiinster. 


BY  APPOINTMENT  TO  HtR  MAJHST  Y  TRt  yUEEN 
<,()lDSMITHS4f  ROWN  JfWEl  I  f  RS  OARR  ARD  4  (  O  LTD   1  ONIXIN 

GARRARD 

The  Crown  Jewellers 

112  REGENT  STREET      LONDON  WIAUJ      TELEPHONE  (11-714  7020 


PLA 


FINE  ART  AUCTIONEERS  •  SINCE  1916 

Thur.sdav.  Ocrt^her  26rh  ar  8pni 

OLD  MASTER,  19TH  &  20TH  CENTLIRY  AMERICAN 
AND  EUROPEAN  PAINTINGS. 

Projx'rrics  c^t  the  late  Edwin  Kamons,  Mananne  Klein,  Eleanor  Harmonay  & 
juopern  toniierly  belonj^nn^  to  the  Pnncess  Galitzine  (Aimee  Crocker)  and  other  owners. 


hidiiin  SJxool.  15th  CLiiturs  "Holy  Family  uiih  St.  John  (he  Baptist" 
iin  panel  20' :"  x  16" 


Chnstuum  iuiins  L^KL•\l.■sck  Wjivnan  "We^aitatum  uj  tlic  Cioini  nj  Thcnivs' 
Siipud  hmxT  rii^hi.  ml  an  (.diiuLv  39' ,"  .\  50" 


hanons  Bruncrs  U.TifUin.  i^J^-j^^^  -Jhc  Gtnamct"  Sii^\cd  Imit-r  ri^ht, 
(iri  pinui  20^'  X  24" 

lllii>rr,iteJ  cat,llo^u^.•^-^5.00  h\  iiviil. 

THE  LARGEST  AMERICAN-OWNED  FINE  ART  AUCTION  HOUSE 
PL.AZA  ART  GALLERIES,  INC.  •  406  EAST  79TH  STREET  •  NEW  YORK.  N.Y.  10021 
(212)  472-1000  •  CABLE: PLAZAGAL,  N.Y. 


A         I  lie  I.  .>llM.i|ssiur    SfpIl-mlHT     l>)"S 


PLAZA 


FINE  ART  AUCTIONEERS  .  SINCE  h)16 


ThursLlav,  Scprcnihcr  28rh  ;ir  lOani 

IMPORTANT  18TH  &  19TH  CENTURY  FRENCH 
&  CONTINENTAL  FLIRNITURE  AND  DECORATIONS. 

Tlie  propeitics  of  the  hitc  Lilla  Fisk  Rand, 

Marianne  Klein  and  propcitA'  tornicHv  IvloiiLnnu'  to  rhc  Pnnccss  C  uilirzinc 

(Ainicc  C^rockcr)  Pait  1,  .md  other  tmners. 


lllii-rr,itc\K,irjlM.'in-s   ^t.OO  In  in.iil. 


THE  LARGEST  AMERICAN-OWNED  FINE  ART  AL'CTION  HOUSE 

PLAZA  ART  GALLERIES.  INC.  •  406  EAST  79TH  STREET  •  NEW  YORK,  NA.  10021 
(212)  472-1000  •  CABLE:  PI  AZAC.AL.  NY. 


EVERETT  Si II NN 

|l.s7(i-l*r);{| 

The  Rodi'iiifi  Turn  lies 

I*a.sl('l.^ir,xl7>^in(-Ii("s 
Siuii<'(l;iti(l  (lilted.  I'.)^J:^ 


Berry-Hill 
Galleries,  Inc. 

74;{  Killli  Avenue.  NVw  York.  N.Y.  Um  •  [^m)  :{71-()777 
Cables  BKHHYII ILL  NKW  YORK 


JULIUS  BOHLER 


OLD  MASTER  PAINTINGS 

SCULPTURE 

WORKS  OF  ART 


D-8000  MUNICH  2 
BRIENNER  STRASSE  25 

1 1  1  i;i'H(iNH  oxy  55  52  29    ri;i.i;c;RAMs  f.xin  tin'cs 


I  lir  i  .'nii.'isscui    Sii'lciiihi  I     im"^ 


■""^-^:r '' 


^4:^ 


14  GRAFTON  STREET,  LONDON  Wi 


ESTABLISHED  i86s 


TEL:  493  1 141  2  3 


ENGLISH  AND  RUSSIAN 


t>^ 


^. 


SILVER  GILT 


mdon  1819  by 
;becca  Ernes  and 
Iward  Barnard 
nght:  si  inches. 


Moscow  1777-1779 
The  lid  with  the  J.  G. 
Wiichter  medal  of 
Catherine  the  Great 
in  profile.  The  box 
decorated  with 
Niello.  Diameter: 
3i  inches. 


ndon  mid 
th  century, 
r  maker  see 
mwade 

•3893 
ngth: 
inches. 


^S^r^ 


Moscow  1833 
Maker  P.  L. 
Height:  ij  incht 


Russian  17th 
century  decorat 
with  Niello 
Height:  i,„  inch* 


^^^*t. 


London  1805  by  William  Parker 

To  commemorate  the  death  of  Nelson 

at  Trafalgar. 

Length:  3^  inches. 


Moscow  1829.  Maker  P.  G 
Decorated  with  Niello. 
Length:  5^  inches. 
Two  from  a  set  of  six. 


J 


Auction  of  Prints 

Wednesday  13th  September  1978  at  11  a.m. 


'(   h  's(  1\  rescinhL-s  1  V  litilV  1 1  >  'B.iii^nfusL-  rin.'tt.inr  scs  B.i 


On  View: 

Monday  11th  September 
9  a.m.- 5  p.m. 

Tuesday  12  th  September 
9  a.m.- 7  p.m. 


^793 


HM;  AKI  At  ITU  )NEERS  AND  VALUERS. 

Monrpclicr  Cnillcnes,  Montpelier  Street, 

Kni>4htshndnc,  London  SW7  IHH. 

Telephone  01-584  9161/01-589  4577. 

Telex  916477  BonhamG 


GEORGE    HORAN 

38a  KENSINGTON  CHURCH  ST.,  LONDON  W8 

Tel   01    937  9532  (After  1  1  a.m.)  Privaie   (Evenings)  01   622  5968 

By  Appointment.  Suppliers  to  the  Corps  Diplomatique 


FINE  QUALITY  ORIENTAL  OBJECTS 

OF  ART     CHINESE  AND  JAPANESE 

PORCELAIN,  BRONZES,  JADES,  IVORIES, 

STONE  AND  WOOD  STATUES,  ETC. 


A  superb  porcelain  plate  decorated  In  the 
"Imari"  style 

Kang  Hsi  period  (1622   1722) 
•  Dia   12  ins 


I  he  I  I'liiuiissciii    NcplniilHT,  imT^ 


BUTTERFIELD  &  BUTTERFIELD 


a 


TheMost 
Beautiful  Hotel 

mNew}ork.:. 


V 


That's  what  visitors  from  abroad 
sa\'  about  the  Pierre.  They 
aJniire  its  decor,  and  the 
a rciii lecture  that  meets  the  sky 
w  here  Fitth  Avenue  joins  the 
park.  But  thev  also  respond  to 
its  truly  personal  service,  and 
cherish  its  tidelit\'  to  the  finest 
ti'aditions  ot  the  iireat  hotels  of 
JAirope.  The  Pierre.  It's  a  rare 
beaut\'.  And  the  world  never 
has  enouiih  of  that.  For 
reservations  and  information 
call2l2-S3S-S{)(H). 


IIIIIWIMI    \i  ..|-.;  si  Ki  1  I    \|\\V)Kk,\^    iili)2( 


\1  \\  \t.l  II  in    IKI   ^Mli  H  SI  s  UiKII     I  ID 
\lfin!>,l   I'irl.'rirJ  HmIcIs    \  ss,  u  l.lll,  mi 


May  areas  Ltd. 

Member  ot  the  BADA  Ltd. 


^>. 


m^- 


"li--^':; 


Extremely  rare  and  tolouiful  STRASBOURG  knitted  panel,  dated  I  751  the 
central  octagonal  medallion  showing  Jacob  s  Dream  and  inscribed  '  HILFE 
WIRT  GOTT  FERNER  SCHICKEN  MEINEN  FEINDEN  ZUM  VERDRUSS 
(God  will  send  me  more  help  to  the  distress  of  my  enemies) .  the  outer  pattern 
on  ivory  field  with  scrolling  flower-heads  birds  and  animals,  with  eagles  in 
the  top  corners  and  Adam  and  Eve  shown  below  centre  In  fine  wools  of  blue 
yellow,  green,  red.  brown  and  black  Measurmg  1  67  "  1  62  m  (5' 4"  ■  5' 2) 
(-f  Victoria  and  Albert  Museum  evample  dated  1  757 

38  Jermyn  Street  St.  James's 

London  S.W.i.  Telephone:  01-629  4195 


Come  to  the  experts 

For  packing,  shipping  and  removals 
of  antiques  and  works  of  art 

Gander  &  White 
Shipping  Ltd 

for  the  most  specialised  and  comprehensive  services 


T  rj,  I-inc  ,111  .Hid 
|t1  antique  p.ickuig 


"  Irciglii 
lorw.udmg 


Reguiai  eoiit.iinci 
groupagc  service'- 
1  to  hast  West 
'  &  Ciull  Ports 


limpress  Place 
l.illie  Koad 
London  S.W.6  ITT 

Id    (11-381  0811 
ick.x    917434  (ianite 


fr^  [  RcguLii    1  M\, 

Ml  scrMccs 
to  Europe 

J ; ^!  Household 

!  ilSj  I  removals 


^^  Higli  security 
Q,  i  storage 

in 


and  at 

14  Mason's  Yard 
Duke  Street 
St.  James's 
London  S.W.I 
lei    01-930  5383 


£ 


Insurance 
agents 


Immediate 
estimates 


Driver  guide 
services 


n  ipp\  jnd  kurnli  I  shjil  he  (ijnJer  &  ^'hite  him  pjckce  mo 


A  newspaper  is  only 
as  g^ood  as  its  writers 


Writers  make  a  newspaper.  Great  writers  make  a 

great  newspaper.  Disco\'er  the  best  writers  for  yourself  in 

The  Observer    this  Sundav  and  eveiy  Sundav. 


(TivcJanics,  'I'l  li  \  i^khi  (  iitu    \\;i- 
\()t(  (I  (  iiiu  (il  ili(   ^(  ,11    ri,  7  Int 
hcillU  'a  l(il('sliiiiu  \(ii(('  in  the 
cllonisnlCnt  ics' 


K.Uliat  iiuW  liilcli(»tn,,iuili(ii  111 

siirli  li(ink.-,a->  ■  I  Inw  liiSui  \  i\  (■ 

(  'liililiin'.  w  rilc^  \\  Il  li  \\  it  aiiil 

I  HI  Mil  air.  lariil  w  it  li  a  w  arm  liuiiiaiiit  \ 


Hugh  Mel Iv annoy, Spill N  Ivlilor. 
\iitfil  ■Sports-ldurnalist  111  UiTT  Im 
'coniliininiia  polished  st\k' ,  .  ,  witli 
llieal)ilit\'  t(i  proiliu'raii  uruciil. 
\vcll-<ibs('f\cil  mat  I'll  rcpiirt ,' 


Frances  I'c'i'iN 's  ki MUM.  u  .  ul 

uaiiicninu  IS  niiii\  ailed  ''sIk  i^\iii 
Piesiilent  nltlie  Hn\al  Hnrlieult  iiral 
Soeiety  and  an  linnnraiA  memherDl 
T\\v  ( iaideninu  (  Jul  I  III  America 


■John  Da \  is,  (  it\  Ivlilm,  Iiiihin  alll|■ 
|  il  t  In    I  a\  Hull  ail  and  (  nmpain 
Ke|iiirlsSer\  lee.  lie  nllns  t  lir  I  lest 
ad\  lie  nil  pei^nliai  lllialiee. 


\       %        %  ^^^         r        ^ 

Adam  Raphael,  I'dlitii  a! 
i(irres])nndent .  I  le  i^  a  pa>l  \\  inner 
lit  111  it  h  the'-liinrnalisl  nltlie  ^'ear' 
and  ■(  Iranada  In\  estiuatinu 
liepnitemrtlie  Wnv'  auaid,^ 


THE  OBSERVER 

looks  ahead  of  the  times 


IMPERIAL  RUSSIAN 
WORKS  OF  ART  AND  ICONS 

A  Russian  icon  ot  The  Mother  of  God 

ot  The  Sign.  Also  called  The  Virgin 

Orans.  Egg  tempera  on  wooden  panel. 

13  inches  by  IOI/2  inches. 

Late  18th  or  early  19th  century. 

Catalogue  available  on  request 


■■*!', 


/<^ 


ry.* 


l« 


406  Linden  Avenue,  Wilmette,  Illinois  60091 

Telephone:  (312)256-6626 

10  a.m. -5  p.m.,  Tuesday-Saturday 


WHEN  IN  MONTREAL 

VISIT:  DOMINION  GALLERY 

T  'If  Don>t(Hon  Gdlleiy  w'lh  Rodm  s    Burgher  ot  Calars    and  Henry  Moore  s 
Upriyhl  Moliye     in  front  ol  'I5>  buildrng  has  1  7  rooms  on  4  doors 


SCULPTURES  BY 

"AL  SMAlKMlr 
ARCMiPtNKO 
••ARP 

■BARELifR 
"BOSEI 

•CfSAH 

■COUTURieR 
•■ETflOG 

f  APrr  A!. 

•f  A?^(M 
GAHGAilO 
■GRECO 
riAJU 
KENNEDY 
••HEFF 
••HUPEH 
■MAIUOL    A 


PAINTINGS  lY 

AUH  ON 
8f/OWBf '. 
BOROUAS    C  I 
BOSCH   (( 
BRIANCHON 
Dt  BRfANSH 
BUND-r   ( 
CAM!  HON   D  r 
CAMt-iGH    M 
CARR    eMrl  r 

•CASSrNAR. 

CA/IN    J  C 

CMAPdAiN    MiOr 
full  EN    M 

■•UAiuaiRS 

iJOtr 
•■f  D/ARD 
••ilStNDIECU 

f  fDERICO   M 
■•(IT/GERAlD 

fOUJIIA 
■■(  ,A1  1     (  HA\r.  f  MS 

HALS   DIRK 

HftM    J  O  D£ 

yAN  MEEMSHHK 
■•HEHvf    J 
"HUGHES   i  J 

lACKSON    A  Y 

JURHES   H  H 

HHEYSS  VI  I 


MANZU 

MABINl 
•MAITHE'AS 
•MIN&UZ21 

MIRKO 
•MOORE 
•NEGRI 
•PAOLO/21 
•POPESCU 

RICHMAN   I 
•RODIN 
•ROUSSlL 
•SCHLEEH 
•SCHRECK 
•SPAMPINATO 
•UVINANr 

ANDOTHERS 


KREIGHOFF  C 

LAVEHV   JOHN 

lOISEAU   G 

LUNY    I 

MAHCHAND   A 

MARIOW   W 

MARIIN   FERRlERfS 
•MAlHItU 

MUMPfR    f  Of 

MORHICE    JW 

NEISCHER  G 
•NOiH    A 

OSIiRUND 
•OUDOI 

PEllAN  A 

PERCr   S  H 

REYNOIDS  J 
•RlOPElU  J  P 
•ROBiRtS  G 

ROSTAND 

SU/OR  COTE   A 

UNKRBiHGtR 

JiHBOf  CKHOVf  N    I 
•VIlAl  lONGA 

AAROOOIER 

AiH AND 

AilSSUNBRUCI!    J  H 

/ADHNf 

AM>  40C)OIH£HS 


CANADA  S  LARGEST  SELECTION  OF  f  iri£  PAINTINGS 

AND  SCULPTURES  IN  CANADA  S  LARGEST  ART 

DEALER  GALLERY 

l-iaSSHERBROOKE  WEST   MONTREAL 
TEL    1 5141  84b   74  7I,inil845   7833 

CABLE    00l\«  GALLERY  MONTREAL 


GRf  AT  f  UHCPEAN  AHTlSTS      •     OLD  M  AS  TfM', 
19'ti  (_  f  ^T'.jRv      0      (ivf  R  .-""hi  ("AN  At  HAN  ARTiSl 


nilLiP  AXDKAUH 

LIMITED 
Member  of  The  British  Antique  Dealers'  Association 


Mid  18th  century  Brass  Reflecting  Telescope 
Height  approx  24  ins   Length  36  ins 


6    7  &  8  BORINGDON  VILLAS  PLYMPTON 

PLYMOUTH.  DEVON 

Plymouth  337952 


_•'>      I  lie  I  oiiiioissi'ui    ScplciiilHr    147S 


J 


First  Annual 


nternational 
Asian 
Antiques 
Fair 


HONG  KONG 


A  gathering  of  the  world's  major 
Oriental  art  dealers  and  collectors 
in  Asia's  art  centre. 

May  15th  -  19th,  1979 
World  Trade  Centre, 
Hong  Kong 


For  information  on 

exhibiting  or  attending  contact: 

Andamans  East  International  Ltd 

G.  P.  O.  Box  6898  Hong  Kong 
Telephone:  5-252446 
Cable  Address:  ANDAMANS 


^ 


"""""""" iMiiiiinifiMnnTiinnijMMj'niinilllllMMllMlluil 


lis   .\|.p"mlnui..  ...  Hs  App,  .mlMiail  1.. 

IKr  M.M^^U   lludiiivii  II  M  CJiucii  I  li/.,lvlli   llR-guccnMolhc 
H.iku.ii  D.uv  I  kl  ,  I  onJoi,  ll,ikv,.ii  l).u^  I  kl  ,  I  oildoTI 

SuppliicwM  l)h)^•l^  I)  All  SiipplniMil  Ohji-l^  I)  An 


Two  I-nglish  circular  paintcxl  papier  mache 
lahlc  snufl-boxcs.  Above:  an  actor  as  Bottom 

in  Midsummer  Night's  Dream. 
Below:  ihel'accoi'a  smiling  negro.  Circa  1815. 


HALCYON  DAYS 

14  Brook  Street,  London  WiA  i  AA. 
Telephone :  01-499  5784 

{heizceeri  Bond  Street  and  Hanover  Square) 


11 1  I  I  1 1  M  11  n  1 1  ]  1 1 1 !  1 11 1 1  III  1 1 1  M  1 1 !  fi  1 1  n  1 1 1 1 J 1 11 11  III  1 1 1 1 1  n  1 1 1 1 M  III  1 1  ]  1 1  m  I  n  1 1 1  ITT 


^ski 


Member  Canadian 
Antique  Dealers  Association 

Antiques  and  Works  of  Art 


Mettlach  Stoneware  and  Pe^er  Mounted  Beer  Jug  Circa  1 890 
Height  1  4"   Bark  moulded  body,  brown  in  colour,  applied  with  grape  and 
barley  panels  incised  with  suitable  rhymes  in  cream,  the  front  with  rustics 
drinking  between  harvesting   Printed  mark  and  impressed  numerals  1028 
and  99 

736  Seventeenth  Avenue  Southwest  Calgary. 

Alberta,  Canada  T2S  0B7 

Telephone  269-3560  Area  code  403 


SALAND 


GA 


LER 


ER 
ES 


KU  Madison  Avfiiu 
New  York  NY  10(|-J 

('ji2).s7!»-(;(;o(i 
r.o.  Ho.\  2;tr) 

Wilton  (T0(;«97  p., 

(2o:^)  7(ii£-()(ii(i  Tl; 

7(;2-2()f;2(p.m.)  ■' 
/)//  (i/)/)(init ii/('nt 


McmbiT  (if  thf  Apprai.s 
Association  of  America 


Cilt  iniiid  Art  Xdiirciiii 
m I rror  on  std  nd 
xlitinpid  Miifli'srlnilz 
,,„  thr  hiis,  .  ' 
,'.".  ./■  /,;  'l'  J-  10''^  llirlii-s 


•S       I  Ik- 1  <MlIli'lsscui    St-pIrnilH-l 


BV  APPOINTMtlST 
ANTIQl  K  UfAl.fB 
TO  H.M.  Ql  F  hN 
ELIZABFTH  1M1 
Ql'ErN       Mf>r)l(R 


BY   AJ'HOi,NT-MJ^-NT 

ANTI^UK   DrAlrB 

TO  TttV   (  Art 


Sia/re,  &W&6A  and  UmUne^ttai  (Mi}&r,  <^niaim'€^. 
c:;inMq/ue  ^€0ei&,  ^me  o/mM-  Saxes 


^< 


(A) 


A  |xiii  I A  ( liM  HOC  1 1  siK  IT 
(  aiulli--ii(  kv  by  I,(.■^vis  Paiitiii. 
I.ondnii,  I  741 . 
Heisilit  1  -■-')  inches. 
\\  eight  u').44  (Hincf^. 

Frimi  i'lif  cullfflitjii  iif 
XVllllh  i.iihn-Y  bji'Ji',h  mIvc. 


Valuations  for  Probate,  Insurance  and  Division 

Trirphonf    01-629  '>26l     Telrt'aphic  Addren  "Euclttte  London  W.l" 


We  don't  want 

our  computer 

to  end  up 

as  an  antique 


so  PLEASE  HELP  US 
TO  KEEP  IT  UP  TO  DATE! 

W(!  have  clients  all  over  the  world,  and  when  they 

come  to  the  UK  they  expect  us  to  be  a  mine  of 

inhirmation.  Aiid  we  don't  wish  to  disappoint  them. 

You  should  have  recently  received  from  us  a  new 

(juestionnaire,  and  all  you  have  to  do  is  to  put  a  rin^ 

around  your  spec:iality  and  post  to  us  in  the  SAE 

provi(l(!d/rhe  information  will  be  stored  in  our 

computer,  so  that  when  a  client  from  abroad  wants  to 

kn(jw  the  names  of  the  leading  UK  specialists  in  his 

field,  we'll  l^e  al)le  to  tell  him  at  the  push  of  a  button. 

So  you  see,  by  not  disappointing  our  clients,  we  have 

tin;  opportunity  of  helping  you  to  expand  your  clientele. 

So  whim  you  help  us,  you  help  yourself  too. 


MICHAEL  DAVIS 


Michael  Davis  (Shipping)  Limited, 

Specialist  packers  and  shippers  of  antiques  and  fine  art 

111  Mortlake  Road,  Kew,  Richmond,  Surrey, 

Tel:  London.  (01)876  0434. 

Telex:  92S696.  Night  Line:  (01 )  878  3377 

4725  Alia  Road,  Marina  Del  Rey,  Los  Angeles, 
California  90291  (U.S.A.).     Tel:  (213)  822  5046. 


I  lu-l'immnssfur.  Scini-iiilH-r.  mr*^ 


.1  nnihiii^din  cxundiir^  diniiii;  tabic  an  jnur-spUn  pcclcMiil  hcisc  <.imi  IS  II). 

The  ccnlrc  leaf  is  "hiincd"  ciutonuifucilh  ciihl  ilacs  naf  lunc  in  hf  Uikcn  out .  w  hen  ihc  hihic  is  nuulc  sDuillcy.  (  'dinci  sciv, 
II  n.sc.s  uuttiDiiituiilh  .  when  ilic  uihic  i\  c  \  hiulcil  <  ii\  in  lhi\  /ilidldi^niph  i . 

II  illiuDi  Pocock  .  of  26  Snuthanipuni  Sliccl .  Lnndan.  \\lu>  pnhiilcd  ihis  i\ pc  <//  cMcndiiii^  (U  lion  in  ISOx  dcscnhcd  Mich 

Icihlcs  (IS  "s\  inpathcUc  and  sclj-iu  liiv^  dinin\i  lahlc.s". 


PHILLIPS  ofHITCHIN 

(ANTIQUES)   LTD. 


ouse 


^lie    f  flanor  €yio 

phone  Hitchin  2067    CJ^     ,(         11. 

STD  0462  2067        zJ  lertjordshire 


(  ahlcs 
Phillips  Hitchin 


From  (Htr  collection  of  old  Eiiiilish 
furnilurc.  di.\pl(/\cd  in  ihc  ci^hlccn 
period  rooms  id  a  (n'ori;icni  Mcuior 
house.  onl\  ihirly  miles  from 
London,  one  hour  h\  car  h\  the  .1  /. 
or  torlv  minuus  h\  irain  from  Kini;\ 
Cross  sialion  .  irains  i  an  he  mel  In 
cnran.i^emenl. 

Members  of  the  British  Antique 
Dealers'  Association 


\J 


From  England ... 

An  exceptionally  handsome  Queen  Anne  oak 
dresser  base.  Circa  1720.  78  inches  wide,  22  V4 
inches  deep,  30  inches  high.  $3,750.00 
An  eighteendi  century,  painted,  dark  green  and 
deep  red  Tole  tray.  28V^-inch  diameter.  $1,100 


STRASSEL  -" 

1000  HAMILTON  AVE..  LOUISVILLE.  KY.  40204    TEL:  (502)  587-6611 
Mtmitr  of  The  Sstioiul  Anti^ti*  mtd  Art  Dtaltrt  Associstiom  of  AmtrM,  Imc. 


THE  BEST  MAKERS  OF  CRYSTAL  GLASS 
IN  ENGLAND  AND,  CONSEQUENTLY,  IN  THE  WORLD. 


M  itif  (.AiALfidur  or  un'pM^r, 

lirPnAllONAl.  EXHIBITION  187« 


THOS. 

WEBB 

crystal 


i'T'/SH  ^^ 


rin.'  NoiMiandv  liainl  i.  iil 

lead  (.ryslal  u  inc.-  suite  is 

Diiciil  iiKiiiy  111  llii-'  whIc 

raii};L'  lashioui-il  liv 

riios  WV'hb.  lliL'  masln 

CKlllslIRIl  SIIKC  li^4(l 


l,o(ii\  liH  tlic  liliieaml 
L;()kl  labi'l  m  Ifadiniistons. 
or  w  Ilk'  lor  Ircc  brocluiri.'  to 
Thos  Webb  (S;  Sons,  DeplCS. 
32  I iatton Ciardcn.  London  I.CI 
k-lrphonc  01  4(1t().M1 


47th  Chelsea 
^tltiquesTair 


TO  BE  OPENED  BY 
REGINALD  BOSANGUET 


W^4sN^\Nss5jS5SS$SJSSSJ^^ 


SEPTEMBER 
12th-23rd 


Chelsea  Old 
Towfi^Wall 

OPEN  11am    7  30  p  m 
EXCLUDING  SUNDAY 
Admission  CI  00  inc  Catalogue 
Fully  Licensed  Bar  and  Restaurant 


N[iR[SI UNDERGROUND 


SLOAN^   SQ. 

ORSOUIHKtNSINGIGN 


48th  Antiques  Fait   Match  6th   17lhl979 


BY    APPOINTMENT   TO 
I     QUEEN   ELIZABETH  THE  QUEEN  MOTHER 
JEWELLERS 
ASPREV    a    COMPANY    LTD     LONDON 


prey 


BY   APPOINTMENT 

TO  H   M      THE  QUEEN 

GOLDSMITHS  SILVERSMITHS  &  JEWELLERS 

ASPREV  a   COMPANY  LTD  LONDON 


A  small  English  gilt  8-ciav 

striking  inantcl  clock  by  Bactciis. 

The  movement  with  reclining  lemale 

figures  each  side,  having  an  eagle  al)ove. 

Height  31  cms 

Width  37  cms 

Ciirca  1830 


ASPREY  &  COMPANY  LIMITED,  165-169  NEW  BOND  STREET,  LONDON  W1  Y  OAR.  TEL:  01-493  67 

alternative  entrance  at  22  Albemarle  Street,  London  W1 

Telegrams:  Culleus  London  Asprey  S  A    Geneva.  40  rue  du  Rhone.  Geneva  Telex    251  10 

Telephone    23-72-77 


"In  Toronto" 

^■^■■^■■■■■■■j 

^^^^^^^H 

Fine  Paintings  by 

^^^^^^H 

recorded  artists 

Henry  Andrews.  Charles  Baxter,  R  A  ,  Berne  Bellecour,  W  R   Bigg, 

A  de  Breanski,  F   Brunery,  J    B   Burgess,  M   J   Caballero,  Leon  Caille, 

Ivan  Choultse,  G   Clare,  P  J   Clays,  F  C  Comte,  Thomas  Creswick, 

Dietz  Edzard,  Susanne  Eisendieck,  R   Ernst,  Eduardo  Forti,  Edouard  Frere, 

W  P  Frith,  Paul  Grolleron,  A  F  Gues,  Heywood  Hardy,  Louis  Hasselbusch, 

J   J    Henner,  Joseph  Highmore,  Bernard  de  Hoog,  J   C   Horsley, 

W  Lee  Hankey,  D   Ridgeway  Knight,  A  A   Lesrel,  Constantin  Makovsky, 

Jannes  Meadows.  Edwin  L   Meadows,  Han  van  Meegeren, 

Henry  H    Parker,  Sir  Henry  Raeburn,  Antonio  Reyna,  Leon  Richet, 

George  Romney,  Ferdinand  Roybet,  Wm   Shayer,  A  Tamburini, 

Chas  Thornley.  Felix  Ziem  and  others 

^^^^^ 

#:<^                                     1 

^^ 

FREDERICK  THOM  GALLERIES 

1 94  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 

Ideal  Head 
J.  J.  Henner 
1829   1905 

Pane 
Outside 

size  11"  -  9"     28  '  23  cm 
frame  17"  -  1  5"  -  43  ■  38  cm 

Toronto  M5S  1T8,  Canada 

Telephone  416-921  3522 
Area  Code  416 

MEYRICK  NEILSON 

■^Z:  (MkIuicUi   (  o\) 

■\\nn  Mdusc.  U-lhur>,{il<>s  (il.XHDF  Iclcphonc    Tcthur>  (Of.fih) '^221)1 


A  lira-  .ukI  small  (icorgc  11  (JuarliT 

Mriking  Bracket  <  li«.k  b\  Irtimn  Kiihinuin. 

l.imtlim.L    1740   Hcijjhl  U.  ins  (4l)Scms) 

2Klh  Northern  Antiqut-  Dealers  Kair 

Wc-  arc  cxhihilinj;  at  Ihc  Northern  Antique  Dealers  I  air. 

[he  Rowil  Baths  AssembU  Rooms,  Harrogate, 

September  14  22.  Stand  No   50 

AM  IQUr.  C  LOC  KS  BOUGHT  AND  SOLD 
RKPAIRS  CARRIED  OUT  BY 

KHVIN  SHI  LHAN 
15  MARKHT  PLACE,  TETBURY 


Publications  of  the  Museum  fur  Kunst  und 
Gewerbe  Hamburg 

Kunst      der      Antike.      Schatze      aus      norddeutschem 
Privatbesitz 

by  W   Hornbostel.  exhib  cat.  1977,  pp   519.  many  ill    (available 
through  Ph  von  Zabern  Mainz)  DM68.00 

Die  Bildwerke  des  18.  Jahrhunderts 

by  C    Iheuerkauff  and  L    L    Moller    Catalogue  of  the  Museum, 
VoMV,  1977   pp   373.  many  ill  ^  DM80.00 

Franzosische  Keramikkunstler  um  1925 

by  H     J   Heuser.exhib  cat,  197  7,  pp   101,  many  ill  and  color  pi 

DM  15,00 

Photographie    zwischen    Daguerreotypie    und    Kunst- 
photographJe 

by  F    Kempe.  Guide  no   14,  1977.  pp    1  56,  many  ill       DM12.00 

Hohe  Kunst  zwischen  Biedermeier  und  Jugendstil : 
Historismus  in  Hamburg  und  Norddeutschland 

by  H     Jf.'iidinij,  H/hib  Cdt     1'-*//    pp    i,iy   many  ill         DM25,00 

Barockplastik  in  Norddeutschland 

by  J    Rasmussen.  exhib  cat,  1977   pp  654.  many  ill    DM25,00 

Raume  und  Meisterwerke  der  Jugendstil-Sammlung 

by  H   Spielmann,  Guitte  no   15,  1978  pp   128,  many  ill  and  color 
pi  DM10.00 

Museum  fur  Kunst  und  Gewerbe 

Wostermann  seneb     Museum   ,    19  78    pp     128    many   ill    and 
color  pi  DM8.00 

Von  Troja  bis  Amarna 

The  Norbert  Schimmel  Collection,  New  York 

exhib  cat  .  1  978,  pp   332   many  ill   and  67  color  pi       DM  20,00 

A  complete  list  of  Museum  publications  available  at  present  will 
be  mailed  on  request 

Please  send  your  orders  to  Museum  fur  Kunst  und  Gewerbe, 
Steintorplatz  1    2000  Hamburg  1 .  West  Germany 


llic  U'HiU'issc-ur   Siiili-iiihii    I' 


NYSTAD  ANTIQUAIRS  LOCHEM  B.V 


Since  1862 

1012  KX  Amsterdam  -  Rokin  86  -  Tel.  020-22  38  30 

Lochem     Tel.  05730-24  32 


A  TERRACOl  FA  FIGURH  OF 
FORTUNA 

The  goddess  stands  naked,  her  hair  braided 
on  top  of  her  head,  l(H)king  to  her  left,  the 
twisted  end  i>f  a  veil  in  her  left  hand, 
standing  amidst  the  waves,  weight  on  her 
right  foot,  right  arm  restored. 

ly  ill.  high  '  7  ?  cin.  1 

i6th  (Jciiliiry,  I-'h^rcHtuic,  annbuicd  to  the 

zvorkshops  of  ijioz-anni  Ja  Bologiiu 

This  terracotta  is  a  contemporary  replica  of 
the  bronze  figures  of  Fortuna,  formerly 
attributed  to  Danese  Cattaneo,  a  fine 
example  of  which  is  in  the 
Kunsthistonsches  Museum,  Vienna, 
Planiscig  432  and  433.  In  view  ol  its  careful 
finish,  it  is  probably  an  independent  version 
of  the  subject  rather  than  a  model  for  the 
brt)nze.  VC'hen  in  the  Prybram  Collection, 
the  right  arm  was  replaced  in  wood,  but  it  is 
now  restored  in  terracotta  in  a  pi^siticm 
slightly  different  from  the  bronze. 


THE  FINE  ART 
SOCIETY 
LIMITED 


CriARLC5 


mm\ 


i()tli  August    ()lh  Scptcinhci- 
_'  (ileal  Kiii^  Sttcct  lAlinhmi^di  '] 

1  ()tli  Scptcinhcr    i  ■\\\\  ( )(t()l)cr 
\  \(\  New  I^oikI  Sirccl  London  W  i 


Henry  Dobson 

•^  Anticincs  Ltd 


C  )\-[V  lit  .1   in.lti  lllli;4  I    .  I  H  Ik'd 

loiiMilc  t.ililis  ,i:k1  miiiDis  in  the 

C  'l.issK  j1  Kcv'iwil  style, 

M.ulc  In  "|oh.  Mart,  Hcrgs,  ( iotlu'bori;. 

S\M.dcn."  C  lie  ,1  I  Soil. 

Hciulit:  iS'inn.      Wulth:  S2(.in. 


I'LA  r  rSVILLE.  ONTARR),  c:ANA1)A 

Icl.  (_si<;)  f)S4   7434  PosvA  Code:  No)  iSo 


.''       I  hr  C  .'iiiiiiivscill    Srini'inlHT.   1 '|7K 


^ 


C^.il  \  rd  Si  oiir  ii<;uir  (il  all  All  i^fl.  1  niii  li  <  .   I  jjii.  1  Icis^hl   j  j  iiis. 


EARLY  FURNITURE 

ORIENTALAND  EUROPEAN 

WORKSOP  ART 


IB 


arlmq 

OF     MOUNT    STREET    LTD.      I 

112  MOUNT   STREET  LONDON  W1Y  5HE 


TELEPHONE   01-499  2858 
CABLES    BARGRO  LONDON  W1 


BADA  60 


1918-1978 


>.-  ithg.countrywide  membership 


A  list  of  members  will  be  sent  free  on  receipt  ofa  stamped  and  addressed  envelope. 


\y 


THE  BRITISH  ANTIQUE  DEALERS' ASSOCIATION 

^  LTD. 

20  RUTLAND  GATE    LONDON  SWy  iBD      oi  589  4128,  2102 


:.^       I  In- 1  .Miii.'issi-ut    Sf|il(iiilHt    I'i;n 


^.JSla 


ewmanj 


1870  197S 


he  Yomci  (i.itc  of  the   loshouu   Icmplc  at  Nikko 
IDKI  HUNSAI 
Signed  aiul  dated  iX^jS 

C^invas:  27  x  35  I  111s.  (69  x  90  ems.) 
Framed:  ^13  I  a  42  ins.  (Ss  x  107  ems.) 


.\r.  XKWMAN  LTD.  4  ;A  DlKi:  srRl'.KT.  S  I.  JA.\Ii:sS  .\.\l)  i   -,  RMJI.R  SIRI-Kl.  U  )M)(  )-\.  S.W    1 

Telephone:  ui-(,3(,  6n6P,  Cahles:  \e\vi>i.  .  London.  S.W.i 

MemlxT  oi'the  British  Aniiciue  Dealers"  Assoi  iation  Ltd.  and  tlie  Society  ol  London  An  Di'ulers 


THE 


DOLPHIN 


ANTIQUES  &  WORKS  OE  ART 


4oS'^TacleSon5fi'€eP  •  ^5t^iJn^tin£csa-),Cag4ll)  ■  ^IcIcpKlw  (41^)307-2700 


King  &  Chasemore 

Specialist  Fine  Art  Auctioneers 


Humberts 

King  &  Chasemore 


SEPTEMBER  SALES 
at  Pulborough 

12th-14th  P.iinlirujs,  t.irly  Gokl  and  Silver  Coins  etc 
S»rl>/(.lt;<l  f-uinilure,  T<,-<)  Caddies  &  Boxes,  Silver  & 
Jewellery  (lllus    Cals   f  1   20) 

19th  Antiquaricin  &  Modern  Books  (lllus  Cats  60p) 
26th-28th  Painlirujs,  Miniatures,  Bron/es,  Art  Nouveau 
h  Colle-i.tors  Items,  Fastern  Carpets  &  Rugs,  Oak  & 
Walnut  Fuiniiuri-  Mftalwork  Important  Collection  of 
European  Hunting  Weapons,  Arms  ili  in<  1  7ih 
Century  Gi'rrnan  hunliruj  rifles,  erossbows  and  flintlock 
pistols  Encjiisfi  &  Orient,)!  Ceramics  &  Glass  inc  a  fine 
(  ollection  of  Stiihayama  (lllus   Cats   f1   20) 

at  Taunton 

October  3rd  f  nrjlish  8i  Oriental  Ceramics,  Glass,  Silver  & 

Jr-wellery 

October  4th   Fncjlisti   ft    Continental    Furniture,   Clocks, 

Srientifu    Instruments  ( lllus    Cats   65p) 

A/I  (:<il,i/n(/(/f  pnces  include  /)osl,i(/e 


]  liri'e  tine  H)th  CHiitiiry  (jciiiiaii  wheel  l(j(  t  rifles  inlaici  in  Ijone  anci  ivory 

(Sept  ?/) 

King  &  Chasemore,  Pulborough,  Sussex  tel :  Pulborough  07982  2081 
umborts  King  &  Chasemore,  Magdalene  House,  Taunton,  Somerset  tel   Taunton  0823  88441 


All      I  Ik- I.  i)iuioissi-iM    Scnlt-mlH-r,  i*)"^ 


scoriisf  ]  siiyiiK 


KO\i  OUR  \i;w 


IK  COLIJl.TlOX 


^^^t£l<^^^^jy^^       '^^' 


^-^ 


'"^>%^\ 


I       M 


f  I  ■  I '  I  ' 


I  >  ■  I 
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A  fine  large  George  II  MONTEITH  Bowl  engraved  with  the  arnns  of 

Hope  of  CRAIG  HALL  Co   FIFE  probably  for  Sir  Thomas  Bruce  Hope  6th  Bart. 

Maker  Harry  BETHUNE,  Assay  Master  Ed   PENMAN. 

Weight  1  74  g.  Diameter  1  5^" 

This  bowl  IS  recorded  and  described  in  British  Silver  Monteith  Bowls 
by  Georgina  E   Lee,  Page  104,  No   297. 


Our  London  and  New  York  collections  feature  antique  silver  of  the  highest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  To  the 

serious  collpctor. 

Our  collection  of  Old  Sheffield  Plate  is  also  one  of  the  largest  in  the  country. 


S.|.SHKUEa3LE 


LONDON  43  MUSEUM  STREET  LONDON  WCl A  ILY  TEL  01-4052712     NEWYORK  104  EAST  57th  STREET  NEWYORK  10022  TEL  0101  212-75-38920 
Member  of  the  British  Antique  Dealers  Association  and  the  National  Antique  and  An  Dealers '  Association  of  America 


Auction  Sale  183 
September  20th  and  21st  1978 

On  view  Monday  11th  and  following  days 


NEUMEISTER 

Miinchener  Kunstauktionshaus  KG 

Import  Eastern  Works  of  Art  and 
Fluropean  Antiques,  F"umitiire,  Sculpture  Paintings 


I  .iniilli   will  .  M\rrril  j.ir  with  liicir  ll^ll<  ^  Si^  Kakicmcm  iHta>;iinal  dish 

I  h.ir.ikli  r  iii.ij  k  ciiid  pi  null  of  K'aiii;  11m   12  i  in  17th  century.  20  cm 


Idiiiillr-vrrtr  tuvt-rrd  jar  with  lour  lishes-  Six 
I  harakti-r  mark  and  period  of  K'ang  Hsi.  12  cm. 


\  i.iri   iniiiv  WW  tv  ,iM  .iiM-r  Six  1  h.irakicr        .\  \.erv  rare  biii'-  and  while  in  inn  ewet  hir  Ihi  A  r.ire  niiii>;  wu  i-~  ,ii  water  pot  with  six 

mark  ,ind  period  ol  (.  hia  C  hiiiK'  .  x  II  cm  islamic  market  l.'ith  century  Ifi  x  1")  i  ni  i  harakter  mark  and  period  of  Wan  I  i  :!  x  ti  cm 


Next  auction:  October  ^fith  and  iitith  1978 
Barer  Strafie  37    8000  Munchen  40    Telefon  (0  89)  28  30 11 


jj      I  lie  I  iiiiiioissciir,  Se|i|<-iiil>ei    l>)r^ 


WILLIAM  WALTER  ANTIQUES  LIMITED 


n%s?, 


'^aMi'l^'^ 


r,  /■>' 


Antique  Silver  Gilt  Soup  Tureen 
Date  1810     By  William  Barnard 
and  Richard  Sibley  of  London 
Weight;  137  ozs. 

A  SPLENDID  EXAMPLE  FROM  OUR 
COLLECTION  OF  GEORGIAN  SILVEf 


LONDON  SILVER  VALLTS  CHANCERY  LANE  LONDON  WC2A  IQS 

TelephoneOI  -242  3248/9     Telegrams  WALTER  STRONGROOMS  London  WC2A  IDS 


Image  of  the  manifold  art  life 
of  past  and  present 

d  i  e  Ku  11  St    die  Kun  st 


(1.1^  sclniiH'  I  Iriiii 


(I. IS  scliiiiic  I  Icilii 


■i   i'//\/i  mi  \\ 


i;w|i 


/    iS' 


/. 


7 '//<:'  Icddirii^  magazine  Joj-  all  connoisseurs 
and  collectors  existing  j or  nearly  a  hundred  years. 


die  Kunst 


dasschonc  Ileim 


alica)-s  rilal,  judicious  and  topical.  Jie/jorts  on  ancient  art  -  modern  art- 

Osta  statics  -  arts  and  crafts  -  gra/j/nc  trrts  -  architecture  - 

ancient  and  moihrn  interior  design  -  on  auctions  and  e.rhibitions.  Kach  issue 

irith  e.rcelhnt  fj/tnted  reproductions  most  ly-  in  cohjurand  Knglis/i  summary. 

Judge  by  yourself : 
Asli  f or  a  J ree  s/jeci//ien  (opy  and  terms  of  suhscrijjtion. 


S 


VKRLAGKARI/miEVllG 

P.( ).  Box  90  07  40 

l)-8()00  Munich  90 

\\  est-Gennaiiy 


I'Icase  send   ini'  a  free  sample  C'ojiy  l1 

annual  suhst  rijjtioti  lj    "DieKmist  iitul  das  schoiie  Hcim<' 

Naiiif 
Address 


I.J        I  111'  ^'.IIHllilSM-lll     |iil\ ,    I  ')7N 


in  Monte-Carlo 


...  IVOTE  IVE%V  ADHRKSS,  FKOIII 
UBCKMUEK  1ST,  BY  APPOIIVTMEMT  i 

21,  AVEIVUK  »E  L'HEKIHITACili:, 
IIIOIVTB-CAKLO. 


After  «ilA!IIBOI>0<ji:VA 

Florenlinc.  early  I7ih  century 

SLEEPINC)  NYMl'H 

Bron/c,  with  black  lacquer  over  dark  brt)wn  paiina 
Meiyht       17  cm,  on  a  launc-Jc-Sicnnt'  marble  base. 

A  supern.>r  evample.  probably  from  the  Susmi  workshop 

A  similar  cast  is  illustrated  in  Weihrauch. 

Catalogue  of  the  Bronzes.  Bayensches  Natu>nal-muscum, 


BLACK  •  IVADEAU  GALLERY 


AVEIVUE  UES  BEAUX-ARTS 

Phone  :  <»»>  :{0.7  7.40 


MOIVTE-OARLO  HIOIVACO 

Cables  s  BI>AIV/%KT,  lllonaro 


SPECIALISTS  IIV  FIME  EUROPEAIV  SCULPTURE,  BROIVZES  AiVU  WORKS  OF  ART 
FROM  THE  16TH  TO  EARLY  20TH  CEIVTURIES 


Norman  Adams  Ltd. 

N    10  I  l.ins  KoaJ,  Kinj4litsl)rKii;c,  I oiulon 
svn.  < 

1  cl  :  <JI     SS(;  <,2(i(i 

Inn    I  I'^lh-iniliii  y  rin;!i.\li  I  uiuiiiiic  ami 

\\'o,k^ol   -hi 

Thos.  Agnew  &  Son  ;  Ltd. 

43  (  )KI  IU>iul  Strcri,  I  oiulon  \\\ 
Id    111    oji;fii76 

I'atutnui^,  \\\iiitiolo\ii^  ,  Dwui'iiii^^  and 
I  th^\avtti'^^  ol  all  SI hooU 

Alexander  Gallery 

4s  Md.iiK'  Stiii-t,  1  iiiulon  s\\  I 
III')!    j;,  s  I  i^  I  1 

I  <<lii  ami  lOlli  nullity  II  oik'^  <>/  .hr 
I  (  I  )uk(.  Stirct,  I  oiulon  su  1 
I  I  I  :  Ml     <;  V'  y><'- 
( )lii  Masici  l'ainiim;s 

Algernon  Asprey  Ltd. 

-27  I5iul<iii  Street,  I  oiuioii  \V  l\  Nll,\ 
I  (,1  :  Ml    Ciji;  2iii>S.   I  rk-\     21142 

/  nil-  .1 /;//(// (1   I  ID  inline .  (  '.loik'-  and  Silver  , 
v/iii  lally  dr^n^iicil  luoddii  nirtllii  y  and 
pic^tiihiiioii  lUiii--  .  niliihu  jininslini'^ 

Bentley  &  Co.  Ltd. 

CiS  N(.\\  Hciini  Stm  I,  I  iiirIciii  \\  1  "I  '}]>] 
Kl :  111    i,2ij  (iris  I  i)j2s 
.■liiliijm   Icirch.  .liilhjiif  irahlic^,  jcircllvd 
ohjct  h  ('/    \il .  /v /( vW(///  iiiaiiK  1^ 

H.  Blairman  &  Sons  Ltd. 

1  M;  Ml  unit  SiKxt,  I  c  null  111  \\  n  snn 
I  rl,  01     41;^  1)444 

;  .v///  itiiun  y  I  inn  1  line ,  Rc\;i-m  y  I  in  inline . 
( .liim^i  Mnioi  I'lilun^  and  l\  oiL^  of  .III 

Bluett  &  Sons  Ltd. 

(S  I  ),i\  UN  Stit  el.  I  (iiuliiii  w  1 

I  rl     1.1     C.Ji;   (olSji  ?V7 
<  lilt  III  al  (  A  III  nil  I  V ,  iroik:^  of  .{ii .  and  hlaiiiu 

ir,.»(- ,./  .1// 

D.  Boiildstridge  Ltd. 

4~  I  iiU(.i   IU-it;i.i\  r  Sturt.  I  muliiii  s\\  1 
I  cl    Ml     -!'i^S4>i 

S/'i .  1,;//^/  ;(/  I  n\;li^li  .  \nn,jnc  C  doi  /. ■^  i'/  Lilt  - 
I  'ill .  I  ^7/(  and  tatly- 1  Qlli  ttniinu^  Minihti 
li  \  I)  \  Uiiot^in^ttt  uipjditi  lt>  llic  (  A'lp^ 
I  )iph'iii.iii,jni- 


Brod  Gallery 

24  St  j.mics's  Street,  London  s\v  i.\  IHA 

Tel :  01    S 39  3X71 

(bibles;  Hrod.irt  I  ondon  sw  1 

( )!d  Miisici  l'ainlin{;s  and  Diairnii^s 

The  Bruton  Gallery 

High  Street,  Bruton,  Somerset  haioo.^h 
1  el :  074  9X  I  220s 

Spctialish  lit  l-inopcan  Siiilpluif  u)    joilt 
tcnitny:  .iyiion,  lituiiilcllf .  Daloti,  (^tiipt\tit.\  , 
.\ /()()((',  Rodin,  l-tt. 

Carrington 

130  Kei;eiu  Street,  1  01  id  on  vv  1 
Tel:  01    734  3727 

.\ttlujiif  iind  Moihin  Stlrti  .  Mtlilaty  Sili'ci 
iititl  hatlt^f  hioot  ltc.\ 

Colnaghi 

14  C  )ld  Hond  Street,  London  V\  1 
Tel :  0  1    491  740S 

/•//;(  <  >/(/  M.tsin  I'anitim^s,  Drait'im^s  ami 
I'ttith,  I'tisuitt,  Indian  and  Islaniii  Ait 

Crane  Arts 

321  Kings  Road,  London  sw,  3 

lei:  oi    3S2  s•'^s7 

luiily  Wiiff  I'litninn^s.  Also  yonm^  arlish  wiili 

iiici'ttfitl  flai'oin 

Crane  Kalman  Gallery 

I  7X  Bronipton  Ri).id,  London  sw3 

Tel:  01    SX4  ?>'>'> 

joili  ttnltiiy  Ihiltsli  and  i.inopcan  Maslcis. 

)'otnti^t't  Ihtltslt  aili^h.  i  Also  intinstly  nci;lt'iud 

patnlcis) 

Crosby  Books 

I'.O.  Box  100.  Fishgu.nd,  Dvted,  W.iles, 
(i  B 

lei.vu-'^'^-^  ^'J^ 

()iifnlal  (  '.til pel  hooks  sold.  ( ^tilalo\^iifs ,  lislnni 
III, my  hooL'^  on  llii^  sithiiil  ^viii  jit'c  on  ntjiicsl 

Huston  Gallery 

1  2Ci/ 1  30  I  >ruinnioni.l  Strttt.  I  ondon  \\\  1 
I  el :  01     (S7  (,\  ?4 

/:Af(■J/^;rr  ian[;v  oj  ( )ld  ami  ( .onhiiipoiaiy 
I'ainiiiisis  (•  I'linis.  f,o  pa\^i-  talalot^iw  it^p 


Fine  Art  Society 

14S  New  Bond  Street,  London  wi 
Tel:  01    629  s  1  !''> 

liriii.sli  An  of  rlif  igtii  ami  20th  centuries, 
I'ainiim^s,  IWiienoloun ,  Draicnitiis  and 
Siiilplnre  and  Detoralive  .Arti 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St.  James's,  London  swi 
Tel:  oi-S3(;  3942 

20tli  leiiimy  .Masters  and  Contemporary 
I'aintim^s  and  i)iaivinsis 

Fox  Galleries 

S/i'iC-'ork  Street,  London  WI 
7  el:  01    734  2626 
enables:  Fo.xart  Loridon  w  1 
Telex:  2(')N04.S  Extldng 

Inne  I'anitim^s  British  ami  lanopeaii  ijoo  to 
/i^6.s 

S.  Franses 

71  Kmghtsbridge,  London  swi 

Tel:  01-  235  l.S.XS 

( >neiital  and  l-.nropeaii  (Carpels,  I'apeslries  ami 

II  orhs  oj  .in 

Frost  &  Reed  Ltd. 

41  New  L5ond  Street,  London  \vi 

Tel:  01    f)29  24S7 

iSth-  n)ili  lentiny  [■.mulish  ami  Diitth 

I'anitnii^s,  Contemporary  l-jit^lish  and  .Modern 

Iremli  I'aintint^s 

Fry  Gallery 

Si*^  Jermyn  Street,  St.  James's,  London  swi 
1  el :  01    493  4496 
Cables:  Fryart,  London 
I'lii^lish  II  atenoloiirs  ami  Drairint^s  of  the 
/^7//  ami  1  Qlh  teninries 

The  General  Trading  Company 
Ltd. 

144  Slo.me  Street,  Slo.ine  Si.|u.ire, 

I  oiuhtn  sv\  I  \  <;)U 

I  el  :  01     7311  04  I  1 

iStli  tiilil  leitli  leiitnry  lait^lish  liirnitiire , 

I'ortelain,  I'eirter,  I'nnts.  Detoralnii^.  l-ine 

tpialily  modern  (  '.lima ,  (  '.ryst,il  and  (  iifis 

Christopher  Gibbs  Ltd. 

I  iS  New   Boiul  Street,  London  w  1  V  ').\H 
1  el :  01    ri29  200S/9 

<  )ld  .Masters  and  II  orl^s  t^J  .Irt 

Richard  Green  (Fine  Paintings) 

44  1  )o\'er  Street.  London  \x  1 
Lei:  01    49.^  7997 

i^th  ami  n)tii  tentiiry  Fin;lish  Paiiitim^.^. 

I  -til  and  I  Sill  century  Dutch,  I-'lemish  ami 

Italian. 

I  7th  to  iQtIi  tentury  F.uropean  I\iintiin^s 


jrey-Harris  &  Co. 

2  Princess  Victoria  Street,  Cliftim,  Bristol 

rd:  Bristol  .n.U'S 

4  hadtiii^  West  ol  I-.ii<^latid  icposilory  for 

fu'cllfry.  Old  Slu-ffitid  and  ijiutltty  Vdcctro 

date. 

dalcyon  Days  Ltd. 

4  Brook  Street,  Hanover  Square, 
a>ndon  wi  Y  i  aa 

•  Sth  and  tQth  century  i.in^lish  Uiuitnt'ls,  I'apnr 
Hachc,  Tolc,  Tortoiscshcll ,  Tncn.  Sole  I  K. 
tockisi  oj  (outeinporary  Bihtoii  etnunels 

VI.  Harris  &  Sons 

^4/s2  New  C^xtorci  Street,  London  w(  ia 

IIS 

Tel :  0  1  -631')  21  21 

'■iiie  i^lli  lentiiiy  I:ii\;li^li  [iiiiiiluie  and 
Works  oj  Alt 

Heim  Gallery 

S9  leriiiyn  Street,  St    |.nnes\,  I  ondon  s\\  \ 
Tel :  01  -  41^3  ofiXS 

'.  )lil  Miislei  /'iH////(;\'\  aiiit  Sailpliue>  in  niaihle, 
'non:e  and  lenaiotla 

Milne  Henderson 

)')  \4oiint  Street,  1  oiulon  \vi 

Tcl.oi    4V92S07 

iC/""<'M' 1(1/1/  liipanese  l\unlni[;s    Idpanese 
i"-creen>  and  pinii!. ,  (  )iunial  Inihioidery 

Hennell  Ltd. 

I  1  Vuies  Street,  Berkele\'  Stin.ire,  I  ondon 

w  \ \  2\\ 

|jT'el :  01    4g9  301  i 

\\Anth]ue  anil  Modern  jeirellery  and  Silver. 
■iDoniestu  Silret  hy  the  Hennell  jroin  i~  i~ 

iHolmes 

i|29  0\l\  Bond  Street,  London  u  1 
iTel:  01    4i;3  1394 

i/ci/'(7/(»)',  Aiiticjiie,  I  uiorian  and  fine  Moilein 
Lsilver 

i  George  Horan 
(Oriental  Antiques)  Ltd. 

,3Na  Kensington  C'luuxh  Street,  L  ondon  \t  S 

l|Tel;oi    937i;s32 

[By  appointment  to  the  (  'orps  Diploniatupie . 

ij-'ine  Oriental  OeraniiC',  Bion:es,  jades, 
Ji'ones,  ('amnios  eti . 

\lan  Jacobs 

1  ^  Motcoinb  Street,  Bel^rax  e  Sqn.ire, 

1    iiidiMi  s\\  1 
i    Lei:  01    23s  S944 

ItSpenalisitu^  in  1  -tli  eentiiiy  Diitili  and  Ijenii-li 
^Old  Master  I'aintin^;-. 

Alexander  Juran  &  Co. 

"4  New  Bond  Street.  London  w  1  <!  gnn 
llTel:  01  -629  2SsO 

'Old  and  Aiiticjiie  Caihasian  and  Oriental  Ru\;s 
and  (Jarpet> 


H.  W.Keil 

27  Mount  Street,  M.ivtair,  London  w  \ 

Tel:  01-629  644S 

Specialists  in  line  (  )ak  and  ll'aliiul  liiiiiiture 

R.A.Lee 

1-9  Bruton  I'lace,  London  \vi 
Tel :  o  I  -  C129  s')00  and  499  63Ci(') 

II  orks  of  Art .  pine  liirnitiire ,  (Joiks  and 
Arnioiir 

Little  Gallery 

S  Kensington  C'lunxh  W.ilk,  London  vvS 

Tel:  01-937  N33-: 

1  nesd.iN  to  S,iturt.la\    1  1  .1.111.  to  (>  p. 111,  or 

by  .ippomtiiient. 

iStli,  iQtli  and  jotli  leiitiiiy  ll'iiteuoloiu^  and 

Drairni'^^ 

London  Art  Centre 

1  s/ifi  l-loy.il  C  'Jper.i  Arc.ide,  H,i\ni.irket, 
I'all  Mall,  London  s\\,  1 
1  el :  01    930  7C)79 

117/)'  I'ay  nioie'''  Jj>  foi  e.xqiiisilely .  hand 
I  aireil  iiaiiied  iiaditumal  I'lii^lish  oil  paint  iin^> 
on  lanras. 

D.  M.  &  P.  Manheim 
(Peter  Manheim) 

(X)  Upper  B<.ikele\  Street,  I'ortin.in 
Squ.ire,  London  w  1 
I  el;  01     -2WiS.;S 

Menihei  H     \  I)  A    Specialist  m  line  lin^li^h 
AnIiijiK   I'oii  elaiii .  I'ollei  y .  I  >elllir,iii-  and 
linainels 

Marlborough 

f)  Albeni.irle  Street.  I  ondon  \\  1  \  3HI 
Tel :  01    <M')  s  I'll 
C'.ibles:  liond.irtos 

/■///(•  iiiipie^^ioni^l  and  JOlli  lenliny  l\iinliii\;s . 
Diiiirnn;'-  ,///(/  Si  nlptiiu    ( iiaphii-'  and 
l'holo\;iaphs  hy  hiulin^;  joih  lenliiiy  .  l/n>f> 

Roy  Miles  Fine  Paintings 

(>  I  )nke  Street,  St.  |,iiiies\.  London  s\\  1 

Tel:  01    <>3o  S(>(><,,  C  .ibles:  Miles  Art 

London 

(  i.illery  hours :  Mond.i\    Lrid.i\,  hi.i.ni. 

S  p  111 

(  )ld  .\  la^^tei  and  1  Qtli  1  eiitiny  I'ainliin;^ 

John  Mitchell  &  Sons 

S  Niw  Bond  Street,  loiidon  v\  1 
Tel :  01    4<;3  75^7 
( )ld  Ma-'lei  I'aintiin^s 

Morton  Morris  &  Company 

32  Biir\  Stri.it,  St    l.niKNS,  London  su  n 

'lAI 

Tel:  01    930  2.S2S 

/://(j/(.^/)  paiiitin\i>  and  diiiiiiiii^>  oj  the  1  'th . 

iSth  and  eaily  1  Olh  leiilnne- 

Gerald  M.  Norman  Gallery 

N  1  )uke  Street.  St,  i.inies's,  London  svv.  1 
Lei    01    S3V  •:-S'^S 

[■ineeaily  i.n\;hsli  and  I  leinh  Walenoloiits 
and  r)taieiii\;!. 


James  R.  Ogden  &  Sons  Ltd. 

42  1  )uke  Street,  St,  |.iiiies\,  London  s«'  1  v 

I'll)! 

Tel:  oi    93"  33 S3 

Speiiali^ls  III  AinienI  jewellery . Jeieellen  and 

Silreisniilhs  loi  four  ^;etieiatioiis.  Also  at 

Harroi^ate 

Omell  Galleries 

12  Bury  Street,  St.  James's,  London  sw  1 

Tel :  01    N39  4274 

/•///(■  iQtli  lentiiiy  I'aintini;^  at  nali^tii  priies 

40  Alb(.iii.irle  Street.  Piccadilly. 

London  u I 

Tel:  01-  499  30X5 

joth  eeiitiiry  British  and  I'.uropean  l'aintin\;s 

and  Marine  I'aintnn^s  at  realistu  piue^ 

Parker  Gallery  (Estb.  1750) 

2  Albemarle  Street,  London  U  1  \  3111 
Lei :  I)  I    ^1)1)  S90('i 

'Mill  me ,  Militai  y .  lopoi^raphnal  and  Sporting 
I'ainliiiiis.  I'iinl>  and  Wateiioloiii  s .  (  )ld  Maps. 
Ship  Models  and  Ciiiio, 

David  Peel&  Co.  Ltd. 

2  C  .irlos  PI, He.  Ml  Hint  Street.  Ldiulon  \\  i 
liiioiH  an  1 1  oiks  oj  .-\it 

Phillips  &  Harris 

S4  Kensington  (  luin  li  Strict,  L  ondon  vi  S 
I  el:  Ml    i;37  3i33 

Seleited  l-iuopean.  (  )iienlal  Iniiiitine  and 
U  oiks  oJ  Alt 

Piccadilly  Gallery 

iCi.i  (  ork  Street.  1  ondon  u  1 

lei:  ill    Ci2i;  2.S7S  .uiii  o  I    4i>i;4Ci3J 

Biilish  I  ii^inatii'e  I'aiiiteis.  liueinaiional 
Syniholist,  lii[^enstil  ]l  oiks    Miisenni  ,jn,ility 
Bntisli  and  (Continental  I  )i  air  in  i^s 

Pitt&  Scott  Ltd. 

20/24  L.den  (irove,  I  ondon  \7  Ni  D 
Tel :  01    fin7  7321 
Telex  :  2  1  Ss7 

I'aikiin;  and  shijipnn;  «'/  hne-ail  iroiks 
thioii\;lioiit  the  iroild 

H.  W.  Poulter&Son 

279  f-nlli.mi  Ro, id.  London  s\\  10 
Tel :  01    352  72fiS 

iSth  I  en  I  my  C.hmmey  I'leas.  ( .lati  s.  I  endeis 
and  (  Jiandeliers.  liestoiaiioiis  in  M,llhle 
G.  T .  RatcUtT  Ltd. 
Durw  .iriis  H.ill,  Kebedon,  I.sse.x  (  (.1  2I'(. 
STKIC    LLY  LRAI)H)NLY 
I  iioiiiioies  Aiithjiie  liiinitme  sioiks  m 
shoirrooni  condition  inihidiii'^  lanjiui  and 
decorated  pieas 

Howard  Ricketts 

iNo  Ni  \\  Bond  Stieet,  L  iindoiiw,  n  i;i'i> 

Tel  :  01      40(;    1<;-1 

/  ///(   I  iiiopcin  .  \inis  ami  .  \iiiioui .  Islamic  and 
l\  oiks  oJ  All.  laily  I'hoto'^iaphii  .Maieiial 


Frank  I.  Sabin  Ltd. 

1    N\\S     liliinl   StUCt.    I    OIkIcHI    W.    I 

III     iM     .\')'/  ^S^  i 

/  ii\;li  h  l'iiiiiliii[<^ ,   1 1  \il(i(  oloiii  \  ,;(;(/  line 

Spink  ik  Son  Ltd. 

^    7  KliiL'  Sltrcl.  Si    J.iiiuns.  I  uiuliui  s\\  I 

III     'I     i;^w  -SNN 
(    liiji  s    Spiiik  I  iiiulon  s\\  I 
Ciw/;-.  MiiLiI--  dud  (  )i(l,i^.  (  )iuiihil  .]it . 
I  m'li  ii  I  in  II  mil  I  ,  l',iiiiliii\'^ .  /  )i,/i/'//;i'N ,  ill  I  (I 
Silrn 

Stair  &:  Clonipany  Ltd. 

I  J"  \1  (111  111  Sttcrt.  I  1)1 1 J  (111  w  n  siiH 
1(1    '.I    -I'r;  1^  1^^  iT'^^s 

/  III!    I  II '^l  I'll  I  III  III!  Ill  I    ,111  il   Woik^  oj  .III  ol  llll 

I  "ill  ./»(/  ;  ^7/(  ,1  llllnu■^ 

Alan  I  ilman  (Antiques)  Ltd. 

V  I  l.ilkin  An  .uK  ,  M(>t(  (imb  Stixt  t,  I  muloii 

N\\    I 

III    "I    J  <  s  >^.:  i  S.   I  ikx  :  ';i'>i  S I 
.  lu/(i/(((   I'lipnin  n'lih  ilho  (  ,7,;m  jioiii 
I  "ill    ii)ili  ,1'iiiinic^,  nil  III, Inn;  I  in;li^li  ,iiid 

I  Kill  II   (  .,111110  (  ,l,h^ 

Ircvor 

J  I     J  ^   Mdtlllt  Still  t.  I  (iljiliili  \\  I 
III     Ml      i.j.;\jjX 

liiil>,'it,iiii  ^i,),L-  I  Sill  , Hid  ,, Illy  n)ili  n  iiliiiy 
I  iiiiiiiiiii  ,111,1  1 1  ,'iL---  ,'f  All 


Tryon 

(I     1 J  I  )ii\ir  Strict,  I  (iikIdii  \v  i 

I  cl .  (>1    4';i  S  fit 

Spoitin\i  ,iiid  \,inir,il  ///vfiK)'  I'miirf-.  1'iinl^ 
,md  liion:c> 

Earic  D.  Vandekar  of 
Knightsbridge 

1  ?N  Hionipton  Ro.id,  1  oiuloii  sw^ 
irldl     sSi;  S4Sl/3V>»X 
I  i.lc\  :  l*,i\  .lilt  ')\  7447 
Mcinhnsot  HA  I). A.  iiiidCLWOA. 
IaIH^c  \loiL-  I'l  l-iiiv  ( ^hiiifsc ,  ('.oiiHiicuhil  ,uui 
i.iislli^li  i'i'iii'liiiii  iiiiil  I'oiUfY 

Weston  Gallery 

Weston  1  oni^viilc,  Norwiih.  Nortolk 
\\\ :  ( it.  Witchiiigh.un  S72 
/  )iiu  II  ,iiid  IjhiIisIi  I'liiiiliti',;^ Jioiii  i  -ill    1  i)lli 
( 01  limy.  Xoimiili  .S,  liool  ,iiid  Diihli  Roiiuiiilu 

.\/,/i/(7^ 

Wildenstein  &  Co.  Ltd. 

147  N(.v\   llonil  Street,  Loiuloli  \\  \ 
I  il     (Il     (il>)  i>(i()2 

C.ihks;  N.ivild,  Loiuliin  w  1 
I  ek-x:  2(>7\  SS  N.ivild  (i 
( )lil  .\l,i^ici  ,iiid  liiipiis'-ioiii.-'i  I',imliii\;^  ,iiid 

I  )l,IU'IIHl^ 


Williams  &  Son 

2  (lr.itt()ii  Street,  London  wix  3LB 
Tel:  01  -493  S7.S1 

/■!>/(•  Triidilioniil  l:in>lish  and  European 
l',uiiini<is  from  the  igtii  &  20th  ccriluries 

Temple  Williams  Ltd. 

H.iiiiuii  ot  Venison  Yard,  Brook  Street, 
London  wi  Y  1  .\i 
Tel:  01    (i2'j  14X6 

line  Rii;fihy  iuriiiturc .  \\'ork<-  of  Art, 
I  ',iln,>lioii\ 

Winifred  Williams 

}  Bury  Street,  St.  [anies's,  London  swi 
Tel:  01    ')}(.)  4732/0729 
liiiporiaiii  iStli  iciiiiiry  l-.in^li.'.h  and 
Coiilitivntal  I'ornlanis  and  h'nanifls. 
Solicitors'  puics  of  Miisciini  ijuality 

W.  H.  WillsonLtd. 

1  S  Kint;  Street,  St,  |,inies's,  London  sw  1  Y 

Tel:  01    1^30  Ci4C)3 

linv  .Sioih  oj  .Inthiiic  .Silver 

Harriet  Wynter  Ltd. 

3s2  Kings  Ko.kI,  1  ondon  svc  3 

Tel:  01    3S2('i4(;4 

Telex  :  2i(S7(;  I  Lirriet 

.■\ntiijiu'  Siicntifii  lti.\lrunicnt.<  and  new,  .<eiond 

hand  and  Antujiiarian  Book.s  on  the  history  of 

SI  leiiic  and  lei  liiiolo\iy 


Georgian  mahogany  secretary  bookcase. 

England,  circa  1790. 

reW  high,  23"  deep,  4'  wide. 


Wakefield-Scearce 
Galleries 

HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY  40065 

Tfelephone:  502-633-4382 

DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE  FURNITURE, 

SILVER,  OLD  SHEFFIELD,  AND  DECORATIVE  ACCESSORIES 

Member  of  the  Art  and  Antique  Dealers  League  of  America.  Inc. 

Write  for  our  new  illustrated  catalogue,  S3. 00 


tS      1  he  I'.inncisM-iir,  Si-pti-T)il-'T    l>)-S 


tenet 


MmU  $f  Untimtatm 

1978 


Messepalast 
Vienna 

1 0th  to  1 6th  November  1 978 
Daily  from  10.00-20.00  hrs. 


Christie's 


London 


Tuesday,  September  26  at  10.50  a.m. 

Japanese  Works  of  Art  from  the 
W.  W.  Winkworth  Collection 


Croup  of  four  inro.  i«tliti)  lyth  century. 

Catalogue  ( 19  plata)  ii-io  (%2.jo)  post  paid 


^n      riu'roiiiioissfiii.  Si-pli-Tiibcr    im7>< 


Christie's 


London 


Friday,  September  29  at  11  a.m. 

Pictures  and  Drawings,  Bronzes  and  Prints, 

particularly  of  American,  African, 
Australasian,  Eastern  and  Islamic  Interest 

The  Properties  of  The  late  Gladys  Marie,  Dowager  Duchess  of  Marlborough, 
The  late  Harry  Noble,  The  Battle  Abbey  Settled  Estates  and  others. 


Jean  Leon  (jcrome:  Arab  ;5trcct  bccnc  with  Musicians, 
signed,  575  in.  by  zSh  in. 


Catalogue  {42  plates,  including  2  in  colour)  £2.2  j  (%j.oo)  post  paid. 


Christie,  Manson  &  Woods  International  Inc.,  50J  Park  Avciuif,  .\(u  \'<)rk,  .\  .^'    loojj.   Tel:    _>  r_>    fijfi  2WW\. 
Cables:  Chriswoods.  New  'S'ork.  International  Telex:  Nev\  \'ork  tv^oyji    Doinesiic  T  rh  \ :  New  \<\yV  710  -,Hi.'^;.>-, 

8  King  Street,  St.  James's,  London  swiy  6qt 

Telegrams  :  C'hristiart  London  SVVi       Telephone :  (Oi  1  H;^()  C)o()o      Telex  :  ()i()4_'() 


ARTHUR  BRETT  &  SONS  LTD 

Member  of  the  British  Antique  Dealers'  Association  Ltd 
ESTABLISHED  1870 


'Fine  George  III 

Mahogany  Breakfront  Bookcase 

c.  1770/80; 


'Exhibiting  Northern  Antique  Dealers'  Fair.' 


18 ' 

mm 
Ifflflf 

aii  iS  iilfi  WiB 

tJiiijiiii  mm 


42  SAINT  GILES,  NORWICH  NOR  16E,  ENGLAND  Telephone:  0603  28171 

Saturday  by  appointment 


W   H   Stokes 


WILLIAM  H.STOKES 


p.  W   Bontoft 


EARLY  OAK  FURNITURE 

& 

WORKS  OF  ART 


Members  of  the 

British  Antique 

Dealers'  Association 

Limited 


Oak  armchair  and  coffe 


COLD  OVERTON  HALL 
OAKHAM  RUTLAND 
SOMERBY  (066  477)  302 


I  hf  I'.inni'i^H-iir,  SfplcMihi-r.  i'-)-H 


'^^M^^^^o 


\ 


^-^r  t/t'"iA,v  Bnli\h  4nliquf  lh-it/iT\  4\ 

Fine  I{i«;hteenth  aFicl  l{arl\  Nineteenth  Century 
Furniture  and  Wbrks  of  Art 

f)'7-7()  CIIAI.K  FAKM  KOAI)    LONDON  N\\  1    ^l-^K.-,  i.-.oi.    oi -jo? '27^-; 


^ 


.  I  S/ii'Kilfiii  Iwriod  jxiujuchy  inlaid  work  Itihlf  diniphie  ivil/i  iraduiii 
stand  (iiiil  rndiroidttr  inifdeincnts  in  draurr.  Ca.  iSo'). 

This  piece  !•<  illustniled  un  page  624  oj  "  7 he  Shinier  Dictionary  0/ 
English  Furniture",  hr  Ralph  Edwards. 

Height :  _-'  6'^ "      ( 1  'idth :  1'  n"     Depth :  i '  6\ " 


Exhiliitiiig  at  Chelsea  .IrilK/ues  Pair  12  -'•;  Septetnhcr,  and  at  the 
.Northern  .\riliijuc  Dealers  Piiir.  Harrogate,  /_/   iv  Sepleiiiher. 


AT  PUBLIC  AUCTION 
IN  NEW  ORLEANS,  U.S.A. 

IMPORTANT  EUROPEAN  AND 
AMERICAN  PAINTINGS 

OCTOBER  19.  1978 

Edourd  "^^^'^^^^^^^^^  ^^^^g,  Dutch,  Belgian.  French,  and  English  school  paintings. 

American  artists  include: 

S^uar,  Davis  and  numerous  early  American  portraits  attributed  to  major  period  artists. 


Left 

Richard  Cosway.  R  A 

Right 
Gougelet 


llhrtous  ftndiou  Cxduinge,  Inc. 

643  MAGAZINE  ST  .  NEW  ORLEANS,  LOUISIANA 
PHONE     504     561     1196  USA  70130 


CATALOGUE  8US  Dollars 
Address  all  enquiries  to  Mr.  John  Fowler 


S4      Ihf  C'cimioissour.  SoptemlxT.  l4rH 


SANTA  FE 
FESTIVAL 
°f™^ARTS 


Contemporary  New  Mexico  Fine  Art 

Contemporary  New  Mexico  Crafts 

Contemporary  New  Mexico  Photography 

The  Armory  Show 

Artists  Equity  Show 

Guadalupe  Historic  Foundation  Exhibit 

Institute  of  American  Indian  Art  Museum  Show 

Outdoor  Sculpture  Shows 

Taos  Founders  &^  Western  Art  Auction 


OGTOBER6TOI51978 

Write  for  a  free  Program  of  Events. 

The  Ford  Ruthling  poster 

pictured  above  is  available  for  $25  ppd.  I 

P.O.  Box  1  928.  Santa  Fe.  NM87S0 1  (505)  988-39i 


FOX 


GALLERIES 


v^^£    Fine  English  and  French 
^*       19th  &  20th  Century 

Paintings 


J   D.  FERGUSSON,  1H74   1961 

Girl  in  a  green  hat,  signed 

1907,  on  reverse,  14  hy  \5  inches; 

oil  on  Board 


FOX  FINE  ARTS  LTD 
5-6  CORK  STREET,  LONDON  W.L 

k-k-ph.inc   III  7U  :6:h  CahU's    I  own  I  ondiin  W  I    Telex    :6X(I4S  Km  1  dng 
bjrbjr.i  Birds.ill,  l:^:  SutiscI  I'la/a  Drue.  Los  Angeles.  (  alilorma,  '((WhM 
^^  Iclephonc    i:iH657hWS 


Cyril  Humphris 


23  Old  Bond  Street  London  WIX  3DA  Tel:  629  6240 


Sculpture,  Paintings  &  Works  of  Art 


NORMAN  ROCKWELL 

ORIGINAL  OILS 

LarHOst  selection  of  signed  limited  edition  graphics 


STUDIO  53 

424  Park  Ave.,  New   York,  N.Y.  10022 

(Between  55th  &  56th  Sts.) 
212-755-0050  OPEN  7  DAYS 


I  lie  I  iiiiiiiiissfiir.  Srl'IfMilHT  .  i  <)7M 


■  JEREMY  LTD, 

255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W,3 


Telephone:  01-352  0644 
01-352  3127 


Cables:  jeremique,  London,  s.w.3 

OPEN  ALL  DAY  SATURDAY 


Members  of  The  15rilish  Anliqiie  Dealers"  Association  Ltd. 
I  INKS  r  ENGLISH  AND  FRENCH  FURM  TURE 


French:  last  quarter  of  the  i8th  century:  A  fine  quality 

PAIR  of  carved  wood  Louis  XVI  period  semi-elliptical  side 

tables  still  retaining  a  large  percentage  of  the  original 

gilding.  The  tops  being  grey  and  white  marl)le. 


Dimensions : 

Maximum  Height :  2' 7"  79  cms. 

Maximum  Width:  2'  11"  89  cms. 

Maximum  Depth:  I'Gg"  47  cms. 


i 


/  ^    <l^s<  Hl,ll  K  >il    ^ 

Bk^  COiinoisscnii    ■' 

W 


i  ]  Sl3l3l3l3l3l3lglgIg@S6,'i 

if^NAISSANCEt 


/%,  111,  ilia /I  IK 


i  MICRO  (RYSTALLINE   WAX  ji:| 

;     ^'kankr    polish     \i 
^Ialaia@230ccIsBeSt> 


RENAISSANCE 


An  exceptional  wax  polish'  sold  in  association  with 
the  Connoisseur  Magazine 

Renaissance  is  a  protessional  blend  of  retined  fossil-origin  waxes 
with  unique  cleaning  and  protective  qualities.  It  is  already  used 
in  many  parts  of  the  world  by  discriminating  experts.  This 
superlative  wax  polish  revives  and  protects  all  surfaces,  gently 
lifting  the  grime  of  antiquity  and  leaving  a  finish  delightful  to  see 
and  touch.  The  surface  glows  with  repeated  applications. 
With  the  consent  of  the  British  Museum,  acknowledged  leader 
in  conservation  research,  the  polish  is  now  being  made  available 
to  the  public. 

Price  per  can,   including  packing, 
postage  and  (in  U.K.  onlv)  VAT 

U.S.A.   -Air  Mail:  $7.50 

-  Surface  Mail:  S6.00 
Canada  -  Air  Mail:  $7.50 

-  Surface  .Mail:  $6.00 
L.K.Only  £2.30 
Europe  £2.85 
Au.siralia  -  .Air  .Mail:  £4.60 

-Surface  Mail:         £2.85 


For  quantities  of  six  or  more  deduct  I0%  overall. 


Order  Form;  To  The  Connoisseur,  C  heslfergale  House,  Vauxhail  Brjdgc  Road, 
1  ondon.  SWTV  IHh    (Reg.  Oflice.  Reg.  No    Il2y55  tngland). 

Please    send    me    by    airmail  surface    mail: cans    of 

Renaissance  Wax  Polrsh  at  each,  less  10%  overall  deduction 

on  s(\  or  more  cans    I  enclose  total  payment  of: 


Mr  Mrs  Miss 

Address    


L 


CheQue\i money  orders  should  be  made  payable  to  THE  CO.WO/SSEUR 


J 


■  nn.iissfur.  SrpltnilHT-  \h~S 
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The  Connoisseur 


Register  Advertisements 


FOR  SALE 

Carpets  straight  from  Afohanistan  Exquisitely  fine  Bokhara  6^  sq  m  C799  Charming 
pastel  Baluch  3  sq  m   1249   Deliver  anywhere  Tel    Blackmoor  (Hants  )  669 

WANTED 


PAINTINGS  WANTED!  Private  collector  will  pay  top  prices  for  exceptional  quality 
19th  ceniury  finely  detailed  oil  paintings  Elegant  figures.  Romantic.  Genre,  etc, 
scenes  D  Ridgeway  Knight,  DeBlaas.  Btunery,  Alma-Tadema,  Ludwig  Fischer. 
Ludwig  Deutsch  or  similar  Send  photographs,  description,  size,  price  P  0  Box 
414273.  Normandy  Branch.  Miami.  Florida  331  41 .  U  S  A  Phone  (305)  868  7108  or 
(305) 868  4361 

Publisher  of  forthcoming  Encyclopedia  of  Shakespeareana  desires  purchase  all  types 
ini.-riiorabilia  of  Shakespeare's  Quatercentenary,  including  manuscript  or  printed 
Shakespeare  theatrical  performances,  promptbooks,  publications  on.  by  and  about 
Sfiakespeare  and  contemporaries,  Elizabethan  history,  topography  and  travels 
London  and  Warwickshire  maps  printed  prior  to  1700  also  desired  Manuscript 
documents,  topographic  rTiaps.  deeds,  plays,  programmes,  commonplace  books,  prior 
to  1  700  urgently  wanted  Geo  Tech  Archives  Ltd  .3616  Garden  Club  Lane.  Charlotte. 
North  Carolina,  2821  0,  USA 

MISCELLANEOUS 

SCARCE  Books  on  tfie  art  of  silhouette  for  sale  and  wanted  Cross,  Maidenthorne 
Cottage,  North  Waltham,  Basingstoke.  Hants 


Bookspecialist  on  Clocks  &  Watches.  Tsuba  &  Netsuke.  Portrait  miniatures  and 
antique  Arms     Book  list  available  from  K   E   Skafte,  Nykobing  4800.  Denmark 

Space  available  for  established  an.  antique  or  auction  gallery  in  Washington.  DCs 
Georgetown  new  development  area  in  the  Foundry  Building  located  on  the  historic 
C&  0  Canal  Ideal  for  an  international  gallery  seeking  Washington  representation 
Contact  Kenneth  Diehl.  Carey  Winston,  4350  East  West  Highway  Bethesda 
Maryland  20014   (301)656  4212 

HIGHEST  QUALITY  PAINTINGS  purchased  and  sold  internationally  Enquiries 
welcomed   Flanders,  Lustleigh,  Devon,  England  Tel    064-77249 

Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three  times  a  year  at 
C4  50  each  (plus  9p  postage)  From  Comag,  Tavistock  Road.  West  Drayton, 
Middlesex 

The  Connoisseur  is  available  on  microfilm  from  1  901  1  975  on  a  total  of  86  reels  at  a 
price  of  £12  00  per  reel  Write  to  E  P  Microform  Ltd  ,  East  Ardsley,  Wakefield,  West 
Yorkshire.  WF3  2JM 


Register  advertisements  are  25p  per  word  minimum  C3  50  for  15  words  which  must  be 
prepaid  and  sent  to  the  Advertisement  Manager,  THE  CONNOISSEUR. 
CHESTERGATE  HOUSE.  VAUXHALL  BRIDGE  ROAD.  LONDON.  SWIV  IHF  (01- 
834  233 1 )  A  ddr esses  or  Box  Numbers  must  he  inserted  and  replies  to  the  latter  should 
be  clearly  marked  with  the  Box  Number  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  affected 


MAIL  ORDER  PROTECTION  SCHEME  Publishers  in  membership  of  the  Periodical  Publishers  Association  have  given  an  undertaking  to  the  Director  General  of  Fair  Trading  that  if  you  order 
(joods  from  mail  order  advertisers  in  The  Connoisseur  and  pay  by  post  in  advance  of  delivery,  consideration  will  be  given  to  compensate  you  if  the  advertiser  should  go  into  liquidation  or  become 
bankrupt,  provided 

1  You  have  not  received  the  goods  or  had  your  money  relumed   and 

2  You  write  to  the  [jublisfier  of  The  Connoisseur  explaining  the  position  not  earlier  than  28  days  from  the  day  you  sent  your  order  and  not  later  than  2  months  from  that  day 
Wtien  you  have  written  you  will  be  told  how  lo  make  your  claim  and  what  evidence  of  payment  is  required 

Weguaranieetomeel  claims  from  readers  made  in  acco.dance  with  the  above  procedure  as  soon  as  possible  after  the  advertiser  has  been  declared  bankrupt  or  gone  into  liquidation  up  to  a  limit  of 
I  7,080  per  annum  in  respect  of  all  affected  advertisers  Payment  of  any  claims  for  higher  amounts,  or  when  the  above  procedure  has  not  been  complied  with,  will  be  at  the  discretion  of  The 
Connoisseur .  but  we  do  not  guarantee  lo  do  so  m  view  of  the  need  to  set  some  limit  to  this  commitment  and  to  learn  quickly  of  readers'  difficulties 

This  guarantee  CO  vers  only  advance  payments  sent  in  direct  response  to  an  advertisement  in  this  magazine  (not.  for  example,  payments  made  in  response  to  catalogues  etc  received  as  a  result  of 
answering  such  advertisements)   Classified  advertisements  are  excluded 


UNIQUE  BOOKS  OF  ICONOLOGY 
FROM  COLLET'S 

Karly  Russian  Icon  Painting 

b\  M.  V.  Alpatov. 

2nd  edition,  Iskusslvo  I97X,  35  x  27  cm.,  332pp. 
\Mth  203  superb  colour  plates.  Text  in  English  and 
Russian.  This  is  the  delinitive  work  on  early  Russian 
icons  by  the  foremost  Soviet  authority  on  this 
subject.  In  his  e.xtensive  coverage  of  these  early  icons, 
the  author  has  singled  out  representative  examples  of 
v\orks  by  Theophanes  the  (jreek  and  Andrey 
Rubliov  as  well  as  e.xamples  of  icons  from  the 
Novgorod  and  I'skov  schools. 

£1995 

Miniatures  of  the  Khiudov  Psalter 

by  M.  V.  Shchepkin. 

Iskusstvo  1977.  31    x    I  7  cm,  3ISpp.  Text  in  Russian 
only.  C\)lour  illustrations.  F^rief  summary  in  English. 
The  lirst  complete  publication  of  the  Greek  text  and 
the  miniatures  accompanving  it. 

£13-75 

Eull  catak)^ue  of  art  books  available  from: 


Collet's 


Denington  Estate, 

Wellingborough, 

Northants. 


&J.  COOPED. 

F.B.H.I. 

Spiciiilist  in  Modern.  Antique  and  Complicated  \\  ateh  Repairs 

2}  Circcii\s,i\,  (ircat  Horuood,  Milton  Keynes,  Bucks, 
telephone    02')67l  .^127 


Detailed  Editorial  Indexes  tor  I'lic  ('.oiiiiot^^ciir 
.irc-  piiblishci,]  three  tunes  .t  ye.ir  ,U  /_,4.so  each 

Front 

C;otiiag,  TavisCt)ck  Road,  West  Drayton,  Middlesex. 


I  Ik- t  uiinoisMui    Sf[)tiin|ici     H)7<S 


Sotheby's  wndon 
AUTUMN  ISLAMIC  AND  IRANIAN  SALES 


Mt)nday  yth  to  lluirsday  I2th  October,  197S 


..^tS^^tit4^i 


A  I'crsi.ui  l.iii|ui.  r  ptii-bnx  uitli  mciks  oI  I  li,-.i\  (.ii  .nul  llcll  and  N-ipnUoii  m  h.itiK  ,  li  It  [intiiiislu  J  by  tlu  I'.iiiiti  r  I  .lurc.iti .  (     1^47.  .iiul  tmislinl  b\  thi  .11  tisi  |,iKr 

111   1  Ns  i.  <,,'.i|.ir.  J7  4  1  111    lout; 


MoikI.iv  i;tli  Oetobcr  at  1  i.iiii  .md  2.3i)pii) 

FINE  ORIENTAL  MINIATURES, 

MANUSCRIPTS,  QA|AR  PA1NTIN(;S 

AND  LACQUER 

Tuesday  I  nth  C)i.tcibcr  .it  1  i.mi  ami  2,311pm 

a  collection  of  iranian 

ceramics,  iranian  and 

islamic:  arms  and  armour, 

glass,  textiles,  and 

metalwork 
also  qajar  enamels 


Tluiisda\    1  Jtli  ( )tti)lu  T  at  mam 

FINE  RUC;S  AND  CARPETS 


I  luirs(.la\    I  itii  (  ■)(.  tdbcr  at  Kiviam 

islamic:  c:oins  mainly 

IN  COLD 


(  )n  \K\\  tnim  VVVdiRsdax  atli  (  )(_  tnluT 


I  01  lull  hi  I  iiilonii.uu^ii  jIhui:  f/iiM    >,;/.■>  pli  a--i   u  U  /i/i.'hc  i>i  u-iHi   u>  .\l.in;,iiil  l.i^Li 

AnuriL.iii  ciKjuiruA  vbouKI  be  .uliiris^ni  u<  Mu  H.rI  |iiira  .it 
S,.thcb\  I'.irkt  li.iriict  liu  .  1.1S1.  M.niisi.n  Avuuu,  Nrw   \'..rk.  NY  mn^i 


Sotheby's  london 

AUTUMN  ISLAMIC  AND  IRANIAN  SALES 

I  luirsJav   I  2tli  C  )(.toluT,  iv7^..it  lo.ini 

FINE  RUGS  AND  CARPETS 

troin  Iran,  lurkcy,  Eigypt,  liulia, 
the  C'aiK.isiis.  Atulianist.ui  and  Turkcsian 


^*.. 


^^, 


A   I  -th  .(,nuii\   K.l^ll.l^    'I'dl.in.iiscMlk  .mj  iiKl.il  ilu^.td  tu^.  I     idjo.^ioln   i  so  cm 


'ij      I  ho(  (iMiioissfiu.  SiplinibtT.  mr.S 


Sotheby's  london 

f-rKl.i\'  27'h  ()it()lxi",  i';^N,  .It  I  1,1m 


FINE  CLOCKS  AND  WATCHES 

the  propcitx  (it  ,1  (  n.iitli.iii.in 
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Sotheby  Parke  Bemet  losangeles 

~06o  lif\iTl\   B.Hilcv.it.l    1  ^,  -Xi:  jt-ks.  (  .ihturiii.i  i;Oo  V       7  i/c/i/johi'     (;u)'n7SlK'       'I  elt\rani       Ahiriitio    I  o^  Ani;fl(.s       Vi/c.v      l_c«  Annelid '.-71 20 

.iiiDDUiux'  a  week  of  important  sales  from  Monday  30th  October  to  Monday  6th  November,  197S 

1  aphstries.  textiles,  eastern  ruc.s  and  carpets 
i:n(;lism  and  American  furniture,  porcelain 

AND  other  decorative  ARTS 

french  and  cc^intinental  furniture,  porcelain 

and  other  decorative  arts 

art  nouveau  and  art  deco 

c:hinese  andjapanese  works  of  art 

finejewellery 

(  )h  I'll  ir  lioin  1 1  \diu  sday  J^ll:  (  ).  :ol',i  h>  SiiihLiy  J^lli  (  ).  li'lui .   i  j  tiooii  !<<  s/'//i 
llhi^lt.iiril ,  ,jm/ih'iic  S  /  ^  hy  nun  I  ( S  /  ^  oriiscci^  I .  ouli  i  by  miIc  ho    .'  ( -  iri(/i  ihtijtit  ,  Ihiiih  diaU  ot  iiioiify  otilct  Jtnoninhiltd  in  I    S   (tolhtri 


■  r\  c  Y':;Sr  :■  :*u;;  f  f  ?r  ■  ^^?' vi-^^'t^'^^:^'^^";^^ 


A  l<  ussi.iji  i.riiHplii  I  ij.'lii-iii;lii  A  u  liitc  i.kIi.  hnKlipi>i,  i  vili  n  ntiirv, 

^iLiiidilu  I.  hrst  i|Li.iiu  T  i.l  tilt    n>tli  Ki  s  nn    high,  i  ^  v  i  ni    (li.iiiutn 

niiliirv     11"  iiu  tns  hii;h 


Moinl.is  otli  Novcmlnr 

ami-kic;an  and 

i;UR01T.AN 

NiNi:ri:nNTH  and 

rwi:NTii;iH  century 

pain  1  iN(;s 

im  luiliiii;  w  lit  ks  b\   A    A  J. 1 111,  |    |    Aikiulxm, 
M    15,iikI.  I     IK  ii^.nniiii.  (  1,  mhi  HikIuii, 11111, 

A     liiiilui.ll     HiiikrI.  I     IJuHcrsuiiith, 

\1    C'.ib.illcii.,  W     (  ,11  \.  I     (ones,  1<    Dutv. 

II    l.iiru.l     (  Lim  I  iii.imi.  M.  ( ii.i\  cs. 

C  ,  I  l.iss.im,  (  \  I  k(.[itL'i.'.  i..  M.  I  Icniiuigs. 

W.  Kiiili,  I'    Kill.-.  I  .  will  Miriki-.  Mcruki, 

A    .MmiukJIi.   I     Mmi.111,  (,.  .Mi.scs, 

1     C     I'd. A,  R    I'luhpp,  I     I'kuia.  I    I'lilKuk, 

N    K>uk\stIl,S   R.K-Mii,  M,  Kussvll.  SimII.i, 

I     \'ii  hiH  I  kliiu  (.  11,  ( I,  W.  i_i;i;iiis.  |,  /(,  I  in. III. 

/uiiil;.!.  ,iikI  iitlur  .irtists 

(  )ii  r:<:i    th'l>,   (I  ,  ,/>/i -./.!)•  .'_>(//  0,f,./.,r  f,.  I  lul.ly 

tl.l  \,'ltl>ll>l  I  .    I  J  11. 'I'll  fi'    i/>»l 

1 1  III 'I), II,  il  ,,i/.i/,';'iii  Si  I'  hy  nun  I  'Si  )  ,'i-i  r-i.i-  /.  .'i,/i  r  hy 

•  .i/i   III'    J  v^  irilh  ./ir.yiK  .  h.ttik  ili.ifl  <'i  nwtit  y  ouiti 

iliiu'iniiiJhtl  III  I     S    tli'lhii' 


A   I  .ibri?  silk  iiKil.iIJuin  (.arptt,  .Vs7  hy  2.26  metres 


Se\erin  Roesi-ii,  Still  Lih  oj  I  mil.  signid,  on  paiicl,  21.;. N  by  40.6  cm 


I  lu- et'iiiiitissciit   Sfplcmhi'i.  imts. 


Sotheby  Parke  Bemet  newyork 

.,SnM,idiM>,,  AvnuK,  N.AV   Voik.  N  Y    Ji         /,/,;./„■„,     (j  UM"'   U' "  ■       hl,Mi.,nr     I'.n  k^.il,  N>  «   N  ..i  k        /  W,  x     N,  «   S  .  .,k  :  i.-'. ,  i 

Friday  i.uli  October,  i<;7S,  at  lo.isam  ,ind  2pm 


NINETEENTH  CENTURY  EUROPEAN  PAINTINGS 

On  new  fioin  Siitiixhiy  ~lli  ()itohci 

llUsstyatcd  catdlosiuc  SS  hy  nuiil  (Sq  orcisca.-^) .  onici  hy  lillc  oj  sdlc  with  ilidjiic,  luitil^  drafi  or  money  order  denomiuated  in 

I  '.S.  dolLns  only  to  Depiirtnient  (A)N 


I  h,    I  Imn'iy  (Jii.iiiti.  si-iilJ  ,ni,l  ins,  nh.  ,1   \  Inn,  In  ii .  ..ii  pm.  I  I  .  ..ii  Aiiuustiii  1  lut  iiiitti  .  <   liiUlun  I'Liyin^;  hy  .;  /  .inn  .11  A /,■(!(  S/    l'<i,  .  sigii(.a. 

;:  s  In   (4  .  Ill  ''I  In  '^  1  >  "i 


iW-^^ 


EAij;cnc  luscph  Vcrhmt  kh(i\  en.  /  n'lin  -  Ri^mn;  in  .1  I'.rii'uil  /.jii.i-ci/'i 

Mgnid  .inii  a.iicii  1  N  i,  I.  -I '  In  v^  i  ni 

I'lOjHily  ol  Ml  itnJ  Ml-.  I    I  .ilirniii..    h^nnilo.  I  ..in.hl.i 


Lnqnuu.  M<i„  ,lii~  .,,1,    .h.'ulJ  hi'  .uUn.^nl  to  jiulilU  1  andrn^jn 

1  luirsd.ix    I  Jill  Oc.  tnhtr,  i';7N,.it  1 1  miii  .iiul 'ipm 

•It  I'I5  t-ii;ht\-[  our,  ,1  du  iMon  ut  Snthcln   I'.irke  IkriK't  liu   , 

171   H.ist  S4tli  Street,  New   York   I002S     I  (Irpliom  .  (Hlj  472  3S73 

NINETEENTH  CENTURY  EUROPEAN  PAINTINGS 


t.jt.ildgiies  .iKi>  .iv.iiLilile  tnini  Sot  lie  hv  I'.irke  Hernet  Ini   .  j(,(„i  He\i  rlv  Hcnlev.ird,  Los  Angeles,  (  .1 1 1  torn  1.1  ',100  (f,. 

Siithehv  Farke  Bemet  e\  Co  ,  14    3s  Neu   Bond  Street.  London  Wl  A  jAA  .uid  Iroin  represeiit.ilives  m  Anisterd.mi,  Boston,  Brussels, 

Bueiii>s  Aires.  Chie.igo,  Dublin,  tdinhurgh,  Florenee,  fr,inktiirt,  (.enev.i,  Hjniburg,  iloiiston.  Hong  Kong,  |oh,iiinesbtirg.  M.idrid,  Melbotirne,  Middlebtirg. 

.Milan,  Monte  C^arlo,  Miiiiieh,  I'alni  Beaeli,  I'aris,  I'hiiadelphia,  Rio  de  Janeiro,  Rome,  Sjii  rraiuiseo,  Sao  Paulo,  Stoekholni,  Toronto  and  /tirich 


eONNOISSEUE 


/.'(/;/()/  William  Allan 

.\sMsliiiil  I  ditin  Susiiii  I  i\  ingslonc-lciirriKinth 
Rcviiws  I  dildi  Hrioiu  ilcwclKn 
Siil<  cdilcr  \  ir^iniii  I  it/KoN 

\it  I  iliici  I  rcxor  \  iiurtti 

Us(ii  Kite  l'iil}h\lin  John  |ftli()ll 

\s\istiiiil  Ailvfilisrinriit  Wiiiuuni 
MarilMi  llDnicuiuKl 
/  mnpniii   \Jvi> lisfininl  Mw/id/rr  |ohii  Wiilkcr 

\il\'iili\riiinil  XUiiiiiiiir  Im  I  /i»)i(|i-;m  (  iirtcr 

I'ltuliii  ticii  Coiilicllci  \  iilor  Haskell 
I'ltulut  lion  XhiiuKjfi  Maiirici'  Kcrlh-loiics 

/  iliU'Hd!  (111(1  (ulvi-rliscitu-iit  ( >//]'(  I's 

t'licslclgillt-  I  IdLiSl- 

\  <in\liiill  Kiid^ii-  Kii.kL  I  mull  ill  su  i  \   i  iii 
/(•/l/l/llDII-  I)  I  -,S  14   2  111 
Iclrx  ih  1874  \alm<ig  (. 

\tiicn((iit  Idiidi  Mario  Amava 
(lirvsicr  Musfum  al  Norlolk 
Oltu'V  Kiiiiil  am)  \1ciuhray  Artli 
\(irlolk.  \a.  2  IS  HI 
lilciylKnir  S04    >i2l\  2  I  1 

ConcsiKindciU  lar  I  uropc  (icrald  Schiirr 

\\\ii(  Idle  I'uhlnlici  m  tin- 1  s a 
I  awTfncf  A.  Koss 

jJ4\\csl  S7'ti  Street.  \cv\  ^(lrk^^   icinn) 
Iclcpluinr  2  I  2  2I12    li^lX    i» 
Telex  CosiTio  42  i<)  1  j 

\(lveiti-<enieiU  (ind  C'lM  i(l(ilii»i  Hepreseiilaluni 
lUlfiiKtii  and  l.uxeit}h(H(i(i 
('   A,  l.aroi  lie 

Kiie  ties  C'arilielites  los 


I  I  Ho  liruxeiJes 
Teleplioiw  ii)2)  14  S  S4  ')'^ 

A(/rrr/i,S('/?i(7i/  icjirescriluliir  jm  //o/id/ii/ 
i;.  Arnold  Teesinn  ii.\ 
Hohbemastraat  2(1 
1 1171/1      AiTislerdarn 
ieleplhuie  ojii-  7(1  Kd  (id 
Telex  I  1  1  1  1 

WCsl  Cernidtiij 

Art  Address  \'erla^;  Muller  Ki, 

(Irosse  l\si  heiiheiMier  Strasse  I  fi 

l'()stla(  h  2  I  S7 

i)-(ii](]n  I  raiiktiirt  Mam  1 

Teleplione  lod  1  1  1  2H  44  Hd 

Telex  1)4-1  I  di)4  iiMi  II 

ihe  (.  (iiiiHHsseKi.  Iiiuiuleil  in  1  40  I  ,  u<is  acijuiretl 
by  W  illiaiii  KaiKli)lph  Hearst  in  1 1)27  and  is 
published  nicinthh  in  ( ireat  iJrilam  and  the  1  s  \ 
by  tlie  National  \1<i};,i/me  C'liinp.iiu  I  inilletl. 
I'ngland 

Mdininiufi  l)ire(  lor  Marcus  Morris 
I'lil'lishitni  l)ire(  wr  Roger  (J.  15arretl 
I'lihlf'her  l)a\id  Davies 

l.drhi  (  otistderdthut  will  be  (liven  lo  \lss.  iKecinipanied 
hfl  Miitdhle  pholcfiidphs.  MlhoiHih  due  (dre  is  tiikeii 
tlie  pul'hshers  do  nol  d(  1  ept  respotisibilitii  lor 
\lss  or  photofirdphs  \vhi<  /i  niii\t  he  siihmilled  dl  tin- 
owner's  risk. 

I'he  I  (lilor's  de(  ision  is  lindl  in  nil  editoridi  nuitlers. 
Se(  (<nd  (  hiss  postdye  pdid  dl  Sew  \'ork.  NV.  i  sA. 
I'nnied  in  iireat  Uriuiin.  issn  ()()1()-627S. 


St'plcnibcr  i  <.)7<S 


I '(>/(///;<'  /  99 


Mutfihcr  799 


l.ii  IXcriR'  l')iciiii;ilc  liitci'iialioiKik'  tifs  Aiitkniaircs.  I'aris 

Antwerp  Aiitiqiu's  I'air 

(lianiliologiia:  Siulptor  to  the  Medici 

(liaiiiholo^na's  sketeli-iuoclels  and  his 
seulptural  lethnique 

Clianiliologna's  'I'wclvc  IaiIhuiis  oj  Hciriilcs 

SujiarSenlpture  torClrand  Dmal  V\edding 

'Most  Liberal  I'rinee' 

leuellery  in  the  style  (ilClianibologna 

The  "(Irotta  (irande'  in  the 
I5()li()li  danlen.  i'lorenee 

The  Heritage:  I  rgent  Adviee  tor  Whitehall 

Distinguislied  porcelains  of  a 
distinguished  collector 

People  ot  the  Hullalo 

Books 

Salerooms 

The  Alls  ill  Ihiropc 
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ABC 


((    l<-)7S.  The  \dliondl  Mdfidruw  Compdiui  Limited    ,j 


I  roil  I  cover:  (a.wiHoi  ocna.  River  Cod.  terracotta,  r.  i  s^o. 

['nloriii  mid  Albert  Miisruiii.  London.  I'liotOfiniph:  I'riiilcnie  Ciiniiiui  Associates  Limited. 

The  October  issue  o\  The  Connoisseur  will  include  articles  on  jewellery  in  eighteenth-century 
Ijigland  and  America,  the  I'ortnum  Collection  ol  rings,  the  survival  of  the  ladderTiacked  chair. 
Zurbaran's  Seven  hijtintes  oj  Lam.  Necessaires  de  voijiuje  by  Biennais,  the  Wasa.  a  seventeenth- 
century  Swedish  warship,  The  Second  Hnipire  exhibition  at  the  Philadelphia  Museum  of  Art.  and 
portraits  of  Abraham  Lincoln. 


I 


('in  iildti(>n  Inlornnition 

(Ireal  liritain.  Single  copy  price  L2.00.  'the 
annual  subseriplion  is  l2S.o()  including  postage 
(Europe  and  overseas,  L  10,00  including  post- 
age) which  may  be  booked  Irom  your  local 
bookseller  or  remittarue  can  be  sent  direct  to 
the  National  Magazine  Co.  Ltd..  Chestergate 
House,  Vauxhall  Bridge  Road,  London  svv  I  \  1  ill . 
Ijiquiries  regarding  subscriptions  to 
I  he  Connoisseur  Subscriptions  Department. 
( 1)1'  Limited.  Oaktield  House.  I'erryinount  Road. 
Haywards  Heath.  Sussex  [Telephone:  Hayvvards 
Heath  S9i  H^l,  to  where  notilication  ol  change  of 
address  should  also  be  sent  al  least  lour  or  live 
weeks  before  publication. 

The  Connoisseur  is  distributed  by  Conde  Nasi  and 
National  Magazine  Distributors  Limited  (comac). 
Tavistock  Road.  West  Drayton.  Middlesex  1  B7  701 
{Telephone:  West  Drayton  44"SS; 
Telex:  88  1  1787  C().MA(.  (.). 
Managing  Director:  Allan  Coddy: 
Deputy  Managing  i  irector:  Roy  Britton. 


U.S.A.  Single  copy  price  $5.00.  Subscription 
price  United  States  and  possessions  $48.00 
lor  one  year  ( i  2  issues).  $8s-00  for  two  years 
(24  issues).  Canada  and  all  other  countries 
$SS"0  for  one  year.  $99.00  for  two  years.  Single 
copies  may  be  obtained  by  sending  your  order  with 
remittance  to  Hearst  Magazines  single  copy  sales 
2  so  West  55th  Street.  New  York,  .ny  100 19. 
The  Connoisseur  will,  upon  receipt  of  a 
complete  new  or  renewal  subscription  order, 
undertake  fultilment  of  that  order  so  as  to  pro- 
vide the  first-copy  delivery  to  the  Postal  Service 
within  six  to  twelve  weeks.  If  for  some  reason 
this  cannot  be  done,  you  will  be  promptly 
notified  of  the  issue  date  that  will  begin  your 
subscription,  with  a  request  for  any  further 
instructions  regarding  your  order.  Please 
address  all  such  orders  to  The  Connoisseur. 
P.O.  Box  lot  20,  Des  Moines.  Iowa  50350. 
Should  you  have  any  problem  with  your  sub- 
scription, please  write  to  John  Harris.  Customer 
Service  Department.  The  Connoisseur,  at  the 
above  address.  To  assure  quickest  service,  please 
enclose  your  mailing  label  w  hen  writing.  Renewal 
orders  must  be  received  at  least  eight  weeks 
prior  to  expiration  to  assure  continued  service. 


^.  ,rrt 


ii 


.A  IXeme  BIENNALE  INTERNATIONALE 
)ES  ANTIQUAIRES,  GRAND  PALAIS,  PARIS 

>i  September  -  8  October  1978 


Seven  nations  will  be  represented  in  this  the  largest  and  most  ambitious 
in  this  notable  series.  Dealers  from  Belgium,  Canada,  Italy.  Holland. 
Switzerland  and  Great  Britain  will  be  joined  in  the  magnificent 
surroundings  of  the  Grand  Palais  by  leading  dealers  from  Paris  and  the 
Provinces.  Eighteen  years  after  its  inception,  this  fair  is  rightly  regarded 
as  one  of  the  most  important  and  significant  events  in  the  connoisseurs' 
and  collectors'  calendar.  In  these  pages  we  present  a  selection 
of  the  many  outstanding  works  of  art  shown  by  the 

eighty  dealers  taking  part. 

Ix'  tlrand  Piilals.  I'aris. 
PholOfinipli:  R.  (i.  /.I'crr.s. 


CHELMEVKR 

Avenue  Matignon 

008  Paris 

;hteenth-century  lacquert-c)  Kunmodf  decDralcd 

polychrome  with  tlovvers  and  labLilnus  hfasts. 

ight:  0.81  metres. 


LA  COl  R  l)H  \  ARINM: 
42  rue  de  V'arerme 
7^11(17  Paris 
Tck-plioiw:  S44  'is  Si ' 

A  pair  olBoulle  marquetry  cciflers,  brass  Inlays  dii 
tortolseshell.  the  interiors  m  rosewood,  i.ouis  \i\ 
These  eollers  \\  ere  used  to  store  papers  atui 
jewellerv- 


;,e/t 

JIDIKR  AARON 

52  avenue  Raymond  I'omeare 
7SI  Id  Paris 
Teli'iylioiic:  727.  i  7.74 

.4(li(s  holding  the  terrestrial  globe,  dressed  in  skin 
gilt  v\(iod.  Italian,  dated  '  1^4-' 


du  21  Septembre  au  8  Octobre  1978 


IX'Bii 


^ntiquaires 


Ouvert  tous  les  jours  de  1 1  h  a  23  h 

et  le  dimanche  de  10  h  a  20  h 
metro  :  Champs-Elysees-Clemenceau 


t'^'-Tttv^Tf'^T'SvrC 


lALERIEDKI.KSTRI- 
I  ruede  Vart-nne 
[5007  Paris 
k'lephone:  211.  i  ^74 

RANcnisBoNV  IS  (  I  Si  7-  I  ,SS7). 

OSes  in  a  \'ase. 

[gned  and  dated  1 .  bow  in  i  S7,S' 


l.liClKNM-.  CI.IJ  A 

2  rue  des  l-'rams-Bdurgeois 

7Sii(i  5  Piiris 

Tilcphonc-  S  J  SI  14  II I 

I'Lhi-'lehi  tribal  rii^ 
H"hir\<iril,  t'aiK  asiis. 


CAI.KRIKCAIl.l.ia  X 
I  5(1  l-oiihdurg  Saiiit-ilonore 
7Si)iiS  I'aris 
Tricplionc:  ^^^12^.24 

ANNI    \',\I  I  A"!  I  K-(_"|ISI  I  K. 

Still-hlc  with  Inirf. 

signed  ' \U'llc  \  cilliiiiei   ,t\ni  daled  ' ;  7^1* 


I  iCQlliS  Kl  t".i;i,.  2711  nic  S.iiril  llon.'ic,  sum  I'aris.  Telephone.  2hn.Si.  2  ;    A  M\-k-al  sereeil  in  Beaii\ais  tapestrv,  1  .  1  711(1.  m  exrellenl  Kiridilicn 


FURNITURE  •  OBJECTS  OF  ART 
PAINTINGS 


A  rosewood  liseuse  with  leather  top. 

Circa  1735         ^*— ' 


DIDIER  AARON  &  Cie 

32,  AV.  RAYMOND  POINCARfi  -  PARIS  XVI  -  Tel.  727- 1 7- 79 
32  EAST  67TH  STREET  -  NEW  YORK  10021  -  Tel.  (212)  988.52.48 

IXe  BIENNALE  INTERNATIONALE  DES  ANTIQUAIRES 


ANTONY  \  ,\\  i:\ii'.i)i:\, 

"irMiinoir 

I: 

]  I  Xj^n  Nhiirul  S  ,\r nun 
I'clcplunir:  I  id  I  j(>  i  (>  ^S 

\l  1  ss  \M)i((i  Al  I.  \Klil  (  1  S')S     I  '>S4  I 
\J'hf  Kisr/i  Christ,  p.iliii.itcd  hrcm/c 
ilivith  gilt  lid.ik. 
lilk'ighl:  s'l  riih 


|\R'()I.I1  K 
rquiii  \  oil, lire 
rs<'(i7  I'.iris 
TelfiiliDnc:  ihii  -Sh  5 

'air  (it  F;K-ir/.ii  \asfs  Ironi  the  unrksJKip 
)1  I'dritanii  .1  1  rhinn  1  s'm.  hcaiinj; 
he  arms  111  I hr  Bdrglu-sc.  piiKthrmm- 
icrdralKiiis  dii  bcith  \,nc^ 
■leight:  s  1  1 111 


\\ I  I  l\l  1  I  n 
M  I  1  lie  (In  t'lnnu' 
7  Si  "  1^  I'ans 
7r/i';i//ii//r:  j(Wi  (n  iji) 

l.diiis  \  i\  siddl.  |i,irl  III  a  scl  111  si\ 
car\fd  gill  uihhI  .iiuI  \\  illi  llii-ir 
original  silk  ihmts 


I.AI.OI  X-|)1,SS  \l\ 

2'i  Bduk-\ari.i  ilc 

Walcrldd. 

1 11(111  I'russcls 

Irh'plu'tir:  s  1  ',  S'"i'i 

Bronzf  (.Iragdii  s  hi'ad 
\  fiu-li.m.  I     1  (11 1(  I 
Ik-ighl    22  I  111 


v.  K  w  \ WDi  K\ir:i  Ksi'ii 

1  ',  (jiiai  \ dllairc 
7  ^(  11 17  I'ans 
/(■/r;ili(i()c:  2h]  2  ',  1 1 1 
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GALERIE 
J.  KRAUS 

Old  Master  Paintings  and  Drawings 


ABRAHAM  MIGNON 

Ir.iiiklurt  i64C^  ih-y  LiTLxht 

l-'Kiucrs  in  a  Wooded  Landscape 
Oil  on  canvas  73  ■  60  cm.  ;  29  -  24  in. 
Signed,  upper  left:  "AB.  Migonon  t." 

1\(..|1    (  oum  C'>r(.-j;>iirc  Sirogaiioti,  Ni-miroll  (astic    I'odolic   .  Romf 

A   .M   Vrofg  u-  .\liH>k 

Privalc  (Ailleciion.  USA 

1  mr.nurc  Suryio-tlodv,  "Piciurts  in  the  SlroganoB'C.olk-ction,  Rome",  1909 

\    \Uin.v,   ■|*R-tc-aei.h.>ixdelaC;olli-cnonduC;i.micdi.-C">    Siroganor,    Rome,  1911  ,p  9l.r'l.  l.XXII 

I  luemc  Ikiker,  .■Unc»ui>u-  I.,\ikon  J.f  tilMnJcn  Ku'isrl,r,    Leipzig,  190-^  ,  \'ol    XXIV  ,  p.  548 

,\\    Kr,anKr-Noble,  .^^r.i/Mm  .\(iA'"(>H    I  eigh-on-Sca,  19-3  .  No   .A6o,  I'l   35 


(ialcric  I.  Kraus,  79,  rue  du  r'aubourg  Saint-Honore-75008  Paris.  Tel:  2666918-2666794 
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FINE  FURNITURE 
BRONZES  AND 
CURIOSITIES 


J.  KUGEL 

279,  RUE  SAINT-HONORf:, 

75008  PARIS 

TEL:  260.86.23  *  260.19.45 


ANTIQUE  CONTINENTAL 

SILVER  ANl. 

GOLD  BOXES 


Jewelled  gold  singing  bird  cage  with  clock   Unique  model  with  one  bird  and  a  nest  with  two  fledglings  by  Rochai 

Freres  Geneva  early  19th  century   H   26  5  cm,  L   10  cm 

IX^BIENNALE  INTERNATIONALE  DES  ANTIQUAIRES 
GRAND  PALAIS  -  STAND  C  14 

->ict   ^«ii»tt.»-f.Ki.r_Ht  K  0,.»-,U^.-   .,,-0 


c;aij;rii: 


CAILLEUX 


136,  Faubourg  Saint-Honore 

75008  Paris 

Tel.:  (01)  35925  24 


U.in  II. more.  IK  \(.()\  ART)    "  |<.iinc  lirnriK  Ics  ni.iins  sur  li.-^  h.iiKh. 
I'k  rrt  tir>iti.'  II    (V  trii .  I .,  ^7  cm 


Master  paintiiif^s  and  drawinj^s 
of  the  XVIIIth  century 


IXth  l\l  l.RNAllONAI. 

AN  ri(^)l  1.  Dl.Al.l  RS'  BIl.NNAIJ- 

AirillC. RAM)  PALAIS   PARIS  STAND  B  29 


lucienne  cella 

antiquities  -  sculptures 
oriental  carpets     restauration 


I  2.  rue  dcs  francs-bourgeois  75003  paris 

t  Ipliici'  dfs  \'i)sg(.'s) 

I  tel.:  825-04-01  &  277-40-53 


GalerieDELESTRE 

<>,  rue  dc  V.ni.-iinc  i',iii\  VII'       Tel.:  222.13.71; 


)A1()U   "I  A  (  IIARiri:" 
Bi()ii/c      I  Icbr.ird  Cast. 

i.Xth  iNTLRNA]iC-)NAL 

ANII(^)UL  DLALF.KS'  BIENNALE 

Al    lllfCIlANl)  PAl  AIS    I'AklS   STAND  Ais 


TRAFALGAR  \  GALLERIES 

I 


exhibiting  at  the 


GRAND  PALAIS  -  PARIS 

21st  September-8th  October  1978 


David  Teniers  the  ^'ouniier 
(Antwerp  1610   1690r 

A  rugged  hilly  landscape  with  elegant  figures  and  monks  at  a  grotto, 
other  figures  and  a  mule  approaching. 

Oil  on  canvas  163  ■  22^  cms.  (641   ■  90  ins  ) 

Signed  with  monogram. 

Provenance     Sadolin  Collection     Copenhagen 


35  BURY  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 


Tel:  01-839  6466/7 


Tel.  address:  BENCOHSONS.  LONDON,  SWI 


Elegant  little  Regency  bureau  a  caissons 

in  Boulle  marquetry  {brass  on  tortoise  shell  ground^ 

with  tno  drawers  on  each  side  of  the  central  door. 

Bron:(e  moulding  and  framework  decoration. 

'ery  similar  bureau  at  the  Victoria  and  Albert  Museum, 

Jones  donation.  H.  72  cm,  W/.  Hj  cm,  D.  42  cm. 


LA  COUR  DE 

*^     VARENNE 

C.  LEVY     B.  STEINITZ 

42,  rue  de  Varenne,  75007  Paris 
Tel.  :  544.65.50 


lyth  and  iSth  Century 
Furniture  and  Objets  d' Art 


IXth  INTERNATIONAL 

ANTIQUE  DEALERS'  BIENNALE 

AT  THE  GRAND  PALAIS-PARIS 

STAND  A  I 


^     Pair  ol  ihiee  light  candelabia   in  chased  ormolu   in  the  form  ot  hall  spiralling 
n  toluKjf  branches  on  a  foraille  base    Louis  XV  period    Height  43  cm 


MICHEL  MEYER 

ANTIQUAIRE 

24  avenue  Matignon.  75008  Pans 
Tel    266  62  95 


Fine  Furniture  and  Objets  d'Art 
1  7th  and  1  8th  century 


IXth  INTERNATIONAL 

ANTIQUE  DEALERS'  BIENNALE 

AT  THE  GRAND  PALAIS  -PARIS 

STAND    B25 


/(,(/(  l'l(^.\R  I  .  lOoo    ;(i^'j  l\ni^.  Siill  htc 

GALERIE  BRUNO  MEISSNER 

BRUNO  MEISSNER 


IXth  BIENNALF.  INTERN ATlC^NALH  DHS  AN  I  I(^)UAiRf-,S 

CiRAND  PALAIS      STAND  Ci 

2  1  St  September      Stii  Octolxi   197S 

Paintings  and  dra\viii!j;s,  1  stli  to  i(;tli  centiirv 

B.ilinhotstiMsse  29,  .S702  Zollikt)n  (Ziineh),  Su  itzerlaiul 
Tel.  (01)  CtS.S5.7s 
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wii  1  ^lll-^  1.  iiliii  \   I  li  iiiisli  Hi  isN  I   aiiiik  sin  ks  .iiui  .1  M  r  1  it   I  7tli-n  iiliii  \  (  u  I  111. in  Nesting;  \V\il;IiIs  in  Hronzi. 
I  xliihiiiiiL'   It  tlu  IX  liiln  n.iiHin.il  Aiitu|iK   I  KmIits'  15u  nn.iK   .it    I  lie  ( .r.iiui  I'.il.iis      I '.ins    Stand  B27 


"~AntiqMe  Dealers 

78/79  Jermyn  Street,  London,  SW1  Y  6NB  01  -930  6687/930 4643 


ANTWERP  ANTIQUES  FAIR 

Antwerp  Stadtfeestzall 

22  September-2  October  1978 


'his  year's  fair  demonstrates  once  again  the  very  high  quality  and  remarkable  range  of  paintings,  furniture  and 
ibjeets  of  art  passing  through  the  best  of  Belgium's  galleries  antl  dealers.  Twenty-four  dealers  are  taking  part  in 
he  fair,  including  de  Bruyn,  Robert  Claes,  Bernard  Blondeel,  Kobert  and  Odette  Finck,  van  Merck  and  Axel 
^ervoordt.  all  household  names  to  the  connoisseurs  and  collectors  of  today. 
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ANTWERP  ANTIQUES  FAIR 


At  the  Stadtfeestzaal 

Meir  ~  Antwerp 

Belgium 

From  22nd  September  to  2nd  October  1978 


Chanibre  des  Antiquaires 
de  Belgique 


Kamer  van  de  Antiquairs 
van  Belgie 


ANTWERP  ANTIQUES  FAIR 


A  \(  rv  im 


re  SWEDISH  CHANDELIER  in  blue  and  white  crystal  and  gilt  bronze^  iSthcenturv. 
Height:  i  in. 

ROBERT  CLAES 

FINE  ANTIQUES 

"t  binnenhuijs,  Rosier  23,  2000  Antwerpen.  Tel:  051 ,51 .24.97  '3' '  Telex:  Resant  Vf'ig? 


Giambologna:  Sculptor  to  the  Medici 


(iiiuiiiiiii  Hologiiii  t  I  S-M  if>()S).  one  t)f  the  most  iinoiitive  unci 
MTsalik-ot  sciilplorv.  was  also  oiu' ol'the  most  intliK'Ulial.  Linking 
\lic  lu'lanjic'lo  and  Ik'rinni.  tils  work  was  a  source  ot  artistic 
inspiration  at  a  time  u  hen  his  painter  contemporaries  seemed  to 
have  run  out  ot  ideas.  OriginallN  trom  Douai  in  I'landers  -  liis 
name  i^  an  halianisalion  ot  |ean  iioulogne  -  he  came  to  hal\ 
(.  I  =;^o  and  liveil  in  I  lorence  Lintil  his  death,  employeil  by  the 
Medici  (irand  Dukes  ot  Tuscan\'  to  produce  sculpture  tor  courtly 
teslivitii's.  political  propaganda  and  loreign  gifts.  He  established  a 
large  and  busy  UDrkslioi")  attracting  not  only  Italians  sucti  as 
Antonio  .Susini  and  Pieiro  Tacca.  but  also  northerners  like 
Adriaen  de  \  ries.  u  ho  larried  their  ouii  interpretations  ot  his 
st\le  to  courts  beyond  the   Alps,  (iiambologna's  style  was  also 


diffused  through  his  bronze  statuettes,  presented  by  the  Crane 
Dukes  to  other  Kuropean  rulers,  thus  affecting  centres  of  artistic 
acti\  ity  Irom  \'ienna  to  Paris  and  from  Prague  to  Madrid. 

The  articles  which  follow  discuss  aspects  of  Giambologna'i 
production,  background  and  influence.  His  preliminary  com- 
positions, painstakingly  built  up  in  wa.v  or  clay  (pages  ?-ii) 
were  translated  into  bronze  (pages  i  2-1  9I.  monumental  marbles 
tor  public  display  and  even  sugar  (pages  20-26):  the  durable  and 
portable  small  bronzes  inspired  gold  and  silver  work,  particularly 
in  the  north  (pages  ^4-^7).  His  ingenious  designs,  constantly 
transmuted  and  refined,  accorded  well  with  the  requirements  ol 
his  .Medici  patrons  -  the  inscrutable  and  energetic  Cosimo  i  and 
his  sons  Francesco  and  Perdinando  -  and  the  technical  perfection 
of  his  work  reflected  the  \irtuosity  and  elegance  of  .Mannerist  an 
of  mid-sixteenth-century  Florence,  perpetuating  it  long  after  the 
deaths  of  Bronzino  and  X'asari  (pages  27-^3). 

This  issue  coincides  with  the  first  comprehensive  exhibition  0 
tiiambologna's  work,  organised  by  the  Arts  Council  of  Crea; 
Britain  and  the  Victoria  and  .Albert  Museum.  London,  in  col 
laboration  with  the  Kunsthistorisches  Museum.  Vienna,  th^ 
i;dinburgh  International  l'esti\al  Society  and  the  Royal  Scottisi 
Museum.  .Apart  from  the  monumental  sculpture  in  Florence,  all  ( 
("iiambologna's  work  is  represented  in  an  attempt  to  distinguish 
Irom  the  vast  accumulation  of  sculpture  with  which  his  name  ha 
been  associated,  which  are  his  own  and  which  were  executed  b 
assistants,  pupils  and  copyists.  At  each  of  its  three  venues  th 
exhibition   will  dilVer  slightly:  at  the  Royal  Scottish  .Museur 
I  i').\ugust    H)  September  H)7Si  it  will  consist  mainly  of  bronze 
at  the  \  ictoria  and  Albert  .Museum  (5  ()ctober-i6  Novembc 
1  M7^i  it  will  be  augmented  by  a  group  of  sketch-models  too  fragi 
to  travel  elsewhere:   and  at   the  Kunsthistorisches  Museui 
( 2  December  1  '■)7.S-2S  ]anuar\'  1  <-)7'-)l  it  will  include  bronzes  froi 
the  Liechtenstein  Collection  and  pieces  by  C.iambologna's  nort 
ern  followers.  The  scholarly  and  illuminating  catalogue  has  bee 
edited  by  Charles  .A\  er\  and  .Anthony  RadclilTe  of  the  Victoria  ar 
.Albert  .Museum,  and  it  is  hoped  that  the  articles  in  this  issue  w 
enlarge  upon  certain  of  its  themes  and  ideas. 
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Giambologna's  sketch-models 
and  his  sculptural  technique 


Charles  Avery 


'Or  va  priiua  ad  iDipdrdrc  d  hozzair  c  poi  a  finiir. ' 

('Now  gii  oil  ami  Icairi  to  model  lirst,  lu'lorc  lr\  iii^  to  liiiish  aii\  thiiiy.' ) 


SI  I II  was  the  terse  acimonitioii  Ironi  Mlehelangelo  that 
the  young  C'liaiiibologiia  reiel\ ed  \\  hen  he  hail  taken  a 
laboriously  tiiiished  model  to  shov\'  tlie  aged  tnaster. 
onl>'  to  have  him  take  It  in  his  hands,  sgiiash  it  and  re-model 
it  brilliantly  into  a  new  composition,  I'.aldiinKei.  the  bio- 
grapher, records  that  this  v\'as  a  stor\'  uhich  (iiainbologna 
used  to  tell  against  himself  in  his  old  age.'  The  incident  oc- 
curred during  the  luo  \i'ars.  (.  i  ss<>.  uhii'h  ('liambologna 
spent  in  Kome.  completing  his  tiaining  by  studying  Classical 
s  ulpture  ami  making  models  ol  it  in  \\a\  or  clas.  as  a 
repertory  ol  lorms  lor  use  in  his  luture  carei'i .  (liambologna 
ne\i'r  forgot  this  encounter  and  became  an  .issuluoiis  m.iker 
of  motlels,  apparently  preferring  to  iin  eiil  Ins  compositions 
in  three-dimensional  form  from  the  outset,  uilhout  resort- 
ing to  drawing  as  hail  been  Michelangelo's  practice  at 
least  juilging  from  the  iiuanlits  ol  sketch-modi'ls  b\ 
(liambologna  tliat  has  survived  and  the  de.irth  ol  gr^iphic 
material.  Indeed,  more  models  m  v\a\  or  cla\  In  him  have 
survived  than  b\  anv  other  Renaissance  artisl.  I  Ins  rellects 
not  onlv  the  importance  he  personallv  attached  to  them  as  a 
stock-in-trade,  but  also  the  grov\lh  of  inti'iesl  liuring  the 
sixteenth  century  in  collecting  the  debris  that  lav  behind  the 
tinished  masterpieces  of  art.  the  .ibaiuloned  skctclu's  ol 
painters  and  the  morsels  ol  v\  a\  or  clav  in  v\  Inch  sculptors 
sought  to  resolvi'  their  ideas  before  committing  them 
laboriously  and  irrevdLablv  to  marble  or  bron/e.  I  hert' 
is  little  doubt  that  such  moilels  were  priKliRed  in  the  earlv 
Renaissance,  but  tlu'v  seem  not  to  have  ln'cn  preserved  lor 
their  aesthetic  value,  and  onlv  surv  iv  eil  vv  hen  llu'v  hail  the 
status  ol  V  isual  ev  ideiice  connected  v\  ith  a  legal  contract,  a 
good  example  being  the  terracotta  model  lor  the  forti'guerri 
memorial  in  I'istoia  by  \'errocchio.  now  in  the  \  ictoria  and 
Albert  Museum.  I  he  deliberate  preservation  b\  patrons  or 
collectors  of  ilrav\  iiigs  and  moili'ls.  as  distinct  Irom  tinisheil 
works,  began  onlv  during  the  High  Kenaissaiice.  \  asari 
records  that  |acopo  Sansovino's  model  for  the  ,S'((i/i(  junics  in 
I'lorence  Cathedral  was  given  to  Hindo  .\ltov  iti.'  w  hile  his 
Deposition  nov\  in  the  Victoria  and  .Albert  .Museum  was 
given  to  (aovanni  (laddi.  anothei  ardent  collector  The 
survival  of  several  other  |ireliminarv  models  bv  liiiiT  attests 
the  interest  of  his  contemporaries  in  these  records  of  his 
imagination  at  v\(iik.  Vhclielangeio  m.ide  continual  use  ol 
v\ax  and  clay  models,  (hough  few  survived  his  neurotic  lits 
ol  destruction  of  his  working  materi.ils.  His  respect  for  the 
role  ol  the  model  mav  be  gauged  Irom  a  sonnet  ol  i  S4S  >"•' 


\\  luit  fiodlikf  (III  lun.  with  superior  thoiuihl. 
The  liiiihs  cind  iiioiiiins  in  uleii  i  oin  eiviil. 
A  simple  liuin  in  liinnhle  i  hifi  aeliieved. 
Is  ilir  lirsi  olleriiifi  into  heiiuj  hroiuihl: 
I'lien  stri'ke  on  strttke  Irom  nut  the  liviiui  uh  k 
Its  proimseil  work  the  prat  Used  i  hisel  hriiui^. 
Aiul  into  lile  ii  lorm  so  iiuu  eliil  ,s/ir;/ii/s. 
■//)(//  //ii/ii'  I  ((//  li'tn  h'r  It  kinie's  rudest  sIhh  k. 

(translated  bv  1  ,miiv  I'lmnetl  i 

It  IS  also  recorded  that  Michelangelo  gave  his  Iriend  and 
lellow -sculptor  I  cone  I.eoni  a  wax  model  ol  //rrin/rs  und 
,\/;^((•|/^  in  gratitude  lor  modelling  his  portrait  on  a  medal, 
('ellini  trei|uentlv  relers  to  models  in  his  'Autobiograplu ' 
and  Treatises'  and  his  preliminarv  wax  skelch  lor  I'erseie^ 
unil  Medusii  is  preserved  in  the  Bargello.  His  rival  IJaiidmelli 
w  as  also  obsessed  w  ith  making  models,  particul.irlv  in  the 
hope  ol  emulating  Michelangelo's  success.  I'>andinelli  had  ,i 
lertile.  though  shallow  .  imagination  and  tried  to  make  up  in 
terms  ol  quantitv  what  Ins  linished  sculptures  lacked  in 
qualitv.  He  had  several  engravings  pidilished  showing 
himsell  liteiallv  surrounded  bv  models. 

The  standard  practice  of  Itali.m  sculptors  w  as  enshrined 
111  Vasan's  l.ivi's  ol  the  .Artists',  publishi'd  m  ISS".  |ns| 
w  hen  ('liambologna  arrived  in  llalv':  ' 

.S(  ulptius.  when  theft  wish  to  work  u  jiiiure  in  inarl)!i\  iire 
Hi  I  ustomed  to  make  wlnit  is  eiilled  ti  niihle!  lor  it  in  <  liui  or  Wii\ 
ii;  plaster:  that  is.  ii  putti'm.  ulnnit  a  tool  huih.  nunf  ix  /ess. 
((( I  (irdinij  us  IS  l<>iind  t  i>nvenient.  hn  uie^e  thcfi  i  un  exhibit  in  it 
the  uttitude  und  propi>rtion  ol  the  liijure  thut  theii  wish  to  nnike. 
endeuvouriini  to  udupt  themselves  to  tlu'  heuiht  und  hreuillli  ol 
the  ■^tone  iputrried  lor  their  stutiii. 

Alter  describing  how  to  prepare  modelling  wax.  bv  render- 
ing beesv\ax  more  malleable  with  an  admixture  ol  a  little 
animal  fat  Hallow  i  and  turpentine',  and  how  to  colour  it  bv 
adding  pigments.  \'asari  turned  to  tlie  process  ol  making  a 
model; 

/■!(((  1(1  ri'liirn  to  the  niunner  ol  prepariiui  the  wax:  when  the 
mixture  hu\  been  melted  and  ullowed  to  ijo  i  old.  it  is  mude  into 
stieks  or  rolls.  These  Irom  the  wurmth  ol  the  hiiiids  /ici  ome.  m 
the  workiiifi.  like  doiuih  und  are  suitable  lor  modeUiiuj  a  luture 
thut  IS  seuted  or  erect  us  fiou  pleuse   To  muke  the  liijure  suppiirt 
itsell.  it  mun  huve  underneath  (/ic  wax  un  urmature  either  ol 
wood,  or  ol  iron  wires  uieordiiui  to  the  pli'usure  ol  the  artist:  or 
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this  iiiii  he  onulicd  ij  it  suit  him  hi'ttt'r.  Littlr  /)(/  little,  iilwmis 
uddiiifi  iniUcridl.  with  jitdfinu'rit  and  nititiipidution.  the  artist 
iniprcssi's  the  wax  hfi  nwans  o\  tools  nuuh'  ol  hone,  iron,  or 
wood,  and  aijani  \nittinit  on  nuur  hr  alters  and  ri'lines.  till  with 
thr  linijcrs  the  utmost  /ini.s/i  ;,s  fiivcn  ti>  tlic  model. 

V'iisiiri's  (Ic'scriptioii  mij^lit  iilniost  luivc  bfcii  writtt-n  from 
obscrvirij;  (liiinibolojiiiii  ;il  work,  so  closely  do  liis  surviving 
skfti  li-riiotii-ls  foiitorrii  to  (his  iii  count.  Ail  thrfi'  olthc  tiny 
pensicri  liiiilitil  ick'iis)  in  ttu'  Vic  tori;i  iinci  Alhcrt  Musouiii  arc 
hiiilt  lip  round  wire  ;irniiitnrcs  in  onc'c;isc"  no  more  thiin  a 
hent  null  ;is  hiis  been  deinonslriited  recently  by  r;iclio- 
gr;i[)liy  I  No.  41.^ 

lor  one  tn;i)<ir  composition,  the  I'lorciui'  triumphant  over 
Pisai>\  I  s'>S.  idl  tlieditlerent  stngesolprepjiration  h;tp|ien  to 
survive,  iuid  this  permits  ;i  coinplele  reconstruction  ol 
(liiimholojinii's  workinji  procedure.  IWspcnsicro  in  thisc;ise 
IS  Iniilt  up  round  ;in  iron  wire  stuck  into  ;i  rou^h  olT-cut  ol 
wood  to  stabilise  it  (colour  A  and  No.  ^):  radiography  has 
revealed  thai  it  is  straight  and  vertical,  except  tor  a  slight 
bend  forward  at  the  top  to  accommodate  the  downward 
turn  ol  the  head.  Tliis  armature,  wliich  is  quite  substantial 
in  proportion  totheligure  built  round  it.  represented  a  solid, 
vertical  column  of  marble  which  would  be  lelt  intact  inside 
the  tinal.  complex  sculptural  torm  to  give  it  support.  The 
anatomical  lorms  are  very  attenuated  and  apparently 
'mannerist'  at  this  stage,  just  as  in  the  case  of  Cellini's  wax 
model  lor  I'crseus.  probably  because  the  sculptor  is  concen- 
trating on  the  discfino  or  linear  pattern  ol  the  limbs  and  axis 
of  the  body,  which  is  more-  legible  without  the  lull  bulk  of 
torso  and  musclc-s  (like  the  'match-stick  men'  drawn  by 
children  to  shou  movements  clearly),  (liambologna's  pre- 
liminary waxes  range  between  ten  and  twenty-live  centi- 
metres 111  height.  They  are  lollov\ed  by  more  substantial 
models  in  clay,  two  or  three  times  as  big  (thirty  to  lorty 
iciitimetres).  in  which  the  skeletal  forms  ol  the  initial  wax 
model  are  tleshed  out'  to  more  natural  proportions,  demar- 
cating  the  volumes  and  giving  an  accurate  idea  of  the 
geiu-ral  appearance  of  the  tinal  statue, 

V'asari  includes  clay  models  in  his  account,  mentioning 
that  one  cannot  incorporate  an  armature  in  this  material 
because  the  moisture  in  contact  with  wood  or  iron  would 
c  aiise  the  model  toe  rack  open  (or  to  discolour  with  rust)  as  it 
v\  as  drying.  I  ie  sc-eins  to  vic-w  clay  simply  as  an  alternative  to 
v\a\.  however,  and  does  not  adumbrate  the  practice  that 


(liambologna  evolved  of  regularly  employing  clay  for  the 
second  stage  of  preparation. 

Kidolfo  Sirigatti.  a  practising  sculptor.'^  contributed  a 
fuller  account  of  clay  modelling  to  a  discussion  about  the 
arts  which  is  supposed  to  have  taken  place  at  II  Riposo.  the 
villa  of  (liambologna's  life-long  patron  and  friend.  Bernardo 
Vecchietti,  as  reported  by  RatTaello  Borghini  in  a  book  of  the 
same  name  (  i  S'^4):'' 

Models  in  claii  wliich  are  intended  to  be  kept  and  which  are 
baked  in  a  kiln  are  produced  as  follows:  daij  is  duij  out  ol  the 
beds  where  it  is  to  he  found  and  is  softened  with  water  and  is 
well  pounded.  Then  one  l)eiiins  to  build  up  the  fiijure  from  the 
letjs.  'I'heij  are  made  solid,  as  are  the  arms  and  the  tieck.  But  the 
torso,  and  the  head  too.  are  hollowed  out.  While  one  is  makiufj 
the  fifiure.  parts  which  stand  Iree  maii  be  ijiven  supports,  as 
neiessiU'fi.  I'or  shapitui  one  uses  an  iron  tool,  with  teeth,  and 
pointed  ttwls  to  ijet  in  where  the  finijers  camun  reach,  for 
instatice  in  the  hair  and  elsewhere. 

.Sirigatti  then  warns  against  allowing  one  part  to  dry  out 
more  than  another,  which  will  cau.se  cracking,  and  recom- 
mends keeping  all  the  components  equally  soft  under  damp 
rags.  'The  tinal  polish',  he  adds,  'is  given  with  a  soft  rag 
wrapped  round  the  fingers,  or.  better  still,  with  a  sponge'. 

The  terracotta  model  for  Florence  triumphant  over  Pisa 
(colour  B  and  Nos.  s  and  b)  conforms  remarkably  with 
Sirigatti's  account."  It  was  built  up  on  a  wooden  bench  or 
modelling  stool  of  which  the  rough  grain  is  imprinted  on  the 
underside  (No.  2).  As  it  dried,  a  vertical  crack  running 
crosswise  developed,  between  originally  separate  lumps  of 
clay,  and  the  whole  model  began  to  tilt  forward.  This  was 
corrected  by  wedging  more  moist  clay  under  the  front  edge 
of  the  base  and  squeezing  the  model  down  to  the  desired 
angle.  The  crushed  male  figure  is  built  up  out  of  lumps  of 
clay  pressed  together,  with  some  excavations  between  his 
legs  made  with  a  modelling  tool.  I  lis  head  is  roughly  shaped, 
the  nose  having  been  pinched  out  with  the  lingers  and  the 
eye-sockets  pricked  with  a  stylus,  while  the  tousled  locks  of 
hair  are  formed  out  of  pressed  on  pellets  of  clay  (No.  X). 
Planes  have  been  indicated  in  some  areas,  for  instance  on  his 
lelt  shoulder,  with  a  spatula.  The  victorious  female  figure 
has  been  modelled  and  tinished  with  more  care.  Her  torso, 
from  the  navel  upwards,  was  modelled  hollow,  as  recom- 
mended by  .Sirigatti  (No,   1  ),   The  voluptuous  forms  of  the 
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liotiv  have  bc'i'ii  tirrnly  lit'iiuinati'cl.  uitli  an  emphasis  on 
suave  loiitoiirs,  lor  example-  to  llie  spectator's  right  a 
lonlimious  line  runs  from  the  rounded  shoulders  down  the 
haek.  over  the  hip  and  buttock  and  down  the  thigh,  is 
indented  behind  the  knee  and  curves  out  again  over  the  call' 
I. No.  61.  The  small,  round  breasts  seem  to  have  been  separate 
lumps  ot  clay  added  to  the  massive  rib-cage.  The  woman's 
arms  are  cut.  not  broken,  oil' below  the  shoulders,  perhaps 
lor  separate  treatment.  Her  head  has  been  carelully  shaped 
to  giv  e  the  correct  contours  from  every  angle,  though  details 
sue  h  as  eyes  and  mouth  have  not  been  delined  (No.  7).  The 
model  is  all  the  more  exciting  because  it  is  not  completely 
finished  and  shows  several  successive  stages  of  work,  from 
the  broad  handling  at  the  bottom  in  the  male  figure  to  the 
careful  tooling  aiul  sponging  I.-  ( /.  .Sirigatti)  of  the  surfaces 
on  the  female  abo\e. 

In  the  Bargello.ire  fragmentary  heads  of /'/orcNK' (height: 
i).S  centimetres)  and  I'lsu  (height:  8  centimetres)  acquired 
only  in  njid.  which  seem  to  be  remnants  of  a  terracotta 
moilel  nearly  twuc  ihesi/e  d  .  So  centimetres)."  They  might 
almost  have  been  made  as  iiuiividual  studies  of  facial 
expression  and  were  indeed  probably  modelled  separately  in 
(he  lirsi  instance,  so  wonderfully  detailed  do  they  seem. 
1  lure  IS  ,1  greater  acKance  between  the  heads  of  the  male 
figure,  wfiicti  was  (iiiiie  unfinished  in  the  smaller,  earlier 
example,  than  between  itiose  of  the  female,  which  had 
already  been  clearly  defined.  The  tousled  locks  of  hair  and 
beard,  reminisceni  of  a  barbarian'  as  depicted  in  ancient 
Koman  sc  ulplure.  [Mcdict  Bernini's  treatment  ol  his  sketch- 
models  half  a  century  later.  The  face  of  the  woman  with  its 
uide-set.  hea\ily-lidded  eyes  and  small,  pursed  lips  has  a 
look  ol  careless  disdain  for  her  victim.  In  neither  case  does 
the  \i\acitv  of  expression  111  the  small  model  survive 
eiilargemenl  to  full-scale  and  eventual  transfer  into  marble 
i\o,   1  I  I, 

Bolh  \asan  IISS'H  and  .Sirigalli  (1^84)  give  lengthy 
accounts  ol  liou  a  full-sized  model  is  produced,  emphasising 
ihe  need  for  a  skeleloii  icssdUinn  or  armature  lo  su|)porI  the 
gre.il  uc'ighl  of  c  fa\ .  I  his  is  made  of  Wood,  with  hay  or  tow 
licd  muiid  It  Willi  siring,  lo  give  a  good  hold  for  the  damp 
clav.  Ilk'  hiiu-i  is  mixed  vvilh  tow  or  horsehair  to  bind  it 
together,  .is  uc-11  as  with  baked  flour  111  order  to  prevent  it 
drying  loo  cjuicklv  and  thus  to  minimise  shrinkage.  Ihey 
als<i  desc  ribe  how  drapery  may  be  added  to  a  nude  statue  by 
using  real  c  lolh  dipped  in  a  slip  of  clay  of  the  consistency  of 
iiiucl.aiid  niodelliiig  it  round  the  figure  as  desired.  Ihe  full- 
sc<ile  clav  model  for  i'hirctur  tniinii'luiiit  over  Pisa  actually 
lulfillc-d  ifie  r(')le  of  a  finished  sc  iilpture  for  some  years,  and 
I  his  niciv  have  tielped  to  ensure  Its  survival.''  It  was 
erec  led  in  the  Salonedei  C'inciuecento  in  the  I'ala/.zo  \'ecchio 
.IS  ,1  pdii  to  \lic  lielangelo's  marble  \  icloifi  for  the  festivities 
marking  llic  wcddingof  Irancesco  1  de'  Medici  lo|ohannaol 
,\iistM,i  iDcccMiiber  isf^sl  (liambologna  was  [lalcl  ihirtv 
florins  lor  it  on  (>  November  i  ^(i(i.  There  had  not  been  lime 
lo  permil  the  ciuarrvmg.  transport  and  carving  of  a  marble 
gr<iup  five  htiiuid  high  ii.hn  metres),  before  the  wedding, 
.iiid  sc'Vcr.il  vcars  elapsed  before  the  clay  group  was 
replaced  ( ii.i  in  bologna  w  role  to  I'rancesco  on  4  May  1  ^(ij 
to  ,isk  if  his  colle.igue  \  incenzo  DantI  could  select  a  block 
when  he  went  lo  ihe  cjuarrles  at  .Seravezza.  in  order  that  he 
miglii  himself  com  c'lilrale  on  linlshlng  oil  some  models  lor 
birds  iprob.iblv  lo  go  in  itie  grotto  at  C'astello)  dur- 
ing ihe  warm  wc.illier.  w  hen  the  clay  cores  would  dry  out 
properlv .  .\  huge  block  for  (iiambologna  s  figure'  had  been 
found  al  Ihe  c|uarrv  of  Pielrasania  b\  S  )uiie  1  ^(-i^.  and  a 
vear  lalc-r  (  24  M.iv  1  s'l'iUliambologna  wrote  to  I'rancesco: 
lodav  we  brougtil  ihe  m.irble  for  vour  l!\cellencv's  I'loiriHc 
lo  ihe  sea  shore:  i^.issing  through  Seravezza  the  populace 
w.is  greallv  exciled.  ch.mted  "Pullc.  pcillc"  [the  old  cry  of 


Medicean  supporters,  referring  to  the  round  balls  on  their 
coat-of-armsj.  and  paraded  to  the  sound  of  bells,  arque- 
buses, trombones  and  bagpipes  . . .'.  The  sculptor  went  on  to 
explain  the  difficulties  that  had  been  experienced  in  opening 
up  a  new  quarry  in  the  high  peak  called  'Altissimo'  and  the 
delays  caused  by  rainy  weather.  Three  days  later  an  official 
reported  to  the  Prince  that  the  block  was  on  board  ship  and 
on  its  way  down  the  coast  to  Pisa.  The  group  had  probably 
been  roughly  blocked  out  at  the  quarry,  as  was  normal 
practice,  to  lessen  the  weight  that  had  to  be  transported  by 
ox-cart  and  barge,  and  the  carving  seems  to  have  taken 
some  years,  for  work  was  still  in  progress  in  i  ^72. 

The  full-scale  model  has  never  been  properly  studied  or  its 
features  and  dimensions  accurately  compared  with  those  of 
the  final  marble  sculpture:  it  is  not  known  whether  it  was 
removed  to  Ciiambologna's  workshop  to  facilitate  the 
transfer  of  measurements  to  the  marble  block,  as  would 
have  been  most  practical.  Vasari  describes  one  method  of 
transfer  by  means  of  standing  carpenter's  set-squares 
vertically  beside  the  model  and  beside  the  block  of  marble 
and  a  process  of  continual  lateral  measurement  and  con- 
stant checking  as  carving  proceeded.  Alberti  In  his  "De 
Statua'  (translated  from  the  original  Latin  into  Italian  in 
1  Sf^iX)  had  long  since  suggested  the  use  of  a  device  he  called 
the  detinitor.  consisting  of  a  circular  disc,  mounted  horizon- 
tally above  the  model,  to  which  is  attached  a  pivoting  rod, 
from  the  end  of  which  hangs  a  plumb  line.'"  tiraduated 
scales  on  the  disc  and  on  the  arm.  together  with  measure- 
ments of  the  vertical  presented  by  the  plumb  line  permitted 
the  precise  establishment  of  a  given  point  In  all  three 
dimensions.  An  identical  device  suspended  above  the 
marble  block  would  permit  accurate  transfer.  Leonardo  da 
Vinci  -  a  practising  sculptor  among  his  other  better-known 
attainments  -  suggested  the  use  of  a  box  built  round  the 
model,  through  holes  in  the  sides  of  which  rods  might  be 
pushed  Into  contact  with  the  sculpture  and  the  distances 
mirla'd  with  paint.  If  the  marble  block  were  then  placed  in 
the  liox  ihe  paint  marks  on  the  rods  would  indicate  how  far 
the  sculptor  should  cut  into  the  block  at  each  of  the  chosen 
points.  (Iiambologna  and  his  assistants  probably  used  some 
business-like  combination  of  such  methods. 

In  any  case  It  is  clear  that  the  marble  group  dilTers  quite 
significantly  from  the  fufl-scaleclay  model.  It  has  been  made 
more  pyramidal  by  spreadingout  the  legs  of  the  victim  and 
rotaling  his  shoulders  more  into  the  frontal  plane.  The  right 
lower  leg  of  I'lorciue  is  correspondingly  wider  set.  and  her 
right  arm  with  its  sharply  bent  elbow  has  also  been  brought 
round  so  as  to  be  more  visible  from  in  front.  These  altera- 
tions to  the  more  lightly-knit  but  rather  top-heavy  group  in 
the  model  may  have  been  made  as  a  result  of  seeing  it  in  a 
niche  In  the  Salone.  which  would  have  obviated  the  oblique 
views  from  either  side  and  made  it  imperative  to  render  the 
action  more  explicit  from  in  front,  diambologna  also 
ctianged  his  mind  about  the  draperv.  which  first  appears  on 
ihe  full-scale  model,  falling  round  the  thighs  of  I'lorciuv  and 
covering  her  left  leg  completely.  It  may  have  been  added  as 
\asari  recommends  in  the  form  of  real  cloth,  to  a  figure  first 
modelled  completely  nude.  Whereas  in  the  model  the 
diagonal  folds  of  the  fallen  upper  part  of  the  garment  run 
across  both  thighs,  by  the  time  the  marble  was  carved,  the 
sculptor  had  decided  lo  re-adjust  them  to  run  over  the  left 
thigh  only,  and  then  under,  not  over,  the  right  thigh.  This 
adds  yet  another  sinuous,  linear  pattern  lo  the  composition. 

The  main  contrast,  however,  between  the  finished  sculp- 
ture and  the  preliminary  models  In  terracotta  or  clay  is  the 
way  in  which  (Iiambologna  excavated  marble  from  the 
interstices  between  the  figures  and  their  intertwined  limbs, 
which  had  hitherto  been  .squashed  tightly  together.  The 
play  of  light  and  space  through  the  block  was  an  ambitious 
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imitation  ot  the  technique  ot  late  Hellenistic  statues  and 
Roman  copies  depicting  lij^ures  in  movement,  such  as  the 
Wrcslkrs  ot  the  I  Uli/i  (lallery.  or  the  iarni'sc  Hull.  Clreat  skill 
was  required  in  calculating  the  balance  ot  the  weights  ol 
marble  and  the  inlernal  stresses  that  might  he  set  up  within 
the  block  by  such  radical  uiulercutting.  The  drill  was 
[)robably  used  to  tree  the  lumps  ol  marble  Irom  the  inter- 
stices, as  it  entailed  less  risk  ot  accidental  damage  to  the 
ligure  I  hail  the  use  ot  chisel  and  mallet.  The  virtuosity  ol  the 
enormous  and  complex  marble  group  is  emphasised  by  the 
silky-smooth  sheen  imparted  to  the  surtaces  by  the  use  ol 
pumice  sione  and  wads  ol  straw  (Vasari).  The  details  ot  the 
hair  and  llu'  v\reath  ot  flowers  symbolising  I-lorence  are 
cris[)ly  cut  by  way  of  contrast,  and  the  base  left  rocky,  to 
remind  the  spectator,  albeit  subconsciously,  that  the  group 
he  is  behokling  is  hewn  out   ol  solid   rock.  The  studied 


artificiality  of  the  final  marble  carving  obviates  all  trace  of 
the  spontaneous  vigour  of  the  preliminary  models,  so  that 
one  is  reminded  of  Vasari's  observation  that  "many  painters 
. . .  achieve  in  the  first  sketch  of  their  work,  as  though  guided 
by  a  sort  of  tire  of  inspiration  ...  a  certain  measure  of 
boldness;  but  afterwards,  in  linishing  it.  the  boldness 
vanishes'.  In  the  case  of  (iiambologna  the  'boldness'  does 
not  so  much  disappear  as  sutler  transmutation  into  a  feat  of 
technical  virtuosity. 

Vasari's  admiration  tor  tlie  spontaneity  of  the  first  fruits  of 
an  artist's  imagination  provides  the  rationale  lor  the  careful 
preservation  of  such  sketches  for  their  own  sake  by  con- 
noisseurs. Three  models  connected  with  the  most  bizarre 
commission  of  Ciiambologna's  career,  the  colossal  moun- 
tain-god Apperinitw  for  Francesco  de'  Medici's  villa  at 
Pratolinolc.  i  s^oj."  have  survived  probably  because  of  the 
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(.1  AMHOI  Ol.N  \    S  SKI   l(  H  MODll  S 

vivid  impii'ssioii  ilu'v  give  ol  llic  sculptor  rcsponcliiig 
cliri-ctly  to  iiiuigiMiitivf  inspiration.  In  this  tasi-  tlu-  final 
SI  Lilptiirc  was  to  prosi-rvc  much  ot  the  rough,  elemental 
etlect  ol  the  sketclu's  in  chiv.  as  heing  appropriate  to  its 
tiesigiiation  as  a  inountain-gotl.  supposedly  emerging  Irom 
liv  ing  rock  like  an  apparition. 

.A  terraiotta  Rnri  (/ci/.  purchased  lor  the  \'ictoria  and 
.Albert  Museum  Irom  the  collection  ol  a  I'lorentine  siulptor 
in  i(S7f>.  is  Ihouglil  to  represi'iit  a  preliminarv'  stage  ol  the 
commission,  when  an  image  ol  the  River  Nile  was  intended 
( front  I'over  and  No.  14 1.'-  Cliambologna's  statuette  is  a 
vigorous  re-interiiretation  of  the  Clraeco-Koman  type  of 
rei'umbenl  ligure  supporting  itself  on  one  elbow  and  thus 
lorming  a  low  triangle  adapted  to  tilling  the  outside  angles  of 
a  Classiial  pediment.  It  is  also  indebted  to  Michelangelo's 
experiments  w  ilh  the  same  formula  not  only  in  the  Titiifs  ol 
Ihui  in  ihe  New  Sacristy  of  San  Lorenzo,  but  in  the  figures  of 
Rivci  (hhIs  w  Inch  w  ere  meant  to  complete  the  iconographv  of 
tlu'  -Meilici  tombs.  Iving  at  lloor  level,  a  full-scale  model  for 
one  ol  w  liich  still  survives  (formerly  Accademia.  now  Casa 
Buonarotti.  I'lorencel.  Characteristically,  ("liambologna  has 
eiulowed  his  ligure  w  ill)  potential  movement  bv  re-position- 
ing the  lelt  arm.  as  though  the  ligure  were  not  at  rest,  but 
about  to  risr  to  its  li'ct.  and  bringing  the  right  arm  forward 
and  across  the  legs.  The  head  is  also  sharply  turned  awa\ 
from  the  plane  ol  the  shoulders  and  chest.  The  ligure  is  thus 
iiuignraled  by  a  zig-zag  of  lines  ruinnng  in  three  liimen- 
sions.  Ihe  bulging  muscles  are  lormetl  out  of  balls  or 
sausages  ol  clay  pressi'tl  ra[)idlv'  together,  the  planes  are 
dillerenliali'd  bv  tlu-  application  ol  the  modelling  tool,  ami 
details  sLicli  as  lingers,  eves  and  mouth  are  sw  illly  cut  with  a 
pointed  tool  (ir  knife.  The  water  llowing  Irom  the  urn  is 
reiidereti  w  ith  a  thumb  or  linger  perlorming  a  correspond- 
ing movement  111  the  wet  clav.  Recent  conservation  has 
Ireed  the  group  Irom  latc-r  plastt'r  accretions  on  a  moilern 
basi'  board,  as  w  ell  as  a  rest<ired  lelt  arm.  and  permitted  a  lar 
morr  immediate  .ippreheiision  ol  tin-  sculptor's  brav  ura. 

W  Ilh  the  changi'  ol  iionographv  to  accord  with  the  actual 
loialion  ol  I  rani  esco's  new  v  ilia  in  a  declivitv'  in  the  loothills 
ol  the  Appeiuiines.  thi'  last  vestiges  ol  thr  classical  or 
\1k  liclaiigelesquc  river-god  lell  away.  .An  ec|ually  spon 
taiieous  sketch  model  in  the  I'argello  shows  that 
(  aambologna  m  nv  eiiv  isaged  an  enormous  squatting  ligure 
seen  li'om  in  lioni  (No.  i2):''  Irom  the  earlier  River  tjnd 
I.  cimposition  III-  retained  the  hoarv  lacial  tvpe  w  itli  hair  and 
lu'ard  dripping  with  w  ater.  like  stalactili's  or  11  11  les,  w  hile  he 
lurther  I'xploili'd  the  (lowerlul  angular  motil  ot  the  sharplv 
bent  elbow  .  \\  Ith  Ins  lelt  hand  the  giant  presses  down  on  the 
gmimd.  w  liile  his  lelt  leg  is  splaved  oLit  sidew  ays.  as  though 
.itlempling  to  gam  a  purchase  to  hi'lp  him  rise  Irom  the 
ground  I  he  I'argi'llo  sketch  is  hall  modelled  aiul  hall  carved 
out  ot  a  mass  ot  damp  i  lav  w  ith  a  modelling  tool,  as  though 
to  approMiTiale  the  tutting  ol  t  hi'  actual  sculpture  out  ol  t  lu- 
ll v  ing  roc  k  I  he  next  stage  in  the  evolution  ol  the  colossus  at 
rr<ito|ino  IS  i-mbodied  m  an  unpublislird  and  gravely 
damaged  terraiotta  model  in  the  museum  at  Douai.  lirst 
nolici-d  in  recent  times  In  the  author,  when  visiting  the 
museum  during  preparations  lor  the  current  exhibition  ol 
(liam bologna's  work  1  No,  1  5 1;  it  is  imlorlunatelv  loo  Iragile 
lo  be-  li-nt.'^  Ihe  head  .iiiil  t(rrso  which  was  modelled 
hollow  have  been  broken  ol!  and  lost.  I.ven  so.  the  vigorous 
spread  ol  the  legs  and  the  bolcllv  modelled  hands  give  an 
impression  ol  a  ligure  drawing  itsell  up  out  ol  the  earth, 
covered  with  debris  hanging  Irom  the  legs  and  elsewhere, 
I  he  colossus  at  Tratolino  I  No.  1  s  '.  is  carved  Irom  the  liv  mg 
rock  onlv  m  its  lower  parts,  and  abovi-  is  a  construction  ol 
brick  and  stone  covered  with  cement  and  decorated  vari- 
ouslv  with  pieci's  of  lava.''  It  is  so  large  as  to  hi-  hollow 
mside.  with  a  complete-,  vaulted  grotto  In  the  base,  enleri-d 
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irdens  1)1 1  1k'  idiinci  \lctik  i  \  ill.i  ot  I'l.iloiiiin.  nr.ii  I  Iniciu  i- 
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iin  lu'hinci.  iiiul  ;i  sniiill  clKiniln'r  m  llif  ten  so.  v\ilh  uiii^ 
\\  ^  Inokiiiy  dill  iiiiiicT  llu'  ;ii  inpits  ,iiul  hi-iin.!  nt  the  lij^inr. 

'  nil  which  the  liraiul  Diikc  could  hiillon  his  gucsls  Liiisi't'ii 
head  is  supported  h\  a  j;reat.  central  iron  rod  with 
diating  iron  hars  restraining  the  hlocks  out  ol  which  llu' 

I  e  is  formed.  In  this  insl.iiice  the  linished  stulpluie  gams 
nch  oi  its  elicit  bv  retaining  the  hokl  and  rougli  lorms  ol 
■  initial  sketih-models.  I'erhaps  (iianihologna  Ii.kI  in 
nd  Michelangelo's  youtlil'ul  dream  ol  iar\'ing  a  w  hole 
)untain  peak  at  Carrara  into  a  human  loiin.  onl\  now  ihe 
luntain  had  been  tanu'il  ami  transported  lo  decoiatt'  a 
'dicean  pleasure  garden. 
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Giambologna's  Twelve  Labours  of  Hercules 


Anthony  Kadclillc 


Sliortly  bclorc  i  s^i  i  (liambologna  made  a  set  ol  small  sculptures  on  the  theme  of  the  Twelve 
l.(thiniis  ()/  llcr(  uli's  lor  (Irand  Duke  iM-aneeseo  i  de'  Medici,  and  between  i  576  and  i  589  six 
Liihouis  ol  Ucirulcs  were  cast  in  silver  from  his  models  to  form  part  of  the  new  installations  in 
the  Trihuna  of  the  I'ftizi.  The  prt)ject  of  the  Labours,  which  was  conceived  and  executed  in  one 
of  the  busiest  and  most  fertile  periods  of  Ciiambologna's  career,  must  have  had  a  special  appeal 
for  an  artist  of  his  temperament  with  all  the  opportunities  it  oflered  for  a  wide  range  of 
scidptural  groups  exploring  dillerent  combinations  of  human  and  animal  figures  in  various 
kinds  of  strenuous  action.  It  is  also  bound  to  be  of  interest  to  any  student  of  his  work  because  of 
its  implications  for  his  later  group  sculpture.  The  trouble  is  that,  although  many  small  bronzes 
exist  with  subjects  drawn  from  the  Twelve  Labours  which  relate  to  his  style,  not  one  of  these  is 
acceptable  as  an  original  from  the  late  1  S7<>s  (many  are  obviously  quite  late  casts),  and  all  of 
the  silver  casts  of  the  Tribuna,  one  of  the  siglits  of  Morence  for  seventeenth-century  travellers,  ( 
disappeared  without  trace  long  ago.  With  one  possible  exception,  Giambologna's  original' 
Labours  i>j  Hercules  no  longer  exist,  leaving  a  gap  in  our  knowledge  of  his  development  at  a 
crucial  point  in  his  career  which  must  be  reconstructed  from  whatever  evidence  can  be  found, 
A  complete  section  of  the  current  exhibition  on  Giambologna  now  in  Edinburgh  and  next 
month  at  the  Victoria  and  Albert  Museum.  London,  has  been  devoted  to  the  Labours,  in  which 
examples  of  many  of  the  types  of  the  surviving  bronzes  are  shown.  This  article  raises  the 
question  ol  the  extent  to  which  (iiambologna's  original  Labours  oj  Hercules  may  be  reflected  in 
these  and  other  bronze  statuettes. 


Till  d()iuiiicnliir\'  c'\  kiciui'  lur  ( iiiiiiibolo^iiii's  iMbours 
I'l  ll(i(ii!(\  I  niiu-s  linm  lliiL'i-  miiiii  sdiiiri's.  Oiu'  dI 
ilu'sc  IS  ,1  IctiiT  III  27  OctiihcT  isSi  Irom  SinKiiu' 
I  (II  tun, I  111  I  l(in-iu'f  III  li;iiU'CMii  \1iiri;i  1 1  dclla  Rmcrc. 
I  )iikc  III  I  I  111  III  I. '  111  i\  hull  he  slates  I  hat  (iiaiiiboln^iia  has 
|iist  rrieiilK  C  uliinunnciilc' )  iiiacif  lor  the  (iiaiul  Duke  ihe 
1  w  v\\c  l.iihoui  s  11/  //(•/(  i//cs.  eai  h  a  hi  ml  ,i  hall  a  hxK  (  in  (a  hi  ml 
j>)  I  iMiliiiu'ti  rs  I  high,  uliirli  v\  CI  e  riirri'iilly  ihe  siibji'il  nl 
r\t  I  ,i\  <i;.ianl  pi  aisr  iii  I  li  iiciu  (\  I  he  iiialcrial  is  not  spciilinl. 
hut  the  rie.ii  iiuplu  atimi  nl  llu'  passaj^i'  is  ihal  ihcsc  sculp- 
tiui's  v\cir  in  hiiin/.r.  siiur  he  speaks  diieelly  ahii\e  nl  the 
laaiul  Muke's  prelereiu c  Ini  ha\  iiij^  all  small  seulpluri's  in 
In  I  111 /e.  .11  III  t  he  put  pnse  nl  I  Ik-  let  lei  is  In  persuade  the  1  )uke 
III  I  ihiiiii  In  nrdei  hrniizes.  lalher  than  marhk's.  Irnin 
( iianihiilngna. 

I  he  nthei  snuiees  iiineerii  the  easting  in  siht'r  n\i'r  a 
t,iirl\  lung  peiind  III  <i  si-t  nl  si\  sele(  led  l.dlunii'^  ol  licit  iilcs 
liniii  iiindels  h\  ( ii.mihiilngna  h\  lliU'e  dilli-reni  eimrl  gnld 
sniilhs  ,111(1  tlii'ir  insi,ill,itiiiii  aiiinngsi  the  elahniate  di'c  nr- 
,1 1  inns  III  the  I  1 1  hu  11,1  III  the  I  llizi  I'll  is  undertaking  can  nnw 
lu'diH  umeiiletl  in  lhegie,ilest  detail,  althnugh  nn  \  isual  e\  i- 
di'iu  e  survives,  I  mm  snme  extraits  published  many  vi'ars 
,igii  b\  C'liiiK  hill  linm  the  Medu  i  tiinndiiiiilui  aeeinmls.-'  v\  e 
learn  1  h.i  I  nil  ;  |i''\  I  s  7'i  <  iiambnlngn.i  reeeiv  I'll  silver  I  mm 
the  (I  mil  gnldsmil  h  ( iinigin  dWiilomn  In  east  ligures  nl  the 
l.tihtHtis  ol  lien  iiirs  and  that  the  silver  v\  as  used  In  make  a 
grnup  nl  lleri'Liles  slaving  ,i  (eiilaur,  I  vv  n  vi'ars  later  ill 
|:;7S  (iinigin  d'-\illiilil(i  IS  paid  Ini  lasting  ,i  glimp  nl 
llti(iil(\  tiiul    \iitiiii(^  In  ( ,i,imbiiliign,rs  mndel,  I'v    IS7*)  a 


setniui  goldsmith   in  ihe  scrviee  ol  the  (IrancI  Duke  is 
invnlvc'd.  ,V1iehele  Ma/.zalirri.  v\  liniii  i  s  So  Is  paid  lor  easting 
and  linishiiig  a  group  ol  //ere  ii/cv  niid  tiic  Hiidni  and  another 
ol  llcniilcs  and  llic  Scnifdii  Lion.  I'inally.  two  mueh  later 
entries  In   the  (ludiihirolnt  atiouiits  ol   i'erdiiur  do   I.  dis- 
eoveied  and  reii'ntly  kindly  made  available  by  Professor, 
laiiH's  lloklerbaum.  reioiii  that  by  14  May  I  s^"-)  twostatu- 
tites  ol  ilcKiilfs  supjioiiiini  the  Celestial  Globe  and  Hercules, 
Willi  the  I  iiiniiintliuiii  Hoar  had  been  east  in  silver  for  the' 
Tribuna   by   '|aeo|)n  dell  gioellii-re  di  s.v.s.'.'  This  is  the 
lainous     lourt     goldsmith     Jacques     IJyIivelt     of    Delfti 
I  I  S  S'l    1  (ill  51. '  Theirealion  of  the  Tribuna  of  the  rffiziandi 
Its    (•laboratc    scheme    ol    decoration    v\'as    initiated    b) 
I  r.iiucsin  I  vMlli  liuniilalenli  as  architect  snnn  after  the 
death  nl  \'asari  in  1  s  74.  and  \\  as  linallv  cnmpleled  in  i  589 
unik'r  rerdmandn  t.^  The  installation,  of  which  scarcelya; 
Iraee  niiv\   remains,  can  bi'  reconstructed  from  accounts, 
Irnm  .1  ili'lailed  iiuentory  cnmpileil  in    1  sS'j  and  from  a 
descriplinn   bv   I'jncchi  nl    is')i''  Irom  these  sources  Wf 
know  ihal  thesix  silvi'r  groups  ol  I  hi'  Labours  ol  llercnlcsca^' 
after  (iiambologna's  models,  as  v\e  have  seen,  between 
I  =;7ti   and    1  sS').  surmounted   six   v\'ooden   arches  con- 
siruiled  in   1  S7''  to  frame  six  of  the  big  bronze  statuettes 
originallv  made  lor  the  .Sn/i/Zri/o  olT'rancesco  1  in  the  Palazzo 
\e(ihio   111    the  earlv     iS7"'s   (specially   repatinated  b) 
Antonio  Susini  in  i  S'Sd  7)  in  thecentresofsix  ofthe  wallsol 
the  nclagonal  room.    The  entries  in  the  inventory  of  t^l 
I  rihuna  ol  1  sSij"  are  very  specitic  about  the  silver  Labour^ 
citing  subiecis  v\  huh  lorri'spond  exactly  v\'ith  those  alreadj, 


iiiilcil  111  llic  •iiHiiiliin'hil  .miiimis  Ini  ilir  (.isim;^.  .iiul 
([Udliirj  lici;j,hts  \,ii\iii;^  lirlwrcn  Iwo-lhinls  ;iiul  \\\\w 
i|ii,iiU'is  ot  ,1  l<niiiit<  i;ipiii(i\mi.iU'l\  ;S^>  lo  4  ',.^  cvni]- 
iiu'Iu'si,  1  Iu'M'  ilmu'iiMtins  ,iir  nln  iiiiisK  (|uiIc  .11  I  ui.ilr.  iIh- 
v.iil.ilMiliN  lu'lil'f:  ,11  I  MlillU'cl  |n|-  In  ilitli'irili  rs  III  piisr.  .iiul 
pnih.ibK  iiuIikIc  llif  shiillnw  ii\,il  mKi'i  |i;isi'-p|;iics  willi 
w  liu  li  ihf  ;4iiiii|is  ,i|)pc,ir  In  |i,i\  (■  hfcii  I  ,in1  ui  lf;iluif  w  hull 
seel  lis  III  li;j\  i-  liccii  roll  I II 11  Ml  1  sil\  n  \  n  Mdlls  ol  s|,iliicllrs 
In  I  ii.iiiihdldun.i  .111(1  v\IikIi  mimivcn  111  siuiic  nl  ilir  iimsi 
i-\i|iiisili'l\  liiii-.licil  111  his  brnii/c  'iuiii  iiics  n  liii  li  .III-  kiiMW  11 
111  li.iv  (■  hccii  I  ;isi  111  sil\  CI  I 

I  Ik'  SI  lu'iiu'  III  llli'  1  I  ihuM.i  w.is  h;isiHl  III!  lllr  iiiiiilliri  si\ 
ui  iiiiiiihcr  Willi  spcriiil  sr^iiiru  iiiii  r  tm  llii'  MrJiiH''  .iiul 
ihiis  I  .illcti  1 1 II  niih  si\  mil  111  i\\i'l\  r  l.,ilu<iii\.  \ll  si\  nl  ilic 
siihin  Is  iliH  iiinciilcil  ill  llir  I  1  ihiiii.i  1 1  he  (  rn/iud  ,  W/d/iKs. 
I  he  ihfdui.  Ihr  Lwu  I  he  (  fl,\tnil  (  ./I'/v.  iiiiil  llir  I'uuii  \  .ire 
kiinwii  111  sin, ill  hrnii/i's  III  ilnsi-|\  .  I  ppi  n\  I  mi  1 1 II  i;.^  ilmu'ii 
sinlls  whuil  icl.ilc  In  llu'  sisic  nl  I  ,i,i  inhi  i|ii;JI  1.  i  lln\\c\i-r, 
I  nl  I  uii.i  111  Ins  kiln  iiiciil  n  uis  ,i  lull  U\  cK  r  Liilunu  \  .ilrtMih 
111  lAlsU-iu  (■  In  I  ^S  I  .  ,iIkI  I  lu'l  I'  siTllls  In  hr  III  I  ;jni  nl  I  c.isi  iji 
I'llllhl  hli  If  In  dnllhl  Ills  U'llll  hi  1 1 1  \  .  |  i.l  li  K  lll.ll  1  \  silUi'  llu' 
inn  ci  IIU'ss  III  nllui  I  cliTtiU  cs  II I  I  lis  ki  1  ci  |s  ||||1\  rni  iliiillrcl 
III  1  il  lici   SI  nil ;  rs 

II  we  lll,l\  .IssiiiiU'  lll.ll  ihc  s.iiiu'  lllink'ls  well'  llscil  Inl 
I  .isliiiu  si\  1 1|  llu'  I  \\  rl\  r  I  iihi'lii  \  llUill  inllcil  In  I  ni  lUM.i  ,is 
W  lie  llsril  Inl  i  .isIiml;  lllr  s|\  si|\  ci  I  tll>tHli\  nl  I  he  I  i  ihilll.i 
(.Iiul  lllis  si'cilis  ,il  k'.isl  pnssihk'  III  \  u-\\  nl  llu-  i  Insi' 
I  nil  cspniuKiU  (.■  Iniw  nil  I  i  u  I  lili.i  s  in  null  rsl  iiiuilr  nl  si  .lU- 
.ilul  llir  pii'iisc  ill  II  nil  sinlls  I  il  I  he  I  lihiiiui  iiu  liilni  \  l  \\  r 
ll.i\r  si\  luiilui  siihu'i  Is  slill  In  .uiiHiiil  Ini.  Wli.il  llu'sr 
n  rir  r.iiiiu  i  smipK  hr  .issuiiiril  nii  i  he  h.isis  nl  i  he  I  Ini  iilrs 
lr;.^iiuls  hri  .iiisr  lu  i  ,ill  nl  I  he  I\\  eh  c  I'.iiii  uiu  ,il  I  .ihniii  s  nl 
I  Ini  lilt's  ,11  r  susi  rpl  ihic  In  si  iilpl  ur.il  iL'pii'siiii.il  imi  in  I  he 
muiul  ilnr  rx.iiiiplc,  ihc  Si  ;;j//i'  r/  //ir  (./m/iV  ,'/  I  lipi'i'liiu-  m 
llu-  I  /ci/ns/zii/  ii/  f/ir  l;ii(ri(ii  S/ii/i/rs  i.  ,iiul  llir  lisl  nl  siih|ri  Is  nl 
I  lie    I  I  I  In  1 1 1.1  s||\  i.i  s  slinw  s  I  h.il  I  .l.llllhnliiL;il.l  i  lu  isr  in  11 1.1  k  I- 

up  llir  luiiiihns  In  suhsi  iiui  iiuj  llnmlcs  suhjciis  nhuh 
.ippf.ik-1.1  In  his  snil|i|  mill  iiisi  nuis  Inii  u  liu  li  w  n  c  iini  in 

I  hnilsi'U  1.-S    l.ihnilis    pin|in"     llu-    S(/;';i|ii //li/   t'l   lIli     ti7is/il/ 

( i/i'/'i'  IS  ,1  ;iinrM/iiMi  ir  In  -I  .ihniii  i  in  I  lun'ki  nil  h  I  .ihniir.  llic 
i  ill  hniii  ,'l  tilt'  \;';i/rs  ii/  the  / /rs/i,i  ;,/rs.  ,iiul  ihr  S/ki/i/ii/  ,<I  ,i 
I.  Ill  hi  in  IS  ,1  ;ii(ir/i/ii/;  In  ihr  Inuiih  I  .ihniii  ,  llu'  tw/iii/i'  ii/  llw 
I  !  iiniiiiillihiii  iu'iii ,  w  Ink'  ihc  siih|n  I  nl  Ih  n  iili\  iitul  \iihini\ 
Is  w  hnIK  cMliillcniis  III  llu'  I  .illnil  nl  llir  I  wrlvi    iil/'iid  s 

Sili.ill  hinn/L's  w  nil  suh|C(  Is  liniil  llu'  /,i(/iii(i  s  ii/  //,'/i  i/irsnl 
.Ippi  n\iin.il('l\  llu'  lii^^hl  tllllinisiniis  ,iiul  icllci.  I IIIU  In  .1 
;.:ii'.iU'r  nr  k'ssrr  cxlnil  I  lu'  st  \  K'  1 1|  (  ii.mihi  ilnjiii.i  ,\n-  k'^;inii 
Nniiu'  suhifi  Is  I  H  I  III  w  11  h  lun'.il  II  <'i|iinu  \  ,  v\  liilc  nl  hn  s  ,ii  c 
kllnw  11  111  niil\  uiu'  nl  I  w  n  i'\,mi|ik's  (  )|  ,ill  ihr  kimw  ii  r\^ 
.iililik's  niiK  I\\  11  .nr  (Innminilrtl  siillinnilK  r,iil\  In.illnw 
IIS  In  supipnsr  ih.ii  ihr\  wric  i iisi  willnii  ihr  lilrliiiir  nl 
(  il.imhnlnUll.i.  w  hiulirii  111  I  In  iS  I  lu'sr  ,1 1  r  I  llr  / /I'J  i  (i/i  a  ,(/(,/ 
llii'  I  I  iiiihiiilliiiiii  lii',11  i  \n  I  I  .Iiul  ihr  //ni  ii/i's  i(;i(/  W;/i/i'//s 
l\(i  ',i:  hnlli  ,iir  linn  in  llir  kiiiisi  hisioiisrhrs  Miisnini  ill 
jeiiiui    .Iiul    hnlli    ulnilili.ihlr    iii    ihr    iiuriiliiin    nl    llir 

Ull^lklimilli  I   nl  I  llipii  nl    Kiulnlph   I  1  i  ninpilril  111  I'l  .r.;ilr  III 

I  Ci()~    II    '" 

I  ; 


t.i  AMHoi  ocna's  iwlvc  Labours  oj  Hcinilcs 


J^- 


I  he  M]h|ci  Is  1)1  the  Iwo  iiidii/cs  in   \  icniwi  cnrri'spiuul 

Willi     HM>    111     lllc    Mll'jCl  Is    III     ihc      IllhuiUI     SiKcls.     1(11     llic 

nximsii  III  III  111  111  llir  iillici  i,i//iii(/;s  hiiir  siii  v  i\  iii'^^  hoino 
gfiu-iius  scis  111  luuir/,c  l.iiiuiiii  s  sccin  In  he  siv;nili(  .ml.  Oiu'  iil 
llifsf  IS  iiuu  III  ilu'  I'nirurllii  111  lldiciur  iiiiilil  mcnlK 
tli\  iilni  Ih'Iuccii  llic  iniiiicllii  ,iiuI  llic  r.iliiz/.(i  I'ltlii.  I  lu'  srl. 
u  hii  li  I  iinsisis  nl  si\  ilillcicnl  l.dihHif-.  .ill  ol  iilciiln  .il  liii  lurf. 
IS  I  ri  liilllK  nlcj  Mi'du  I  |>l  ii|HTl\  .  iilllldlljill  lis  (l.ilc  111  (II  i^m  IS 
IK  it  kiKiw  II.  I  III'  luiill/cs  .lie  (il  k'ssiT  i|ii,illl\  ihiiil  I  he  I  \\  1 1 
r\  liii|H'ii.il  hniti/i's  III  \  icniiii,  .illliouvili  I'dmc  <i  rccciil  ii'- 
[i.iliii.iliiiii  I  lu-\  Idiikcil  il  i;(  iihI  ili'.il  iiidic  |iicpdsscssiii^  lliiiii 
|Ik-\  Jd  l(nhi\.  .iiul.  iiiilil  llu'\  wen-  iciriilh  rrniduiilctl  nil 
iiiddiiii  ni.iiblc  hlorks.  ihi-\  sidiuj  on  luiiulsdiiK'  si'vi'ii 
Uciilli  I  tiiiiuN  WddiK'M  sdi  Ifs.  I  lu'  suhjfrts  irim'scnlcc!  in 
I  Ins  sci  ,  di  n-Niidihl  u  itli  Idiii  dl  llidsc  d|  llic  I  nlnin.i  si  Kris 
iiIr-  l.ii'ii.  ilu-  l-i(Hn.  \iiuifiis  .iiul  llic  i'rnuiiii  |\d.  i(i|i  .iiul 
iikUiiIc'  lud  liirlluT  nidili'ls  hiiiullcii  in  pri'dsch  llu-  s.mic 
si\l(.':  Ilri<  iiirs  .///(/  ihf  Aidtiiuin  Sliiij  ,iiul  I  k'liiili's  shuing  a 
singK-tu  .iilcil  (ir.i^dii  (lliis  l.iiici  nuisi  u-pn-scnl  ihc  killinii 

d|   lIU'  lIlMlidll    l.nldll.   .1  pillCtflOU  Id  lIU'  I'K'VCIllll   l.illhHir.   iIk' 


.\pplrs  ii/  (/)(■  //(■s/ic/k/csI,  I  lie  srroiul  scl  dl  Liihiuirs.  uhiili 
.ilsdiiinsislc'cl  dl  six  pic'irs,  was  last  intact  in  I  iji  -  in  London 
III  the  possc'ssidii  olllu'  ticalcr  (li'orgi'  I  )urlailu'r,  vvtu'ii  It 
was  ri'Kinlcd  in  pail  In  I'ddr,''  but  later  passi'd  to  tlu" 
dciliTs  |.  .Iiul  ,S.  ( idldsi  hiiiuit  dl  Iranklurl.  b\  wlidin  it  was 
dispersed.  I  no  dl  its  Kiniponeiit  pieces  were  acquired  by 
lleiiiA  Walters  in  i ')-''■  iind  are  niiu  in  the  Wallers  /\rt 
dallers'  in  I'altiiiidre  l\d.  2  1.'-  The  other  huii  were  in  the 
(  dllectidii  dl  W  illiani  S.ilomon  in  New  N drk.  sold  in  1 1)2  \. '  ' 
and  were  nidic  i"eceiil!\  on  llii'  \ev\'  N  ink  <irt  market:  one  of 
iliest'  IS  nov\  HI  the  r>a\crisclu's  Nation. ilmuseum  in  .Municli. 
(No.  4)  .ind  the  other  three  are  untracetl.  This  set  is  of 
nolaliK  hijih  quality,  ami  all  the  pieces  are  mounted  on 
seveiiU'cnlli  ( i.'iilur\  w  iiodeii  socles,  lis  subjects  include  thi' 
.dreads  l.imiliar  \nuwiis.  I.u'ii  <ind  Diufidn.  together  with 
llirec  lurllier  subjects:  the  Ihidid  e/  l.ciiui.  the  Cirlun  lUtll. 
,ind  the  ictiiiuni  oj  Crrbfnis  tnun  the  IthU'rworld.  The  third 
set  coiisistsof  four  pieces.  It  appears  to  have  been  acquired  in 
lloreiuem  1744  S  "r  I7S<|  ■  by  Joseph  I.eeson,  first  Earl  of 
\lilltdw  n  anil  isnov\  intact  in  the  National  (uillery  of  Ireland 


Munrlrll. 
2.1.  Ilni  ulcs  and  Ccrbcru 
hrunze. 
,U)(i\'c  r;i//)( 

2h.  Hcrndc\,iiidlhc  Dras^ 
hrdiize. 
IV  (i/(crs  An  l.idlnii.  Kaltio 


(.1  AMROl  ()(.\A   s  /  \V(7l'('  LdlHHIls  tij  ilcmiic\ 


in  Diihlin.'^  It  iiulutifs  \hv  tamlluir  iiuidcls  ol  ihc  l.wn.  llic 
Boor  iiiid  the  Ihidra  (No.  ^  I  and  onr  ncu  pii'i  r  rcprcsfntin^ 
Hiiiiilcs  cicitiiifi  llir  /'///((/ s  (\(i.  7).  r'ln.ilh  iIrtc  is  In  llu' 
Mnsi'ii  lifl  C'aslello  Slor/x'scci  in  Milan  a  p.iir  ol  hrdn/c 
Liilnnirs.  (\nc  ol  v\hich  rcproikni's  tlu'  laniiliar  niotli'l  ol 
UiKulfs  with  tilt'  HtHii .  tlu'  most  cdinniords  rt'proiinicd  ol  all 
llu'  l.tihtiiiis.  v\  Ink'  tlu'  other  re|iresents  I  lertuk's  siippoiting 
till-  CV/('s/)(i/  (,/()/)('  in  an  apparentls  iinu|ik'  \ersion  ol  a 
not  a  lily  (iianiholoyncstjiic  model  (  \o.  N),  Tlir  pairing  Iuti'  is 
perhaps  signitieaiit.  sinee  these  v\ere  the  lu'o  subjeets  east 
together  m  sihcr  in  1  S''^'-)  hs  l'>\  livflt. 

The  hron/es  eoniprising  all  these  lour  sets,  although  thi'\ 
dillei    to   a    eertain    extt'iU    111    qLialil\.    ,ire   all    ol    t\piial 

lorentine  laelure  and  ean  <ill  he  diieeth  related  to  the  st\  le 
ol  ( 'riamhologna.  Hetu  ei'ii  them  the\  aieounl  lor  all  si\  ol  the 

k'reules  siih|eets  ri'iortii'd  in  sil\  er  in  I  he  Trilnina.  logethei 
uith  livi.'  lurther  unreeordeil  suhieets.  making  up  a  possible 
i.'le\  I'll  eanilidates  tor  inehision  m  I m  tuna's  total  ol  t\\ei\  e 
\\  h<it  the  twelfth  siih|ei.t  might  ha\e  heeii  remains  some 
ihmg  ol  a  m\sier\ .  I  lov\  i'\er.  tlu'ie  is  a  |iossihle  ekie  to  this  in 


CI  \  \iH(ii  (n,\  \  s  7\\'e'/rc  /.(//)( i|»,s  oj  lli'iiiilfs 


llif  iiu cnloi  \  ol  llu'  Ktmstktiitiitici  (il  KiKiolpli  :  i,  w  here,  iis 
\\i'  li;i\r  alri'iKly  scfu.  luo  (liiimlnilogiiii  l.tihiuiis  luiw  m 
\  K-niiii  wiTi'  ri'i'orik'il.  'I'liort'.  in  cidsi'  proximilN'  Id  llu'  Iwo 
\  k'rm.i  hriin/.cs,  is  ici dicli'il  iiiulri  lui.  i  S,S(  i '  .  .  .  von  hi diizo 
v\i\  Urn  uk's.  i\rk  tuT  cirii  i  isi'ii  Ctuo  uiult'i  sn  h  liall'.  Tins, 
(it  niiiisr,  iiuIk. Ill's  ilir  snli|ri  I  ol  //c/i  k/cs  (UuI  Ccu  us  v\  hich 
u  (■  iiilghl  ini.i^iiH'  v\  oiilil  li.i\  (■  liiriiu'tl  tlu'  piTk'i  I  luil  to  llu' 
giniip  til  lien  k/cv  (iihl  Anuuiis.  \ii  hiiin/r  ol  lliis  suhjc'it  has 
\cl  I  (line  Id  lij^lil  u  hu  II  It  IS  possihk'  to  irlalc  clinx  ll\  lo  llu' 
In  I  111 /I-  l.iilhtiii  s  .ihd\  c.  hill  tlu'U'  IS  d  small  srul  plural  ^rdiip 
(il  llif  suhn'i  I  u  hull  mij^lil  pdssiiiK'  iflkn  1  lo  sdiiu'  fxU'iil  a 
Idsi  inoik'l  h\  ( iuiinhdlogna.  I  his  appi'ars  in  plasli'i  in  lud 
si-\i-nU'cnlli  icnluiN   paintings,  llu'  si'll-porlrait  1\\   (Iciill 


S,  lloi  llil•^  iiiul  l/ii   lliidiu.  liKin/.c 
\tinoihil  Ciilliiii  ,'l  hiliind   Diililiii 


I  (It  tiiiln 

(.   Hciiiilfstuidlhi-  Ihidta. 

\\,l\  ,IIU|  l/(S\|l  iiioilcl 

l)cnii:ii»li-  l.(ir\ii .  I'lilinZi'  I  ci  i  /lln,  /  Imcii 


Don  dl   ifi47  in  Drcsik'ti  ami  the  v\fll-kn()wn  painting  by 
I'ii'kT  C'oiklc  ol   two  men   i)is(.ussing  drawings  (Institut 
Nfcrlandais  in  Paris),  and  is  known  in  some  small  bronzes  of| 
appro\imaltl\  the  right  stale  but  ol  distinctly  un-Florentinel 
lai  liire;  a  laU'  I  rt'iu  h  l  asl  in  tlu'  Wallace  collection,  anotherl 
dl  iincerlain  dale  and  (irigin  in  the  Walters  Art  (lallery, 
Ballinune.  and  aiuilher  Idrmerly  in  ihe  colleitldii  of  Robert 
Strauss.  '^ 

lde\en  small  sculptural  groups  with  subjects  from  the 
legeiuls  dlTleriLiles  thus  exist  in  the  k)rm  of  small  bronzes  of  ^ 
lldrenline  laclure  u  liicli  are  closely  related  in  style  to  each 
other,  and  which  can  all  be  related  to  the  style  of  Cuam- 
hdkigna.    The  ciueslion  still  remains  as  to  whether  these! 
ilepi'iid  from  original  niddels  by  (iiambologna  himself,  orl 
Iniin  models  b\'  his  closest  associates  and  killowers.  In  two| 
cases  u e  seem  Id  have  a  fairly  clear  indication. 

The  tirst  is  that  of  Ui'iriilcs  uiul  llw  Hiiclni.  recorded  as' 
having  been  cast  in  silver  kir  the  'lYibuna  by  Mazzatirri  in 
I  S'^^o.  iinil  soadocumenledearly  subject.  There  exist  sin  the 
I'alazzd  \  cnhio  in  ihe  l.oeser  Collection  a  damaged  waxj 
iiiddcl  (if  Ihcsuhjecl  (No.  hi  v\hich  until  a  tew  years  ago  bore 
on  the  front  of  the  base  a  paper  label  stating  that  it  was] 
formerlv  in  the  Casa  V'ecchietti  in  ITorence  bek)re  passing] 
into  the  possession  ol  the  .\larchesi  Cluadagni."'  Bernardol 
\eccliietti  was.  of  course,  the  earliest  protector  in  Florence| 
aiul  a  close  friend  ofCliambologna.and  is  known  to  have  had 
an  I'xtcnsive  collection  of  his  sketch-models,  and  therd 
sei-ms  no  reason  lo  doubt  the  ink)rmation  on  the  label.  The 
model,  w  hit  11  appears  to  be  modelled  in  wax  or  perhaps  a] 
;/cs.s(i  core,  ikies  not  have  the  regular  character  of  a  sketch-M 
iiiddel.   hut   rather  of  a   finished  type  from   which  piece- 
moulds  could  be  taken  to  make  the  wax  shells  kir  repro- 
duction in  bronze.  Il  seems  possible  that  it  is  the  on l\'  tinished 
model  hv  ( '■iamhologiia  for  a  small  bronze  which  survives.   1 
.Allowing  for  the  raised  right  arm.  which  is  known  to  be  a 
moilern  restoration,  il  is  almost  exactly  reproduced  in  the  || 
two  knovMi  bronze  viTsions  of  the  Hciriik's  ami  llw  Hijdra.  if 
that  in  Dublin  (No.  s)  ;md  that  formerly  in  the  set  in  the 
possession  of  Durlacher. 


hron/c 

\iili«iuil  Cdlli'ifi  t'i 

Urliiikl.  Diilthn. 


lir  second  case,  which  is  that  ot  the  Hercules  slaiiiiuj  a 
L  umr.  is  a  little  more  complex,  but  equalh'  indicatixe.  The 
-1  ii'(  t  is  know  n  in  small  bronzes  in  two  disiinclK'  variant 

I  Ills.  In  one.  the  more  commonK'  reproduced,  the 
■  I  lur's  hind-quarters  are  raised  (No.   12  I:  in  the  other. 

a  ch  rarer,  represented  in  the  set  of  bronze  Labours  of  the 
B  ucllo.  they  lie  on  the  ground  (No.  1  ol.  The  tormer  t\pe  is 
i  'id  need  exactly  on  the  reverse  of  a  medal  olTerilinani.lo  1 
)  ^SS  by  Michele  Mazzalirri. ''  w  ho.  as  we  ha\e  seen,  had 
II 1 1  responsible  lor  the  castini;  in  silver  ol  some  ol  the 
A  ■ins  for  the  Tribuna.  This  variant  corresponds  closcK 
V  i  t  he  great  marble  group  ol  //en  k/cs  mul u  Ccnt<uir  carv  ed 
y  'ambologna  in  1  SM4  '-)  (No.  i.)i,  now  in  the  l.oggia 
li  i  an'zi.  and   it   has  sometimes   been   supposeil   that    it 

II  mated  as  a  reduced  copy  of  the  marble.  Hov\  ev  er.  on  the 

Mceol  its  reproduction  on  .Mazzatirri's  medal,  it  must  be 
ded  as  the  prototype  for  the  marble,  and  it  seems  likelv 
\'  It  v\as  from  this  model  that  the  silver  version  loi'  the 
I"i  'una,  the  earliest  ol  the  Ldlunns  ol  v\  hich  v\  e  hav  especilic 
ifimentary  knov\ledge,  was  cast  in  iS7'i.  I  he  second 
II  lei,  in  v\  hich  the  centaur's  rump  lies  on  the  ground,  has 
'f  I  supposeil  to  hi- a  late  variant  b\'  Ciianlrancesco  .Susini. 

I  'ver,  it  too  can  be  directlv  related  to  t'.iambologna.  It 
c  csponds  closeK'  m  composition  with  a  fragmenlarv  v\  a\ 

<|  ch-model  in  tlu'  \  ictoria  aiul  .\lbert  \Uiseum  '  ^  w  Inch  is 

II  e  certainly  from  the  hand  of  tilambologna.  and  prohabK 
e  esents  a  rejected  and  more  tautious  project  lor  the 
^  ble  group  (No.  1  1  1, 


(,i  wiiuii  (ii.N  A  's  I  we  I VI'  l.tihinirs  i>l  llir(  ulcs 

I'hrei'  of  the  Ivpes  encountered  in  tlu'  small  bronzes  are 
thus  fairly  securely  linked  to  (iiambologna,  and  the  otIuT 
known  types  cited  here  form  so  closely  integrated  a  group 
that  il  seems  possible  that  they  alsodepeiid  from  his  moilels. 
Various  other  bronzes  with  }iercules  subjects,  both  on 
roughly  the  same  and  on  a  larger  scale,  exist  w  hich  tan  be 
related  in  varying  degrees  to  Caamhologna  or  his  shop,  and 
these  are  represented  in  the  current  exhibition  and  discussed 
in  the  catalogue,  it  is.  however,  in  the  bronzes  discussed 
here,  whatever  their  respective  dates  of  casting,  that  we 
seem  to  find  the  most  likely  reflection  of  perhaps  eleven  of  the 
Labours  mentioned  by  Simone  Fortuna  in  his  letter  of  i  s^  i , 
and  of  the  six  silver  Labours  cast  for  the  Tribuna, 
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Ik-p;irtment  ol  Sculpt iiri'. 

V  ktorjii  ;tncl  Albert  Musfuin.  London. 
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Sugar  Sculpture  for  Grand  Ducal  Weddings 
from  the  Giambologna  Workshop 


Katharine  J.  Watson 


One  ot  the  little  known  activities  ofCiianibologna's  workshop  during  the  last  years  of  his  life 

was  the  protluction  of  sugar  figures  to  decorate  banquet  tables  during  the  festivities  in 

i'lorence  for  the  weddings  of  Maria  (  i  (too)  and  Prince  Cosimo  ( 1 608)  de'  Medici.  The 

compositions  of  the  works  in  sugar  duplicated  the  subjects  of  small  bronzes  made  in  the  shop 

at  the  same  time,  and  production  methods  for  the  sugar  statuettes  seem  to  have  related  to 

bronze  casting  techniques.  The  documentation  of  activity  in  one  material  therefore  helps  to 

explain  procedures  used  with  the  other.  Archival  notices  of  the  making  of  sugar  statuettes 

also  throw  new  light  on  the  organisation  of  diambologna's  workshop  in  this  period  and  on 

the  responsibilities  of  one  artist  in  particular.  Pietro  'i'acca.  who  was  to  become,  after 

(iiambologna's  death,  his  successor  as  chief  grand  ducal  sculptor. 


Til  I  K  I  IS  a  iradilioi).  liovvt'xxT  liltk'  stiiiliril.  ol  itir  usf  o\ 
.sugar  as  a  material  li)r  sculpture  in  the  histors  (il 
lairopcan  art.  partitularly  cil  the  Renaissaiue  and 
Baroque  periods.  (It  is  a  tr.idition  u  hit  h  eonliiuu's  toda\ .  tor 
instaiue  the  exhibition  ol  sLij^ar  cri'ations  recenlK'  at  the 
.Museum  ol  Deeoraluc  .Arts  in  Paris  v\hich  eoncluiit'd  uilh 
theeontemporary  l-.at-Art'.  I  Most  olthe  intormation  on  this 
epiiemeral  medium  is  in  relatively  ohsiure  sources  and 
mueh  remains  arehival  and  unpublished.  I'rom  tliis  biblio- 
grapliN .  a  luiinber  ol  basit  points  about  si  ulpture  in  sugar  in 
the  litleeiilh.  sixlei'iilh.  and  seventeenth  t  enturies  are  i' lea r. 
None  ol  tlie  aetual  works  survive,  ami.  in  most  instances, 
the  maker  remains  anonymous.  I  he  sugar  tigures  are  table 
deidrations  lor  baiu|uets.  most  Irequently  vvetlding  ban- 
ijuets.  but  are  usuallv  eonsidereil  ornaments  to  delight  the 
eve  rather  than  tlie  stomaeli.  and  art'  sometimes  presented 
to  guests  at  the  end  ol  (he  event.  Tlie  sculptures  tend  to  be 
under  lile-size.  afiiiroximately  statuette  size.  The  sugar  table 
decorations  ,\rv  nlieii  relerred  to  >is  tiiiuili:  incnldiv  is  a 
general  \cib  loi  exultation  and  I'liiovinent.  spiHilicallv  at 
the  table,  anil  also  lor  the  n-lebralion  ol  victorv'  (the  original 
trium[ih.  how  ev  er.  is  named  alter  Bacchus'  victory  in  Inilia  i. 
The  subjetts  ol  the  sLigar  composition  repeat:  themes  ilravv  ii 
Irom  heraldu  imagerv:  themes  ol  triumph:  an  hitei  luri': 
gods  ami  goildesst-s:  narrative  groups  taken  Irom  Bibliial 
stories  or  i ontemporary  literature:  animals.  The  creation  ol 
sugar  sculpture  is  a  court  art.  and  it  Is  most  frequently  c  ited 
indoi  umentslrom  the  till  eenth  totheseventeentli  i  fiilunes 
in  Italy  lA-impU's  ot  this  art  are  the  ligures  made  lor  the 
wedding  baiu|uet  ol  Roberto  Malalc'sta  and  Idisabetta. 
daughter  ol  the-  Duke  ol  I  rhino,  in  Kimiiii  in  147s:'  m  the 
same  vear  oiu'  mav  also  i  ite  the  decorations  lor  the  wedding 
ol  I'ostan/.o  Slor/a  and  (."ammilla  d'.Xragona  in  I'esaro  -  In 
the  next  (cnturv  ttiere  are  elaborate  works  in  sugar 
recorded  in  descriptions  ol  the-  I  sic-  lestivities  in  Icrara.' 
I  )u  ring  the'  summer  ol  1  s  74.  on  the  occ  asion  ol  llenrv  1 1  is 
V  isil  to  \  enitc'.  sugar  statuettes  modelled  alter  sculptures  bv 
|,KO|io  Saiisov  ino  and  I  )anese  Catlaneo  ornamented  tables  at 
a  biiiu]uei  in  the  1  )oge's  r.ilace. '  In  the  I  71  losconlemporarv 
.ucounts  reler  to  the  elaborate  intuiti  in  I  lorence  at  the 
grand  due  al  court  or  to  those  in  Koine  sometimes  associated 
with  the  <icti\ilies  1)1  the  llorentine  ,\cademv.^  .\  cookerv 


book  ol  i()()2  reters  in  detail  to  sugar  trijoui  with  themes 
drawn  from  sources  such  as  (.ii'iusalemnw  iJbcniUi  or  Orlando 
iiirioso  created  for  the  Duke  of  Mantua."  Soon  afterwards 
the  production  of  sugar  statuettes  of  such  intricate  compos- 
ition for  banquets  seems  to  have  been  al  least  in  part  eclipsed 
by  the  beginning  ol  hard-paste  porcelain  manufacture  in  the 
early  eighteenth  century.  There  are  no  pre-tifteenth- 
century  references  to  table  decorations  in  sugar,  but  the 
origin  oft  he  use  of  the  material  for  statuettes  must  have  to 
do  with  tlie  history  of  its  introduction  into  ITirope.  Sugar  is 
Indian  in  origin  and  was  little  known  in  (ireece.  little  used  in 
Home.  I'rom  i'bout  the  sixth  century  vnit  was  brought  from 
India  to  the  .Middle  Hast  and  then  carried  by  the  Arabs  to 
Cyprus.  CYete.  Sicily  and  Spain,  w  hile  the  Crusaders  brought 
it  back  from  Africa  to  Northern  Hurope.  In  the  Hfteenth 
century,  the  cultivation  ol  sugar  cane  moved  from  Sicily  and 
Spain  to  Madeira  and  the  C'anaries.  from  VA'fiere  Columbus 
first  took  tlie  plant  to  the  New  V\'orld.  By  the  late  sixteenth 
and  earlv  seventeenth  centuries  sugar  had  become  a  fairly 
common  substance  in  Tuscanv'.  easily  available  for  grand 
ducal  sc'ulpturc'. 

The  use  ol  sugar  by  members  of  (iiambologna's  work- 
shop, specifically  by  Pietro  Tacca.  was  mentioned  briefly  in 
Baldlnucci's  Noti/.ie'  of  the  sculptor.^  Iliere  are  very  lew 
other  references:  not  even  the  carefully  prepared  talk  on  the 
wedding  of  Maria  de'  .Medici  for  "Rubens  e  I'irenze'.  a  sym- 
posium held  in  I'lorence  in  October  ic)77.  mentioned  the 
sugar  figures.  The  most  complete  reference  which  includes 
documentation  is  in  Maria  l.uisa  Incontri  l.otteringhi  della 
Siula  s.  I'ranzi  eConv  ili  la  C'ucina  Toscana  dai  xv  1  secolo 
,11  tiiorni  d'oggi'  ol  1  i)S'>.  These  sources  discuss  two  major 
(  oinmissions  lor  the  execution  of  sugar  sculpture  during 
(aambologna's  last  years  and  shortly  alter  his  death  in 
idoS:  lor  the  wedding  ol  .Maria  de'  Medici  in  iboo  and  for 
the  wedding  ol  Prince  Cosimo  eight  years  later.  For  the 
present,  onlv  documentation  exists  lor  sugar  figures  made 
lor  these  two  banquets:  however,  tfie  practice  surely 
originated  with  the  tirand  Dukes  at  an  earlier  date  and 
delimtelv  lontmued  afterwards,  (lor  instance.  Waverly 
Root  in  his  food  of  Italy'  refers  to  Maria  de'  .Medici's  use  of 
sugar  ligures  for  a  banquet  at  the  palace  of  the  Popes  in 
.Avignon  in   ib(j|  but  does  not  cite  his  source.!''  Whether 
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(liiniibi)l()jiiiii  u'iis  iiuolvL'cl  uilli  other  simikir  lomniissions 
IS  not  I'li-ar  bill  Mircl\'  possible.  'IIutc  iirc  no  ri'iiuiitniiji 
sliilLR'ttrs.  nor.  iiiitortiiiiiili'ly.  illustr;itioiisol  statut'tk's.  but 
ii  iminbiT  ol  u  rilU'ii  ik'scriptioiis  exist.  The  illustr;itioiis  lor 
this  ;irticli'  iherc'lore  sit\'c  ;is  ;i  binkdrop  oiiK  lo  rt'ircale 
soinclhing  ol  the  ambii'iuc  ol  llu'  b.iiupicls  or  to  show 
stulptiiri's  in  other  materials  whuh  rel.ite  lo  tlii'  lost  works. 

One  or  the  major  aehievementsol  tin- Tuscan  C  Ira  ml  Duke 
I  frilmaiuio  is  ri'ign  was  the  arranjiement  ol  a  marriage  bi- 
luceii  Ills  niece  \laria.  daughter  oi  tin-  prev  lous  ( iiaiul  i  )uke 
I'laiu  esi  (),  ami  I  lenri  i\  ol  1  ranee.  .Mtliough  the  wiakling  m 
October  i()i)(i.  took  plaee  onl\  b\  prow,  enormous  ellorl 
v\'ent  into  the  planning  ol  the  lestivities  ami  the  preparations 
lor  the  (Jueen's  \'oyage  lo  Marseilles 

The  amount  ol  visual  material  lor  those  events  v\hicli 
survives  toclav  is  surprisingly  limited:  oiiK  tvvii  designs  In 
|ac  (i|io  da  l.mpoli  lor  paintings  to  decorate  the  walls  ol  (he 
uc'ddmg  banquet  chamber  are  known  (Nos.  i  and  21.  The 
verbal  accounts,  both  published  and  unpublished,  are  lar 
richer.  The  most  metic  ulous  description  is  that  ol  \lichel- 
angelo  Buonarroti  il  Ciiovane.  and  the  lollovving  observa- 
tions are  clrav\'n  [irimarily  Irom  his  account. '" 


S.  l.uui  (HUH  kiitfi  (I  hull. 

liron/.e.  signed  ■  V  N  1.  sisisi  1 .'.  pre- 1  (124. 

lleighl:  n  1.4  em. 

Mltsco  di  I'lilazzu  [cufZhi.  Koruc. 
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The  celebration  of  the  marriage  tollowed  the  preeeden 
established  lor  earlier  grand  dueal  weddings:  certain  gale; 
streets,  and  bridges  in  T'lorence  were  decorated  lor 
procession,  in  this  instance,  the  entry  ol  the  Papal  Legate! 
C'ardinal  Aldobrandini.  who  was  to  perlorm  the  ceremonv 
Around  the  central  religious  rite,  various  lavish  eiitei 
tainments  v\  ere  organised,  the  most  elaborate  olvvhich  wa 
the  banquet,  scheduled  lor  the  evening  ot'the  wedding  daj 
=;  October.  The  numerous  guests,  alter  dancing  in  a  smalle| 
room  of  the  Palazzo  V'ecchio,  were  led  into  the  Salone  dt 
c'inquecento  lor  an  evening  ol  leasting  and  musical  entei 
tamment  I  No.  ]).  The  great  space  was  translormed  throug 
decorations  such  as  the  paintings  done  Irom  drawings  b 
jacopo  da  I'.mpoli  iNos.  1  and  2 1.  A  giant  crak'nzii  in  th 
shape  ol  a  llfur-dc-lis  and  encrusted  with  semi-preciou 
stones,  displayed  dishes  o( piclrc  (lure.  gold,  and  silver,  an 
statuettes,  including  silver  Lahours  of  Hcniilcs  and  horst 
attributed  to  (liambologna.  The  three  banqueting  table 
were  arranged  running  the  length  olthe  Salone  in  a  sing! 
rov\'.  Among  the  intricate,  constantly  changing  table  decor; 
tions  were  also  sugar  tigures:  such  as  the  Uihours  oj  Hcnule 
killings  ol  lions  and  hulls',  several  groups  of  \cssiis  ai 
Dchiiiiiii.  and.  belore  the  '(Jueen'.  Henri  n  on  horseback,  a 
by  a  sublime  inventor'.  Other  sources  describe  the  sugc 
statuettes:  that  the  tigures  placed  on  the  royal  table  wei 
two  /in(((i(i  (a  hnuiio  =  ^H  centimetres)  in  height  'jtUte  d\ 
liinu'Si'  iiio.  lioh'fiiui':' '  that  in  front  of  the  "Queen',  one  sa 
per  aria  a  most  beautiful  horse  on  v\hich  v\as  the  figure  ■ 
the  King,  her  groom,  and  that  no  one  was  able  to  see  whoc 
what  suspended  it:'-  and  that  at  the  royal  table  were  al; 
almost  life-size  statues  of  the  King  and  Queen.' ' 

There  seems  to  be.  then,  a  definite  group  of  works,  nc 
onh  in  silver  lv\'hich  does  not  concern  us  here!  but  also 
sugar,  attributed,  at  least  in  part  by  one  source  to  C.iar 
bologna,  and  by  another  merely  to  a  'sublime  inventor'.  Bi 
Irom  the  ev  idence  alone  of  the  lists  of  works  in  sugar,  the 
can  he  no  doubt  that  (iiambologna  or  his  shop  participate 
for  no  other  sculptor  in  Florence  of  that  period  (with  tl 
exception  of  Antonio  .Susini  who  was  probably  still  with  tl 
("iiambologna  studio  in   ihoo)  was  doing  that  particu 
group  of  subjects  (Nos.  4.  S-  (^  and  7).  At  the  time  of  tl 
wedding,   however.  (Iiambologna  was  seventy-one  ai 
already  ill.  and  exhausted  by  a  period  of  intense  activity 
the  I  S4<)s.  It  seems  unlikely  that  he  would  have  undertak 
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1  jinpiTmiiru'iit  .illhuu^li  pri'sliyidiis  ii  l.isk  .is  ihc  siij^iir 
■fiitloiis  !()[■  llic-  vM'ckliiii^  h;iiu|LU't:  imIIkt.  il  umikl  liiivc 
■I'll  lojjkiil  III!  Iiini  III  pass  llio  i.(iminissi(in  on  In  ,in 
,slstiinl.  l-'iirthcTniorf.  HakliiuKcl  ri-k'rrcil  In  no  surh 
'tivity  on  the  part  of  (liainlioldgiia  Inmsfll.  bill  d\d  staU' 
lat  Pk'iro  'I'acia  v\'as  (ilU'ii  ri't|iK'sk-d  In  iln  sialik's  and 
■oupsot  sugar  lor  tlir  wcdilinj^s  o!  pniurs  and  princrsst's  cii 
le  grand  ducal  house,  hi  ihc  (iudrdiiiolHi  Mcduca  ol  ihr 
rchiviodi  Statn.  l-lorciuc.  ihfri'  isan  autograph  pi'tition  by 
ictro  Tacfa  dated  to  S  |uiu'  idixi.  lor  ri'-mibnrseineni  ol' 
lont'V  paid  to  workers  u  ho  had  helped  him  u  illi  ihe  ligures 
sugar  ku"  the  Ko\al  I'.anquel,  u  ilh  the  baker  w  hose  I  ask 
lid  been  todry  out  those  ligiires  in  a  eaukiroiL  Tlie  v\(irkeis 
ere  also  responsible  lor  making  duets  ol  tin  plate 
I  be  plaeed  in  the  bodies  of  several  ot'tlu' 
atui'ttes. ' '  The  notiie  ol  pavmeiil  to  pietro 
aeea  lii  Clian  Bologn.i'  is  dated  I  wo  ilays 
ter.'^ 
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si'ssus  iind  Dcuiinni  I  1  \\iv  i  I, 
i()ii/e,  I     I  lu  i(  I   I  leiuhl:  Sd  >  i  in 

luMl'  </ll  /.ii|(\l|-.   I'm  l^ 


M  KO  T  \(  (    \ 
lUiii  I  i\  nil  liin\(l>U(  k. 
Iniiii/c.   I  '1114 
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Miisndcs 
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I  I  om  I  his  t'\  uleiRi'.  one  i, 111  cone  hide  Ian  l\  sei  urel\  I  hat 
I  ace. I.  mosi  [iiobaliK  .it  the  lequesi  ol  ( iLimlinlogiKi  who 
had  bet'ii  comiiiissKuied  dire<tl\  In  llie  (a.iiid  I'like. 
siipeivised  the  m.iking  ol  the  sugar  siatuettcs.  1  The  n'siills 
would  ii.ilui.ilK  have  bi'en  .ittributed  to  t '.i.miliologna  ,is 
m.isier  olllie  shop  lor  instaiu  e.  a  leten'iue  ol  1  m  ( 'c  inber 
.illudes  to  I  he  residralion  ol  se\  ci  ,il  ligures  ol  sug.ii  in  llie 
I  i<ilk-r\  done  In  (  a.imbologn.r  '  Alie.uK  ,il  Iweiilv  -In none 
ol  ( iiambologn.i's  ciiiet  .issislanls.  i.ici.i  would  ha\c  h.id 
access  to  llie  enliri'  ixiivrc  ol  sni.ill  bron/es.  smiie  coiiiposi- 
lioiis  ol  \\  Inch  st'em  in  be  repealed  in  llic  sng.n  ligures.  lUil 
w  h.it  the  lei  hnuiue.  size  .iiid  coKnii  ol  the  baiH|ucl  decor- 
ations m  siig.n  were  (.  annot  lielinilcK  becoiu  liiiled  Ironi  ihe 
existing  e\uleiici'.  Traditlonalh .  sug.n  p.isic  sciijpiure  is 
made  in  two  v\'avs,  hither  ihe  sugar  inixtuie  (.111  bv  so 
lormulaled  th.it  the  mati-n.il  becomes  m.ille.iiile  like  \\,\\:  or 
the  sugar,  in  ils  melteii  stale,  is  cisi  m  moulds,  \\  hichevci  ol 
ihest-  ie(  hnic|ues  is  useii.  tin.'  tin. 1 1  si  11 1, ices  should  be  tini shed 
w  lib  I  hisels.  11  us  me.ins  1  ha  I  I'icli  o  I  aci  a  h,id  I  w  o  possibi- 
iilK's:  In-  could  ha\c  modelled  ihe  ligures  .ilti'i  ( ii.imbologn.i 
compositions,  or  cast  them  in  moulds  lormcd  on  I'.iambo- 
logna  bron/es. 

In  the  documeiils  lacc.i  relcis  id  ihe  men  who  hclpeil 
torm.ire  e  l.i\oi,ire  le  liguic  In  I'.iklmiu  ci's  V  o(  abiil.irio' 
lor  ma  re'  is  the  \ei  b  to  m.ike  oi  in  mould:  'le  lor  me  are  the 
moulds  used  111  the  bronze-(  aslmg  proci'ss  I  orm.iie  llieii 
can  mean  (he  making  ol  moukis  or  ihe  modelling  ol  ,1 
sculpture,  h.ivor.ire'  is  usu,i||\  mie  ol  llie  words  wlikli 
desiribi's  ihe  linishing  ol  surlaces  .iller  c.isling  111  broii/e. 
Another  dociimenl  retirs  lo  ihr  l'lon.'nliiie  coiilei  tioiU'r 
t'oriolano  v\  ho  .It  the  lime  ol  the  wediling  ol M.iria  u  as  p.iid 
lor  work  111  i.isa  del  (iiovan  Kologna  pi'r  gittar  le  statue'  '' 
SiireK  lliis  rek-rence  .illudes  lo  llie  commission  discussed 
.ibo\e  and  indicates  th.il  the  works  were  casi  [(jciiitir). 
I'rob.ibh  the  sugar  v\'as  mellcd  lo  a  lie.i\\'  p.isie  consisteiicN' 
,ind  moiikled  in  forms,  possiblv  of  lead  oi-  plaster,  made  from 
casts  ol Ciambologna  bron/es,  Ihe  forms  ma\  then  have 
been  heati-cl  lo  bake  and  h.irden  the  sugar. 
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ilu'  n.'pont.'d  hc:ghi  ot  two  /»rijti  la  isalsn  puzzling  -  is  thi> 
Utrgi'  nifcisureiiUMit  a  total  \\  hk'h  nuiudcs  tlu'  hfight  ol  a 
-iigar  -iLilpturi'  ot  tlu-  UM.Uil  size  ot  a  l•'r^)^Zl'  statuette, 
together  u  ith  it--  soele.  or  a  new  size  ot  hroiize.  piissihlv  e\  en 
modelied  In  1  aeea  lor  the  wedding  to i.i>rrespond  in  seale  to 
the  great  spave  ot  the  SaK»ne  dei  (.'mqueeeiito  Buon<irroii 
w  rote  that  the  \tssusiiiu'  l)i  uiiiirii^j.roup^  were  tw  olvdi  (/am 
heigtit.  hut  gave  no  speeitie  nieasureiiient  tor  tlie  other  sug.ir 
w  iirks  There  are  tw  o  bronzes  (it  that  group  that  iilnu'st  meet 
the  two  /'rwi  1  li)  deseriptuxi.  tor  exanipli'.  a  NissKs  iiiid 
lit  uiiurd  in  till'  Lou\  re  i  \o.  h  i  Perhaps  the  origin. il  tor  this 
\  erMon  m<i>  tirvt  ha\  e  been  e\ei.  uted  . .  i  (m  x  i  m  relationship 
to  the  work  tor  Maria  »  wedding  banquet. 

.\  lurt her  detail  m  eompleting  thedesenption  ot  the  sugar 
Iigures  IS  their  eolour.  The  souree^  gi\e  no  elear  indkation: 
Hu.'iiarroti  -tressed  the  whiteness,  the  snow-like  etleet.  ot 
the  table  deeorations.  but  it  is  not  likeK  that  sugar  ei>uld 
hdVe  been  retined  to  pure  w  hite  in  iuse.iny  at  that  period:  it 
Wi'uld  probabl>  have  been  light  brown.  One  pa\iiient  re- 
corded in  tile  aviount  books  tor  the  vveddmg  preparations 
Wiis  tor  the  gilding  and  p.nnting  ot  work  in  sugar,  whieh 
might  pcssiblv  be  the  i.'.i,imbi>logna- 1  ai.i.<i  tigure-  "  .Another 
relereiue  at  the  time  ot  the  wedding  states  that  a  eontee- 
limier.  1  raiueseo  Kossi-Hi,  w  ,is  p.nd  ti<r  \\  hite  and  eoloured 
sugar  paste  whieli  iiuikates  tiiat  tlu'  paste  m<i\  have  been 
lol.'ured  betori.'  being  moulded.  '  It  is  mieresting  to  note 
th<it  il  thesiig.ir  siiituelles  liad  been  lett  uiiioloured.  perhaps 
w  itt;  lidK  lies  ,ii  gilding,  ilu'  light  bri'w  n  ot  the  sugar  might 
hdv  e  resembled  the  hght-gold-brow  n  patin.i  used  i'n  some 
I  It 'rent  me  bronzes. 

\n  uiipublislu-d  letter  Irom  I'leiro  1  aeea  to  the  (.".rand 
DiK  liess  c'risiina  ot  2.s  |ul\  Kmi.s.  gives  insight  into  sugar 
seulpture  produetion  m  general.  <ind  at  the  same  time 
bridges  the  gap  between  \laria  s  wedding  and  that  ot  her 
.I'Usin  Vcisinii'.  the  sun  ot  1  ertiinando  i.  vv  ho  married  .\Iaria 
M.iddaleiKi  111  Austria  ill  Detober  ihoS.-'  Taeea  had  been 
asked  .igain  tn  exeeute  sug.ir  figures  tor  a  grand  dueal 
w  editing  b\  v'ristma  s  nuuiiiii'iiL'nh'.  as  he  had  done  li>r  the 
wi-dtiing  ul  \l.iria  Ik-  w  as  reUu  taut  to  i.\o  so.  explaining  m 
the  letter  that  the  Work  was  ion  time-eonsuming:  that  it 
was  Del  enough  to  ehoose  men  <ind  eommand.  but  to 
•K  hiev  e  ele.m  .md  beaulitul  results,  it  v\  as  also  neeessarv  to 
w.'rk  w  iih  hisiivv  n  hands  w  ith  not  a  littlediligeiiee'.  He  then 
pninied  "Ut  th.it  his  .Ktiv  itv  on  other  proietts.  partu  ularlv 
tile  equestrian  monument  to  Henri  iv.  would  be  slowed 
dow  n  '  I  he  s..  ulptor  w.is  verv  bus\  w  ith  two  oiIht  equest- 
ri.iii  monuments,  ih.ii  o|  1  erdinando  i.  wlmh  had  to  be  m 
pi. He  in  the  I'uizza  Santissim.i  Annunziata  b>  the  date  ot  the 
wedding,  .md  one  to  Philip  111  ot  Sp.iin.  He  was  still 
struggling  tc  complete  a  large  m.irble  tigure.  whuli  many 
ve.irs  Liter  w.is  to  beeome  a  lK>\'iZiii  in  the  Boboli  (iardens. 
.md  had  )Ust  begun  two  other  monumental  pro)eets.  a  group 
oi  \(  vs((S  tind  Diuinitii  .md  <i  .Sicnsini  I  his  intense  schedule 
W.IS  \i,  be  tiirther  lompla.ited  In  Ca.imbohign.i  s  de.ith  in 
.\ugust.  I 

C'ristiiui  s  ,iiisv\  er  li>  I  .H  i.  a  s  letter  is  unknow  n.  but  w  hat- 
ever  ttie  seulpior  s  reservations  ukiv  h.ive  been,  a  large 
number  ot  sugar  statuettes  decorated  the  tables  at  (.dsimo's 
wi-ildmg  b.i liquet  on  i  ■■)  October.  I  he  p.it terns  ot  the  I'.irlier 
I  ek-iir.ition  w  ere  tollov\ed  and  elaborated  upon  m  i  'k  iS:  the 
triumphal  pr.n  essioii.  this  time  ot  thi-  bruJe.  moved  along  a 
p. Ith  ornamented  b\  siulpture  and  stage  set  .irches;  rich 
musical  entertainments  were  otiered  to  the  guests:  there  was 
in  adtlition  a  gre.it  b.mquet  m  the  Salone  dei  t'mquecento. 
with  a  gi.int  ,  itihiizii.  elabor.ite  decorations  tor  the  table, 
.md  1  t.ir  more  (.omplicated  seating  .irraiigement  i\o.  Si. 
I  he  most  I  111  port. ml  .md  complete  aciount  ot  tlietestiv  ities  is 
lli.it  bv  v'.imill.>  Kmuccmi.  whose  book  describing  the 
Wedding    111   del. Ill    w.is   published   tli.il    siuiie   ve.ir.-'    He 
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etching.  [ht>s 

c.'.i/'i'i<;i.M/<//i  .siic'ij'i. 

/'I'lii.  .'i<.ii  \ii::oihilt.  lii'lotiiui 

^1   1 1  ri/i'iii/ii/i'  ,  i/i'  .\Ic(/j(  1  .'II  /i.''s.  /'i)i  k.  bninze. 
signed  lo  vs.  koi  d.  bi  i  c.'. 
.     I  (loi  I.  Height:  f->4  cm. 
sa"ir»i/un./i  n  ./cs  Kcj/ii'.iu/i-ii  iiirsu-ii 
\k''i  l.k'thhnsUii}.  .S'./iii'v.s  I  iiJic 
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rticTii'd  Id  iIk'  sugiir  dcinrjilKiiis  lui  tin-  hiitRjin'l  iis  siigiir 
liinliisics  III  mort'  than  lnrlN  staiiics  nl  luciU\  iiKuk-K. 
u  liitli  n-prcsi'iilrtl  ihr  musl  lu-auliliil  sc  iilpUiirs  w  huh  i'\isl 
in  this  St  at  I''  hi  the  ajipi'iniix  ol  liis  vokinif.  Kinuccini  adik-il 
the  n  a  UK'S  i>rm,in\  i  if  t  hi- sugar  iigurrs  along  w  ith  transnip- 
luins  III  till'  pin'ins  \\  hiih  <Kliiriu'd  the  \m]c  nl  rai  h  v\  ink. 
'llicTi.'  IS  ,1  la  mi  liar  ring  tn  I  lu'  list,  v\  hii  h  im  ludi's:  The  Citiini 
Diikr  on  ht'iscluii  k:  Tlir  Cii'wn  I'liiin'  on  h(>is(T'iii  k:  //rnu/rs 
shuiuhi  the  CfuUiitr:  Tlic  lioisr  withmit  i  ulci .  I  he  hi>i  \c  t riii  ini\. 
The  horse  killed  hii  a  lion:  The  Centaur  tnid  Deunina.  Men  i/;//. 
lleti  ules  wnh  ti  (Im(i/ii/i, 

Oiuo  again,  the  sugar  lignrcs  st'nii  tn  tiirrcspiiiul  witli 
hiiiir/,i.'s  assnriatrd  w  ith  I  iiainhnlngna  I  Nns.  ij  and  1 1  il  and 
SI  line  III  tlu'  siibn'ils  usrd  in  i  (mi  i  arc  n'pi'atfd,  I  .in  a  ma\ 
have  iiin.k'rtaki'11  the  pmici  t  in  spilr  ol  Ins  prntrsis:  he  iii,iy 
CM'n  have  rc-nsoil  soiiu'  nl  ihc  earlier  sl.ilLuitrs.  \c\  in  an 
iini'iitiHA  III  Winks  in  priigrc'ss  in  the  I'nrgn  I'liili  slinp  ^' 
drawn  up  in  l'i'|irnar\  Muh).  snnu'  miuiths  alter  (iiaiii- 
boliigna's  death,  laeta  ineii'l\  li'stilied  thai  he  li.id  dune 
nian\  things  Im  iIr-  neeasinn  i it  the  w  eiklmg.-'  '  IT  mie  eaii 
accept  the  tart  that  lu'  nr  annl  her  iiieiiiher  nl  the  shnp  did  I  he 
sugar  works  Im  the  itinS  wedding  in  the  same  \\a\  as  Im 
tlie  earlier  testi\ities.  that  is.  using  mmilds  made  Irnm 
{'liamhnlogna  mmlels  or  linished  brmi/es.  Kiiuieeinrs  list 
beeomes  even  more  inteii'sling,  ,\  lev\  l\pes  ,ire  ineluiled 
whuh  ilii  not  appear  ammig  the  I  iiambologna  or  Antonio 
Snsiiii  models  published  in  Baldiiuieers  Xoti/ie'  or  on  the 
lists  ol  \lareus  /eh  or  the  set  ol  ( liamliologn.i  aiul  .Susini 
bron/es  sent  to  the  I'rinee  ol  Wales  in  id  in.  These  are: 
.\/iir(/(/(;ir  oti  d  luoiel  wnh  <  up  in  hiuid:  l\  V(\//i7  s:  Tiiion: 
lituihus.  Is  It  possible,  eonsidi'iing  the  eireumstanees 
disiiissed  abmi',  thai  the  lisl  ilneumenls  a  lurther  lour 
models  lor  bronzes  Irom  I  he  ( iiambologna  shop,  w  hieh  ma\ 
perhaps  be  designs  In  I'lelio  Tan.  a  I  \os,  i  i  aiul  12  1. 

1  mm  the  list  it  is  also  eas\  to  understand  u  In  Kinueeini 
wouki  reler  to  the  subjeils  as  i  eprt'si'iiiatimis  olllu'  most 
iH'autilnl  seulptures  whieh  exist  m  this  stale'.  The  (iraiul 
Duki' on  horseiiaek  would  have  seemed  a  reduelimi  olthe 
eiiuestnan  monument  m  the  I'la/.za  Santissima  ,\iiiuinziata: 
the  lleriules  onil  o  Centunr  woukl  ha\e  eehoi'd  liie  great 
statue  then  at  ihe  (.'aiilo  del  r.irneseeehi, 

(,'a\aliere  Imghi.  wliose  diar\  olelniiiette  is  another 
souree  lor  tlu'  deseriptions  ol  the  weildings  ol  \lari<i  ,ind 
C'osimo  de'  Mi'iliei  lurther  rei.on.ls  that  I'ulio  laeea  tiiil 
sug.ir  statuettes  lor  the  idin  wedding  ol  the  I'rinee  ol 
1  rlimo  iiiul  (."laudia  de  \letlii.i,  biil  not  again  in  ihe  last 
years  nl  his  life. 

What  isthesignilie.meeol  iIk'  pro|eels  in  the  i  li.im  bologna 
workshop."  C"ei  taiiiK  there  is  the  liisi  appi'ai  ,mee  ol  an  idi'a 
lor  the  eciuestiiaii  monument  to  Ik'nii  i\  in  sugar  at  tlu' 
wetlding  baiuiuet  ol  \laria  de'  \lediei,  ,\lsii  the  sugar  ligures 
ol  idiKi  are  <in  earl\  reioided  instaiue  ol  I'letio  Taeea's 
working  on  a  small  seale.  The  pieeedent  ol  his  duplieatmg 
C'liamboliigiiii  models  m  sugar  would  have  been  a  loixiasti.' 
ol  the  reproduetimi  in  brmi/e  ol  those  same  models,  w  hieh 
v\  as  to  oeeup\  so  mueh  ol  his  time  in  subse(|uent  \ears.  It  is 
also  interesting  to  be  tible  to  re\  ii'w  I'letio  TtKe.i's  methods, 
through  tile  doeumeiitatimi  assoeiated  w  ith  the  sugar  pro- 
li-els  lor  the  wi'ddmg  ol  I  (mS.  .Mlhough  he  din'i  led  others 
to  exeeule  the  sugar  statuettes,  he  k'll  obliged  to  work  w  ith 
his  in\n  hands,  ,\niither  sigmlie.int  poiiil  is  that  iIr-  eom- 
mission  to  do  sugar  ligures  lor  the  wedding  ol  \laria  ile' 
Meckel  is  mu'  ol  the  earliest  in  the  ambience  ol  the  Borgn 
I'inti  sludin.  slill  within  the  lilelime  ol  ( Iiambologna,  lor 
v\  liicii  Taeea  sc'cms  to  h,i\  e  lieen  given  c  omplcie  aulhm  it\', 
\'t\  I  111  II  I,  t he'll,  he  had  w  on  the  pl.u  e  ol  liisl  ,issislaiil,  ,ind, 
eight  \c-ars  bc-lore  the  deal  h  ol  the'  oldei  sculptm  .  had  begun 
III  take  over  the  shop's  produc  lion. 


In/  loll  iilhii  kiiui  II  lli'i  \i\  del. Ill, 
hii'ii/e,  signeil    \  \  r  s\  s  i  \  i  i  i  i  ik  i 
llriglil    .ippinv  J  ;  ^  I  III 
Ihe  Ih'liiiil  Insliliile  ol    \Mn    l>elioil 
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\leM/i//;(r  e;i  ii  biinel. 
hioil/c-,  I     1  (nil  I   I  li-ighl    4  I  I  in, 
\/((M-r  i/i(  /  ei/ric  I'lim 
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( )iii'  tiiuil  qiifslioM  uli;il  luip[K'iU'ci  to  the  siigur  ligurcs.' 
I'.iilcliiui(ii  ri'liitt's  ii  story,  possihly  iipotrypliiil:  in  1650, 
I'li'lro  I  .a  1. 1  had  a  luiinbfr  ol  ihi'  sugar  works  Iroiii  ihf 
ui-dilings  slill  in  his  possession.  I  (>  ^o  \\<is  a  plaj^uf  \'i'ar. 
ami  \\c  had  rctiii-tl  to  oiif  ol  his  roiinirN'  lionics.  Ik'  was 
deeply  eoiufrni'tl  that  iiu'iiihers  ol  his  workshop  in  this 
pt-riod  ol  crisis  might  Ik-c  to  other  parts  ol  Italy  <irid  hiirope 
taking  with  ihein  his  bronze  lasling  seerets.  He  was  also 
sensiiiM'  to  the  luingi-t  and  lliirsi  ol  iliosi'  I'lorentHU-s  sc-ek- 
ing  ri'liige  Ironi  (he  plague  in  the  t  (Uiiili  \side.  Ami  so  to 
enlerlain  his  assistants  ami  gne  nounshinent  to  the  otiu'rs. 
he  niaiK'  w  ine  Iroin  .1  inivliire  olw  ati'r  and  the  sugar  tigures 
lell  o\ei  Iroiii  llu-  grand  dm  al  ham|uels. 


AfKNOVVI.HDCK.MI-NTS 

Many  retereiues  to  sugar  si  ulptiire  exist  but  lia\e  never 
previously  been  drawn  together.  I  partieularly  wish  to  tbiiiik 
I'roli'ssor  I'Irieb  Middelilorl  lor  bis  generous  sbaring  ol  bis 
bibhogr.ipbv  on  sugar.  .Anibea  Brook's  assistance  in  the  linal  stages 
ollbe  article  is  nuu  b  appreciated.  Dr.  Judy  Mrown.  I)r  Martha 
McCVory.  and  Miss  C'andace  Adelson  kindly  contributed 
inlormation  on  ibe  history,  econoiiius.  and  tecbniques  ol 
sugar  sculpture. 

I  be  researc  b  on  sugar  was  one  ol  several  projects  undertaken 
witb  the  ,iid  ol  a  lellowsbip  Irorii  tbe  American  Council  of  Learned 
Socii'ties  in  |iart  tunded  In  tbe  National  l.ndowiiieni  lor  tbe 
lluiiianities:  tbe  ri'llov\ship  year  was  bosled  by  tbe  llar\<ird  Center 
lor  ball, ill  Kenaissance  Studies  at  tbe  \  ilia  I  inlli.  llorence. 
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'Most  Liberal  Prince' 


Portraits  olCosimo  i  de'  Medici 


Clunk's  McConiuodcik 


Cosimode'  Medici,  Duke  of  Florence  and  later  first  Cu'and  Duke  of  Tuscany  (  i  S  i  *-)  i  S74)  was 
one  of  the  most  complex  of  Renaissance  personalities,  inspirer  of  myths.'  founder  of  the 
greatness  of  the  later  Medici  dynasty  and  source  of  many  of  its  weaknesses.  The  product  ol  a 
daunting  parental  union  between  Ciiovanni  delle  Bande  Nere  (  i  448  i  S-^"*)  nnd  Maria 
Salviati  (  I4t-j4-i  S4  ^).  the  granddaughter  of  Lorenzo  the  Magnificent.  Cosimo's  forceful 
personality  dominated  central  Italian  politics  and  culture  at  a  crucial  historical  moment. 
Without  his  cunning  takeover  of  power  on  <-)  January  is  ^7  lifter  the  assassination  of 
Alessandro  de'  Medici  -  principally  by  feigning  acquiescence  to  the  florentine  Senate  who 
madehimc^z/joofthe  Republic  -the  course  not  only  olTlorentine  history  but  also  of  Tuscan  art 
in  general  might  have  been  completely  dilTerent. 

A  I  II  K   llu'    I5;iltlf   (il    Mdiilftmirld   in    llu'   s;inu'   \c;ii. 

L\  C'lisiniii  giiiiU'il  alisokilc  power  ;iiul  Ix's^iin.  uilh  llic 
X  ^;iiii  (il f\cr\'  nu'iins  ;il  his  dispusiil,  lo  asscTl  liis  will 
n\vv  c\ci\'  iispi'cl  (il  his  suhjctts'  lives.  His  irriihon  (ilan 
.iiiIcK  i;k\'  v\as  hascci  on  llu'  (.■slalillshnu'iil  n\  a  CoLirl. 
aiMiiiul  whuli,  iiurrasiiigK'  Irdiii  ihc  i  S411S  Diiwards.  llu' 
Ai  IsicMiKfil.aiul  liiim  w  huh  later  (. on  rts  v\ertM.'niisni)iisl\ 
nr  iidl.  Id  draw  inspiralidii.  Ila\  ing  lailctl  to  secure  I  he  liaiul 
dl  MessaiKlrd's  v\  iilow  ,  ihe  I'liipt'ror  ('harles  \  s  daLighlei. 
C'lisiiiiii  made  what  .ippt'ars  scimewhal  siii  prisini;l\  In 
ha\t'  been  ,1  lnveinaleh  w  ilh  Ihe  beaiililul  tl.mj^hler  ol  Ihe 
Spanish  \  Kero\  111  N.iples.  Don  I 'eilro  ol  Toledo.  Ileonoia  ol 
Toledo  I  I  S--  i^'i-!l  made  ihe  ick'al  v\ile  lor  ,1  ruler  ol 
(iisimo's  ehaiaeler.  tk'lermmalion  and  am  hi  lion.  pio\  klinj^ 
him  Willi  seven  ehildren.  unswerving  ilevolKJii  ,ind  ihe 
uprij^hl.  even  somew  hal  siriel  (.haiatlei'  so  i|ninlessenli.ill\ 
eaptureil  in  P.ronzmos  lamous  porlrail  olhei  in  ihe  I  llizi.  In 
some  wavs.  il  appe.irs  lo  h.ivf  hcen  lleonoia's  mlluc'iue  al 
t'ourl  thai  sListainetl  Cosimo's  en  lore  (.'men  t  ol  Ihe  t\pt'  ol 
rule  w  hieh  he  had  initially  en visaj^ed.  and  alter  lu'rdeath  his 
morale  declined. 

Ideally,  an  ahsoluli'  ruler  should  cxhihit  no  c<intradic- 
tions,  a  limiteil  numlx'r  ol  liLiman  characteristics,  and  no 
personalitv  that  is  less  than  inscrutable.  Ollhis  Cosimo  w.is 
sLipremelv  aw.ire.  and  in  Karia  l.an^edi|k's  lundameiital 
studv  ol  ,\ledici  portr.iilure-^'  she  has  iiuliciletl  Cosimo's 
ilislike  ol  portraits  w  Inch  seem  to  come  d<mt;eiouslv  close  to 
revealmt;  his  person. ilil  v.  Since  t'osimo  spent  the  lirst  years 
ol  his  vouth  In  precocious  contact  with  the  lile  not  onlv  ol 
olher  Italian  courts  but  .ilso  that  ol  the  l.mperor  himscll  (<il 
lwelvc-,ind-,i-hall  he  was  praised  lor  his  tieportment  ilurini; 
tlu'  meeting  ol  I'ope  C'lement  v  1 1  with  Charles  v  .it  I'.olognai 

It  IS  already  in  such  a  role  thai  he  appi'ars  in  the  portrait  ol 
hull  by  Kidollo  C.lilrlandaio  at  the  age  ol  Iwelve  l\o.  1  I.  The 
opposing  forces  in  Cosimo's  personalitv  his  love  ol  luxui  v 
<md  his  cMreiiie  physic.il  hardiness'  were  .ilreailv  in 
e\  idenct'  bv  this  date,  since  he  rode  m  I  )uke  .Alessandro  de' 
Medici's  suite  on  his  visit  to  I'arma.  I'l.icen/a.  Milan  and 
(ienoa  on  horseback  in  severe  winter  weather:  nonetheless 
we  are  told  thai  Trom  boyhood,  however,  he  was  ple.ised  bv 
elegance  and  the  amorous  gallantries',  apparentiv  so  much 
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so  lliiii  lie  sincccdt'cl  111  lirriikmg  ttu'  luir  ol  si-iiiorily  in 
wooing  nol  itic  fldi'st  ol  Don  I'fdro's  claughltTs  during  liis 
Niipk-s  \  isii  ol  1  s  ?  S.  IhiI  ttu-  iiiosi  luMiilHiil  di'spiU'  his  bt-ing 
only  sixifcn  iil  ihc  time. 

Cosmios  liiiiiil  ;i[)pt';ir;uu'C"  iniiiu-diali'ly  iitlt-r  ihf  vjtiory 
ol  Monlciniirlo  is  recorded  in  ;i  driiu  ing  liy  I'oiilorino  I  No. 
21.  In  the  siiiiie  v\ii\  lliiil  i.oiiis  \i\  v\iis  lo  liike  ovi'r 
l()iK|iui  s  k-;iin  ol  artists  Irom  \'iiii.\-ie-\'ii oiiite  to  uork  ill 
Versailles.  C'osirno  IransliTred  I'ontornio  Ironi  the  villa  ol 
(.  areggi.  where  he  had  been  vvorking  lor  .Messandro  de' 
\U"di(  i.  lo  the  \illa  ol  C'astelio.  lliTe.  C'osiino.  in  \  asari's 
v\()rils;  ■  .  to  i)lease  Donna  \laria.  his  inothei.  liireited 
laeopo  lo  paint  llii'  lirst  loggia  on  the  lell  on  entering  the 
palate  Here,  alter  ilesigning  the  ornaments,  he  gave  it  to 
Bron/.iiio  lo  exei  utc'  and  to  the  others  who  had  worked  at 
(.'areggi.  lie  then  shut  hiiiisellup  and  eontiiuied  the  work  at 
his  ease,  endeavouring  to  surpass  the  v\ork  at  Careggi. 
v\  liH  h  he  had  not  done  eiilireK  by  himsell.  lie  eould  easiK 
tlo  so.  lor  he  ri'ii-ivcd  S  crowns  a  month  Irom  the  duke. 
wlwm  lit-  iltiw.  fioiiiHi  Its  //(•  was.  ul  the  bciiiiininci  ol  ihc  wi>rk. 
Willi  Dctiiui  XUiriii.  Ins  mother'.  This  superb  drav\ing  ol  the 
eighteen  \ear-olil  Duke  sliows  him  immediately  belore  he 
grew  the  beartl  v\  hitli  liistinguishes  all  his  later  portraits. 


and  provides  one  ol  the  most  incisive  character  studies  we 
possess  ot  C'osimo.  V'asari's  account  ol  the  portrait  seems  to 
indicate  that  it  contained  images  ol  both  C'osimo  and  Maria 
Salviati,  but  no  such  painted  portrait  survives,  the  most 
closely  related  painted  prolile  olC'osimo  alone  being  that  in 
the  Museo  .Mediceo  in  I'lorence.  which  seems  too  poor  in 
iiuality  to  be  by  I'ontormo.  In  this  context,  it  seems 
significant  that  no  major  artist  ol  the  .Medici  C'ourt  at  this 
time  turned  his  hand  to  painting  group  portraits  olCosimo's 
laiiiily.^  Pontormo's  prolile  reveals  in  a  highly  concentrated 
lorm  the  physical  presence  so  lauded  by  C'osimo's  contem- 
poraries:^ I'rom  earliest  boyhood  and  in  his  youth  he  had 
already  the  most  graiious  appearance',  and  'At  all  times  ol' 
his  lile  .  .  .  he  had  such  facial  beauty,  along  with  an  in- 
Kimparablebody:  fresh,  of  fine  colouring  with  blond  hair  and 
a  bloiul  beard:  hut  most  marvellous  without  doubt  was  the 
majesty  of  his  eyes,  and  a  certain  regal  presence'.  Cosimo's 
lifelong  devotion  to  Julius  Caesar,  partiv'  on  account  of 
Caesar's  ceaseless  industry  on  behalf  of  Rome,  is  already 
evoked  in  this  calm  but  resolute  gaze  and  gently  uptilted. 
prominent  chin.  A  similarity  is  also  evident  to  the  features  of 
.Maria  Salviati  as  they  appear  in  Pontormo's  portrait  of  her 
( I  tlizi  I  painted  around  the  time  of  her  death  in  i  S4  ^ 
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The  archetypal  portrait  ol  Cosimo  is  tlial  palnlcd  l>y 
Bronzino,  probably  in  i  S4S  <^"-  ^'"  <''  ''"^'  'i""-'  when 
Bronziiio  was  tiilly  established  as  a  eourt  painter,  and  was 
engaged  on  the  eompletion  of  the  Ireseoes  in  llleonora  ol 
I'olcdo's  private  ehapel  in  Palazzo  Signoria  (now  Palazzo 
Vecchio).  Cosimo's  court  had  moved  into  the  Palace  in 
1540,  and  remained  there  until  the  tinal  transler  to  the 
newly-purchased  Pitti  Palace  in  iss<>  hi  the  meantime, 
three  daughters  and  two  sons  had  been  born,  all  ol  v\  hom 
Bronzino  was  duly  instructed  to  portray,  along  with  their 
parents.  Vasari  described  Cosimo's  portrait  simply,  a  sim- 
plicity which  immediately  evokes  the  pervading  metallic 
trilliance  of  every  detail:  'The  lord  Duke,  seeing  in  these 
p.iintings  in  the  Kleonora  Chapel |  ami  other  works  this 
.iinter's  excellence,  and  particularly  that  it  was  his  talent  to 
irlray  from  the  model  with  as  much  diligence  as  can  be 
Miagined,  bade  Bronzino  paint  him,  \dung  as  he  was, 
I'lnpletely  clad  in  white  armour  and  with  a  haml  on  his 
iclmet',  Bronzino  hat!  launched  his  career  as  an  ollicial 
iMftraitist  with  his  (hinlolnihio  dcHii  Rovcrc  (Pitti),  and  in 
I  ^4(-)  made  the  rare  exception  of  signing  and  dating  a 
iiirtrait.  that  o\'  Stfjano  Ci>loniiti  (Kome,  Calleria  Nazionale 
'   \rte  Antica).  Both  of  these  show  tlu'ir  aristocratic'  sitters 

-irmour.  but  neither  approaches  the  retined  abstraclion  ol 
.'\nuo.  where  a  subtly  modified  application  of  the  conlrap' 
'iis>(i  so  triumphantly  used  by  Bronzino  in  the  Saint  Muluwl 
if  the  Eleonora  Chapel's  vault  creates  the  perfect  formal 
ymbol  ofaristocratic  luiiitciii .  ,\t  the  same  time  that  C'osimo 
jS  brought  as  close  as  possible  to  the  picture  plaiii',  the 
bositioning  of  his  right  arm  and  the  opposing  movement  ol' 
his  head  in  the  opposite  direction  protect  him  from  unuar- 
janted  intimacy  on  the  spectator's  part.  While  Stcltiiio 
'oloniui  appears  ph\'sicall\'  distant,  it  is  the  illusive  pro\- 

lity  of  the  portrait  of  C'osimo  which  gi\'es  it  its  unique 
iiagnetism. 

hi  qualitative  terms,  ilu'  onl\  ollu'r  portrait  ol  Cosmio 
ivhich  can  compare  with  Broii/ino's  is  theceli'iirated  hroii/e 
bust  by  Benvenuto  Cellini  (\o.  41.  It  is  dillicull  to  t-\plain 
khy.  considering  t'ellini's  inoniinate  conceit  about  all  his 
ither  works,  he  should  have  devoteil  so  little  space  in  his 
Memoirs'  to  describing  and  eulogising  this  portrait,  a 
iiasterpiece  in  any  terms.  It  is  possible  that,  since  the  bust 
lad  already  been  sent  to  I'.lba  b\  1  SS7.  where  il  was  placed 
tbove  thi'  fortress  gate  at  Portolerraio.  Cellini  (who  began 
lictating  the  'Memoirs'  in  1  SS'^I  did  not  wish  to  draw  too 
iiuch  attention  to  the  sculpture's  evident  tall  trom  grace 
I'ith  Cosimo.  In  lightlv  tlismissing  it  as  follows,  he  |irobably 
:nagined  that  posterits  Wdukl  believe  that  it  was  indeed 
ittle  more  than  a  trial  run  for  his  /'rrsci/s:  'Tlu'  lirsi  Ihiiig 
hat  I  cast  in  bronze  was  the  great  head  of  his  excellency  in 
ly  workshop  .  .  ,  This  work  gave  high  satisiaction.  and  I 
lade  it  with  no  other  \iew  than  to  try  the  clay  used  111 
astingbronze'.'Thehust  appears  iie\erto  ha\een|o\ftl  tlu' 
elcbrity  it  deserved,  least  of  all  with  its  subject,  to  whom  its 
Imost  proto-Baroque  directness  may  have  appeared  as  an 
llront  contrasting  strangely  with  the  fully  antique  armour 
eriving  from  the  :\iii]iistiis  0/  Piinui  roita.^  That  mask-like 
implification  which  Cosimo  admired  so  much  111  Bronziiio's 
'ortrait.  and  which  led  to  its  becoming  something  of  a  model 
)r  many  later  representations  of  the  Duke,  is  replaced 
1  the  Cellini  by  a  realism  sutliciently  confident  to  include 
he  proverbial  wart  on  the  left  cheek,  a  Irow  iiiiig  expression 
nd  a  tilt  of  the  head  which  is  anything  but  commanding, 
urthermore.  the  Duke's  beard,  described  by  .\lellini''  as 
leavy  ('run  niolta  Iwrhn' )  appears  distinctly  thin  for  a  virile 
lan  in  his  mid-late  twenties,  although  in  Bronzino's 
ortrait  it  is  equally  unimpressive.  Cellini's  bust  had  come 
bout  as  the  result  of  his  running  quarrel  with  the  un- 
leasant  BaccioBandinelli.  w  hom  he  described  as  by  nature 


very  uglv '.'"  C'osimo,  according  to  Vasari  '.  .  .  was  thus 
amused  bv  their  (juarrels  for  many  monllis,  but  nov\  he 
imposed  sileiui'  upon  them,  lest  harm  should  ensue,  and 
empkned  them  to  make  a  bust  of  himself  to  he  cast  in  bronze, 
111  competition',  Cellini's  was  complete  by  1  S47'  ''*" 
Bandinelli's  blander,  far  less  demanding  bust  conformed  to 
the  public  image  which  C'osimo  appears  to  have  be(  n 
capable  of  imposing  even  at  the  expense  ol  his  own  better 
ludgement;  he  believed  that  it  was  heller  not  to  contradict 
ourselves  |even|on  those  occasions  in  which  we  would  v  riy 
much  like  to'. ' '  In  many  ways,  the  heavily-plated  Bronzino 
image  must  have  seemed  the  closest  to  the  truth,  since 
C'osimo  never  appeared  in  public  v\'itliout  a  strong  guard, 
and  protected  by  armour. 


4    Bi  w  I  M   I  o  C'l  I  I  1  \i . 
Costiiw  I  lie'  Mfdn  I.  liniii/.e, 
Miisco  Xiizk'tuilc  I  HiiKjcllo).  I  lorciuc. 
I'hotoiinipli:  \]nnsi'll  Ciillri  liiui 
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5.  Giorgio  Vasari. 

Design  for  the  cameo  by  Giovanni  Battista  de'  Rossi, 

showing  Cosimo  i  de'  Medici  and  his  family, 

pen  and  brown  wash,  283  x  210  mm. 

Christ  Church  Picture  Gallery.  Oxford. 


In  one  particular  area,  Cosimo  was  successful  in  suppress- 
ing all  pictorial  record  of  an  aspect  of  his  life  which  we  know 
from  literary  sources  to  have  been  especially  rich  -  that 
centred  on  his  family.  Although  Bronzino  recorded  the 
appearances  of  each  of  his  children,  the  Florentine  mid- 
Cinquecento  completely  failed  to  produce  family  portraits  like 
those  of  Veronese.  Even  when  the  family  is  shown  gathered 
together,  as  it  was  partially  for  Vasari's  preparatory  study 
for  Giovanni  Battista  de'  Rossi's  sumptuous  cameo  in  the 
Pitti  (Nos.  5  and  6).  it  was  not  simply  to  express  their  unity 
and  filial  affection,  but  to  enclose, '  ^  no  doubt  symbolically,  a 
figure  of  Florence  {'una  Fiorenza)  which  was  never  added. 
Vasari  describes  the  cameo  as  '.  .  .  a  third  of  a  braccio  each 
way,  containing  two  half-length  figures,  the  Duke  himself 
and  the  Duchess  Leonora,  each  holding  a  circle  containing 
Florence.  Near  them  are  portraits  of  Prince  don  Francesco, 
Don  Giovanni  the  Cardinal,  Don  Garzia,  Don  Ernando,  Don 
Pietro,  Donna  Isabella  and  Donna  Lucrezia,  their  children, 
the  work  being  stupendous,  surpassing  all  his  smaller 
works,  so  that  I  will  not  mention  them,  for  they  may  be 
seen'.  Cosimo's  'great  delight  in  jewels,  statues,  and  antique 
medals  of  which  antiquities  he  has  so  many  that  it  is  a 
marvel'  was  clearly  reflected  in  this  cameo  which  de'  Rossi 
appears  to  have  almost  finished  in  Rome  by  1561  although 
the  'Fiorenza'  was  never  added.  Cosimo  himself  appears 
beardless  on  the  gold  medallion  worn  by  his  natural 
daughter  Bia  in  Bronzino's  Uflizi  portrait  of  the  early  i  S40s. 

For  Cosimo.  the  ideal  portrait  must  have  been  that  in 
which  he  became  depersonalised  into  an  entirely  symbolic 
figure,  a  type  initially  created  by  Bronzino's  Uffizi  half-length 
and  taKen  to  its  ultimate  conclusions  in  Vasari's  ceifing 
paintings  in  the  Salone  dei  Cinquecento  at  Palazzo  Vecchio. 
Cosimo  and  his  family  had  moved  to  Palazzo  Pitti  after 
1550.  leaving  the  Palazzo  Vecchio  for  ambassadorial 
reception  and  administration.  Thus  it  was  in  keeping  with 
the  new  function  of  the  building  that  its  decoration  should 
refer  not  to  the  Duke's  private  life  but  to  his  now  fully 
consolidated  position  as  one  of  the  principal  rulers  of  Italy. 
Cosimo  appears  at  his  most  grandiose  in  the  series  of  thirty- 
nine  paintings  on  the  ceiUng  of  the  Salone  dei  Cinquecento 
which  Vasari  executed  with  extensive  assistance  between 
1563/5.  With  his  habitual  modesty.  Vasari  described  the 
enormous  undertaking  as  follows:  "Those  who  see  the  work 
may  imagine  the  labour  and  thought  involved  in  about  forty 
great  scenes,  some  of  them  ten  braccia  square,  with  very 
large  figures  in  every  style.  Although  some  of  my  young 
pupils  helped  me.  it  was  not  always  an  advantage,  as  I  was 
occasionally  obliged  to  do  it  all  over  again  myself,  as  they 
know,  so  that  it  should  all  be  in  the  same  style.  The  scenes 
relate  the  history  of  Florence  from  its  foundation  to  the 
present  time:  the  division  into  quarters:  the  cities  subdued, 
enemies  overcome,  and  finally  the  beginning  and  end  of  the 
war  of  Pisa  down  one  side;  while  the  other  has  the  beginning 
and  end  of  that  of  Siena.  The  one  conducted  and  finished  by 
the  popular  government  in  the  space  of  fourteen  years  and 
the  other  by  the  duke  in  fourteen  months'.  In  rather  the 


f).  Giovanni  Battista  de'  Rossi. 

Cosimo  I  de'  Medici  and  his  family. 

cameo  of  white  onyx,  1557/62,  185  x  165  mm. 

Museo  degU  Argenti.  Florence. 

Photograph:  Alinari. 
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7.  Giorgio  Vasari. 

The  Apotheosis  ofCosimo  i  de'  Medici, 

Palazzo  Vecchio,  Florence. 


same  way  that  Vasari's  'Lives'  were  designed  to  culminate 
with  the  life  of  Michelangelo  as  the  natural  conclusion  to  all 
that  had  gone  before,  the  Salone  programme  leads  up  to  the 
central  scene  showing  The  Apotheosis  of  Cosimo  1  (No.  7). 
Unlike  the  iconography  of  Louis  xiv's  Versailles,  so  heavily 
dependent  on  sixteenth-  and  seventeenth-century  Medici 
prototypes  in  other  respects."  Cosimo  appears  not  as  a 
victorious  warrior  (he  studiously  avoided  direct  partici- 
pation in  any  armed  conflict)  but  as  a  static,  iconic  quasi- 
deity  around  which  the  life  of  the  state  revolved.  While  his 
Apotheosis  represents  his  socio-political  role  as  protector  and 
governor  of  Florence,  two  other  aspects  are  stressed  in 
Cosimo  plans  the  Siena  war  (No.  8)  and  Cosimo  with  his 
architects  ami  engineers  ( No.  9 ).  The  most  direct  link  between 
these  paintings  and  Le  Brun's  at  Versailles  -  and  a  most 
significant  clue  to  Cosimo's  vision  of  himself  -  is  that  Cosimo 
appears  directly  portrayed  without  recourse  to  the  assump- 
tion of  an  allegorical  personality  such  as  that  of  Hercules  or 
Apollo.'''  Following  in  a  well-established  Medici  tradition 
best  expressed  by  Benozzo  Gozzoli  and  Botticelli,  Cosimo  also 
appeared  in  the  guise  of  Saint  Damian  and  Saint  Cosmas, 


8.  GioRciio  Vasari. 

Cosimo  I  de'  Medici  plans  the  Siena  war.  detail. 

Palazzo  Vecchio.  Florence. 
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I).  (llOKl.KI  \'  \S.\K1. 

Cosiitu)  I  dc'  Mcdui  With  Ins 
(trdutfits  (iiul  ciiiliiifcrs 
/'ii/ii::ii  li'ii  'lid.  I  loirnif. 
I'holOfiitipli  AliiKtii 

in  two  major  depictions,  llnit  olV';is;iri  in  I'ala/zo  Vi-tihio 
(No.  4)  and  in  a  lost  Bron/ino,  which  originally  Hanked  the 
first  version  of  the  Di'iwsilioii  in  the  Kleonora  Chapel  until 
replaced  at  HIeonora's  instigation  hy  an  Anniiiu  iatioii  In  the 
later  i  shos. 

Among  the  many  other  portraits  ol  C'osimo  made  liuring 
his  lifetime,  perhaps  the  most  mo\  ing  is  the  miniature  maile 
in  the  year  of  his  death  in  i  S74-  h  seems  odti  that  C'osimo 
sht)Lild  not  have  created  many  more  images  ol  his  toro- 
nation  as  Clrand  Duke  (the  ultimate  realisation  ol  all  Ins 
endeavours)  by  Pius  \  in  Kome  on  i  ^  March  1  S7<>.  hut  the 
clue  may  lie  in  the  tired,  prematurely  aged  lace  of  the  Ulizi 
miniature. 


N()Ti:S 
I     Tlu'  nuist  (.'Xtriiurdin.irv  Icgi-rul  ,111,11  ln-il  In  (.'osiiiuis  ri,iiiR'  is  lli.ii 
tiiiiLcrning  his  supposfci  iiuirtlft  nl  Ins  son  { ',,1111, 1  cic   \Uilk  1,  .illcr 
Cariia  had  killed  his  brut  her  (■.iiuiiiiiii  (i.in  1,1  ,i;)|i,irtiilK  uciuiidcd 
(llovaniii  with  a  tahle-knilc,  hul  lu'ilhci  u.is  killed    I  he  liiple  de.ilhs 
ol'C'iiireia.  lliovanni  and  Kleoiior.i,  aicuiiid  ivhu  h  mm  h  iiivsler\  u.is 
w<iven.  was  the  theme  ol  Alliens  pneiii  Ikui  {,(in  im.  \\  hile  S.inuiel 
Kilmers'   Italy'  eontains  a  poem  ealled  (mn  in 
2.  Karia  l.anjiediik,   De  I'lirtretteii  \'aM  de  Medii  I  ,  mi(>.S   Hi    l,,iiinedi|k  s 
exemplary  study  lists  most  ollhe  known  portraits  ol  Cosinio. 
with  extensive  relerenees  to  the  souri  es.  I  am  w  holly  indehted  to 
Mrs.  Madeleine  Mainstone  olthe  V  utoria  and  Albert  Museum  lor  her 
kindness  in  helping  me  w  ith  a  last  tniiuite  translation  ol  p.iils  ol 
Ur,  l.angediik's  text 
i    I'l,  I'ieraeeini.  'I.a  stirpe  de'  Meiliei  di  I'alaggiolo'.  I  lorenic,  1  ')-!4. 
provides  all  the  basie  inlormation  on  the  lives  ol  the  Medk  1.  w  ilh 
espeeial  attention  to  their  physual  trails  ami  the  \  ,irious  illnesses 
and  diseases  from  whieh  they  suffered 
4     A  painting  showing  C'dM/iiiniiii/  his  irhilnins  us  llu:  Htihi  I  amilii 

hv  an  anonvmoLis  I  loreiitiiie  p.iiiiler  is  m  the  I  l)i/i 
s.    I'ieraeeini,  n/i  ( il   .All  Ihe  lollou  ing  relereiu  es  ,ire  lakeii  Iroin  Ihe 

deseriptions  ot(.'osimo  by  eoiiIeni|ior,iiies  quoled  in  I'ler.n  t  ini 
(1.    Mentioned  m  a  letter  Irom  Hron/ino  in  r   I    Kieuo, 

dated  22  August  1  S4S 
7.   Benvenuto  Cellini.   Memoirs  .  tr.iiisl   Kosi  oe,  I  diuIoh,  moi..  p  41)1) 
S,    l.angedijk.  i'/)  1  il.  diseusses  (hisdern.ilion 
4    I'ieraeeini.  (i;)  1 II. ,  \'ol   1 1,  p.irl  1,  p    ',1 
10.  Cellini.  0;).  I II  .  p,  42  I 
I  I     Quoted  in  Itk  I'oehrane.   I  lorenee  in  the  I  orgollen  Centuries. 

I  S27     I  Siio  .  1474.  P   I14 
12    On  the  drawing  see  j.  By  am  Shaw  .   Draw  ings  by  Old  Masters  ,il 

(.'hrist  Chureh  Oxford'.  11)7(1.  Vol   1.  pp.  7s -7'i.  with  related  liler.itun. 
I  V   See  W.  \'itzthum.  Charles  lebrun  ,1  \'ersailles.  I.,i  Cilenedes  (Ikiies 

Paris  N.ii. 
14.    .Mt hough  l.oLiis  \i\  doesol  lourse  ,ippear  in  allegoru.il  disguise 
throughout  \  ersailles. 


Charles  McCorquodale  specialises  in  Florentine 
sixteenth-  and  seventeenth-century  painting, 
and  is  the  author  tjfa  I'orthconiing  study  of  Bron/ino 
to  be  published  early  in  1^174  (Oresko  Booksl. 


10.  CjIorgio  Vasari. 

Portrait  of  Cosimo  1  de'  Medki  as  Sana  Damuiii. 

Palazzo  Vetrhio,  Florence. 

Photocjraph:  Alinan. 
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The  iiijhu'tKi'  oj  Ciiambohuina 
triiinijcsts  itscll  in  Uw  scidptiin'  made  \n\ 
his  followers  and  pupils  in  i'lorrnic. 
Most  of  tlwm  were  ludian-born,  but 
others  liud  onlfi  recenthi  arrived 
Iron}  the  Netherlands,  after  tlw  Spanish 
0(1  upation  and  tlie  Saek  oj  Antwerp 
in  1  576. 


Jewellery 


Tin  01  I  M  ION  postil  lo'iiu-.  within  tlu-  context  ot  this 
\c,irs  lliiiinholdgiia  ci'li'briitioiis.  is  vvhi'lhcr  the 
rn.isicis  inlliK'tui-  exleiulecl  over  the  sister  ;irts  oi 
^nldsinilh  am!  |e\veller\  Thiseiuiuiry  is  reiuliTeci  all  the  more 
laseiiiatmji  bei  ause  the  lewcllers  iii  live  at  the  Mediei  eoiirt 
iiu  luiletl  Ni-thfil.indish  artists  who  rni^ht  have  been  pre- 
(lisposid  t(i  idllow  llu'  leatl  oi  a  eompatriale.  I'heir  toreigii- 
soii ruling  names  oeeiH  Ireiiueiitly  in  the  rci/istri  oi  the  Mediei 
(liHirihinilhi:  .illhoiii^h  there  are  ilelaik'd  tleseriptions  oftheir 
work,  indu  idual  pu'H-s  tan  aliuosl  never  be  idenlilied. 

One  must  bejiin  by  tonsiderm^;  the  basie  dillerenees 
belween  tlu'  lewels  worn  north  ami  south  oithe  Alpsduring 
Ihe  sixteenlh  ccnlurv.  i  host-  from  nortiu-rii  regions  were 
|)redoniinaiitly  ligural.  .ind  ru  h  in  siorvlelling  elements. 
Italian  lewellery.  In  eoiilrasl.  was  usually  designed  around 
pre(i<ius  stones  or.  in  humanist  eireles.  around  ancient 
engraved  gems,  which  were-  honoured  and  enhanced  by 
congenialsc-ilirigs  rheonlvolniousexic'ption  to  this  rule  is 
the(7is<-/(/(ir.  the  hat  lewel  thai  had  evoKcd  Irom  Mediaeval 
pilgrim  signs  ,ind  Irom  north  Italian,  e.irly  Kenaissance 
medals.  These-  c/iscii/f/cs  lolloucd  another  tradition,  and  use 
lilurgiial  or  msthological  themes,  portrait  medals,  or  the 
uearer's  [lersonal  device-,  .illhough  ihc-v.  loo,  were-  some- 
timc-s  built  rciuiid  ancu-nl  inlaglros  or  cameos.  llowe\c-r. 
llu-v  liardU  c-nler  our  stoi\  as  ihev  h.id  gone  out  ol  tashion 
bc-iorc-  tlu-  tiini-  ol  (aambolognas  .irrnal   111   I  lorc-nce  in 

I  hc-sc-  obsc-r\ations  ,irc-  dc-ri\i-cl  primarilv  Irom  the-  study 
(il  (iiiitein|)or<irv  portraiture-  and  irui-ritories.  lor  loo  lew 
llahaii  sixieeirth-centurv  |c-wels  survive-  to  tell  thc-ir  own 
stor\  I  he  ir  r  vent  one-s,  though  usually  concent  rating  on  the 
nature-.  c|nalitv.  weight  arrcl  \alire-  ot  the  precious  stones, 
draw  e  It-ar  cut  disiiiic  tioiis  betwe-en  loe  al  work  and  |ewe-ls 
l(UU<  iilii  tianimiiHid  or  1/;  nuHla  lrilc\ui.  tc-rms  unlailinglv 
•  ipplie-d  to  ornaments  with  liguial  rc-prc-se-ritalioiis.  Such 
le-le-rt-nte-s  lead  to  tilt-  lu-|u-l  that  the  |ewe-|s  had  originate-d 
north  ol  tlu-.\lps,ind(<iiiu-lo  It.ilvaspart  oidow  ries  or  gilts. 
lUit  during  the  se-e diuI  hall  ot  the-  sixteenth  eeiiturv.  w  lie-n 
religious  pe-rsecutioii  caused  rrorthe-rn  artists  to  e-migrate-. 
the  possibilitv  that  these  jewels  had  actually  bc-en  made  in 
Italy  be-i  i>mt-s  lar  greater.  C'lrand  Duke  I  rancesco  1  invited 
I  le-mish  m.istc-rsto  his  court  w  here  (liambologna.  onc-ol  the 
e-,irlie-st  loic-ign  iiu-mbt-rs  ot  the-  .\ccadc-mia  di  San  l.ucca. 
assiste-d  Ins  i-xpatriate  c(iuntr\ine-n  in  se-tlling  down  and 
tineling  suit.iblt-  e nmmissions.  |acc|uc-s  l'.vh\t-lt  1  se-e-  ilic 
Ci'iuiiU^si-iir.  \o\e-mbt-r  I  ')'")■  pages  1  7.4  1  S  I  1  c  ame  Irom 
De-Ill  to  riorc-rice-  \i<i  .\ugsburg  in   1  S7  '.■  -"!'•  ^^-'^  ^'''i'  "i'" 

SI  Hill  bv  I  laiu  e-sco  I  'pe-r  e-sse-r  vellUto  d.l  August. 1  ,1  (|UI  pe-i 

st-rvirl.r  '  Other  goldsmiths  were-  fornelio  Mc-rm.m. 
Ciovanm  Doiru-s  and  Leonardo  I  lammmgo.  Descriptions  ol 
some-  ol  their  leuels  survive-,  but  none  can  be  idenlilied  111 
spite-  ol  de-taile-d  deseriplrons  Did  their  Italian  work  rellect 
(ii.imliologn.rs  tormative-  inllueiiee.  or  was  the  tr.idilional 
\e-therl.rrulish  imagery  too  compelling  lor  these  masters  to 
allow  them  lo  break  away  Irom  set  conventions;  It  must  be 
born  in  mind  that   most   |evve-lle-rs  who  had  lelt  the-  Low 


I     sii  iiiool   Kkon/INo   I'liftiiiil  cI  Ih'iiiiii  {,iiiV(inii(i  Chcvcint  and  llfi  ■^011. 
llciiiiui-.   I  ^(>o   s    Ui'/iiAlr;    \)l  \lu\niiii.  l\  cm  rsfi'i .  \/nssm //i/sr//s. 


Countrie-s.  c-speeiallv  alter  the  .Siick  ol  .Antwerp,  took  with 
tht-iii  the  e-ngraved  dt-signs  publishc-d  in  Aiitwe-rp  that  they 
luid  bc-e-n  using  ill  thc-ir  now  abandoned  workshops. 
Subst-eiuentlv .  llu-sc-  pattern  books  enabled  these  men.  w  ho 
must  have-  e-ncountered  considerable  language  barriers,  to 
attract  new  clients  by  showing  them  a  choice  ol  com- 
positions Irom  which  lo  select.  This  dependence-  on  t-n- 
gravc-d  designs  was  i\  pic  ally  northern,  where  thev  lirst 
be-c  .line-  av  ailabic-  as  produi  tioiis  ol  the  \urc-mberg  printing 
presses.  In  Italv,  such  short  cuts  were  avoided,  and  only 
he-silatinglv  acec-ptc-d  during  the  seventeenth  century.  The 
gold  .Hid  en.imelleei  Kospigliosi  C"up  in  the  Metropolitan 
Museum  ol  Art  is  .111  outst.mding  example-  ol  the  use  of 
Antwerp  eiigrav  iiigs  (attc-r  inventions  by  C'ornelis  I'lorisI  by 
.1  \c-the-rlanelish  maslc-r  in  Italv .  probably  laeques  Bylivelt. 
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n  U  1  I  I  1  l<^    IN    I  III    S  I  VI  1    Ol    l.l  WIKOI  ()(.N  A 

A  tasrIiKiting  |)ciuiiinl  trorn  this  I'lorfriliiu'  iiintMciKf  ol 
("liiiiiihologiiii  IS  worn  by  the  Spaiiish-horii  vvili'  ol  thf  hijth 
loiirl  oilic  iiil  Antonio  MoiitiiKo.  Doiiiiii  (liovaiiiiii  C'lu'vara. 
Acioiiipanii'd  by  i>iu'  ol  lu-r  sons,  she  is  shown  in  <i  [portrait 
Iroiii  ific  studio  ol  Bronzino.  painti-cl  is'"'  s  iNo.  i  and 
(oloiir  M. '  Shf  ut-ars  a  [X'tiiiant  in  wliu  h  a  lar^c  pn-iious 
storu'  isllanki-d  l)y  twoalk-gorital  ligiircslhat  bear  a  striking 
rfscinl)lamt'  to  (liainboiogna's  bron/.f  ligiiri'  ol  Aiilutcctun' 
(\(i  21  '  llu'  Honing  outlines  aiul  i'as\  grace  ol  earlier 
I  lorentine  ligures.  in  gem  settings  painli-d  b\  tihirlandaio 
and  Raphael,  are  abantloncd.  and  rejilaeed  by  the  angular 
uttilraiHisto  ol  (iiainbologna's  elegantls  poised  Mannerist 
tiguri-s  This  [)eiulant  was  probablv  among  the  earliest 
e.vatnples  relleiting  (liambologna's  inlliieiue.  Whether  il 
was  the  work  ol  a  I'loreiitineor  I'lemish  master  ean  olCourst' 
no  longtT  be  estal)lished.  The  pendant  remains  true  to  local 
I  radii  ion.  in  as  mueh  as  the  setting  is  loiueived  as  a  vehicle 
lor  the  exhibition  ol  a  valuable  gein-stoiie.  But 
Ciiambologna's  mlluerue  is  undeniable,  though  skilliilly 
understated  here  and  no!  allowed  to  break  the  conventions 
ol  traditional  jewellery  design.  One  is  tempted  to  believe  that 
other  similar  designs  must  have  been  realised,  lollowing  the 
lasle  ol  a  court  soc  iet\  that  had  acclaimed  ("liambologna  as 
leading  master.  That  lew.  it  any.  had  survi\ed  is  not 
sur|)rising.  lor  ornaments  exhibiting  valuable  gem-stones 
were  the  most  vulnerable  olall.  I'he  stones  were  broken  out 
to  In-  used  III  lii'ii  ol  readv  cash,  and  the  damaged  selling 
disc  arded 

l.uckilv .  one  [lendant  hassurvived.  in  w  hie  h  the  inlluenc  c 
ol  (liambologna  is  striking;  \'ciiiis  Mdiiiui  siniulinii  upon  a 
ticllihiii  (colour  lU.'  The  master's  sculptural  style  and  his 
imagcrv  have  been  charmingly  blended  in  that  alluring 
ligure  v\ilh  lu-r  ser[)entine  outlines.  W  here  was  this  jewel 
made.-  1  loreiu  e  would  seem  an  entirelv  unlikely  place  lor  it: 
no  sue  h  [lendants  are  seen  in  contemporary  portraiture,  not 
cvc-n  during  the  Mannerist  period  ol  the  later  sixteenth 
ccnturv  On  the  other  hand,  thev  can  be  lound  in  portraits 
Irom  most  (ierman-s[>eaking  countries,  but  also  Ijigland. 
the  Nc'lherlands  and  Spain  The  pendant  may  be  the  work  ol 
.III  ilinerant  I  lemish  itiaster.  v\ho  had  come  into  contact 
with  (liambologna  or.  al  least,  with  his  work.  This  might 
have-  occurred  in  \'ienna  or  Prague,  where  il  was  well 
known  and  highlv  esli-emed  .Among  the  many  valuable 
gills  seni  bv  the  ruling  (Irand  l)ukc>  of  Tuscany  to  the 
ll.ibsburg  l.mperors  were  several  special  bron/.e  casts  ol 
( liambologna's  most  celebrated  marble-  and  bron/.e  sculp- 
tures II  this  |ev\c'l  did  indc-ed  originate  al  llie  llabsburg 
court,  the  Net  her  1.1  ndisli  m.isic'r  w  ould  not  have  been  lorced 
lo  makc-llies|H-i  i.il  loiu  c-ssion  lo  local  lasle  that  would  have 
been  dc'm.inded  ol  him  in  I  loreru e:  instead  he  could  have 
lontinuc'cl  in  his  accustomed  stvie  that  included  ligures. 
1  lirough  an  example  like-  this  we  begin  to  understand  how 
liighlv  accomplished  \c-llierlandish  masters  spread  their 
native  style  lar  and  w  ide,  .iiid  see  why  extreme  caution  must 
be'  exercised  in  trving  lo  locale  individual  v\orkshops. 
particularlv  alter  ihe  S.ic  k  ol  .\nlv\erp  in  i  S7'i.  when  most 
ol  them  set  up  new  workshops  elsew  here'. 
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'I'lu'thenieol  V'fnusMarirui.  ;il  liincs  inlcrtliiingi-ahlc  uilli 
FortLiiia.  was  widespread  during  the  Kenaissaiue.  S>in 
bolically,  life  is  represented  as  a  troubled  sea.  with  I  orluiia 
Venus  Marina  controlling  the  waves.  l'iiai)ibologna'shrniv/.e 
tigureol/  ()r(i/»(i(No.  ^1'^  is  standing  upon  a  globe,  holding  a 
billowing  drapery  between  one  raised  and  one  lowered 
hand.  Tlie  jeweller  followed  her  posture  but  substituted  a 
good-natured  sea-monster  tor  the  luistable  globe  His 
twinkling  diamond  eyes  are  an  enchanting  detail,  as  are  the 
rubies  that  partly  cover  the  goddess'  sedLutive  nudity.  The 
theme  ol  this  pendant  is  an  optimistic  metaphor  oi  mans 
late,  symbolising  his  treedom  to  grasp  opportunities.  lollov\ 
natural  instincts  and  develop  his  talents.  v\'hile  a  protective 
Venus  Marina  controls  and  assures  lavourable  v\  inds.'' 

Examples  olCiiambolognesque  jewellery  are  lew  and  lar 
between.  In  Florence,  tigural  ornaments  had  never  been 
fully  accepted,  and  any  influence  his  sculptures  might  havi' 
had  upon  the  art  of  the  jeweller  remained  transitory.  On  the 
other  hand,  in  regions  rided  by  the  Habsburg.  v\here  tigural 
pendants  were  in  fashion  throughout  the  Renaissance 
period,  Cliambologna's  bronze  groups  or  statiu'ttes  set  nev\ 
standards,  like  that  of  \'cinis  Mariiui.  The  present  example 
shows  clearly  that  one  jeweller  took  Ciambologna's  I'oiUiwa 
as  the  point  of  departure  for  his  own  interpretation  of  small 
form  in  precit)us  materials.  He  endowed  his  I  c/ii/s  Wunna 
with  allure  and  capricious  humour.  echt)ed  by  the  happy 
expressit)!!  of  the  sea-monster  at  her  service.  It  is  reassuring 
to  know  that  the  Mannerist  age  coidd  strike  an  oitasional 
optimistic  note,  however  tleetingly.  just  belori'  tlu'  long 
storms  of  the  ThirtN'  N  ears'  War 
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The  *Grotta  Crande'  in  the  Boboli  Garden,  Florence 


A  drawing  in  the  O 


Witt  Museum,  New  York 
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y»  N  .iiiiiiisinnus  \\iiUTi<il<iui  tlriiuinn  m  the  i  nnpcr 
/\  I  lew  ill  Museum  III  \fU  \>nk  Itoloui  \'  nii'\ul'-s 
_  A.  iiii|)iitl,inl  lieu  cvkIi-iu  (•  tm  llu'  niitiin.il  siiii  m|  iIr' 
, Kill. I  (".r.iiuir'  (No.  21  in  llu-  Hdbuli  C.iidfii  m  !  iiiiriiir.-' 
huh  u.is  .iNo  r.illi'd  C'.roIIii  del  (.ini  uloK  i  Ix'i  .him-  i>|  Ms 
lii.ilion  iicM  1(1  llic  ('(iiiuloui'  n\ci  ihr  roiiK-  '-.  en  hii). 
Ill  si  I  III  UhI  In  \  .is.iii  i(i[ii(i\ul(ii  |)M\,ilci(iniUTiiiiii  Ihi  the 
Icdui  dukes  lu-lueeii  llu-  I'.ihiz/n  Xeieliin  ;nid  ihe  l',il,i//o 
nil  I  he  diaw  II 1^:,  piiih.iliK  In  <iii  I  njilish  ,iiiisi.  slums  in 
le  1(11  e'fin Hind  Id  llie  iiv',lil.  I.ishum.ihlv  (li(sse(.l  Idurists. 
illdued  In  ,1  seiA.inl  wluu  nines  iwn  p,ii  .isdis,  I  luei'  dlliei 
isildis  (it  iiidie  liiiiiihle  biuk^iound  .ire  lepresenled.  Ihe 
less  dl  ihe  li^uies  iiuiu.iles  ,i  diiU-  Idi  ihe  diauiiiji  nl 
1  71)1 1  I  lie  diiiu  111^  pi  d\  ides  i  eli.ihle  e\  idi-iu  e  tin  .i  resloi  • 
lidii  dl  (he  liiolld.  wliieli  slidiild  he  exeiiiled.  inie  in.iv 
(ipe.  iiidre  i  iiielullv  ih.m  ihi'  diie  sdiiie  \e.irs  .igo. 

I  he  u.ills  ,iiul  ihe  p.i\enienls  dl  ihe  inleiidi  dl  the  Crolld 
re  iiileispiised  with  pipes  uliuli  spdul  ihin  u.iler  jets  lo 
rdvide  iddliiess  during  llie  linl  suininei  nidnlhs.  Siiiee  ihe 
ri^^in.il  s\siem  dl  pipes  siill  exisied.  in  p.iil  liiiii  lidniiig.  il  is 
illieull  Id  iiiidersi.uid  u  hv  lhe\  were  repliu cil  In  .i  niddern 
iipe  svsiein.  Id  lid  this  ihe  liesi m's  hv  liernardiiid  I'direlli 
lad  Idhed.iiii.ijieil;  im  ihe  oilier  li.iiid  the  exisleiu  e  ol  ihese 
resides  iidu  prevelils  llie  u.ills  Iroiii  being  snaked  Ullh 
valer  lidiii  llie  v\  .ilerspduls, 

I  lie  Iduer  p,nl  dl  the  l.i(,ade  dl  ihe  (irolld  u  till  ihe  luo 
diuiiins  U.IS  buill  In  \.is.iri  in  i  SS'>  i  s'k'  ''a  i  s'"'  '''i' 
igures  dl  ( Vrcs  .ind  liiix  lius  In  K.ieeio  Handinelli  had  been 
ilaied  in  llie  laleral  niihe  ol  llie  lacade.'  Only  in  i  S'"^  ^  Wiis 
he  idiisiruelion  ol  llie  (acllo  begun  .ilier  ihe  plans  ol 
'iirii.irdd  I'.uoiil.ileiilL  In  iiieinorv  ol  Duke  ("dsiiiid  i.  his 
ii/;iMsc.  the  lurlle  uilli  llie  s.nl  and  the  C.ipni  orn.  deeorale 
he  upper  sidrev  dl  ihe  l.a.ide  i\d.  i  I.  In  I  S''4-  ■'•'''''  'I't' 
le.ilh  dl  Mil  liel.ingeld.  Duke  losiiiid  li.id  reiened  .is  .i  gill 
loiii  lediiardd,  llie  nepheu  dl  llie  srulplor.  ihe  loiir 
1 1 iti lushed  iii.iible  slaves  drigin.illv  desliiied  liir  the  Idiiib  dl 
'(ipe  liilnis  1 1,  In   I  ^Ss  ihe  gig.iiilii   ligures  were  plaeeil  as 
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I  III      (,K<)  I  1   \  (,l(  will 


carvciticis  in  the  lour  cormrs  nl  tlic  tirst  chamber  of  the 
drolto'  and  one  may  assLiine  thai  the  project  lor  the 
collocation  of  these  ligiirt's  was  the  reason  why  the  C'.rotto 
was  now  spe  cliiy  consiriicleti  heliinci  the  facade  ol  the 
already  existiiiji  lower  sliirev.  In  i  s><7  thegroup  V'/i<'.s('i/.s((M(i 
UflfiHiby  \'liuenz(ide  Kossj  was  placed  in  the  tirst  chamber 
o'  the  Crollo.  In  i  s*>"  de  Kossi  had  given  this  group  lo 
I'osimo  1  hoping  by  ihis  gesture  to  be  invited  to  enter  the 
compi'lition  lor  ihe  crcition  of  the  Neptune  tounlain.  His 
hope  was  in  vain:  llie  Duke  paid  him  a  good  price."  but  the 
Neptune  lountaiii  was  executed  by  Ammanati  instead. 

In  I  SM-i  (liainlioliigna's  I  (7ii/.s  was  installed  in  the  Ihirti 
chamber  ol  the  (Irollo  (No.  ^1^  completing  the  whole 
building.  Not  111  llu'  abstract  selling  ol  a  modern  museum, 
bill  parllv  linketl  with  ihe  iconography  ol  the  decoration  ol 
the  wallsol  the  (irollo  chambers,  the  building  had  beconu'a 
sheller  lor  si  iilplines  v\  liicli  over  the  years  liad  entered  the 
MedKcan  colleclions  and  v\liich  v\ere  considered  too  pre- 
iicius  lo  be  exposed  lo  the  hazards  of  weather  in  the  Boboli 
tlaiclen.  IheCirollo  hascomiHlown  to  our  century  v\  it  h  only 
a  lew  changes.  The  drawing  shows  thai  by  i.    171)0.  the 
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Clrotto  entrance  had  been  closed  by  an  inappropriately 
sober-looking  wrought-iron  gate,  the  original  gate  of  i  587 
having  been  crowned  by  a  row  of  Florentine  lilies.'*  The 
sundial  on  an  iron  pyramid  which  once  crowned  the  gable 
had  also  already  disappeared.''  The  gable  of  the  Clrotto 
lavatle  was  crowned  < .  1  740  in  five  places  by  Agaves.  This 
device  lo  combine  the  stone  architecture  with  the  living 
ek'inenls  of  the  plants  goes  back  to  Buontalenti  who  loved 
such  combinations  in  his  stage  designs.'"  Inside  the  (Irotto 
living  nature  also  played  an  important  part:  the  walls  were 
partly  covered  with  stalactites,  some  specially  selected 
beiausc  they  were  overgrown  with  a  vegetation  of 'Venus' 
Hair'  {Adiaiitiiiii  aipilliis  Vetieris)."  a  delicate  fern  which 
loves  humid,  shady  and  stony  settings.  The  lateral  basins  ol 
the  lirst  (Irotto  chamber  housed  fish.'-  and  -  a  typical 
eccentric  idea  of  Buontalenti  -  even  the  central  skylight  of 
the  cupola  was  transformed  into  an  aquarium  with  fish, 
through  which  the  dim  light  was  filtered  into  the  (Irotto. '  ' 
Nowadays  a  dry  and  dusty  place,  the  drotto.  once  with  fish 
slowly  circling  in  the  aquarium  of  the  dome,  surrounded  by 
I'occetli's  frescoes  of  birds  Hying,  the  rich  vegetation  of 
'Vi'iius'  Hair',  together  with  the  humidity  and  the  sound  of 
dripping  water,  must  have  been  a  mysterious  place,  inviting 
the  visitor  to  meditate  on  the  secrets  of  nature. 

An  examination  of  the  roof  of  the  Cirotto  shows  that 
behind  Ihe  stalactite  edges  of  the  gable  there  are  actually 
hidden  terracotta  tlov\'er-pots.  apparently  from  the  eigh- 
teenth century,  but  most  probably  replacing  older  ones.  The 
Agavi'  is  a  plant  which  needs  no  care  whatsoever  and  it 
would  be  easy  to  restore  the  old  arrangement. 

1  111'  house  1(1  Ihe  right  of  the  Clrotto  shows  a  lunette 
w  indow  which  has  been  changed  into  an  archway  leading 
to  Ihe  courlyaril  behind.  To  the  right  a  new  door  opening 
has  been  made.  The  stjidltilo  or  painted  frieze,  evidently  from 
the  seventeenth  century,  unibrtunately  has  disappeared. 
The  square  window  above  has  been  replaced  by  a  lower  one, 
most  unfavourable  in  its  proportions,  without  a  frame  and 
v\ithoul  a  cross  bar  made  of /^icfni  screiui. 

A  somev\liat  thoughtless  alteration  in  the  arrangement  of 
the  (Irollo  interior  occurred  in  1412.  To  enrich  the  sculp- 
tural holdings  of  the  National  Museum  of  the  Bargello  the 
TIn-sfus  and  llcli'tui  group  was  removed  to  the  Museum,'^ 
thus  destroying  a  setting  which  had  existed  since  the  six- 
leciilli  century.  (liovanni  I'oggi  was  a  pioneer  in  sixteenth- 
iciilury  studies  which  he  undertook  often  with  the  aim  of 
nioiislrucliiig  original  sellings,  the  most  successful  realis- 
ation (il  Ihis  being  his  reconstruction  of  the  studiolo  in 
Palazzo  V'ecchio.  In  1  427  he  replaced  the  sculptural  group 
ol7'/irsri/s  ((/!(/  llflcDd  in  I  he  ( Irotto  (No.  s)-'^  Since  there  was 
no  photographic  record  of  the  original  setting  altered  fifteen 
years  before,  he  had  lo  reconstruct  the  fountain  as  best  he 
could  The  ligure  was  placed  on  a  marble  base  with  a  decor- 
ation ol  grollosione:  in  front  of  this  he  added  a  marble  bowl 
i  realed  very  I'arly  in  the  seventeenth  century,  one  of  a  set  ol 
lour  which  he  had  found  in  a  deposit  of  the  Palazzo  I'itti. 

,'\s  one  can  deduce  from  ihe  documents  in  the  I'lorentine 
.Slate  .'\ri  hives,  ihe  group  when  it  was  placed  in  the  Cirotto  in 
I  S'S7  had  ill  front  of  il  a  basin  of  green  marble,  which 
lormerly  had  served  lor  the  vivaiodell  villaiio'  in  the  Boboli 
Ciarden."'  I  he  villano'  is  probably  the  marble  statue  of  a 
peasant  emptying  a  cask,  attributed  lo  (iiovanni  I'ancelli 
now  placed  on  one  of  the  walks  in  the  Boboli  Ciarden.'"  The 
water  from  the  i  ask  now  falls  into  an  antique  sarcophagus. 
Asian  be  seen  Irom  the  New  York  drawing,  the  change  had 
taken  place  at  an  unknown  date  before  < .  i  7<-j().  The  basin 
represented  there  resting  on  two  lions'  paws  and  decorated 
by  two  lions'  heads,  is  not  green.  One  may  presume  that  this 
later  basin  remained  in  the  (irotto  until  the  sculptural  group 
was  taken  away  in  1 1)  1  2.  Only  a  few  hundred  metres  away 
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S.  The  I  ill )t  1,1  ( ,1,1  lull-  .  ilk-  si-i  Mini  c  li,iiiibi-i 
v\  illi  //iiMKs  and  iU-Una  In  \  iiu  cii/m  ilf   Knssi 


I  1 1 1     I .  H  1 1  I  I  \  I .  K  \  • .  i  1 1 

Iriiiii  l!ir  (.rniin  ,]  hiisin  i\(i  <ii  is  (iLucil  .i^;.iinsl  .i  hujii- 
hif.isl  uiirk  oil  till-  c.isl  siitc  III  till'  l'.il,iz/ci  I'llli  III  till-  .ire. I 
w  iiii  li  IS  iicn\  HM-(j  Inr  I  ill  p.irkiii^;,  I  Ins  is  tii,i(lr  i  il  nii\  \  u  illi 
.1  hciiililiil  ^11,11  led  sir  Lii  lure  Innii  \1(iiii,iiiiiif  IH',11  \  ii|u-ii,i 
I  iiliii  liiihilcK  (he  iiiKf  prci  iiujs  liinkiiig  iniitcri.il  li,is  lusl 
niiu  li  111  lis  splciuliHU  siiuc  il  IS  sc\cicK  u  riillicicd  l'.iil  (lie 
sl\lc  III  llic  hulls'  heads  shnws  thai  llic  h.isin  u.is  (.uvcil 
slim  ll\  ,il|ri  ISs'i  IhcNi.iii'  siinil.ii  itirs  indii  ,ilc  lli.illllis 
ni,i\  In-  llic  iiasiii  icpi  rscnlrd  in  llic  \(A\  \  (H  k  dr,ii\in)J 
.illhiuif^li  llic  di.iiij^lilsiii.ip  ,!p|i',iis  Id  h,iu-  shiiw  11  ,1  Hilled 
hasiii  \lici  iialiv  cK  il  ni.i\  lie  .iri  aiilu|uc  s.m  opli.ieus  iliat 
IS  rcpicscniixl  in  the  i.lrauin^ 

In  the  draw  iiiji,  a  i  aftital  u  illi  a  shml  li  unk  ol  a  riiliiiiin 
u  Ilk  11  spouts  ,1  |el  111  «al"i  '  :M  he  seen  in  li out  o|  t Ins  h,isin 
I  he  1 1  link  ol  I  he  col  mil n  is  sin  i niindcd  In  a  i  m  iikii  i  a\  il\  ol 
vei  \  siii.ill  d  1, 1 1  net  CI .  so  th.il  tin-  p,i\  eincnl  ol  the  (  iiollo  v\  as 
certaiilK  .iK\.i\s  sl,is|u-d  \\ilh  w.ilel  I  Ins  device  has 
disappcned  in  n\  ,ind  has  licen  leplai  vd  In  a  i  irt  ulai  \\  title 
iiiai  hie  ficric  eudcnlK  \\  hen  I  he  gnuip  ol  'l\)r\iu\  and  llrlena 
v\as  reiiio\ed  lo  the  Miiseinn  '^  V\  lien  (iio\anni  I'oiiiii 
hronghl  the  sculpliire  hack.  prohahK  not  knowinji  the 
pi"e\  ions  an  aiij^cilicnt  as  repiesented  in  the  di  ,n\  inj;.  he  did 
not  iciiioxe  the  iiiciil,ii  lountain  how  i  and  pl.u  ed  tlu- 
V7irsci/s  ((/)(/  lli'hnti  ^rou|)  iii  ihe  second  grotto  cluiitilu'i 
instead  ol  the  liist  \\  here  it  is  rcpiescnti'd  in  the  draw  ing 

The  ■(  liotta  ( iraiuic'  w  ith  itsei  cetitrn  slalaclitcind  tresco 
decorations  I  \o.  41  is  a  iiioiuinienl  ol  liieat  iitiporlaiu  e  tot 
the  ,ippi  eci.ilion  ol  the  art  ol  the  \letliceaii  court  ol  the  late 
sixlccnlh  cciiliuA.  hci.iuse  it  is  the  oiil\  pl.icc  which  lines 
.111  ide.i  ol  the  oiheiwisi'  epheiiieial  iiueiitions  ol 
I'uonlalenirs  lantastu  ,iiid  hi/arre  niiajiiiuitioii  used  in  Ins 
static  designs  or  m  the  v\  alt'i  plays  ol  the  \  ill.i  ol  I'ralolino, 
iti'slrovcil  111  the  earU  ninett'enth  ((.■nturs  Snue  these 
creations  are  onl\  pn'servcd  in  di.iwmgs  and  prints  ii  is 
w  (irtliw  liile  using  t'\  ei\  opport  units  to  recoiisti  ui  t  as  1, 11  ,is 
possihle  the  oiigin.il  state  ol  iIr-  I  Irotto  111  the  I'loholi  (■■.iideii 
loi  w  till  11  the  \ew  ^  ink  di.iw  ing  is  ,111  import.int  testinioiu 


Mills 
i      I  .H.|.ci  HrVMll  \hc.rinil    \ru^.ilk    lll\     linilllirl    OiiS    Ss      ,;47; 
Mir.isun'inrnlN     ;  |    ;    •    ^_i    i  .  in     l.l.,.  k  ,  li.ilk    prn   ,  liiii.'sr  ink 
u,ilcM  clduis    u.iU'llIl.irk    Sli.isluilp  lil\   uilh  ihc  llllll.ll    l\    ..I 
Wh.iliii.in  I'.iir.iih   IN  .1  ^..lll^^^ll.ll  Jillnnil  .Icmi;ii  ,iM  luii ,  li.ll  i  I  , 

J      I)    llrik.iMl|.     I  ,1  CMill.ici.inaf  ,l<'l(,i.H,lili,i,li  l'„.h,i|i       \nl,.h:!,i  vn„     | 

|iil\     \nj.Misl    Ol'..   PI-    I     1^ 
;      \c  liiu,..li  si,,l.>   lloiciur   l.ihhiuh.'   rni„uni:u'nr  :.■■.■.„    \,,l    j    ,    i,- 
•,inr~ltui  I  ,,i.i    \.i|     ;   ,     ;  ,  i    I  I  ^,.j! 

4  (,    \, IS, III     Irolc     ol   I  Inliil.'llibni    Mil, in    oi'M    c    |>   ns    n,,I,^  i 

-,      XM      I  .ihhii.  h.     Vol    I.J   ,    1(71     JhcMMjjiiLils  u.'ir  li,ins|.Mil,,l  ,11 
OM'S  lollir(,.illcii,i  ilcil    \.  i.iili'lin.i    in  I  he  I, roll,,  til. 'V   wviv 
Mil.Miiiitol  In  |.|.isn>i,.isis  mvCImiIcsiI.^  I,.lii,n      I  l.r  l.imhol 

lullllV    II        I'l  III!  doll       I  ')  s   1      P       M    , 

I.     I  ill  1  he  >,  ill,  H  ,il  1,111  111  I  lie  I  .loll  o  src  lloir   o.    on  I  lir  r.ii  li,i   liis|,.n  ..1 
llicj.lolips.v  \,is,iii     !r  iili^     Mil. Ill     Oil. I.    S    |.     ,.,,,n.l  1.    1..1W 

I  ,ilr,;j;i, ililo  il  ..ilisli     I  iirn/c    cS  |     I    p    -'  I 

:       \sl      I  .ihlm,  he    Vol     (4    ,     ',1  ' 

5  \.,l      I  .ilil.ll.  hr    V,.|     n    ■    s  '      \oM.;    .     IS  r     4.,.      ,1   - 
■  I      \M      I  .iI'Imu  h,     V,.|    f.)    ,    J  '    M  sS;- 

I.,      V    M    \.irl<i      llicilrrlcsln.ilsolllii-  \l,-,li,  I     \rull.n.-ii    0,1, j 

Ith     |S  II 
I  i       \M      I  ,i|i|.ri.  In     V  ..1    ,  I    ,    I  I  I   r    M   ,S.|i    V  ol    I    -     ,    .|  ;  ■    .  I  ;S,| 
IJ       \M      I  .il.l.ii,  h.     V,.|    I.J    .    S  .;  r    I  I  ^SS 
I   ;     I     U.il.linii,  ,  1     \oIi/,iiMlfi  piolcss.iii  ilrl.liM'Kll.i     ol    I     K.in.illi    liK'll/. 

iSl.j     .•    p     |.,., 
1    ■      1  1,.1'rfi,  >■    \llls,.,.\,i/Mill.ilr     t  n.llriliU  riili.il,,,    .l.-ll  lis.  iMilrvJl 

..i'-.Tlli  inohiliilrll  iiiM-nl.ino     V,.l    .■    iiiiiiili.  1    i  p. 
1    ,      I  I.i.liir    MiiM-.i  \,i/l,.ll.llr      1.1. .111. ill'      V,il     ..     liwilll.r.-    lid 

o-      K-  .     I  .iMiii.  Ill    V.il    I.  •,   ,    I  •..  1    I  I  ,S(. 

I         il    II    Wil.s     llirloiiiil.nnsol  I  lonnliii,   Siulplols    I  .illll.li.l^'c    M.is. 

'"   .    '.     PP    '}!■      I    ',-' 

'•,    I.-.      I  he  I  1. 11111,1, lis     ,.,.,1;     irpiiiilii,  i-.l  p    ;.|    II)..    7.1    .1  pIlol.'IM.ipC 
111-  111  si  ^;ioIlo  ,  li.Miilifi  IV  111,  h  iinisl  li.uc  lin-ii  l.iki-ll  lirlui-rll   '  .il  .' 
,111.1    01..;      111.    v,.lip,il    ;/l,s,l,s,„l,///oVli,MSIlllssiiu.     111,.,  11.  111. ,1 

Iminl.iinoi  vvli...   111,11  hie  is  .ilrr.nU  lluir 


h    I  he  nil \  \  h.isiii.  Iiiriiicrlv  in  Iimih  ,.:  ; , 
'/'/icMiis  Will/ //i/i/iii  In  \  inccnzi' ill 
Ki)/)ii//  (Jiiri/rii,  I  ItHi-ii,  I 


/'(/()/iii/fi((i/is    \e   ')     \',:ii,in.  I  h'li-iii  I 


The  Heritage:  Ur  Vdvice  for  Whitehall 


Ciodfrcij  Barker 


I  lit'  l<c'[)()rt  ot  ttif  Staiuling  Commission  on  Museums  and  Cliillcries'  is  essential  reading  for  those  concerned  with 
tlic  national  heritage.  It  should  he  chained  to  the  desks  of  the  bureaucrats  in  the  Department  of  Education  and 
Science.  It  is  a  reference  bihie  of  common  sense,  wisdom  and  information  on  the  increasingly  serious  problems 
u  hich  taceour  public'  collections;  it  is  also  a  monument  to  the  tireless  labours  of  the  Harl  of  Rosse,  who  now  retires 
as  Cliairman  after  no  less  than  twenty-two  years  of  enlightened  service  to  the  cause. 


lis  pritK  ip.il  ri-iiiiimnTuliilii)iis  .itf: 


I      \ll  \iiti()iial  \Iiis«-ufns  Mill  iirulcr  (Icpartrncnliil  conlrol  (such  as  the  Vicloria 
.111(1  MIhtIi  should  Ix'  placed  uridt-r  in(k'|X'iid<'til  Iriisli'i-s.  uilh  (xiwcrs 
similar  lo  lliost-  fii|o\fd  bv  ihc  Hrilish  MuM'iim.  National  (JalliTV.  I'Ic. 

I  Siitniii.K  \  111  Kc(  oiiinu-iiii.ilioiis   pp    7^11,  171     41 

I  he  Si.iiutiii);  (  oiimiissioii  on  \1us«-iims  and  (.allfrics  should  b<'  nivcn  more 
ihan  adMsi>r\  (xivmts.  i  i  7  71 

I I  sliiuik)  (ici  OIIU-.  till  i->.,iiiipli'.  llic  dci.  isiijii  l.ikiiig  hod\  i,itt(.-i  olil.immj; 
,nh  u  (•  troiii   [niru'ls  i>\  ex  perls        17   (,S  1  w  hen  works  ol  <irl  are  ollert'd  In  tlie 
Itilaiul  Kevciuii'  in  lini  ol  i  .i[iil,i!  I<i\es   See  7  below 

',    (.oMrnmeiil  c  onlribulioiis  should  Ix'  made  lov\  ards  major  nevN  buildin;; 
pro)ee(s  b\  ihe  rejiional  museums  and  galleries.  1  1  7  1  s  1 

I  his  let  oiiiiiieiulalioii  IS  .ilso  ill  jjed  In  the  Seiei  I  Committee  on  I  Api'iulilure. 
I  i^lilli  Heporl  1 1\.  jn  J  1  I 

.)     (lovernmenl  iiidemiillles  eoverinj;  damage  or  lovs  lo  objeet.s  loaned  lo 
pro\  iiH  lal  c olleelions.  the  seeuritv  ol  v\hieh  has  been  ottieially  approved, 
should  Ix-  exteiidiil  lo  loans  Irom  pri\  ale  sourees  as  well  as  lo  those  Irom 
national  miis«'ums.  117  j  ^  1 
liisnr.iiK  e  pn-inuiiiis  mi  lo.ins  <ire  umi  liiii^  pi  uliihilive  le\els- 

^     U  hen  the  aequisllion  ol  an  oulstanding  work  ol  arl  is  at  risk,  the 
(.overnmeiil  should  announee  towards  Ihe  start  -  not  al  Ihe  end  - 
ot  .1  tund-raising  (  ampaign  the  evteni  ol  its  likeK  assislanee 
with  s[X'(  lal  granl.s.  1171^1 

lliis  VMHiki  ie(]uire  ihe  ( lowrnnieiil  In  Like  the  lead  in  <h  t  nrdaiuc  w  ilh  lis 
lespniisilMJilies.  1 1  would  dispense  Willi  I  lie  degradmji  t  ireiis  ol  p.iiiu 
^lIlc  ken  .ip|ie<ils  In  l|i<-  (lubJR  w  liu  h  is  hei  nniinjj,  .ill  Inn  lre(]iieiil:  il  would 
pi, lie  u|i(iii  till'  j;eiuT.il  iniblk  snme  nl  Ihe  biuilen  wliii  li  is  c  unenllv  (and 
iiii|irnpeil\  I  sliniildeied  In  .1  leu  elili^llleiietl  beilel.Klnis    Ihe  ( iinerniiieill 
1'  ,il  pirseni  ll.iijr.inlU  li.ulin;^  upon  iheii  ^ondwill. 

*■     I  hi'  rei|uirement  ol  reasonable  [)ubli(  aeeevs'  lo  works  ol  art  aeeepliil  m 
lieu  ol  (  apilal  ta\i-s  should  Ix-  more  reasonabK  interpreted.  (  1  7   p)  1. 

I  )w  neis  u  lin  tlesjii-  In  nlil.iiii  cxcniplinii  liiiiii  I  .ipilal  taxes  (in  w  nrks  ol  art 
must  uiiilerl.ike  u  lien  si)iiimj.'   I  ir.isui  \  I m  in  70(1  \  In  ,i||nw  |nihlK  ised 
.K  I  ess  nil  Kiiidiiioiis  u  huh  in  in.iiiv  c  ases  ,ire  burdensome,  nn  .it  t  mini  ol 
insiH.iiit  e  .iiiil  SCI  iiiiu    .iiul  .ilsn  imprat  tit  .ible  <iiid  dangernus 

\iKutlnllie  I  re.isur\  on  the  at  t  eptabllit\  rpre-eniiiienee)  ol  works  ol  arl 
ollered  111  lu  11  ol  (  apilal  taxes  should  Ix'  gucn  bv  panels  ot  e\[XTts.  not  by 
iridiv  idu.ils  ,is  hitherto.  117   ',■  ■ 

I  he  I  nil  in  inns  Stlt-t  1  inn  unit  lee  nn  ihe  \,ilion<il  I  a  ml  liiiul  I  Ke[)orI.  )une 
I   K""^ '  MS  ninineiitleil  1  \n    1  li  1  tli.ii  the  I  le.isurv  should  ill  the  lirsl  instanee 
p.iss  nil, -IS  nl  i\  nrks  n|  .iM  hi  I  he  Sl,inilin)i  ('0111  mission,  vvhieh  would  selei  1 
p.iiiil  .  nl  I  xpcrls  (id  I, tn  III  .issess  their  at  t  ept.ibililV-  This  st  heme  wtiulil 
.  I'll  ■  I 'if  iniliMilii.il  iluet  inrs  nl  n.ilinii.il  fnl  let  lions  who  at  present  sit  in 
'.\  Im  ,iie  ciK  i.niberetl  w  ilh  Ihi'  ollen  iingratetul  task  ol  reieeting 

iiiit  «  lin  .ire  iini  net  ess.irilv  .ilert  In  ihe  interests  ol  lot  ,il 
';  !  ii;ii\i  isiis  miisciiins   Panels  nl  experts  would  alsn  eliminate 
■     ;mi-iiI|\  lill  tn  l,i\  tiehlnis  u  hn  see  llu'ir  prnlleretl  wurks  nl 
■•  '  ''    llu    .l.inJinj:  I  niiimissinn  w  niild  ael  as  an  lal  present 
:;,'    III  I  le.i  I  nn  tpuslmns  iiK.ilii.itior  .IS  well  as 


.;ull,     1  li  . 

111!   ,:,,:,,. 

.Ill  .<:'       " 
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The  Report  states  that  current  tests  of  pre-eminence  have  recently  been 
interpreted  in  a  very  restricted  way  and  that  the  liberalisation  first  promised 
in  1 1)72  has  not  come  about'.  (  i  2,h).  This  is  a  warning  against  undue 
Treasury  influence  upon  the  individual  experts  concerned. 

S  Ihe  (iovernmenl.  upon  expert  advice,  should  In  appropriate  cases  be 
prepared  lo  allow  heritage  objects  accepted  in  lieu  of  taxes  to  remain 
on  loan  in  their  historic  setting  where  this  is  a  private  house.  1 1  7.411 1. 

This  was  also  recommended  by  the  Select  Committee  on  the  Land  Fund 
(No.  I  S).  which  nominated  tlie  Standing  Commission  to  determine 
appropriate  cases.  Public  access  would  ofcourse  be  required.  Acceptance 
of  this  recommendation  would  reduce  the  risks  of  fragmenting 
cnllc-ctions  w  Inch  form  part  ol  an  historic  setting. 

4.    The  I  reasury  rule  should  be  cancelled  which  insists  that  national 

collections  should  reimburse  Ihe  hand  Fund  when  in  receipt  of  works  ol  art 
accepltni  m  lieu  ol  taxes,  the  cost  of  which  (after  allowing  for  tax  deductions) 
is  2S  per  cent  or  less  of  their  annual  purchase  grants.  (  1  7.4  t ). 

.Mso  \o.  I  7  m  ihe  recnmmendalions  by  the  Select  Committee  on  the  Land 
I'und.  Ibis  rule  should  never  have  come  into  existence;  it  is  opposed  by  all 
museums,  whether  naliniial.  Im  al  aulhnritv  or  university. 

1 1 1.    The  Commission  deplores  the  increasing  tendency  for  national  museums  to 
be  closed  during  holiday  [X'ricxls.  (  1  7. 2  7 1. 

It  [inints  nut  that  these  c  Insures  occur  precisely  at  those  times  when  they 
ilhe  museumsl  are  m  most  demand';  public  collections  arc  public  property 
.iiul  museums  luuc  .1  tlulv  In  make  ihem  accessible. 

I  1      There  should  be  no  Value  Added  Tax  on  sales  to  museums  by  taxable 
persons.  (  1  7.4  (). 

The  Tjghlh  Rc'porl  ot  the  l-xpenditiire  I'ommittee  (tv.2  ^)  goes  further:  it 
ret  c  1111  mentis  Ihal  nn  \  \  1  be  le\ied  on  the  sale  of  works  of  art  inside  the 
t  niintry.  iiisl  ,is  nn  \  \  :  is  lev  led  nn  sales  abroad. 

I  2     Deeds  of  Covenant  in  favour  of  public  collections  should  be  deductible 

against  income  lax,  whatever  rate  is  payable  by  the  individual  or  company. 

I  1  7.  Id.i 

This  IS  a  small  step  towards  itie  exc  ellenl  .\merican  svslem  of  incnme  lax 

allnwances  for  such  purposes. 

I  ',     Maintenance  and  building  services  provided  by  the  Public  Services  .Agency 
ol  Ihe  Department  of  Ihe  f.nvironmeni  should  be  vastly  improved,  I  I  7.')!. 
The  Report  condemns  il  as  an  melHcient  monopoly. 


The  Committee  reiterates  (  1  S-  ?  I  its  evidence  to  tfie  Land  Fund  t'ommittee: 

.1.  that  the  T'und.  w  hen  used,  should  not  be  treated  as  public  expenditure 

and  so  subject  to  controls; 

h  that  It  should  remain  inlat  t.  lo  be  .iclministerecl  by  a  spec  lally  appointed 

body  .  .    with  Ihe  whole  of  Ihe  national  heritage  in  its  purview'; 

c .  the  T'lincI  shniilcl  he  used  as  a  conlingeiu  y  reserve  which  In  emergencies  could 

supplcMiient  hut  not  replace'  the  funds  of  the  nuiseums. 

lioclfrey  I5arker  w  rites  on  politics  I  iiu  lucling  art  politicsl 
Inr  Itie  /)i(;/i/  'I'clrcjKipli.  I.nndon. 


1     SI. Ill, I, 


Ifiilh  Kf|iiiil.  I>)7  i     1 '). 
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America 

Carl  Daiitcrnian 

Distinguished  porcelains  of 

The  collection  of  Nelson  Aldrieh  Rockefeller 


?  = 


uished  collector 


Decades  before  he  gained  the  distinction  ofotliceas  a  long  i  i\ernor  of  New  ^  ork  and  liter  \  ice- President  oi 

the  United  States,  Nelson  Aldrich  Kockefeller  had  cultivated  his  penchant  for  an  imniediale  and  direct 
appreciation  ofart.  His  childhood  provided  an  intimate  exposure  to  masterpieces  in  many  lields.  His  mother.  .\bb\ 
Aldrich  Rockefeller  had  an  ardent  and  informed  interest  in  such  varied  areas  as  Italian  primitives,  Japanese  prints 
and  avaiit-fidi'dc  paintings.  One  of  the  founders  of  the  .Vluseum  of  Modern  .Art,  she  is  also  memorialisi-d  in  the 
collection  of  American  folk  art  at  Colonial  Williamsburg.  (]randfaf  her  (Senator)  Nelson  Aldrich  <ind  ,\unt  l.uc\ 
Aldrich  were  others  who  made  an  important  and  continuing  im|)acl.  The  ex-Clovernor's  father.  |ohn  D. 
Rockefeller,  |r.,  entered  the  field  ol  collecting  with  an  ambitious  purchase  of  Ming  and  Kang  llsi  porcelains,  then 
eventually  acquired  tlie  Uiuconi  tapestries  aiul  other  .Mediaeval  art,  inspiring  antl  making  possible  the 
Metropolitan  Museum's  Cloisters,  with  its  spectrum  of  .Mediaeval  treasures. 


C^()\  1  KNOK  R()(  Ki  111  1  1  R  roMsulcrs  llitll- 
__si'lt';i  n;irwiiii;m  pn>duc't  ollhis  cm  ircii- 
Jriiciil.  \\v  v\<iscspt'ciiillv  iiilliu'iucd  In  Ins 
iiiolluT  vvIkiih  \\v  irccjiu'iilly  inc unipjiiiu'ii  in 
jgcillery  sliofipiiig.  C'oiiipann^  Ills  liilluTs  pro 
pensity  lordcUiil  .iiiii  nu'lltuldusiu'ss  with  Ins 
mother's  Hair,  he  asserts;  'Mothrr's  taste  w.is 
inui'li  strnngt'r  and  more  iiriorthoilox  like 
mine.  I  starti'd  u  illi  primitive  ,ind  modt'in  art.  I 
like  strong  things,  strength  in  an  anhilei  tiir.il 
sense.  I  register  on  form  ami  color' 

How  did  his  tdllccting  begin-  lie  singles  out 
one  superb  oli|eil  in  his  parents'  loun  house 
that  set  him  on  hisi'oiirse.  Standing  in  the  li  on!  I 
hcill  was  ,1  lilcsizi'  maihic  l')odhis.ill\  ,i  liom 
Hopei  Province.  Though  heaiik'ss  and  aimless, 
it  is  the  \'erv  ciulntessence  ol  its  t  vpe  in  express 
ing  the  heritage  lelt  by  C'ireece  and  Indi.i  to  ihe 
sculpture  ol  eaiK  I'ang.  The  tigure  is  s\  mbolu 
ol  the  outstanding  quality  ol  the  ait  thai 
siirrouiuied  him  as  child  and  \()uth.  At  I  he  .ige 
of  seven  he  expressed  the  v\  ish  to  own  that 
sculpture.  v\hich  graci's  his  Pocanluo  IhlK 
resideiKc  toda\'.  IntU'r  its  potent  spell  he 
matureil  into  a  main'  sided  colk'Ctoi  and 
connoisseur. 

The  beauty  olpori'clain  is  ,i  signilicint  lactoi 
in  the  creation  ol  the  Kocketeller  em  iron  men  1. 
and  a  xisit  to  this  c'oilector's  cit\'  ami  countiN 
resitlences  imparts  .i  strong  impri'ssion  ol  Ins 
great  enthusiasm  lor  the  linest  achii'v  emenis  in 
ceramic  art.  In  liis  Nev\  Wnk  apartment  tount- 
less  examples  exhibit  subtleties  <is  v\i-||  as 
strength  ol  lorm.  and  deliiacles  <is  uell  ,is 
boldness  of  colour.   Nowhere  do  ihe\    o\er- 
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I .  Sfvenleciilh  centurv  ami  possiblv  allcguru  ,il 
Chinese  expurt  inniininr.  Ihree  I'.uropeans  ( ,it  r\  iiij^ 
an  orange  tub;  llieir  coals  ,ire  iron-red.  vcllou  ,  .iiul 
turquoise  blue.  respccli\cls .  I'resumahK  inodellcil 
from  a  Dutch  laieiu  e  (Delft  I  proloU|ie. 
Height;  i  i  ^  inches 
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v\  helm  one  Oil  ciitcniiji.  thi'  \  isllor  si-fs  onlv  .1 
spli-iulul  \n-u  Ironi  i\  jiUisscil  jii  Irriiiic,  (it 
Idwct  C'ciilral  I'aik  .is  it  halls  ahmpllv  bcluic 
till'  phalanx  ol  llii-  hisldru  liolrl  I'la/.i  .mil  iis 
iipsiarl  lU'ijihhoiirs 

Mr  l<(n  kelfllci  s  si'IitIuiIn  in  pulling  In 
gi-lhcT  ^icat  lolk'ilKiiis  MJ  ail  is  in  ilsfll  a 
in-aluc  ail.  He  disrnissi-s  ihr  llimi^hl  iuiw 
i-\v! .  ilcilariiiii'  I  Ik-  nnlv  ailisllr  (hin^  I  lin  is 
arraiijif  biMiililiil  lliinjis'  Ttu-  ihoiicsi  por 
I'clains  arc  sci  dul  sparsch  in  rnniiis  that  art' 
l(iu  kc\c(l  <iii(l  I  iiniluiiahlr.  1  iiiu  iKinal  pii'ii's. 
il  small,  in,i\  n-sulr  in  an  cirrasKUial  liookiasi'; 
the  res!  ari'sldiiHl  in  spaiious  pa  nines  di-sigiu'tl 
In  iIk-  Killcc'liir,  and  nnsci'ii  Ircnii  ihf  gi'iu-ral 
In  111^  ijLiark'rs  \\\v  smjik-  \isihlc  inslaim'  ol 
loiinal  .u  t  iiiiiiiuitlalKin  is  a  rrci-sscd  sliailou 
li(i\  ihal  displ.iys  some  iiKisl  idinmandiiig 
ii^iiri's  1)1  (.'hiiu'se  rxporl  porii-laiii.  1  ort'inosl 
I  .iinnnji  liu'iii  IS  a  lurdiiucic  {\().  1  1  in  tln'toriii  ol 
thrcr  IrkoriR-d  l.uropi'ans  ulio  lianspoil  a 
hu^i-  orangi-luh  1  l.nj^lishincii  i<iri\iiig  oil 
\\  illiaiii  ol Oran^r- ) 

C'ompi'ling  loi  alli'iilion  is  a  luri'cii  in  llu' 
lorin  ol  .1  liU-  si/i-d  ^■indci  1  \o  j  ).  willi  lIli' 
special  ilisiiiu  I  ion  ol  healing  an  aiinoria! 
medallion  on  its  breast.  I  he  Sp.imsh  inserip- 
lion  t  learK  sliov\s  th.it  il  was  intended  lor  the 
Iberian    market,   when-  smiilar  liirtHiis   were 

Kuihi 

\   ( )iie  c)|  .1  pan  III  I  .iinlel.ilira  Ikimi  ihr 
Suiiii  Si-r\  H  e    I  he  I  reiuh  (iriiinlu  iiKninl  in 
t lie  lull  Km  in  (I  sl\lc  IS  Iroin  .1  desijiii  |i\ 
lusic  ,\iircle  Meissdiiiiiei     I  he  (xin  riain 
I     I  74  S    s".  the  iiKiunis  ,     17^0 
Height  111  |)iin  t'1,1111    I  4  .  nu  lies: 
liil.il  height    J4  .  iiu  lies 
/ii7i'\v  M1//1/ 

I  One  III  a  pair  nl  uiiie  glass  i  imlers  In  mi  the 
Su  an  SiT\  11  e  \iite  tin-  garlaiuls  uj  shells  and 
lliiui-is  ii.iiliiig  Ik  nil  Ihr  , I  mis  111  the  iiaiails. 

,     1:4,, 

l.i-liglh     I  s  -  nil  lies 

II  l>ish  eiiver  Im  a  mast  1  Hnilciiithn  kct.  Iioni  the 
MeisscM  Su  ,111  Sci  \,  u  c  hv  Kaiuller  ami  l^herleiii    i  lie 
amis  111  Ihr  (  lUiiii  anil  (  uuntt-ss  \iin  Briihl  ,ire 

pi  I  nil  inn  It  I  \  ilispl.n  rd  in  a  gulden  Km  m  u  1 1// (ei/i /ir, 
u  liile  (he  omiiijii  lini.il  irl.iins  ,1  l'„iiiH|iir  tm  in, 
I     174.. 
Ilianirtri     I  I  ,  im  li,-s 
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nuidc  ( il  l;i K'lui'  ill  I hf  !( )>' ;i I  I '< Tt li ^u est'  tact t )ry 
in  Kato.  near  l.ishon.  in  the-  i  77ns.  Animalt'd 
notes  are  supplied  by  a  pair  ol  small  leaping 
carp  (No.  4  I.  a  giant  erah  with  nun  able  eyes, 
and  two  JAiropean  gentlemen  who  lioll  their 
broad-rimmed  hats  in  greeting. 

Other  eolourful  marvels  of  the  China  Tratle 
oeeupy  the  upper-level  Ibyer.  Chief  among 
them  is  a  Duteh  couple  wearing  rull'ed  collars  of 
the  seventeenth  century  (colour  i ).  Their  gay 
costumes  in  the  /()fM)7/('  rose  palette  immediately 
challenge  the  viewer  with  the  unresolved 
question  of  how  many  export  figures  were 
decorated  in  luirope.  The  idea  that  a  consider- 
able number  were  painted  by  the  Dutch  who 
imported  them  was  first  promulgated  by  the 
seventeenth-century  Jesuit  priest.  Perc 
d'Kntrecolles.  In  addition,  he  so  immersed 
himself  in  the  mysteries  of  the  Chinese  por- 
celain art  that  he  w  as  able  to  transmit  the  most 
detailed  information  about  materials  and  pro- 
cesses to  Hurope.  In  this  instance,  the  uneven 
application  of  the  aubergine  and  the  deep  blue 
of  the  garments,  together  v\ith  the  pointillistic 
technique  employed  for  the  complexions,  in- 
cline this  observer  to  favour  the  likelihood  of 
I'Airopean  decoration. 

Sharply  in  contrast  to  the  llouer\'  loloiirlng 
of  ,he  Duti'h  louple  is  a  pair  of  colossal  larp 
trreens  in  characteristic  Oriental  iron-reil  anil 
jigold  (No.  4I.  The  porcelain  curled  as  though 
splashing  down  alter  a  zestful  leap  out  of  their 
element,  each  stares  at  the  viewer  with  a 
bulging  v\'hite  eye.  Not  sur|irisingl\'.  they  are  m 
complete  tonal  harmony  v\ith  a  large  Braque 
collage.  The  Chiiiiwt.  that  hangs  immediali'lv 
above. 

Other  Chinese  export  porcelains  of  sculp- 
tural interest  include  a  magniticenl  duck 
tureen,  and  a  bhiiu-dc-Chiiic  tigure  on  horse- 
back, separated  by  a  thousand  \ears  from  the 
fang  polo-playing  equestrienne  ot  poilerv  in 
an  adjacent  room. 

Tablewares  of  export  porcelain  abound, 
Especially  important  and  sizeable  is  an  fiiscnihlc 
of  tobacco-leaf  ware.  Vases,  trays,  tea  caddies 
and  tureens  ligure  among  the  vessels,  the  last 
representeil  in  a  unique  aubergine  form  and  a 
pomegranate,  as  well  as  conventional  shapes 
(No.  s)-  Mr.  Rockefeller  has  a  particular  fond- 
ness for  his  blue  Fitzllugh-pattern  timner 
service  and  a  tea  service  with  tlu-  arms  ol  ihe 
state  which  he  servetl  as  Cover  nor  Irom  1  MsM 
to  I  M7  ^  (No.  5). 

Surpassing  all  elsi'  in  historical  importance 
and  impressive  viilume  is  the  Rockefeller  por- 
tion oi  the  spei'tacular  loui-dc-ti>i(f  known  as 
the  Swan  Service.  Its  design  is  recognised  as  .1 
landmark  in  the  development  of  portelain 
styles,  fittingly,  it  graces  a  large  dining  room 
reserved  for  formal  occasions.  Here  the  great 
black  lacquer  table  mirrors  the  most  treasureil 
pieces:  a  domical  dish  cover,  a  pair  of  vcincics. 
a  sauceboat  with  tigural  handle,  a  basting 
spoon,  and  a  cviindrical  mug.  The  ellecl  is 
enhanced  by  the  pair  of  swan  figures  mounted 
as  candelabra  in  glistening  ormolu.  v\hith 
stand  in  the  deep  w mdow  recesses  at  one  side  ol 
the  room. 
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J,  (.'hiiu'SL'  I'xpurl  .iniiDri.il  lurci-n  in  tlir  turiii  nj  ,1 
giiniiei.  iioiiicil  .iiul  jiircn.  lirijihU'iicd  uilli  ^jdiif 
file  hrciisl  IS  Ksri  veil  u  illi  .111  .11  iiku  kiI 
mscrihcii  '  \i<\i  \s   nil    1  \    \iii  (,  \i  \  1  /'. 
eighlccnlh  i  {■iilni  \ . 
lleighl:   I  I  ^  nil  Ins. 


',    I'liini'sc  c'\p(il  I  luillri  mil.  .     17^11    r.irli'l.i 
siT\  lie  Ih'<ii  in^  llir  .11  nis  nl  I  he  Sl.ili-  1  it  \ru  ^  cirk 
v\  lurr  \rlsiin  l<(n  krk-llrr  u  .is  I  .durnur  Ire  nil 
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4-  I  hree  r.iip  m  iioii  irii  .iiul  j;(ilil  i\[i(>il  piuiel.iin. 
the  ifiiUal  lijjiiri'.  a  Uiierii.  is  diie  ol  ,1  pan  .  each 

1 1)'  nil  lies  Iciiiii.  SCI  111 kI  hall  cigliliTiilli  ii'iitui V 


T   I'linvi-nlHiiial.  poiiiej;!  .iiiair,  .mil  .iiilni  j:iiu- 
liiri'ills  In  nil  .1  scrv  u  r  ol  I'hiiusi'  lApoil  pou  rl.iiii 
111  till'  lobaci  11  If.il  p.illrni    I  he  .iiihcrniiic  I  \  jir  is 
I  iinsiili'iril  iiiiK|iir.  il  inr.iMirrs  ,"  '  iiu  lies  Imii;. 
priihablv  Ihinl  i|ii.iilcr,  iij^liliriilli  (  riiliii  \ 
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I'his  astonishing  servii  i'  was  crt'ali-ci  tor  tlu' 
riiosi  part  Ix't v\ (.■•.■n  i  7  ^7  ami  1  74  1 .  allliougli 
soiiif  pii'i'i-s.  possibly  ri'placi'iiu'nls.  uitc  still 
in  |)r()H'ss  ill  later  years.  It  was  i-oininissioiu'ii 
hy  Count  I  ri'dcrick  von  Brulil.  then  aiiininis 
trator  ol  Mt-isscn,  luiropc-'s  pioiu'cr  iiiaiiurai 
tory  lor  hard  paste  porcelain  Tlii'  niiiiihcr  ol 
[)frsonal  orders  he  [)hn  eti  ranki'cl  seioiui  onl\ 
to  those  ol  .Augustus  thi'  Strong,  its  louiuier. 
I  or  about  torty  years  he  v\  as  a  leailing  ligure  in 
Saxoiu  .  especialh'  in  the  linaiu  lal  allairs  ot  the 
stall',  ami  at  about  the  tune  he  eoiut'iv  t'll  the 
enormous  Sv\an  Serviie.  he  was  raised  to  the 
nobilit\  lie  owned  a  magnilieeni  estate  that 
boasleil  an  "Indian  I'alace'  wliieh  v\as  the 
[necursor  b\  more  than  hall  <i  eentur\  ol  the 
Brighton  ravilion  H\  1  74()  he  beeame  I'rinu' 
\hnisier  ol  Sasoiu.  but  in  supporting  the 
SeviMi  ^ Cars'  war.  during  whieh  the  .VU'issi'n 
pl.ini  was  sei/ed  In  the  Prussian  troops  ol 
I  rederiek  the  (ireal.  he  made'  erippling  linan 
c  lal  saiiiliii-s  lor  Sa\on\  wliiih  evenlualK 
I  aused  Ins  rum 

Helore  I  7 ',7  .MeissiMi  hail  eiealeii  several 
(Uiibitious  serviees  uiulei  \on  I'.rubl.  but  iioiU' 
s(i  lanl.istii  all\  l.irge  as  the  .Swan  Servm'. 
w  liK  h  I  iiiisisied  ol  alioul  1  w  enl\'  two  hundred 
[iiei  es  w  lu-n  lompleled.  .Mthough  eaeli  ser\  iie 
showed  important  imiovations  in  design,  all 
were  rooiril  m  the  siipen  bargi'ii  idiom  ol  the 
( ierman  Haroqiie,  The  Sw  an  Si-r\  ice.  however, 
was  in  a  ditli'renl  vein  ll  reduced  the  use'  ol 
i  olours  otiu'r  than  gold  to  a  minimum,  shilling 
the  emphasis  to  broad  while  areas  carpeted 
with  si  ulpluie  in  /ii/s  rrlirl^  The  sculptural 
theme  was  ihal  ot  the-  swan  m  its  habitat,  and 
can  bc'si  be  src'ii  in  the  hirge  lozenge  shaped 
Iravs  ol  \ii,  ()  The  piece.  ma\  have'  been  a  jilay 
on  the  n.mu'  ol  the'  ("ouiil .  as  Brulil  c  arnes  the 
meaning  ol  a  w  aterv  plaie.  as  a  spring  or  pond. 
Thus,  eveivlhing  about  the  modelling  earned 
scime  allusKin  to  water:  swans  swimming, 
herons  living,  bulrushes  nodding  in  the  breeze 
.Ml  these  emerge  Irom  <i  bac  kground  ol  rip|vling 
water  and  the  i  iir\  ilineai ,  ribbed  texture  ol 
shells  I  he  whole  iik'.i  marked  the  Inidding  ol 
the  Kococci  spiril  at  Meissen  .Sunie  sav  il 
ongmaii-d  w  itli  C  Hun!  V  on  1)1  ulils  p.isir  \  I  (lok. 
who  whipped  up  such  spontaneous  mulils  in 
barlev  sugai.  which  alter  being  relined  as 
gra|)hii  designs  lor  ponelam  bv  |.  |  Kandler. 
Meissen's  model-master,  were  iheii  trans- 
muted into  ponelam  clav  In  his  chiel  assistant. 
I  I  I  berlein  In  .mv  event,  their  ellec  1  on 
[lore  elain  design  w  <is  rc'v  olutionarv . 

In  the  intire  i ollei  tiori.  no  piece  is  more 
eMeptional  than  the  large  domical  dish  cover 
(colour  H).  an  article  not  hitherto  made  in 
|)orc  elam.  I  iirlier  ones  w  ere  ol  |)ew  ter  or  silv  er . 
.\  p.iir  III  sihi'r  gill,  each  lilted  with  a  limgc'd 
handle,  reientlv  appeared  on  the  l.ondon 
market  ,\  liail  handle  also  appears  on  the 
pore  c-lain  c  loc  he,  ibougli  ll  IS  ol  ormolu  and  in  <i 
c  onset  V  .It  IV  c-  Ha  roc]  lie  design  I  he  new  lash  ion 
nl  the  porcelain,  however,  is  nowhere  more 
emphalieallv  proclaiiiu'd  than  in  itie  golden 
( (ir/( i|/(  /if  that  Iraiiies  the  arms  ol  tiieC'ounl  and 
C'ounless  von  liruhl 
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I  he  l.irge  Irav.  one  cil  a  pair,  measures  1 1)  I  iiuhes. 
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I  dill, nils  iiidir  than  .1  cid/eri  .Meissen  birds 

Hen-  ,1  pail  dl  js.iiiclii-r  birds  ol  prev .  1     \  J  >,n.  guard 

the  .Sargent  (xirlrail,  jahn  Ddviil^tui  Km  kiidln . 

grandlalliiT  dl  llic'  c  njlc-c  hn 

llfiglil    J4  and  2  ^  '  uic  lies 

X   I'air  dl  \leissrn  hillenis.  iiiddi-lled  h> 
|,|,Kandlir<     l7Si.  Mr   Kdckc-leller  designed 
their  leakvMidil  plinrli 
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Undcniiihlv  tlu'  most  opulriil  vcssfls  in  llic 
service  are  the  vrrrwirs  or  v\ine-glass  coolers 
(colour  c  I.  vvitli  gikk'ti  scallop  shells  crenellal- 
ing  their  rims.  Their  sculptured  handles  in  the 
form  ol'naiads  illustrate  tlu'  complete  hieiuiing 
of  talents  betv\'een  Kandler  ami  I'.herlein:  the 
master  is  reputed  to  have  put  the  finishing 
touches  on  most  of  the  models  prepared  hy  his 
subordinate.  The  lo/.enge-shaped  tra\  aiul 
other  accessories  of  No.  h  are  seldom  IouikI 
elsewhere  among  sur\  iving  t\'pes. 

Related,  hut  not  belonging  to  the  servii'c  is 
the  previously  mentioned  pair  of  suan  cande- 
labra, resplendent  in  I'rench  ormolu  mounts 
that  represent  the  apogee  of  the  Rococo  (coloui 
a).  The  eminent  |Listc-Aurele  .Meissonniei. 
goldsmith  to  Louis  \\,  is  credited  with  tlie 
design  of  the  ormolu. 

Caven  that  the  Kandler-IUierk'in  designs 
were  revolutionary.  Mr.  Rockefeller,  who  owns 
fifteen  place  settings  of  the  serxice.  also  has  a 
revolutionarv'  idea  to  coiitribult'  \\v  has 
authorised  the  reproduction  ol  his  service 
(as  of  other  lorms  of  art  in  his  possession  i 
so  that  otiu'r  appri'ciators  ma\  en|o\'  the 
artistic  qualitii's  of  the  \\  dild's  most  imporlanl 
porcelain  service.  .As  lor  the  originals.  \li- 
Rockeleller,  who  has  |ust  marked  his  scvfntielli 
firthday.  declari's  that  sinci-  he  brought  the 
'ollections  together  in  his  lilelime.  he  wants  lo 
decide  now  on  their  tlisposilion.  C'uncnl  lax 
regulations  leave  him  only  the  alternative's  ol 
giving  to  museums  or  selling,  lie  bi'lii'\es  that 
fine  reiiroductions  will  be  appret  lali'd  In 
private  individuals  for  their  beautv.  v\illioul 
carrying  an  I'liormous  nsk  ol  being  stolen: 
further,  that  copies  will  make  highly  suitable 
decorations  for  embassies  and  olliees  wheie 
originals  would  be  impractical.  .A  lew  of  these 
Swan  Service  piei.cs  have  alreadv  been  re- 
produced. The\  are,  of  course,  marki'tl  in  a 
manner  distinctls  dillerenl  trom  their  Xk'issen 
analogues. 

There  is  yel  anotlu'r  side  to  the  Kockelelk'r 
.Meissen.  This  time,  however,  the  I'xamples  are 
neither  functional  nor  so  numerous.  I  he\  exist 
in  the  form  of  fabulous  birds  by  the  master 
modeller  |.  |.  Kandler,  and  are  housed  at  the 
family  retreat  in  I'ocantico  Hills,  overlooking 
the  valley  of  the  Hudson  about  tv\entv  miles 
north  of  New  ^■ork.  There,  in  a  k)rmal  (leorgi.iii 
setting,  it  is  again  the  dining  room  v\  here  the 
Meis.sen  is  concentrated,  .Xkire  than  a  dozen 
birds  assume  characteristic  poses  on  various 
articles  of  furniture.  ,A  pairol  great  white  birds 
of  prey,  large  as  life.  Hank  the  Sargent  portrait 
ol  John  Davidson  RoikclcUcr.  They  are  remlorced 
by  an  even  larger  condor,  also  in  w  lute,  on  <i 
tripod  table  <it  the  window.  The  three  rank 
among  the  earliest  and  largest  works  m  porce- 
lain from  the  hand  of  the  gifted  sculptor.  .A 
fourth,  attributed  to  j,  (",.  Kirchncr.  who  pre- 
ceded Kandler.  is  a  powerful  white  eagle;  it 
stands  guard  in  the  New  York  aparlmeni 
Such  bold  stulplures  dictated  an  ad|ustmenl 
ol  the  ceramic  k)rmuia.  because  their  colossal 
scale  exceeded  the  cohesive  strength  of  llu' 
clay.  They  doubtless  were  experiments  m  llu- 
direction  of  w  hat  .Augustus  w  anted  most:  a  lite- 
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i'hev  wen-  i  II  ■  !'i,  vv  111'.'  l-r,  .iiivr  il  u.r 
leareil  ib.il  iluv  iniv;"  ;i  n  m,i  vi\i-  ibr  ,iddi  ' 
lional  cxposiiic  I.,  ih.  I  ili,  v\  Im  |,  ,  ,,|,iuts 
would  iei|uire  lo  t:,ii!i  t\u-  adv  aiHagrs  ol 
colour.  It  bri  amc  lu-i  cssin  v  Im  Kandler  lo 
ad|ust  to  ,1  s(  ,ili'  ot  modelling  nioir  (oii)men 
surale  w  illi  the  limil.ilioiiMil  ihc  inaltTi.il.  I  lis 
birds,  though  olh'ii  ol  n.iuiial  sia-.  ,,ir  mamlv 
ol  smaller  species.  ,ind  ihrougli  his  genius  .uc 
invesU-d  with  liie  v  ei  isimilil  ude  ol  hie.  In 
modelling  lliem  be  visiled  llie  Dresden  aviaries 
of  Augustus,  winch  were  kept  well  stoeked 
through  expt'ditions  sponsored  In  the  llector 
As  a  resiili.  diners  ,ii  rn(  a iilun  Hills  t-n|ov  the 
surrogate  pieseiui'  ol  billems  I  No.  S  ).  parrots, 
kingfishers  and  olhers,  liom  llie  paku c  gardens 
of  .Augustus  the  Strong, 

As  has  |ieen  menlioned,  \li,  Ki  ickeleller's 
Uithei  amassed  a  priceless  idliei  lion  ol  Ming 
and  K'ang  llsi  poieei.iiiis:  ilu'  giealer  [lari  had 
belonged  to  |  I'  Moig.m  Ibis  eollection  luis 
been  ri'tinetl  <iiul  exp.inded  II  lias  been  ,idded 
lo  bv  purchases  madeiluring  iiunn'roiis  trips  to 
the  ( )r lent  bv  members  ot  the  lam ilv,  iiu  UKliiig 
Nelson  Kockelellei  s  iveddinu  liii)  around  ihe  I 
world  m  i'»;ii  M.inv  ol  ihe  earlu'i  |ioriflains 
and  mosi  ol  llu'  K'.mg  I  Isi.  espei  lallv  ihe  more 
biighllv  enamelled  jiinullr  \riic  pieics,  lound 
iheii  wav  lo  the  \k'liopolii,in  MuscLim  ol  Art. 
where  Ihe  ('■overnor  is  presenllv  ihe  Irusiee 
with  the  longest  record  ol  service  I  hose  Ihal 
remain  al  I'oc  antico  are.  in  ihe  m.iin,  bold  in 
size  and  lorm  I  hev  are  so  imiiosmg  ,ind 
sullicienl  111  number  as  in  asserl  ihe  dominant 
iheines  in  llie  detoi  nl  ihe  I'licanlico  mansion 

Ihe  di'ep  blue  InnaliU  ol  lilieenlli  and 
sixleenlli  ( c'lilurv  porcellaneous  sionew  ares 
pri'V.iils  in  Ihe  gre<il  ceiiltal  h.ill.  It  is  asseiled 
chielK  In  live  lolnisi  Ming  i  liiisofiiic  lars  and  a 
m.issiv  e  bronze  loi  m  incense  burner,  ihe  llnial 
ami  sides  cirvcd  <iiul  pierced  wilh  dragons 
amid  clouds  I  hiee  ol  llu'se  have  bet'ii  coii- 
vciUhI  mill  lamps  ihougli  ot  course'  nol 
mulikiled.  I  hi'V  remind  us  ibal  I'hina.  despite 
lis  inaiiv  innovalions  in  ihe  cer.imic  arls.  was 
nol  alwavs  Ihe  pioneer.  The  combination  ol 
dei'p  coball  ami  lamln'iit  turquoise  seen  lu'ie 
was  kno'Aii  much  earlier  in  lIu'  Nciir  I  asi.  So 
loo  were  the  pr.iclKcs  ol  c. living  and  piercing 
lor  decoi.ilion.  \\  helhei  ihiough  Iransmissieii 
or  In  indepeiuient  invention,  there  are  tantalis- 
ing allinil  ies  belw  cell  I  liese  two  prolilic  areas,  ,A 
Kasha  n  ewer  ol  the  si'venleenth  cent  in  v  .il  the 
Xk'lropolilan  Museum  dram.itises  these  lech 
nical  and  .leslhetu  similai  ilies, 

,\n  imposing  tigure  ol  Ku.m  N  in.  wearing  a 
tiara  and  st'aled  williin  >i  bowi'r.  occupies  the 
ct'iilre  ol  a  iiearin  table  ,\  mini<il!ae  lUiddli,) 
occupies  the  apiics  ol  bolli  bower  ,ind  li.iia 
The  total  loinposilion  i-.  iH'l  dissimil.i'  e  >  the 
somew  lial  earliei  sbniU'  ligiin'  n;  tli,  u  iiii'K  ol 
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>)    I  v\  e  lit  li\  e  \lin^  i.irs  in  pcin  cILiiieiiii--  sleiuvv  .lu- 
lilleenlh  siMcciilli  1  riiUn  \     I  he  I  1  iiu  II  sum  ut  e.ir  K 
^.l^^'^  111  tuiii  liiin.il  use.  hegmi  In  ihe  >  ii|li\  lor  \ 
t.ilhei .  h.is  heeii  ennlinueil 

I  li-iglil  III  |.ir  on  l.ihlr    i   ;  iiu  lies 

Sclilossmuseum  so  siiongh  suggesis  tlu'  em 
bowi'ri'd    Kuan    ^  in    as    lo   seem    deriv.ilivi. 
allow  I ng  loi  an  inU'i  pi  el.il  ion  inio  i  /wfieiseMi 

II  is  rem. likable  that  ibe  conn'pl  ol  a  Ming 
slirme  should  h.ive  been  levived  in  I  uiopean 
poi  ci'lain  sculplure  dm  ing  ibe  l  7(11  is 

In  other  positions  ,in'  a  group  ol  small  Kang 
llsi  monoi  liromes  ,md  ,1  lolleclion  ol  tall 
nciki'd  Mmg  vases  with  luitiuoise  blue 
groumis  Ihe  three  loloui  ivjU's  oMei  a 
counler-plav  ol  toiili.isis  wilb  llie  Sheialoii 
cibmels  llial  house  them,  the  liglil  tones  ol 
llieii  sp.irse  lloi  ,il  mollis  i  01  ili  .isling  v\  illi  the 
daik  blown  inla\s  o|  ihe  s.iimwood  In  the 
midst  ol  so  immv  period  Ire.isuies.  both  ow  iiei 
.111(1  V 1  SI  I  or  111  u  si  liml  gre.il  .  mm  semen  1  m  .1  i\:'i 
ol  model  11  ( )iienla  I  tables  supported  In  i  fi  .imu 
elephanls  thai     l.iimli.ii     svinbol    ol     ibe 

Kepublii  an  p. 11 1\ 

"i  he  liH  .itioii  111  the  bouse  ib.ii  mosi  stmnglv 
rci.ills  llu  ,  ollei  lot  s  l.illu-r  IS  llie  0,1k  p. me  I  led 
libi.iiv  wlieie  iiiiiiiuiiuiil.il  Kang  Hsi  poi 
(■(.'l.iins  seem  I o  shrink  llu-  si  ,ile  ol  '  he  room  In 
ibis  inlimale  '  ell  e.il  ,iie  toumi  the  su|H'i"b  \  asi  s 
ol  lolour  1  .  llu   l.ii  gesl  ol  w  Im  |i  w  as  puri  Ii.imC 
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from  the  Morgan  collection.  Here  too.  one  finds 
a  genial  Taoist  divinity  \n  ((imillc  vcrte  (No.  lo) 
among  vases  of  jamiUe  jaiine  and  lumille  noire. 
Their  former  companions,  in  the  philanthropic 
tradition  of  the  Rockefellers,  are  now  in 
museums.  The  Governor's  taste,  on  the  other 
hand,  is  largely  represented  in  Han  and  T'ang 
Hgures  and  vases,  which  he  has  added  to  his 
father's  collection. 

Figurines  of  European  origin,  usually  the 
pride  of  a  porcelain  collector,  arc  represented 
only  by  a  pair  each  of  Meissen  and  Bow 
shepherds  and  shepherdesses  (No.  i  i ).  They 
grace  the  dining  table  between  meals.  But 
porcelains  that  share  the  especially  festive 
activities  of  the  family  exist  in  great  quantity. 
These  are  the  dinner  services,  armorial  and 
otherwise,  of  Chinese  Export  and  English 
origin,  notably  Worcester  in  the  Imari  and 
Jabberwocky  patterns.  Most  impressive  of  all  is 
a  service  of  Flight.  Barr  and  Barr  Worcester  in 
pale  pink  and  gold,  made  for  the  Duke  ol 
Buckingham  and  Chandos.  The  Ciovernor 
keeps  a  list  of  those  who  have  dined  from  it.  It 
begins  with  Czar  Alexander  II.  and  includes  the 
English  monarchs  William  i\  and  Adelaide, 
and  Queen  Victoria  and  Prince  Albert. 
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I  I     Two  piiirs  ol  Kocoio  tiguri's  ol  shcpliiTils  ,iru 
slu-pluT(lfsscs   At  iciitri'.  Mi'issfii.  I     17S1'  S. 
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1  J,  I'lHliuii  (i|  ,1  sor  \  ii  r  .)!  riiglil.  K.iri  .iiiil  B.iir 
W  Orn'stii  pi)ricl,iiii.  Jii  p.ilc  iniik  .md  golil.  u  ilh  itii' 
.iriiis  ol  till'  I  )iiki-  111  Km  kingh.iin  .itui  C'hiinilos. 
(     iSjs    It  illuslr.ilrs  ,1  riullioil  tor  dis[i|.i\  iiig 
liorlions  ol  i.iivii-  sci  v  u  i-s.  u  illi  ilk-  rfiiuiiiulcr  iii  .i 
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I  In-  iihicclMlisi  iivM-d  tuTf  ri-pri-soiil  mily  .i  pari  nl  Ihi' 
Killi-i  turn  in  Mr   Kih  kolclk-r  s  two  homes  iii  New  ^  iirk 
Sl.itf.  (ilhcr  pcirtKMis  vvcrf  t-Kcw  tu-rc  <il  ihi'  turn-  this  iiriK  If 
Uiis  loniMHssicirucI 


C'iirl  DiiuUTin;)!)  is  a  Curator  Emeritus  ol 
the  Department  «!  Huropean  Seulpture 
and  Decorative  Arts,  the  Metropolitan  Museum 
or  Art.  New  ^ork. 
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Till  first  Anic-rit';ins  were  luinti-rs  nl  the 
^igiiiitic  iii;iinni;il.s  whuh  oinr  ruk'd  ihc 
vast  mipopLilatctI  contiiu'iils  (il  the  Wfslriii 
hemisphere.  The\'  uere  alsd  painters.  Ol  these 
pioneers  ulio  liisinvere'd  Ameriea  sdine 
t\\eiity-li\e  thoLisaiui  to  lorty  ihousaiiil  \eais 
ai;o.  only  a  lew  ai'tilaets  ha\e  hei'ii  iliseov  ered. 
The  pre-t'okiinbian  Indians,  as  ilii'v  eanie  to  be 
known,  depeiuled  ehlelly  on  ^ame  lor  food.  To 
luint  this  game  the  Sloni'  .Age  .Amerieans  iiseil 
spears,  harpoons,  bows  and  arrows,  eliihs 
bolas.  and  slings.  The\'e\  entnall\  ele\  ised  traps 
whieh  emplo\'ed  nets,  tieadlalls.  snares,  lassos, 
pits,  and  game  I'orrals.  Imlians  also  dro\ !■  game 
over  elilVs.  slampeileil  animals  v\ith  liif.  and 
lan  them  into  v\atei  when'  lhe\  eouki  be 
.^peared  from  eanoes.  llLinting  lemaineil  tlu' 
major  means  ol  snsti'iianee  for  most  Ameritan 
liulians  until  the  early  part  of  tlu'  twfutielh 
eentLir\\  Hunting.  tlu'riTore.  was  eonsideit'd 
v\'ork.  not  sport.  I'rom  hunting  eame  not  onl\ 
the  diet  ol  liesh  meat,  on  uhieli  most  liuJKins 
depended,  but  also  mueh  of  the  material  for 
elollies.  art  metlia.  tents,  utensils.  looN.  and 
other  neeessities.  Privation  and  (k'ath  tame 
from  t'ailuri'  in  the  hunt. 

It  is  little  uiinder  that  the  lirst  e\  idenee  of 
North  Ameriean  eulture  is  often  luuiting 
magic  -  like  tlie  one  thousand-\'(.'ar-oId  eav'e 
painting  from  the  I'eeos  Kiver  area  of  le\as 
whieh  depiets  a  large  figure,  diapetl  witli 
pouches  for  luinling  implements,  holding  ar- 
rows or  perhaps  spears  in  one  haiul  antk  in  the 
other,  an  iilhitl  -  the  spear-launching  device 
whose  name  derivi's  liom  the  Aztec.  In  (his 
pictograpliic  expression  ol  earl\  Indi.ins'  ritual 
laith  is  seen  the  marriage  of  hunting.  s\ m- 
pathetic  magic,  and  art.  Di'cr.  some  of  them 
wounded,  stampede  across  the  bottom  of  llie 
painted  scene,  racing  towai'd  a  second 
weapon-wielding  shaman,  iinokmg  the 
powers  of  the  hunt  and  attempting  to  bring 
favour  to  early  man's  urgent  need  lor  success 
in  his  quest  for  game. 

Tine  close  relationshi|i  between  hunting  ,ind 
American  Indian  pictorial  art  has  been  sus- 
tained for  thousands  of  years.  .So  central  is  tlu' 
hunt  to  Native  .American  painting  that  game  is 
the  basis  not  only  of  the  iconograpin  of  the  art 
but  it  also  provides  the  media  in  w  hich  artists 
work:  animals  and  hunters  are  thus  incised 
and  painted  on  the  actual  skulls  and  bones  of 
animals,  on  bLillalo  skins  and  other  hides.  Only 
two  other  subjects  have  competed  w  ith  hunt- 
ing as  the  dominant  theme  of  Indian  painters 
Irom  most  ancient  times  until  loda\;  makinu 


war  and  pei  loi  miirj  sa(  led  .  creiii i-s    I'.iil  i! 

IS  tleai  thai  in  llie  liisl  dawns  ol  man's  babil 
alioii   ol    \oilli     \meiiia   il    was  his  i|uesl    lor 
<iilimals  which  preoienpied   him   ulleiK        so 
utierlv  thai   iheii    qiiesi    had  bnuiglil  liim  mi 
know  iiiglv  mio  a  new  w  oi  Id. 

Long  beloii.'  the  luiiilei  louiul  Ins  wa\  iiilo 
North  America,  however,  the  land  w,is  a 
beaiililul.  immense  sweep  of  lush  loliage  and 
fruit  v\ithoul  people,  Ihc  wind  m  the  sweet 
grass  was  i  ool  and  moisi.  joi  lo  (he  nmlli  ,i 
soliil  slu'ct  ol  ice  a  mile  lliick  coveieil  most  ol 
the  con  t  men  I,  Kain-lilled  <  louds  pom  ed  cease- 
less loi  lenls  upon  llii'  v  ,isl  plains 

These  green  siieu  lies  of  land  were  abimd.mi 
111  animals  wIikIi  liail  never  seen  a  luim.iii 
lu'ing.  In  lov\  Iviiig  regions  of  ihe  noilhein 
plains  llie  giaiil  moose  (tiviihc\.  tlu'ir  antlers 
tov\ering  eight  feel  ,ibove  llu'm.  lumbered 
along  Ihe  maisin  laki's.  .Splashing  in  siieanis 
were  t'lis/ciiUd'cs  beavers  as  large  as  modern 
bears  with  chisel  sliaped  iiuisois  ,is  long  ,is 
eiglil  inches.  ,\iiiong  the  v\oodlaiids  were  the 
ground  sloths  who  laist-d  iheii  elepli.inliiu- 
botlii's  to  then  haunches  in  order  lo  nibble 
foliage'  twentv  leet  above  Ihe  ground.  In  lln' 
grassv .  open  couiili  \  v  asl  lu'i'ds  ol  long- horned 
liison.  caribou,  and  musk  oven  loameil  Ihe 
mightiest  ol  these  giants  -  larger  even  than  the 
g  roll  I  111  slollis  were  ihe  gigaiil  u  mammol  lis. 
The  biggesl  ol  them,  ihe  impi,'ri,il  mammoth, 
stood  louiiecii  leet  .it  the  shoulder.  ( )nl\  slighl- 
1\  sm.illei  than  the  impeiial  was  llie  v\oollv 
mammoth,  i  ov  eied  bv  a  sh,igg\  i oal  ol  i oai  sc. 
long,  reddish  hair. 

In  the  southciii  plains  llu'ie  v\.!s  ,ui  even 
richer  aii.iv  ol  animal  lile  awailing  Ihe  lirsi 
lumleis,  lleic.  along  with  liampling  herds  ol 
mammol  hs.  w  eii'  I  hen  moit'  solilai  \  relatives, 
the  m.islodons  and  llie  supeibison,  whose 
horns  spreati  si\  leel  C'amels.  peci.iiies,  |ai  k 
r.ibbils.  ami  other  smaller  ,inim,ils  stood 
placidlv  in  ihe  iinbi  okeii  laiidsea|n's  ol  .incienl 
,\iiiei  ica. 

|',ul    not    loo    placidlv  loi      \mei  ica    also 

prodliceil  leaisome  (aiiiivoies  Ihe  due  woll 
v\as  almost  lv\ice  llu'  si/e  ol  loilav  s  limber 
woH.  Ihe  boblailed  s;dire  lool  bed  c.il  had 
eighl-mch-lor.g  npn>'i  ,  ^nniics,  .iiui  ,i  p.aiilier 
larger  than  ib.e  b;:-'.-esi  ;,-...  '-.■.  m  !:<-.  .  .i--  oueol 
the  grealesi  pi-  ■:■  ;      •   :  i'.il  "i 

an\  <illici  aue   \t'  >  le  most 

elticienl  V  ■■  ■'■    < 

|;ev  I  me  le  lar  noilli.  a 

(lisiiii,  1- ,  .  ■•     i.'ro-Magnon   man 

\\;i.,.,;,.,    1  ■   .'.  a\  Irom  .Asia  to  what 


IS  now  "';aT,,i,  waildenil'j  .uiiiss  ihe  v,isl 
iiilei  I  1  ml  menial  l.im!  In  id'je  I  lial  had  been 
exposed  as  llie  eailh  s  walei  a<  i  inilill.ili-d  m 
glaeiei  s,  di  aslii  allv  i  ediii  nie  ■  u  eaii  lev  els  In  as 
mm  11  .IS  ihiee  himdied  leel  I  hi'se  lirsi 
\mei  leans  wctr  hiiiileis  lined  nilo  ,i  wiirld 
wilhoul  piioi  human  inhabilanls  In  llie 
|iiomise  ol  plenlilul  g.ime. 

Iveiv    aiilumn    these   pnm.il    people  ol    ihe 

\i(  IK    (ill  le  saw    llie  sun  dip  deeper  iiiln  ihe 

liorj/(>ii   until,   liiiallv,   llie  ikivlighl   dv\inilled 

le.ivmg  lliem  in  ihe  pale  liiminesi  eiiee  ol  ihe 

Noi  ihiM  II   I  iglils  and  the  w  iiilei    iiini  111     Willi 

I  he  slioilemng  dav  s  1  he  animals  1  uined  low  .11  il 

]      llie  sdiilh.  Skeins  ol  sw.iils.  geese    .iiid  diu  ks 

j      curlews,    ploveis,    <nid    s.nidpipeis    lell    iheii 

j     arctic  bleeding  grounds  ,ind  Ik'W    sinilhw.nd 

I      low  .11  d  the  sun,   I  he  bii  ds  w  ei  e  lollow  ed  In  llie 

small  horses,  once  n.ilive  lo    Xmeiu.i,  In   the 

huge   bison,    caribou,    ,mil    m.nmiioihs     Ihe 

bounlilul    g.ime    grew    sc.nee    ,iiid    llie    snow 

lie.iped    upon    the    lio/en    luiuii.i    where    the 

aneieiil    lumleis   huddled     11    w.is   ibe   line  ol 

plenlilul      g,,ime      w  liu  h      ilievv       these      liis| 

\mei  le.ms  ov  ei  the  w  ,ill  ol  lee  ,iiiil  into  Norlli 

\iiiei  le.i 

1 1  IS  lill  le  w  oiidei  ih.il  lliec|uesl  loi  .imm.ils  el 
sill  h  si/e  and  |iov\ei  bv  liunlei  s  w  it  bout  mel.il 
we.ipoiis  or  horses  became  the  sub|eel  ol  both 
iilual  iii.igu  and  iilii.il  ,iil  No  one  knows  loi 
eei  l.iin  w  ben  1  lie  .n  lisiu  depletion  ol  hunting 
began  III  \mei  ii  ,i  Ihe  ,n  lil.icls  ol  ihe  hunt  .ii  e 
easiei  lo  d.ile  than  ,11 1  obiecis  bei  .iiise  ihev  .ii  e 
olleii  m.ide  ol  subsl.mees  niiue  dui.ible  lb, in 
I  he  media  ol  pieloi  i.il  .n  1 ,  siu  Ii  .is  ihe  l.niions 
t'lov  IS  .niil  I  olsoin  spe.n  points  w  huh  bunieis 
chipped  Irom  sloiie  ovei  leii  ibous.md  ve.iis 
.igo  .111(1  w  Inch  .11  e  .niioiig  llie  e.nliesl  ,11  eb.ieo 
logic. il  linds  in  ,\meiic.i.  More  .iilisiu  .  ihoiigh 
h.irdlv  less  utilil.ii  i.in.  ,iie  the  decov  dm  ks 
found  .Il  sites  such  ,is  I  dveloik  t'ave.  Nev.id.i 
\l,idc  In  Indi.m  lumleis  ol  Jsoii  lu  these 
decov  s  w  I'l  e  bill  II  upon  ingemoiis  li  .imew  oi  ks 
ol  lule  lo  winch  sii.niils  (i|  e.ill.iil  le.ives  oi 
V  III  1 ,1  sli  ips  w  ei  e  bound  ,iiid  used  lo  lill  oiu  liie 
sinipe  ol  the  duck  w  Inch  w  as  |  hen  linisbed  w  illi 
lealbeis  .nid  p.niil.  ground  lii>m  minerals  ,nid 
lools  \nollier  l.isem.il  ing  himling,  s;  iilpiure 
IS  ,1  sin  ill  dcci  eoiisli  ucled  ol  spill  Iw  igs  w  Inch 
w  .1'  one  ol  m.iiiv  louiul  since  I  m  ',  ',  v\  hen  the 
Ii;  M  Mich  objccl  w.is  disioveied  ill  the  le.isl 
.icicssible  c.ives  ol  Xii/on.i's  I'a.nid  C'.mvon 
I  he  spill  Iw  ig  i\cci  IS  ihoiighl  lo  be  aboiil  lliiee 
ihoiis.ind  ve.iis  olil  .iiul  w.is  ivob.iblv  .i  talis 
111. Ill  used  In  piehisloric  liuli.ms  li!  ensme 
sill  cesslul  liiinis 
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WIkiI  iiiiiv  hi'  the  lll(l^l  s|H'(liirtil;ii  ;ir- 
i  liiii'olo^iiiil  tiiul  ill  Aiiu'iiia  is  a  six-iiuh-loiig 
li.ijjincnt  ol  iiiaslodoM  pi-lvic  hoiif.  iiiu'iirtlu'ci 
bv  \U'xiian  anthropologist  |iian  Armciita 
(aiiiaclio  lU'ar  I'lR'hlo.  Mexico,  in  l  <)=;*).  It  is 
srial(  lii'd  u  illi  llu'  iikciicssfs  oi  laiiu'ls.  tapirs, 
iiiasloiloiis.  ami  other  iiov\  I'Xtiiu't  prehistoric 
animals,  and  it  is  believed  to  tunc  been  carved 
u  lien  the  bonc'  u  as  Irc-sh  some  thirtv  thousand 
years  a^o 

The  shill  liom  a  lile-stvie  centred  upon  a  big 
game  to  a  u  idei  economy  based  on  the  exploit- 
ation ol  a  ^.iiiely  ol  [ihinl  iind  animal  loods  - 
loragingas  opposed  to  hunt mg  and  a  parallel 
change  in  aiiiienl  art  graduallv  overtook 
mam  ol  1  he  Indian  cu  It  UK'S  ol  North  .America. 
There  si'ems  to  be  little  reason  lor  the  rise  ol  a 
new  wa\  ollilc-  among  a  [H'ople.  like  the  I'aleo- 
liuliaii  hunters.  v\ho  lived  in  close  harmony 
w  itli  their  eiuironment  and  v\'ere  more  intent 
upon  ritiialising  rather  than  neutralising 
nature.  But  gradually  the  lirst  indications  ol 
el lange  appeared.  By  about  2S<'<'  m  foragers  in 
preseiit-dav  Mexico  had  sueeeeded  in  domes- 
ticating a  c  luster  ol  high-yield  plants  native  to 
the  .Americas:  corn,  beans,  chilli  peppers. 
sc|u.isli.  and  avocados.  The  cultural  impact  ol 
lliis  allernatuc  lile-style  v\'as  enormous.  In  the 
arts  there  was  a  shift  anay  from  piclographic 
rock  art  celebrating  hunting  to  abstract  geo- 
metric designs  woven  into  the  newly  iiu'entecl 
art  of  basketry  which  provided  an  ideal  collect- 
ing container  light  ueiglil  and  llexible  for  a 
loraging  people. 

People  living  on  seeds  and  small  game 
rapidly  came  to  occupy  nearly  all  the  arid  and 
semi-arid  region  west  ol  the  Kock\'  Mountains 
from  Oregon  into  Mexico,  Subsecjuently.  a 
simple  lorm  ol  agriculture  arose  in  the  south- 
ern part  of  this  region  and  with  it  came 
potterv  art  and  sacred  murals  tilled  with  rain 
and  plant  s\niliolism.  But  north  ol  the 
I'olorado  Kivcw.  wlic-re  harsh  climate  and 
terrain  limitc-d  the  cultivation  ol  crops,  the 
foraging  v\av  of  life  persisted  v\itlioul  radical 
change  Iroiii  at  least  7^001(1  until  the  coming 
ol  l.uropean  settlers  to  .America.  .And  on  the 
dreal  Plains  east  ot  the  Rockies,  there  uctc'  so 
main  biill.ilo  that  hunting  conlinuc'd  as  a 
principal  source  ol  lood.  and  the  pc-ople  siib- 
sc-c)iientl\  remained  largely  nomadic .  tracking 
the  great  herds  much  as  the\  had  done  in  the 
era  ol  the  1  olsom  spear  points,  Be\ond  the 
plains,  m  the  eastern  forest  couiitr\  uhicli 
extended  to  the  .Atlantic,  the  hunting  tech 
nicpies  ol  the  prairie  were  not  well  suited  to  the- 
land  or  ihesm.illc'r  gameol  I  he  region.  I  lerethe 
chief  sotircc-s  ol  meat  ui-re  deer  as  uell  as 
v\ildcat.  turkey,  scjiiirrel.  opossum,  and  ter- 
rapin W  hc-reas  the  stampeding  of  bullalo  l\v  a 
l.iige  group  ol  hunters  was  an  elVective  method 
on  the  plains,  the  forest  rec)uired  the  skill  ol 
indnidu.ils  armed  witli  weapons  demanding 
marksmanship.  It  is  no  doubt  under  such  c  ir- 
cumslanccs  ihat  the  how  and  arrow  was 
introduced  in  North  America  Despite  the 
eventual  univcrs.dil v  ol  the  bow  and  arrow 
among  .American  Indian  hunters  and  war- 
riors, the  bow  was  in  use  In  .America  for  onl\ 


about  a  thousand  years  when  (.'olumbus  arrived. 
(It  had  been  used  in  liurope  since  7000  he.) 
Once  the  bow  did  reach  America,  however, 
it  took  hold  so  rapidly  that  its  continent-wide 
adoption  was  accomplished  by  I4')2.  The  bow 
and  arrow  is  still  very  visible  in  Indian  art 
depicted  with  bravado  in  the  turbulent  pictures 
ol  bulValo  hunters  but  also  seen  in  the  wooden 
dolls'  called  Kachinas  bv  the  south-western 
Pueblo  tribes,  and  in  the  portraits  of  hunters 
etched  in  birch  bark  panels  b\'  the  Penobscot 
Indians  of  Maine. 

The  popularity  of  the  bow  and  arrow  as 
symbols  of  the  hunt  look  second  place  to  the 
fervour  v\itli  which  Indian  artists  from  the 
earliest  davs  depicted  hunters  mounted  on 
their  beautiful  tiorses.  Of  course  horses  had 
been  long  extinct  in  America  and  were  not 
reintroduced  until  the  Spanish  invasion  when 
horse  culture  made  a  dramatic  change  in 
Indian  life,  especially  on  the  tVeat  Plains.  The 
same  passion  which  Indians  felt  for  the  use  of 
the  bow  and  arrow  greeted  tlie  introduction  of 
the  horse  in  sixteenth  and  seventeenth  cen- 
turies. By  the  middle  ol  the  eighteenth  century 
tribes  such  as  the  C'omanches  already  ov\ned 
great  herds  of  horses,  and  once  mounted  on 
these  '.Magic  Dogs'  they  ventured  into  the  vast 
plains  and  helped  to  open  a  new  era  of  biilTalo 
hunting.  It  is  the  image  of  the  bullalo  hunters 
and  warriors  mounted  on  gallant  horses  v\hich 
dominates  the  painting  of  Indian  artists  of  the 
Phiins. 

I  ntil  the  end  ol  the  nineteenth  century  the 
Indian  artists  of  North  .America  painted  on 
rocks,  bones,  hides,  wood  and  pottery.  The 
modern  movement  of  Indian  painting  with  its 
use  of  liuropean  media  did  not  begin  on  the 
("■real  Plains  until  i  1  <S7S.  when  Indians  were 
still  holding  their  own  against  the  Puropean 
invaders.  These  mounted  hunters  of  butlalos 
had  become  stronger  and  richer  than  the\'  had 
ever  been  in  their  history.  The  horse  had  made 
them  both  highly  mobile  as  hunters  and  lethal 
as  warriors  in  attacks  upon  their  tribal  enemies. 
They  rapidly  gained  dominance  over  hunting 
grounds  which  could  not  be  defended  by  tribes 
less  lortunate  in  their  ov\'nersliip  of  horses. 

The  weapons  of  the  hunters  changed  drasti- 
cally with  the  coming  of  the  horse  shields 
v\hich  had  once  covered  the  entire  body  were 
reduced  to  less  cumbersome  circular  discs 
which  mounted  men  could  easily  carry.  The 
bow  was  also  reduced  in  size  to  make  it  less 
unwieldy  on  horseback.  Thus  mounted  and 
mobile,  the  ruling  tribes  of  the  Plains  reaped  a 
tremendous  harvest  ol  game,  making  them 
rich  in  skins  from  v\hich  the  most  cherislied 
artilac  ts  ol  Plains  Indian  life  were  made.  Their 
hide-covered  shields,  tepee  linings.  bulTalo 
robes,  and  pictographic  historical  records  pain- 
tc'd  on  skins  were  printed  with  the  images  of 
great  herds  of  horses,  mounted  warriors  and 
heroic  hunters.  Indians  did  not  possess  written 
languages,  but  they  per[H'tuated  an  oral  and 
pictographic  tradition.  The  ability  to  draw  and 
to  give  speeches  were  therefore  important  and 
there  was  hardly  an  Indian  who  was  not  a  good 
painter. 


I .  Stiik  deer,  c ,  1000  lu  .  t'roni  the  C^riincj  Canyon. 
Arizona,  and  earlier  than  any  previously  tound 
in  this  region 
Arizoini  State  Miisciiin.  Tin  son. 
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2.  I  1(1  I  /  Sc  HOI  111  l<  I. Mission  Indian.  C'alilornial. 
I'rmv  Indkin  lliiittci .  lithograph. 
C'oiiteiiiporary  Indian  painting. 
Artist's  I  ii//c(  tuni 


Riilhl 

S.  I'omanehe  and  Kiowa  Indians  painting  a  hulTalo 
hide  in  Indian  Territory'  (Oklahoma.  iX7S)- 
Okhihomii  IlistorUul Sorictii.  Okhihoiiia  Cily. 
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?.  Qi  I  Ntv  Taikima 

(Navajo  student  ol  The  Studio,  Satila  I'd, 
In  the  DiHis  ol  the  Plfiitiliil.  whiili  iritrodiu  ed 
violent  action  to  Indian  Traditional  paintmg. 
Philbrook  Art  CvntiT.  Tiilsu.  Ciklultonni. 
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4,  Ihitiliiifi  SI  i-nr.  IV-lrogl\plin  ,  clc  luil  lucihablv 
h\  i  lill-duclliiig  Indians  nn  llu- 1  aii\(iii  ualK 
111  the  Km  k  MiiLinlaui  area  nl  \  cinal.  I  l.di. 
dale  unkiinu  n. 
Cities  SrivHc  CoiuiHitifi   I'lintKiiiiiph    \   j   I'liinin 
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I'l  OPI  1    Ol    1  HI    Bill  Al  () 


W  ilh  ilu'  lomiiig  ol  white  iiu'ti  with  their 
wi'iipotis  ot  riH'tiil.  their  j;iiiis  ;iiul  hunger  lor 
l;uul.  the  (le\eiopiiient  ol  huiiiiii  ;irt  iiimosl 
eiilireiy  ce;iseci.  Ikit  then,  iincier  the  intliietKc 
oi  Ijiropciins  ;iiul  tlu'ir  nieiliii  of  ;irt  it  iiiuier 
look  an  I'litirelN'  new  clireetion.  As  ihe  warriors 
ol  the  riains  were  suh|iigaled  hy  Ihe  I  niteil 
States  Cavalry  and  imprisoned  tar  Iroin  llieir 
homes.  I  hey  exprt-ssi'd  tlu-ir  torlorn  state  and 
loneliness  in  pietiiies  marvellously  naive 
pii  lures  v\  hiih  evolved  irom  liie  aiuienl  picto- 
graphie  art  ol  their  aneestors.  Usinj;  the 
white  men's  supplies  lor  Ihe  tirst  lime,  and 
drawinji  m  armv  lommissary  hooks,  traders' 
kxljiers.  and  on  length  ol  crude  muslin  and 
lanvas.  the  prisoiu'rs  eri'aled  emblems  ami 
images  olllie  undying  Indian  workl.  Though 
[laintiiig  had  been  useil  on  ohjeits  lor  itiou- 
sands  ol  vc.irs.  it  was  w  ith  tlu'  use  ol  paptT  and 
canvas  that  liulian  painting  as  distiiul  Irom 
Indian  C'ralts  caiiu'  mio  existenee  and  was 
hroughl  into  the  twentieth  eentury. 

.\houl  ihe  same  lime  that  the  hunters  and 
wairiois  ol  llie  I'lams  were  inventing  'Ledger 
Art'  in  iheir  piison  i  ells,  the  I'uebloand  Navajo 
Indi.ins  ol  ihe  south  west  In'gan  to  e\|ierimenl 
Willi  peiuils,  crayons,  and  [lapei.  Encouraged 
bv  a  lew  anthropologists  and  trading-post 
|)roprielors.  individuals  began  lo  I'lnerge  as 
arlisls'  a  disliiulion  that  had  iiol  prt'Viously 
t'Msicd  iimoiig  people  lor  whom  art  was  an 
inlrmsic  part  ol  dailv  and  icremonial  lile  and 
not  the  creation  ol  gilled  specialists. 

lAi-nluallv  a  school'  ol  Indian  paiiiliiig 
eiiUTged  among  the  scH-laughl  artists  ol  the 
south  w  est.  I  he  most  c  c'lebrated  ol  these  w  ater- 
colourisis  wtTe  C'resieiKio  Martinez  ol  San 
lldelonso  j'ui-blo;  thi'  I  lopi  artists  I'red  Kaliotie. 
Oils  I'olelonema  and  .Aw  a  Tsireli:  and  \  elino 
llerrera  ol  /la  I'ueblo.  In  the  Santa  l-e  ol  the 
I  i)2()s.  w  here  an  art  communily  was  coming 
lo  iilc'  among  while  settlers,  people  began  lo 
take  an  inleresi  in  Indian  art.  But  the  situation 
ol  native  painters  did  not  change  vcrv'  much 
until  I 'H  '•  when  John  Collier  became  Com- 
missioner ol  Indian  .Allairs  in  \\  ashington  ix  . 
'Ihe  iie\l  vear  the  Indian  Re-organisation 
.Act.  wtiiih  Collic-i  championed,  linallv  was 
passed  In  llu'  I  nitc-d  SlalesC'ongress.  lilting  the 
ban  on  leac  hing  Indians  anything  about  their 
own  heritage  I  his  change  in  policy  renewed 
the  vilalilv  ol  voung  Indians  who  were-  Irving 
lo  keep  iheir  traditions  alive  ihrough  art.  .An 
art  studio  was  lounded  al  the  Santa  1  c  Indian 
School  III  \c'W  Mexico  a  centre  dedicated  to 
eiic  ouiagmg  rather  than  obliterating  the  artis- 
tic exprc-ssion  ol  Indian  people.  The  Sludio 
evcnlu.illv  became-  <i  major  cc-nlre  ol  art  edu- 
calioii  loi  Indians  Irom  <ill  over  ihe  I  iiiti-d 
Stales 

\le.inw  liile  ihc'  revival  ol  Plains  Indian  art 
which  had  been  kincllc'd  In  the'  l.c'dger  .Art  ol 
the  prisoners obwai  iii  the  late  nineteenth 
century  became  loc  usc'cl  in  aliout  I'tJS  ui  the 
w ork  ol  <i  group  ol  lalented  Indian  bovs  on  the 
Kiow  a  Keserv  atioii  near  .A nadarko.  Oklahoma 
Their  work  was  called  lo  the  attention  ol  the 
c  hairman  ol  the  Sc  hool  ol  .Art  at  the  Iniversitv 
ol  Oklahoma,  where  the  bovs  were  eventuallv 


S'S 


accepted  as  special  students,  becoming  the  first 
Native  American  painters  officially  to  receive 
some  kind  ot  Ibrmal,  collegiate  training.  The.se 
painters  were  known  variously  as  the  Kiowa 
I'ive  or  the  I'ive  Kiowa  Boys  -  though,  in  fact, 
there  were  more  than  live  ol  them,  and  at  one 
period  a  girl  named  l.ois  Smoky  was  included  in 
their  circle. 

Now  the  hunters  were  gone  -  but  the  young 
artists'  imaginations  were  fired  by  images  ol 
the  hunt.  The  elVorts  ol  the  painters  ot  the 
Studio  in  Santa  I'e  and  the  Kiowas  ol  Oklahoma 
produced  a  style  ol  Indian  painting  that, 
together  with  Ledger  Art.  epitomi.sed  what  is 
now  called  'I'raditioiial  Indian  painting:  known 
lor  its  Hat  surfaces  and  rich  colours  applied 
without  shadowing,  in  simply  outlined  shapes 
and  figures. 

Alter  World  War  ii.  Traditional  painting 
became  incrciisingly  homogenised.  Then  in 
I  c)b2.  alter  a  series  oT educational  experiments 
using  contemporary  art  trends  in  the  in- 
struction oTIndians.  the  Indian  Arts  and  Cral'ts 
l')oard  ol  the  Bureau  ol  Indian  AITairs  created 
the  Institute  ol  American  Indian  Arts  in  the 
same  buildings  where  the  Studio  had  once 
held  classes.  The  new  art  school  examined 
Traditional  Indian  painting  in  the  light  ol 
twentielh-cenlurv'  art  modes.  'The  result  has 
been  the  emergence  ol  a  new  trend  called 
t'onlemporary  Indian  painting,  wliicii  rellects 
the  sophistication  of  a  new  generation  of 
Indians  al  the  same  time  that  it  persistently 
returns  sometimes  with  political  irony  -  to 
the  theme  ol  ihe  Indian  liunlers  in  Ihe  glorious 
days  before  the  white  man  came. 

By  1S7S  the  last  hoix'  of  survival  lor  Indian 
hunters  was  badly  shaken.  A  deplorable  result 
ol  the  coiic]uesl  olThe  American  c ontinen'  was 
the  killing  oil  Ol  game,  leaving  Indian  people 
who  lived  on  it  to  starve.  The  vast  majority  of 
Indians  who  were  hunters  resisted  the  white 
man's  insistence  that  they  become  farmers,  for 
ihev  detested  the  sedenlarv'  lile-stv'lc'  which 
was  implicit  in  agriculture.  In  those  sad  days 
the  dc'speration  of  Indians  was  countered  by 
Ihe  spread  of  a  Iranik-  ceremonial  (ihilosophy 
called  the  (/'/lost  Ihiiuc.  which  sprang  from  the 
vision  of  a  prophet  who  promised  that  the 
Indian  dead  would  live  again  and  that  the 
v\  bite  man  would  be  driven  from  America.  Tlie 
laitfi  in  this  revivalist  religion  was  epidemic, 
and  It  ended  m  tragedy.  ,\  band  of  starving 
hunters  had  accepted  the  Chost  Dance  philo- 
sophv  and.  in  their  painted  shirts  w  hich  they 
believed  could  magically  protect  them  Irom 
Cavalrv  bullets,  were  among  the  victims  of  the 
slaughter  ol  unarmed  Indians  at  Wdunded 
Knee  in  1  Sijo. 

The  hunters  in  their  shirts  painted  with 
marvellous  icons  and  animals  are  gone:  the 
bulValo  too  are  gone,  but  the  hunt  c  ontinues  . . . 
in  the  paintings  of  Indian  artists  in  whom 
V  ision  is  irrepressible-,  in  w  lioiii  tlu-  hunlers.  the 
bulhilo.  and  tlie  sweet  grass  live  on.  In  great  art 
everything  is  possible  .  .  .  even  the  vision  of  a 
future  in  which  American  Indians  still  hunt  in 
a  great  expanse  of  unspoiled  land  newly  named 
.America. 


Idiiiiikc  llifihwiitcr  is  the  uuthor  of  llic  irtciit 
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I'.ir.illcl  li]  I  he  rciirwrci  iiilrn  \|  in  l.ip.inr'c  [-r  mis  is 
tllr  ifviv.il  nl  inl.Tcsl  in  |.:p,incsr  ininlcd  h.H.ks 
^iirniijlh'.  |i\'  |,i|Mn,-s(  |iiinls,  .>iii'  imsins  I. in, id 
sIrtIs  In   llir  ni.in\   .itnsis  Huikiii'^'  ;n  \,iii.il s  ,,| 

Ihc    I    klVd-C    sl\lc      'iLlinllll;';     mI    ||;,'    t|,,,|lll|-    v\i,||i|'. 

t'phrinci  ii, 

lUil  llu'  nsc  nt  piiiilid  illnslr.itiiiti  in  |,ip,in  um-s 
hack  iiiLich  tuillu'i  III. in  Mmnnnini  .iiiil  his  iin 
IIH'iil.iU'  ,inU'Ccd<'nls,  ,ind  sniiic  nl  llir  l.ilii  pilliird 
hnnk  ilhisl  rill  inns  mnsl  surcl\  I  mini  ,11111)11;^  I  111'  iimsi 
hciinlilnl  ot  ,ill  pi  iiilcd  \Mirks  1  Ins  is.  nl  i  niiisc,  mil 
(inl\  iliR'  111  iIk'  snh|i(  I  ni.illci.  m  f\rn  In  I  he  j^rnins 
III  the  .iilisl.  hill  ,ilsn  very  j;i(',ill\  In  Ihc  skill  nl  ihc 
hlni.  k-iiiakfi  iiiid  nl  Ihc  prinU  1 

SnUR'  nl  Ihcsr  \\,\\v  been  shnw  n  In  us  hnlnir  \Us 
I..  N.  Hrnwn's  'Hlnnk  printing  ,iirI  hnnk  illnslralmn  in 
japan'  IS  nn«  a  rare  hnnk;  lliilinu.i\  s  i  m  S  7  '  aaphic 
An  nl  japan'  Isn  niisk-adjngl\  siihlilird  I  he  ('lassn  al 
schnnl'l  ga\e  a  ^nnd  iRinnnl  nl  llir  \,ini;a  si  hnni 
U'ilh  a  hiR'l  hihhiigraplu ;  llillier  disi  nsscd  and 
illustraUd  main  Sliiin  ilkislralfd  hnnks  in  Ihc 
iininhihitcd  l'>riish  .ind  Milchcll  has  given  lis  ihc 
iiullspcilsahic  hinhihlingraph\  nl  the  \aiiga, 
Maruyaiiia  ami  Shi|n  schnnls.  ,ind  ihcrc  arc  snnic 
nthcr  hnnks,  Kul  v\  here  dues  I  his  lea\  e  lis. 

V\  e  need  tun  ihiiigs.  nnc  a  general  hislnrs  nl 
printing,  iiiul  tun  a  hriel  iRtnunl  nl  ,ill  ihe  si  hnnis 
thai  prndneed  prinled  hunks  I  his  is  preeisel\  what 
Ihe  late  l)a\  nl  (.'hihhett's  hnnk  atlcinpls 

The  onnk  isdl\  ided  intn  Iwii  parts;  nnc  ihe  llistnr\ 
nl  Japanese  Prinling  and  lun;  ihe  IlislniA  nl  piintt.'d 
hnnk  llinslr.lllnll 

In  ihc  tirsi  pari  Mr.  (."hihhelt  carclnlh  exainmcs  all 
lhee\  ideiice  Inr  the  inlrndiRlinn  and  use  nl  prinling. 
hnth  nil  unnd  Inr  hrnnzel  hincks  and  uilh  ninvahie 
U'pe  KighiK'  he  cnneenlrales  nil  ihe  cailier  perinils. 
uhich  uiil  he  tlu'  must  iinlaniiliar  In  iiinst  leaders 
hill  he  also  gi\es  a  chapter  In  piihlishing  ( in  gcnei.il  i 
111  the  Ixln  perinil. 

Tart  Iwii  cnriiprlscs  the  hislnr\  nl  prmlcd  hnnk 
illiistralinn.  and  here  we  arc  nil  iiinri'  laniili.ir 
grnmid  or  nci  essitv  iiinch  sjiaie  is  gi\cn  In  in  Inr  in 
alinii  ,i\ailahle  elscw  hcri'  (Inr  inslancc  in  chaplei 
eight  nil  ihe  I  ki\ii-e  scllnni  and  in  ch.iptcr  ten  nn  ihc 
Knriii,  \,ing.i.  \Iarii\  aiiia.  "shiin  and  Kishi  sihnnlsl 
hill  the  snniiiiai  \  Ircaliiienl  is  iiselul  ,iiid  apimsilc  il 
IS  .\]]  e\cellent  iiilrndiictinn  and  v\.is  inlciided  as 
such  I  \  en  mure  nseini  are  Ihc  chapIci  s  on  ihc  kann 
and  I  nsa  SI  hnnls  and  nn  e.ii  l\  Kiiildliisl  illiisiralmn 
all  eniitainmg  iiliii  h  nseini  mini  inalinii 

riie  hnnk  IS  uiillcn  in  a  sclmlailv  manner,  hiil  as 
an  iiitrndiRtinn  In  its  snhjecl  It  i  nnld  ihcuinic.  he 
crilicisi'dlni  lallinghclween  lv\  n  sinnis  I  Ins  I  cniilend 
VMilild  he  VMiing  \n  nnc  is  gning  In  i-illi'ark  nil  a 
hnnk  as  snlid  Mnd  as  c\|icn- ;\  c' )  ,is  ihis  nnc.  u  ilhnnl 
sniiic  prini  mil  icsi  ills  ni  cai  hing  In  1  he  i  nm  ei  led 
Kill  II  a  Isn  presiip[inscs  i  u  il  !i  •!  i  ni  1 1,  li  k  nnw  'edge  and 
U  lllle  It  IS  l|lllle  lllllicilil  In  ;  '...]  \  I-  >.\cll  UiUlli  lllc 
cllnrl  11  IS  a  giecl  '■-•  I.'Hs  [N  iI  l),n  id  rini-lull  died 
sunn  aticr  ihc  nnl-li'  jn  ^m  .i  iii'-  hiii':  \'-c  sImII  iml 
llaxi.-  tlic  liillnv\    iin 

1  h.nc  inmiic'iil    .    .       'i  .    iA;>c[iM'  i 't  ihc  bnnk 
t  ^  .;  ^1,       hn'   '  Cii'        •!  ■::-    c..  .  ,■.   i]n.;l.'-.    iiu   sl.ilc 
llU-nt  In   pi  a!'in      ;  '"':    ^'''i    ''nn     I  he  hnnk 

(,,.,  sUlc  ■■  '  ^  •■    i  ^ll'l    , 
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I  his  iiiink  lie, lis  lu.:  iiiiU  r,  iili  ih.'  .■■..pnii  .  .1  i  hmc  • 
.mil  |,i  1 1.1 1 1  esc  pnn  cl.im  In  the  W  i  si  niil  i  ■  ■-.  ci  -■  .ils 
nlliei  deMH.iln-  .irts.  p.nnicd  cn.niicl-.  ic'.ci--. 
p.iinting  I  in  .'I.  ..  i  ,ii  \  ing.s  m  c.  ni  \  [.cir  si  ..ip--ti  'in 
.mil  iiiiiihci  (il  |ie.iil  .iiiil  iiict.il  'aiiik  Ihc  iimii 
Clllph.isls.  Ilnu  c\  CI  lies  nn  (,  I  ii  lli  sc  c\  pi  'I  I  [s  ii  i  ci.iil 
linin  the  s,n  iinii-i-iii  11  ,cntni\  niiw.irds  Ihc 
Intrndtii  liiiii  is  hnih  micicsling  ,ind  ',.iln,il<lt  In  i! 
till  .inllinis  ir.ii  c  Ihc  giMU  th  nl  the  |'i  'n  clam  li.idr 
limn  c.ii  i\  limes  ,ind  mdii  ,ilc  ihc  pi  nn  ip.il  s|\  Ics 
Ihe  iii.ilcii.il  illiisli.iied  n  Imm  itic  M.  ilt.ihedc!i 
i  iillci  tinii.  hinll  lip  I IV  CI  iic.irlv  lilt  v  vc.irs  iiiii .  i  'iic  i  il 
llic  grc.ilesl  inilcilimis  nl  cxpnrl  piirickim  cvci 
asseiiihled 

In  1  ^^7  till'  I'mliiguese  having  vvicslcd  the 
i-asti-iii  li.idc  liniii  the  \i,ihs  m.ide  M.u.m  their 
pcim.iiiciil  lR',Kk|ii.iitei  s  I  liev  m  their  Inrn  were 
misted  hv  the  I  in  tell  v\  hn  ihns  i  .iiiic  In  linmin.ilc  1  lu- 
ll adc  v\  illi  (  hin.i  .iiiil  japan,  .mil  the  |inri  clam  tr.idc 
ill  p.irlii  nl.ii  Mnrcnvcr  Ihcv  sel  niil  iml  niilv  In  nil 
pinvc  sl.ind.irds  hill  .ilsn  In  i.ilci  Im  the  Wcslein 
in.irkcl.  I'v  i'is7.  ihcv  v\ere  iinpniting  smiic  nnc 
hnndrcil  .md  till  V  dillcrciil  Inrms  rcllci  ling  1  ui  i  'pcaii 
lasle 

W  nil  ihcinllapseni  lllc  \hiig  dv  n.isl  v  MiiK  h  Ir.idc 
Willi  iii.iml.iiRi  (.'hill, I  I. line  In  ,i  si.milsiill  I'misc 
iiueiillv  lhe\  sniighl  new  snnrics  nl  snppiv  Irmu 
jap, 111  ,iiul  III  Ills*!  shipped  iheir  lirsi  sigiiilii  ,iiil 
i.irgn  nl  j,ip,iiiesc  piiriel,iiii  11  iniisisicil  m.iinlv 
nl  hliic  ,iiid  vv  hilc  v\  ,ires  Inr  the  IiuImii  ,iiid  \i,ihi,in 
m,irkels  vv  ilh  ,1  snuiller  i|n,mlil\  Im  1  umpe  Mllmiigh 
iiinch  nl  Ihe  e,irl\  shipinents  nl  pmickim  v\,is  m,uie 
In  l)ukh  specilicilliins  the  p. lulling  gciici.illv  ic 
Heeled  Im  iiiei  C'limcsi,'  siv  Ics  I  he  ciMiiicllcd  v\  ,ircs 
hnVM'vei.  |i,iiiiled  in  the  sni,illcil  K,ikiciilnn  sivic 
v\  cie  the  essence  nl  j, i p, i n esc  1, isle  Indeed  v\  ilh  llu  ir 
1  ich  ,ind  v\cll-h,il,inecd  i  nlnni  iiig  ,iiul  tine  p.imling 
ihcv  were  a  rcvclalinn  ,iiid  lint  snrprismglv  i  ,iiiie  In 
cxcil  .III  impninml  iiilliiciicc  mi  liiinpcin  l,isie 
heiilg  I  npicd  In  iiuiliv  l.iclni  les 

Ihc  liiipcii,il  l,icliii\  ,11  riling  tc  (hen  v\,is  re 
npcni'd  during  ihe  c,iil\  ve.irs  nl  ihe  icign  nl  ihc 
I  itipcini  k',ing-lisi  I  I  Mil  I  1  -ji  n.  ,ind  m  line  I  muse 
V  .isl  i|ii,iiililics  nl  I'hmese  pnii  cLiiii  v\  ei  c  .iiK  c  ,ig,im 
c\  pi  II  led  In  Ihc  \\  csl  M,iiid,iids  hcic  high  ,ind  snnii 
,1  V  ngiie  Inr  K',ing  lisi  hlnc  ,iiid  v\  liilc  spi  e.id  I  hi  nngh 
mil  I  ni  iipc  I  111  mil  .igeil  hv  ihc  1  hili  h  hlnc  ,iiui  vv  hite 
vv.iics.  ilcpiiting  Wcslein  snhicits  nnw  licg.m  In 
.illive  III  I  iiinpc  ihcie  vvcie  pi. lies  with  Kmdsi.ipcs 
,iiid  pi, lies  I  niiimemm  ,iting  i  milciiipni  .n  v  events 
.iilil  .1  sic. Ilh  slic.im  nl  cnlnni  Illi  vv  ,ii  cs  hen  ing  ,  ,  ',ils 
nl  ,11  ins  /i/,(ni  i/c  I  'line  II  niii  I  e  lin,i  in  I  nkicn  hcg.m 
In  .iiiive  liming,  ihe  cighlcenlh  icnlniv  I  licsc 
lignics  ,  ,iich  ihe  iiii,igin,ilimi  ,iiul  ,il  llieii  hcsi  ihcv 
,11  c  siipiM  h  Willi  ,1  v\  niidei  Inl  i  u  li  i  icimv  gl,i/e  ,ind 
,  I  isp  nindcMing  l'.v  the  end  nl  llu-  scvcnli-cnlh 
I  ciilni  \  iii.inv  I  ninpcin  n.iiinns  V  led  vv  ilh  the  Pnli  11 
111  liie  c,!-;-.-iii  li,idc  \ni  niilv  were  llu-  Urilish  ,iiul 
I  rench  n  .idmg  ,il  ('.iiilnii  Iml  ihei  c  w  ci  e  I  Kiiiish  ,iiui 
;sw  cdrm  ships.  shi|is  ni  ihe  Osiciiil  rniiip.iin  .md  ,111 
\iiiei;c,m  vessel,  ihc  /  .'ii/ti  \s  ,'/  i  'una.  s,iiled  tinm 
\cw  ^mk  in  I  ,"<.)  Mnicnei  the  I'mliiguese  ,ind 
Sp.inisii  cnnlmiicd  h'  li.ule  with  ihc  I'asl  Ihc  veil 
I  -  _'i '  iici  ,ilile(!  in  ,1  new  CI  ,1  m  ihc  dci  m  ,iiiv  i-  ,ii  Is  '■•'. 
!  iii'ipc.  nil  vv  iiu  h  llic  riiin,!  Ir,ide  vv,is  in  e\ei'   .m 


irnpoilanl  iiilluciu  c  IkiIIi  in  laslimii  .iiiil  in  ilrsij^n 
rile  Dull  li  sddii  umIimhI  llu-  iin|iciit,inc  (■  (il  pun  kIiiih 
llic  u.m-s  ilciii.Hulcil  In  this  I  liiint,'.c  in  kisliicin 
,\i  I  (inlingK  llicN  msliiulfil  (oinrliiis  rnmk,  m 
I  ;"  {.(.  Ill  ni.ikr  ,ill  ilcM^iis  ,11  III  niuilrls  nl  ,ill  sin  li 
pciK  (.■l.iiiis  ,is  \\  ill  he  oiilcicil  liimi  liiiir  lo  luiir  in  llic 
liulii-s'  Uiilli  llic  C'liiiusc  a  I  111  llic  lapanrsr  .ill.iinril  a 
high  ilrgUT  111  ai  I  iiiai  \  III  nin-linj;  llir  I  )iili  h  il<-sij;ns 
Sunn  ollin  I  .isl  Inilia  (unipanii's  u'.ilisril  llir  lU'fil  In 
I  (iiiipilr  III  I  Ills  lie  III  W  II  hill  a  ilri  ailr  a  u  iilr  \  ai  irU 
1)1  ili-si).;ns  r  linn  111)^  111  mail \  liimili  i-ils,  h.iil  hrcii  pir 
jiairil  I  lirsc  sirnrs,  hisluiual,  piililii.il  anil  i  um 
iiuiiial,  liipii^jiaphu  ,il  ,iiul  prisniial.  iii\  ihulngu  al, 
irlijiiniis,  lilrrai\.  piiluirsipu;  anil  ilniiii-slu,  wrir 
li.inslalcil  nil  111  piiurl.iin  in  llir  liii  III  1)1  ilinnri  ,  Ira 
and  I  iilli-i-  siT\  ii  rs.  nil  I  nnimnnnialiM'  piiiii  h  hin\  Is. 
imigs,  g.iiniluirs  ,uul  \,iscs  \laii\  nl  llirsr  air 
n-i  Dtilid  anil  illusli.ilfd,  sniiir  m  i  nli  uii .  and  Ini  in  a 
sihnlaiK  lal.dn^jui-  In  llir  Mnllahrilrh  I'nllri  linn 
l.arh  si-ilinn.  hliu'  and  uliilr,  bluih -dfi  hiiic  . 
l-tiMng.  liiiiullc  \'fitf  .  |,ip.iiii-sc  pniirlain. 
I'liinrsi-  I  Ilia  1 1  si  \  K-  u  ans  and  /  miiilL'  ihm'  .  luis  i|s 
nw  11  I  Mil  ml  III  linn  \nl  all  I  111-  1 1 11  pni  I  rd  u  airs  u  ri  r 
tnr  dnillrslii  lisr.  Ini  lll.iiu  «  ri  r  Inl  illspla\  I'm  i  r  la  in 
inniiis  hriainr  ihr  l.ishinii  ,iiid  nl  llicsr  llial  nl 
Augiisliis  ihr  Sliniiji  nl  Sa\i)ii\  is  piihaps  ilu'  hrsl 
kilnu  11 

AlUi  disi  iissinjj  llir  prim  ipal  sujrs  in  hliir  and 
uliilr.  /)/((»ii  ili'ihinc.  Uiniillf  \-cili\  rh  .  Ihr  .iiilhnis 
I  111  11  In  W  rslri  n  Siih|ri  Is  nt  I  )ri  nialinn  in  I'nii  riain 
I  lirsr  111  siili|ri  I  and  \.  .ii  irl  \  air  lull  nl  inlnrsl,  \nl 
niiK  air  I'.Mlisli  and  l)ulili  Ivprs  .ibl\  rinnrd  hul 
lluir  air  snliniis  drvnU'd  In  ships,  hislnmal 
pnlilnal  iiiiluding  jainliHr  drsigiis,  pnilr.iils.  Inpn 
Hra|iliii  ill  drsigns  ,inil  siciirs  limn  il,ii|\  htr  \lnir- 
n\iT.  irliginusand  iiul  hnlngii  al  suh|ri  Is  ,ind  llirrnrs 
air  nnl  tnignllrn 

Xrinnnal  pnrirl.iins  air  rnvrird  in  sniiir  dri.iil 
I  hrsr  nil  ludi-  I'niUigursr,  Spanish  Dulih.  liiilisli, 
I  iriii  h,  Surdish,  Danish.  Ilalian.  ,\uslii,in.  Kussi.in. 
\lr\iraM.  <is  uril  as  |)sriidn  .irnini  i.ils'  In  addilinii 
ihr  \inri  u  ,111  li  adr  17^4  I  S  7(1  is  drsi  1  ilu'd  Ingrlhri 
uilh  ,111  inUrrsling  .kidumI  nl  ihr  r\i  h,iMj.;r  nl 
I  r  1,1  mil  idr.is  i  n\  n  inj;  I  ui  1  ipiMii  ilrsij;iis  ,ind  sh,iprs 
and  ligiiir  nindcls  Inilrrd.  lliis  spirndid  w  nr  k  r.in^irs 
nwi  ,1  u  idr  ,iiid  l,isi  in.ilinji  tirld 

I  Ins  linr  hnnk.  uril  illusti.ilrd.  is  ,1  tiihuir  nnl 
niiK  In  ihr  knnv\  lrdj;r  ,inil  SI  hnkiiship  nl  Ihr  ,iillhnis 
lull  ,ilsn  In  ihr  ilisrri  iimriil  .mil  i\  isdmii  nl  llu' 
\lnll,lllrdrhs  1 1  v\  ill  Inllj^  I  rm.l  111  I  inl  nlll\  ,in  I  llipnl  I 
.ml  unik  nt  rrlrirnir.  lull  .1  iimdrl  nt  iis  kind 
I  lltnlllllMirK  .  Iikr  m.iin  si  1111 1, 11  U  nl  ks  nt  si  llnl.ir 
ship  lnd,i\.  lis  pi  II  r  U  ill  pill  ll  hr\niid  ihr  ir,iili  nl 
ni.mv  \\     I'.    K    \  I  w  I    II 1 1  I 


I  he  Hist()r\  ollho  King's  Works 

\  nluMlr  \      I  M.i  )      I  7Sj 

/  (/i(i'(//ii(  H,n\;ir,l  {\>hin 

s  >,^  p,ii;rs  lr\l.  illusli  .iliniis  ,md  |il.ms 

I  nlldnll    III  l<   \1  \  I  I  s  n    s  s  1   \  |  1 1 )  S  1  l<  N   Dl  I  li  1 


I  111-  prii  ipiriil  ir.idri  nl  hnnk  iiimnuiK  rmriils  in 
1 1)  s  t  mi^jlil  u  ill  h,i\.r  Iniind  il  suipiising  lh,il  Ihr 
.lUlhni  nt  .111  (  )\tnld  hnnk  11  itlr  W  llllr  t'.lllnns  ill 
I  ngkiiid  iniild  ,ilsn  ll. nr  piMdiurd  ,i  lungr.iphu  ,il 
dlillnn,il\  nt  I  ngllsli  .iiihllrils  |(.<.()  1S411  I'ail 
llnu.iid  TnK  m  li.id  dniir  lusl  ih.il  ,md  as  nnr  nl  llir 
iiinsi  ,11 1  nmplislird  <iri  liilri  liinil  hislnri.ins  nl  his 
j;rnrr,ilinii  he  h,is  L'niir  nii  u  illi  iin,ih,ilrd  rungs  ,\s 
uril  .IS  rdlling  li\r  \nluiilcs  nt  ihr  histnr\  nl  llir 
King  s  W  niks  u  iilmg  ,i  gnnd  pinpnilmn  nl  r.ii  h 
lir  h.is  srrii  .1  sn  mid  rdilinn  nt  his  uu.iluahlr 
itii  linii,ir\  inin  pi  ml  ihis  \r,ii .  nil  luiird  Si  nikmd  ,iiid 


\\  ,ilrs.  ,iiiil  rxirndrd  ihr  sl.irling  dair  In  1  (uin.  and 
,is  lir  pill  il  lingn  IniU's  is  tinalK  in',  ll  is  a  rrinid  nt 
I  niispii  uniis  rndravnui  prrlni  mrd  nindcsllv  and 
u  ilh  impri  r.ihU-  ai  i  urai  \ . 

I  Ins  pirsrnl  \nlnmr,  ihr  prnullim,ilr  in  llic  scries 
nil  ihr  king's  WOiks.  Ii,is  hern  cagcrU  .u\ailcil  Ini 
llir  dm  umcnlrd  h,isc  il  |irn\  idcs  In  niic  nl  llic  iiinsi 
niipnrUml  pciiods  m  Ijiglish  iirihilcrlurc.  u  huh  cm 
hi,ii  cs  all  llic  rcsprclahic  sl\  Ics  and  all  Ihr  iiamrs' 
I  In  isln[iliri  W  irii.  |nlm  \  anhrugh.  C'nirn  (',imphcll. 
,mil  Willi. nil  (hamhcis  amnngsl  llicm  \li  C'nKm 
has  hccn  ,issislcd  m  disi  iissinn  nt  llic  Dllicc  nl  \\  niks 
111  the  cighlrrnlh  irnlni\  ,11111  nl  Ihr  Kn\,d  I'alairs 
h\  I  \lniil,iunl  (innk.  |nlin  Ncuni.in  .mil  Kcii\ 
I  )l)U  lies 

\n  nnr  slinuld  rr\  icu  .1  \  nlunic  nl  I  Ins  kind  ll  he  is 
iiirirK  Innkmg  tni  trivial  ciinis  ni  srming  pnmls. 
Inn  iiiuili  h,is  hrrii  .illcm|)lcd  ,md  lnuniplianll> 
,11  rnmplishcd  Ini  llirir  In  hr  anything  hul  unstinted 
|)i,iisc,  Wlicic  else  will  niic  liiid  the  thnrnugliness 
whiill  icinids  ihc  insl  nt  in\,il  i  nl  ninilinns  and 
liiiici  ,ils.  as  well  as  iinling  Ihc  cngrasei 's  mistake  111 
pulling  I  7()j  tnr  1  7(1  ;  nil  the  pkile  nt  llic  illuMiin- 
•  itinii  ilesigncd  In  Knhcrl  .\dam  Ini  (aMigr  ill's 
hiilhil,i\  .IS  ,1  picsenl  linm  liis(^)ueen.-  Ihc  Slalinncr\ 
( )tlii  c  li,i\  c  hccn  u  ell  ser\  cd  by  Buller  and  Tanner  in 
ihc  prmlmg  nl  the  vnlumc.  u  hieh  eontains  a  Trnntis- 
piri  r  ,md  (n)  mnnnrhrmne  plates,  appendiees  listing 
,ill  Ihr  prineipal  olliec-hnlders.  and  a  gnnd  index.  We 
au,iil  volume  i\  .mil  the  slnr\  nl  lleiir\  \  1 1  is 
\nnsuih  I'.il.iie  uilh  .111  imp.iliciuc  Inrmerl)  re- 
served tnr  ihc  ne\l  P.  C.  VV'ndehmisc.  lor  they  are. 
likeu  ise.   nil  end  nl  ,1  gnnd  rc.id'.    (iiiniKls  Hi  \I<|) 


Georgian  Houses  for  all 

Hn  John  W.Hiillotih' 

I  7S  p.iges.  illustralinns 

Iniidmi:  Kill  I  I  I  111,1    \M)  Ki  I,  \N  I'  \l  I 

L4.'»S 

Ihis  lilllc  hnnk  IS  dcvntcd  In  llic  best  an  liitei't  ural 
sl\le  r\ci  evnUcil  tnr  urban  living.  The  worl  'ur- 
h,ine'  IS  dctincd  in  llie  Oxinrd  Diilinnarv  as  haiing 
the  m,iiiiicis.  rclincmenl.  m  polish  regarded  as 
I  h,ir,ii  tenslii  nl  a  Inun:  inurlrnus.  at  rasi'  with 
sm  irl\'  ,mil  that  is  r\,iitlv  v\  li.it  (icnrgian  hnuscs 
aic  I  lic\  arc.  nl  imirsr.  gir,it  nriiamriits  In  llir 
inimlrvsidr  Inn.  bill  llirrr  ,iir  m,in\  nllirr  kinds  nl 
I  niiiili  V  I  louse  111,  It  I  ,111  dr  light  us;  in  Inn  lis.  ml  ihr 
nlhiT  h.iiid.  ll  Kcgcni  V  is  mi  hided,  nn  limiscs  m  .iiu 
,illcrii,itivcsl\  Ic  have  [noved  li,ilt  si  i  sal  isl\  in  g.  cither 
In  Inok  ,ll  or  to  live  111. 

Mr  \\  nodtnrde  is  niilv  rmiicnicil  \\  itli  the  siinillci 
(H-nrgian  Imuses.  lirmly  hascil  upon  ilassiial  tradi- 
I  inns  nl  design,  but  tins  means  the  very  large  ma|nnt\: 
the  siirv  u  nis  ,irc  believed  slill  In  number  well  nver  ,1 
millinn  I  he  m,i|niilv  arc  r.ingcd  m  lerraics.  with 
.111  im()nil.iiil  pniiil  lint  iiicii  tinned  here  small,  oil  en 
n.illrd.  piiv.itr  g.uileiis  behmd,  ,\  good  ileal  ol  tins 
hnnk  IS  .iboiil  l.midmi  II  Icriaic  housing,  uilh 
g,irilciis.  icsiills  111  ,1  iiinre  sprc.iding  i  il\,  nli\  nnl.- 
I  here  is  mm  h  In  he  s.iiil  toi  dispcisal,  ,iml  no  heller 
n.iv  ot  cnsuiing  ih.il  kind  gives  ihe  iiia\iiiium 
plcisurc  Bill  tins  docs  nl  i  nurse  |)rcsuppnsc  gnnd 
designs,  .mil  I  nnilnii  s  pl.inncrs  h.ivc  ,ihru|itl\ 
dill  lied  llic  high  use  bini  k  ,illd  gniic  h.li  k  Inslipulat 
nig  lcrr,u  c  hnuscs'  is  ihis  vet  true  nl  cvcrv  borough.- 
I  hope  sn  I  he  hnnk  ends  u  illi  ,1  p,ic,in  nl  praise  Inr 
K.iv  iiinml  I  iilli.  n  tin.  ihnugli  nn  iHt\tii  hem  .  ki-pl  the 
l.im|)  nt  I  l.issii  ism  alight,  or.  il  nnl  alight,  at  any  rate. 
,is  he  s.iid.  sninuldcring,  l.\  gnnd  little  ,meidnlc  1 
I  l,ip()ilv  Ins  s|iiril  siilj  lives  on. 

It   li,is  In  be  ,iilimlted.   Imnever.  that   (icnrgiaii 


hnuscs  ni'rc  not  always  as  well  built  as  they  appear 
to  he.  Not  only  was  llic  damp  inursc  unknown:  the 
grai  inus  Irnnt  was  all  Inn  nllcn  nnl  boiulcil  into  the 
mierinr  bricks  used  wherever  they  couki  not  be  seen. 
In  Kegeiu  y  times,  slmen  might  eorueal  a  multitude 
nl  sins;  skimping  and  jerry-buikliiig  were  rile.  It  is  » 
pilv  that  the  excellent  chapter  ilealmg  with  building 
m,ilcrials  IS  so  short  lonly  1  V"  vvords). 

Other  ihaplers.  also  mostly  on  the  brief  side,  treat 
ol  bmldcrs  ,inil  landlords,  parsonages,  lariiihouses, 
V  ill, IS.  v\  iiidows.  chimiuns  and  lireplaees.  lurnishings 
,iiiil  lighting,  hygiene,  and  Ckilhick.  There  are  uselul 
d  1,1  w  nigs,  plans  and  [irmls.  I  he  book  is  not.  I  think. 
,is  well  rcsearchcil  as  the  one  that  Mr.  W'oodlorde 
w  role  about  bricks;  he  leans  lairly  heavily  upon  the 
standard  works,  and  is  not  above  lilting  nice  quota- 
tions from  other  people's  books  without  aeknowledg- 
mcnt.  But  il  is  all  carried  off  with  great  geniality  and 
nnl  lagging  enlhusjasm.        Al  I  <  Ci  1 1  I  ()\-T,\  v  I  oK 


Class  at  the  Fitzwilliam  Museum 

(  iiltilofiin'cl  I'll  liiirbdid  Si  linitzci  et  al 
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.ind  I  2  I  illustrations 
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Lij.sn;  Li.so 

Over  many  years  the  Fitzwilliam  Museum  has  built 
up  .111  interesting  enlleetion  nl  glass.  Reeently  it  has 
been  supplemented  with  Inans  Irnm  the  Iniversily 
Museum  ol  .Xrchcology  and  l4hiiologv  .ind  put  on 
show  in  one  gallery.  Here  the  visilnr  gets  a  survey  of 
glass  history  from  141)0  hi  until  the  present  day. 
Ihcrc  arc  ot  course  huiiiKii'.  C'lcrman  ,md  Hnhemian 
engraved  glass  being  poorly  represented,  to  mention 
the  most  obvious  one.  On  the  other  hand,  there  are 
many  glittering  high  points:  a  tlish  with  plate  of 
(Tiincseglass  v\  ith  CTi'ien  Lung  marks,  a  magnificent 
Svii.in  mosque  lamp  whose  enamelled  deeoration 
dales  ll  In  I  .  I  ^  ^  t.  and  a  very  fine  eolleetion  of  Duteh 
slippled  and  engraved  glass.  I-Jlglish  glassmaking  Is 
special  iilarlv  v\ell  represented,  partly  due  to  the 
,iddition  111  1 1)(>  I  ol  Mr.  Donald  Beves'  lineeollection. 
I  here  aic  two  sealed  Raveiiscrofi  pieces  and  no  less 
than  thirteen  Bcilby  enamelled  glasses,  while  the 
\  cizclmi  \  I  i(  I  goblet  from  1  ^jH  graces  the  jacket 
111  an  ai  lual  si/e  photograph.  Among  Ihe  small  but 
select  groiqis  of  modern  glasses  are  two  exceptionally 
line  lames  I'owell  pieces  from  the  interesting  period 
loiiiid  Ihe  turn  ol  the  century,  one  being  a  silver- 
niminli'd  i  haluc.  .nid  there  is  an  elegant  Laurence 
\\  lustier  gnblet. 

I  Ir'  hislnrv  ol  how  the  collection  grew  through 
gciicious  gilts  ,md  ludicious  purchases,  olleii  with 
the  support  nt  the  Museum's  Friends,  is  told  by  the 
Director  Michael  lalle  in  a  short  introduction,  and 
then  lollov\  the  catalogue  entries,  clearly  grouped. 
inm|)iled  with  precision  and  care  and  accompanied 
bv  rclcrem  cs  lo  literature.  A  lew  points  of  criticism  - 
w  li\  has  the  now  outdated  term  'Idtluinio'  been  used 
insicid  ol  liligrec  glass',  whuh  is  both  immediately 
dcsi  rqitivc  ,iml  [irov  en  to  be  old  Venetian  usage.  And 
,1  more  relevant  rclerence  might  have  been  lound  lor 
the  I  ,ilii|uc  V  ,ise  lh,m  Barrington  llavncs'  book  from 
|i)S').  when  so  much  has  been  v\ritlen  on  Lalique 
recent  I V  I  he  trade  11  a  me  of  this  particular  model  was 
identilied  as  IVlrarijue'  in  \'ane  Percy's  book  of  last 
vear  Bui  i  nnsidering  the  enormnus  work  of  detail 
ill, it  goes  into  a  work  like  this,  such  slips  are 
inevitable.  We  wish  that  more  Knglish  museums 
would  produce  scholarly  and  richly  illustrated  cata- 
logues ot  llieir  glass  collections.  The  paperback 
edition  ol  Ihe  I'ambridge  catalogue  is  certainly 
excellent  value.  Ali.A  Pol  ,\K 


Cezanne 

llu'L.il.'Wdik 

/  ilitiil  hn  \\  illiiiiii  Kuhiii 

4  I  (i  [wgi's.  ',7  7  illiist  rill  inns 

iiiul  sn  I  nldiir 

l.diulon:  I  II  \  \i  I  s  \  \ii  III  iisDN 

Tlu'liisl  (in  <ulriiU'r/;miic  s  lilt,  llir  \  cii  s  Ikhh  i  S<)^ 
lo  |i)(i().  urifspcnl  in  ilt'Icnniin-il  iSdl.iliDii  in  ,inil 
ardund  Ai\,  I  l.ul  In-  u  islu-il  In  li.ivcl  lir  c  nnlil  li,i\i' 
allnrdi'd  lo  do  so.  lull  lir  i  hose  inslcid  lo  icliiin  lo  Ins 
liiv<iiirllc  lliriiu's.  vMirkinj;  iiiid  irwoikini;  al  \loiii 
Sainlf  \  Kloirc  Iroiii  ditU-irnl  aiif^lrs.  txplni  iiig  ilu' 
dense  vmkkIs  around  a  loi.il  house  nuk  named  Ihe 
C'hi'iteau  \oir  and  ihe  nooks  and  eiaiinies  ol  ihe 
Hihemus  t|uari\  lie  tDiilinuiti  Ins  work  on  slill  lile 
painlmg.  and  piodueed  \el  more  niagniliienl  poi - 
trails  ol  loe.il  people  and  his  own  p.ilmns,  llis  Ih'sI 
knov\n  works  ol  Ihis  [U'liod  are  pi'i  haps  ihe  series  ol 
ifiiKtIr  /ia//icrs  (now  ill  ihe  llaiiu's  1  onndalion.  Ihe 
National  ('ialier\.  London,  and  I'hikidt-lphia  Museum 
ol  Art)  and  A  Idle  Hal  hers  w  hieh  c  ame  at  the  \  ei  \  end 
of  his  prolilie  e.irt'ci 

The  oeeasion  lor  |inblishinj^  tins  \olume  w.is  ihe 
exhibition  I'ey.aniie,  the  I. ate  Work'  held  earliei  this 
year  in  New  ^  cirk  and  si'en  m  a  sli^htK  dillert'iil  form 
111  i'aris  Ihis  summer.  II  eonsisis  ol  a  series  ol 
illustrated  essa\s  and  .in  iiualu.ihle  pnloii,il  ,  ala- 
hniiic  iiusoniic  i\  hull  I'lUilik's  the  reader  to  loll(n\  lla- 
iiilrieaeies  ol  I  iK'odort-  Keil's  ri'V  ist'd  i  lirono log \  step 
by  step.  I  he  essav  w  liieh  most  stidiiglv  bmigs  home 
t'e/anne's  retlnsiM-  nature  and  his  unliiiiii;  lo\e  ol 
that  loiner  ol  li.mee.  is  |oliii  Kt'w.ilds  Ihe  last 
.Mollis  al  .\i\',  Kewalds  photographs  ol  ,\i\  and  lis 
environs,  t.iken  in  I  4  1  ',  and  I  i)  ;'i.  beloie  nun  h  ol 
the  munliA  side  hail  been  eroded  b\  mhisIi  ui  lion, 
lorest  tires.  qnaiiMng  and  loniism.  ,iie  imilrasled 
with  L'ezanne  s  repri'st'iitation  ol  ihe  same  \  u-w  s 
Ihey  show  to  what  extenl  the  artist  reiiealed  v\li,il 
he  saw  :  the  langletl  uiideigrou  ih  around  the  (hale.iu 
\oir  IS  tiiiue\fd  b\  o\  ei  la|ipini;  ihu  k  siiokes  ol  the 
brush.  1 1 11'  dense  l,i\'er  ol  paint  e\ pressing  llie  alniosl 
elaustrophobie  sens.ition  ol  loliage  ,ind  desiio\ing 
any  illusion  ol  ile|ilh:  w  liile  the  \  \c\\  s  ol  Muni  .Saiiite 
\'ietoire.  partieidarU  lliose  m  w  aleieoloui .  i  .lUst'  ihe 
mountain  to  appear  to  lloat  etheiealU  in  the  dis- 
lanee.  Some  ol  Ijiide  I'.eriuiril's  photographs  ol  ihe 
artist  at  work  <iie  also  iiKkided.  the  mi>sl  sinking 
dating  Irom  imi>4.  showing  I'l'/.iniu-  in  a  benign 
mood  seated  in  Iront  ol  his  /.a/i/c  Kiilliri  ■<:  one  i  annul 
help  but  nolite  ihe  e\liaordinai\  eonlrast  between 
the  arlisis  mneteenlh-i  entur\  bourgeois  ilolhes 
and  whal  has  camv  to  In-  regarded  as  niw  ol  ihe  ke\ 
paintings  ol  the  modern  perioil 

Mueh  ol  the  writing  in  this  \(ilunu'  is  di\ot(-d  lo 
detimng  the  spec  lal  eharaeler  ol  the  lale  work  ,\s  i\e 
have  seen.  C'ezaniie  made  no  new  deparluu's  in 
subject  matter  .md  \et  these  works  have  an  uli'iilil\ 
ol  their  own,  Laurence  (lowing  tlesiribes  this  last 
period  ol  undiminished  brilli.iiue  111  terms  ol  tlu' 
creation  ol  loriii  out  ol  colour  nunlulations'  (.'ez.inne 
iIkI  not  leave  behind  e\teiisi\  e  w  ritings  on  his  v\  ork. 
but  tow  arils  the  end  ol  his  lile  w  .is  iiu  reasiiigK  i  on 
cerned  to  e\pl.iiii  in  words,  perh.ips  to  .111  cMi'iil  lli.it 
IS  not  realised.  \\  hat  he  w  asstnv  mg  tow  .nils  ,1  nd  in 
his  eyes  never  quite  re. 11  bed  111  his  coiist.ml  leiler 
lit  ion  ol  Ilk' same  I  hemes  I  le  s.iw  ,irl  .is.iii  ,illv  ralher 
th.iii  ,1  riv  al  to  n.iture  ,iiid  suughi  const, inilv  to  repro 
duce  Its  m.igniliicnce  In  me, ins  ol  colour  i nloui  .is 
rich  and  v.iried  ,is  nature's.  .iHx'it  ol  Ihe  .irtisl  s 
imagin.ilion.  \',\  these  iiu'.ins  he  would  .ippio.ii  h  ihe 
very  'rcilness'  ol  n.iture 

These  coiKcrns  m,iv  si'em  1.1  look  b,ick  to  Ihe 
mneteenlh  ceiiturv  but  C'e/.inne  belongs  most  em 


I'h.ilK  .i\l\  ;..  Ilie  Iw.iil,    i!i    lir  IV,  I  I.  1    in. en,',!  1,    |., 
lillisii- d   bv    ■  •!  ii:  '  1 .1    ;      ,,|  .1     .-ii..,-  I ,;.  ,  ,  ,1   I.- 

"hcic  I  ,      ,1,   ■     .,,::,  •.      ;;    In    ^  ,  ,,,,,,1, ,,,,1  ,|i, 

beginilll.i'-  oU  11:.,  ,.;  •  .:.,,,.,  I'|ii.|,iell;pna  :.,■  ill, 
li"|ioil,ini  .  ol  I :,  I. ,111  .-.  11..  .  .i.'iie  11. -.11  1,1  I  iii,i-.ni  in 
I  1)117.  ,is  llir  \  il.il  link  i'<  HI  een  1  e/.iii;ir-  .itid  111  .li|iu 
the  l.illei  s  p,iinl:iigM.|  I  I  -1,11111,  ,l,ii,  ,|  1  .,.  ,,\  ,11  ,■  -,,  ,  1; 
bv  Kiibiii  ,is  bi-iiig  moie  iKiK  1  ubcl  lli,ui  I'l,  ,is-. , 
lhiii,<:\('ll,':  ,1  \viiiii.ni  u  .n.ii,'\  ,  ,  irr.i.lr!  e,l  lii,  In  i 
(  iibisi  vv  01  k 

I    K   \  \(    I  s,     \     I   I   \1  ri    I     H  i,j;|  1;  I  V 


MonumenJjil  Bnisses 

liil  Miholin  \onr. 

I  -It.  p.iges,  le\l    jO.)  illusli, ill, ills 

I  oiiiloij    1   \i;i  r;    \  Ml  I    1 1. 1  1: 


III  .1  cniious  w,iv.  monimieiiMl  bi,issi",  ,iie  siill 
sill  louiided  bv  ihe  ,iui,i  ol  iiinelei'iilli  i  en  1 111  v  ,1111,1 
leiii  ,intii|ii,ii  i,m  eiillnisi,jsm,  vel  ihi-v  impinge  upon 
1  Weill  lelh -ceil liirv  Lisle  inoiediiei  iK  lli,i  11  ,inv  olhei 
lorm  ol  Medi,icv,il  ,iil  llious,inds  ol  people  m,jkr 
iheii  own  rubbings.  ,iiid  ihoiis.mds  ol  olheis  pm 
cli.ise  iomiiieiu.il   iiibbings   ,ind   repi  odm  lions   ol 

V  ,irv  ing  soils  ,ind  i|  11,1  lilies  \.,  doubl.  sei  ions  SI  111  il,i  IS 
should  re|oi(  e  .it  lliis  unpi  i-(  edciilcil  popiil.iiilv  ol 
w  h.il  h.isolleii  been  1  eg.ii  ded  .is  ,111  ,ibs,  111  e  i  uiiui  ol 
,iiilK|u.iri.iii  sli.ilv .  bill  ill  l.u  I  II  1 1,1s  I  ended  1.)  bi  iiig 
oul  Ihe  woisl  siiil  III  ,11  .ideilili  sniibbeiv  l'i,isses 
I  .111 not  I  e.illv  be  l.ikeii  sei  loiislv  .  bci  .uise  V  .r.l  iium 
beis  ol  people  eiijov  llieiii  .md  this  is  nol  comp.ilible 
Willi  .1  SI  bill, II  Iv  s|  udv 

.Sill  h  ,111  ,illilude  IS.  ol  ionise,  iidiculous.  ,iiiil  Ibe 
lesiill  li.is  been  ih.il  sluilv  ol  iiioiuinieiiUil  bi.e.ses 
li.is  been  s.idiv  ignored  bv  piolessioii.il  s,  linl.iis  |,,i 
ve.ii  s  I  he  iiii.ige  ol  I  he  bi  ass  eiilhiisi.isl  IS  eilhei  I  h.il 
ol  .1 1  led  Idled  but  ill -inlormeil  ,iiii,ileiii .  01  ol  ,1  sm.n  1 
coiiimei  I  i,il  iipei,iloi.  who  knows  ihal  he  i,iii  sell 
pvi.imas  bedecked  Willi  ,iw  lul  1  e|)rodiii  lions  ul 
bi  .isses    I  Ills  IS  ihe  gel  leial  V  lew  ,  .11  id.  like  .ill  gen  I -1 .1! 

V  lew  s.  it  IS  nol  enlii  elv  ai  1  111  ,ile  I  lieie  ii.is  been  .111 
iiiiie.ising  nuiiibei  ol  sihokiis  who  b,ne  icilised 
lh,il  bi.isses  piov  ide  iiiipoi  l.inl  e\  idenie  ol  siici.il  ,inil 
iiillm.il  hisiiuv,  .Hid  lli.il  we  ignore  them  .it  our 
peril  \oiiellieless,  iheie  li.is  been  no  .illeiiipl  In 
revise  or  ie|)l.ue  llie  .incienl  sl.iiulaid  le\lbooks  bv 
1 1.1 1  lies  ,11  111  M,ii  kliii:  none.  ,il  le,is|.  uiilil  now 

I  he  book  under  lev  lew  IS  one  p.iil  ol  .1  null  1 1  1,11  gei 

sludv     I  he  reiii.iiiuler.  .1  two  volume  work  sub  lilleil 

llie   Memoii.ils',  I  nines  Imiii   ,1  dilteienl    I'ubhsliei 

(I'hilipps   ,iiiii    l',igel    .mil    IS   iniueined    with    the 

sivllslli      .lll.llvsis    111     sLllVIVing     bl,|sses.     Wnlksll.ips, 

insiuitic  ,md  lel.iled  ln|iics  I  his  dii.il  publu  .ilimi  is 
iiiliisii.d  ,ind  iiiilni  liimilelv  I  li,ive  iinl  vel  seen  lliese 
Iw  n  I  nmpleniciiNii  V  \  nliiiiu-s.  ,11  111  iheietoie  I  ,1111101 
cnmmenl    on    llie    work    .is   ,1    whole,     Ihe    piesenl 

V  nluille.  Ihe  ('l.ill',  W.is  liisl  inleiidcil  In  Ini  in  llie 
inllnduitni  V  m.ileii.il  In  the  \leiiinM,ils'  bill  the 
wni  k  I  Icii  Iv  giew  in  scope,  Willi  llie  icsiilling  double 
publii  .ilinii  llnwevii  ple.ised  one  m,iv  be  In  see  ihe 
public, ilinli  nl  llie  wnik  ,r.  ,1  w  linle,  one  .  ,111  oiilv 
regiel  lli,il  ,1  si!;eli-  publu  .ilinii  hv  one  piiblisliei 
prnv  I'll  impi  issible 

I  b.il  s.iiil.  I  he  I'l.ill  I  .III  I  eil.iinlv  si, mil  ml  ils 
,nv  II  leel  ll  itm  -  imI  ,ii>iic,ii  L-  U-  ,1  bil  n|  ,1  l,iigei 
whnli  b.il  1-  ..  I  .lla  c  n:  >vik  MnnMM  1,  ll  is 
niulniiblediv  ;l:i  ic  ■  :  '■,-  '■■!■<'  bnnk  ni  lis  kind  In 
.ippe.ir  loi  s,.!iv  ■■!  ,  •  ■  ,  .  ■  I  111--  si.iieiiirni  is  nol 
dinunislieil  I'l  ■  ■  .  ''  ■  !'-■  le  IS  v  iilii.illv  no  ne-.v 
IcsiMi.  ll  :,i    .       '     ■  ■'     '  ■'      ii'nl  riMi.'MI  III  Ihe  bnnk 

.,nd    lb,      :  ■  'i  ■•    b,iVi     :s VII    |.icvinuslv 

publ's!.-  '    .  "■'■,'■■■        ■"id  III  lillle 

le.ii!  in;  ,  •  'I'c  IS  lo  bi  iilg 


••  :■■  li.i  I   1-  J  I    -,,i:i    ..        :■■;  •-  I.,  ,,    .;.      I,..,,  ,   ,,|  I,,    ,■ 
bl.e-,.  -  w.  II   11;,,.:.     :.  I  V  •,.  :  .    ...,,:  .•  I,-,  ll;,  ■.  t.„  k  1: 

I. .Mil      III,   V    ilul 

I  ,1.  b  nl  ibi-  miin      Ir    11       I..,;   '.   '       !..»  i       .,   ;mi1,,   u.iC 
.r-.pe.  I   •  .1  lie-  -.ui-ie,  I     pi  ,     .  iil-    ]',      .1  .  ,.-l  :■  .,     !,,,  ii.., 

■■Mile md    pi.ivi.ir      .      ■■.n.,:,    -    '    .  I    !      -  -       - 

iiili-i  piel.e  mil    111  SI  mil-  i.e.         1;.  L  .1    I',-      :    1;  c  ■      ■ 
I  111-    n;,iiiu:.i.  'Ill  I-   11!    bi  .r---i--    .  -i    lli.,'      -,-     :  C     :    . 
gi  ,iphr,  .11  .ll  -,1 1  ibiit..  ll!    Ill'  ll    11:.  n-  ]    ..n.  ij  pii  .;  I ' 

.1    piesi  nl.il :    llie    1,1-  I-       W  lib    ll;i      -  I-      .1-  h  -: 

w  .  1 1 II 1 1 1  g  1 1 1 , 1 1  ;  ■  1 1  .  I .  ■  1 1- ,  1 1 1 1 !  - 1  p  n  ! .  1 1 ;  ■  1 1    •  1 1  1 1 1 1  •  .    I .     : 
musl  bi-  Iii-.ileii   ,v  nil  .  .Illll,  -t;     I  i.i'.M  -.1  I     ;?!  I  hi-  l.c 
sei  limi-.  -  -I  the  111  ink,  i-spe.  I,,;.',    I!:i-  ,  li.,pl,-i  -  .  .11  n 
impni  t.iii-  I   I     •iiniiv  e  ill  I  ,  iiiinii  im  -1  ,il  1,  -ii  ,ind  .  -n  ili 
iiilci  pii-|,ii  inn    nl    di-sign     till     .iiillii  1    I  \1(  ii'l      iL. 
bnuiid.ii  les  n'   piev  iniis  s,  I ii  ij.i I  - 1  ii p    ,ii:il    i;i,iki       : : 
Innk     illlew     ,ll     lllisi-    splelliliii    pii.e       .  il     I ; ;  - 1 ,  .1  1,  ,:: 
ev  idell.  e  w  111!  ll  ,11  c  lilei  ,illv  I V  ing  .il  ■  -ill  li  .  1 

Ml  \oi  1  IS  w  I  lies  w  ell  ,mi!  sii,  I  nil  liv  ,111.1  lln  i  .-.  r 
IS  IV  ell  illiisli  ,i|i  ll  \1\  I  me  i  oiiipl.iinl  is  i.is  s,  1  1  .jl :  n 
,  I  boll  I  ihe  pi  11  I- ,  w  Im  li  11,1  II  v  dues  s( ,  m  1,1 1 1  in  Me.  p 
loi  I  ii<)  p,iges  III  ie\l,  nol  w  il  lishiiuliii-  the  1,1,  I  1 1 1,1! 
»ve  Iheii  gel  jIn)  bl.ii  k  iiiid  w  liile  tig  111  e-  (  li.ii  k  it, 
bnnk  shiuilil  ,inil  will  be  ici.i  bv  penple  iiiteieslei:  :• 
I  he  s|  iiilv  nl  iiii  mnmenPil  bi,isses  Mm  e  inipm  l,iiiilv 
It  shniild  be  le.iil  bv   pi  nple  wliu  lliink  lliev   ,iii-  in-i 

llllelesleil  in  lllls  slllilv  ,  ll  llleV    dn  s,  I  l|ii-\    w  ill  ,1 1  111! -si 

I  ei  l.iinlv  I  hiiii'-ii-  I  lieu  mind  \  1    \  \  I'.m  1 , 


■A  CiiUiloijiic  Riiisoniif  lA the 
works  ol  the  tiiosl  eminent 
Duteli  painters  ol  the 
seventeenth  century 

lilH      //ii/s/i,i,-,/,    l,,|.|.| 

I  en  repi  iiiled  v  nlumes  m  igiiuil  in 

I  educed  lorm. il  l.u  simile  in  1  hi  ee  v  nlumes 

J  V  nlumes  111  I  iiglish. 

I  V  nliime  111  origin, ll  i  lei  111. in 

I  s  ;  ^  p.igcs 

I'.imbiidge   I  II  vow  v  i  k   in   v  1  1  v 

I  I  I  ^  I  .1  I 

1  lolslede  lie  ( iionl  s  gii-,i|  (  ,(f,(,',i,/i/,  K,/!-,|irini  w.is.i 
I  le,ii  1  boll  e  Ini  I  epi  iiiling  111  iiiii  1  n|ii  ml  Im  m,il  ,iiul 
v'h.idw  V I  k  I  le,(lev  ,iie  in  be  w.iimlv  .  ni'gi.iliiliilcd 
Ini  hiiving  uiiilerl,ikeii  llie  l.isk  ,iiiil  sui  i  eeded  sn 
well  Ihe  liist  eiglil  vnlumes  .ippe.iied  111  I  iiglisli 
belween  l<)iiS  ,iiiil  l')J7  \nlumes  n  ,mil  in  weie 
niilv  published  111  i  ,ei  111,111  in  lo-'O.md  lojs,  Inihis 
repi  ml  vv  liii  h  lepindui  I's  loin  I  ii  igiiKil  p.iges  In  e.ii  ll 
p.ige,  Ihe  lirsi  I  w  n  V  nlumes  I  mii.im  V  nlumes  1  j  ,iiul 
S  ,S  III  llie  I  iiglish  edit  inn  .mil  the  ihiid  the  I  iei  111.11 1 
edi  I  inn  ol  V  Illumes  1 1  .Illll  1 1 1  In  1  liese  ten  v  nlumes,  de 
(iiiinl  kiiil  the  Inund.iliniis  Im  Ihe  sludv  .■! 
sev  enleenl  111  eiil  in  V  liul.li  p.iniling  in  llie  ^.ime 
w.iv  ill. It  Kereiisnn  did  Im  ll.ili.m  p,iiiiliiig  vviib  llu- 

I  isis'  .md  1  I  ledl.nulei  did  l.u  ciilv  \elhi-i  knidisl; 
p.nnlmg  with  the  \ll  inedei  l.indis,  he  M,n  lei  ei  1  >e 
(liool.  howevei.  ile.ill  Willi  ,1  1, 11  kiigei  iiiimbei  nl 
p.imlings  I  .ibniil  eigbleen  ihniis.md  i  I  li.iii  eilhei  ,11  ui 
ill  1,11  gicilei  del. Ill  In  iheoiv  .il  Icel  de  t.ioni  s 
i.it.ilogiie  W.IS  ,1  levisioii  nl  |nlili  Smillis  -.'le.iI 
pinneeling  i.it.ilngiie  published  between    I  S  '.,  ,ni,| 

I  S  (7  In  l.ul.  1 1  e\  p.  Ill  ded  Smiths  ,  .it.ilngiu  ,,liiii  >si 
bevniid  leiiigiulion  Si\en  new  ,iilis|s  weie  in 
I  luded  nil  luding  \  ei  meei  who  li.id  i  nine  iiiln  his 
own  111  the  me.intniu  .  tlioiis.mds  .i|  new  eiiliies 
lidded  ,ind  Sunt  lis  (111  I  lesekibm.iled  ,in.l  brmighl  up 
lod.ile 

I  he  imporl.iiii  e  ol  the  i  .it.dogue  is  .illesled  bv  the 
numbei  ol  limes  i(  ./wi/  those  vvmking  nil  I'utih 
p.imlings  enmi  .III  OSS  the  111. igii  letters  //./ii,  m 
.Ulition     c.il.ilogues.     de.deis      i.il.iiogues     ,.111!     111 


iiuiiiDgriiplis,  Aiu  monoiitiipli  on  awy  nt  the  iiainliMs 
iiu  hklftl  in  (If  (IriHit's  I'atiildgiu'  laki-s  his  listing  as 
Us  si.irling  |HiinI,  \)v  (Irocil  ilul  not.  cil  toiirsf,  ilo  all 
lliis  .iloiK'  Ik-  had  a  ti'am  nl  .issislanls.  one  ol  wiuisi.' 
names,  llial  ol  \  alcnliiUT.  .ipprars  on  llu'  lillc-paj;i\ 

I  111-  uihcrs  lurm  a  mil  ol  hdiumi  nl  tlu'  sucn'cillng 
licnci.il  1(111  III  siiuilais  nl  Dulih  pamlinj^;  I  ri'isc. 
1-i.isnuis.  I'licl/si  h.  \\  k  Imi.mn.  I  ilk'iilc-kl.  I'lisaln-lh 
Nciiuli'iihiirg.  1  111  SI.  hill  anil.  Kaik  h.  Stci.  lum  .  Kanll- 
man.  |n\nhiill  aiul  t'rrisun  I  he  slr.iiigt'.  nhscssivc 
pi'isiiiialil\  uhiih  nil  Ik'stiaU-il  Ihc  rlloils  ol  llus 
Icam   IS  p(iili,i\cil   \i\i(ll\    ami  s\  iiipathi'lu  .ilK    h\ 

II  I  \aii  l.cliiii  in  an  rssa\  irpnnlcil  in  an  I  iijilish 
lianslaiKin  m  ihc  mil  luliu  luui  \o  ja.ip  Kollcn  s 
i,ilalii>;nr  nl  ile  (imol  s  ili.iuings  v\hkh  he  hc- 
qiuallu-il  lo  llu-  \liisriim  in  Ins  hniiu-  lown  nl 
(anmngiii  Ilk  i  umplii  ali-il  irlaluinshi|i  uilh 
lirciluis.  ilic  \iiiiiilu  (lispuli-s  uilhm  llu'  Dnlth 
jmiscum  wmkl  ihr  single  iiiiiulcd  i  .ilalugumg. 
jiruwing  irpul.iliiin.  ihr  .lullk-nlitii  .itiniis'  ulmh 
briHighl  him  a  ilcgrcc  ul  malrii.il  piiispci  il\ .  ihr 
riktli'ss  li.ml,  Ihr  Diili  h  p.ili mlism.  hiit  ah(i\f  all. 
ilk-  1 1111  si  a  111  ha  id  umk,  arc  ,ill  scrn  as  parts  nl  ilk- 
sailli-  diiui  riiilfslalll  srllsiliilil  \  Oui  dcht  to  him  is 
imiik-Msr.  aikl  this  i.-\i  cllcnl  icprml  has  lnuiighl  Ins 
gii-al  umk  u  uhiii  llu-  gi.isp  ul  main 

I    IIK  IS  I  Dl'lll   l<    I'.KHW   \ 


Komanlic  .\rt 

lUl  U  illidin  \  (iiuilliin 

jSS  pages    1 1).4  illuslralnins 

.md  J  I  I  iiliini 

I  iindiiii    I  H  \  \1 1  s   \  \ii  111  iisiiN 


KiimaiiiK  \i\  IS  an  impii-ssi\ cK  nimpri-lk-nsi\ c 
mil-  hill  a  I(-riil\mgl\  \<igik'  siih|rit  t'nngi  .itiila- 
1 11  Ills  ihcM'Idir  to  \li  \  aiighan,  w  hii  has  pniduii-d 
a  ingriit  s\iitlu-sis  mil  (il  llu-  dispaiaU-  and  iillrii 
cmilLulK  Im  V  i-liiik-nls  u  liu  h  timii  .ill  sidi-s  must 
luni-  picssi-il  Im  mi  liisimi  111  his  hunk.  I  Ic  di\  kU's  his 
sliiii\  mill  i-iglil  I  liafilrrs  m  uhuli  he  siir\i-\s  llii- 
slali-  and  iial  111  r  lit  ail  liuiii  ilk-  lair  iighlrrnth  iilllil 
ihi-  mid  nmrlri-nlh  iiiilmv  in  Wi-sirrn  I  iiiupr  and 
ihr  I  nilid  M.ilis.  i  uiii  i-nli.iling  maiiiK  uii  painlmg 
I  lirilik-niK  hrl|r\rd  h\  i  milrmpui  ,ii  us  tu  hi-  tlk- 
iluinti-ssriitialK  Kmii.mtu  ,iit  luiiiii  Imt  ilk  Inding 
alsu  scitiuns  un  tin-  gra()liu  ails,  aiihilrilun- 
si  ul|)Inii-  and  laiidsi  ,ipi-  g,iidi-iimg 

Ilk-  liisl  and  l.isi  ul  ihrsr  iha|)li-is  i-\.miiiu-  m 
siiiiii-  di-|ilh  till-  \i-r\  I  iimpli-\  hislm  II  al,  jilrr.ii  \  .md 
philiisupliji  .il  I  mmul.itimisul  ihr  III  111  lumanlii  '.  .IS 
t',i-iiri,ill\  nndiisliiud  .it  I  he  limr  \\  hilr  mm  h  sp.u  i- 
is  giM-n  111  Ihr  migms  ul  llu-  Irsli  ii  lid  \  i-isiun  nsiiig  ,i 
i.ipil.il  H  .md  lis  spi-i  llu  .ipplii  .iliun  ii  I  .11 1  In  llus 
lumii-Mun  ihi-  .mllim  shin\s  ih.il  in  ihr  laih 
nmrlrrnlh  iriiliii\  llirir  i\.is  .i  srit  i  misi  imis 
Kmn.inlu  \lu\rmi-nl  .iiiiung  ihr  iiili-lli.-i  In.il  miitit 
i/a/i/r  Its  .idhrirnls  srt  mil  driihri  .ilrU  In  imii.mlu 
i/r  ihr  umid  .  .is  ihr  purl  Nm.ilis  put  it  in  i  7')'). 
hrlir\  1  fig  lh.it  ihr \  .md  uiiK  lhi-\  v\rir  i  mil.igrmisK 
l.ii  ing  till-  I  rnlr.il  ir.ililirs  ul  Ihrii  .igr  h\  iiu  rslig.il 
iiig  111  thru  nlniusl  I  .ip.ii  ilirs  ihr  inlriprllrli.iliun  ut 
ihr  idr.il  Willi  ihusr  ir.iliIirs  ()nl\  u  lirii  dir.imris 
.md  ir.ilisis  p.iiird  iiimpaiu  Hi  ihr  |.S4(is  did  ihr 
spii  il  ul  ihr  nil  n  rmriil  t.iil,  lr.i\  mg  111  Its  |)|,K  I-  ,1  sm  I  \ 
set  III  niu  un\  iiu  ing  imil.itiuiis 

It  IS  iiltrii  s.iid  ul  Kum.intu  ism.  p.irlu  nl.iiK  u  hrii 
il  IS  lunlr.isird  uilh  \rui  I. issu  ism  in  .u  .idrmu 
lunrsrs.  ih.il  il  is  mmr  ,iii  .illiludr  (liaii  .i  sisir  Mr 
\  .nigh. Ill  IS  mmr  spn  ilii  ill. in  this.  \rt  thr  piuhlrms 
ul  drtinilimi  .md  driimilmg  .iir  uril  nigh  iiili.u  t.ihir 
III  ih.il  Kum.mlKism  is  ,i  phriiumrnun  uhuli  m.i\ 
.ind  diirs  iiMiljIrsl   ilsril  lluuiigh   \.iriuus  ',t\lrs.   in 


dittrrrni  turms  and  un  sr\rial  li-\rls  arruss  Ihr  ails. 
Ihr  hradmgs  ul  his  mitidlr  si\  i  haplrrs  give  sumr 
hint  ut  Ihr  hrlrrugrnrmis  n.ilnrr  ul  thr  suhjrrl. 
indualmg  Ihr  ua\  along  .in  i-ssrntiall\  rhiono- 
logkal  iduir  somrlimrs  In'  grnrral  hmis  llopr  .md 
Irar'.  lor  r\.implr     somrlimrs  h\  mmr  s|ircitii-  unrs 

Ihr  \Irdi.ir\al  Kruwil'.  .-Ns  lor  ihr  uorks  ol  art 
arliuilly  prodnn-d.  it  is.  as  thr  author  rmphasisrs.  thr 
rxuraliM.'  pulriiti.il  ut  .m  im.igr  m  thr  mind  ol  ihr 
spt'iLilm.  i.ilhri  III. Ill  aii\  turmal  i|u.ilil\.  uhuh 
hrl|)s  111  dri  idi*  u  hrthrr  it  is  Kum.mlii  ,  Thus,  lur 
rx.implr.  many  ul  I  laxman's  ///itslMidnfis  (n  llonui . 
drspitr  Ihrir  (arrian  suhirrMii.ittrr  and  .ipparrnlK 
\ru-rlassii  ,il  tm  nis.  i  oulil  hr  di.-si  rihi-d  as  Komaiilu 
h\  .\  W  ,  ,Si  hirgri  on  arnuml  ol  thrii  .issorialnr 
i|u.ililirs  .iikl  llk-ir  suh|rrli\c  mumls.  On  ihr  ulhrr 
h.iiid.  thr  arlist  u  hum  v\i-  nou  rrg.ird  .is  hrmg  ihr 
paradigm  ol  Romanlirism  I  K-lacioi\  s.iu  his  art  on 
ihr  runlr.irv  as  hrmg  '|iur  rlassii|nr'.  .md  ihuroughlv 
disd.imrd  thr  movrmrnl  hr  li.is  hrrii  taken  to 
rrprrsrnl. 

H\  ronlrast.  \lr  V'aughan's  o\\  n  eandidate  lor  the 
ivpicai  Konumtk.  hulh  m  his  lile  ,md  his  art.  is  Ihe 
intriisr.  iiustkal  and  shorl-lued  I'hilipp  Otto  Rungr. 
who  Irtt  hehintl  him  at  the  age  ol'  thirlvthree  an 
iikumpU-le  iii-i/\'M'  with  w  hieh  he  v\  .is  greall\-  dis- 
s.itislied,  1  he  sei  liiins  deMiIi'tl  lu  this  .irlist  and  his 
eonlemporar\.  t'.isp.ir  David  Iriedruh.  are  mtv 
illuminating  .md  llie\  lorm  part  ot  .i  thorough 
assessment  ul  the  (lerman  euntrihntion.  which  is  a 
strong  pmiil  m  the  buuk.  espeiiallv  smrt-  lew  peu|iU- 
m  this  toimlr\  read  (lerman  or  are  r\en  passingly 
tamiliar  with  Ihe  hisliir\'  or  arl-hislorv  ul  Iliederman- 
siieakmg  emmlries.  ^  et  m.iin  ol  ihe  elements  ol  the 
Komanlk  ohsessimi  with  llu-  iiuluidiial.  and  sell- 
exprrssiun  .irr  lo  hr  lound  m  ihr  (irriiuin  writing  ol 
thr  I. Ill-  righteeiilh  renlury.  and  lfie  palriotie  and 
religious  rev  iv.ils  in  ('lermaiu  during  the  Napoleomr 
W  .irs  were  an  miporl.ml  mlluenie  on  I  rem  h  .md 
l.nglish  .irlisis, 

Kiimantie  Art'  is  less  than  three  hundred  pages 
lung  and  nut  siirprismgU  .  shortage  ol  spare  has  had 
one  111  Iw  11  unliirlimate  side-elleils.  V\  ilh  Ihe  e\rep 
Iiuii  ul  the  I  lilted  Slates,  lor  example,  peripheral 
, ire. IS  .ire  liardiv  Imiihed  mi:  it  might  have  heen 
11  set  11 1  111  have  im  Inded  sonu-lhmg  on  euntemporarv 
Kussi.i  .mil  llalv  Also,  some  ol  the  prolusr  reprodui  - 
liuns.  Ill  w  huh  sadiv  milv  Iril  prr  i  eiil  are  in  eolmir. 
are  rather  i  milusing  in  their  ri-lalive  se.ilrs,  llow- 
rvi-r,  ihrsr  .irr  taults  whiih  .irr  inhrrrnt  m  ihr 
iialurr  ot  a  hook  w  tin  h  thr  .lUtlior  himsrll  drsrnhrs 
.IS  .1  grnrral  i  h.ir.u  trrisalimi  It  is  ,is  a  grnrral 
airmml  tl^ial  .iiiv  studrnl  ul  tlir  prriiid  v\ill  tind  thr 
huiik  111  v.i  1 11.1  Mr.  w  lull-  thr  1. 1  Milan  iiuv\  has.uerss  tu 
.1  lonlidrnl  .mil  iiirlii  ulmis  drsi  riplion  ol  a  dlllii  nil 
firriud  w  III!  Il  iiu  liidrs  sumr  liighlv  prri  i-|Hivr  ap[nr- 
ii.itimis  111  Sikh  inilividii.il  giaiils  as  HIakr.  (iu\a. 
I  uriiri  .Mill  C'onstahlr 

I'  \l    I    Sl'l  M  I  l<    I.OM.HI   US  1 


The  L\>inilrii  Lile  Hook  of 
Hugs  ;ind  CiirptMs  of  the  World 

;  ililcd  Itfi  Itiii  lirnti,  U 

',sJ|>.igrs.   ',.(11  illustratiuris  .md  I'liiiolmir 
I  undiin   1  iiii\  I  i<  ■!  till  HOOKS 
Ljii  111. 

this  h.mdsmik-lv  illiistratrd  vulumr  is  designed  to 
help  Ihr  l.um.in  thrmigh  thr  sr.i  ul  iiinllirlmg 
iipimmis  w  111!  h  li.is  liripirntiv  suiioimdrd  thr  sludv 
111  this  umvris.il  .irl  turm  I. in  Urmirlt.  in  .iddilimi  to 
his  uu  n  Iir  Id  111  s|)ri  i.il  mtrirsi  ihr  is  thr  .nilhur  ut  thr 
mme  mudesiK  si.iled  Kuuk  ul  Oneiil.il  Kugs  .mil 
t  .irpels'  I  h.isg.iihrrrd  logrlhi-r  ihirr  othrr  r\|H-rlstu 


priivide  sretions  on  Kuropean  and  North  American 
rugs  and  carpets.  v\ea\'ing.  buying  and  maintenance. 

Thr  trchniiiurs  and  materials  ol  Oriental  carpet 
v\eaving  are  concisely  explained  by  John  Siudmak.  ol 
C'hrlstie's.  in  the  opening  article,  in  which  the  written 
woril  is  ably  supplemented  by  photographs  ol  wea- 
vers at  various  stages  oltheir  work,  ami  by  diagrams 
ol  looms,  twists,  and  kiuits. 

Texts  and  illustrations  complement  each  other 
throughout  this  volume.  Bennett's  ov\  ii  extensive 
I22.S  p.igesi  sludv  111  Oriental  and  (North)  Alriian 
pieces  begins  v\ilh  an  historical  introduction  show- 
ing the  prolmmd  impart  ul  Islam  un  nuist  olThe  rug- 
prod  iir  ing  .irr.is  oLilside  China,  illustrated  by  Islamic 
obiects  and  manuscripts  as  well  as  by  the  rugs 
tlk-mselves.  l-'ollowing  this  informative  background 
we  are  taken  step  by  step  through  the  various  centres 
111  production  and  distribution,  from  the  oldest 
know  n  rug  (the  I'azyryk.  at  The  Hermitage)  to  a  re- 
ev.iluation  of  the  Baluchi  rugs.  Paintings  bv  such 
m.islers  as  C'rivelli  and  C'arpaccio  take  on  new 
meaning  as  v\e  become  aware  ot  the  oriental  rugs 
thev  depict.  I  or  vears  scholars  have  argued  over  the 
origins  olcertain  pieces,  their  approximate  dates  and 
even  their  names.  Bennett  has  attempted  to  air  some 
111  these  questions  in  the  light  ol  recent  scholarship 
while  maintaining  a  text  that  is  readable  to  both 
layman  and  connoisseur 

A  short  but  v\ell-presented  history  ol  Huropean 
rugs  and  carpn-ts  bv  Isabelle  Anscombe  contains 
some  tascinating  photographs  ol  carpets  in  situ,  such 
.IS  the  Kmpire  Aubusson  at  Malmaison.  ami  the 
bedroom  at  W'ightwick  Manor  where  both  wallpaper 
anil  carpel  were  designed  by  William  Morris.  It  is 
interesting  to  luite  that  the  innovative  designs  of  the 
iqjos  and  '  y)s  have  not  yet  returned  to  public 
tavour  in  the  way  that  their  traditional  oriental 
counterparts  have. 

Ihe  least  satisfactory  section  is  that  on  North 
AnuTica.  in  which  Harmer  Johnson  rapidly  surveys 
mainly  Navajo  rugs  with  illustrations  ol  euntempor- 
arv pieces,  and  gives  several  pages  to  North  .-Xnu'rican 
handmade  rugs,  iiu  luding  the  hooked  rug.  indigen- 
ous lo  that  lontment, 

I  hough  the  style  and  quality  ot  Ihe  texts  vary,  as 
does  the  quality  of  the  colour  plates,  the  book  as  a 
whole  is  pleasing,  if  cumbersome.  As  an  addition  to 
Ihe  I  ollee  table  il  olfers  much  from  the  illustrations, 
.md  .IS  an  addition  to  the  layman's  library,  il  is  a  good 
point  ol  departure  lor  further  sludv. 

Sill  I  \i.ii  II  \i)i  I  \ 


I  II  \liw  ■!  I  K-iii  \i  I  N.  publishers  of '.A  Ccitcilofiiir 
Kanoniif  ol  llu-  musi  rmmrni  Dutch  paintrrs  ol  the 
seventeenth  century'  reviewed  here  (page  h  I  ).  are 
to  be  congratulated  on  their  range  ol  colour 
microliche  publications.  These  include  Ihe  lirsl  p.irt 
ol  llie  Index  ol  .American  design'  in  the  National 
(lallery  ol  Art.  W  ashinglon:  art  exhibition 
calaliigues      'North  American  .Museums  and 
(Galleries',   the  Paris  Salon  I  '17  5     1  SSn'.  "I  he  Kov.il 
Ac.idrmv  ot  Arts     Ihr  .Annual  l.o.m  lAliibilion 
I  S7(i     I  1)7(1  ■;    rlir  Art  exhibition  rata logur 
I  ollei  lion  ol  thr  .Arts  Library.  I  niversilv  ol 
(alilurm.i  at  Santa  Barbara':   llislurir  buildings  m 
Britain      Ko\al  I'ommissions  on  .Ancient  and 
Historic  Monuments  and  Constructions.  Inventories 
n,  1 11    1  i)7t';  "I  he  Bibliography  of  Museum  and 
Art  (l.illerv  Publications  and  Visual  Aids  in  (.real 
Britain  and  Ireland  1  ')77'.  further  details  of  these 
publications  can  be  obtained  from  C'hadwyck- 
Hr.drv  limilrd.  Jn  NrVMiuirkrl  Road.  C'ambridge, 
l.ngland  or  Irutti  Somerset  House.  4  I  7  Mailland 
.\v  eiuie.  I  e. I  neck,  n  |  ii7bb().  1  s  A. 


(> 


Salerooms 


The  German  Museum  Coup 

The  sale  nl  llie  Knbert  \(iii  lliiseh  C'ullci  lion.  Iicid  In  S(ilhi'li\  -.  Imiii 
20-27  lime  IMZ^!.  Iiiis  becornc  Diie  ol  ihc  imlesldiies  111  llic  , 11111, lis  nl 
saliToorn  history.  1  rleliin^a  tnlal  ol  L  1  S.4(i,S,  ',4  s.  a  u  m  Id  icioid  Idi  an\ 
tine  art  aueluin  sak'.  it  v\as  the  hij^j^esl  e\iMil  ol  the  siinmiei  art  scasdii. 
attracting  dealers  and  eolleetcirs  Inun  all  (i\i'r  llie  uorld,  v\  illniji  In  |),i\ 

i  prices  out  ol  all  proportion  to  Ireiuls  sti  hy  smiilai  items  111  previous  sales 

The  sky-high  prices  did  not  |ust  rellect  llie  high  qu.ilils  ol  the  ohiec  ts.  in 
some  cases  questionable  in  relation  In  I  he  prict's  paiil;  llie  reiinw  n  ol  the 
collection,  Imill  up  b\  a  v\  (■ll-kiiov\  n  connoisseui  ol  llie  ails.  111  niciiu 
cases  drav\iiig  on  other  lanious  colk-t  lions,  lo  ulinh  was  .idded  the 
massive  piiblicits'  which  prt'ceiled  the  sale,  ere, tied  an  cieclric  ,ilmos- 
I  phere  tluring  the  bitlding.  Robert  \i>n  llirsch  died  in  I'.isel  hist  \eai. 
niiiety-lour  years  old:  he  had  iH'gLin  colled  mg  Iroin  his  home  111 1  1  anklurl 
am  Main  at  an  earl\  age  but  il  was  nol  until  the  lale  i')2(is  ,iiul  e.iiK 
I  9  50s  thai.  v\' it h  iheativiceol  hislrieiul  (ieorg  S\\  arzenski.  I  )irecloi  ol  the 
Stadelsches  Kunstinstitut  in  I'ranklurl.  hi'  assembled  his  m.igiiiliceiil 
collection  ol  ,\ledi,ie\al  and  Heii.iissance  works  ol  ail  Irom  the 
llolieii/.onernSigiiuiringen  colleclions.  the  (,uel]ih  treasure  ,ind  ihe 
Herniilage  sales.  In  1  m  '>  i  ihe  polilical  (  limale  iiH  ',eiinaii\'  ciuseil  him  lo 

,  emigrate  to  Basel,  wlu're  his  colk-clion  cdiiliiUK'd  lo  grow  and  r,i|)Kll\  lo 
become  famous,  visited  b\  specialists  Irom  ,ill  o\  er  llie  w  m  Id. 

By  the  K)  s<  >s  the  col k'ct  1011  co\  ei  eii  ,1  w  nle  speelrum  ol  llie  arts,  bill 

,  j        was  strongest  In  ( icrman  obiecis  and  piclun's;  il  was  ihest'  thai  be(  ,inie 

|l  the  locus  ol  ,1  bi'illianllv  executed  oper.ilion  w  Inch  lesulU'd  in  the  grealesi 
spoils  being  bought  b\  and  lor  ('icrman  museums  Realising  ihal  lliis  w  as 
their  last  opportunity  to  buy  (icrman  v\drks  ol  such  qualil\  and  rarity  ,is 


''•■''  I  'UK  I   i.iiiilM  .i;m'  111  V.  ,ilci.  ..jniii       llir  l.i-l  ..111    |r|I  in  pi;\,ilv  h.ilids 
1  ill'  Ni"-  ,111  cM.iliir!  iiiri!,.||ii  III       Mill    I ,;  liir  .   iiU  U<,  "  ■  III  '.  :'.  ilii.'  pir,  <■■-  ll .  .|; 
.1    lll.lgllilK  eill    Iwrltlli   ,  i-nlUI  \    (.cmMII    1(  l.illi           ,iiid    ill.       I',.iib,ii..ss,: 
iimii'lit       ,ig,i:ii  (Hie  ol  .111  ( iiil\  sill  V  i\  ing  p.iii         .  ■,  ,i  ,il  1  ,11  im.h.  muM  llll^ 
^  oil.iboi  ,iled  in  ,1  s.  Iiniie  in  iiisiiic  1  hen    ,U  1)11  III In..    I  I  II     111.  ■.    ./,  ,1, 

.ible  In  dl.iw  nil  ,1  11,1 1 1(111,1 1  toll  IK  1. 1 1  mil  ,sl,iblis|i(  .:  !  •;  H.  ri  \\  ill'.  I'.i.ii.dt 
bill  (  mil  III  I  led  b\  I  be  pii-M-iil  gnve'  iimc'l  iiiln  win.  b  111.  .ii.  a  r  ■..;.[  c  !  . 
I  (11  1 1  lis  kind  ill  use  W  .IS  I  b.ilHlcllcii  b\  I  be  I  fdrl.ii  ;'(  i\  iil  llticlil  .1  ll:.:i  i,(  .; 
(  nllll.isl  In  ihe    (   besblir  Cil    like'  i',i  II  •  -.b  ^  .il  inli.ili  .iiid  I  iind  w  bk  ii  W  .. 

I  iinspii  11(11  IS  b\  II',  ,ibM  11,  r  w  bell  \l.li:  iimi  c  .iiid  iK  1  nlilclil'  VMie  .  .IKt  .: 
Ini  s.ile  1,1  si  \  r.ii  I  ,11  b  I  ,|.|  111,111  iimsiiiiii  .ti-i  ulcd  w  |i,il  n  slmuld  ,11  (jiiii  1 
,111(1  esliiiMird  the  pi  K  1  ,  .el  ling  ,iMde  W  b,il  1 1  i  nil  Id  ,  ill,  mi  liniii  lis  •iw  i\ 
liiiids,  li',i\  mg  ibe  I  esl  In  be  pi  n\  Ilk  ■!  Iv,  '  i  le  sl,ilc  gov  rrniiienl^  ,ind  in  I  In 
Inlliuklllon.  Ibis  W.r,  ,1  llc\lble  sum.  sn  III, It  ,il  Ibi'  s,ili  ilsclt  ihr  ,,. 
nnlin.ilnl  .  Hen  I  lei  111,11111  .\bs.  llie  Diiii  Ini  nl  1 1 11  I  lent  s.  In  I'.iiik  u  ,1- 
able.  ,is  I  he  s.ilc  pmgi  I'sscd.  lo  keep  ,1  l,ilK  nl  w  b,il  li,iil  bcrii  s[i<iil  ,iiu!  In 
disli  iluilc  I  be  iimiiev  w  here  il  u  ,is  needed,  1 1  seemed  it  1,1 1  111  elle.  I  I  he  ^r.  \ 
W  ,is  I  he  liiiiil .  I  esull  lllg  111  I  be  ,is|nnisblllg  |)l  U  es  nl  I  2  IIIiIIk  ill  ,ind  ;  I 
milllnll  pnuilds  Ini  1  he  I  w  n  enamels,    I  be  (  ,ei  m,ill  gn\  el  limelll  s  V\  llllllg 

II  ess  In  cn-npei  ,il  e  1 11  I  Ills  ,idmi  1  ,ible  opei  ,il  ml  I  pi  n\  ides  ,i  sb  ii  i  mg  e\  .iiiiple 
Ini  the  I'lllish  gnveilimelll  w  linse  indilleieiue  ,iild  p,iisini(i|;\  I(.w,in|s 
llic  pieserv  iitmii  nl  I'liihiin's  i  u  b  iiilliii.il  bi-riKige.  presenls  ,i  sni  r\ 
coilll  asl ,  Sn  slini  I  -sigbled  ,111  allll  lldc  IS  bnlllld  \  ei  \  snnii  In  imp.ill  pil\  ,ile 
g,nndw  ill.  Ill  \n\\  1 1  w  ,is  niiK  iiiidei  dui  ess  ,iiid  ,il  I  be  elev  eiilb  bniii  lh,il 
llie  \Iimslei  Ini  llie  Alls  w,is  pie\,illed  upnii  In  111, ike  ,i  leliul.iiU 
cnillribulion  ol  ,i  mere  Ll  i.ikmi  |ov\aids  ihe  pun  b.ise  ( il  niie  nl  itu 
Warwick  t',islle  t'an,ilellns.  ,md  nnl\  ,illei  gcnernus  piiv.ile  dniialmiis 
m.iiu  w  ell  111  excess  (it  ih.ii  tig  u  re.  had  been  m,idc.  It  is  ,in  indi(  I  men  I  lli,il 
scM'ial  nl  the  I'lilisli  public  museums'  rcieiit  m<i|(ii  .kiiuisiimns  h,i\e 
been  iiiacle  niil\  alter  an  cmeigciu  \  iialiniial  ,ippe,il.  liie  |inleMli,il  tni 
w  bicii.  ,is  iIr.  leiiih  lepni  I  b\  Ibe  Sl,mdiiig  tUmmissinii  nii  Museums  ,ind 
I'lalleru's  sn  righiK  reingmses  i  see  page  44  ol  ihis  issuei,  iiiiisi  snnii  be 
exhausleil,  V\  lial  then. 


A  iiiciri'  del,iileil  Innk  ,il  tile  Hems  lidiit^lii  In  ilu. 
('icriiiiin  imiseiiiiis  iiiiglil  he  nl  mleiesl  Ihe  Iwn 
eiuiiliels  are  el  Inn  giciil  ,111  iiupdi  Uiiu  (,■  In  dn  |uslu\. 
Id  llieni  in  tins  s|i,iee  ,ind  lliev  were  ilkisli.iled  111 
Kildiir  111  die  IniK'  issui'  nl  Tin-  Ciniiwi^'sCiii  I  lu' 
iiieilallidii  u  ,is  hdiighl  In  die  liei  111,111  de,ilir,  K,iiiu.r 
'/iel/,  (111  heti,iltdl  ihe  SUiallu  ti  Miiseeii  ill  I'erlin  Idi 
1,2  iiiiltidii  pdiiiuls  Willi  Its  ( iiiiip,inidii  111  the 
Museum  liii  Kunslli.nuiuerk  in  1  1  ,iiikliii  I,  it  Idiiiietl 
piirl  dl  il  sit\  (.T-gill  ,iiul  I'liiinu'l  stiriiu-  ,iiui  rekilile 
iiimiiiissidiieil  I  1  I  Sn  In  ,\hhdt  \\  ih,ilii  dl  SUneldl 
111  hdiidiir  (it  S.iinl  Kem,Kkis,  ttu.  Iduiulei  nl  ttie 
,\bhe>,  Tlie  ,\hhdl  sci\eit  ,is  ((uinselldi  id  three 
liiiperiiis,    l,dlli,ir     11,    ('dm.ul     in    .iiiil    liedeiuk 


l'„irh,irdss,i,  ,iiul  u  ,is  diie  dl  the  mesi  impdii.nit 
p,ilnins  dl  the  ,irls  m  the  luellth  (Ciiliiiv  I  he 
,iiillidiship  ,init  diilinu  dl  ihe  iiu-(lalli(iils  ,iie  ,1  m.illei 
dl  dell, lie  Imt  die  st\le  dl  tlu^  tun  li-iires  .iiigeis 
lepiesentin.f;  l'h.int\  .iiiit  l.iilli  ,iiul  itieii  lull 
edidiiis,  ,iie  t\pieal  dl  ihe  luilluiiit  Mes.m  iMcusei 
si  liddl  Ihe  iiiijiiiliK  hdiigtil  h\  \:2iiev\  s  lei 
I  1  millidii,  (HI  lH'ti,ill  dl  llie  I  '.ei  m.inisi  ties  \,iti.iii,il 
museum  \ui  iiti(  i  2,  is  .ilsd  evi  eptidii,ill\  he.iiililiil 
,111(1  w  ill  he  lii(  ludeil  111  ,111  ,11  lu  le  en  I  leilei  u  k 
I ',,11  li.iidss.is  lm|iei  i.il  I  eu.  1 1 1.1  In  lie  pnlijisheil  111  //i. 
{i<nih'i\'.iiii  I. Iter  this  \e,ii  \s  nell  ,is  the  Duiei 
j.indsc  ,ipe  111  u  ,ilen  didiii  ,  vxliuh  v\.is  hdiight  lei 
1,1,411, In  Nils  1  eili  henlelill,  ,n  .erm.iii  de.ilei    Ini 

1,11 

I  '.enil.ii;  linui/e  .ill.n  i  .iiultest  u  k 

twelllh  I  eiitiii  \ ,  Kheiiish    I  leiijht    2  7  i  111 

I,  I  -( I  I  H  K  I  Id  Ihe  kestiici    Museum,  I  hiimnvei 

A  simil.ii  Klieiiisti  i  .iiullesliek,  n  ilh  .iiigels  iiisie.ut 
dl  men  pei ,  tietl  nii  di  .igmis  dii  llie  h.ise,  is  in  I  tie 
I  dl  ke  Mciseum,  t'temeii 


Kiflhl 

Well    I  I  1   111  1; 

\   \hiti  u':,i!iiui  II  \.  '.'  •'...((..'  .''■•,'/.',.(r/, ,/  /;,(,' 
ikiteil  III  l.i.iik  I  h.ilk      .  ^  ■  ■    .in.1  ins.  iits',! 
wilh  ,1  IHirei  mdndi'i.iiii  .ui,l(  .!  .11  .1  i.iui  i(,iii 
hl,i(k.  leil  .111(1  wlui,'     '..i  K  .    .'  ,    e         ■  1    s  ■■  m 


I.  Ills. nnn.  I":    '.'      ~ 
I  i.mklni  I  .1111  Will 

\  \dnil;.'ei  i  enl.      •, 
(it  Ihem.  -'.■(-,  ..; 
best  kii.ii',  II  !  .1 
,1  iiMsiei  I',     •(  'I 
the  lu'cji  '  •      ' 


ll-,l;Iill 


,111  iiiulisi  Idseil  cei  111,111  museum  itieie  n,is  ,1  tim 
pen  .111(1  hidUli  mk  (  /iM'.l  e/i  tin  Meieil  e/  I  >/nvs 
(li.iwii  In  liiiiei  in  i^2n  (,luiiii2  Ins  \  ml  ii.  tin 
\ellieil.inils    ,ils,.  hnnghl   In    Mn    I  eil,  henli'MMdi 

I,    ;nnn(in     |d|      the     I '..1 1 1  1  si  h  is     I  .  I  1 1  lies  mil  se  1 1  111     111 

K.iilsnihe      Ihe    dnlsl.iiutin;2    piei  e   dl    Ininiluie    in 
till   \  dii  t  liisi  h  I  diiei  tidii  w  ,is  .1  m.in]neli  \  .  .•:/'(  KM 
(l.ileii  1  71.",  1 11.  lite  In    Mh.iIi.iih  t<iienl.2en  lei  t  iieiii  u  t: 
\ii;2nstns    in,    lleilei    el    s,i\din     ii    v\,r,   seM    i,.i 

t.  j(  K  I, I  l(  I  .III  niiilisi  Idseii  I  .ei  111,111  iiinseiim     I  v\  e 

till  I  liei  Items  .lie  illlisli  .lied  tieie  .111(1  nil  lei  s  II  dill  the 
s.ile  n  ill  e\  eiilii,ilt\  liiiil  .1  tidiiie  III  mnseniiis  ihi.  .nidi 
dill  I  iei  iii.im 

l')K  ins  ^   I  I  I  n  I  1  1  \  \ 


/T."'  -i'X' 


r^ 


9^ 


■^•^jft^V  Tf^-^v  5*>   /; 


„       '^^ 


Mediaeval  'lYeasures 


111  |UI|(  li.isiiij^  llic  U\ii  I  flchl  aU\l  tll.lliu-|s 
H.ir  li.ii  ciss.i  siu//i///u  ,iiui  ihc  Sl,i\  clcil  nicil.illKUi  I  he 
(  ar  rii.m  inusciiins  dul  licit  ciiliicK  skiiii  nil  I  he  ihmiii 
(p|  Kiiliril  \iiii  lliisihs  iiu(li.u\  ,il  uinks  ol  ,iil  Ilic 
qii.ilil  \  <iiul  iinpdi  Kiiu  1-  "I  Ins  I  (illci  liiiii  in  I  Ins  lii-|il 
will  I  .iiisc  ii  In  he  riiiU'iiihcTcd  Inii^;  .illci  llu-  liii 
pii-ssKiinsi  ,iiul  r\  til  llir  ( )KI  M.isici  c  oIKh  Ikhis,  jidcul 
ihuii^li  sciinc  111  llu-  iiiclu  ulii.ii  Items  iiiuliuihtnlK 
ut  ir,  li.ivc  lircii  Inr^iitlrii  .is  ,iii  ciititv  \1.iii\  ol  llu- 
iMu  ics.  iiKl.iK  .11  \  iii;.',s,  .iiiil  iitlu'i  rii.iim  Is.  ,is  w  rll  as 
.1  \i\\  111  tin-  puti-s  ill  j^l.iss  .iiiil  pultci\.  urn- 
( iillci  tills  llu. mis,  .111(1  srvi'i.il  will  nil  tluiilM  liiul 
tlii-it  \\,i\  into  miisnims  ,ill  ii\fi  tlu'  unilil.  umllis 
inlilitii  Ills  til  .iii\  iiuiii.icv  ,il  ilispl,i\ 

I  111-  piKis  pill  must  I'litish  I  iillct  till  s  .nui  nui 
scums  nut  III  the  iiiiimn)z:  iml  sn  tlu'  liiilisli  K.iil 
I'rnsiiiii   I  uMil    liiim   wlmst-  .ip|),iuntl\    luittiiinlrss 

llilllls    set    .islllc    Icll      Alt      IllnU'    ih.lll    ll.lll    .1    milliiui 

piiiiiuls  w.is  pimliuiil  ill  |iu\  .1  jiilt  hiuiizc  .lit. II 
i.iiullrstuk  HI  1  MISS  tdcit  h.isr.  Im  luniili'K  tn  be 
ilispj.isril  III  the  I'll  ilisli  \lustuni  In  si/.c  .mil  Im  rn  tins 
liiiil  IS  icl.ili-il  III  iiltu-is  ol  till-  Kcim.nifsqiir  pcrunl  in 
\lil.iii  .iiul  Klirims.  .nui  tii.i  p.isi  ,i|  I  .inilli'stu  k  iiiiu  in 
till-  \  u  till  1.1  .nui  \IIhi  t  Musi'iim.  I  uiulini.  w  huh  v\  .is 
iJi\i-n  111  thr  Ahhrv  uinu  t'.itlu-di  .il  I  ul  St  I'cH-i. 
I  ijiiiii  rstci .  Ih-Iw  rcii  I  1 1 1 }  .iiiil  I  I  I  ',  Si i lie  tlu'sc  .lie 
thniight  til  hr  111  I  niilish  um  km.inslnp.  tlu-  \iiii 
I  liisi  h  Iciiii  u.is  l.ihrllni  I  ii^lish.  hilt  itssimil.iiilu-s  tn 
1 .11  III. Ill  mrt. llu  1 II  k  111  tlu-  pel  mil  li.u  r  i  .iiisril  this  In 
hi-  ilnuhti-il  I  hi- 1  mil  lis  1  HI  till-  Mill  1 1 II  SI  h  Imit  <iir  less 
mil  u  .iti-l\  niti-i  uii\.i-ii  .iiiil  less  likr  the  si  iiilh\  mk  in 
i  iiiiti-mpiii  .11  \  m.iniisi  I  ipis  tli.in  tlu-  ( ilniu  i-slri 
I  .iiullcst  u  k,  ilistr.iil  tlirv  li.i\i-  .1  mnir  ihlssu.il 
ll.iMiui.  pnmlinii  tn  .1  ll.lll-  l.ilri  iii  the  ele\eiilli 
lentliiA  \1  e.u  h  nl  the  tini-i-  pmnts  nt  llu-  tnnt  s 
ti  l.iil'filil.ir  tniiii  .1  li^^ine  mnilelleil  in  the  iiuiiul  is 
se.it i-il  nil  the  h.u  k  nl  .1  \\  injii-il  ili  .i-fji  in,  ii line  ilia ^i ins 
till  the  sp.ii  es  hetueen,  .is  iln  ihiee  mine  ligines, 
nil  luiliii'f;  .1  III. Ill  eMi.ii  tiii^;  .i  llmin  liniii  Ins  tnnt, 
liMsum.ihh  ileiiMii  liiiiii  the  .iiilu|iu-  S/nni/M.i  it 
u  .IS  nnl  unusu.il  Ini  el.issii  .il  niiitils  tn  he  .iil.ipleil  Ini 
use  in  liliii  ^i|i  ,i|  nh|ei  ts 


iikllestu  k  1  n  I  MISS  tnnt  h.isi-. 

i-.n  K  tutllth  I  enlin  \ 

1 1 1   ■    -111,  S  1  in 

I'liiyiihiiin-   H.isileuski,  t'.iiis; 

Hermit. lue  Museiim    I  enmizi.ut 


\<-|\  litlle  l<.iiii,mesi|iii  iiii-t.ilunik  sui\i\es.  sn 
mill  h  h.is  heeii  Innkiii  up  .iiul  melleil  linu  n.  I  n;^lish 
met.ilunik  nl  the  peiiml  is  llu  leliiie  I, lie,  tn  s,i\  ihe 
le.isl,  hut  111  V  nil  llllsi  h  s  I  nlli-i  tinii  u  ,is  ,i  set  nl  tllli-e 
1  n^lish  ti.insliueiit  .iiul  npaipie  ilhiinplcvc  en.imel 
pl.unit-s  tinm  ,1  i.isket,  il.iteil  In  the  Kite  luelllh  ten 
tlllA  On  the  pl.ii]lles  ,iie  ilepu  li-il  religlnlis  ti>;ures 
.iiiil  si  enes  in  numiiels,  must  I  \  mi  the  I  heme  nt  li.ip 
I  ism    I  lu-\  ueie  hiuijjhl  .mum  mnuslv  lor  Ljfiii.ooi  i 

I  hi-  I  lassii  ill  ulinm  u.is  iie\ei  Inrgullen  ihrniiiih 
nut  the  meili.ieial  permil  and  one  nt  tlu-  sniin  es  Imm 
'.\  liii  h  the  I  radii  ion  uas  kept  iili\  e  w  as  the  tlnu  In  the 


W  est  nl  lUz.nitme  uniksnl  ,nl  I  he  lU/.mt  me  style  is 
magnlliieiilly  t-\emplilied  In  .in  i\nr\  reliel  nl  c7ims/ 
III  Alii/i'M//  Irom  (.'onsl.mtmnple  The  im[inrtaiiie  ul 
tins  I  Mil  \.  mil-  111  the  leu  111  the  Ki  nil, inns'  j;iiiiip  still 
in  pii\.ite  li.nids,  uitli  its  e\i|iiisiti-  lar\lll^^  delme 
.itniii  the  iinliiht\  nl  I'luists  expiessinn  and  tlie 
in.i)i-st\  nl  His  pnse,  iii.ide  it  .mnther  nl  the  mllee 
linns  must  snught-.illei  pieies:  it  u  ,is  limi^ihl  .iiiniiv- 
miuisl\  Im  Lli  iii.iiiin.  ,1  u  m  Id  reeiird  Inr  an  i\iir\. 


V    .U   .U'- 


lU/. inline  iMirv  reliel  nl  i  liiisl  in  A/d/rs/i/. 
C'niist.nilmnple:  mu-  nl  the   Knmaiius'  j;iiiii|i, 
u  huh  IS  dated  either  tn  the  mill  tenth  in  to 
the  mid-eleM-nth  ieiitiir\ . 
J.),^    •    1  ',  (III 

I'lovcihitii  r:  1  -  I  I'.irdmal  (liuli.inn  della  Hum- re. 
Liter  I'npe  hdius  1111441     t  s  1  (i; 
I  ii\  ulzin  (  nllei  limi,  \hl.m 

In  (iniipl(-t(-  (initiast  nl  hnlh  st\l(-  .inii  suh|i-(  I 
iii.ill(-r.  hul  .ilsn  (-\(|iiisile|\  (,ii\(-(l,  .lie  lhi(-(-  iMii\ 
p.iiu-ls  Irinii  ,1  Inuiteeiilh  I  (-iitiir\  I  k-ik  h  (.isk(-t 
kiii[;hls  imislmg,  stmniint;  the  (astle  nl  l,n\e,  an 
(-|(-pli.iiit  uitli  .1  i.islli-  1  (imei/ii/i  1  nil  Its  h.iik.  .mil  .1 
uiiunin,  ap[H-.ir  in  si  i-nes  trmii  the  Knm.iiues, 
|)npiil.ir  stmies  111  a  I  hi\  ,iliu  .i^^e  I  he \  i  .111  In-  seen  in 
m.in\  .1  mil  I  in  h.u  k  .nui  |eu  el  1  .isket  nl  the  1 1  mi-,  .1 
inmp.n.ihli-  mil-  hein^'  in  the  \iilini.i  .mil  ,\lheil 
Museum  ( tiie  lej^end  ii.nr,ih-s  th.it  the  iiuthii.il 
iiniinin  inuld  miK  he  i.i|)liiii-il  it  it  iniilil  he  per 
su.idi-d  In  l.n  lis  he.id  111  the  l.i|i  nl  ,1  \  irj^lll  .ill  episnile 
nii  line  nl  tile  Mill  Hiisih  |).inels  shiius  ,ni  unkind 
h lint  11  1,1k III g  <id\  .inl.ijii-  111  this  trnm  a  tree.  Ins  spe.n 
(>msi-d  ri-.iil\  In  sti  ike 

Dillerent  in  i  h.ii.u  lei  .ig.iiii.  hul  iie.ir  m  dale,  is  a 
line  m.irhle  i;riiup  nl  the  \  irjmi  and  Child,  hnughl  In 
I  Aril  Humplins  Im  L4,S.(iii(i  lis  similarities  In  ihe 
\isil.ilinii  relu-l  h\  llie  Sieiiese  lineiizn  Mailam 
IIJ7S     1  i  iiu  ini   the  lavade  nl  ()r\iel<i  I'alheiiral 


44  Ij 


I  hree  ivmy  panels  Irnm  a  hreiuh  Ciulhic  casket. 

lirsl  hall  luLirleeiilh  eeiiUiry. 

l.id:  1  \   ■   2(1. s  em.: 

Iriinl  and  hack  panels:  4  x  2(1  em. 

I'ldvi'ihiih  I-:  'Irlviil/io  (.'olleetum.  Milan. 

17(1.11011  Id  the  C'leveland  Museum  ul  Art. 

Ohin.  I  s,\. 


W  liile  m.irhle  grmip  nl  the  I  /n///)  iinti  Cliihl. 
I     1  ',i'"-  Sieii.i     OiMi-lii, 
I  leii^hl    1 1|  I  111. 
L4S. 111111. 

h.ue  led  In  lis  being  attribiiU'd  In  his  v\orkshi)p. 
Se\eral  llaliaii  seiiliMors  al  this  tune  v\ere  parlieiilarly 
,1  U.I  re  nl  llieir  ehissieal  herilage.  whieh  is  clear  In  ihe 
ueighlv  mndellingaiid  calm  solemnity  olllu'  tigures. 
Ihe  pii-i  e  uas  a  good  ciniiplemeiil  In  Iwn  oilier 
groups  ol  llu-  \irgm  and  I'hild.  also  Itali.in.  hul  made 
ol  v\  Olid  .ihoul  one  hundred  and  lilly  years  later,  and 
uhiih   III  iheir  delicacy  and  sweetness  relleel  llie 

Inli-rnalioiial  (lothic  style.  One  bmighl  tor  L  1  m. 

has  been  linked  to  lerrara  and  the  style  olC'osiiiio 
Tura;  the  other,  bought  lor  L7S.<)<)()  by  Ovsie\'sky  is 
ihoughl  lo  In-  Sienese. 

I5l<l()\  s   I.I  I  u  I  t  1  ■*  N 


'•4 


Glass  from  two  Collections 


01  ihr  lilh  Ihrri'  v\(irkl  ■iikIkhi  icinrd  pru fs 
jiihifvcd  tluniit;  ihr  s.ilf  ol  llir  KcilxTl  \iin  Hirst  h 
t'ollciliim.  oDv  vv;is  Icii  ;i  piecr  ol  lairopcin  ^^l.iss  il 
w.is  1.SS.III1II  l"i  il  dclighllui  ,iiul  uiuisu.il  hcikcr. 
oiu'  (il  llif  rarliL'sl  eiiiinu'lkxl  VCiifliiiii  ^^l.isscs 
known.  Il  bears  in  a  panel  the  arms  aiul  i  itsi  nl  ilic 
Bchaim  laniily.  a  branch  ol  uhinn  siiiktl  in 
Niirnberg.  where  they  became  pnispenuis  ,inil  tiis 
linguished,  and  the  beaker  v\,is  probablv  cdiiuiiis 
sioned  Ircini  the  kinions  \'enetian  gl.iss  t,ic  lnries  tcr 
llie  marriage  cil  Michael  Hehaim  In  kak'rin.i 
l.ochncnn  in  14^)^-  I  he  tuci  other  panels  on  ihe 
beaker  illiislrate  the  belrothetl  conple's  name  saints 
Saint  Muhael  slaying  LucHer  v\ith  his  suoid  and 
Saint  Catherine  triumphing  with  her  sword  (pvei  the 
Kmperor  Maximinius.  ihe  three  panels  are  div  ided 
by  three  tlowering  trees  and  reservetl  on  a  ground 
with  a  continuous  greensward  picketl  out  in  blat  k 
and  white,  ihe  decoration,  w  ith  its  expressive  tignres 
and  complex  colouring,  bears  simdanlu's  uilli  ihe 
iairla\  C'up'  In  the  \ictoria  anil  .Albert  Museum. 
London,  another  earls  enamelled  Vi'iietiaii  glass,  on 
w  hich  IS  depicted.  v\  ith  a  similar  naivets.  the'  slor\  ol 
l'\  ramus  and  i  hisbe.  It  was  more  usual  lor  nun  riage 
beakers  to  be  decorated  sok-l\  uilli  the  amis  and 
crests  ol  the  lamily.  as  is  the  companion  uliuh 
though  well  designed  and  executed,  has  noi  ilu' 
■ndearingi|ualityortlie  other;  this  was  rellet  led  111  its 
lovier  prin'  ol  L  iii.noc  1.  unlortuii,ilti\  lo  a  dilleuiil 
buyer. 


:,tJ^,*'   •••••••••••••• 
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V 


^ 


\  enellan  enamelled  beaker.  prob.ibU  made 
tor  Ihe  marriage  ol  .Michaii  Hcii, 11111  and 
Katerlna  Loehnerm  ol\  urn  berg  111  141)=; 
Height:  11^  cm, 
Solhein  s.  June  1  ^IJX. 


Venetian  glasses  ol  such  qu.ilil\  and  lariU  are 
iiuich  soughl-alter.  ,ind  another  high  price  in  ihe 
sale  v\as  the  L22.1H11)  paid  lor  a  conual  \eiuiiaii 
beaker.  Being  somewhat  later  than  Ihe  liehaim 
beakers  it  w.is  made  1  ,  lS-!i>  lis  dei oration  is 
more  sophislnaled  on  the  louer  part  are  u-rlual 
row  s  ol  prunls  enamelled  m  op,K|ue  blue,  russt'l  ^\n^\ 
yellou  .  on  a  ground  engraved  with  birds  ami  loliale 
scrolls  in  diamond  point,  the  rim  has  luilher  en 
graved  loliate  si  rolls  ,ind  enamelk'il  loKuired  dots 


— .       _   «*        * 


W'luiian  beakci .  <     1  S-<  1 
1  leight;  22  cm 
Solhebv  s,  luiH-  I  ^I'X. 

L22,,M„,  ,  . 


i^^^ni 


■.i.*;^ 


\  :.u  :'..:.  !.,!.  I  .,i  .1  Inn.  S,,i(,rbv  ■■.-M  .1 
..ilr,  l;,.n  ,■!  iin;"  ■:l.inl  i.(;ti:..:i  /las'-  m.idi  in  tin 
•I',  iiMil  iniihf  .>!  ihi  Miiiiliriilh  •rliliil',  i'V  al. 
I  n;'!!  iiiK.ih  .11  .:  Ian.    \-  I..  1,  /!.i       ,  ,1  1  .  :n  nni'.   lag  I. 

<iU,ilir.     l\..      av.iilal'lr    1 II.-,  l.,i         .,i;.t    I  ngil--li 

;>.o|.l.'     nil  h.i.l  llii'  n)..|].v   V.  illi  u  In.  t,  I-  I  o  ■.  'I. .in 

I  i-.K!i!(    ■  iii;!\  t)>.  ,1!  ,.-,  a  gl..   ■   .  ••\\r.  !.■!  ,11  ill.'  •    ■. .  .1! 
Was  Halph  l.iltlal    U  Ih.se  W  ill   kll. -VM  i  •  . 'lie.  1 1.  ■!  l  '.V  .• 
.Iisp.is.-.l  -t  in    ■  ,s  -,  -,     I  lir  .  ollei  li.'ii  s..k!at  s.-tlii  I  \ 
uu  liidi'il  Ml  In   glas--    iiigia  ,1  li  gl.r--    !!■  .11.  ^.ur  mIti  ^ 
.iiid  I  II.'  1  \  1 .  i,  /;...     .t  >\  aii.i  s.  111;.'  un.iMi.fl  i-namrlli  .; 
ami  .  olil  painlcd  liass     I  hi-  iii.'sl  -  pc,  l.j,  iil.ii  pii  >  1 

\v  ci  I-  lu  o  gill  .iml  •■iianuili-d  ai  in.  n  lal  S ;,;'i. (.,'.'.(, 'a \.  ■ 
and  loveis  si.j.'  S.i  tj^mu,  ,irid  '.  I  '.^ii..  1..  .. 
( ici  mall  del i  '■  I  he  Star;./,  n.f.'.n  1  pole  glass  1  ,1  1.1  II 
I  \  liiidiu  a!  drinking  heakci  u  illi  a  ■.(uead ing  I.  '..I 
was  slandatd  I  111  oiiglioul  llic  (.eimaii  speaking 
lands  tioni  ibc  lilleeiilli  1..  till'  seu-iiU  eiilli  .  eiiUii  us 
lliesc'  I IV  o  b.i.iiig  l.i  a  sin, ill  gioup  ..|  gl,iss.-s  .  ri 
.inielled  uilh  (, Clin, III  10, its  ol  .inns,  111, ide  ai  llic 
lasl  de.  ,idrs  ol  the  siM.riilh  iciiluiv  piob.iblv  111 
sou  1 1  HI  11  I  ,ei  111,111V ,  bill  p.issibiv  in  \  enu  c  I'oili  ,11 1 
del  or,  I  led  with  cn.muiled  ligiiies  i  l.iselv  rcl.iled  I.'  ,1 
\  eiieti.in  book  ol  I  oshimes  in  u  ."Ilk  ills  .ilier  I  ilia n 
then  |)opiil,ii  ihi  .iiighoui  I  ui.i|h-  .me  lepieseiils  ,1 
111,111  111  ,1  l.mg  bl,i(  k  lobc.md  the  .illici  .1  vvom.in  vv  lib 
,1   tr, libel    I. Ill   111   I  onlempoi  ,11 V    \eiicli.in   ...slimu' 

I I  lev  ,ilso  be.ii  the  ,11  Ills  ol  I '1 ,11111  111  iv  bile  r  iissel  ,ind 
blue,  the  1  nil  1,1  K  11  i'  .  ,11  id  ,1  gill  iiisi  iipli.  .11  11  v  \s 
I'K  V  \  \  V  o\  \  V  H  Mil  K..  lelcri  ing  lo  I  be  nu'inbei  ..I 
one  ol  Ilic  Ic.idlllg  p.ill  11  1,111  l.illlilles  ol  llic  I  irel  ilv  .'I 
Nurnlici  g.  loi  IV  li.iiii  llie  gl.iss  u  ,is  ni,idc,  |uob.iblv  ill 
I  ss'^'s  IV  hen  lie  m.ii  1  led  M,igil,ilen,i  l  uimnui  slddei 
Nine  vcirs  prewouslv  luovciv  siiiiikii  S/,jrj.(i'(i.//i(M'i 
h.id  been  I  om missioned  l.u  oniinemoi.itc  the  m.irruige 
ol  11,1ns  eldei  brolbei  |,n.ili  lo  (i.ii.i  von  K.miiiig, 
lliese  .lie  now  111  llie  I'.nlish  Museum,  li.iv  iiig  .  .mic 
lioiii  the  Heni.il  l Ullectioii  II  is  niuisii.il  ih.ii  neilhei 
111,11  ri.ige  gkiss  1 .11  ries  ihe  vv  lie  s  .itnis.  bill  n.'i  do  llie 
l'.eli,iim  m,irii,ige  be.ikers  ol  ,1  .  cut  111  v  c,ii  lui  li.iiii 
llie  V  on  I  lirsi  h  I'olleclion 

,\iiolhei  rare  piece  111  ihe  I  i  skinc  .  ..Ilei  tioii,  iv  ,is  ,1 
l,iige  ,iiid  cleg, ml  bowl  m.ide  .  1  >  7. .  1  ;.)..  111  ihc 
cm  1 1  gl.issliouse  111  hinslM  ui  k  lis  e\ti  ciiuiv  tine  .1  ml 
diiicile  decor, ilioll  colisisis  ol  di,im.md  eiigr,iv  ei! 
p,iiis  ol  .iiiiies  supported  on  lohimiis  vvilh  loli,ile 
c.ipil.iis  ,iml  oblu|iie  tlulaig.  w  illiin  vv  liu  b  .ire  i  o  1.1 
p. Hilled  buds  resembling  goldlim  lies  vvilh  siv.igs  ,.1 
liuil  Ihe  combin.ili.m  ol  llic  bowls  iiu.ililv  .iiid 
condition.  Willi  Its  i.iiiiv  none  othei  with  bud 
p.iinlmg  IS  know  11  .Hid  il  is  iinusii.iijv  l.ii  ge  .  ic.ili'd 
Ihe  high  piuc  p.iid  ..I  L  1  j..mii.  hi 


% 


I  V I  liese  di.iiii..ml  eiigi  ,iv  ed 

,iml  I  old  p,iillleil  bow  I.  i      1^7'.     I  >'M 

I  li, nuclei    .(..   ;  .  111  .  Ileii'lil    1  '>  i  m 

S.ilbeln  s.  |une  I  .if.S 

1  l.l..»... 


l  .ei  111. Ill  I    I  gill  ,ind  eii.iiiuiled  ShIihlciklhty 

.mil  covei    .     I  ^.|S 

Height    i .)  ^  I  111 

Solbebvs   June  i'i,-S 

LjJ.on... 


Primitive  Art 


I  .itl\  siiiiiriu't  sin\  [ii'rh.ips  llic  nuisl  impDitiiiil  sales 
in  Idiulciii  lit  I'nniitiM'  Art  In  li<i\i-  laki'ii  phui'  siiuc 
I  he  1. 1  nil  Ills  I  Irlt-n.i  Knbcnslcin  s,iK-  u  as  lu'lil  In  Ni'U 
^(iik  in  Apiil  m(i()  A  goiiii  sail-  ,ilso  look  jihuc  in 
I'aiis.  In  rat  h  sale  some  pi  u  cs  uric  ui'll  alio\c  pre 
sale  c-slini.iles,  allhoiigli  then-  were  a  leu  sur 
|iiisin^l\  low  piK  I's.  Ii  luis  now  lu-eoiiie  oin  ions  ih.ii 
u  hen  ihe  \('i\  linesl  works  ol  l'iinii!i\e  Ait  do  leaeh 
llie  salei  ooms,  ihe\  L  iiniinaiul  tile  s.inie  pi  lees  as  aii\ 
olliei  ail  loi  III 

riu-  I'aiis  sale  was  liisl.  onS  June,  al  llu'  Tahiis 
il'Ois.n  ami  iiulndetl  woiks  Iniiii  main  l.iinons 
eolleilions,  iiu  Iniling  loins  t  aire.  I'.ail  laiillanine. 
I'leiic  liH'l),  Soiiieisel  Maiif^liaiii.  as  well  as  se\eral 
iiuiseniiis  Ihe  highesl  piu  i-  was  SSs.niio,  loi  a 
siipeiioi  I  .111^  ear\ing.  Iiom  (labon,  A  bellei  tloen- 
illenled  I  aiij^  c  ar\  iii^;  in  llie  \Uu'llc-i  Sale,  al  C'IhisIh-  s 
on  I  i  hi  I"'  hid  II  {ill  I  Li  S-nm  '  At  llu-  I'aiis  s.ile  ,in 
uimsiialK  \Wfi.\\  pi  lie.  S  I  7.  V  »  1.  w  ,is  paiil  loi  a  1  iie- 
Spillei  headdress,  lioiii  llie  Seniilo,  A  \ev\  Ireland 
I  li   I  .iiA  iiig  telehed  S  V)""" 

All  lliiee  s.iliTooms  solil  I'oKnesiail  I. ins  with 
eai  M'd  \\  oodeii  handles  Iroiii  the  Manpu-sas  Islands 
Ihe  I'aiis  one  sold  tor  SJ.^mi:  ihe  one  111  llii' 
I  111  isiie  s  sale  ol  iiiipoilaiil  I  rihal  \rl.  1  ',  Imif.  sokl 
lor  t, ^.iini  1.  w  liile  al  Solheh\'soii  ji)  June  >el  aiiotluT 
Ian  leU  lied  !.  1  ,<iii() 

llie  I'hrisiie  s  sale  ot  Atriean  Art  Irom  ilie  |oset 
Miu'llei  Cdlleelion  and  a  jieiieral  I  rihal  .\il  sale  look 
|)lai  e  on  ihe  sariu-  day.  |osel  \Uu'ller  lived  in  Sw  il/.er- 
land  <ind  tormed  most  ot  his  lolleilion  between 
1  >)  I  S,  w  hen  he  tirsl  \  isiled  I'aris.  and  the  onlhreak 
ot  the  Seeond  World  War  Althoiii^h  Mueller  died 
111  I '177.  the  eolleetion  is  lieiiig  eoiitinued  h\ 
his  daii{;liter  ami  son  in-l.iw  |e<iii-i'aul  H.irhier 
C  tiiisiie  s  IS  selliiiji  diiiiliiates  Irotii  the  eollet  tioii  lor 
them  111  two  p.irts    Tlie  sei  omi  halt  will  he  sold  in 


Oetohei.  A  \ery  rare  Shira-I'una  teiii<ile  tigiire  sold 
tor  Ls.iDii.  A  C'oiifio  nail  letish,  Nkisi'.  sold  tor 
Lll.soo.  Aiiolliei  interesting  piece  v\hieh  was 
exiiiliited  in  f)  is  ill  the  Museum  ot  Modern  Art  in 
\ew  Ncirk.  Ill  then  first  show  ol  Atriean  Art.  a  l.uha 
stool,  tettlied  Ld.iHKi.  t  lie  seeond  and  general  sale  in 
the  allernoon  tiad  sonu'  ama/ing  [iriees.  'i'he  single 
most  important  oli|eel  to  he  sold  in  Christie's  sales 
w  ,is  the  superb  si  nl[iluie  otA'hihinda  ilunga  Katek-. 
Irom  the  Ka|okv\e.  ear\ed  in  the  nineteenth  eenturs 
01  e.ii  tier.  It  brought  tlie  v\(irld  reeord  priee  in  pounds 
sterling  tor  an  Atriean  e,ir\  ingot  L  2  2(i.(h  11 1.  AnotlK'r 
high  piiee  was  Lij.ikiii.  tor  a  Maori  eaiioe  prow 
heacl.  .\iiot  her  .South  Sea  pieeeot  great  interest  uas.i 
\ukuoro  tigure,  Irom  tlie  (.'aroline  Islands.  Il  sold  lor 
Ljii.oimi:  hut  this  v\as  not  as  high  as  expeeted  and 
nia\  h,i\e  relleetecl  uneertainty  over  its  age.  A  rare 
group  ot  .AiiuTiean  liuiiari  ohjeets  were  sold  by  Lord 
Strange',  They  luui  hc-en  eolleeted  by  an  aneeslor. 
tleiu-ral  Sir  ('.ordon  Drummond.  in  Uuehee.  e,  1  .S2(i, 
I  he  rarest  objeet  in  the  group,  a  C'aeat  Lakes  quilled 
lie.iildress.  brought    Lji.ikhi.  ,ind  a  Naskapi  eoat 


(  hibinda  tliing.i  Kalele, 

'.ijokue  tribe,  t  ongo  Kepulilu  ,  wood 

'-■ight   4(1  s  I  m 
(.  hrislie  s 


Man  s  eoat, 

\<iskapi,  tanada,  painled  skin. 

Length:   1  nj  em. 

t'hrisiii'  s 

Ll4.nn,,, 

soKl    al    ll4.<i<H>.    a    surprisingU    high    |iriee     the 
two     ('bristles     saK-s     totalled     t,()(i7.S4(i  Willi 

appio\iiii,ilel\  liu'-per-eent  liought  111. 

Solhebv  s  bad  the  sale  ot  the  Ceorge  Orli/  Collee- 
tioii.  Ill  lu  o  parts,  on  2^  June,  I  )rli/  also  is  |i,ised  in 
Suit/eiland  and  lias  tormed  his  lolleetion  ot  I'rimi- 
li\e  \rt  during  llie  last  tw  ent>di\i'  years.  .Although 
Ins  main  interest  is  in  Antitjuities  his  tribal  i  iilleetion 
IS  diverse,  the  l.irgest  part  being  trom  tlu'  South  Seas, 
I  he  Inghesl  pine  ol  the  dav  ami  a  world  rei  ord  lor 
t'rnnitivc  Arl  was  paiil  tor  the  marvellous  small 
Hawaiian  god,  L2Sii.i">"  t  he  single  rarest  obnH  I  in 
tlie  s.ile  iiiav  liiUe  been  the  Lower  \iger  bronze,  ot 
spei  lal  (pialit\ ,  w  hull  sokl  lor  i  I  21  j,i  hmi,  1  lom  llie 
neighbouring  Kingdom  ot  lien  in,  a  mil  her  bronze  o|  a 
leop.ird  sold  lor  Lisn-"""  Hi'^  Kurutu  gotl  stalls 
were  ol  p.irtiiularlv  high  qualil\;  lot  I'lS  sold  at 
t.  J  J,  1 11 11 1  and  loi  21 1 1  lor  L  2  (1,111  111  I  wo  real  surprises 
weie  the  high  |)iiees  p.iid  lor  a  Kalub.i  i\oi  \  sicplre. 
'.4(1.1"  1(1.  and  the  sin  gle-tigurc'  lien  in  pkiijue.  sold  at 
L72.cMi(i  the  Oiliz  sale  totalled  L  1  .  S')S.' "  "  1  "ilh 
eight  pel  I cill  unsold,  w  tin  h  i  iTlainlv  retleeted  tlii' 
m.iikel  s  (  ontideiu  (■  in  llie  qu.ilitv  111  the  m.ilen.d 

I  be  tiii.il  sale  in  the  series  took  plai  e  <it  Sotheln  s 
oil  i  |uK  .  a  mixeil  bag  w  ith  .\iiliquities  and  Middle 
I  .isleiii  iil>|eets  iiu  luded.  I  be  111. nil  items  ol  etbnii- 
grafitiu  interest  v\iTe  ag.nn  Iroiii  the  South  Seas:  a 
tonga  temale  111  i\iir\  sold  lor  I.27.111111:  two  I. aster 
Island  paddles  sold  tor  Ll  '..Vm.  <ind  Li.S.ihhi  A 
Dan  headdress  trom  the  horv  (.'oast  m.ide  I4.111111. 

1 1  1)1  1  II  \  \sii 


Aneesloi  tigure  or  god. 

Rarolonga.  Cook  Islands.  v\ ood. 

Height:  s'l-S  I'm. 

Sotheby's. 

L2So.()0(i 


I  emale  tigure  holding  vessel. 
l.ov\er  \iger.  Nigeria,  bronze  east, 
lleiglil:  211.(1 1  in. 

Sothebv  s. 

I I  211.11110 


The  Arts  in  Europe 


GRKAT  BRITAIN 


Henry  Moore 
at  the  Serpentine 

I  I  Illy -S  OclobcT  I  <-)~X 
The  Serpentine  Ciiillery. 
Kensington  Cliirdens.  w  2 

The  Henry  Moore  Gilt 

The  Drawings  of  Henry  Moore 

2K  |une-2.S  August  1  <-)~S 
'I'ate  llallery,  Millb;ink.  su  i 

The  Arts  I'dLineil  olcireat  Britain  has  at  last  taken 
upon  itself  to  give  Henry  Moore  an  important  out- 
door show  in  London.  Nine  large  sculptures  have 
been  plaeed.  apparently  with  Moore's  collaboration, 
in  Kensington  (lardens  near  the  .Serpentine  llallery. 
with  another  lourteen  v\drks  m  rn<irble  and  v\ood 
inside  the  t'lallery  itsell.  The  earliest  work  is  an  elm 
wood  Rcvlininci  luiurc  begun  in  1  i)S>^).  and  based  on  a 
/H(i(;i(f'(((' conceived  in  im^4.  but  lor  the  main  pari, 
these  sculptures  were  prodLiced  m  the  late  1  ndiis.iiul 
during  the  i  4711s. 

I'rom  almost  e\erv  point  ol  \iew  the  exhibition  is  a 
success.  The  pieces  are  well-chosen.  On  the  whole, 
the  positioning  ol'the  open-air  pieces  is  very  suitable, 
especially  the  Sheep  Pieee  ol  1971  2.  A  grt'.iter 
element  of  surprise  in  their  placing  might  have  been 
preferable  but  perhaps  the  organisers,  and  Moore 
himself,  did  not  wish  to  emphasise  the  ii/>;i7  lioiive 
aspect  to  some  extent  Inherent  m  the  sculptures 
themselves.  The  Three  I'lece  Seulpltire:  \eilehiiie. 
( l<-)68/'t)),  is  a  very  dull  piece  of  fibre-glass  the 
bronze  cast  was  not  ready  in  time.  I'urthermore, 
quite  substantial  areas  of  grass  were  removed  during 
installation  of  the  bronzes:  ideally,  closer  inspection 
should  reveal  lush  verdure  meeting  the  bases.  In- 
fortunately  thereturtinghasnot  withstood  the  palter 
of  feet,  tiny  or  otherwise. 

Apart  from  this,  it  is  a  refreshing  change  to  see 
objects  of  such  power  in  the  same  einironment  as  the 
fallen  victims  of  Dutch  elm  disease,  A  little  further 
away  towards  the  Round  Pond,  pride  of  place  Is  still 
given  to  Watts'  Phfisieal  F.neriiii.  a  statue  whose 
monumental  didacticism  exercises  none  of  (he 
magnetism  of  .Moore's  bronzes.  Around,  on  and 
among  these  throng  adults  and  children  alike. 

Mr.  Moore,  himself  assiduously  conscious  of  the 
world-wide  language  of  sculpture  and  his  own  place 
within  it.  is  didactic  only  rarely,  briefly  and  even  then 
for  the  purposes  of  clarifying  a  point.  The  sculptures 


on  show  at  tiie  !,;!  („iii,;v  tcprcseni  a  bn..,d  .  i,.sn 
section.  Ill  prtN.,i  1..  .,  id  medium,  .lil  ui  whh  h 
speak  lor  ilicinselv<-s,  |i  is  dillii  uli  in  think  ol  .1 
sculptor  wlio  IS  so  lice  ,:\  iiiil.iling  m.iniki  imiis 
Perhaps  it  would  be  beller  to  say  llial  Mihuc  cm  be 
eclectic  and  vet  capable  ol  using  mlluences.  wjieilui 
they  be  fellow  artist  or  nbieils  lollected  (U  mereh 
observed  m  naluie.  and  make  llu-m  enlircK  his.uMi 


Hi  NK\  MooKi  , 

Atom  /'iccc.  v\  cirking  model  for  \iiele(ir  i'tierfifi. 

1  9(14  s.  bronze.  Height:  47  inches. 

Tale  (i'ii//('ri(.  lAHidon 


Ht  NK^    .MooKI  , 

Two  I'leee  CdivtDii.  Inlei  Im  kiini.  1 ')()S. 
white  marble,  Heiglil    7s  inches, 
I'nviUe  Collet  lion. 
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77»    \ius:  ■.  -.'. 


(  erlaiiiK  the  Mixirri  iill  has  tt.irks  m  It  I  onl.iimni.' 
altinilies  i-.iid  ,.|!ici  arlisis  ,\Iii(/irf  unci  ChlUI.  Un 
msliiiu  c, .)!  I  <)S  1,  shglilK  rei  alls  I'li  asso,  v\  liil<'  iiirj 
I ')  s'l  h.is  1  <-i  1,1111  similaiilics  lir  |irai|iie  s  null  li  less 
suilpliiralK  siu  c  esslul  unrk,  Ihe  (  /iiii;/(>l  1  'i  1  !  Bui 
llic  releiriues  are  nni  .iK\,us  simlls  Ipiin  .irl  m 
iialure.  and  m  >  .isniii.ilK  .is  ill  \nim(il  lleiul  ■  I  'i  s''  1 
MiMUf  \erj;i-s  !<••  parents,  albeil  1 1|  .i  r.ilhri  scik^iis 
kind  liis|iiraliun  is.  in  am  t  asc,  mmc  'illrii  di.iwr: 
In  Mil  s(  ulplure  .il  Ihe  disl.iiil  pa  si  1 1 1,111  In  mi  Mi  um  • 
imiiiedi.ilr  pre '<\rsscirs  ,iiul  .  oii|ciii|)Mnir  ics  |\(:! 
here  the  pnness  1  t  expressmn  sIicpws  i,iiti(,il  iiilc; 
preKiliciii  I  ii:ie  u  .irii  ligiires  nj  I  lie  .111,  ii'iils  scciii  1, 
innmpl  srime  c'  I  is  besi  ide.is,  sui  h  ,is  the  Hemlhs: 
AiumtiliA  1  o'><  ,nid  IWoken  I  iiiure  lal  llie  Serpenlinei 
of  l')7S  Many  ol  .Moore's  uniks,  nolw  ilhstandmg 
iheir  inner  strength  .ipjiear  uc.ilhered'.  relu-\cd  nl 
what  Miiore  has  described  as  ,ill  snrls  nl  surl.ue 
excresc ciu fs'  This  lan  In-  seen  111  Heilinmu  I  niure 
(  1  >)S  11.  •ind  ihe  Two  Tieie  Kii  liniiui  I  unite  nl  uid  1 , 
w  Inch  have  a  tllgnity  as  imu  h  like  glai  i,il  Niiidsc  ,i|)es 
or  slnrnnswe|it  ilitfs  us  the  hum, 111  ligure  Bmies,  the 
bods  denuded  of  llesli,  li.ivc  .ilu.ns  t,iscin,ileil  lleius 
MiKire  I  heir  enduring  qualils.  logelher  uilli  itie 
siulploi's  neeil  of  strong  armatures,  point  In  ,iii(ilher 
llieme  apparent  in  both  the  lelish-like  lliii-eijihirur 
/  ii/UM'  ol  |i)'>l  and  7'/ircc  /'/(•((' .S'l  i//;'fine  [frlelnar. 
1  4()S  I  also  suspect  the  greatest  armature  nl  ,ill.  the 
spine,  giscs  power  to  one  ol  .Moore's  (  I,issk  sculp- 
tures. 7'ivci  I'lece  Ciirviiui:  Inteilot  kiiui.  ol  i  i)i>>\ 

Ihe  seleilion  of  .Moore's  dr<iv\  iiigs.  ,ils,Min  show  ,il 
the  late,  VMUilil  alone  havi'  Ih'cii  sulli(  leiil  In  esl,ib- 
llsli  Ills  ri'putation.  But.  ,is  well  ,is  being  VMiiulerlul 
examples  ol  graphic  art,  lhe\  alsiisi-r\c  ,is  pnmlers  to 
the  sculplnr's  development  Ihe  Shindiiui  Tuiiire  nl 
U)2  ',  Innks  Inrvsaril  In  <i  iialiir,iliH'ss  ,is  uell  ,is  a 
solidity  whuh  ,Moore  achiesed  in  siulplure  niil\ 
several  years  later.  In  the  exlubilion  ,il  I  isi  lu-r  I  iiie 
,Arl.  the  excellent  early  carvings,  despite  their  |iou  cr 
and  virtuosity.  Iwhich  immediateh  reniosed  Mnnre 
Irnm  [iingenilnrs  like  Iru  (lilll  do  seem  r.ilher 
m,iiinered  and  still  Ihe  late  calalngue  nl  Ihe 
dr.ivsings  ,ipllv  pniiits  In  ,innllier  iile.i  Suintliiifi 
i'ltliiie:  Hti(k\iew.  ]')24  whose  pnleiili,il  Mnnredid 
nnl  realise  sculpturalK  iiiilil  his  Sealed  W  oniiin  nl 
I  4S7  h/,  Ihe  plaster  version  m  lliedift  1.  and  ,ig,iin  111 
.mnllier  Inrm.  Heilininfi  i'uiiire:  i.'uiveil  nl  1  077  ,il  the 
Serpcnime 

01  murse.  many  of  ihe  dr.iuings  ucre  clmie 
Ihroughnul  his  early  period  w  ith  sculiilures  in  mind 
Bui  I  he  centra  I  liguresin  Rei  hnuui  /i//iire  anil  Idetis  loi 
S<  iiljUures.  UM  i  anil  Diiiwinii  lor  S(uli<liire.  I ')(  1 
were  iiol  sculpleil  until  \erv  much  I, iter,  .illhniigh 
ihe  peripher,il  liguri's  ueie  used  snnii  .illei  Ihe 
lessniis  .Mnnre  had  leaiiil  ,il  die  Biilisli  Museum  ,iiul 
linm  Ills  visits  In  1  ranee  ami  ll,iK  ui'ie  lulls  ,issimi 
I, lied  rliese  ligures  ,ire  clciiis  iiii,igined  111  llien 
enllielv  I  lies  appeal  In  111,11k  Ihe  pniiil  ,il  u  hu  h 
Mnnre.  aflei  sens  nl  experimenting,  enters  .i  neu 
s\  nrld,  nlie  sei  S'  mm  h  nl  his  ns\  II  cicilinn  I  he  /7,'n  1 
SiiiU'd  iuiuies  nl  iM.jo.  which  is  sliniigis  in  ihe 
Mnoie  idiniii.  is  ,1  u,irlime  deselnpmenl  ol  nie,is  in 
lerment  111  ihe  earlv  I ')  ',ns 

Someliiiies  Heiirv  .Moore's  drasvmgs  ,ire  highly 
linished.  like  ihe  l<e(  hnttuj  Tuiiire  inid  Red  Koi  k\ 
(  1  '14  2  I  ,iml  much  later  hiiiie  Two  I  onn-.  tn  /x..:..'-i  iipe 
li  ,  1  »)7  1  ,( 1  done  , liter  ihe  bioli/e.  hniie  Two  I  ernis 
l|n(><i;  111  Keiisiiigloii  I ;, miens  ,\iinlliei  di, using 
(  lowtl  l.'iikitui  til  (I  lie, I  lip  dhieil  \  \'i.\2\.  ,iml  ,ilsn 
iinished  v\  ilh  gie,il  cue.  prei  edes  simil.ii  dep,irliues 
in  y'li;'  bs  snme  Usenlv  years  Ihese  i\  niks  ei  ,ise  ,iiis 
dnubl  is  111!  h  ni,iy  linger  that  Henrs  Mnnre  s  dniss 
iiigs  ,iie  ,ilss.iss  .mcill.irv  to  his  SI  ulpluie 
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C.  \\  A.  Voysey: 
Architect  and  Designer 
1SS7-1941 

I  1  |iilv     j  St'ptcnihfr  1^7^ 

Art  (Jiillcry  iiiid  Miisoiirn.  Hriiihton 

4()itolHT    K  NovfinlxT  I'jjK 

Diirmstiiill 

8  Jiiiiuiiry    I  2  Icbruiiry  l»)7') 

WolvcThampton  Art  Ciillcry 

S  April   27  May  i<)7') 

(Masjjou  t'lly  Art  (iaIU-ry 

Charles  Vtiysey  I'inhiKlkil  iiicisl  ol  the  virtues  ol  the 
Arts  and  (raits  MoviTiicnt,  l)Ut  at  the  sanic  tinic 
pointed  the  Haws  that  were  to  weaken  the  Movement 
and  eventually  bring  it  into  disrepute.  Through 
intransigence  in  delenee  ol  deep-rooted  priiu  iples  he 
made  respeitable  an  idiom  that  lirst  became  boring 
and  then  sterile  However,  a  great  man  cannot  be 
lilamed  lor  the  lact  that  his  loliowers  and  imitators 
were  lesser  men  than  himself.  Unlike  the  founding 
lathers  of  the  Arts  and  Crafts  .Movement  Morris  and 
Kuskin  Voysey  remained  a  deeply  religious  man. 
and.  at  the  same  time,  was  a  natural  conservative: 
both  Kuskin  and  Morris  went  to  university  intent  on 
entering  the  Churih,  but  sullered  a  loss  of  faith. 
whi(  h  lead  lliciii  to  transfer  their  energies 
to  proselytising  lor  the  moral  betterment  ol  Man. 
Voysey.  wliose  father  had  been  deprived  of  his  living 
at  llealaugh  in  ^■orkshlre.  In'cause  he  would  not 
prea(  h  the  gospel  ol  eternal  damnation,  had  no  faith 
in  the  abilities  of  mankind  to  achieve  its  own 
salvation:  he  believed  that  men  should  be  good  and 
generous  to  eai  h  otfier.  but  was  appalled  at  the 
socialistii  doctrine  of  the  brotherhood  of  man  The 
rub  man  111  his  castle /The  poor  man  at  his  gate',  was 
to  him  the  natural  order  of  lile:  acceptance  ol  that 
order  put  the  onus  oil  the  ru  li  man  to  make  sure  that 
the  lodge  was  sulliciently  well  ilesigni'd  to  welcome 
the  man  at  the  gate.  In  an  article  entitled  I  he  Aims 
and  Idnditions  of  the  Modern  Decorator'  Voysey 
outlined  Ins  metliod  of  design  thus:  I'ut  down  all  the 
requirements  in  tabulated  order  of  importance  then 
all  tlie  conditions,  from  which  two  lists  you  will  be 
able  to  formulate  a  third  of  materials.  Then  ask  the 
everlasting  Why  are  we  doing  this  at  all.'  .  .  .  You 


want,  we  suppose,  a  home  with  all  the  qualities  of 
peace  and  rest  and  protection  and  family  pride,  the 
privacy  and  mutual  enjoyment,  the  hospitality  and 
large-hearted  generosity  of  proportion.  The  doors 
will  be  wide  in  proportion  to  height,  to  suggest 
welcome  not  standollishly  dignified  like  a  coffin  lid 
for  the  entrance  of  one  body  only.  Then  in  the  olfices 
lor  the  servants  use.  let  them  be  cheerful  and  not 
shabby  and  dark  -  someday  men  will  be  ashamed  to 
do  ugly  things,  and  cheap  and  nasty  treatment  of 
servants  will  be  regarded  as  dishonouring  to  the 
master  -  we  must  have  light,  bright,  cheerful  rooms, 
easily  cleaned  and  inexpensive  to  keep.  Not  mocking 
the  abodes  of  the  wealthy,  but  sincerely  sullicient  for 
our  use'.  This,  toupled  with  his  distrust  of  foreign 
travel  and  his  belief  that  all  true  culture  depends 
upon  the  love  of  truth,  the  love  of  beauty  and  the 
love  of  Ciod'  is  a  fair  summary  of  his  philosophical 
approach  to  work.  The  same  principles  guided  his 
attitude  to  all  forms  of  design  -  architecture,  furni- 
ture, wallpapers,  fabrics,  flatware  -  as  this  well- 
selected  exhibition  shows.  At  Brighton  the  exhibition 
is  admirably  displayed  in  two  crowded  but  thought- 
fully arranged  galleries,  while  the  catalogue  is  an 
invaluable  record  of  the  man  and  his  work,  with 
essays  by  |ohn  Brandon-jones  (personal I.  Brandt)n- 
Jones  and  |oanria  Heseltine  (architecture).  Duncan 
Simpson  (furniture).  Klizabeth  Aslin  (pattern  design), 
and  .Shirley  Bury  (metalwork).  Two  motifs  recur 
again  and  again  -  hearts  and  love-birds.  The  birds 
appear  in  the  fabrics  and  papers,  while  the  heart 
occurs  in  the  metalwork  -  keys,  hinges  -  chairbacks 
as  well  as  in  papers  and  fabrics,  Al.so  through  much 
of  the  work  a  gentle  humour  is  evident:  the  humour 
of  a  withdrawn  man  who  has  never  quite  relin- 
quished the  idyllic  world  of  the  nursery  -  'Alice-in- 
Wonderland'  characters  appear  on  wallpapers  and 
tiles,  birds  lly  across  clock-laces  and  Pan  plays  his 
tlute  beneath  trees  of  a  Mackmurdo-like  sinuosity. 
The  Arts  and  Crafts  Movement  was  firmly  rooted  in 
Protestant  Kngland.  with  adherents  in  Lutheran 
( iermany  and  Scandinavia:  to  devotees  of  Mackintosh 
and  the  pyrotechnics  of  Ikiropean  Art  Nouveau, 
Voysey  at  first  sight  may  seem  a  little  arid,  but  a 
leisurely  study  of  the  exhibition  should  prove  a 
rewarding  experience  lull  of  gentle  surprises, 

Pkykin  Skipwtih 


Oak  dining  lb. iir  with  .11  ins  ,iiul  le<it  her  covered 
padded  seat,  tiesigned  in  1  ')<i2  by  C.  f.  A.  Voysey, 
and  produced  in  various  sizes  and  forms  thereafter: 
m<nle  by  I'.  C  Nielsen 
Art  iUillcrii  iwil  XUiSflinis.  lintjhlori 


C.  I-.  A.  \'()vsi  V. 

Design  for  a  wallpaper,  coloured  washes 

on  paper  laid  tlovvn  on  card,  ( .  I  XKi): 

the  motif  is  of  water  snakes  amongst  weed. 

lintish  AnhiUrHiral  Library. 
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British  Library,  tJreat  Russell  Street,  w(  i 
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Siiiiil  Ceorge  arid  the  Dragon, 
from  The  Pour  Cospels,  Ethiopia, 
seventeenth  century. 
Hntish  Librorfi. 

The  chief  value  of  this  exhibition  -  which  more  than 
justifies  its  organisation  -  is  the  opportunity  given  to 
the  visitor  to  see  in  front  of  him  the  strength  o(  the 
Library  holdings  in  illustrated  manuscripts  from  the 
cTiristian  communities  of  the  Near  L^ast.  Most  of  the 
one  hundred  and  fifty  or  so  items  are  books,  shown  in 
the  centre  area  of  the  King's  Library  in  a  traditional. 
but  satisfactory,  display.  The  material  is  laid  out 
chronologically,  and  the  result  is  impressive  and 
informative.  The  exhibition  could  also  be  regarded  as 
a  useful  follow-up  to  the  recent  showings  of  Islamic 
arts  since  it  shows  the  Christian  art  which  preceded 
the  Islamic  occupation  and  which  in  some  countries 
continued  to  develop  side  by  side  with  Islamic 
culture.  The  catalogue  of  the  exhibition  also  makes 
one  further  point,  perhaps  inadvertently,  that  even 
the  expertise  of  the  Library  is  frequently  inadequate 
for  definitive  catalogue  entries.  The  information 
given  is  in  several  cases  too  general  and  imprecise  to 
be  of  much  value.  One  cannot  complain  of  any  lack  of 
enthusiasm  for  their  area  on  the  part  of  the  contri- 
bul.irs  but  it  is  clear  that  all  this  material  needs  to  be 
given  more  study. 

I'he  sequence  opens  with  a  number  of  outstanding 
Byzantine  works.  The  view  that  the  other  Christian 
communities  of  the  eastern  Mediterranean  owe  more 
to  the  art  of  Constantinople  than  to  any  other  one 
source  is  certainly  supported  on  the  evidence  here. 
I'or  example,  three  magnificent  portraits  of  evan- 
gelists are  the  kind  of  Byzantine  miniatures  which 
stand  behind  many  later  variants  (as  does  the 
Armenian  example).  Of  the  regions  covered  in  the 
exhibition,  the  British  Library  emerges  to  have  the 
richest  holdings  artistically  from  Byzantium,  Its 
Syriac  holdings  are  of  major  importance,  but  only  the 
thirteenth-century  Lectionary  has  a  richly  illus- 
trated cycle.  I'he  Armenian  holdings  give  a  some- 
what scrappy  impression  of  this  area  of  achievement, 
and  though  the  exhibition  issuppletiiented  herewith 
loans  from  outside  collections,  the  major  artist  of 
thirteenth-century  Cilicia.  Toros  Roslin.  is  not 
represented  in  British  collections.  In  general  the 
exhibition  shows  not  the  everyday  visual  surround- 
ings of  the  eastern  Christian,  but  the  most  refined 
examples  of  Church  art:  only  the  works  from  Ethiopia 
diverge  from  refinement  into  folk  art. 

Robin  Cor.mack 
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Paintings  from  Paris 

Early  twentieth-century  paintings  and  sculptures 
from  the  Musee  d'Arl  moderne  de  la  Viiie  de  Paris 


2  July- 1  ^  August  isT''^ 

Museum  ofMndern  Art.  Oxfurd 

19  August -I  October  ii.)7.S 

Castle  Museum.  Norwich 

7  0ctober-i  i  November  147^ 

Whitworth  Art  Gallery.  Manchester 

18  November-?!  December  I'^y^i 

Herbert  Art  dallery  and  Museum.  Coventry 

Touring  exhibitions  of  gt)od  quality  twentieth- 
century  European  painting  have  in  recent  years 
become  more  or  less  non-existent.  This  enterprising 
initiative  by  the  Arts  Council  should  therefore  be 
warmly  welcomed  and  encouraged  as  a  signiticant 
step  forward  for  the  future.  For  while  not  all  the 
eighty-two  paintings  and  sculptures  in  this  exhibi- 
tion are  of  the  same  high  standard,  there  are  a 
sufficient  proportion  of  lop  class  works  to  make  it  a 
worthwhile  and.  hopefully,  popular  exhibition. 

The  exhibition  starts  with  two  strong  and  con- 
trasting groups  of  Fauvist  and  proto-Fauvist  works. 
A  small,  early  figure  study  by  Malisse  of  1  4(1 1 .  and 
an  early  Rouault  watercolour  \udc  with  Red 
CdrU'rs  1411(1  -  create  a  sombre  mood  and.  though 
stylistically  surprisingly  similar.  Rouaults  social 
'oncernsshow  him  already  some  way  from  the  m(}re 
purely  .sensual  artistic  preoccupations  of  Matisse. 
Fauvism  itself  is  represented  by  six  exuberant  paint 
ings  by  Derain.  Braque.  Vlaminck.  Friesz.  Manguin 
and  Dufy.  Of  these.  Derain's  Liijlitltoiisf  at  CcUiotiif 
/90s.  from  the  early  days  of  Fauvism.  is  outstanding 
-  bold  dashes  of  blue,  green,  yellow  and  gold 

The  origins  of  Cubism  are  not  quite  so  strongly 
represented  but  this  weakness  is  more  than  compen- 
sated for  by  two  remarkable  pairs  of  paintings  by 
Robert  Delaunay  and  Fernand  heger.  which  in  terms 
of  quality  are  the  best  works  in  this  exhibition 
Delaunay  is  still  a  surprisingly  underrated  and  un- 
known artist  in  this  country.  He  was  the  only  artist  ol 
his  generation  whosucteeded  in  lusing  the  e\pressi\'e 
demands  of  colour  wilh  the  uvw  sense  of  space  and 
structure  that  Cubism  brought  with  it.  77ic  Fillcl 
Tower  7924-6  coineys  not  just  a  fascination  with 


Fi  KN.\  M)  I  I  1,1  K,  L'Hiuinnc  n  hi  I'ipc.  1  4 211. 
XUiscc  d'Art  nutdcrnc  de  la  \  die  I'diis. 

the  building  as  a  structural  problem,  but  deals  also 
with  the  exhilaration  and  power  thai  it  tould  indutc 

I.eger's  aims  were  quite  dilVerent:  trying  to  create 
oul  of  C'ubism's  very  contemporary  perceptions  ol 
the  v\(irld  a  rather  more  socially  conscious,  popular 
arl  which  Kiukl  make  sense  of  the  bewildering 
complexities  of  the  new  mei  lianicai  age,  Wommf  a  la 
ripe  iiiJd  IS  a  classic  early  example  of  his  work. 
siKceedmg  partly  through  I.eger's  strong  decorative 
mslinct.  and  partly  through  his  sincere  beliel  in  tlie 
need  to  come  to  terms  with  the  'brave  new  world'. 

There  are  other  important  works  a  voluptuous 
Matisse  ( )(/(il/.S(/i(C  with  Ainu  hair  of  I42,S,  <i  liny 
I'itasso  collage.  ConiiHisition  1421.  both  sharp  and 
brilliant,  making  some  of  the  larger  Cubist  works 
look  just  a  shade  vacuous,  an  elegant  Braque.  Still- 
hir  with  Soikild  I  420  and  finally  Soutine's  Woman  in 
a  Hhif  Dress,  c.  1422  a  haunting  portrait:  swirling 
purples,  yellows,  blues  and  browns  commanding 
attention.  Nii  iioi  ,as  Usui  rwood 
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Thomas  Robins. 
Panoramic  view ot  Bath.  <.  i  7S2. 
bodycolour  on  panel.  2116  ■    ?s4mm. 
British  Museum. 
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Presents  Iroih  ttic  I'iist 

4  ,\ii'2nsl    'I  Seplciniier   I  -i  ;s 
Mo,  kpuil    \rl  ( .,iller\ 

In  lelehr.iling  ihe  gilt',  1 1|  leii  inde.idn.il-  In  .irl 
galleiiev  in  t lie  ( .Idler  \1,ii  11  he-.lei  .Ilea  thi'-  rxhibi 
Moll  uiulerliiies  the  debt  pnliiu  g,dlerii-s  ou  e  |., 
piiv.ile  geiieriiMi\  \lu\i  iij  these  men  iilil.iined  then 
ueallli  tioiii  liM.il  iiuuisl'ies,  Inirii  inlti.ti  wm^ 
paper,  r.iiU\a\-.,  a  m  the  M.iiu  luAtei  i.ihirduir,  ,iii,I 
even  Irom  an  aslrmgi-nl  Ihio.il  InA-nge,  ,ind,  liav  lOj.' 
established  Ihe  s(,,ii(e  dl  Iheir  v\e,illti,  llir\  lnokeil 
.iiound  l(ir  Iresti  :nleiesls  I  In  \  liii  nt  d  iimI  nriK  I. 
.irl,  hut  !(■  ,n,,  H  ,  liH  al  hisl.ii\  .iiid  pulilus,  ,(iul 
religious  aiKl  phiianllini|)ii  coiucrn^  ,\s  benelailnrs 
their  names  iire  allai  lied  nol  uiiK  In  stn-els,  p. irks 
am!  public  buildings,  bul  also  tn  the  sigiiitiiani  ail 
treasures  Ihev  gave  Ici  Ilieir  linvns  Wen-  lliise 
olTerings  of  beaulv  Ihe  result  nl  guiil  .it  the  iiidustii.il 
landscape  llie\  had  lielpetl  lu  c  le.ite  \\  as  I  hnrstein 
Veblen  correct  when  he  wrote,  in  Ins  '  I  hcMrv  ol  the 
U'lsure  Cl.iss',  thai  the  acquisition  ol  r.iri'  olin-eis 
coolers  honiiur  and  respei  lability  nil  Ihe  si'jt made 
man,-  ,\  look  al  ihe  wide  v.irieU  ot  1  ad'iiilleilh 
mainly  l-jiglish  1  <irt  m  this  shov\  suggests  ih.il  desiie 
for  prestige  could  nol  by  itself  expl.iin  the  high 
quality:  ,ilso  rellected  is  disci-rning  lasle  and.  abnvc 
ail.  a  genuine  love  ol  art.  fhere  <ire  walermlours  b> 
iurner,  (artm.  Cox.  tie  V\  int  ami  Kosselti  ot  the  finest 
quality  and  Colman's  A  Calm  (two  boats  becalmetli  is 
brealhlaking  in  its  absolule  stillness  ,-\mong  llie  oiK 
are  paintings  by  Constable.  Matlise.  Hoppner  .md 
Lawrence,  while  CTiarles  Rulherslon.  Ihe  brolher  nl 
Will  Rothenstein.  ensured  that  Manchester  retcued 
a  tine  collection  of  modern  British  art.  The  calalngue 
is  attractive,  but  information  is  skimped,  Ihe  works 
exhibited  raise  questions  ,is  lo  t'xaclK  how  these 
collections  were  formed  and  whal  factors  gdverneil 
and  directed  each  individual's  l.isle  hi  ilsell  a  liigliK 
attractive  event,  this  exhibition  reminds  the  \  isiioi  nl 
Ihe  important  role  Ihe  private  collector  can  pla\ 

Fi<  \si  1  s  Sr  \i  111  N(. 


Andrew  XUirvell.  engraving,  published  .is  the 
Ironlispiece  lo  '.Miscellaneous  I'oems'.  1  hS  1 
1  rom  an  exhibilioii  al  the  British  Fibrarv . 
(acal  Russell  Street,  vvi.  unlil  1  October, 
commemoraling  llie  thn-e  huiulredlh  anmvcrs.irs 
ol  the  death  of  Andrew  Marwll,  Covering  ihe  wliole 
course  ol  his  life.  Ihe  exhibition  reveals  Ins 
achiev.iiienls  as  a  poet  and  a  prose  con  I  rovers  1,1  list 
.IS  well  as  his  political  .iclivilies  as  <i  civil  servant 
and  the  Member  ot  I'arli.imenl  tor  Hull  On  displav 
arc-  ininled  .iiu!  iii.inusci  ipl  Ic-xis  ol  Marvell's  poelrv 
and  prose.  aulogra|ih  letters,  poilr.iils  ol  the  poet 
and  his  friends,  and  c  oiilempor.ny  maps  and  v  lews 
show  ing  |il,u  i-s  VI  here  he  lived  ,ind  worked. 


Van  Dyck  in  Check  Trousers 

I  liily-io  September  147K 
Stottish  National  Portrait  (iallcry. 
yueen  Street.  Minburgh 

I'he  quirky  title  ot  this  exhibition  derives  from  an 
observation  Millais  made  about  the  problems  ol 
modern  portraiture  the  fact  that  the  dignified  dress 
of  one  period,  worn  to  enhanee  the  subjeit.  has  the 
very  reverse  eHett  as  soon  as  that  fashion  is  out- 
moded, the  siller  beioming  an  object  of  mirth.  I'aney 
portraiture,  where  dress  of  another  age.  country  or 
class  is  donned,  was  the  obvious  way  out  of  this 
diletiUTia 

liut  while  the  silter  ( ould  transform  himself  into  a 
shepherd  or  a  Hussar,  and  the  artist  give  free  range  to 
his  love  of  lavish  drapery  and  exotic  textures,  the 
spectator  today  can  be  all  too  easily  misled.  I'ashion  is 
a  useful  barometer  of  the  past,  but  as  this  exhibition 
demonstrates,  the  interplay  between  art  and  dress 
and  dress  and  art  is  so  complex  and  so  subtle  thai  it  is 
often  dillii  ult  to  know  whether  the  silter  is  dressed  in 
thecurreni  lashion  for.  say.  Vandyikian  dress,  in  a 
costume  of  the  artist's  imagination,  or  In  an  oiillit 
made  specially  for  the  occasion  The  exhibition 
points  oul  the  tlanger  of  taking  coslumc  at  ils  face 
value,  either  as  a  means  of  drawing  conclusions 
about  the  lashioti  ol  a  particular  period  or  as  a  means 
of  dating  pictures 

The  various  sections  dealing  with  lancy  portrait- 
ure cannot  possibly  cover  all  aspects  of  the  subjecl 
and  are  therefore  largely  worked  around  Scottish 
paintings,  artists  and  sitters.  We  are  shown  Madelina. 
Baroness  (Iray  by  Watson  (lordon  in  the  guise  of 
Mary.  Queen  ol  Si  ots.  Wilkie's  portrait  of  Sir  V\alter 
Scott  and  his  family  dressed  as  country  farming  folk. 
the  painter  Sir  William  Allen  in  Circassian  dress  and 
a  luscious  portrait  by  Allan  Ramsay  ot.Mary.  Countess 


The  Mdrchunicss  I'l  Twccihldlc  tlrcssrd  iis  titc 
i'.wprcss  josephiru'  in  1  X97  /nr  tlw  Drvoiishiir  House 
liibihr  Fdntfi  Dress  Ball  photograph. 
Stottish  \atHniiil  I'ortruit  CiaUcrij.  I'.dmhurtili. 

of  Fortrose  ci  hi  Helena  I'ourineiil.  to  name  but  a  few 
examples.  One  of  the  most  intriguing  sections  is  that 
dealing  with  tuhlvimx  and  'attitudes';  labkaux  con- 
sisted simply  of  a  group  of  people  drc,  sing  up  as 
iharacters  from  a  well-known  picture  and  posing 
accordingly  behind  a  gill  frame  hung  with  a  thin 
coloured  gau/e  lo  represent  the  varnish  on  the 
painting.  This  entertainment,  performed  aller  con- 
siderable preparation.  Is  recorded  In  sketchbooks  by 


Wilkie.  who  himself  was  commissioned  to  design 
tableaux  for  aristocratic  families.  Attitudes'  were 
popularised  by  the  beautiful  I.ady  Emma  Hamilton 
who  entertained  and  fascinated  assembled  friends 
with  her  impersonations  of  familiar  classical  poses  by 
means  of  cleverly  arranged  drapery  and  a  kind  of 
frozen  mime. 

The  second  half  of  the  exhibition  deals  with  the 
growing  interest  in  fancy  dress  per  se.  contrasting 
Ceorge  iv's  lavish  and  fantastical  'mediaeval' 
coronation  with  Queen  Victoria's  scrupulously  re- 
searched fancy  dress  balls.  A  still  portrait  by  Landseer 
presents  Victoria  as  Queen  Philippa  with  a  gallant 
Edward  in  (Albert)  at  her  side.  Actual  dresses  and 
fashion  plates  for  fancy  dress  complement  the  paint- 
ings, but  the  piece  de  resistance  is  an  attempt  to 
recreate  the  Eglinton  Tournament,  a  full-scale 
mediaeval  contest  held  in  1839  in  Ayrshire  and 
ruined  by  bad  weather.  Many  of  the  original  trap- 
pings survive,  including  armour  made  for  the  oc- 
casion and  the  monstrous,  one  metre  tall,  silver 
trophy  presented  to  the  Earl  of  Eglinton  in  i  84  5. 

If  there  is  any  criticism  to  be  made  of  this  fascinat- 
ing and  highly  entertaining  exhibition,  it  is  this: 
although  we  are  given  many  glimpses  of  different 
aspects  of  aristocratic  dress  in  eighteenth  and  nine- 
teenth-century Britain,  there  is  not  sufficient  in- 
formation about  the  reasons  for  particular  vogues.  I 
would  have  liked  to  have  learnt  more  about  the 
fashion  for  Vandyckian  dress,  for  instance  -  how  it 
arose,  how  it  spread,  whether  it  was  confined  to 
Britain  and  to  the  aristocracy:  it  would  also  have 
been  interesting  to  have  been  told  whether  the 
pastoral  look  came  definitely  from  the  French  Court 
or  whether  it  was  more  closely  connected  with  the 
wider  availability  in  this  country  of  light  cottons  and 
muslins  brought  over  on  the  trading  ships  from  the 
colonies. 

FR.ANCtSC  A  Tt.MI'I  t  RcjBtRTS 


Tlic  (Icnius  ol  Thomas  Bewick 

I  7  June     ill  September  I  478 

l.aing  .Art  C.illery,  Newiaslle-iipon   1  vne 


In  niy  solitary  walks,  the  lirsl  resolutuni  made  was 
that  of  living  withiti  my  income.  (kMling  into  debt 
makes  all  who  do  so  become  demoralised  and  dis- 
honest: and  when  the  mind  has  become  thus  blunted 
and  degraded,  anxiety  and  trouble  must  be  its 
allendants.  till  vice  and  misery  close  the  scene  '  I  Ins 
strongly  moral  lone  runs  through  Bewiik  s  Memoir'. 
which  IS  III  itself  a  compelling  piece  of  llleralure.  aiul 
revc.iK  liiiii  lo  be  ihe  archetypal  English  counlryman 
ol  our  (Ire.ims:  qualities  of  honesty,  hard  uork. 
Nivalis  l<i  llii'  lamlly.  respect  for  women,  vigour  and 
lomp.issioii  are  all  embodied  in  his  writing  and  also 
moluated  Ins  arlislk-  career.  .A  superlicial  glance  at 
Hewk  k  tlirough  the  exhibition  now  in  Newcastle  to 
mark  the  one  hundred  and  liftieth  anniversary  of  his 
dciilh,  showed  him  working  in  ihe  English  pastoral 
Iradition  Ihe'  walls  and  cases  were  lined  with  his 
piolitic  output  ot  ualercolour  studies  and  wood- 
c'ligras  ings  ot  birds  and  nuimmaK  On  closer  iiispec 
lion,  houc-vcr.  one  could  iiKo  delect  a  Hogarthian 
sire.ik  ol  huinoiir  and  an  eye  to  c  ruelly.  particularlv 
to  animals,  in  Install  pieces  and  vignettes:  the  morals 
ol  the  fable-  uere  illustrated  in  miniature:  a  dro\er  too 
mean  to  pay  the  price  ol  the  toll  to  cross  the  bridge 
lords  the  rucr  .iiul  111  the  process  loses  his  precious 
hal.  1  wo  tramps  are  turned  away:  they  neglect  to 
I  lose  the  farmyard  gate  and  allow  the  animals  in  to 
Irample  on  the  clean  washing  being  hung  out  to  dry 
Ihe  moral  content  of  Bewick  s  work  did  not  need 
emphasising  but  there  was  a  fascinating  evposilion 


Thomas  Bi  v\  k  k 

The  (.'rent  Ash-cohnired  liuli  Iter  Hud 

watercolour.  < .  I  790. 

Rifihl 

\  iijnelle  tailpiece  trom  Thomas  Bewick's 

British  Birds'.  \<>lume  i.  1  71)1  (page  421. 

of  Bewick  the  wood-engraver.  The  cratt  of  wood- 
c'ligraving  is  one  which  he  revived  and  popularised 
during  his  lifetime.  His  work  also  Inspired  the 
re\l\alisis  of  the  medium  in  the  hj^os.  partly 
because  of  his  use  of  the  white  line  technique  of 
engraving  (more  spontaneous  than  the  black  line 
technlquel  but  princ  ipally  because  he  saw  the  possi- 
bilities of  wood-engra\  Ing  as  an  art  in  Its  own  right 
rat  her  I  ban  a  purely  illustrative  craft.  The  upper  floor 
of  the  exhibition  was  largely  devoted  to  his  apprent- 
iceship as  an  engraver  in  Beilby's  Newcastle  work- 
shop:  here  he  Ic-arnt  every  sort  of  engraving,  on 


silver,  glass,  copper  and  wax.  A  reconstruction  of 
part  of  an  imaginary  workshop  of  the  period  included 
a  display  of  some  of  the  engraved  artefacts.  Bewick's 
specialisation  was  excellently  explained,  with  exam- 
ples of  boxwood  from  which  the  blocks  were  taken, 
the  engraving  tools,  completed  blocks  and  diagrams 
showing  the  inking  up  and  printing  processes. 

The  exhibition  continued  with  an  exhaustive  dis- 
play of  Bewick's  own  work  and  that  of  his  apprentices 
who.  Euke  Clennell  apart,  were  sadly  inferior  to  their 
master.  It  was  difficult  to  take  in  all  this  material  on 
account  of  its  miniature  scale.  Nevertheless,  with  the 
possible  exception  of  Ihe  famous  Chillinfiham  Hi///. 
Bewick  worked  most  successfully  in  miniature. 
Although  this  was  probably  the  largest  and  most 
carefully  researched  exhibition  of  his  work  to  date, 
there  was  unfortunately  no  accompanying  catalogue. 
'The  existing  literature  on  Bewick  relies  heavily  on  his 
'Memoir'  and  it  seemed  a  wasted  opportunity  not  to 
have  brought  out  a  catalogue  placing  him  more 
tirmly  in  a  historical  context. 

Fkanc  t:s(  A  TtMPi  1  RoBi  kis 
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Karl  IV 

Statesman  and  Maecenas 

On  the  occasion  of  the  six  hundredth  year  ot  his 
death,  this  exhibition  is  dedicated  tt)  the  Hmperor 
Karl  IV.  Prepared  by  Professor  Dr.  Ferdinand  Seibt  in 
co-operation  with  the  Bavarian  National  Museum,  it 
sets  out  to  demonstrate  the  interdependence  between 
the  sovereign  personality  of  Karl  iv  and  his  epoch, 
as  revealed  in  historical  documents,  ecclesiastical 
objects,  and  works  of  art.  The  exhibition  was  com- 
missioned by  the  Free  State  of  Bavaria  and  follows  on 
in  the  line  of  the  historical  exhibitions  of  recent  years 
-  'Max  Emanuel'  in  Munich.  \<-)jh  and  'The  Staulers' 
in  Stuttgart.  1477:  in  i  <-)S(i  "I'he  V\'ittelbachers'  will 
be  in  Munich  and  Fandshut.  This  is  a  less  ambitious 
display  for  the  obvious  reason  that  there  are  com- 
paratively few  historical  documents  and  works  of  art 
relating  to  Karl  iv  to  be  found  in  libraries  and 
museums  on  this  side  of  the  iron  curtain.  However 
Nuremberg  has  more  or  less  succeeded  in  turning 
vices  into  virtues  by  setting  up  a  convenient  pocket- 
size'  version  of  the  Munich  and  Stuttgart  large-scale 
shows.  The  exhibition  is  a  kind  of  compound  system 
of  text  boards  giving  a  precise  survey  of  the  historical 
.situation,  large-size  photographs  (for  example,  the 
Icweiled  walls  of  the  Karlstein  chapel),  replicas, 
documents  and  works  of  art  (considered  more  from 
the  point  of  view  of  their  documentary  rattier  than 
their  aesthetic  value). 

Considered  the  most  eminent  derman  ruler  of  the 
late  Middle  Ages.  Karl  l\' is  at  the  same  time  one  of  the 
most  controversial  ones.  He  was  born  in  I'rague  in 
I  ^ih.  the  son  of  |ohann  of  Luxemburg.  King  of 
Bt)hemia.  educated  in  Paris  from  1  ^21  to  i  >,2^. 
gained  his  hrst  political  experiences  in  Italy.  Mahren 
and  Bohemia  from  1  1  ;(>to  1  54(1.  ruled  from  i  H4hto 
1  H7S  as  Cicrman  and  Bohemian  King,  and  as 
Emperor  of  the  Holy  Roman  Empire  of  the  C.erman 


Reliquary  bust  of  a  young  saint. 
Cologne.!.  I  ^^i).  walnut-  Height;  S4  ci 
.S'(.  llrsulii's.  Coloijiu'. 


Reliquary  of  Kaiser  Karl,  .'\athen. 

(.  1  5SI1-1  ?'ii>.  silver,  eii.inicl  and  pearls. 

Height:  1  2S  cm. 

Trniyuiii.  .hu  lu-ii  Catlwdial. 

Nation  from  i  ^SS  He  was  one  of  the  most  learned 
men  of  his  time,  deeply  religious,  took  a  lively 
interest  in  the  arts  and  sciences,  spoke  Bohemian. 
French,  Italian.  Cerman  and  Latin  equally  well,  and 
was  the  only  C'lerman  emperor  to  write  his  auto- 
biography, covering  the  Hrst  thirty  years  of  his  life,  A 
clever  diplomat  and  skilled  politician.  Karl  made 
courtly  culture  meet  with  the  bourgeois  spirit  of 
enterprise,  preferring  to  negotiate  rather  than  wage 
wars,  thus  succeeding  in  maintaining  peace  for  a 
period  of  more  than  thirty  years 

By  the  (iolden  Bull  of  i  ?s*>.  which  laid  down  the 
legal  regulation  lor  (lie  election  ol  the  (;erman  king. 
Karl  l\  sought  to  secure  the  exceptional  position  of 
the  electors  and  their  territories  (uiuler  the  pre- 
tlominaiKc  ol  the  King  ol  F.nhemial.  while  at  the 
same  time,  by  lorbidding  an  alliance,  striking  a 
severe  blow  against  the  endeavour  of  the  Free  Towns 
to  gam  more  autonomy.  The  Colden  Bull,  which 
remained  valid  until  the  end  of  the  ("icrman  Empire  in 
I  Siih.  provided  that  the  successor  to  the  throne  must 
hold  his  tirsi  Reichstag  at  Nuremberg.  One  is  re- 
minded of  the  event  today  by  the  'Mannleinlaufeii'  ol 
the  Nuremberg  t'huuh  of  Our  l.ady.  where  every  day 
at  noon  a  i  lotkwork  is  set  into  iiKition  showing  tin- 
seven  electors  taking  three  bows  before  Karl  i\ 

Bohemia  became  the  nucleus  of  the  linpire.  lieing 
established  as  a  permanent  centre  lor  the  tirsI  lime  in 
its  history,  (intil  then  em()erois  had  ruled  on  the  basis 
of  travelling  from  one  I'.ilatmate  to  the  ne.\l  Now 
Prague,  the  c.ipilal,  scit  >■!  central  .idiiiinistrative 
authorities,  was d(\ eloped  under  Kar!  i\  iutiecomea 
metropolis  equal  in  srlendcMii  i.>  Pans  .iiid  Rome. 
From  this  ceiiire  Kai !  -\si,iii.ii!.  ail\  expaiuled  his 
polilicil  power  hA\aid-.  llu  '.  ■-(  -  ■  on  essiully  ihal 
he  w<is  re|)roach.ci  (>■  ■  ■■>  ''isiiiii-'iisliiiig  inMueen 
political  acqilisili'.'  lu  ••  ■,,,;  ■■;<  '-I  '■•■:  l.iiui  'vX  hen  he 
died  hehadauMi  e;'  '  .  :•  ;  -  :  i::^"!)'  le,  :;^'!i(sb\ 
two  thirds  oi  ;>i:   .  ^ 

Karl    l\  s    n-.l;         ^  .-.'■•letl    .is    om'    oi 

'constructiu    ■     I!-  •  !''!!!!    '•••'  "n 


!i.iililiiiii.  Inil  I  li.iiigci!  in  ihin  into  something  new 
I  111  .11111  111  the  e\hihilii'n  i,  l(,  m.ike  Msual  tmlh  lh( 
1"  li'  \  >  it  I  he  I  11 1  per  ui  ,iiul  itu-  .iliii.  isplicrr  of  Ins  nine 
in  all  lis  (oniple\il\  .iiid  i  miir  ,idu  In  ms  In  the 
sei  Mini  1,1  ilic  cij,.)]!  rii.  ,in-.  (.1  the  exIiit'itiMii  unr  1  an 
gel  a  1  iear  ide.i  nl  llie  ililli,  iillirs  I  lutei  ihc  .isjici  I 
V\  eltbild  I'.Mi  i\(>rUI  m.ips  ,ir>-sii  ii|)  111  I  i.nip.ins, 111 
the  l.iiglish  Polyi  hronicon  nl  1  ', ',j,  wtiuti  pl.i,  1 
lerus.ilcm  in  ih,'  i  enire  ol  the  wurld,  sl.iiuling  idr  ih- 
nutholdgic  ,il  'hinking  ol  the  Middle  .Ages  ,,iul  ih, 
l'<ilalan  alias  nl  1  ^7^.  standing  lor  Ihe  altenipl  [• 
recciid  the  shape  ol  ihe  u  01  Ft  hv  siiciitili(  means  \ 
replii  a  nj  the  aslrononiical  ( lock  built  h\  ( liowin in  di 
Dondi.  Ihe  court  'hvsiiian  and  aslrononur,  seeks  {,, 
gi\'e  an  impns  ,iin  ol  the  |)r(jgress  m  si  iciu  e  and 
lei  linoliigy  111  Ihe  luurleenlh  ienlur\  ,\ller  ,111 
e\tensi\c  documentation  ol  K.irl's  hiograplu.  the 
story  ol  tils  lamilv.  tiis  in.irriage  polic  \ .  sliovMiig 
among  others  the  autobiography,  portraits,  marriage 
contracts,  the  splendid  lomb  ol  Maguerile  de  Flandre. 
Ihe  delighlhil  little  bust  ol  ,1  \oung  (|ueen  ttie 
imperial  regalia,  one  reaches  the  c  tiapel  nl  the 
Kaiserburg.  wtiere  ttie  preiuuis  reluiu.iries  dcinaled 
by  Karl  t\  are  shown  I  tie  most  lamous  is  itu'  Karl 
reliquary,  createil  1  1  iS"  lor  an  ,irm  relic  ol  I'liarle 
iii.igne,  considered  In'  Karl  i\  to  be  .1  holy  ancc-sinr 
/\l  Ihe  end  of  itu'  exhibition  one  room  cmc  ti  is  de\  oted 
lo  Prague  and  to  Nurernberg.  whicti  the  Ijnpc-ror 
visited  tifty-nine  times  and  considered  as  Ins  semnd 
seat  of  authority. 

Disappointingly.  I  he  ex  hi  hi  I  ion  gnes  no  more  than 
a  slight  impression  of  the  art  of  the  architect  ,ind 
sculptor  Peter  Parler:  one  example  is  Ihe  ielic]uar\ 
bust  ofa  young  saint  and  the  loyely  console  head  ol  a 
young  woman  from  the  late  fourteenth  century  But, 
like  a  promise  to  make  good,  al  (lie  exit  of  the 
exhibition  there  are  some  posters  lor  a  Parler  extii 
billon  at  Ihe  Cologne  Kunsthalle  from  21)  Ncm-mluT 
1  i)7S  to  IS  .Vlarch  1 1)71), 

The  Nuremberg  extiibition  runs  Irom  iS  |une  to 
IS  October,  opened  daily  from  ici  am.  to  (1  pin 
The  exhibition  guide  costs  q  dm,  the  large  catalogue 
',(1  iiM.  entrance  fee  4  dm. 


C'onsole  bust  ofa  young  woman  c  ar\c-d  by 
Peter  Parler.  Cologne,  r.  1  iSn.  chalkstone, 
Srhniiturn-Miiscum.  Colofjiie. 


Sumer  -  Assur  -  Babylon 

2  }  June -24  September  1  47K 
KocriRT  und  I'elizaeus  Museutii 
Hildcsheim 


The  Roemer  and  I'elizaeus  Museum  in  llildesheim. 
which  is  famous  lor  its  extensive  Kgyptian  eolleetion. 
is  displaying  important  antiquities,  on  loan  from  the 
National  Museum  in  Baghdad  The  wide  (perhaps 
too  widel  range  ollhe  two-hundred  exhibits,  includ- 
ing sculpture,  rnetalwork  and  ceramics,  is  summed 
up  in  the  title  Sumer  Assur  Habylon.  seven 
thousand  years  ol  culture  between  laiphral  and 
Tigris'.  The  sumptuously  illustrated  catalogue  sup- 
plies sullicieni  background  inlormalion.  It  names  the 
pioneers  ol  arthaeologv  three  Ijiglishmen  (Rich. 
Rawlinson.  I.ayardt  and  one  Frenchman  (Bottal 
who.  in  the  mid-iiineleenlh  century,  excavated  the 
legendary  Assyrian  towns  ol  Nineveh  and  Nimrud 
Although  the  Clerman  prolessor.  (Irolelend.  was 
probably  the  lirst  who  was  able  to  decipher  the 
aiuienl  Babylonian  script,  in  1H02.  it  took  another 
one  hundred  years  betore  a  (lerman  team  excavated 
parts  ot  ancient  Babylon.  Therelore.  unlike  the 
British  Museum  and  the  Louvre,  the  ("icrman  mus- 
eums own  lew  works  ol  art  ol  Sumerian.  Assyrian  or 
Babylonian  origin. 

Beginning  with  the  earliest  alabaster  and  painted 
earthenware  vessels  from  the  sixth  and  lifth  milieu 
mum  lu  .  the  exhibition  showsin  chronological  order 
the    changes    of   i  raftsmanship    and    taste    up    lo 
I'arthian.  Sassanidian  and  Islamic  times.  IheHourish 


Head  of  a  man.  copper  or  bronze. 
Akkad  dynasty,  c.  2420-221)0  hc.  Height:  ^(1  cm. 
National  Museuin.  Hacilulad. 

ing  Sumerian  culture.  (.  v'""  hc.  is  the  best  repre- 
sented group:  there  is.  for  example,  an  alabaster  torso 
of  a  bearded  man  with  large  inset  eyes  (a  cart  driver, 
holiling  his  reins.-)  and  a  bull  with  silver  legs  and 
(missingi  gold  ears,  the  muscular  body  once  adorned 


with  precious  stones.  Both,  in  spite  of  their  small  size, 
are  extremely  naturalistic  sculptures.  On  a  more 
primitive  level  are  the  two  figures  buried  in  the 
temple  of  Tell  Asmar.  from  c.  2700-2^00  bc,  each 
imbued  with  deep  religious  feeling,  expressed  by  their 
huge  eyes  made  of  black  limestone  set  against  shiny 
mother-of-pearl. 

The  Sumerian  invention  of  the  script  is  docu- 
mented by  clay  tablets,  dating  from  ^ooo  bc  until  the 
seventh  century  bc  .  These  have  been  identified  as 
ordinary  notes,  royal  letters  or  property  transactions 
and  can  be  read  by  listening  to  a  translation  device. 
Also  of  valuable  historic  interest  are  the  cylinder 
seals  of  the  Akkad  Period  (2  ^  yy-zioo  bc)  showing 
mythological  .scenes  with  gods  and  goddesses  and 
fighting  animals.  The  most  spectacular  piece  of  the 
Akkad  dynasty,  excavated  in  Nineveh,  is  a  superb 
bronze  (or  copper)  head  of  a  principal  or  a  King,  with 
a  ciulcd  beard  and  hair  decorated  by  a  beautiful 
headdress:  the  mystery  surrounding  his  place  of 
origin  has  not  yet  been  solved.  Of  the  same  high 
artistic  standard  is  the  gold-  and  silverwork.  mainly 
vessels  and  jewellery,  which  was  found  in  the  royal 
graves  of  llr.  The  headdresses,  chains,  chokers, 
necklaces  and  bracelets  -exquisite  creations  of  gold, 
set  with  /(/;)/.s'  lazuli  and  carnelians  -  belong  to  the 
earliest  examples  of  filigree  and  cloisonnee  work. 

The  later  centuries  present  a  stylistically  confusing 
variety,  due  to  the  changing  intluences.  Some  fine 
ivory  pieces  from  Nimrud  (seventh-eighth  century 
B(  )  and  one  glazed  brick  relief  of  a  bull  from  the 
Ischtar-Ciate  in  Babylon  (sixth  century  bc)  are 
noteworthy.  Krishna  von  Boi)ki,schwinc;h 


FRANCK 


l^iiris  Museums 

Besides  a  selection  chosen  from  a  total  of  fifty 
Ihiuisancl  posters,  the  Musee  de  I'Allii  he  (  1  S  rue  de 
I'aradis.  Paris  x").  opened  a  lew  months  ago.  is 
showing  an  iiilerestitig  exhibition  Americ  an  posters 
144s  i'*7S  Mirror  of  a  period.  I'wo  hundred  and 
lilty  posters  provide  a  humorous  and  often  daring 
and  virulenl  ((immenlarv  on  social  and  political 
evc-nts  ol  those  stormy  limes.  Moreover  Ihe  sixties 
were  llie  scene-  of  a  c  reative  explosion  m  graphic  art: 
,\meric  an  posters  eslablished  their  own  character, 
and  their  composition  was  freed  from  the  inlluence  of 
liuropean  masters  ol  Ihe  art  which  had  laslc-d  almost 
a  century  (I  nlil  1  1  September) 

The  (iranci  Palais  is  mounting  two  exhibitions.  De 
Renoir  a  Matisse'  is  showing  eleven  masterpieces 
from  museums  of  Moscow  and  Leningrad  with 
eleven  paintings  from  public  collections  in  Paris 
Striking  and  often  unexpected  connections  between 
canvases  signed  at  the  same  period  emerge  (in  />■ 
i'linifiir  by  t'ezanne  is  a  sketch  of  the  portrait  of  his 
wife  on  view  lurlher  on  in  Ihe  exhibition  I.  or  there 
are  cDiiIrasting  styles  of  two  masters  painting  the 
same  model  (the  portraits  of  Mme  (iinoux.  one  by 
(lauguin  the  other  by  Van  (>ogh)  or  again  Cezanne's 
interpretation  of  a  bunch  of  tlowers  by  Delacroix. 
(Iintil  I  S  September). 

Other  rooms  are  devoted  lo  ihe  tapestries  and 
cli.iuiMgs  of  (liulio  Romano  tor  the  Taprstrii  o\  Sufno 
woven  at  Brussels  and  finished  in  1  S  5S  and  subse- 
qiic-nllv  clesliovc'd  in  1  71)7.  These  Iwenty-two  pieces 
(biirni  to  recover  the  gold)  are  re-created  here  by 
la[ic-slries  woven  at  the  Oobelins  from  a  sixteenth 
centur>  pallc-rn  and.  above  all.  by  a  remarkable 
collection  of  preparatory  drawings  and  engravings 
which  reveal  how  the  craftsmen  interpreted  the 
creative  and  in\enti\('  genius  of  the  master. 


The  Musee  des  Arts  Decoratils.  107  rue  de  Rivoli. 
has  just  opened  a  t'abinet  des  Dessins  which  will 
show  in  rotation  items  on  a  given  subject.  'Dessins 
d'Ornement'.  therelore.  presents  in  all  its  aspects 
designs  for  architecture,  interior  decoration,  furni- 
ture, carpets  or  for  jewellery  and  the  goldsmiths's 
craft,  from  CTiarles  le  Brun.  director  of  the  Arts  under 
Louis  XIV  to  our  contemporaries  (C'assandre  and 
(laetano  Pesce)  including  Meissonnier.  the  orna- 
mentor  under  Louis  x  v,  Percier  the  great  decorator  of 
the  Napoleonic  era  and  those  who  created  Art 
Nouveau  and  the  styles  of  the  twenties  such  as 
(luimard.  I'eureand  Francis  jourdain. 
(Until  1  s  November). 


Fr  ANc,()is  Bore  HiR.  Design  for  a  clock.  < .  i  7(10 
Musee  lies  Arts  Decoratils.  I'aris. 


At  the  Louvre  there  are  fascinating  documents  on  the 
subject  of  a  small  panel,  acquired  a  few  months  ago. 
by  Piero  delta  Francesca  representing  the  coruiottiere 
Sigismondo  Malatesta  (illustrated  in  The  Connoisseur 
in  |uly).  They  recall  his  life,  his  riches  and  military 
activities.  There  is  a  portrait  in  the  great  (Sothic 
tradition  revealing  traces  of  the  influence  of  the  j 
realism  of  Roger  van  der  Weyden.  Portraits  by 
Pisanello.  Schiavone  and  by  the  Venetian  Jacopo 
Bellini  show,  in  comparison,  the  way  opened  by  Pierc 
towards  research  into  volume  and  modelling-in-the- 
round  in  Florentine  profiles. 

In  nearby  rooms  under  the  title  New  Attributions' 
are  more  than  one  hundred  and  fifty  drawings  from, 
the  sixteenth  to  the  eighteenth  century  which,  since 
they  came  to  the  Louvre,  have  borne  improbable 
attributions  or  have  simply  remained  anonymous 
Recent  research  now  permits  definite  attributions  tc 
be  given  to  them,  through  technical  advances  ir 
identification,  through  comparisons  with  drawing.^ 
of  incontestable  provenance,  and  through  com  ' 
parisons  with  pictures  and  frescoes  for  which  they 
were  the  initial  study. 


I  he  Musee  dart  Moderne.  1  1  avenue  du  Presiden 
V\'ilsc)n.  xvi°.  is  concentrating  on  the  historica 
importance  in  the  evolution  of  contemporary  art  c 
the  group  Abstraction-Creation',  founded  in  1451 
As  (lladys  Fabre  explains  in  a  most  interesting  stud- 
in  the  preface  to  the  catalogue,  it  stems  from  th 
whirlpool  of  dillerent  currents  of  the  non-figurativ 
avant-fiurde  of  the  post-Cubist  years  of  cosmopolitai 
Paris.  Here  Russian  Constructivists  mingled  witi 
Surrealists,  the  innovators  of  the  Ballets  Russc 
Dutch  neo-Plasticists  and  Italian  Futurists.  Th 
group  officially  disappeared  in  i^^fi  but  the  spiri 
which  moved  it  was  to  persist  for  a  long  time  amon 
its  disciples  throughout  Europe  and  even  in  the  us/ 
(Until  I  7  September). 

Gerald  Schur 


ITALY 


Bill.Cil'M 


Rutilio  Manetti  in  Siena 

The  current  display  of  over  a  hundred  paintings,  oil 
sketches  and  drawings  by  Rutilio  Manetti  in  the 
Palazzo  Pubblico.  Siena  ( i  s)une  -  i  s  October  i  47SI 
ranks  as  one  of  the  most  rewarding  exhibitions  to  be 
mounted  this  year  in  Italy.  The  material  brought 
together  from  churches,  convents,  public  and  private 
collections,  documents  in  chronological  sequence 
virtually  every  phase  in  the  artist's  career  during  the 
first  four  decades  of  the  seventeenth  century.  It  is 
thus  at  last  possible  to  take  the  measure  of  this 
eclectic  and  somewhat  elusive  personality:  an  oppor- 
tunity that  should  incidentally  provoke  some  revision 
of  art-historical  notions  about  other  facets  of  Tuscan 
painting  of  the  period. 

A  direct  contemporary  of  Caravaggio.  Kutilio 
Manetti  ( i  S7  1  -  1  '■>  ?4).  was  one  of  a  host  of  Italian 
artists  affected  by  the  modes  and  imagery  i>l  that 
master,  yet  his  adherence  to  Caravaggesque  fifiiic  is 
but  one  aspect  of  the  complex  admixture  ot  i  ullural 
experiences  shown  in  his  work.  The  artistic  niilim  n\ 
Siena  at  the  end  of  the  sixteenth  century  pnu  liles  the 
key  to  his  earliest  development.  In  addition  to  the 
flourishing  local  school  of  Barocci  followers  from 
which  Manetti  emerged,  the  Bolognese  C'esi  had 
w  orked  in  Siena  in  1  S44  and  was  followed  two  years 
iuier  by  the  I'lorentine  I'occetti.  Throughout  his  life 
ivlanetti  was  to  gravitate  towards  the  'relornuxr 
painting  produced  in  these  cities,  and  his  stylistic 
oscillation  reveals  the  quandary  of  a  gifted  provincial 
at  pains  to  keep  abreast  of  the  advancing  age  of  llu- 
Baroque. 

At  the  outset  .Vlanelti's  alfinlty  to  the  m.uuu-r  ol 
Ventura  Sallmbeni  was  such  that  their  work  has 
been  confuseil;  lv\(i  paintings  in  the  exhibition, 
hitherto  attributed  to  the  latter,  have  been  con 
vincingly  referred  to  Manetti.  Net  at  the  same  lime 
the  artist  was  producing  compositions  clearly  ilerived 
from  prototypes  of  I'lorentines  such  as  I'asslgnano 
and  Kmpoli.  By  llie  middU' of  the  second  decade  of  the 
seventeenth  century,  and  having  passed  the  age  of 
forty,  Manetti  got  into  his  stride  and  outpaced  his 
Sienese  contemporaries.  The  \'isionol  Heato  Doiiicnuc 
dal  Pozzo  from  the  I'lorentine  Certosa  marks  a  turning 
point  in  the  artist's  development  towards  the  nomin 
ally  Caravaggesque  naturalism  introduceii  into 
Tuscany  by  (irammatica  and  Tarchiam.  I'nder  the 
impact  of  the  I'lorentine  work  of  Honthorst  and 
Artemisia  Clentileschi.  Manetti  elaborated  this  tasii' 
some  years  later  in  the  richly  costumed  scenes 
painted  for  Cardinal  (.'arlo  de'  Medici,  in  a  series  ol 
fienre  pieces  such  as  the  t'onZ-p/iii/crs  diul  MiisuKins 
from  the  Chigi-Saraceni  Collection  and  in  \arious 
interpretations  of  the  Magdalene  In  penitence  and 
in  ecstasy.  On  the  other  hand,  the  hypothesis  of  a  trip 
to  Bologna  c.  1(117  accounts  for  the  inlluence  ot 
Ciuercino  apparent  in  pictures  like  the  altarpiece 
from  the  Collegiata  in  Casole  d'Klsa. 

Throughout  this  erratic  progress  the  distinguish- 
ing connotation  of  .Manetti's  art  remains  a  rustic 
accent  that  occasionally  verges  on  homeliness.  In 
this  sense  it  might  be  argued  that  his  most  character- 
istic performances  are  to  be  found  not  so  much  in  his 
careful  experimentation  uith  fashionable  themes 
and  mannerisms  as  in  his  large  and  arresting  altar- 
pieces  cluttered  with  lumpish  figures  and  trappings, 
yet  full  of  magical  atmosphere:  such  are  the  ih2X 
Miracle  ofSainl  .4/il/u)m/  and  the  incandescent  Alkiiory 
of  the  Immaculate  Conception,  dated  1629.  Despite  the 
uneven  quality  of  his  later  work.  Manetti  produced  a 
handful  of  masterpieces  during  the  last  ten  years  of 
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Ddtilc  e  \'iitiilio. 
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Ins  life  uhicli  are  memorable  for  their  unusual 
iconography,  an  aspetl  of  his  art  that  warrants 
further  investigation  inanleand  I'/ri/i/:  Parable  oj  the 
bhntlmen}.  The  parabola  of  his  career  is  curiously 
documented  in  a  single  canvas,  the  HajHism  of  (lirist 
from  San  Cliovannino  in  rantaneto:  the  central 
part,  executed  betv\een  1  S')'^)<ind  1  (xxi.  is  character- 
ised bv  exquisiie  tonal  passages  in  Ihi-  manner  of 
f'rancesco  V'aiini.  whereas  the  contour  of  graceless 
angels  added  just  before  his  death  is  symptomatic  of  a 
certain  negligeiue  and  coarseness,  partially  due  to 
studio  intervention,  but  nevertheless  frequent  in  his 
latter  production. 

Despite  its  com|ireliensive  scope,  the  exhibition  is 
limited  by  its  conventional  monographical  formal 
which  risks  giving  the  impression  that  Manetti  was 
the  only  artist  of  slaliire  active  in  Siena  during  the 
period  111  question.  The  addition  ol  a  lew  paintings  by 
contemporaries  like  I'olli.  I'elrarai  and  'I'ornioli  would 
have  helped  lo  thinly  Manetlis  position  in  this 
context,  as  wi'll  as  the  nature  and  extent  of  his 
lollowing,  ,\t  least  one  significant  example  ol  the  work 
of  his  son  Domenico.  a  mediocre  talent  who  increas- 
ingly collaborated  uilh  Kutilio  in  later  years,  might 
have  been  viewed  wilh  profit  alongside  pictures  by  his 
I'alher,  'I'hese  observations  in  no  way  ditninish  the 
very  real  value  ol  an  exhibition  comprising  such  a 
range  of  pain  I  nigs  in  the  original,  many  of  which  have 
been  restored  lor  tlu'  occasion.  The  fully  illustrated 
catalogue  containsimicli  new  ilociimentary  material, 
as  well  as  a  useful  itinerary  ol  p<iinlings  and  frescoes 
by  .Manetti  in  Sieii.i  which  have  remained  1/1  sitic 
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Cjiorgionc 


Ciorgione  was  horn  live  hundred  \ears  ago  To 
commemorate  this  .innivetsarv  his  birthpNu  e.  I'.istel 
franco  \'eiieto,  11; >1  l.'r  lioip  1  ••(••.■iso.  is  organising,  in 
the  house  where  In-  \\.:\  b.;i  p  xlnhiiions.  talks  and 
concerts  on  ihf  •  .j..i.  oM'.i-  iii>  si.  rioiis  artist,  (inl<, 
some  twenr,  ...:■■  ■  ■■  ••H  ■■  '•  <"  v  inotis  ri.irls  ol 
thewi)rldniKl  :ii  :        .■  ■  i.  ^  ironuhes.'v  erii  v  ol 

Bellinilolh.  ■  ■  ■  •  .itiiM'-t' iiuri,  being 

thealtarnu    :      ■  -  '    ■    '^'iiv   ;c.Avn 


An  in  Ik'Igiuni  i  .SSo  - 1  t)S<' 

,\  I  ril'iilc  lij  lui  ,ind  I'.iiil  I  l.irs.urls 
I'al.iis  dcs  H  aux  ,\rls,  Brussels 


lliis  ret  cril  exhibition  i>l  Bilgian  art  bi'lvvt  i  ii  1  S  -  ■  ■ 
and  I  ')so  w,is  llic  |itodiu  I  ot  the  imagination  nt  ifn' 
(l.irs.icrls  brolhris  ,\s  ilic  oiiginalors  ol  I  jcmivl 
rxpn-ssionisn:  tlu'  becarne  knov\ri  lluoiigh  tin  11 
tirsi  book  iland'-'  I  1 'M  I  I  whuh,  well  lu-lore  tin 
lime  ot  M.ilr.iir  .  uas  based  on  the  imp<Kl  ot  llu 
photograph  on  art  V\  niei  s,  leai  her  s  ,ind  i  rilics.  1  in 
and  Paul  ll.iesaerls  v\ere  llie  spokesmen  lor  I  xpres 
sionism  111  the  maga/ines  Selciliori  .iiul  Ia'  (  iiitaun 
I  hey  louiuled  the  v\ei'klv  (laper  h's  He(nix  Aits  and  in 
1  1)4')  were  lounder members  ol  the  Belgian  assoi  la- 
lion  ol  art  (rilics.  the  Belgian  braiu  h  of  the  Inter 
nalion.il  ,Associalioii  ol  An  Crilics  l.uc  I  1  .S<.)v)  i  i)h,.'  i 
was  a  lawyer,  leacher  and  sd-n.irio  u  riler.  Paul 
(l>)iil  I'I74).  an  architeil,  painter,  writer  and 
sct'nario-v\Tiler.  is  known  p.irliiularls  lor  his  ivril 
ings  on  twentreth-ienlurv  I  li'iiiish  ,ir't  ll'enili-  de 
l.aethem-Saint-Marlln'.  I.a  peinlure  nioderne  en 
I'landre'l,  His  first  tilm.  Kubens'.  made  in  collabora- 
tion with  Storck  in  U)4S.  immediately  established 
him  as  the  initiator  of  the  art  lilm.  pnncipallv  because 
of  the  use  of  processes  of  animation.  Similarly  '\'isite  a 
Picasso'  was  a  landmark  in  the  history  of  the  cinema 
Sim f  shots  were  taken  ol  the  painter  in  action,  lilmed 
lull  lace  from  behind  gl.iss 

The  exhibition  was  arranged  in  Iwii  parts,  first 
come  the  artists  upheld  in  I  landre'  and  then  the 
exhibits  previously  shown  under  Ihe  title  U's 
Compagnons  de  I'Art  .  mouiitt'il  in  1  4  V"^  by  the 
llaesaerts  brothers  in  the  same  rooms  ol  the  Palais 
des  Beaux-Arts,  'ihe  group  was  augmented  bv 
exhibitors  t)f  I  4  ^S  and  by  painters  they  sought  to 
emulate.  Pinally  the  rebirth  of  art  alter  144S  was 
recalled  through  La  jeune  Peinlure  Beige'  and  the 
exhibition  concluded  wilh  a  room  devoted  to  doiu- 
ments  and  films.  This  resume  of  Belgian  arl  from 
the  Impressionist  Kvenepoel  to  Ihe  I'auve  Woulers. 
Intimisme  and  the  first  post-war  generation  iiu  hid- 
ing i;nsor.  Permeke  and  Magritte.  proved  thai  the 
laste  and  choice  of  the  llaesaerts  have  stood  the  test 
(if  time  and  justitied  their  position  in  the  History  of 
,\rt.  .Xndri  jm  01 


lacob  Jordaens 


This  year  is  the  three-hundreillh  anmveisaiy  ol  the 
di'alli  on  iS  October  1  ^71^  ot  Ihe  ,\ntv\i-rp  |iaiiiler. 
Jacob  jordaens.  Several  exhibitions  in  ,\nlwerp  an- 
celebrating  the  I'veiil  .\l  the  Koval  \hiseum  ol  1  me 
Arts  until  24  September  lorty-lwo  painlings  In  llie 
flemish  master  are  displayed,  including  works  liom 
Ihe  Musi'um  itsell  and  others  from  ,\iilv\erp  churches 
ami  from  lU'lgian  museums  and  private  lolleclions 
This  IS  linked  with  an  t'xhibition  at  Ihe  I'lantin 
Morelus  Museum,  until  1  7  September,  ol  |ortJ:iecis' 
drav\ings  and  elihings  .iiid  ol  prints  made  after  his 
works  bv  other  flemish  ai  lisis  illuslraled  catalogues 
are  avail. ible  lor  bolli  like  other  well-known 
,'\n(vvtio  uli/ens.  such  as  Kubens.  Snvders  and 
'.icliolas  Kockox.  loidaens'  house  in  Keviuli'rsstiaal 
still  exisls,  ,1110  IS  o()en  lo  the  piiblu 

KI 
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circ  published  three  times  a  year 

at  /^4..S0  eacli 


from 

(\>riiag,  Tavistock  Road,  West  Drayton,  Middlesex. 


If  you  don't  wear  it  -  spend  it 

We  pay  good  prices  for  unwanted  jewellery,  gold  and  silver. 

CARRINGTON 

130  Regent  Street,  London,  WlR  6HU.  Tel:  01-734  3727 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE.  175  PICCADILLY 

LONDON  WIVONP 

0M93  0657 
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'  In  der  Auffassung  eng  verwandt 
4l^f  das  Aquamanile  der  Sammlung 
i    Robert  von  Hirsch,  vgl.  Sotheby, 
K  Parke  Bernet,  Hrsg., 
■  Meisterwerke  aus  der 
f  Sammlung  Robert  von  Hirsch, 
f  Chatham  1978,  Kat.  Nr.  73  mit 
'  ganzseitiger  Abbildung  S.  36. 


internationarer  Kunsthandel 


a:!^an^e/i 


Wir  bieten  an.Kostbare  antike  Dosen  und  Kaminuhren    Mobiliar  von  der  Spatgotik  bis  zum  Jugendstil    ivunsiooj, 
der  Belle  Epoqde  -WertvoHen  alten  Schmuck   Bedeutendes  Silber  des  17.,  18.  und  19.  Jahrhunderts  •  Malerei 
aus  drei  Jahrhunderten  ■  Eriesene  Seidenteppiche  •  Skulpturen  alter  Meister.  AuSerdem  ein  standiges  Angebot  an 
interessanten  und  preiswerten  Objekten  fijr  junge  Sammler 


.**■'.,  J^ 


A  Pair 

of  Most 

Important 

Cloisonne 

Vases  from 

Peking 


These  magnificent  large  Crane  vases  are  representative 
of  the  finest  technique  in  genuine  Peking  cloisonne. 

The  Crane  is,  next  to  the  Phoenix,  the  most  celebrated  of  birds  in 
legendary  Chinese  history. 

It's  mythical  attributes  are  legion;  the  patriarch  of  the  feathered 
tribe  and  most  notable  emblem  of  longevity. 

Cranes  of  Chinese  mythology  reputedly  reached  extreme  age.  After 
they  became  600  years  old,  they  were  said  to  drink,  but  to  forego 
food.  Humans  were  often  transformed  into  the  shape  of  Cranes, 
which  exhibited  a  continuing  and  intense  interest  in  th°  affairs  of 
mankind. 

Approximately  2T/j"  high  without  bases. 

Shown  by  Appointment  And  Subject  to  Prior  Sale. 


Our  own  Directors  visit  China  and  the  Orient  frequently  and  con- 
duct regular  and  direct  business  with  the  Chinese  government 
trading  corporations.  The  Orient  Express  collection  reflects  our  years 
of  expertise  as  China  Traders  and  collectors  of  the  unique,  unusual, 
extraordinary  and  rare,  in  the  fields  of  Far  Eastern  arts,  fine  jade  and 
jewelry. 

Clients  are  invited  to  contact  us 
for  their  special  requirements. 

Visitors  Are  Welcome  By  Appointment 


ORIENT   EXPRESS®  TRADING   O     -4PANY.  LTD.     16  East  53rd  street.  New  York.  New  York  10022.  U.S.A. 


RARE  FAMILLE  NOIR  PORCELAIN 

BEAKER  SHAPED  VASE, 

Of  the  K'ang  Hsi  period.  A.D.  1662-1722 

Height:  8^  inches. 

Ex  collection:  Richard  Bennettj  No.  277  in  the  catalogue  of  his  collection. 


RALPH  M 


%.^- 


ESTABLISHED  1910 


12  ea:;t 


MEMBER  OF  rv       ( 


WORKSOF  ARi'-A  ';ti*jesf  ART 

.N.Y.  10022,  US 

Cabiss  "aalima  '  Wew  Vi   k  ^  ^; 

DEALERS'  ASSOCIATION  Or  .^'Aii^tr.  f 


INC 


#'■ 


AUGUSTE 

RODIN 


tcnicl  I'lintcmps 


16  X  20  X  11  inches 


A  limited  edition  of  36  bronze  castings  produced  tYom  an  original 
bronze  by  the  classical  lost  wax  method  of  casting.  These  modern 
castings  are  individually  numbered  by  inscription  on  the  bronze  itself. 
Each  bronze  is  S48()().00;  $500.00  deposit  is  required  in  advance,  the 
balance  being  due  upon  delivery,  approximately  60  days  from  order. 


HALLMARK  ANTIQUES 

2506  NAVARA  DRIVE  622  Dept.  A., 

CARLSBAD,  CALIFORNIA  92008 

(714)753-3780 


rlic  Ci)iiiU)isM-ui .  (MoIht.  1  ^)7S 


CHARLES  M.  RUSSELH 


1864—  1926 


Buffalo  Hunt  No.  7    Oil  23"x35" 


^t\ 


•'•/-v.. 


v'.f: 


Inquire  about  additional  works  by  Charles  M<  Russell  and  Frederic  Remington 
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1075PaseodeP 


5D5/982-4631  GALLERIES  m> 


Edward  Hopper 

Hummer  in  the  City 

Oil  on  ra/iid.s,  2().i:i()  inchfs 
SifiiK'd:  KdimnI  lliippcr 
I'aintcdinlUnO 

liiiiihih'<l:S(i(t  Pdiilo  Hinuiio/,  I'.KiT 


Berry-IIill  Galleries,  Inc. 


7i;{  KiClli  Avcriiif.  New  York.  N.Y.  lOO^i^i  •  ("21^2)  ;{71-f)777 
Cables  BEKRYHILL  NEW  YORK 
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Here  arc  three  information  packed  new  publications 
on  the  world  ol  art.  They  are  unique,  time  and  work- 
saving  standard  sources  of  reference  for  anyone 
needing  quick  factual  information  about  the  fine  arts. 

IM  KRNA  ri()NAM)IRKCT()RY 
Of  AR  I  S  14lh  KDinON  1979  SO 

Publication  date:  September  \^)1Y< 

1 00  ()()()  addresses  from  ail  over  the  world.  The  new 
edition  will  be  thoroughh  revised  and  up-dated.  This 
two-volume  compendium  is  an  invaluable  source  of 
reference  for  all  those  who  need  to  keep  abreast  of  the 
rapidly  changing  art  world.  Pre-publication  price  until 
June  30.  l^TX:  DM  12.S.  plus  forwarding  charges. 
Regular  price    DM  165. 

INK  CI  ASSIUF.I)  DIRFCIORV 
OF  AR  IIS  IS  SICNATl  RFS 
SV\lBOIS&  MONOGRAMS 

.An  essential  handbook  for  all  with  an  interest  in  art, 
buvers  and  sellers  alike,  that  need  assistance  in 
identifying  a  work  of  art.  Price  DM  165,  plus 
torv\arding  charges. 


Professionals  and 
Friends  of  Art 


INTERNATIONAL  DIRECTORY  OF 
ALL  PAINTERS  AND  SCULPTORS  OF 
THE  I9TH  CENTURY  BUSSE-INDEX 

One  volume       easy  to  use       gives  rapid  information 

on  essential  facts  and  dates  of  more  than  89.000  artists 

from  all  over  the  world  of  the  19th  century. 

Price  DM  490,      plus  forwarding  charges. 

These  three  outstanding  books  are  of  immense  value 

especially  to 

vV  libraries  ■jllj'  art  dealers 

vV  museums  -^  galleries 

vV  institutes  -^  collectors 

because  they  constantly  need  reliable  and  up-to-date 

information.  We  can  provide  it! 

Please   send    your   order   and    request    for    further 

information  to: 

ART  ADDRESS  VERLAG 
MiJLLER  GMBH  &  CO.  KG 


llllll 


ARTAUURESS 


GroBe  Eschenheimer  StraBe  16 

POB2187 

D-6000  Frankfurt  Main  1 

West  (icrmanv 


Oiiobit  iv?^  Vol.  1V9N0.  Xoo 

IIh  C  (iiiiii'issi.ui  IS  piihlislud  nuiiulily  hy  Ihc  National  Magazine  (Company  Limited.  C^ticstirgatc  House.  Vauxliall  Bridge  Road,  London  swiv  IHF,  England. 

Sk  iiiui-i  I  iss  post.ine  paid  ac  New  York.  N.Y.  Subscription  price:  U.S. A   and  possessions  $48.00  for  one  year.  Canada  $55.00  for  one  year. 

I'ostniaster     send  3579  forms  to  The  CJonnoisscur.  P.O.  Box  B10120,  Dcs  Moines,  Iowa  50350. 
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Masjnificcnt  Pair  of  Meissen  Hwcrs 

mounted  on  ormolu  1.1745-1749. 

(Ormolu  stamped  uiih  crowned  'C/'s 


THE  ANTIQUE  pnT?CELAIN  COMPANY 


las  moved 


n  ai 


48  EAST  57th  STREET 

NEW  YORK,  NEW  YORK  10022 
tel:  212  758  2363 


:>r 


149  NEW  BOND  STREET 

LCWDON  W  I 

(cl :  01 -62c;  1  254 


Oriental'Bu^s 

NEW,  SEMI-ANTIQUES  AND  ANTIQUES 
FOR  THE  DISCRIMINATING  .  .  . 


18th  CENTURY  RARE  JOSHEGAN  SILK 

An  antrque  of  sinking  beauty  The  magnificence 

of  this  silk  rug  lies  m  its  unique  coloring  A 

luslrous  gold  background  displays  the  bold  center  shape 

in  unusual  lerracotta  rcfl   The  skillfully  repeated  pattern 

of  delicate  facing  birds  and  flowers  fonii  the  center  design, 

tjeaulifully  balanced  by  a  »vid(-  border  of  intricate  flowers 

in  tones  <jf  blue,  ivory  and  green  Truly  a  masterpiece  you 

will  cherish  forever  Exquisite  silk  m  excellent  condition 


WE  ARE  CONTINUALLY  ADDING  TO 

OUR  EXTENSIVE  COLLECTION  OF  FINE  ORIENTAL  RUGS 

PLEASE  CONTACT  US  FOR  YOUR  SPECIAL  NEEDS 

TredDfTohebantb^Co. 

295  Hf  TH  AVLrJUE  •  6lh  FLOOR  •  NEW  YORK   N  Y    10016 
(212)  725-2076  •725-2077 


Antique  Clocks 
from  SFr  1800.- 


Each  antique  clock 
from  BEYER'S  is  sold 
with  a  certificate  of 
origin  as  well  as  a  tech- 
nical guarantee. 


BEYER 

31  Bahnholstra^sc, 

Corner  Biirengasse 

CUXOOI  Zurich 

«Un(Jerthe  Ciolden  C'lock» 

Telephone:  01/221  10  80 


11    1  li  li'ln-f ,  I' 


>RVEY 


Andre  Harvey  Studio*  Box  8  •  Rockland  Road  •  Rockland,  I)(-Lnvare   ]')7  \2  •  Jv 


(-linofic 


(>  (U)2)  ()5()-795S 


(C)Andre  Hjrvev 


"The  Portrait  Sitter" 


Bronze  (walnut  base) 
Weight:  approximately  15  pounds 
Length:  13  inches  (33  cm.) 
From  an  edition  of  60  bronzes 

BRONZF 


^  '-'^  .j^-"" 


Catalog:  five  dollars  by  mail 

Signature  and  foundry  mark  (  jTallix) 

Personal  and  (iealer  inquiries  invited 

l)v  telephone  or  mail 

ILPTURE 


PKinips 


Monday  27th  November  at  2pm 
Fine  Old  Master  and  18th  Century  English  Pictures 


iiip    C  (inii'lis  lie  I  Icon    A  siill  life  <>/  y,ni[H-\,  Iti^s  and  pccu  lies  with  a  rochmcr  and  a  pcnlcr  dish  on  a  draped  table,  oil  on  panel,  45  x  55cm. 

lei  I    .lid  HIS  (  iiesar  Ihhetson:  A  tavern  interior  with  tishermen  eonversinf^  at  a  table,  signed  and  dated  1791 .  oil  on  panel.  IS  x  27cm. 

right     William  Marlow     .A  view  ol  the  I'ont  dii  (iard.  Nimes.  with  figures  in  the  foreground,  signed,  oil  on  canvas  24  x  35cm. 

Exhibited:  (iuildhall  Art  (iallery.  London.  lHlliam  Marlow  Exhibition.  1956. 

View:  Thurs  and  l"ri  prior  9am   5pm;  Sat  9am    12  noon;  morning  of  sale  until  10.30. 

Illustrated  catalogue  £1.20  including  postage 

F-or  further  information  contact  Andrew  Bowyer 


Fnlrics  lor  this  sale  will  be  accepted  until  23rd  October. 


Bring  it  to 

Philfips 

Phillips  the  International  Auction  People.  Founded  1796. 
7  Blenheim  St. New  Bond  St.  London  WIYOAS  Tel:  01-629  6602 


l(ltSl2.1(IS.vl>-rnU>l 
l..,ul.mU'J-)lil 

1,1  ()rj-ji,v",(r. 


HarylekoBtll.iMsl'l 
l..,ul,.n\UM;i    \ 

1,1 1117:' '.Ills 


IVill\  Vi>r\ 

i,iii:'1'V.1(m;(i') 


Mi(lla«ils.llH'()kll 
l\ii,>«I.Ui-j  Willi 
M().')(i4.')(il.')| 


North.  IIi|j|j»tI1uiim' 

ImI  yiMl'.ii,\do  Ia'ihK 
IrlH-VCMOOl"! 


Scotla»d.l)-")(RMrki'N 
NiriU,mtil,llL'2-ll 

ifi(i."ii»v>_'(i<; 


\UrnUTMif  ll\e">Kicl\i)fl  mo  An  \uili»i\ivi^ 


<ilvi,ul)ul)lin,(ioni'\.i. 
\m-.li'rdiim  VlontnMl 
'<l'\™V>rk 


A  very  rare  ami  inipoiiaiit  pair 

of  George  II  carved  giltwood  torcheres 

in  the  form  of  maiularitis  holding  carved  branches 

supporting  circular  plateaux  embellished  with  icicles. 

I'aiglisji.  circa  i  755 

E\.  collection  ihe  Earis  ol'Roscbery,  Mentniore  roweis 
Ik-ight  4'  6"     Maxinuiin  width  1 '  3" 


MALLETT  &  SON  (ANTIQUES)  LTl>.. 

TELEX  25692  CABLES:  MALLETSON  LO 

Abo  in  NEW  YORK:  MAIX>"T: 


ONDON  WiY  075S.  TELEPHONE;  01-499  7411  (5  lines) 
,  ^aURDON  HOUSE,  2  DAVIES  STREET.  LONDON  WiY  UJ 
Box  396  N.Y.  1O028.  Telephone;  ;2U>  3/6  Qo:,j.  Telex;  62580 


BADA  60 


1918-1978 


A  list  ofmcmbcrs  will  be  sent  free  on  receipt  of  a  stamped  and  addressed  envelope. 


\y 


THE  BRITISH  ANTIQUE  DEALERS' ASSOCIATION 

^  LTD. 

20 RUTLAND  GATE    LONDON  SWy  iBD      oi  589  4128,  2102 


ii>      I  111  I  iinii.M-.M'i]i    IK  IiiIht.  I  •|-S 


RICHA 


.^•■"n^- 


'/V..V 


REEN 


44  Dover  Street 
London  W1X  4JQ 
01-493  7997/491  3277 
TpIpv    ?'o796  green  G 


1  November —  24  November 

Price  of  illustrated  catalogue 
f-2  00  including  postage 


John  Ferneley  Snr.  l  1  /H.'    IHI.O) 

I  ill'  Hi  in    (j  I '111  1)1'  I'l'Iri'  witli  lilt'  ( Jiiurii  Miiiil 

Si.]n.-'il,  msi  iiiit'd  'Mcltnn  Miiwlir.iy' 

.hhI  il.it.'il  1814 

(  .iiiv.i ,   -t  ■;  •  ;)t..iii/]()'i  ■  1  .}:'i  m 

I  iti'LiIiirc 

(,11V    f'l'Il't,    I  Ik'    Mrlliili    Mn'A'I'r.lV   lit 

Jdiii.  FiMiu'li'v,  i'i:-;i.  |),i.|,'  ] ;'/.  nn  .'. 

I  Oiil.il.'d 

I  I'll  I'Mi'i  I   ily  MiiM'uni  .iiiil  All  (;,,iII,t-, 

Siilllh.lIIipliiM    'All    (  nllli'jy,    nil    111, 111.    I  'l/'l 


Annual  Exhibition  of  Sporting  Paintings 


includiiuj  W( )rl- s  hv  t!io  fi )ll( )vvini|  .11  lists  : 


H.  Aiken  Snr. 
R.  Ansdell 
H.  Barraud 
T.  Blinks 


D.  Dalby 

J.  Ferneley  Snr. 

Sir  F.  Grant 

J.  F.  Herring  S  :? 


-rring  Jnr. 
o    iv(  nfshall 
Sir  A.  J.  Munninys 
J.  Pollard 


J.  I\l    Sartorius 
G    Stiibbs 
A.  Thorburn 
J.  Ward 


More  Art  and 


Antique  Dealers 
and  Collectors 
read  EA.Z. 
than  any  other 
national  quality 
newspaper 


Over  340,000  copies  of  our  Saturday  Edition  incorporating  The  Fine  Arts  and 

Antiques  section  are  sold  weekly.  They  are  read  by  over  1  million  people. 
If  you  wish  to  buy  from  or  sell  to  Germany,  let  us  tell  you  how  we  can  help. 

Without  obligation  write  or  phone : 

U.K.  Advcrlisement  OtTice  (New  Address): 

10  HiinsCrescent.  London,  SW  IX  OLJ,  Tel.  01-235  7982  or  01-584  1501. 

Allernativcly  please  apply  direct  to  F-rankfurter  Allgemeine  Zeitung, 

IM)  Box  2901,  6000  Irankturtam  Mam  1,  West  (iermany,  Tel.  759  11. 


^ranffurter^llflcmeine 

ZEITUNG  FUR  DHUTSCHLAND 


;j       III,- Ion 


(M..|u-i     |'|-K 


l^l^M 


/it 


LT    1     '^wT,   1 


i^A. 


■  -^BV 


•J®F'"'    •'■^Tl 


\A/ALLV 


IMevw   York         -.  :  .tcago  -    Palm   Beach   -   Beverly   HiHt" 


NEW  EDITIONS 


I )  INTERNATIONAL  AUCTION  RECORDS  1978/1979 

I'.iiniiiii^s,  W  .ilciiolouis,  Drawings,  I'linls  &  Sc  ul|)tiirc.  Illiisliatrd. 

I  Ins  miidc  nKcs  |)ri( cs  ol  woiks  dl  ail  ol  ( )l(i  Mastcis,  Modern  & 
(  'iinl(in|)(nai  \  Arlisis  sold  all  (i\  <i  die  woi  id.  I  he  onl\  ait  price  index 
(jnoiini;  Minor  Arlisis  and  nixing  prices  ol  works  sold  lor  less  lli.m 
/,  I  ^,o/S;^oo.  The  lollouint;  inlorni.ition  (when  a\ailablei  is  tri\en  loi 
ea(  li  ol  llie  '^o.ooo  woiks  lecorded. 

X.I  me  ol  Arlisi      Dale  of  birth  and  death      I  ille,  si/e  .md  dale  olvvork 
1*1  lee  ni  oriL;in.d  (  ni  leiK  \   and  in  S       Au(  lioneet  "s  name       Place  and 
dale  ( il  sale. 

Vol.  XII  1978/1979  I  500  p.i.m's  X.^c)  ,r.K.  only)  $c)c)  (o\erseas) 


2)  SILVER  AUCTION  RECORDS  1978/1979 

Illnsii.ued. 

SiKer   .\nc  lion  Records  is  the  lirst  .uicl  only  c'oin|3lete  yearly  guide  tc 
.\nlic|ne  .SiKer  c  inrcnl  |)iices  Mrom  a  te.ispoon  to  a  wine  cooler'. 
I  he  ',.000  records  h.i\e  been  com|Mled  from  sales  held  in  all  parts  1 
jirnish    Isles    .nid    the    I'.S.A.    diiriiit;    the    auction    se.ison    pr  ic 
public  .itroii. 
I  he  book  IS  di\  idecl  inio  two  |)arts; 


i)  British  Silver 


2)  American  Silver 


l-.ic  11  pari  is  then  cli\  ided  into  c  liapters  listc-d  in 
.dphabc-tic  al  order    .Xis^yles,  As|)arat,nis  Tout's  cMc.  1  ,iiid 
c  lassilied  c  hioiioloifically  up  to  icjoo  lor  British  SiKer.  and 
icjijc)  lor  .\meric  an  SiKc-i . 

SiKer     .\uciioii     Records    u,\\v\    the    lollouiiig    inrorm.uion      vv 
asailabic-    loi  eac  h  ol  the  ',,000  c-ntiies. 

Assay  town     SiKeismiih      Retailed      I'lill  clesc  ii|)tiou  ol  |)hile     VVc 
Prices  ill  /,  and  S      .\uc  lioiic-ei"s  name      Plac  c-  .md  dale  ol  sale. 

Vol.  Ill  1978/19791)00  |).ii;c-s  /  L'-,  (I'.K.  only)  S',;,  loveiseas) 
3)  ORIENTAL  ART  PRICE  CURRENT  1978/1979 

lllllsti.iled. 

.\  \c-,uK  s^uidc'  to  Chinese,  Japam-se,  Koieaii  and  South  East  Asian  works  ol'art  ofall  periods. 

1  he  10,000  ICC  Olds  ha\e  been  compiled  liom  sales  hcicl  in  the  Far  l'".asi,  U.K.,  Kuro|)eand  U.S.A.  during  theauetioii 
sc-.isoii  prior  to  publication. 

i  111-  book  iscli\  ided  into  c  ha|)tc-is    i.e.  N  01 1  hern  (  ^ci.idons.  Southern  (  Iciadous,  Chun  ^'ao  c-tc.  •,  within  each  chapter 
works  are  listc'd  under  items  i  i.e.  Bow  Is.  X'.ises  etc  . : . 

( )iieiit.il  .\il  Price  (  aiirent  gi\es  lor  e.ic  li  record  the  complele  s.de  c  .il.dogue  clesc  1  i|)lioii  .\uc  tioneers  name  Price 
in  origin.d  c  111  hik  v  .md  in  S  Pl.ice  .md  d.ile  ol  s.ile.  The  c(  till  cut  ,dso  iiic  hides :  i  ables  ol  name.s  and  dates  ol  the 
m.i|oi  cKii.isiies  .mcl  periods  .\l.i)oi  .iilisis  .md  sc  hools  (iloss.iiA  m  three  l.mgu.iges  ol  terms  commonK'  used  in 
01  ieiil.il  .III  s.des  c  .iLdogiies  I  )\  u.isiic  m.ii  ks  <uicl  seals  Ch.iil  ol  line  ch.iw  ings  ol  common  cei.imics  and  niet.il 
\  essel  shapes 

Vol.1  1978/1979  fioo  pagc-s /4',    l'  k.oiiK    SH')    o\ersc-as) 


I 


I'lr.isr  M-rid  tTir  llic  Inlliiuini;  Imciks 
I         -'         i  |ilr.lsc  I  111  Ic 

\ll    pi  11  |•^   UK  hull'  postage' 

.mil  iiisiii.iiK  (' 


NAME 

ADDRESS 


n 


I         I  ilH  lose  1  lli(|ll<-   I'  (J    li)l  

llic   MUM  ol   j(     S        

I  Remrnuillinmillancet..:        HILMARTON  MANOR  PRESS  (Dept.  C/O) 

CALNE     WILTSHIRE  SN 1 1  8SB     ENGLAND 
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I.;      1  In- c  (iniinisM'iii   (Miihi-i.  U)-,S 


h.  '• 


A  perennial  symbol  for  speed,  strength,  and 
endurance;  in  motion,  a  joy  to  see.  In  honor  of 
the  oriental  "Year  of  the  Horse"  (year  4(i7(i), 
l)oehm  presents  two  porcelain  sculptures 
depicting  this  noble  animal. 

TH()K()llGHHKh:i)  WITH  JOCKEY  is  a 

statement  in  handpainted  porcelain  about  today's 
horse  in  his  most  perfect  form,  a  contemporary 
masterpiece  of  speed  and  beauty. 

As  a  special  order,  the  jockey's  silks  can  be 
handpainted  to  match  the  owner's  registered 
colors. 

THK  GALLOPING  HORSK,  from  the  Han 
Dynasty,  gives  credence  to  the  legend  of  the 
Han  Horse  being  swifter  than  a  swallow.  Boehm 
has  captured  this  masterpiece,  and  legend,  in 
the  challenging  medium  of  fired  porcelain, 
handpainted  to  match  the  patina  of  the  original, 
and  balanced  gracefully  on  a  handcarved  base. 

This  sculpture  was  created  with  the  consent 
of  the  People's  Republic  of  China. 


THOROUGHBRED  WITH  JOCKKV 

a  limited  issue  of  250 
'w.  X  16"h.  includins  base 
$2400.00 

Hallmark 


■3(u  OJoeU  u■di^t^ 

Ifcnot  tSi  oitijtj  couE  .M'a^'li  u| 
THt   PEOPLE'S    REPUBLIC  OF  CHJNA 


international  creators  of  porcelain  ,iit 

For  color  brochure,  write 

EDWARD  M.ARSHALI.  KOKIIM.  INc  . 

P.O.  t^ox.SOSl 

Trenton,  N  J.  (WtiiiS 


1978  E.MB 


AN  UNPRECEDENTED  INTERNATIONAL  AUCTION  RARE  b  ANTIQUE  ORIENTAL  b  CHINESE  CARPETS 

MASTERPIECES  FROM 
THETE-CHUN  WANG  COLLECTION 

together  with 
An  exceptiuruil  ccjilectiuii  of  antique  Persian.  Caucasian  and  Turkoman  carpets  specially  selected  for  this  unique  occasion 


**'» 


« 


■lr*»-r  •■♦■ 


-•■■^»-»-»>•• 
*•»•■»^  >-.r  ^  fc 


4Si^ 


* 


//// \ \ \\ 


li, Iff  Ai'iK/un  Lhir>ese  Hillar  Carpel,  tarly  1  ^i/i  (.e/'iury  ■>  itiin-  I  ■jtiin 

To  be  sold  by  auctionon  Thursday  16th  November  1978  at  19.15  at  The  Baur  Au  Lac  Hotel,  Zurich  Viewing  from  12.30 
Prior  to  the  auction  the  collections  will  be  exhibited  at    The  Deutsches  Museum.  Munchen 
Saturday  30th  September.  Sunday  1  st  October  &  Monday  2nd  October  from  9.00  to  1  7.00  and 
Grands  Magasins  Jelmoli  S.A.  St.  Annagasse  18,  8001  Zurich 

From  Monday  30th  October  to  Saturday  1 1  th  November 

The  ctjllections  will  also  be  examined  in  Geneva.  Bern  and  Basel   For  details  and  further  mfornnation  please  contact  the 

auctioneers'  London  office 
f  his  tiiyhly  innportant  auction  has  come  about  through  a  collaboration  between  Rippon  Boswell  and  Co.  A.  G  and 

The  Chinese  Antiquities  Department  of  Grands  Magasins  Jelmoli  S  A 

The  Te  Chun  Wang  collection,  a  unique  private  collection  assembled  over  many  decades  by  Mr  David  Te-Chun  Wang,  one  of  the 

world  s  leading  connoisseurs  of  Chinese  carpets,  represents  a  rare  opportunity  to  purchase  some  of  the  finest  examples  in  existence 

HIGHL  Y  IN  FORMA  JIVE  COMMEMORA  TIVE  CA  TALOGUES  WITH  59  COLOUR  PLA  TES  ARE 
AVAILABLE.  PRICE  £13  75  (%35)  INCLUDING  POSTAGE  FROM: 

RIPPON  BOSWELL  &  COMPANY 

ESTABLISHED  1884 

International  Auctioneers  of  Rare  Oriental  Rugs 

The  Arcade  South  Kensington  Station  London.  SW7  2NA 
Telephone   01    589  4242  Cables    Ripbosco  London  SW7 


rlir  ('i>tuuiisstur.  (klotxT.  i  ')7S 


C/tn/tssodaTiori 

of  dealers  who  have  the  specialized 
knowledge  that  has  made  them 
recognized  authorities  in  their  various 
fields  of  art.  All  members  subscribe  to  a 
code  of  ethics  which  states  that  any 
antique  or  work  of  art  sold  by  them 
must  be  honestly  represented  as  to 
authenticity,  provenance  and  condition. 

Members  of  the  Association  are 
available  for  lectures  upon  written 
application  to  the  Secretary. 
Write  for  our  membership  booklet. 


c 


(\lhe 


JJealers 

(ylssodatuni  ^ 

otyirriemi, 


DILDARIAN,  Inc. 

S95  Madison  Avenue,  New  York,  NY  10022   (212)  288 


W4 

A  finely  woven  mid  nineteenth  century  Kesha 
rug,  In  superb  preservation.  6.3  x  4.4 


INC. 

12  East  57th  Street,  New  York,  NY.  10022     (212)  PL  2-6166 


George  I  period 

Brittania  Standard 

silver  coffee  pot 

by  William  Penstone. 

London  1717 

Height:  9V4  inches 


G.RANDALL.. 

2.;9  North  Rovdl  St  ,  Alexandria,  Virginia  2J314 
CO  {I   ^,.^9-4432  or  548-5675 

A- A 

7-1- 


Superb  quality  English 

George  II  pericd 
wall  mirror  executed 

in  faded  Wrl.iut 

retaining  the  original 

18th  century  burnished 

water  gilding. 

English,  circa  1745 


32  East  57th  Street    New  York,  N.Y.  10022    (212)753-4368 


Bronze  plaque  with  Bacchus  on  one  side, 

a  Bacchante  on  the  other. 

North  Italian,  circa  1520 

Height:  4V4  inches 

European  Works  of  Art  Catalogue  two  dollars 


ciannn  Secretary 
"J  LdSt  .'>/ih  Street 
.Nev<.- v-rk  10022 


KICKS  r^lLSON 

Merchants  Square       CX^  (804)  229-6860 

Duke  of  Gloucester  Street       Williamsburg    Va.  23185 


r^- 


Very  line  mahogany  fittec.  host, 

contains  bccrot  drawer  and  lock  boxe-. 
English,  circa  1790-ia(ro 
Heighi:  7V8'     fDcpth:  lOVs  '     Length:  14' 


^ 


r 


STAIR 

l  (X)MHANY  Vi^ 


59  East  57th  Street 

New  York,  N.Y.  10022 

(212)  355-7620 


One  of  a  set 

of  eight  George  II 

walnut  dining  room 

chairs  of  the 

finest  quality. 

Circa  1740 


(yissociatlori  y 


ALAVIEILLERUSSIE 

781  Fifth  Avenue,  New  York,  NY,  10022   (212)  752-1727 


Art  Deco 

gilt  bronze  mantle 

clock  decorated 

with  red  and 

black  lacquer, 

with  ivory  bust 

and  multicolor  jewels. 

Caldwell  &  Company, 

New  York. 

Height:  2OV4" 


0.^.^^^ 


15  East  57th  Street 

New  York,  N.Y.  10022 

(212)  759-3715 


T        VJ         .:      IT 


sss 


Nineteenth  century 

Caucasian  Kilim 

10.2  X  4.9 


Z3>'    .AV-TTS 


ALFRED  BULLARD,  Inc. 

1604  Pine  Street,  Philadelphia,  Pa.  19103  (215)  735-1879 


A  fine  George  II 

mahogany  bureau 

bookcase  of 

unusual  small 

width  and  good 

carving  in 

the  pediment. 

English,  circa  1740 

Height:  7'8" 

Width:  36" 

Depth:  20" 


ft-ri  iK, 


^otc^ 


Association  Secretary 

59  East  57th  Street 

New  York  10022 


^Jussel 


ablished  1906 


825  Madison  Avenue 

Incorporating).).  Wolff  Antiques  Ltd.        New  York,  NY.  10021 

(212)  879-3344 


A  Chippendale  "bachelors"  chest, 

in  finely  figured  mahogany.  Circa  1760 

Height:  31"     Width:  32"     Depth:  14Vj" 


GARRICK  C.  STEPHENSON 

50  East  57th  Street,  New  York,  NY.  10022   (212)  753-2570 


-^T 


Pair  of  Louis  XVI 

bronze  and  gilt  bronze  chenets 

Height;  9 V2"     Width:  7V4"     Depth:  4V2" 


Id/tssociatmi 
cJnc. 


S.J.SIIHrilSOLE 

1(1*  .  ,ivi  Till  sirc.-l,  \.'.-.  Ni.ii.    \Y    10022    '212    75.J-t 


\ 


An  early  New  York  oval  teapot 

by  W.  G.  Forbes 

Circa  1790 

Weight:  26  oz.     Height:  7^U  inches 


MATTHEW© 
ELISABETH  SHARPE 

Spring  Mill,  Conshohocken,  Pa,  19428  (215)  828-0205 


Rare  demi-lune  Hepplewhite  dressing  glass, 

circa  1790.  Highly  figured  light  mahogany 

with  a  luscious  patina. 

Height:  24V4"     Shelf:  igVs"  x  8V4" 


D  M  ti  P 


MANHEIM 

Antiques  Corporation 


46  East  57th  Street 

New  York,  NY.  10022 

(212)  PL  8-2986 


Rare  Ralph  Wood  hare's  head 
stirrup  cup  in  brown 
\  translucent  glaze 

with  yellow  eyes. 

Circa  1760 
Length:  6  inches 


\ 


Sufjerb  satinwoixl  serpentine  fitted  chest 
of  drawers,  fitti-d  with  writing  slide  and 

dressing  (able.  Fnglish,  circa  1780. 

Height:  3.V       Width:  46"     Depth:  19' 

Brociiuic  111  colour  one  doll.ir 


)>Jheb   ^^ 
ufWe^  jf€rhianjouthalism« 


I  h<'  Su(l(ii-i  jIsi  tic  /t'lti  ill!  ]  IS  ,) 

nit'fiitjef  of   I   i    A  VI  ,  .1  ( jt(  Hip  ( li 

1  4  t( i(j  newsp.ipi'fs  iti  10 

'  (iijfttnes  <ill  ovi'i  i  iH!)|)f ' 

\\\i-    Si.i(_lfit'i,is(  he    titiS  llie 

t  ii']'it.-si  (  i((,ul(itiof  I  I )\  dny  1)1  ttic 

'.tic-c  Gt^Tiiicin  membpis    (I   AZ 

'/Veil  -ind  Sij(l(i('uis(Jif') 

31  b  734  (.(jpies  dver^yp  M(jn(iav 

l(;  Scitiirciay.  1  si  quarter  1  978 

3(juU)  CjHriiwiriy,  Suddeulsc, lie's 
Kjrne  ground,  is  the  fastest 
'xpanduKj  t;usiness  area  in  the 


h'dtMal  Republic,  and  it  is  here 
lal  Itie  industries  of  the  future 


That  s  wfial    The  Times"  said  about  us 
jtsche  Zeitung 


nee 


!ds  the  Suddeut 


that  trie  industries  of  the  future 

ari>  (  oru  eniratecJ  ^'^^  Suddeutsche  means  direct 

contact  with  a  fastidious  reader- 
Anyone  interested  in  keeping  ship  demanding  authoritative 
II  touch  with  this  booming  information  to  a  very  high 
market  and  its  tiffluent  society                          standard 

SiiddGuTscMeZeiTung 

1  he  world's  newspaper  from  Munich  A  member  of  the  T  E  A  M   giou|"j 
( ]  (jp  Eurtjpean  Advertising  Media) 

( .,,  !h.  1 1  ^ 

I'ul.hnn'ili,,  I    Mill i."i    ■>,'/  rtillMiii  Hm.kI  O.ndiiii  SWfi   Mil 


published  twice  yearly  in  the  Spring  J 

----.„_ _  Every  Saturday  the  Suddeutsche  fea 

_  on     Fine  Arts  an( 


CI 


•-  •■•« ■ ' 

.Ur52  Auftrich  auf  ticni  Kiinstmarkf.' 

.'■^■.H"i  v„.„  ,1,  n  ,.v....   \„l.,.:.Hn  .lK.c>  I  .uh,,,h,v 


KUNST^'PREISE 


to  odcr  cincn  Osiris 

UT  jp\plischc  Anliquildlcn  stci^cn 


^•-.. 


iih 


I  /. 


Ban  Chiang 

The  Early  Bronze  Horizoji 
ill  Southeast  Asia 
3000-1500  B.C. 


October  28 -December  6 


(a  rrj 


Andre  Emmerich  Inc. 

41  East  57th  Street 
New  York  10022 


!h.'}!  ,■  iiit!.'  .r:lh  hiid  hnul  .'/;  IukuII: 

i;.iii  i  iii.iiis'.   x.miIic  I-.I  1  ii.iii.Mul.  >,i  I  Mh'  i;  ^ 

I  rn.'lh    I  "■■■•.(".  li  ill    1 


A  newspaper  is  only 
as  good  as  its  writers 


W'rilei's  make  a  newspaper.  Great  writers  make  a 

threat  newspaper.  Discover  the  best  writers  for  yourself  in 

1'he  Observer    this  Sunday  and  every  Sunday. 


CliscJann's,  'I'cIiaisioi untie.  wa> 
M.lcii  ('nticdl  tlic  \(Hi'  1H77  lor 
licirit;  'a  rcrrcsliiiiu  \  oicc  in  llic 
iliorusof  Critics'. 


Katharine  Whitehorn,  authoi  of 
.such  books  as 'How  toSurvisc 
Children',  writes  with  wit  and 
humour,  laced  with  a  warm  humauitv. 


John  Davis,  City  Editor.  Innovator 
ol' the  Tax  Bureau  and  (.'ompany 
Reports  Service,  he  offers  the  best 
advice  on  personal  finance. 


\ 


lluiih  M(  IKanncv,  Sports  \s  ritcr. 
\otcd  '.Spiiii,.)()urnalisl  of  ]!)77'  for 
■coml)minu  a  polishf(| -,t\lc         with 
tlieabiiils  to  pKiiluccaii  uiycnt. 
well  obscrv  cil  iiiatcli  report . 


Francos  Perry's  knowlcdm-of 
tiardenin^  is  unrivalled.  She  is  Vice- 
President  of'the  Ko>al  Horticultural 
Society  and  an  honorary  member  of 
The  ( iardenintr  Club  of  .America. 


Adam  Raphael,  I'wIuKal 
correspondent.  He  is  a  past  winner 
of  bothlhe'-lournalist  of  the  Year" 
and  '(iranada  In\cstigating 
Reporter  of  the  Year'  awards. 


THE  OBSERVER 

looks  ahead  of  the  times 


I  tif  t.  ntiiu'issriir   (  K  lohcr    i  * 


Eighteenth,  Nineteenth  and  Iwentieth  Century  Drawings 
and  Watercolours  are  on  view  during  October. 

Catalogue  available  tree  on  request. 


Loch  Dochart  from  the  deer  forest  of  the  Black  Mount, 
by  Frederick  Richard  Lee  R.A.  1798-1879. 
Oils  on  board,  18"  x  24"  (45.7  x  61  cms.) 
Signed,  inscribed  on  label  on  reverse. 


ink 


5pink  &  Son  Ltd  Ji^  King  Street,  St  Jamc; 


'i?m 


,.i  oWi.  Telcplionc  01-930  7SS8  (24  hours).  Telex  u 


T.  CROWTHER  &  SON  LTD. 


"ICROWTHH<-S()N„ 


He  have  fine  ami  cMcnsiw  Mocks  o/ 

I 'Sill  (Ciiiurv  lunuture.  bronzes,  wood  and 

nuirhli'  C'himncypu'ii's.  i^rulcs.  tenders 

and  lire  irons,  oak  and pnw  panelling 

and  (lurdcn  Ornaincnis  and  arc  always 


interested  in  purehasni};,  similar  pieces. 

V\'e  specialise  in  the  design  and 

construction  of  individually  styled 

purpose-made  architectural  leatures  in  the 

period  manner  m  wood,  slone  and  wrought  iron 


A  m,tgiiiti(.cni  C  icorgc  II  carsed  sUitiiar\  marble  chimnes piece  in  superb  and  original  condilion,  circa  I  730, 

I.engih  ot  shell  7fi    1 1  lin,  total  height  511   djin.  opening  v,idth  4rt    I  in  ,  opening  height,  3t't.  IO]in 

•\lso  a  very  line  CieiMgian  steel  dog  grate  vMth  pinnacle  supports,  circa  I  740 

282  NORTH  END  ROAD,  FXJLHAM  SW6  INH 

lelcphoneOI  385  1375/7      Telegram  and  Cable  Address  ANTIQUITY,  LO^fDON 


'.;      I  111- 1.  oiiiiiiissi'ur .  ( li  IuIht  .  i'i7N 


,j£l 


,'/.'', if-'-...  / 


Silver  from  the 

reign  of  George  II 


A  Salver  zvith  engraved  armorials  by  Robert 
Abereromby  diameter  10\  inches,  date  1 735.  Price  CJ^^O" 

A  pair  of  Candlesticks  bv  Plulhps  Garden, 
height  7\  niches,  date  1741.  Price  £2  J 60. 


O 


CARRINGTON  only  at  130  Regent  Street.  London   WlR  6HU.  Telephone:  01-734  3727 


IM  KRNA  nONAL  ALCTION  IN  COPENHAGEN 
on  I  hursday,  2nd  November  at  1.00  p.m. 


Salomon  van  Ruysdacl:  [-.xtensivc  landscape  with  figures  and  a  cit\.  On  panel 
49  /  64  cm.  Wolfgang  Slcchovv :  Salomon  van  Ruysdacl.  no.  2.'>4. 


Th 


ic  auction  will  also  include  paintings  by  AivvasoHsky.  Michiel  van  Musshor.  Caspar  Netscher.  lija  Rjepin. 

'  '^''" '' — • ■' ' 'eliers,  oriental  rugs,  European  silver,  including  a  centre-piece  and  a 

■'  -  --i-- '  .,......,t.,i I  .  .,r..,.i    Illustrated  catalogue  on  request. 


Signed  ISth  century  furniture,  cut-glass  chand 
pair  of  candelabra  by  Odiot  a  I*aris.  early  Meissen  porcelain,  and  oriental  works  ol  art 


ARNE    BRUUN     RASMUSSEN 

Auctioneer  of  Fine  Art 
.v^  Bredgade      l)K- 1  260  Copenhagen  K  Denmark      telephone  (01 )  l.'^  69 


111 t.ii>,T.  i.irs 


FROM  OUR  COLLECTIONVP 
HA  IS  DC  A  R  VED  SEMJ-PRECIO  US 
STONE  ANIMALS  AND  BIRDS 


PAIR  DOLOMITE  SWANS 
with  yellow  jasper  beaks. 
$1350  th.e  pair 

Each  about  5  inches  long,  4  inches  high. 


._.,^-^ 


■/t 


^TRITT 


424  Park  Avenue 

(Between  55th  and  56th  Streets) 

New  York  City,  N.Y.  10022 

212-755-8379 


'THE  KEY" 


Original  15-color  hand-drawn  stone  lithograph,  signed  by 
artist  and  limited  to  an  edition  of  300   17'/2x21  V2  plus  margins. 
$200  (Pre  publication  price) 

Color  catalog  available     Dealer  inquiries  invited. 


The  Exhibition  and 
Personal  Appearance  of 

Oct  28  thru  Nov  18 

Unveiling  his  collection  of  40  new 
Oils      limited  edition  Lithograph  . . . 
and  1978  full-color  Poster: 
"THE  MAZE  OF  LIFE" 

An  Exclusive  Presentation 
of 

Prestige  Art 
Galleries 

3909  West  Howard  Street 

Skokie.  Illinois  60076 

312/679-2555 


Aus  5  Jahiiiunderten  Deutsdhland  6  Eunopa 
Ausstellijng  6\^rktuf 

TRUHGN 


Dusseklorf  Malkasten 

22.Septr90kt.1978 
llbisl8-30(JhrTel^l067 


.'.S  I  \\l     I    ..1111,'IsMlll      I  I,   Ichll        I  1 


I  111-  I  •'lllKMs^rui    (  I'  I.'hi-r     I  M"^ 


BY   APPOINTMENT   TO 

l,M     QUEEN   ELIZABETH  THE  QUEEN  MOTHER 

JEWELLERS 

ASPREY    a   COMPANY    LTD     LONDON 


prey 


BY   APPOINTMENT 

TO  H   M      THE   QUEEN 

GOLDSMITHS   SILVERSMITHS   ft    JEWELLERS 

ASPREY    Ik   COMPANY   LTD      LONDON 


A  good  paw  iii  ScipoU'on  1 1 1  car\cci  and  giltuood 

'Rope'  stools  ill  die  niaiiiUT  u\  Foiunicr. 


-'ft.  jjii.  i()3  cms'  diameter. 


^^* 

y 


<<% 


ASPREY  &  COMPANY  LIMITED,  165-169  NEW  Br 

alternative  entrance  at  /. 
Telegranis:  Culleus  London  Asprev  S  a  Gv<  ■ 


0  STREET,  LONDON  W1Y  OAR    TEL:  01-493  67 

;  -^-rnarle  Street.  London  W1 

J  Rhone,  Geneva  Telex;   25 

2-77 


THE 

NELSON  

RDCKEFELLER 
COLLECTION 


Actual  Heighi 
4U" 


Now,  for  the  first  time,  reproductions  of  beautiful  works  of  art 
are  available  from  tfie  world  renowned  Nelson  Rockefeller 
Collection  for  your  personal  acquisition  —  from  great  paint- 
ings and  sculpture  to  fine  porcelains,  from  pre-Columbian  gold 
pieces  to  early  American  wood  sculpture  and  weatfiervanes 

Pictured  above  is  the  AGE  OF  BRONZE   The  Age  of  Bronze 
and  each  item  in  the  Collection  has  been  personally  selected 
by  Nelson  A   Rockefeller  and  has  been  painstakingly 
recreated  to  meet  the  most  exacting  standards  Foremost 
American  and  international  craftsmen  have  been  specially 
commissioned  to  achieve  the  highest  standards  of  excellence. 

With  the  Age  of  Bronze  you  will  be  sent  a  full  color  52  page 
catalog  illustrating  and  describing  each  of  the  more  than  1 00 
reproductions  from  The  Nelson  Rockefeller  Collection 


The  Nelson  Rockefeller  Collection,  Inc 

30  Rockefeller  Plaza 

New  York,  New  York  10020 

^   I  have  enclosed  my  check  money  order  for 

quantity 

AGE  OF  BRONZES  at  S7,500  00  each  '  A  complimentary 
catalog  will  be  mailed  at  no  additional  cost 
^  ;   I  have  enclosed  my  check/money  order  for 

quant. ty 

catalogs  at  S2  50  each 

Total  Enclosed  S 

Name 

Address     

City  


State 


Zip 


Make  check  money  order  payable  lo  The  Nelson  Rockefeller  CoHecTion 
■  New  York  State  testdents  please  add  appropriate  siaie  and  local  taxes 
New  York  Cttv  residents  please  add  8%  sales  tax 


m^r  of  Edinburgh. 


Edinburgh  is  one  of  the  great  cities  of 
Europe.  Scotland's  capital  is  as  elegant  cis  Paris, 
as  proud  as  Rome,  as  individual  as  Amsterdam. 

The  'Star  of  Edinburgh'  crystal  glass  range 
reflects  these  aristocratic  qualities.  Made  in 
traditional  style  in  Scotland  for  the  world,  these 
beautiful  glasses  and  decanters  have  a  rich  yet 
essentially  simple  style  that  is  unique. 

Every  dramatic  facet  is  created  by  a 
craftsman's  hand;  and  because  all  Edinburgh 
Crystal  has  an  exceptionally  high  lead  content, 
the  glass  will  shine  and  sparkle  for  ever. 

'Star  of  Edinburgh,'  like  Edinburgh  itseLf,  is 
a  truly  civilised  and  sophisticated  peak  of 
excellence. 

For  our  brochure  showing  the  complete 
range  of  Edinburgh  Crystal,  together  with  the 
names  of  your  nearest  stocldsts,  write  to 
Edinbur^  Crystal  Glass  Company  at  Dept.  CS, 
32/33  Hatton  Garden,  London  ECl  8DT,  or 
telephone  01-405  08U. 


Edinburgh  Crystal 


Ilk' 


(Kt..i.it   I'trs 


1^ 


«    \(    0«.*.   **.,«*/,*  // 


' "  t::^^:: 


14  GRAFTON  STREET,  LONDON  Wi 


%} 


ESTABLISHED  i86s 


^€6^ 


TIT.EPHONi::  493  1141  2  3 


*      JEAN-JOSEPH 
BARRIERE 

.ouis  X  V  yellow  gold  Miurt  box  ot  shuttle-  form  b\ 
n-joscph  Barnere.  The  ciiginc-turncd  \\alK 
rdcrcxl  and  divided  by  broad  bands  ot  scrolling', 
ves  and  flowers  111  enieraKl  hd'-sf  laiUv  enamel,  the 
vcr  and  base  eaeh  with  a  simil.uK'  en.imellLd 
cul  r  medallion. 


ris  I  76<S 


^K  '<  I  J  X  \  \  mehes 


Illustrations  greatly  enlarged  in  error. 


JEAN  DUCROLLAY 

Louis  XV  red  gokl  double-opening  snutl  box  b\ 
^in  Ducrollay.  detorateti  oxcrall  v\ith  a  boldK 
graved  diagonal  ribbon  motil  t  rossmg  horizontal 
les. 

le  hinge  ot  the  lower  lid.  presumabK   desigiud  ti' 
secret,  is  nnisible. 


ris  1754 


?    X    I  ',    X    1  I  mche' 


;  .^Irtivnv^niftf^rf- J- 


PLAZA 


FINE  ART  AUCTIONEERS  •  SINCE  1916 


Pro 


Tluirsd;iy,  Octoher  26rh  at  lOani 

IMPORTANT  JEWELS 

jx^rTics  ot  rhc  late  Mrs.  Arthur  L.  Trownnd^e,  Elizabeth  Chrystic  Manny, 
Kate  Fishel  and  other  owners. 


IllusiurrJ  t.ii.ilo^uf-ST.A'  In  in.iil. 

n  11-  1  AtU  il-;ST  AMf-:RK  AN-OWNHD  fine  art  Al  \  TION  I  \0{  'SH 

M.A/.A  ART  C  iALlJ-Rll-S,  IKC  ■.,  •  406  HAST  19TH  STRHHT  •  NEW  YORK.  N.Y.  10021 

(212)  472-1000.  c:AiUJ-;  PLAZAeiAL,  N.Y. 


;j       llir  l'iMiii.)i\M'ui    (KIoIht,  I'i^S 


PLAZA 


FINE  ART  AUC  ri(  )NEERS  •  SINCI:  h)lh 


TluirsJ.iv,  CXrolvr  2hrh  ;ir  10. 


mi 


Illiisii.iirJ  .  .iI.iK".:n(^    ^'' 00  In  m,nl 


TUF  I  ARr.FST  AMHKK  AN    A\NM  ^  IINH  .ART  Al  '(  TU  ^N  !  lOl  'SI' 

ri.A/.A.ARTiiAlI  h'RU-S,  INA'.-IOi'l- AM  7''TI  1  MRHI- T  •  NHW  V(  M^K,  N.Y.  WVll 

(21Zi  47MOA'0.<    MM  1-   I'l  AZACiAl  ,NV 


DELOMOSNE  AND  SON  LIMITED 

MEMBERS   OF    THE    BRITISH    ANTIQUE    DEALERS    ASSOCIATION 


'a'-"*'^ 


■«    '^■i 


M' 


Selection  from  our  stock  of  rare  French 
glass  Paperweights.  Circa  1845-50. 

1 .  Baccarat:  purple  pansy  and  bud  with 

leaves,  cut  circular  facets. 

2.  Baccarat:  white  "tulip  buds"  on  green 

stalks. 

3.  St.  Louis:  small  bouquet  with  white 

spiral  surround,  facet  cut  all 
over. 

4.  St.  Louis:  fuchsia  spray  on  white  lattice 

ground. 

5.  St.  Louis:  multi-coloured  concentric 

rings. 

6.  St.  Louis:  pink  chrysanthemum  on 

white  lattice  ground. 

7.  St.  Louis:  white  pompom  dahlia  on 

pink  lattice  ground. 

8.  St.  Louis:  coloured  vegetables  on  white 

lattice  ground. 


4  CAMPDEN   HILL   ROAD   KENSINGTON   LONDON  W.8 
TELEPHONE  01  -937  1804     CABLEGRAMS  :  DELOMOSNE  LONDON  W.8 


FOX 


GALLERIES 


Fine  English  and  French 

19th  &  20th  Century 

Paintings 

JOHN  HOPKINSON 

The  Docks  and  other  paintings 

1975   1978 
October  19th-November  4th  1978 

FOX  FINE  ARTS  LTD 
5-6  CORK  STREET,  LONDON  W.L 

k-lephcmc  l)l-7M  :62h  Cabici    Foxarl  London  W  I    Telex    26804S  kxt  1  dng 

BurKira  Biidsall,  Mh^  Sunsei  Pla/a  Drive.  Los  Angeles.  California.  9006") 

Telephone   (21  ll  6.S7  6395 


I  Ik-  I  .'Mn.'issiiM    I '.  l.il'iT    1  M    s 


The  mask  crfTiitankhamun 

This  superb  1 8ct  gold  model  of  the  most  famous  relic  of  ancient  Egypt 

is  without  doubt  the  finest  and  most  accurate  ever  produced.  It  is  hand-painted 

in  enamel,  and  in  the  miniaturised  perfection  of  its  workmanship  it  can  justly  be  compared  with 

a  Faberge  gold  and  enamel  piece. 
The  model  is  mounted  on  a  stone  base  and  measures  approximately  4^  inches  in  height, 

excluding  the  base.  Pnce  jC 7,500. 


'<^ 


ARRARD 

The  Crown  Jewellers 

.(STREET      lONDONWlAllJ      TFIEPHONE   01-7)4  70:0 


Wakefield-Scearce 
Galleries 

HISTORIC  SCIENCE  HILL.  SHELBY VILLE.  KENTUCKY  40065 

Telephone:  502  633-4382 


DIRECT  IMPORTERS  OF 
BRITISH  ANTIQUE  FURNITURE, 
SILVER,  OLD  SHEFFIELD, 
AND  DECORATIVE  ACCESSORIES 
Member  of  the  Art  and  Antique  Dealers  League  of  America,  /nc. 
Write  for  our  new  illustrated  catalogue,  $3.00 


PAWSEY  &  PAY  S  E  LTD. 

I  SIABLISHHD  1910 

AN  EXHIBITION  OF  ENGLISH  PAINTING  26th  Oct.-lst  December. 

• 

'  flH^'^P^tfi 

1 

1 

f 

1 

1 

>  * 

■ 

C'ollccticins:        Re\ .  William  John  Blew 
Lord  Mount  Stephen 
Lady  Northcliffe 
Lady  Hudson 
Maj"  Robert  O'Brien 

Literature:         Saeheverell  Sitwell:  Conversation  Pieees 
1936 

pp  37,  3X,  &  39  &  lig.  43 
Mary  Webster:  The  Connoisseur  1963 
"A  Conversation  Piece  by  Zotlany" 
pp  230.  231  (reproduced) 

Exhibited:          London.  25  Park  Lane,  1930 

"English  Conversation  Pieces"  No.  67 

IllusiratccI  Catalogue  Available  on  Request 

( 

.)il  on  Camas                                              29' '  x  3U" 

Mi   cVc  Mrs.  Jaincs  Blew  and  their  C  hil^frcn 

h\ 

JOHN  ZOFFANY  R. A.  (1733    1810) 

4  Ryder  Street,  St.  James's 

London  S.W.I 

Tel:  01-930  4221 

i.V      I  fir  C  ntuiiiissfiir  OiI(ihcr    H)''>\ 


Humberts 

King  &Chasemore 


Magdalene  House 

Taunton 

Somerset 

Tt>|(?(;li(  ':■,(; 

Taunton (0823) 88441 


By  direction  of  the  trustees  of  the  late  Sir  Geoffrey  Codrmgton  KCVO  DSO 


at 


ROCHE  COURT,  East  Winterslow,  near  Salisbury,  Wilts, 


James  II  red  japanned  cabinet 
on  gilt  stand 

on  October  23rd,  24th  and  25th,  1  978 

SALE  OF  THE  CONTENTS 

to  include  Fine  English  and  Continental  Furniture,  Clocks,  Important  English  and  Continental 
Paintings  from  the  1  8th  and  1  9th  Centuries,  European  and  Oriental  Ceramics,  Crimean  and 

other  Militaria,  Objets  d'Art  and  Books. 

Viewing  Friday  20th  arid  Saturday  21st  (10  a.m.  to  5  p.m.) 

Illustrated  Catalogues  £2  50  bv  po^t  from  Humberts  King  8i  Chasemore. 

at  th  ;   Serooms 

October  3rd     English  &  Otit-^mrs'  »^-        i.-cs.  Glass,  Silver  &  Jewellery 
October  4th     English  &  Continental  Furritfure,  iy.ocka.  Scientific  Instruments  (lllus.  Cats.  65p) 


II  MBl.KS  or  TUl,   BRI  I  ISII 
AMI'jUt  DHALLRS'   ASSOCIAIKjN   LIU 


HOLMES 


DEALtRS  IN  ANTIQUE 
SILVER  AND   FINE  JEWELLERY 


Paul  Storr 


Guide  to 

M«rtu  of  Ongin  on 

Bntuh  and 

Inih  Silver  PUle 

tie* 

Old  Sheffitld  Plite 
JvUkcri-  NUrki 

i70     LBbO 


HAl  1  -MARK 
BOOKS 

papcrhjtk  1 1  IS 
k-jlhcr  bound  14  M) 

plus  poM.lgc 


A  fine  Antique  Silver  20  piece  Dinner  Service 

by  Paul  Storr.  Consisting  of: 

12  Dinner  Plates,  1  Vegetable  Dish, 

6  Soup  Plates,  1  Meat  Dish. 

London  1815   1816.  Weight  approx.  598  ozs  ( 1 8,600  gms). 


HOLMES  LTD.  29  OLD   BOND  STREET,  LONDON,  W.l 


Jck'pUoncO]-49i  1396 


411      1  he  I'liiHuusscur.  OcIhIht.  I'i'S 


John  Keil 


154  BROMPTON  ROAD- LONDON  SW3  IHX      TELEPHONE:  01-589  6454     CABLES:  KEILANTIQ 

Member  of  the  British  Antique  Dealer's  Association 


An  Important  Goorgr  III  RcgciuA  period  mahogany  Partners  Desk  applied  with  well  executed 

l)ra.ss  mounts  ofclassical  design,  the  top  Hned  in  green  leather  and  Htted  with  drawers,  the 

centre  drawer  enelosing  a  reading  slide,  the  petlestals  eaeh  fitted  with  tloors  em  losing 

cupboards  and  draw  (is.  Ciiea  iHio. 

Height  2l\.  5.Un.  i75cmi      Width  ^jit.  ^iin.  :  i_>icm)      Length  ()tt.  lin.  i  iH()cm) 


JOHN  KEIL  LTD:  ALSO  AT  j^THURLOE  PLACIE    LONDON  SW7  -HQ     1  KL:  ..i--,H.,  }  ^»i 
7^  QUIE  r  STREET    BALH  BAi  2JU     TEL:  BA  IH  io-iy  631  7b 


o 


MICHAEL  G.  COX 


AN.uilh.uso.  Tclbur^.(,h>s  (iLXXDI      Ml  VRIC'K  NEILSON  ( 1973)  LTD 

Telex  437159 


\  I  "ill  tciiliii\  chi>ru  \cnccici-l  Ui.ickct  (  Icick 
h\  /   l_,n\nils    lliL- X  d,n  niovcinciil  uUli  \C[{.'C 
c-M..ipi.'mcilt.  iIr-  l\ii.kpl,ilc  L-nf.'i,iscd  l\ihii 
I  .n^mls  mtlw  I'all  Stall   0;ili.- l    \M'^ 
III    i:    (  ?ll4Xcms  ) 


A  liMcchony  \ciicercil  quarlcr-striking  Cling- 

lang'l  brackcl  clock  hv  J  luiu  is  Rnhinsun. 

I  <:ihhin.^    174(1    Hi    16    (41)  .^CTiis  ) 


Telephone:  Tetbury  (0666)  52201 


An  interesling  provincial  mahogany  bracket 

clock  by  Hi-niy  Siimpson,  Bath,  movement  with 

\erge  escapement,  backplate  engraved  with 

scrolling  loliage,  in  a  well  moulded  inverted  bell 

top  case,  c,  1760  Ht    I  3r  (34  cms.) 


ANTIQUE  C  LOCKS  BOUGHT  AND  SOLD 


RHf^AIRS  CARRIED  OUT  BY  KEVIN  SHEEHAN 
15  MARKET  PLACE.  TETBURY 


4  J       riif  (."(MHioisM-ur.  (  K  lohcr,  M»;'H 


PATEK  PHILIPPE 


ONE  OF  THE  WORLD'S 

COSTLIEST  WATCHES  IS  MADE 

OF  STEEL 


Like  the  great  swords  of 
another  age,  Nautilus  took  shape 
between  the  skilled  hands  of 
master  craftsmen.  Like  sword  and 
knight,  Nautilus  and  its  owner  are 
meant  to  be  inseparable  for  life. 
Nautilus,  with  its  hand-finished 


Patek  Philippe  self-winding 

movement,  will  accompany  you 

when  you  dive. 

Or  when  the  occasion  is  foimal 

or  festive.  Oi  when  you  set 

out  to  slay  dragons  in  the 

boardroom. 


PATEK  PHILIPPE 


GENEVE 


Nickel- 
hrome- 
'  molybdenum 
steel  case  is 
water-resistant 
to  a  depth  of  120  metres 
(396  feet)   Tlie  swinging  mass 
whicti  winds  ttie  watcti  wtiile 
you  wear  it  incorporates  a  piece 
of  solid  21  ct  gold  (added  weight 
ensures  optimum  winding  efficiency) 
Amazingly  slim  Nautilus  by  Patek  Philippe 
with  matching  steel  bracelet 


Catalogue  and  list  of  authorised  lewellers  from  Patek  Philippe, 
Dept.  TC,  PO.  Box  35,  Maidenhead,  Berks  SL6  .•:B(J 


?L  J>4v$vr$'/^  /r/^ey/  /// 

MONTE  CARLO 

OLD  MASTER  PAINTINGS 

WORKS  OF  ART 

AVENUE  DE  GRANDE  BRETAGNE  1/5 

LESFLORALIES 

Tel :  50  77  72 

From  France... 

Louis  XIV  oak  bibliotheque  of  distinctive 

proportion  and  color.  Circa  1715. 

Base:  27  inches  wide,  63  inches  deep, 

36 V^  inches  high. 

Top:  blVi  inches  wide,  IdVi  inches  deep, 

63  inches  high. 

$6,000. 


LoMist  A.  Mtmdel 


I  HAMILTON  AVE..  LOUISVILLE,  KY.  40204    TEL:  (502)  587-661 
Pm^^flpt  NaHousI  AmtiqH*  and  Arl  Detlert  Anotimliom  of  Amtrica.  /» 


'l^irnuipsjmoksimdptwts 


Abraham  Ottclius.  WORM)  MAP.  "Typus  Orbis  Terrarum."  Antwerp, 

h7().  n'  >  X  W  i.  Designed  to  be  the  initial  map  tor  the  first  uniformly  sized. 

systematic  collection  of  maps  of  the  World  —  the  first  modern 

atlas—  llualniiii  Orhis  li  rraiiim.  Note  the  shape  of  South  America. 

(  alifornia  as  a  peninsula  and  not  as  an  island,  and  the  accurate  delineation 

ol  Asia  and  Afiica. 

( )iir  liluslratcil  catalogtie  contains  scholarly  descriptions  of 

our  stock  of  original  15th-  19th  century  maps,  prints  and 

hooks.  .Send  four  dollars  for  new  issue. 

We  arc  interested  m  purchasing  fine  single  items  and  collections. 

lull  paper  restoration  services  are  available. 


Wam/um/^nukrlll 

KMK)  l<ii\H(M>d  (  Durl.  Kinn  ()f  Prussia.  Pennsylvania  \tMH> 

(215IS2.S-6570 


JEREMY  LTD. 

255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  01-352  0G44 
01-352  3127 


Cables:  [KkKMiyuE,  i.ondosj,  s.w.3 

OPEN  ALL  DAY  SATURDAY 


Moiiibeis  of  The  British  Aiiliquc  l)(:il(rs'  Associalion  I. id. 
FIXES  r  ENGLISH  AND  FRENCH  FURNITURK 


l^nolisli:  last  quarter  i8th  Century. 

Most  important  pair  of  Hepplcwhite  period 

carved  wood  open  arm-chairs  still  retaining  a 

large  percentage  of  the  original  gilding. 

Height :  ;^5  inches. 


Bruton  Gallery 

liiiiioii,  Sciiifisci  HAIDOAB  icl  Bmioii  i()7l  ')P.l)  220.J 


li(ii()|)c<iii  I' il;ui  <ili\  (■  S(  iilptiii'c 
(il  llic  i()lli  ,111(1  _'( )tli  (  (iiiiii  ics 

.\\il(»ii  l.pslciii 

B.iiNc  I'.ilmiinc 

Uoilldcllc  (iil)S(lll 

(  -ai  pcaiix  Maillol 

(  iliapii  Mooic 

D.iK.ii  Pla//()lla 

Daimiici  Rodin 

I  )a\  id  (r.\iii;crs  I  i  a\ cisc 

DruiA  'iKtiilxi/koy 

l-liiluh  Wlcrick 


llr.,,1. .1.111    ImIi.III    I'.n 
(.r,.,"    l.lllh.ll      |,|i' 


brim/r.  lii|  "  hit;li 
c.lsl  ;j/t, 


llir  ,,,ll(,  li,,n  ..I  lli(    laIr(,allcT 


(;i:()R(;  i:hrlic:h  1897-1966) 

l-\lnl)iti(iii  (il  scLilplurc  .iiid  diawings 

14   (  ^(  l()l)CI      27    \()\CIlll)(l 

I'lilK  illusii.iicd  ( .ital()i;uc  /,  i 


l\ii i  \hni  Iw/h  »■/■//  W'ari  \  1)1  All 

ilnJ  1 1  0>/\ 

A  Kiissi.iii  uililcii  brass  tla,L; 

staiulaiil  t<  )|i  1)11  a  liliic-ioliii 

jKikslal,  10  iiK  lies  luuli. 

(area  ISr.O, 

(  a/I,//ii;^uc  ,/i  ui/,//>/(  Oil  n(i/n\l 


\  :n(.  I  iiuUii  Amimk-,  \SiIiik1U'.  Illinois  (i(I(1')| 


U-k-|ili<)iic   (  ii:?(  Z^U  UUlU 
10  .1  111     ^  |i  111  .  liK-s(.l,is   S.iIcikI.is 


THE  MAGIC  YEARS 

OF  BEATRIX  POTTER 

By  Margaret  Lane 

I  ills  111  w  hook  (  on  1.1 1  lis  ni.mv  dr.iw  ini;s  by  Ik-.itri.x  I'otUT  which  h.ivc 
IK  VLi  bun  ri  t>ri)iiiiirii  bcton.  uimllur  with  sonu-  recently  discovered 
pholoi;i.iphs  In  In  I  l.itlur.  Rupert  I'otter  The  hook  otiers  imicli 
iiiloi  ni.iUon  uliuh  uill  be  lu  u  c\in  to  the  most  liedic.ited  I'otterphil, 
i;i\iiiL'  illninin.iting  L;linipscs  ol  lie.iiiis  I'otter's  'iii.igu  ye.irs  ,  troni 
e.ii  l\  I  hildhood  to  Ik  I  ni.irn.im  ,  diirini;  \\  hu  h  the  genius  ot  the  .iiithor- 
.irlist  developed  .iiid  tlowcied  It  .ilsci  provides  .1  pietiire  ot  the  soci.il. 
eioiioiiiu  .md  |Hilitu.il  liU  ot  till  pcriiul       /^S. 50  net 

For  a  free  colour  leaflet  giving  further  details, 
please  write  to 
Department  TCi 

Frederick  Warne  (Publishers)  Ltd 

Warnc  House  Viiifent  Lane  Dorking  Surrey  RH4  3FW 


^f>       I  lu-ColllliMsseiii    n.  I.'h.  i     I'lS 


GEORGIAN  SILVER 


A  fine  George  III  Soup  Tureen  &  Cover  in  the  Adam  taste. 

18i"wide  Weight  117  ozs 

London  1794  Maker:  Robert  Makepiece 

Engraved  with  the  arms  of  ANTROBUS  most  probably  for  Sir  Edmund  ANTROBUS  1  st 

BART,  created  22  May  1815. 

Our  London  and  New  York  collections  feature  antique  silver  of  the  highest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector. 

Our  collection  of  Old  Sheffield  Plate  is  also  one  of  the  largest  in  the  country. 


S.I.SHRU1 


V 


LONDON  43 MUSEUM  STREET  L0ND0NV\.-  lAlLYTEL  01-4052712     NEWYORK  104 EAST 57lh STREET  NEWYORK  10022 TEL  Old  212-75  38920 
Member  of  the  British  Antique  Dealers '  AssoaMon  arid  the  National  Antique  and  An  Dealers  Association  of  America 


"To  Arms" 

Sweet  Bridal  Hymn,  that  issuing  through  the  porch 

IS  rudely  challenged  with  the  cry,   To  Arms' 

E.  Blair  Leighton 

Exhibited  in  Royal  Academy.  1  888 

1853  1922 

Canvas  size     60"  ■  42"  -  1  52^  - 107  cm 

Outside  frame  size     66" -48"     167i«122cm 


'In  Toronto" 

Fine  Paintings  by 

recorded  artists 


Henry  Andrews,  Charles  Baxter.  R  A  ,  Berne  Bellecour.  W  R  Bigg, 
A  deBreanski.  F  Brunery,  J  B  Burgess,  M  J  Caballero,  LeonCaille, 
I  Chelmmski,  Ivan  Choultse.  G  Clare,  F  C  Comte,  Thomas  Creswick, 
Dietz  Edzard,  Susanne  Eisendieck,  R  Ernst,  Eduardo  Forti,  Edouard  Frere, 
W  P  Frith,  F  Goodall.  R  A  ,  A  M  Gorter,  Paul  Grolleron,  A  F  Cues, 
Heywood  Hardy,  Louis  Hasselbusch,  J  J   Henner,  Joseph  Highmore, 
J  C  Horsley,  W  Lee  Hankey,  A  A  Lesrel,  Constantin  Makovsky, 
James  Meadows,  Edwin  L  Meadows,  Hans  van  Meegeren, 
Henry  H   Parker,  B  Priestman,  R  A  ,  Sir  Henry  Raeburn,  Antonio  Reyna, 
Leon  Richet,  George  Romney,  Ferdinand  Roybet,  Wm  Shayer, 
A  Tamburmi,  Felix  Ziem  and  others 


FKBDERlCk  TIIOM  GALLERIES 

194  Bloor  Street  West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  M5S  1T8.  Canada 

Telephone  416-921  3522 
Area  Code  416 


OLD 
BOOKS 

WANTED 


Aildses 

llluslrated  Books 

Ameticiitui 

(Color  and  black  and 

Color  Plate  Books 

white, before  1865) 

Lealhet  Bound  Books 

botanical 

(Singles  or  sets) 

sporting 

Natural  History 

natural  history 

Manuscripts  &  Auloqraphs 

atlases 

Pliologtaphs  (old) 

ornithology 

Travels  Voyages 

costumes 

Fxploralion 

views,  landscapes,  etc 

Rare  Books 

in  all  Fields 

Esi>t'i:ially  Wnntetl 

Color  Plate  Books 

Audubon 

Ackermann  Publications 

C<ileshy 

Black  &  white  views  of 

Gould 

cities  and  countries 

Hudson  Ri«ei  poitfolio 

t)y  Bartletl,  Allom  etc 

Willi  relation  to  colour  plate  books. 

we  Mill  consider  incomplete  books  and 

volumes  outwardly  in  bad  condition 

the  plates  beini)  ol  main  importance 


SINGLE  BOOKS  OR  COLLECTIONS  PURCHASED 


Oiii-  ol  America  v  finest  collections  ol  old  books 

J.   N.   BARTIIHLD   BOOKS 

45  West  57th  Street.  New  York.  NY   1  001  9 
tST    1937  Direct  Phone    (212)  PL3  1830 


ff<.. 


'  'f' 


CHICAGO'S 

LARGEST 

ANTIQUE  DEALER 


FURNITURE 


featuring 


ORIENTAL  ART 


French.  English.  &  Ampnc^n      L^rgp  &  ViriKl  Seiectiun 


SILVER 

CHANDELIERS 
PORCELAIN 
BRONZES 


PAINTINGS 
CLOCKS 
ART  CLASS 
BRIC-A-BRAC 


DOROTHY  DOUGHTY  &  BOEHM  BIRDS 
&  MUCH,  MUCH  MORE  ALL  AT 

DoRPOse 
Galteptes 

751  N. WELLS  , CHICAGO. ILLINOIS 

312/337-4052    MON.-^AT.  10-5 

WHOLESALE  A  RETAIL 

We  arc  inlereslcd  in  purchasin9  loorlhwhil*  ARTot  all  periods 

VISA— MASTER  CHARGE 


IS       lluM'.iiin 


MASTERPIECES  OF 

WESTERN  AND 

NEAR  EASTERN 

CERAMICS 


^^^K;^ 

^^^^^^K 
^^^^^^^^K- 

^^^^^^^^^^H^' 

General  Editor:  1 

^^^^^^^H. 

^^^^^^^^^■k 

^^^^^■1 

^^^^^^^^^^^■j 

IS 

nl    l.\ 


MASTER     ECES  OK  WESTERN 

AND 
NEAR  EAS lERN  CERAMICS 


I  1 1|  I(  i\\  iiio  1  ln'  \\i(|rl\  ,U(l.iinif(l  sm  I  I'ss  <  A  its  sorios 
^■MliiK-.l  ()/{//  \/  1/  (  / /{  I  l//(  V  I  he  l\\,ilJ\  i,','jt  (,.//a- 
iinn:,  \\  hit  li  lias  I  ci  cnl  l\  he  en  i  i  )in  pU't  I'll,  Km.  ianslia  li.is 
nliMsiiir  in  aiinoiiiuin^  lliis  ina^n  ilu  I'lil  c  ■  )in|),iiii()ii 
\\  ( II  k  (111  I  lu'  I  II  am  ii  s  ()1  the  \\  rsl  fin  ami  Xcir  1  astern 
\\iiil(k.  I  Ills  new  sciiis  nii-scnls  tlu'  mo'^l  i  in  ix  iit.inl 
icnlics  ami  ixiioils  ol  icianiii  nioduc  ti' >n  in  t'i<^lil 
\<iluim-s,  hf'^in  II 1 11^  with  t  lu-  aiuiriil  Ni.ii  I  ,ist  arvl 
1)11 11  till  i  n^  l>\  wax  111  (iiiiic  ami  Koiiu'  t'l  llir  i  lassii 
iciilirs  (i|  |)i  1  hIiu  1  ii  111  in  I  iir(i|)f  llal\,  I  laiur,  (iiT- 
niaiiN  ,  \  list  ria,  I  n^l.i  iid  ami  I  li  il  land.  I  he  Near  I  ast  is 
I  url  I  HI  dealt  Willi  in  a  \  c  iliimr  (111  lsl,iiiii(  |h  it  I  ei\  ,  and 
tci  llie  \iiieriian  idiilinent  is  (kwott-d  a  \(ilume  on 
Pre   (  iilninhian    |i(  il  1  ei\  . 

I  a(  Il  111  I  he  ei^dit  \  ( ihl  llles  i  c  ml  a  ills  a  11  a  >  cl  .liai.'  ( )l  \  10 
sii  ne  I  h  (  <  ih  mi  nlati-s  and  i  oo  IiI.k  k  -and  -  w  hit  e  plates  ol 
ohjects  sclciit'd  lioiii  ci\ei  I  oo  leading  imiseums  and 
ni  i\  .il  e  (  <  il  le(  1  i(  ins  in  I  a  si  c  in  ,ind  \\  est  ern  I  ii  roni',  the 
I  n  il  ed  Si  al  es  and  I  at  in  \  nierii  a.  I  he  selt  t  lion  re  pre  ■ 
stills  llu-  highest  aeslheli(  slaiidai'ds  ol  the  lespective 
periods  and  main  ol  1  he  piet  es  ha\  e  hit  hei  1  o  liei'ii  un- 
piihlishcd  ,iiid  are  in  some  c  .ises  \irtualK  unknown, 
lath  I  oloui  plal  e  is  a(  i  oiiipan  ied  In  a  i  o  j  w  ord  (  om- 
nic  iil  .i  i  \  ol  a  I  onniosi  .ml  h<  nil  \  w  ho  also  pid\  ides  an 
iiiliodmloi\  essa\  that  siliiates  the  su!i)(tt  ol  tin/ 
\olmne  in  its  hisioiii.il  .iiid  i  iilluial  tontc  \i.  Il  is  our 
lieliet  ihal  ihis  si'iies  will  ionic  lo  he  re;'.ilde<l  as  all 
indispciisahle  .iml  dehnilixe  louiie  lor  ii'iamists,  col- 
leilois,   niLisrums  and   lihiaru's. 


I  III    (d  \1  K  \l    I  1)1  lOK 

Koluil  ).  t  liai  Ksl  I  ill  |cmi(d  llic-  I  )i  pai  1  iiirnl  el  ('ciaiiiics  al 
I  lie  \  Il  II  II  la  ,111(1  Ailiei  1  .\lils<  ii  ii  i  i  ii  1 1),|  X,  anil  Ihi  .1  liir  KeepiT 
111  llir  1  )rpai  1  nil  111  nil  llie  ilralli  nl  \rlliui  lam  in  |i)(.j.  I  Il- 
ls ilu-  aiillini  ol  lii'iiijii  I'l'iicn  (iiiiii,),  .iinl  i-eii'ii  ami  pan 
anlliiii  1.1  I  u.jh-.h  /'^.M.'/.nn  (  I. ,(.<,)  ami  II  ,if />/  (  .  i  .//;m,  ^  (i<)iiS) 
II.  1  ..llalii.iateil  willi  J.d.  \\iis  in  I  lie  i  .it  I'.L^nr  nl  ill. 
I  n  I  oiuMii  .Mill  I  a  I  i  ,inI  11  n  i  ri  .i  mi  s  in  llir  Janirs  >  !>  I\n|  lis.  ii  i  Id 
1  nlU-i  I  mil  (.11  \\  .ulilr-ij,  ,11  M,iiini  Bin  kiiiL^liani  1  -o  ,  I  n^laiid  ) 
(  i<»/.' ),  .ni.l  1  ompileil  I  lie  I  al.iln  iiu-  nl  I  lie  r  \  i  Inl  ion  //ift-c- 
(^•;ln^lc•^  ,i/   Suci/m/i   I'o!Ut\     R.!   ndiiJ  \\v\i\  at  ik'    \i.loiiaanil 

Mhi-rl  Museum  in  m<,i).  In  aildi  ion  he  is  llie  ..liloi  nl  the 
I  .ihl  I     ninnnoi.iplls   nil     pntlelN.      ml     pnlillaill       Mid    nil     glass. 

ami  liaswiiiu-n  lui iiiei .  ms  art  ii  u's  on  i  erainii  s  .mil  al.iss  Inr 
sui  11  |nuiiialsas  //il-  t  ,.n;).iisM.'i.'r.  I|'.i//i',  Ifii/.y  .-.  journdl  oj 
o'l.'^v   SiiiJic^,  ,iml   .1   nimilu-r  n|   i.dleis. 


Cjenei.il   1  ditor: 

Rohert   J.  (_liarleston  (Imniei   Keeper  nl  ilu-  I  )ep.utinent 
nl  (  riamils,  \iilniia  ^    Alliert  .Mnseimi,  londoii) 

Vol.  I     ANC'Jk.Nr  Nl-AK  hASi'lRN   l'(  )dli  RY 

I'rol.    H.isil    llennessN    ( 1  )i  pai  Inu-iU  ol   An  iiaenloj^\ , 
L  'iii\  1  I  sil  \    111   S\  iliu-\  ) 

Vol.  II      CRI  I  K    \M)  R(  )MAN'  i'O  Til  RV 

I'rol.    Rohi'it    M.   Cook  ( I'l  iilessor  Inurilnsnl 
C'lassii.il    \i  I  li.uiilngN ,  L'aiid)i  iilge  Uiii\  i.-rsil\  ) 
Roln-it   J.  C  harleslon 

\iil.  Ill      I'Rl    C(  )l  IMHI  AN  I'Okld  RY  (  )l 
Mil     \M1RK\S 
n.nid   M.    Huston  (l)ireiiiii,  llnrninian  Mnscnn-i  ami 
I  iinai  s ,  1  1  union  ) 

\ol.  l\'      Isl   \MK    l'(  )l  \V\{\ 
Roherl    J.  C  h.iileston 

\iil.  \       II   \l  IAN  (.1  R  \MKs 

1  )r.   (  1  iliseppt-    I   i  \  er.in  i  ( 1  )in-i  Im  ,  .Mnsm  Inli-ina/inii- 
.ilr   ilil  Ir   (  II  aniii  lir,   I  .u  ii/,i,   ll.iR  ) 

\'ol.  \  I      I  Rl  \(  II  C  I  R  \.\1KS 

I  )|'.    Ilelili    I'it-lle    louiesl    ( C'nnsiiv  .lUu  r,   Musre 
N.ili.iii.il   lir   t   ii  .1  Ml  iinir   ill-   Si\u-s,   1  rame) 

\'ol.  \  II      I  \c,l  Ml  AM)  Dl   KM  CI  R  \,\1U  s 

I  )l  .    I  ).   I  .    i  u  nsiii^h   Sc  lu'U  ih-ei    (  W  rll   km  iw  n 

1  ei  .1  mil    SI  Ik  il.i  I  ) 
RoIk-iI    J.   (.  h.irleslon 

\<.l.  Mil      (dKMW    \M)    \l  si  Rk\N  CI  RA.MKS 
I  )r.  (liinli-r   Reinhei  ki-1  (l)iiriiiii,  Mlisi-liih  liii 
Kniisi  li.mil  \\  I  I  k,  I  )i  isiliii ) 


.Nek-  (1/1  the  nhoUHjiaph] 

1  III  nu^lii  nil   I  ills  siiir-^,   inelniilous   .iiunlinii    li.is    lu-tii    p. ml 

In  ciisn  1 1-  .1  n  mini  111  ipi.il  il  \   .  .1   i\<  elli  in  r  in  I  lie  i  I  Inst  i  al  inns. 

1  nr  tills  pui  pnsc,  spii  i.il  Ir.inis  nl  pliol  ngr.ipiiers  \\  in-  sriit  in 

Koikiiisli.i  I  111  In  \isii  mnir  tii.in  I  oo  Ir.uling  nuisi-nms  ami 
iiiv.ili-  inlliiiiiiiiv  till  nii'^liniit  llie  West.  IIk-  oi.-nurapliii  al 
nr.ikilnw  II  nl   I  ill-  1  nlii  1  t  mils  piminoi  .iplud  is:    -Xustralia  (  i  ), 

\usl  I  1,1  (  '  ),  I  )rnin.iik  (  1  ),  I  ,isi  ( ici  111,1  in  ( (,  ),  I  iMiu  e  (i)),  (Iri-ei  e 
/),  li,m  (  I  ),  1 1.11 1  (  I  ),  ll.iK  (11,),  Jnrilan  (  I  ),  ,\le\  it  n  (  i  ),  I 'ern 
'  ),  ~s\\  il/i  I  kind  (  {  )•  S\ii.i  (.1),  llie  Nellurkimls  (  I  2),  knrkc\ 
I).    \\  1  si    tnlllMlU    (M.),    I      l\.    (!.'),    L     S.A.    (S). 


\'ol.  I.      Aiuiihi  Near  FasttM-n 
P()tt('r\ 


I  his  voiunw  iiuludcs  j'c:'civ  crcat:d  hclucen  5c'00  li  C. 
and  chou!  joo  H  (  m  jnutvif  Iran.  Mcuipuiumid. 
Anutoha.  \\iui,  l'iil..!iii,\  (_\prus  d/iJ  l^j\pt-  I  he 
iiiriclv  oj  \/i,i/i('\,  paiicii  itnd  U\lii)itjucs  <ihser\dhlc 
111  the  pots  illu\iniii\l  III  I  hi  \  (iluiiic  ti'llcil'^  the  dnrrsil] 
oj  tctnpcranhiii  ,iiid  hj<  l-ijn'und  o/  the  people  who  niude 
ihcni.  rhc\  /i(/ir  in  lonuiiou,  ho\\e\er,  a  loleni  for  form 
and  puller  n  niiuh  are  ii,ii  iisiakiihh  i.  harailenstu  oj 
the  early  sf,j,/i's  i>/  ^  n  ih/anon,  whether  thet  are  em- 
bodied m  iinlii.iiian  poi^  or  pureU  representalional  or 
tult  ohjeil'  \ll  I'l  lh<\en,ires  re\eal  the  i  ream  e  power 
oj  these  aih  leni  peoples 


Vol.  I!.      Greek  and  Roman 
Pottery 


(^peninij  with  the  pre-dreek  pottery  oj  Crete  —  t\pijied 
hy  lis  //on /Hi/  naturalistie  painted  decoration  -  iind 
Mnenae.  this  \olmiie  proceeds  hi  wa\  oj  t he" ijeoiuetrn" 
pollers  oj  the  dreek  mainland,  pan u  alarh  oj  .\lhens 
and  Connlh.  then  and  later  the  main  dreek  pollers 
centres.  It  then  esamines  an  la\lern-inllueni.ed  phase 
and  the  " hlac  k-  jiipire"  and  " red  jiipire"  potterc  oj  the 
ilassii  period  in  l he  late  Jth  and  lilh  lenlunes  /{  C  , 
When  painled  pollers  declined  in  the  llellenisii,  perii>d. 
plain  hlcuk.  and  ••ahse'iiienlh  red.  wares  iiMialls  dec- 
orated with  reliel -ornament  —  came  into  ja\oar.  and 
contiinied  into  the  Roman  period.  \  cjreat  diiersit\  oj 
tspes  oj  pc>tler\  c  harac  tensed  the  l{oman  Impire.  and 
to  the  old-sis  le  ciloss-surjaced  wares  was  added  colourjul 
pollers    with  lead  or  alkali   cjla/e. 


nr 


WESTERN  AIS 


Vol.  III.      Pre-Columbian  Pottery 
oi  the  Americas 


liilri)d(ncJ  here  is  llic  uiiLiciit  /Norf/i  and  South  Ameruiin 
follcry  prcihucJ  hcfuic  tli:-  JisiOicrv  of  America  hy 
(^  hnstoplicr  (  olumhus.  Ihc  A/tct,  Ali\lci  and  Ma^a 
luhurcs  i>l  Mc\ii-o.  the  \a/ia.  Muthua,  and  Inta  oj 
Peru,  to  say  nolhiiiti  of  llie  iultures  of  Central  Ainerua. 
were  al\  in  possession  oj  ama/inij  skill  in  the  inakin^j 
and  deioration  oj  potten  .  linluded  in  thn  \olume  are 
sai.rifhial  si.ent -boxes;  i  uses  with  desnpis  of  human  be- 
iiHjs  and  annuals:  three-dimensional  ji^jures;  and  jars 
and  piti.  Iiers  disphn  iiHj  endless  imaijination  in  the  variety 
<i/  their  shapes. 


\ OI.  I\  .       Islamic    I'ollerv 


Masterpietes  oj  Isltiiiiu  pollers  prodiued  hi  I  ween  I  he  Jtli 
and  the  I  Sth  ienlur\  iire  int  rodm  ,d  here,  imhuliiui  till 
I  hi'  1 1  i>es  oj  ware  w  hit  li  were  petuliiir  to  ihe  Islaiiin 
world  jroiii  the  iliiuiwad  to  the  S,j/<n/c/  duuisties  in 
If, in.  tind  iihliidinti  m  ai</.  I  t]  \  pi  iind  \orlh  \jiuti, 
lllloiiuiii  lurL-et  tint!  the  Isltimit  tidlure  oj  soulhein 
Sptiin  I  lie  Ishiiiii,  thielopmeni  oj  the  tin  tint!  tilL-tiline 
,//(//. A  iikliiienous  lo  the  \etir  I  tisi  tind  their  tiiihellish 
mem  II)  a  vast  rtiiHje  oj  st\,les  and  tetbnitjues  notahh 
o\ertjla/e  lustre  painlintj  tjin  e  Isltimn  potler\  tiunitpie 
thtirtit  ter.  in  w  hit  h  tl ist nh  t i\e  tiiul  noble  forms  tire  allied 
tt<  ptiintiiitl  tind  ptiltern  makinti  oj  e\tepiit<nal  tjutiliti 
lilt'  hnlliant  iidours  oj  Isltimn  w  tires,  notiibh  the  lur 
./!!.'/•  produitd  in  tin  tilktiline  tjlti/e.  tire  unmiittbed  in 
lit'  r'tleri  oj  other  tultures.  tinti  are  seen  til  their  most 
,//.>.Mc'  in  the  iletortitne  tilework  w  hu  h  wtis  tin  Ishimu 
spet  lallH  . 


R 


and  Austrian 


ions  dtirinii  llic   ',lh    (■>th 

K'  '  icr nutn  //Hc/ihsMi    iircd 

Vol.    VI.  1   IXMuh    ClMMmicS         [■.    c/    p.'llcn.      lis    iiuiM 

ten    i\  •■.ill  fjhi/cd  \ionc 
i(illi  I  tiiiui  \  It  iili  indicsiu 
In  ih.    Middle     l./cA.   pollen    in   Iraiue.    ,a    ch.\    '-''■'"""'■'/    •'"''    "''"7 
liiropc.    ^^o^   rcMfuu-d    lo    l.-od -.jLued    u,„,-^    ^l     '""•('  '"    ""'    ''"' 

diMin.inc  ond  K'diH, /,;/(,  ,va  iwv,-  ni.ide  ,„  j/^'A'./  .'.'rf /k-hu  wn'  //,M;r- 
purl.  oj  Iran.c.  lo  ihc.r  llic  /{f;,,;/.^.(n,  .■  /w , I"' "'•'-■  '""/  ''""",'/  '''^' 
tin-;jhucd  pottcn  (ml  rcnJ>-l.iicn,c"l.ul  jini  ,|''"<-  "/  /'■'"'■"  m.itnijOK- 
hill  LiUT  ,n  Chinese  and  I lu-n  piireU  /(,■/../.  s/i  f""  ""'  '""''  /"■'," /'f'"'"' 
;67;  ,.^,w(^t/^  />,>nc'/,;,n  .i/v,.  n  us  mode.  ,n  ^  "I'"'  '"  ''"'  /"""  "/ 
.//,M-M  ■■sojl-posie'-  ii/,;./i  ;;mfw/a/  ();,rn/,//  , /'-■>'.■'".•/  ' '"■  md/,./uc; 
ouuuirdh  hul  »us  loialh  dillereni  in  ,on,pos,;i'^-  '/'''  --'""n  ,  n /)/.  A. 
heoutijul  nuiteriul  >uis  used  ut  the  ^reur  n:o'  ']•■  por.eluin  i  .env.uny 
ut  \ewes  Iroiv  IJSi  on»urds  lo  p,  odiu  e  i  he  n  .">  hurd  po-<s  por.eluin 
ioloured  ijrounds.  eluhoriile  puinuiiij  iiinl  io  ■  m  i;rJ\ 
w  hi' h  set  the  jsishion   in  I  urope  jroiii  ihei:  . 


\  <)l.   \  II.       I  nnlish  ai-,(l    I  )iil(  li 
LCi.unit  s 


Ihdiund  iiiul  linjiond.  holh  i'lol  \hinl  ,iiid  hoi h  niun 
nine  louiunes.  enio\ed  ii  purollel  ,eruiiiu  de\  elopiuent 
\jler  ihe  Middle  I,/,a  ,/,;m;,,/  m /m, /.  .nmpuioh'e  hul 
disliiKiise  lead  i]hi/ed  poller\  \s  as  in, hie  in  holh  lOiin- 
iries.  the  \elher hinds  were  ihe  jiisi  to  leuiu  tin  ifia/nuj 
froiii  luilian  nuisters,  and  then  unojhl  it  ii>  ln,jliJi 
potleis  in  the  I  ',  /ii's,  Hot h  started  in  ihe  Itiilian  in, inner, 
then  ,idopted  (  hinese  sl\les  n  hn  h  iLnnniuled  pioilu,  I  ion 
until  well  into  the  iSih  ,entur\  In  I  n,il,in,l  le,i,l  ,jhi/ed 
p,'tter\  reuihed  ipeat  /i.''<//ifs  in  the  "slipw  ,ires"  oj  the 
late  I'/lh  ienlur\.  then  fused  with  the  salt  ,jl,i/,-d 
stonew  are  tr,iditton  lo  ,i/'ii'  iinporiant  deielopin,-i>!s  in 
Stajjordshiie  diirinij  the  iSth  ,enlur\,  ,  uliniiuit in,)  in 
the  proiiiht  ion  of  <.reatn  udoured  e,iri  heiiw  iire.  the  worl,- 
(>/  josiah  \Ved,jw  ood .  and  the  industriulis,it  ion  of  pot - 
ter\  .  In  holh  lounlries  por,el,iii)  w,is  iiuule  from  the 
middle  oj  the    I  Sih  ,enluri    on. 


ORDI  K  1 


Masterpieces  of   Western  aiil  Sar  I  astern  Ceramics 

8     VolllIlKS) 


Volumes  will    1)0    |-)ul')lisluHl    at    a|')|')i"i)\imatt.'l\     5- 
munthK    iiitci-\als,     1  lu'  liist    noIumu',    tn    he    pul)- 
lished  in  ()(.t()bei"  147S,  will  he: 
VOI  .\1I1  Cil  KMANAM)AL;s  IRIAN  CIKAMKS. 

A  special  pi-epuhl  ic  at  ion  |:iiii_e  nn  XDl.  \lll  ot 
Sib^.oo  will  he  otteieil  until  Deiemher  51,  i'-)78. 
Thereafter,  the  piice  will   he  '>2oo.oo. 


This  (illri-  is  \.i  id  onlv  ill  the  KUitinental  I'nited 
Slairs.  i  (ir  pill  (,■  and  a\ailahilil\  in  Canada  and 
Soul  h  Aineiic  ,),  pliMse  w  rite  A:\\\  1 1\  to  Kodansha 
Interna t  ion.i I,  1  o  1  ast  ^  jrd  Street,  New  ^  ork,  N  A  . 
100:  ^ 

llandlin'4  and  posta^e  w  ill  he  paid  h\  I  he  pu  hlishei-. 

I'rit  e  suhjeel  to  ehanL'i-'  without  notice. 


lo  KoJjn\lni  Inicrnai h>ii,il  1 1\  I   ItJ. 
10  I  a\t   *,  ;/(/  Si  I  cci 


Please  send  me  e  opies  ol  \dl.  \  III :  Ci  1  KM  AN 

AND  AUSTRIAN  CI  R AMKS  from  the  series 
MASIhKPIl  CHS  01  WISTI  RN  AND  Nl  \R 
HASll-RN  CHRAMICS.  I  enJose  remittance  in 
full  ot  $  .    I'lease  make  checks  pav- 

ahle  to  Kodansha  Internal  ional,L'S  \  ltd.;  U..S. 
currency  onl\.  Ncnn  York  I'esidents  kindl\  include 
applieahle  sales  tax. 

Please  enter  m\  standing  order  tor  the  \olumes  I 
have  checked  below.  I  understand  that  a  prepuh- 
lie  at  ion  price  will  he  ottered  on  eac  h  \  olume,  and 
1  a^i'ee  to  send  lemittance  in  t  cd  I  upon  receipt  ot 
notice  ot  a\ailahilit\   ot  the  vcdumes  marked. 

□  Volume  1   Ainicnt   \\\ir  ij^tcrn  Pottery 

□  Volume  II  ijrcck  diiJ  Komun  roiicrv 

□  Volume  III  Prc-Cohimhiai)  Pottcrv  oj  the  Amcru\n 

□  Volume  \\    I\Ijiiul   Pottery 

□  Volume  V  It  alum  Ccrdmu^ 

□  Volume  \d   Prcinh  Ccronucs 

□  Volume  \dl  /-'/n///s/i  unJ  /^lUc/i  Cc'/uniicv 
(a\ailahle:    1  ehruar\    1979) 


I   \\  ish  adilil  Diial  intormation.    Please  send   ine 
\onr    c  Miiinlimentai\     i2-pa^e    prospectus    de- 
s(  rilling  in  lull  the  delniit  i\  e  series,  .\1  AS  t  I  R 
I'll  CI  s  (  )|    WPSTh.RN  AND  Nl.AR  PAS  I  I  RN 
CI  RA.MICS. 


PI  I  ASP  PKINI 

Name 

Alldi.it  ion 

\i\i\  ress 

State-  


/.il 


Si.MU  .! 


Date 


llu-  M  \S1  I  KI'll  CI  S  Ol     \\1  sri  K\ 
\  WD    \l   \R     I   \sl  I  RN    (I  |<  \\\|(  s 

^     '  |)iil)lisluil     |)\     Kdilansli.i     (lispl.us    a 

■*     '>^i«S^      \v<in(i(ilul    aii.u     III     ail    Miilslamliii^ 

"*  .,  k''"  :*%      M'k'i  I  Kin  1  il  llu-  (  CI  amii  ail  (i|  1  ui  npi- 

^^^      ^;.  Tyi^      and    llu-    Nrar   last.     Iliis   srru-s   (din 

||kk^^^^k      {iMM's  ci^lu     \iilnnu-s,    (aplurin^    the 

™     ^^^      ^^ll"l.■     II. lu     ,,l     Wrsi.-in      aiul      Near 

II    i<iaiiiii     liisi,.i\,    li.iin   I  l;\  |>I,  Cii<->-t  <-,  llii  (Ui^li   Kiinu- 

^.    I  i-iiur,  C,iriiian\,    I  upland   aiul    llu-   N\-l  lu-|-|ail(U,   as 

as     Klainic     ami    I'm-  C'ciluniliian   <riainiis. 

1 1   \' llu  me  (  Mill  ai  lis   I  vj  (  ,i|.  Mil    and  i  oo  l)Lu  k  and   \s  InU- 

ilKiiis,   wiih   di  s(  I  i|)i  i\  (■    (apliiiiis,    si-li-(  It-d    liiiin    ovrr 

iiMimis    and    i  c  i|  K-,  i  u  ms    aioimil     llic    wciiid,    lluludin^ 

l<adMi'4   iiisl  II  III  hills  as  llu-   I  .iii\i(-.   llu-  Hrilisli   Mnscuni, 

"■^^■"  lii'ii  iia/uiiiali-  di-ll(-  I  \i  ainu  lu-,  I  aiii /a ,  1  lu-  Miisiuni 


lui  Kunsihan.|\s,-i  k,  I  )|-(-sdrn,  as  well  as  several  |)|-i\atr  col- 
lr(liiins.  Maii\  pic,  cs  sli.  iw  n  in  ihis  monun-ionlal  si-rii-s  have 
iu-\i-i    lu-«-ii  |iiililislud   lu-lort-. 

llu-  (-i^liix  pa^-s  (i|  u-\i  and  »  apt  ions  in  cat  h  volume  arc 
\^  iiiieii  lis  llu-  Lading  ,uil  luii  ii  u-s  ui  the  field  under  the  thiol 
edil.iiship  ol  \li     Rolu-ii   |.  ('harleston.    In  mv   s  ieu    its  ^reat 

""■I  II   i-^  ili>'  "-^li- Iin.n  \  (jualiiv  ol  colour  illusi  ral  ions,  ,mu] 

II-  ual  e\iell(-ni  Japanese  prim  ing  tet  hni(pie  makes  t  hi^ 
seri(-s  inosi  aiiiac  li\e,  .iiid  oiu-  ot   us  kind. 

Il    helongs    on    e\<-i\    ,o||,-,  lor's    and    c omun'ssi-iir's    shell 
a   mosl    \alualile  addition  and  a   \sorlh\\hih-   iinestmenl, 

Anthoiu   du  iioulav 

1  i(.c  PrcsiJcni 

ciiRisrih's 

New    York 


I    II  If  \  I  K  )\S  I  (  )K   I    \(  II   \(  )|  [   \\\   : 

I');    cull    lianl   ti)\er    \nlunu'    in    (K-lu\,-    box; 
^'■'•■1  <■  m    •    .■>(.._]  I  111  (  I  4    (,,,  !</'    ■    lo    1    4"  ) 


/  otiil  fii^jcs :    500  np. 

t  oloiir  pLiics:    1  :'o  ,i\iM-ag«.'      Il/W'phucs:    100  average 


/c-\;:    S 


o  nn. 


^'- 

^ 

^ 

•^ 

C/, 

r^ 

1-^ 

-ji 

^^ 

i-\> 

•^^ 

'■^ 

s 

;< 

!^ 

^■^    : 

>. 

c^ 

0     ■ 

s 

Ir. 

^     ^ 

.33 

s 

^IVSTKMPIKCF.SOF 


'  H'''UN  \\Tl  Als 


rKHNdhwili  s 


ERAMI(^s 


_.\.\  .\  A  A  ,1,  A  A  A  A  A  A,  A  A  A  A  ;<  .<     v-f  ^  -<  X  A     <  X  X  A 


LECOULES 


IclKlC    t'll    ]<■)<>  ^ 


i^iMte/J^A  'C<'x'<  x';<  )'.:<  '.<  .V  :< : 


FURNITURE 

SEATS 

LIGHT  FITTINGS 

18th  CENTURY 
OBJETS  DART 


executed  by  the  great  masters 
of  the  late  19th  century 


<}<xy.)<.  :<■<•■'  .<  .v' 


I.or.g  case  clock,  sijjncd: 
A.  BEURDELEV  a  Paris 
(identical  to  No.  38  in  the  Beurdelev 
sale  in  18*  >) 


62.  rue  Tailboui     75()(".  PARIS     Tel.  ( 1 )  874.69.69 


lG^J  frankel., 

(.)R|[:ntal  art 
25  East  77th  Street,  New  York,  New  York  10021 
Telephone  (212)  879-5733 

r/.-il!jci    All  ,ir,.)  ArUhjur  DtMl.-r-, 

;  N  O  A 
A(,pt,^lS(•fs  Asso(,"dl"on 
1  Amencd 


Oriental  Blues 

An  hxhibition  and  Sale 
^.ctobe^t  21-December  2 

Three-legged  TING  incensor 

in  grey-blue  glaze 

with  pate-sur-pate 

white  dragons 

tVIING  DYNASTY  WAN  LI  PERIOD 

(1573-1619AD) 

Diameter  eight  inches 

over  all 


Photograph  Ambur  Hiken 


May  areas  Ltd. 

Member  ol  ilic  15ADA  Ltd. 


Onoof  a  pair  of  extremely  uriusual  FRENCH  Late  1  8th 
century  Watercolour  Silkwork  Collages  of  Farmyard 
Scenes:  circa  1790  Painted  in  attractive  shades  of 
blue,  grey,  brown,  orange  and  red.  Mounted  in 
moulded  giltwood  frames,  and  glazed-  9|"  "  T  1|" 
(25  cms  ^  35  cms) 


38  Jermyn  Street  St.  James's 


London  S,W.i . 


Telephone;  01-629  4iys 


WHEN  IN  MONTREAL 

VISIT:  DOMINION  GALLERY 


the  Du'liiriioi 

Gdllery  *ilh  Rojui  i     Bu 

Upi'qh 

rvlolive    HI  tront  ot  Ms  bui 

SCULPTURES  BY 

"Al   SHAIKH!.  > 

fVlAN/U 

AHLHirtNMJ 

fvlAHINI 

"ARP 

"rvlAI  IHE  WS 

•BAR!  1  11  H 

••rviiNGii//i 

••Bor^H 

rvllRKO 

•1  ISAH 

••IWOOHt 

■1  OIIHIRIfR 

"NEGRI 

•  ■  (  t  HUl , 

••PAOIO//I 

1 AHKAS 

•POPESCU 

•f A//INI 

HKHIVIAN    t 

l,AR(,AI  U) 

••ROOIN 

•l.HKO 

••ROUSSIL 

HAK  k 

•"SCHKf  H 

K(  NM  in 

■SC  HHECK 

•■M(K 

•SPAMPINATO 

••MIPI  R 

••WINANI 

•MAIIUJI     A 

WERTHtltVIER 

ANDOTHFRS 

PAINTINGS  BY 

AllHION 

KRtlGHOFF   C 

Bl.  UMBtS 

LAVERY   JOHN 

BOHIHJAS    PI 

lOIStAU   G 

BOSCH    H 

LUCE    M 

BOUDirg  t 

lUNY    I 

BRIANCHON 

IVIARCHAND    A 

Dt  BMtANSM 

IVIARIOW  W 

BUIMDV   I 

fVIARTIN   FFRRIERt-. 

(  AP^tRON   D  > 

••fVIATHIE  U 

eAr\/1PIGLl   M 

MOrvlPlR    F  OF 

tARR   ElvfllLV 

MORRirt    IW 

•L  ASSINARI 

NEISCHFR    G 

(A/IN    J  C 

••NOFH    A 

CHAPtLAIN    MIDI 

OSTERl  IND 

1  III  I  f  N   r^ 

••OUDOl 

"DAUAIRl 

PELLAN   A 

L)UI-~» 

PERCY   S  H 

"ED/ARD 

RENOIR  A 

••[IStNDIECK 

REYNOLDS   J 

fEOtRltO   M 

•RIOPELLE    J  P 

UTi-GERALD 

••ROBERTS  G 

fOUJITA 

ROSTAND 

••GAIL    fRANCOIS 

SUZOR  COTE  A 

HAl  S    DIRK 

UNTEH8ERGER 

HffM   J  DOE 

VALtAT    L 

VAN  HfEMSKtRK   t 

VERBOECKHOVEN   1 

••HERVE    J 

••VILALLONGA 

■•HUGHES  E  J 

WAROQUIER 

JACKSON    A  Y 

WEiLAND 

JURRES  H  H 

WEISSUNBRUCk.   J  F 

KREVES    M  L 

i-ADMNE 

AND400  0THEE<S 

■ES 


GREAT  EUROPEAN  ARTISTS      •      OLC 
I9lhCENTURY     #     OVER  200  CANADI: 


-■v      I  hr  I'ciniiiiisM-ur,  (Mdhcr,  I'irX 


WILLIAM  WALT 


QUEST  LIMITED 


:\   ■ 


\^ 


N 


fw 


^m 


y\: 


■Ml 


-  '?'.i 


^..  .■-^, 


i^^^ 


•■'fek 


yMfl ')  :i  A  A^vHW^  v^"^^^ 


Magnificent  William  1 1 1  Monteith  Bowl  with  detachable  rim 

Date  1701  -  by  Robert  Peake  of  London 
Weight:  66  ozs.  Diameter:  1  U" 


LONDON  SILVER  VAULTS  CHANCERY  LANE  LONDON  WC2A  IQS 

Telephone  01  -242  3248/9     1  eiegrams  WALTER  STRONGROOMS  London  WC2A  1 0S 


GLASS  -  ART  NOUVEAU  TO  ART  DECO 
Victor  Arwas 

A  lavishly  illustrated  reference  book  with  comprehensive 
essays  and  informative  entries  for  over  100  designers  and 
glassmakers  from  all  over  the  world.  305x235mm  240pp 
316  illustrations   including    104   in    full  colour     cl  £27.50 

EMILE  GALLE 
Philippe  Garner 

A  full-scale  study  of  Galle's  career  with  superb  illustrations 
of  his  most  outstanding  work  in  wood,  faience  and  glass. 
305x235mm  168pp  194  illustrations  including  34  in  full 
colour    cl  £17.50 


ACADEMY   EDITIONS  •  7  Holland  Street 
Tel  01-937  6996 


LONDON  W8 


MERAUD  GUEVARA 

October  :i4-N()vemlK'r  80 


/•■.  - 


till  <  'hd/K  11,1 .  ra  i;i:!S,  Oil  (111  iiiMViis.  :M '  u  \  li-'i  iiK'lii 


SA 
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"'Ml  Madison  A\finif 
New  Vurk  \V  KMiL'l 

Till  s  Sill  lir.ln-:,:))!) 

ii.'(i;-;)7(iL'-oi;if;  hi/  npiit 


THE 


DOLPHIN 


ANTIQUES  &  WORKS  OF  ART 


'>"      Ihi- 1  iiniKussi-iir.  Cl  IcilnT.  IM7S 


SALE  IN  GENEVA 

HOTI-IJNTHRCONTINHNTAK 


THURSDAY  19  OCTOBER,  1978  at  8  p.m 


RARE 

ISLAMIC 
RUGS 

TURKKY  -PERSIA  - 
ASIA  MINOR  -  CAl 'CASUS 
CEN1  RAL  ASIA 


Silk  HHRHKK  rug  kmivvn  as  Istambuli.  atclici  ot  AClOl'  KAP()IIK1))IAN 
i.yo  X  i.^om  end  of  i^th  early  mih  eeiiturv 


K^ 


TAPESTRIES 

I'XCEPTIONAL  WORKS  FROM  THE 
I  Sth.  ifith.  I  7th  (Is;  I  8th  centuries 


experts: 

M.  HHCHIKIAN 

1  I  his,  Avenue  Je  Vhidrid 

M-!2(ii)  Ni:i:il,IA'.T.h24.s  V  iS 

\1.  eHIA'Al.lHR 

h4,  Ikl.  de  la  Mission  Meireharui 

c)24(.o  C'()1'R1?HV()1H.T.7SS.4  1 .4  I 

viewing: 

Wednesday  i  8th  Oetoher  from  2  to  ii  p.ni. 

rinirsday  i<^)th  Oetoher  ironi  1  1  a  in.  to  s  P  "' 


Trojan  war,  2.4s  ^  4.21  )ni.  Brussels  idlh  eeiUur\ 

eorrcspondeiils:  I  ,S..\,      M  Al.iri  liAI.K,  llir  lnlcriKitunial  Arl  Kcgislrv  l.ld.  N1A\   'lOKk.  T,I2  121   C4  'MT  1 
S\\TI7i:i<I.AM)     ARrUHMF,.  S.  C.r.iiid  Kiii-.  CI-.MA  A,  T.2S.')6.s<i 


Sale  eondueted  by: 

M^EAN  CHRISTIN 

tluissier  |udieiaire 

8  Place  d( 

^s  t'.aux  Vives  -  1  207  <.!HNHVA. 'tel:  ^fi.22.ss 
In  (he  presence  of: 

M' 

PIERR^ 

.  ORNETTE  DE  SAINT  CYR 

24.  Avenue  (leorge 

V   ;-^()<),S  i'AlllS.  T.   ',sv»  1  S.47.  7-i'.-4''-4'.  ;-iV47-4-i- 

Antique 
nnh 


Possibly  the  largest  and 
finest  collection  in  the  world 

310  N.  Rodeo  Dr. 
Beverly  Hills,  California 

(213)  273-0ir)5 

We  purchase  Estates  and  Quality  piece 


nciiie  of  llic 
luirls  oj 
I'ciHhrnkc  l(ir 


"  7V;t'  iiiosr 

bcaiinjul  lioitsc 

III  luiglaiuV 

quote  King 

JillllCS  I 


FINE  ARTS  AND  ANTIQUES 
FAIR 

October    10-11-12   open    11    a.m.-6  p.m. 

An  unri\'allcd  opportunity  for 

connoisseurs  to  study  the  treasures  of 

Wilton  with  unhurried  ease,  and 

appraise  selected  pieces  of  some  of 

Britain's  most  notable  antique  dealers. 

New  Licensed  restaurant  within  the  grounds. 


(  _■        I  hr  (  ..IIII.MSMUI     III  lolii'l,    |i)-S 


Diese  Serie  ist  auf  228  Satze  der  fiinf  historischen  Edison  Modelle 
beschrankt. 

Davon  sind  200  fur  Privatsammler  bestimmt  und  von 
I  -  200  nuihmeriert. 

Die  iibrigen  Satze,  die  fur  Museen  und  Kulturinstitute  gedacht  sine 
tragen  als  Kennzeichen  die  Buchstaben  'A'  bis  'Z'. 

Der  mit  dem  Buchstaben  'A'  versehen  Satz  wurde  von  den 
.  Vereinigten  Staaten  angenommen  und  bildet  einen  Teil  der  'Edison 
National  Historic  Site'. 

Satze  sind  mit  der  Hand  gearbeitet  und  von  den  Kiinstlern 


NUEL  OLIVE  SANS 


'^nstein  2,  pral.,  2.",  Barceloh  22.  Tel.  247  83  08 


40  West  57th  Street,  5lh  Floor 
New  York  10019  (212)  541-9600 


1 

IMIILIP  AXDItAHE 

LIMITED 
Member  ol  The  Bnlish  Aniique  Dealers  Associalion 

\   -'fST'  #\ 

Fine  cut  glass  and  ormolu 

French  EmfJi'e  table  clock 

Height  14' 

G    7  &  8  BORINGDON  VILLAS  PLYMPTON 

PLYMOUTH,  DEVON 

Plymouth  337952 

STAFFORDSHIRE  COUNTY  COUNCIL 

Sale  of  Surplus 
Standard 
Weighing  and 
Measuring 
Equipment 

The  Staffordshire  County  Council  invites  tenders 

for  the  purchase  of  surplus  standard  weighing  and 

measuring  equipment. 

The  equipment  may  be  seen  by  appointment  at  the 

offices  of  the  Trading  Standards  and  Consumer 

Protection  Department,  41a  Eastgate  Street, 

Stafford,  from  which  address  a  catalogue  may  be 

obtained  on  application 

Tenders  in  a  plain,  sealed  envelope  marked 

"Standard  Weighing  and  Measuring  Equipment", 

should  be  received  by  the  County  Clerk  and  Chief 

Executive,  County  Buildings,  Martin  Street, 

Stafford  not  later  than  31  st  October,  1  978. 

J  R  P  Hughes 

County  Clerk  and  Chief  Executive 


<Kl      I  he  I  ■■iiiioissfur.  (Kli)bfr.  147S 


Bv  Appointment 
Antiquaries  of  C'hinf.se  Art 

1  f )  1 1 1  H    I   \  I  I     M  A  J  t  ^  !  V  Qm  I  N    M  A  w  V 


Hv  Appointment 

Antiquaries  o^  (^iiinise  Art 

TO  H.M.  Qui- EN  I.lizabeth 

THi  Qi.EEN  Mother 


By    APt'OINTMEST 

Antiqiarje-s  of  ("hinese  Works  op  Art 

Ml  in^  I  M  I    Msjt  xi  V   nil    KrN'.  ov  ^\M  I'l  ' 


JOHN    8PARK8 


L  I  M  1  I  I    l> 


CIjiiTE^e  OTorbS  of  girt 


"One  ot  a  pair  oi  C-hincsc  enamel  dislies  |)aiiUecl  in  tainilie  lose  tolouis  and  In-arino"  \\\r 

inventory  mark  olthe  Drescicn  (Collection  formed  in  the  i8lh  C'einur\  by  An^nsius.  die 

Strong,  King  ofPoland,  King  olSaxonv  and  Kieelor  ol  the  floK  Roman  I'-mpiie. 

Karly  CHIl-X  LlXCi  Period  :  A.D.  i  j:]b   i  7.)-, 

Diametei  :  o,',  inehes." 


128  MOUiNT  STREET,  LONDON  Wl  V  5HA 

Telephones:  01-499  2265  &  1932 


No'j  Adams  Ltd. 

^    ■■■    '  >  ■■■    KiKui,  KiiightsbrKliii.',  l.oiuion 

■  ■    :  Stli-diiiiiiy  l-.ii{;li\h  luimniir  iiiid 

Thos.  Agncw  &  Son  .  Ltd. 

4  (  (  )ki  lioDtl  S[ni.t,  I  Diidiiii  \\  I 
Id  :  (J  I    (>i'j  ()]-(< 

I  H'^iiiftm;^  ol  till  M  //l'(l/^ 
Alexander  Gallery 

l^  Slo.iiK   Strn  [.  1  oildoil  NU  I 
1  I  I     (II      J  <  s    I  \  I  { 

I  Sih  .111(1  l^illi  Kiilii})-  IW'ik-^  ot  .\if. 
I  ^  I  >ulsi  Stuct,  1  (iiulon  s\\  I 
I  (.1     i>l     ';!<-   i<i62 

Algernon  Asprey  Ltd. 

j^  Hiuiciii  Sina,  I  Diicliin  \\  IN  Sua 
1 1.1    'Ji    (.21)  ^cos.  I  (.kx  :  ji  14J 

/  IIIC  .■\lUUjUl    I  lUllllllK   ,   C.7(l(/.'>  ,»/(/  Sllvtl  , 

^I'li  uilly  i/iN/i^i/(  1/ 1110(1(1)1  icu'clici  y  diul 
t>ii  -( iiidlu'ii  lUiii^  ,  niUii(<)  lunii^hiii\^ 

iientley  &  Co.  Ltd. 

j    CiS  Niw   Hniiil  Street,  I  (iinldii  \\  I  "I  i;i)i 

III     •  '\     (.2<J  '  .(i<,  I    <i\2\ 

liiiiijiii   liit'il^.  .!/;/(,/(((  uuiuht-- ,  Icifillcd 
j    (i/i;iif^  1'/    hi.  Rii^^hiii  iNiinich 

i 
H.  Ulairnian  ik  Sons  Ltd. 

I  I';  \1iiinit  Stui  I.  I  I  null  111  \\.  n   SIIH 
I  ti    "I     \>j^  0444 

i.'^tli  ((iiiiny  I  iDiiiliiic .  R(i^(iuy  I  iniiuun  , 
(  Jnin  't Miiii'i  I'hlKii^  and  II  otk^  c'/  At! 

Bluett  ik  Sons  Ltd. 

t'^  I  ).n  ics  Sttw  t.  I  (HkIdii  \x.  1 

I  ri.  'II     (,1()  4(,|S,3  i(;7 

'  hKiii.il  ( AUiiiih  -.  ti'oiL'^  11/  .hf,  (ifid  hliiniK 
l[(>ih^(>l  A,i 

D.  Houldstridge  Ltd. 

4~  I  ci\\  (.  r  IKlL;r.i\  r  Stn  i  t.  I  1  nidi  in  s\n  1 
Klni     -;!,,-s4'^ 

S/ii  .  hiii'l  III  I  ii\;li^li  .\iili,juc  (  ^lihk>  I'/  lilh- 
I  -ill .  I  Sill  ,nid  ( (Illy-  u)lh  ((  niiinc--  .Mciiihci 
j     /{.  1/^.1    /\i  i(\'/;/M</ ~i(/i/i//r;  /iW/;c  Cii|/iN 
/  )ij'li'in,iii.jii(' 


Brod  Gallery 

24  St  j.mRs's  Street,  LoikIdd  swi  a  i  iia 

1  el :  01    Xyj  7,>\-j  i 

C'.ibles:  lirod.ut  LdikIuii  swi 

( )ld  Md^iii  I'diiiitin^s  and  Dniu'uii^s 

The  Bruton  Gallery 

I  iii;li  Street,  Hruton,  Somerset  liAiOOAK 
I  el :  074  (;S  1  220<, 

SpciUili^h  III  lAiiopciiii  Sdilpiiirc  iq-joih 
(Ciniay:  .iyihiii.  lUniidclic.  Ddloii.  (.dipfdii.x , 
.\/(i(i/c,  Ri'diii ,  in  . 

Carrington 

\}<>  Kei;eiit  Street,  Liiiiclun  vei 
lei:  01    7343727 

.Aiilujiic  diid  Modern  Silni,  Milihiiy  Silver 
diid  /)i7(/(jc  hrooilies 

Colnaghi 

14  Old  Ikmd  Street,  1  ondoii  vvi 
I  el :  (i:    4^1  74()S 

line  ( >ld  Md^lei  I'diiilin^^'.,  I)rdii'in\^\  and 
I'linh,  I'ersidii.  Iiiduin  and  hldiiiu  An 

Crane  Arts 

321  Kings  K,o.id,  LoiKJoii  SW3 

I  el:  111     352  S'^^S? 

idily  Witve  Pdinliii(.is.  Also  youiii^  driish  inlh 

iiieveieiit  fidi'our 

Crane  Kalman  Gallery 

I  7N  Hriimptiin  Ro.id,  I  dikIoii  SW3 

i  el  :  III     S''^4  TS'ifi 

jiif/(  (entuiy  liiiiisli  diid  I'.niopedn  Mdslers. 

)  oiiii\;e)  liiili^li  (iilish.  ( .llso  iiniiislly  nesileded 

pauilei  •■  I 

Crosby  Books 

I'.O.  15ox  I. .11,  FishgiKird,  Dvkd,  W.iles, 
{,15. 

I  el:  1)34  SS2  2<)2 

<  huiildl  (.'.drpel  hooks  soLL  ( !dldl(>\^ues ,  lisllil\^ 
iiidiiy  hook's  on  lliis  siihfed  seni  free  on  re.juesl 

Euston  Gallery 

I  2'i   I  31)  I  )rmnni(ind  Street.  I Diidmi  NVV  1 
I  el :  111    3X7  rii  34 

I  .\  I  entire  rdii'^e  oj  ( )ld  diul  (  '.onleiiipoidiy 
l'diniini<^  i.'  I'linh  ,  U'>  pdi^e  (dldloi;ue  it^p 


Fine  Art  Society 

14S  New  Bond  Street,  London  U'l 
Tel:  01    629  5  1  I'') 

Brilish  Art  oJ  the  igtii  diid  20th  centuries, 
I'dintiii'.^s,  II  dtercolours,  Drdwitiiis  and 
Sdilpiiire  diid  Decorative  Arts 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St.  j.inies's,  London  swi 
Tel:  01-  S39  3942 

j(Uli  (eniiii  y  Mdsiers  and  (Contemporary 
l'dninn{;s  diid  Drdivin^s 

Fox  Galleries 

>/''>  Cork  Street,  London  Wi 
Tel:  01-734  2()2() 
C',ibles:  Foxart  London  W  1 
1  elex  :  26S04X  Extldng 

/■;//(■  l'dintini.;s  British  and  luiropedii  lyoo  to 

S.  Franses 

71  Knightsbrulge,  London  swi 
Tel:  01  -23s  iXSS 

Oriental  and  l-.iiropeaii  (Carpets,  Tapestries  and 
Works  ol  Art 

Frost  &  Reed  Ltd. 

41  New  15ond  Street,  London  vvi 

Lei :  01    C129  24S7 

iStli-  n)tli  leiitiiry  L:in;lisli  and  Dutch 

I'aintiin^s,  (Contemporary  [^[(^^lisli  and  .Modern 

lieih h  I'diiitiiiiis 

Fry  Gallery 

SN  jermyn  Street,  St.  j.iiiies's,  London  swi 
Lei:  01    493  4496 
C  ".ibles  :  Fry.irt,  London 
/:»(j/i.\7;  ll'atercoloiirs  and  DrawiiK^s  of  the 
I  k'^iIi  and  I  gill  (entunes 

The  General  Trading  Company 
Ltd. 

144  Slo.me  Street,  Slo.ine  StjiKire, 

London  SWI  x  vni 

Lei :  01    730  041  I 

/iS'f//  ai)d  igth  century  I-.in^lish  Furniture, 

I'orielain.  I'eii'ter,  Prints.  Decoratim;.  Fine 

qitdlity  modern  ('.hiiid.  (Crystal  and  Ciijts 

Christopher  Gibbs  Ltd. 

I  |S  Nev\  Bond  Street,  Loiulon  wi\i;ab 
I  el :  III    <'i2i;  2i)oS/9 
Old  Masteis  diid  Works  oJ  .{rt 

Richard  Green  (Fine  Paintings) 

44  i  )o\er  Street,  Loiulon  w  1 
I  el :  01    493  7'>97 

/(S'//;  diid  i()lh  lentiiry  i'lii^lisli  l\iintin(^s. 

1  -ill  aiid  I S'tli  (eiitury  Duhh.  Flemish  and 

Italian. 

I  jtli  to  iC)th  (cnlury  Furopeaii  I'aintiinys 


Grey-Harris  &  Co. 

12  I'rinccss  Victoria  Street,  C'littiHi.  Bristol 

Tel:  Bristol  37,U'> 

A  haJin^^  H'csl  ci/7:"a'''""'  rfpository Jor 

jiu'cllfry,  Old  Sliclfii-lil  iiiuj  ijUiility  l-.lfdro 

plate. 

Halcyon  Days  Ltd. 

14  Brook  Street.  Hanover  Square, 
London  w i Y  i aa 

iStii  and  iQtIi  n'liluiy  i.ii\;lish  I'.iuuitch.  I\ipu  1 
AU'ulic,  7'ci/c,  TortoiH-.^lull,   Trccii-  Soir  I    K 
itockisl  ot  coHti'iiiporary  Bihtoii  ciicumis 

M.  Harris  &  Sons 

44/S2  New  Oxford  Street,  London  wc  lA 

1 1  s 

lei :  01  -(<y<  2121 

I-itic  /^V//  tt'iituiy  l:iii^li<li  luimnin  attd 

Work^  ol  All 

Heim  Gallery 

59  lerniyn  Street.  St.  Lmi'-'"' "^^  London  s\v  1 
Tel :  01    4i;3  oCiXS 

Old  Md^lci  l\inilii:\;^  and  Siulpiurv^  ni  iihiihir , 
hioii^c  and  Icriih  othi 

Milne  Henderson 

'.'9  Mount  Street,  I  oiidon  Wi 

Tel:  01    4V9  2507 

OIniivH'  iiiid  jiipdiu^c  l'dmnii{;>.  jdpiinffc 

m/('C(;n  diid  piniis .  (  ))hiitdl  iiiihroidcry 

Hennell  Ltd. 

I  IKnies  StrLit,  Berkekx'  Siju.ire,  Loiulon 

w  \\  2 N "i 

Tel:  01    4(;(j  yn  \ 

Antique  diid  Modem  jeieelleiy  diid  Silrei . 
l)oiiie>lh  Silrei  hy  the  I  {eiiiieh  jioiii  1  '  i~ 

Holmes 

29  Old  Bond  Street.  1  ondoii  \\  \ 
Tel:  (II    49?  I  }')4 

lewellei  y .  Aiitujiie .  1  ii  loiidii  diid  fine  Modem 
Silrei 

George  Horan 
(Oriental  Antiques)  Ltd. 

^■Sa  Kensington  t  liuri.  Ii  Street.  1  ondon  \\  S 
Tel:  01    <>37  ')<,w 

By  dppoiiitiiieiit  to  the  (  'oips  I  yiploiiidtitjiie . 
line  ( )neiUdl  <.  ,ei,iiiiii> .  Hioii:e-'.  ]dde>, 
Ivoiie^ ,  (  'ill riii'^^  eti . 

Alan  Jacobs 

15  Mottonib  Street.  Belgr,i\e  Squ.ire. 
London  s\\  I 

Tel :  01    2  Vs  .s';44 

.S'/i(i  idli^iii'^  in  1  -ill  lenttiiy  I  )//n//  .(//(/  }  lenii>li 

Old  Md^lei  Vdintiiisi^ 

Alexander  Juran  &  Co. 

74  New  Bond  Street,  loiulon  \\  \\  ijoii 
Tel :  01    foi;  2S_S" 

( )ld  diid  Antique  (  'di<id>idn  diid  (  >iu  nidi  /s'm,'^ 
dlld  C,',»/i(7> 


H.  W.Keil 

27  Mount  Strea,  M.al.ni.  I  ondon  u  1 
lei:  01    f)2ij  C144S 

Spei  /,;/;^^  in  I  nu  <  ),ik  dnd  1  i  dhiut  I  iimitun 

R.  A.  Lee 

I    ')  Bruton  I'l.RL-.  I  ondon  w  1 

I  el  :  01    i'i2c;  Sf'oo  ,uid  )';';  <:^t,(, 

II  <>»/,'»  <i/  .\it.  lull-  I  umiluir,  (  'lo(h^  diid 
Amioiii 

Little  Gallery 

S  Kensington  (  luirJi  W.ilk.  I  ondon  \<t  s 
I  el:  Ml    (;37Nj32 

1  iiesd,i\-  to  S.iturd.iN    I  I  .1.111    to  (\  p  111    01 
b\-  .ippointineiit 

t  Sth  .  I  e)tli  dlld  joth  I  enliiiy  1 1  'dteuoloiii^  diid 
DrdU'iiii^'. 

London  Art  Centre 

I  s/ 1  <■>  Ko\m1  (  Iper.i  Arc  ,ide,  I  Li\'iii.irket. 
Ball  M.ill.  London  s\\  1 
lei ;!0  -j(,-j>) 

l\'hy  I'dy  iiioie'"  /j ^  loi  exijui^itily .  hdiid 
(iiired  lidiiied  tiaditioiidl  I  n<^li^li  oil  jhitntin\;^ 
on  ( ,;;;iM.\ 

D.  M.  &  P.  Manheim 
(Peter  Manheim) 

61;  L'pper  l?erkeli,\  Street,  I'ortinaii 

Scpi.ire,  L<  uidoii  W.  I 

lei    ol     72  ;  CSVS 

Miiiilui  li  .]  I)  .]    Spiihili''t  in  I  iih   I'li'^li^h 

.■\iitu]ue  roueld.n .  I'otteiy,  I  )eljtu\iie  dnd 

iihiiiieh 

Marlborough 

^1  Albeill.ule  Street.  1  ondon  u  1  \   un 
I  el  :  01    (,!>)  s  l^.l 
(  .ihles    Bond.irtos 

line  uiipie^^ioni^l  dnd  JOtli  uutiiiy  I'dintin^^-' . 
Dhnriii^;^  dnd  Si  nipt  in  e    (  .idpliii  '■  diid 
l'lioli<i;itipli^  hy  hiidiiii;  JOlli  lentiny  .  Ii/isf.v 

Roy  Miles  Fine  Paintings 

(>  I  )iike  Street.  St.  |.niies's.  I  ondon  su  1 
I  cl ,  (ii    i,],,  NfifM.  C  .ildes:  Miles  Art 
l..iidon 

(  ..ilk  r\    llouis     .\lolid,l\      i  lld.l\  .    I  o  ,1   111 

s  p  in 

(  )ld  \  Idslei  dnd  I  0th  lentiii  y  l',iintiin;^ 

John  Mitchell  &  Sons 

N  New    Bond  Stuel.  I  ondon  w  1 
lei    01     J';;  "S'l- 
(  )ld  Md'tei  I'dintino- 

Morton  Morris  &  Company 

iJ   Hill  \    Siuet,  Si     |  mi'.  ^  s.  I  ondon  s\\  1  \ 
(.  \i 
lei     Ml     ,,;m  :S.-, 

/  ::;;h   h  j\nnl:ne-  dlld  didiiiih.!^  .'/  ihe   I  ~lh  . 

I  >;i,  ,;/;,;'  ,  .iW)    /  oth  .  1  ntuiie- 

(ji'rak.!  M.  Normarj 

s  I  ),ji  .    Sio  I  I,   si    |. lines  ■..  1  .  'lui.  iU  s\\  I 

II  IS,;  ^-';s 

/  ,■,/,   ,   ,M  ,    .'  >;■'!:'•■:  dnd  1  leu.  ',:   ,'  '    lieiioloiii- 
dudlnd:.  ',e's 


James  R.  Ogden  &  Sons  Ltd. 

.)2   I  )uk(    Stie;  I.  St     lillH^  \,   [  1  ilidoij  s\\.  \\ 
MM 

ill     "I     VV'    M  s  1 

Spt  I  idli't^  III  .  lilt  leiit  It  ii'(  ii(  >  y .  leui  Hi  I '  dnd 
Silii  i^niilh^  tor  loui  '^t  nt  idtion-     -\lo,it 
I  ldiro\;dti 

Omell  Galleries 

22  Bur\  Siuc-t.  St    l.iines's.  1  oiidon  sw  1 
lekoi    S?94:-i 

/  me  u)th  ienluiY  Wiintnisl^  <il  ie<ili^tit  ptue^ 
411  .Mhem.irk    Sti-.et.  I'u  1.  .idill\  . 

1  ondon  w  I 

I  el    111     4')9  ;(  AS 

jotli  itiituiy  linliJi  dnd  I  uioptdii  I'dintuii^-- 
iind  Mdiiiu   l\i!iitin\;^  dt  ledli^tu  piui 

Parker  Gallery  (Estb.  h750) 

2  Alhein.irk  Striel.  I  ondon  W  1  \   un 
I  el    01     4(;<;  svoc, 

■M.iiiin  .  Militdi  y .    I  ii/)(\'iiJ/i/ni  ii/  dinl  Sjioitin^; 
'    I 'din  1 111'^^.  I '1  lilt  ^  dlld  Wdteiioh'ui^.  (  )ld  Mdp^. 
Ship  Modeh  dlld  (  'iiiio^ 

David  Peel&  Co.  Ltd. 

2  (  .irlos  I'l.ue.  Mount  Street.  1  ondon  w  i 
I  inopedii  II  oik-^  ol  .lit 

Phillips  &  Harris 

s4  Kensington  t  lunch  Stieet.  1  ondon  w  n 
1  el.  01    i)]:-  3  I  ;, ;, 

Sileited  liiiope.iii.  '  >iientdl  fiimitnie  diid 
\\oik>oiA,t 

Piccadilly  Gallery 

\(k\  (  Drk  Street.  1  ondon  w  I 
I  el  :  111    foi;  2X75  .md  ■  >  1     41;';  4i'',i2 
Biili^h  /  (ij/(M/n'(  l'iiint(i^.  Intemdtioiidl 
Syiuholi'-t .  jiiiy^eihtil  U'oiL^    Mii^eiun  ,piiility 
British  dlld  (  'oiitinentdl  I  hduiii\;^ 

Pitt  &  Scott  Ltd. 

2o'24   Ldcll  (  iro\c  ,  I  ondon  N"  N|  Ii 

I  cT  111     fill-  7^2  I 

I  elc-\     2lNs~ 

I'luhiiii^  dlld  ^hippnisi  ol  line-dil  u'oik^ 
thiouohonl  the  iroild 

H.  W.  Poulter&  Son 

279  1  ulli.un  Ko.id.  I  ondon  s\\  io 
I  el    111     !s2  -2f>S 

iSth  lentniy  (  'hininey  I'len  ■-.  (  .Mfi  ^.  I  eiiihi^ 
dlld  (  'lidiideliei s-  Ri-^loidtion^  in  .\  Idihle 

G.T.  RatcliffLtd. 

I  'ill  \\  .lids  I  kill.  KlU  cclon.  LsscX  I  >  .  I    2l'i. 

S  I  KK    II  Y   I  BAhl  (^Nl  V 
/  noiiihui^     \iithjiie  I  umitiiie  -•lihk-^  in 
■•Ih'ieii'oin  I  I'lidilioii  nu  hiding;  hu  ,jiiei  diid 
de,oidted  piete-- 

Howard  Rickotts 

I  So  New   Bond  Si  I  eel.  I  ondon  \\  n  wri  1 

I  el    111     .111';  I  (J-  I 

line  I  uiopedii     \iiu--dnd    \iiiioiii.  Ishnnii  dnd 

II  .'(/.'s  (1/  .  \il.  idily  I'lu'hu^idphh  Mdteiidl 


I 


rr:  i).  %jr>m  nu. 

!   "  .      u!  Stli.it,  I  oiuloll  \\  I 

I     .  ,  .  ^  ^  S  ^  i 

.iiinii'^^.  ll'.ilcnoloin^  iiNiliiiii 
\ui  I'lnil^ 

^j  ink  ik  Son  Ltd. 

7  KiDi;  Stmt,  St    |.iiiks's,  I  (inilmi  s\\  i 

I  cl     I -I     <;  V  ^^'^^ 
C   .ihk  N    Spiiik  I  <  iiiJon  s\\.  I 
( :,'ni-.  \I,,Lils  ,(/;,/(  >,,/,-, s,  (  itmihil    \il. 
I  //{•li'-li  I  Kill  I  III}  (  .  I'tiiiiliii;;^ ,  I  )iiiiriii{;s ,  iiiul 
\ilr,i 

Stair  i<i  CA)nipany  Ltd. 

I  .-'I '  Mount  Stu  (,t.  I  cm  ill  111  w  I  -i   ^Kit 

111     ul     .y,>j   |--,)N    |7,\^ 

I  III,   I  in;li^li  I  iniiiiiin  and  II  oik>  oj  .\il  of  tin 
I  'ill  dihi  I  Sill  I  iiiiinu'- 

Alan  liltnan  (Antiques)  Ltd. 

';  I  lilk  HI   -Xu  .nil  ,  Met  I  I  mil)  Stii  I  t,  I  111!  J  on 
s\\  I 

I  il    Kl     J  j  s  >i-  <  S,   I  ili\    ';lM  S  I 
-]iiliijiu   l\ii>(  iifi  i\^lih  iiho  (  //(/^^  //('(// 
;  "///    ; .;///  <  i  niinu  ^ ,  nu  liidiu\i  I m^li-^li  iiiul 

I   II  III  II   (   ',11111  O   (  iLls^ 

7  rt'vor 

24    Jn  Mount  Stiiit,  I  ondon  u  1 

111     "I     ,)V'>  ^22S 

liiil','il.iiil  ^l,>,  L:  I  Sill  ,iiiil ,  iiiiy  I  i)lli  ,1  linn  y 
I  iniiiliiK  .111,1  1 1  (i/A-s  ,1/  .1// 


1  ryon 

41    42  I  >o\ir  Strict.  Loiuioii  \x  1 
I  fl:  01    V)^  SI''' 

Sp,nliin;  ,iiul  \',inn,il  Hisiory  Pmuns.  I'niits 
,iiiil  lir,^iizf' 

Earic  D.  Vandckar  of 
Knightsbridge 

I  (S  Hioinpton  Ro.iii,  l.oiiilon  svt  3 
li-lol     ^Sl;  S4,Si,3  ?vX 
I  ili-\  :  l'.i\  ant  i;i7447 
McinhnsoJ  HAD  A   ,iinl  C.I  WO.A 
L,in;i-  ^/('l  L:  ,'l  Inw  C'/z/z/cm',  (  '.oiiinuiihil  ,uhi 
\-.u\ili>li  l\'i,cl,ini  .111(1  I'lHlny 

Weston  Gallery 

Wiston  I  oni;\  illr.  Norwiih,  Norfolk 

III:  { .t,  Witi  Inngli.iiii  S7- 

Diihli  ,111,1  I  in^lish  l',iniinn;^ Jii'iii  1  -ih    n)lli 

iriiliny.  W'tiru  li  S,  luh'l  ,iii,l  I  )iii,  li  R,uii.iiilh 

.\l,n^ins 

Wildenstein&  Co.  Ltd. 

147  Niw  Horn!  Street,  London  \x  \ 

I  I'l  ;  ol     (i2')  nduz 
i  '.ihli-s:  N,i\  ilil,  London  \\  1 

lilix:  2^71  SS  N.imIiI  (. 
(  )l,l  .\l,nlii  .111,1  //(//i((>M(i/;/W  IKiiiilnn^''  ,ui,l 
I  )i,nrni[^> 


9^1 


i-1 

•""i     S    C  ~5 

^ 

• 

<^    -     ''^'    '^ 

^         v,^      --<     ' 

-V 

0 

— 

7^      ,     -C   ^ 

"^o 

i- 

% 
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_;^       "^       -^     --. 
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^'^.  IZ 

•^ 
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>J 
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Williams  Oi  son 

2  (ir.itton  Street,  London  wix  3LB 
Tel:  01-49:)  5751 

I-itic  'I  rdilttional  l-jiiilidi  and  European 
l'tiniinn>s  fnmi  ihc  igth  &  20th  centuries 

Temple  Williams  Ltd. 

I  kiLini  h  ot  Venison  Yard,  Brook  Street. 
I ondon  W'l  V  1  ai 
I  el :  01    (,2<j  14SC1 

line  RciicHty  lunntiire,  l\'orh>  of  An , 

i    dlutllUtUs 

Winifred  Williams 

3  liiiry  Street,  St.  James's,  London  swi 
Tel:  o I -9,:;o  4732/0729 

liiipoihiiii  iSih  tciiiiiry  l:in;lislt  ,uid 
( ^oiiiiunihil  I'lmcLun^  ,iiid  i.n,uiul>. 
(.'(>//(if(i/.v'  pic,,'^  ,)/  Museum  ,]Uiiliiy 

W.  H.  WillsonLtd. 

IS  King  Street,  St.  James's,  London  su  1  v 

6(^1 

Tel:  01    930  (>4(>}, 

hiiir  Siihk  ('/  Aiilujtie  .Silver 

Harriet  Wynter  Ltd. 

3S2  Kings  K^oad,  London  sw^ 

Lei:  01    3526494 

I  elex  :  2  1  S79  I  larriet 

Ann, pie  .Stienlith  Iit^iruiiienh  ,ind  neu\  h;,'ii,1 
Ihind  ,111,1  Aniupuiihin  Books  on  ilie  history  of 
.M/i7/ir  ,ind  le,linoloi;y 


Christie's  Fine  Arts  Course 

Applications  arc  now  hcin^  rccci\cel 

tor  the  course  starting  in  the 

AutLinin  1979. 

lor  hirther  information  and  an 

a[~)[ilication  form, 

please  write  to : 

Robert  ( ^Limminij; 

Director 

(Christie's  I'lne  .\rts  (Course 

6^  ( )KI  Brompton  Road 

1  .oiKJon  S.W  .^ 


I  !m  I  niuiiiis'.cur.  Ol  IdIht.  I  '17X 


Christie's 


London 


Thurscla\,  October  12  at  10.30  a.m. 

Important  Islamic  Manuscripts  and  Miniatures 


i.r^^'J-y^.i> 


■,, -rT'' 'V''-      ■  ''^•^'—^"■fO^'->''\      '"'''^j';'' <^(S^» 


''.-^^v;-'  '.—  "•,' ' 


'  ^U^c--^'-'^ 


>/!•.'• 


/ 


•.■Sj\ 


•,V~^J-—    >/.»> 


l-irclawsi :  Miananuii,  R<>\.il  niaiiuscnpi  topKtl  In  Na'im  al  Din  al  (^)aiili, 

dcclicatctl  to  Alnri-l-.iih  l^a\suni;hir  ihn  AlnriMu/aHar  Ya\|uli  Hahadi 

Khan,  with  4^  iiiiniaturcs,  'lurknian,  A  I  I  Sij<>    S(;i   AD  14S7, 

12  in.  !n  S  in.  ( ;o.<i  cm.  h\   20  cm.) 


Catcilo'im  {  u  pl'i'>s,  /iiihuliii'^  r  ///  foln/irj  l.-\'^'"  fS^.f"i  /yisf  fuiid. 


Christie's 


London 


Friday,  October  13  at  10.30  a.m. 

Fine  Victorian  Pictures 

The  Properties  of  Major-General  A.  Grudzinski,  O.B.E.,  Lord  Lambton, 

Mrs.  Alastair  McCorquodale,  R.  B.  Mossman,  Esq.,  The  late  R.  C.  Wilson, 

The  Diocese  of  Hexham  and  Newcastle  and  others. 


Atkinson  (jrimshaw:  Liverpool  trom  \\  apping, 
signed,  23]  in.  h\   ^^  in.  ('i9-i  cm.  bv  88.9  cm.). 


C.citci/oa^Ht  ( i^-  illustrations,  inclndni;^  ;  ///  colour)  j^j.jo  (SS.joJ  post  paid. 


Ihc  I.  uiininsM-ui    (Ktohrr.  l'^i7N 


Christie's 


London 


Friday,  November  2, 

Fine  Pictures  by  Old  Masters 

The  Properties  of  Major  Michael  Bond,  The  Countess  of  Sutherland, 

The  Trustees  of  the  Diocese  of  Hexham  and  Newcastle, 

The  Szeben-Peto  Foundation  and  others. 


Luis  Paixt  ^'  Alcaxar:  Portrait  of  .i  dcntknian  on  horseback, 
on  paper,  i2,\  in.  bv  74  m.  (u-7  cm.  by  iv<'>  cm.). 

Possibly  the  portrait  of  the  Prince  of  the  Asturias, 
later  King  Charles  1\'  of  Spain. 


Catalogue  ( j/  plates)  £,1  .-"i  (%^.')o)  post  paid 
■I//  safes  sub  J  vet  to  the  conditions  printed  ni  the  iatalogites 


Clhristif,  Manson  &  Woods  Int.i  national  !n.  .,  V'-'  i'>"l^  .Xvcm..-,  .New  ^  o.k,  NY    iooj--.   Irl;    jij>  Wih  iWWW. 
Ciabk-s:  Clhrisuoods,  New  York.  liiKi  naoon.il   1.  lex  :  N.a\  \oi1  t)Jo7Ji.  Doincstu    I  <l.\:  N<\v  Noik  710  -,f!i-  V-'" 

8  King  Street,  St.  janies\s,  London  swi  v  (iqr 

Teleorams:  Christiart  !  on.ion  S\V  1       1  elcphone :  (01)  H;i(H)o(;o       I ,lt\  :  i)\i^\2i) 


King  &  Chasemore 


Specialist  Fine  Art  Auctioneers 


at  the 

PULBOROUGH  SALEROOMS 


Pair  of  Paul  Storr  silver 
entree  dishes  London  1801 
total  weight  91  ozs  (Oct  12) 


Pair  of  George  III  silver  coasters 
London  1768  (Oct  12) 


October 

10th  Selected  Paintings  &  Prints,  Horsebrasses  and 

Harness 
1 1  th  Selected  1  8th  and  1  9th  Century  Furniture,  Clocks  and 

Scientific  Instruments 
1  2th  Selected  Silver  &  Plate,  Jewellery  and  Bijouterie 
24th   Paintings  and  Prints 
25th   Eastern  Carpets  &  Rugs,  Oak  &  Walnut  Furniture, 

Copper,  Brass  &  Metalwork 
26th   English  &  Continental  Ceramics  &  Glass  and  Oriental 

Ceramics 


lllus  Cats  £1  20  by  post  from  Fine  Art  Dept.  Pulborough,  Sussex  tel :  07982-2081 


%. 


Oriental  Ceramics  and 

WforksofArt 

Friday  20th  October  at  llaan. 

On  view: 

Tuesday  17th  October  5.30'7p.m. 

Wednesday  18th  October  9a.m.' 5 p.m. 

Thursday  19th  October  9a.m.' 3.30p.m. 

Illustrated  Catalogue  £1.50. 

Enc]uiries:  Sebastian  Pearscm, 

Head  of  the  Ceramics  OepartnuMit. 

^793 


.\  1. 1  If  Min^  [^nlwlirdnu-  i.iisluk'L(ir,ii(.'di>iulK-  unilrrsKlcwitluarps  m 

iroiiiwl  ,iU>\c  \*.,i\i.'s  in  i^rt'cii  aiul  under^hizf  blui'.  7  di.imctcr. 

(i  ch.ir.Kti-r  Hsu.in  Te  ni.irk.laii-  I  Sth  cirly  I6th  Cx'iitury. 

Ircrn  the  WW'W'inkuorth  Collcctuni 


\ 


UNH  ARTArCI  lONhhRS  ANDVALL'ERS. 

Muntpclior  Cjallcncs,  Montpelier  Street, 

Kniylushnd^e,  London  S\\7  IHH. 

Telephone;  01-5S4  ^MM  ^Si  01-5S^)  4577- 

Telex:'-M6477  BonhaniG 


I  tir  ('unniiissfur,  IMhIht.  1>)7.S 


GALER 


'^^T     T 


8001    ZlRU   11        >\\  1  I  /[  HI    \\l)        R  \\1  IM  1<  \NNl     S        '111.       1 


ER 


I  ;  1  \  s  s 


Marc:  chaCjAi.l,    Nun  dc  \'cikl".  k;s-   5'> 

Oil  nil  caiiwis,  signed  aiuJ  d.itcil  c)~.>x  i  vo  "i  cm. 

Exhihition:  Mar^.  (J).l^,lll,  June   Ounlur  \i)S<-). 

Muscc  dcs  Arts  Dcoiraiils,  Palais  ilii  Lmix  re  (.at.  No    id" 

Bihliduraphv:  Fran/  Mcvtr.  Man  Cliat^all,  his  luc  and  his  work.  Cat   N( 


*H" 


SALES  BY  AUCTION  'V.vHMBHR  1978 


SALHS  BY  AUCTION  NOVEMBER  1978 


I    I 


NuA  IK  (.11.1  (  i;i',  AuiisWuri 

2iui  halt  mI   I  ~th  I.  tnuirv, 

hv  1  Icinrkli  I'.Khlcr 

11.  \[))  1.  Ill 


'^m 


Pvx,  LiiiiDucs,  I  2th'' I  3th  (.x'liturv, 

enamel  and  copper  ti,ill. 

diam.  6.7  em,  H.  10.4  em. 


Cup,  Nuremberg, 

earlv  17th  century, 

bv  Hans  Kindsvater. 

H.  \y^  cm. 


Ml  \  1   K   I  .11    1     Wl)   I   \  \M1   1     HI    \K1,R, 

l'c^eI■slMlr^,  2iul  h.ill  >  il 

1  (jih  k  eii!iir\ ,  In   Iw  .111 

Petritw  usji  (.hklMiik' 'W    11    |->uii. 


/^M 


■^l!ii<*»^Y^2''> 


Nil  \  I  R  GILT  IlWI  R  WITH   llO, 

Auusburu,  1^61 -i-(M-  Hi-  ^"^■ 


r^";- 


-jt~^r*5:^ . 


*.>Ljs:^ 


Silver  gilt  beaker  with  c  i^ 
Zurich,  ' 

last  quarter  of  17th  centu. 
by  Hansjakobl.  Fries.  H.  71  !c 


GALRRIH  KOLIJ.R  /.rRICII 

KOOl      /.I     l<  K     II  S\\    I    I  /I    K  I     \\l  )  K    \\l  IM   l(    \N  .1      ,\  III  1       j    -    ,         ;  I    I    I    I    ■■.      .    N 


[MPORTANT  SALHS 

November  z^rd  thr()Uii;h  December  cjlh,  197H 


Preview  Noxcmhcr  ^rd  tlir(iui:,li  21st,  ihulv  Irom  irj.im  lo 
10  p.m.  On  Tiiestlav,  Noxcinhcr  2ist,  the  last  (|a\-  n\  exhihiiion, 
from  loa.tn.  to  (>  p.m.  On  Sundays,  November  ^tli,  121I1  and  I'^ili, 
from  10.  ^o  a.m.  to  10  p.m. 

After  Noxember  21st  and  until  the  dav  ot  the  sale,  appomtments 
mav  be  made  for  private  viewmu;. 

The  property  of  v.vriou.s  owners,  meludinu: 
The  estate  of  an  important  ZuRKT^  (.oLuavioR 
Princely  meubles  from  a  "hotel  partkulier  er.anc,  ms". 
Important  collection  01    Gothic    ani:)  Renaissanc  i,  sc  l^lp- 

TURE. 

Important  painting.s,  W'atercolors  and  d rapine  works  of  ihe 
i(  th  throuijh  the  20th  eenturv:  Amiet,  Bracpie,  Chagall,  Cairot,  l)e- 
g.v:>,  Dreehsler,  Ernst,  Giaeometti,  Kirehner,  Lester,  Ltiiimbuhl, 
Mirc),  Henrv  Moore,  de  Momper,  M.iriesehi,  Nieholson,  Nolde,  Pi- 
casso, Rodin,  Rouault,  I  trillo,  Varlin,  Adriaen  \'an  de  X'elde. 

Rare  French  furnttlire  ot  the  17th  and  iSih  eenturv,  main-  pie- 
ces signed. 

A  lar^e  collection  ot  ruu,s  and  carpets,  tapestries. 
Rare  clocks,  bracket  CL(,)t;Ks,  bronzi:s  and  sc  ilpil're. 
European  porcelain  and  faienc:e. 
Silver,  collection  of  miniatiiri-s.  Sncff  boxi.s.  Icons. 
Glass  and  Art  Noii\t-:ali  collection. 
Important  jewels. 

Highly  important  collection  of  orh-nial  arf:  Cdima,  |apaii,  India, 
Southeast  Asia.  Sculpture,  bronzes,  noRV,  <  ollection  01  Tsii- 

BAS,  LACQUERWARE,  paintings,  JADI:,  SNLT  FBOTILfS. 

Far  Eastern  ceramics. 


We  publish  the  tollownii^  catalogues: 

Pictures,  i6th  to  2oth  century,  Grxpiiu  \i<r  and 

Sculpture,  kjth  and  2oth  cenfury  SFr.  30. 

Furniture,  Arts  and  Oat'ts  SFr.  30. 

Asian  and  Far  Eastern  NX  orks  of  An  SFr.  30. 

Jewels  SFr.  z^. 
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Important  Kiibv  and  DiaiiKuid  Necklace  with  iiiatchmu  earclips 
Impiirtaiu  Kubv  Riiiu,  i  12^  ct. 


gal^:rii^  k(m..,.,.v  /a  rich 


SOOI    /.I    KH    II        S\\  I  I/I   HI  Wli        l\  \M1 


r  ^      I 


I  :   I  I 


■.  \  -  ■ 


'S^r 


\  \ 


A- 


f.-'v 


Henri  oii  TowLorsE-LAi  tki  <  . 
.■Brandcs  ct  Ltlnir  il.iiis  C'.ahomn^'- 

Litho^^rapli  m  dive  ^rccn,  iSi)4. 
Stamped  with  the  red  nioiin'^r.iniin. 


C,i  (iKf.i  s  Km   Mil,  "Nil  de  pmlil 
( )nc  (>r  12  oilur  .ic|ii.niiiis 
t'r(Mii  ihe  ^I'liipleie  series  "t 
Li  s  h'lJ  ^l<^  Di    M  \i   ill,  i«)^''    ^^ 
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Oil  oil  p.inci  48.^x84  cm. 


Adriahn  \'an  de  \'elde 

Oil  on  canvas,  signed  and  dated  1661.  31.5x43.5  cm. 

PrM\cnancc:  C]ollcction  Sickcsz-\an  Harlingcn,  Lochem. 
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\\  (Mulcn  Ki.Lil-.i   "(jix  uiiK  ision  (it  (Jirist", 
,.uc  CnnliK.  S(  lilt  lie  rn  (  n.riiianv.  Polvchronicd.  2^  \So  cm. 
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^c\■cI^ll  pieces,  oticn  one  ota  pair,  from  the  colleciion  ot  Oriental  Ceramics. 
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Meissen,  ca.  1730  Marseille,  iSth  centurv 


.uismaler",  F.  Maver. 
Pressnii/. 


4. 
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Ludwigsburg,  ca.  nOv 
Bv  J.Ch.  Haselmever. 


Furstenbery,  ea.  1765. 
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Madonna  and  (jiiid,  (KttliK, 

SuiiiliLin  ( icriii,iii\ 
\  II  pa  mini  liinknw  Mini    1 1   i  i  S  (.in. 


ShA  rcn  Sain  1,  Laic  Gothic. 

Southern  (jcrmanv. 

Liiidciiwood,  polvchromc.  H  97  cm. 
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\  .\his^i]\\    Ikii'ivi  II.  iSS4.(iih  ami  (.loisomic  enamel 
M.isicr's  niarl<  Klilcl->nil<iitt.  11  ^i.'j  (.111. 
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GALHRir:  ROLLER  ZURICH 
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I'.oc.AK  l)i  {.As,  ""l)(.u\  D.uiscuscs",  ahciui  iSyi, 

P.iMcl,  signed.  ~Sx44  cm. 

PriiNcn.UKi.:  Aiclicr  Dfu.is,  i^'*-  \'cntc.  Pans  191  S,  (iat.  No.  158. 

Bihlidyraphv:  P.  A.  Lcmmsnc 

Dci^as  (.1  soil  uu\rc.  \'i)l.  III.  No.  i  102  i  rcpr.  1. 
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PhilfiDs 


To  be  sold  at  Knowie 

on 

WEDNESDAY,  OCTOBER  11th  at  Ila.m. 

An  Important  Collection  of 

Old  Master  and  later  Paintings 

forming 

The  Griffiths  Collection 


/•.  HA  Y M AN    A  I  '/cu  <»/  the  (jarctciis  at  Slowc.  Buckini^hani. 
slioniiii^  I'anhrui^li.s  Roltiiuhi. 
circa  1740.  5 5cni.s.  «  I4l)cnts. 


Illustrated  Cataloiiuc.s :  £2 
\  '/cu  four  ikivs  prior  to  sale 


Phillip 
TheOlc 


!  Auction  People.  Founded  1796. 
Midlands.  Tel:  056  45  6I5K 


I  I  Kir  Ai  I   \iii  liiirift'i- 


Sotheby's  london 

Wccincsdav  1st  November,  i97N,at  ii  am 


hic;hly  important  old  master  paintings 

the  property  t)t  a  (ientleman 


\.(n,.  Ji  I'lnr,..    / /i,  ,\/jJorinj  j«J  (   hild^ 


I  hrl  .•iiii.Mss.-Mr    OiIipIu-i    Jwr^ 


T 


Sotheby's  London 

Wednesday  1st  Nuveinher,  iv7'^..it  ii  am 


4J  In   S4  ^  *ni 


/  M,;uin.i  .ih.'iit  ih,-.  ^.ilf  ^luHilJ  Iv  addu  ^-fj  lo  I  hr,  t-  /.Wui 


Sotheby's  london 

I-ridav  U<-1  Nt)vcnibcr,  197N,  at  1  i  am 


FINE  OAK  AND  WALNUT  FURNITURE 

from  the  CA)llcctuMi  of  tlic  Rt.  Hon.  Lord  Southborough, 
rcniovctl  trom  IJiiiirham's  Mclcombc,  Dorset 


A  Willi. iMi  .iinl  M.irs  i>\\tc.r-l.iliurmiin  sale  t.ilik.  6i;  Sim 
high  b\  7.S  .^  <  111    \Mcif  by  S><  A  i  ni    cicip 


An  ci.ik  iiiiirt  lupbo.ird.  i  \')  4  i  m    high  hv  i;v  ''  tin    wide  by 
3  S  fi  1.  Ill    deep 


A  (   h.iilis  II  eb.)iiiMd  M.1111J;  .uimh.iir 


A  C  h.irks  II  w.iliuii  wiiig-b.uk  .iniuh.iir 


/;().;iiin(  >  .</h)i(/  ikt^  ^.ilc  should  /ic  ihlihf^^iil  10  I'hiliji  I  IiiviH-JiiIh 


I  111-  r.iiuiMisMUi    1 1<  lohi-i .  H)7S 


Sotheby's  Belgravia 

19  Motcomb  Street,  Liiiuidii  SW  I  X  si  1!       t,-lqilio>ir    <.\-ns.\\\\        l\hx<^iii\^     (  ..ivc  i.  1  oiuicin        / ,  1',  a     .'ii  n4  SI'lil  (  )\-(  . 

Tuesday  :14th  October,  197S,  .it  1  1  .1111 


<J^^- 


HIGHLY  IMPORTANT  VICTORIAN  FAINTIN(;S 

AND  13RAWINGS 

including  tcnir  large  designs  bv  Ikirne-Iones ;  Love  otui  Death  and    Ihv  ('.rcdiion  oj  live 
by  Ci.  F.  Watts  and  Siiiila  Doiolhca  bv  Burne-lones. 

I  nil  I  oloiit .  luttd  h,ii  h  ,  ,iUiU\\;ui      ^  s 

to  be  tollowcd  immcdi.itcK'  bv 

FINE  VICTORIAN  PAINTINGS, 
DRAWINGS  AND  WATERCOLOURS 


Artluir  Huglics,  .-)  linllul.iy  I'unu     I'orlraih  ,'/  llir 

Chililtcti  oj  William  and  Aiiiif  I'altiii^aii  oj  lflliii\;.  .\i\u 

Galfslifail.  signed,  jrchcd  top,  v;  bv  i  2-  ..in 

Exhibited:  Rt^y.\\  Acidemy.  \X><7.  Nu   41S 


|i>hn  Anster  hit/ger.ild.    /  In  K,l,a-,  0!   -In, 7. 

it  wjs  ,1  tiirineiu  to  l.iv  upon  iIk 

d. milled,  whuh  S\kor.i\  lould  not  ,ii;,nn 

undo,  u  w.is  mine  ,iet  when  I  .irri\ed,  and 

he.ird  thee,  th.it  m.ide  g.ipe  tlie  pine,  .ind  let 

thee  out  "   rile  TenipeM  w.iteriolour, 

heightened  with  white,  signed  with 

monogr.in>.  signed  .iiid  iiisLnbed  on  ,1  l.ibel 

on  the  reverse,  arehed  top   4S  b\  2'i  tin 


l.teqiies  |oseph   I  issot.  /.i  -  .-lc/i(ii\. 

signed,  bl.uk  eh.ilk  .ind  gres  w.ish. 

heiglitened  with  white,  on  bnti  p.ipei.  ')') 

bv  til  111!    txhibited     I  issot  F.xhibition. 

Rhode  IsLind  SJiool  ,,1  Design, 

l'io\ideiue.  .nid  the  Art  t.-dlers  ot 

t  )nt.irio,   oKiS.  No    41J 


Irederuk  P.iiiiel  H.ndv   7  lie  /)e,/,.r.  signed  ,iiul  d,ited  iSf.f, 

n  p.inel,  s'l  bv  :•'' I  in    I  \hibited     R  o\  ,il  .'\i  ,iilnn\  .  1  Sc ;,.  No    tsS 

1  his  Is  ,1  Liii-er  \  crsion  ot  the  p.iintmg  in  the 

Vk  tori,i  .ind  Albert  ,\liis,-uin 


/  n./iiirifs  ahoiil  ihi-  sal,'  shoiililhf  a,l,ln-s.,;l  l,<  l',ur  Sahiiin 


Sotheby  Parke  Bemet  newyork 

V^' ■  M.uiison  Am  Mill  .  Xi  \v    ^.irk.N  V     i   .■  ij  i         I  ,iiplio>if    ;j|j,i4^j   (4')ii       ltln;idiu'     I'.irkg.il,  Nl-u   York        /  i/r.\     Ncu   York  ^  i  2043 

Saturday  4th  November,  197N,  at  10.15  ^"1  '^'''d  2  pm 

FINE  CHINESE  WORKS  OF  ART 

property  trcMn  the  Estate  ot  Rah  Y.  Mottahedeh,  and  other  owners 
On  \ie\v  troni  Saturday  2.Sth  C^ctober 

IIIk.h.iIiiI  <didlt<\;nf  S.v  (Sg  oi'crH;is).  ordir  hy  uilc  no    4  i  74 

Willi  ilii-Ljuc.  hiiiih  diaft  or  inomy  onlri  ilfiioiiiiii.Uod  111  (  '  S    dollar^  only 

10  IhpjniiHiit  ( .( )\ 


A  izili-liruiwi   limiic  i>l  .1  lion,  Nnrdu  rii  \X'ci  I  )\  n.iM\  .   1  i    i  i  111    Nmii; 
'  I  loin  III,   r^l.iK   ol  K.iti  )     Moll.ihnhli 


I  nijuniei  ahoui  ihi\  w/c  should  he  ^ddif^ied  10  jamei  I. ally 


(  ,ii.{lugurs  .ilsi>  j\  ailjl'lf  from  Si.tlifln  Fjrke  HeriK't  Iik  ,  7O60  Bc\erl\  Hunk  \  jrd.  1  os  Angeie^  gof>!ft.  Sotliehs  Parke  Beriiet  &:  Co.. 

;4    \  ^  New  liiuul  Sttcci.  1  ■•ruK.n  U  I  A  ..' A  .A  ami  fruin  ropr..Hnt,iiivf<;  111  AiiiMerd.im,  BoNtuii.  BrusseK.  Bueiuis  Aires,  CliKdgo.  Dublin,  EdiiibLirgh. 

I  lurciuf.  I  i.inkUiii,  ( .rncv  ,1    I  Liinlnirg,  I  louMnii,  Hong  Kcmg,  lohjnneshurg.  M, id  rid.  Meibonrne.  Middleburg.  MiUn.  Mome  C'jrlo.  Municli. 

I'.ilin  H(,-,u  h.  I'.iiiv.  Pliil.idclplii.i.  Rin  de  |.iii(in',  Rome,  Sjn  brani  isco,  Sao  P.inlo,  Sioi.  kholiii.   Toronto  ii\d  Zurich 


<y.;       I  In- (  (MiniMsvur   ()i  lolnT,  |i)-.s 


EarL^   ^dndekar 

Kenner  von  feinstem  Porzellan. 

und  von  Michael  Davis 


Wie  auch  bei  anderen  fiihrenden  Fachleuten  auf  dem 

Gebiet  von  Antiquitaten  und  Kunstgegenstanden, 

gehen  Earle  D.  Vandekar  s  Kenntnisse  iiber  die 

wesentlichsten  Eigenschaftcn  seines  bcsonderen 

Gebietes  hinaus;  die  englische.die  kontinentale  und 

die  orientalische  Topferkunst.  Natiirlich  muss  er  die 

allerbesten  Firmen  kennen,  die  es  verstehen,  die 

wertvollen  Stiicke  mit  dencn  er  handelt.zu  verpacken 

undzubefordern. 

So  hat  er  Michael  Davis  kenneo'T^^'^rnf    Inf-rh  das 

Ansehen,dassichdieseFirnia  Jnd 

verlasslicher  Dienstleistungen  in  Landf ,  /Jsi  ! 

im  Flugverkehr  inter;  .... 


MICHAEL  DAVIS 


Michael  Davis  (Shipping)  Limited, 

Spezialisierte  Verpacker  und 

Spediteure  fur  Antiquitaten  und 

Kunstgegenstande. 

Ill  Mortlake  Road,  Kcw,  Richmond, 

Surrey.  England 

Fernruf   London  (01)  876  0434 

(NachtanschUiss   (01)8783377) 

Cables  Address   Creamy  pack.  Richmond  Su 

Telex  No  928696 

USA  Head  Office 

Michael  Davis  (Shipping)  Inc  , 

8439  Melrose  Avenue. 

Los  Angeles.  California  90069 

Phone   (213)655  3030 

Telex   691565 
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THE  QUEEIVS  AWARD 

FOR  EXPORT  ACHIEVEMEMT 


Important  Loan  Exhibition  of  Oils  and  Pastels 
November  1  st  — Decemiber  3rd 
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EDGAR  DEGAS 


Proceeds  will  benefit  Lenox  Hill  Hospital,  New  York 

Complete  catalogue  available 

Text  by  Theodore  Reff 
54  Color  Illustrations  SIOOD 


ACQUAVELLA  GALLERIES.  INC. 


ia  EAST  ySth  STREET  NEW  YORK  10021 
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V>th  Aiitiqiu' DriiltTs'  lair.  Di-lft 

2  ^  deutsitii'ii  Kiiiist  iiiul  ,\nli(]uiliiU'ii 
incssc  Mimchrii 

Hightc'c'iUh-e'cnliiry  irucllriy  in  i'.iiglaml 

1'lu'  l\'r(,s(/  -  warship  ollhc  Svvcdisli  llfft 

Art  Nmivcaii  architeclurc  in  Sirasliourg 

Siir\'i\al  of  the  laildrr-liack  ihair 

/iirburan's  Seven  liifuiites  ol  Lara  scries 

Princess  Pauline  liorghese's 
Neeessaire  de  \'oiiaiie 

Rings  in  the  I'ortnum  Collection 

'The  Second  Pinpirc'  comes  to  America 

Out  from  the  wilderness  - 
contemporary  portraits  ot  Abraham  Line 

Books 

The  Alls  Reviewed 
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and  will  include  articles  on  goldsinitbs'  v\'ork.  laience.  guns,  armour  and  edged  weapons,  art 
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There  will  be  a  special  teatiire  on  the  reconstruction  of  the  old  city  since  the  Second  \\  orld  \\  ar. 
and  coverage  of  the  antiques  fairs  in  Vienna  and  Lausanne. 
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Visit  Stender  on  Stand  No.  8 

Delft  Antiques  Fair 

Holland 

Oct.  19-N0V.  8 


—    \  -.^^^^g^^ 


Magnificent  gilt  coach  watch  playing  two  melodi  _ 
on  six  bells,  automata,  striking  work,  height  7.5  ins. 
Date  George  III,  c.  1780 


ANTIQUE  CLOCKS 


Heuvvstraat  i  St.  Michielsgestel,  Hoi 
Telephone:  04105-2201     ' 


G.CRAMl-K 
)avastriitit  ?S 
Deri  Hiiiig 

I  AN  I  \\S/.  \.\N  DT  \i:llll    111. 

.S[i//-/i;i'  u'il/i  RoLMiicr  mul  siilliv/Zcr 
panel.  49. fi  X  57.5  cm. 


including  the  exhibition: 

art  treasures  from  hungary 


p 


1 


<ir^' 


•.  V.  > . 


';•■-.■;*  . 


«^-^%    :s3. 


I 


.t'^ 


October  19  -  november  8, 1978 

open  on  weekdays  fromlO.GO  a.m.  to  5.00  p.m. 

on  Sundays  from  1.00  to  5.00  p.m. 

and  also  on  tuesday  and  thursday  evenings  from  7.00  to  10.00  p.m. 


'^Ts 


t 


A    AARDEVVERK 
fan  van  Nassausir  yh 
s-Gravenhage 

Silver  tobacco  box  by  |<Rubus  Das 
Amsterdam,  i  7  ?h. 
I  i  ^  fi4  cm 


A    ,\K()\SC)N 
Nit'UWf  SpicgcNtrri.il   ',<-) 
Aiiistt-rdam 

l.iiuis  \\  S(7  rrfi/iM,  surriiounlcil 
b\  ,1  bronze  i  leu  k,  l'■ln^-  177', 


Hlf  ( in  iimi  (Sinn  ot  ChriM.  w dud  panel 
Netherlands,  early  seventeenth  centnr\ 
4  5  '    i"cm 


Hi'h'wiHihl 

\l|s|  \|)  A\  I  Kjl    \IHS  1  (H  Ml  \1  B\ 

Kokin  SI) 

SiKer  flask  uilh  lid 
,n  llie  iiTm  nl  .1  1  al<ihd^h 
BataMd,  maker  s  mark  indislmi  I 
Height    ',4  t  m 

H     M  \Kl  I   s 
Kei/er^iirai,  hi  ^74 
Amsterdam 

I  \N  I  I  ■.  kl  N  I  h4M     I  7  I  J 
Skeli  h  111  Indian  ink  and  bistre 
niieoj  a  set  n|  (ifty  eight 
Mgned  and  dated    /(iiA 


HOI'd  K  I  MiiiH  I  \1  \\ 
S  l'.ur\  Street  St  |,llll(•^  s 
Icindnn  su  I 

jnii  \  \M  \  I  I  M.ii  11  M  II  I  lij.'     I  (>7  1 
lliilhiii  iiHiMiil  -.1  itii-. 
signed  .111(1  d.iled     I  l,(,l,' 
panel    -',  ',    ■    I.S    :,  I  m 


I    I     II    II    I'd  I  Kill   1/1  \ 
\ieuu,-SpiegelMr,ial  4') 
Amsterdam 

l',rnii/e  I  ii|i,  I  lull  b. 
msinheil     lnrie/).."i/n/  /  s  , 
Heighl    I  ',  ti  1  m 


Vo.irh.iveii 

t 

KDlleld.illl 

l.ill  brniue 

link    1 

rrll.  1 

Slgl 

h-lrln.'hh 

am,',:  1 

iM/«ll 

lr(./ea 

lleiglll    J  I 

m 

\     I      I'd  I  I   IM.  .S   /\     I'-. 
\l(  iiuesl.id    (I 
l.rin'.ard<n 

Sib,,  r  ellgr.r.ed  ,;i,J,   n:,  ir.-:,,   in  Ibe  si'. 
■.I    lb.,l,l.,sdel',l'.     ^le.lMllg  thed.llr 


\ 
1 

I 


a  pair  of  transitional 

vases 

height:  42  cm 


J.  J,    Van  den  Berg  -  Antiquiteiten 


Prinsenstraat  21,  Dordrecht,  Holland.  Telephone:  078—42484 


■■-;^ 


-V 


French  cartel  clock  signed  on  the 
dial:  Charles  Baltazar  a  Paris. 
The  ormolu  case  signed  with 
crowned  C. 

Which  dates  the  clock  1745-^9. 
Louis  XV  period 


Giiinekenweg  328  Breda  (Holland) 
Tel:  076-653  123 


AUTUM.     .    vHlBlTION 

THE  SFHPS- WORLD  III 

October  3  through  21.  1978 

i:)ail>  from  I  I  ()()    IS.OO  (doscil  \1ond;i\s  iiiull  ucsd;i\s) 


Adam  W  illaiTts.  Panel:  45  •  8').7cms.  Signed  and  dati-d  I64K. 
Isaac  Uillacrts.  Can>as:  f)2  ■   1 08cms.  Signed. 


•^■~  -.^.-la^, 


MA.„  i>  :^i 


Kunsthandel 


ROB  K/       EN BURG 

SpicL'chirachl  7.  Amsterdam.  Holland 
tcl;  020  232064 


Salo?}/on  Stodel 


K(  iKI\  - 
i;  KW    WIS  I  I  |<n  \M 

I  I    1        ■(!'..>' 


\ntiqnites 


A  pair  <)t  Dcltt  Tulip  X'ascs. 
Triuniphal  Shape,  land  of  ivtli  (  cnturv. 


JA(.t)B  STODHL 

ii,(,Hh\'AI,  PLACE 

LONDON  S.\X'.3 

01M89  1251 


TH.  LAURENTIUS 

old  master  prints  and  drawings 


Rembrandt  van  Rijn 
1 606- 1 669 

Etching:  standing  farmer  with  his 
hands  behind  his  back 

Bartsch  135     IV     (5) 


OENSELSESTRAAT  15-17  :  ZALTBOMMEL 

THE  NETHERLANDS 

Telephone  04 180-35  15 


|,  M,  MOKTI   KliO 
Rokm  KiS 
Amslerdiiiii 

V\'inet^l;^^^  VMth  sliini|ifil  Ihin  iiuisk 
and  blue dcioriil Kin  ;il  hasf. 
VeML'tian.  tirst  quarter  nl 
Iheeighleenlh  eenlury 
Height:  1(1  i  em 


IP 

■*"     V^^^" 

^ 

^ 

1  APfiliii  Corp.  .'  .-    .'.   ' 

|A\  1)IK\  K\ 
Keizersgr.k  ht  1  s 
Eindhoven 


Bnamel  plaque  In  iin\iiillc  with  hkie, 
laeques  l.audin,  Ijnidges.  I     1(127    !'>>)=; 


^^^^^M^ 


\  A\    T  IIOI 
tame  \l.irki  J  ; 
llaaileni 

L.ileeighli-eiilh  ienlui\  eailel  i  idi  k 
Inini  Innshrui  k 


TKl  MSI  I    \  ,11  II  Wild   K(;i  |( 

K..kin  ijr, 

Anisleniam 

Illicit  a  pair  <il  siK  er  .  alulle^tl.  ks 
In  I'lelei  keishirgeii. 
I  he  Hague,  1  rf.S 


S  I  1  \i)|  K 
\ieuusiraal  1 
Si   MiehieKgeslel 

l.ighteenlhHcnnji'.  !  it.'lish    luiniei    a  alel 
with  autiini.ili!  >  li':Mr  aiul  -.trikirig 
nieehaniMii 


II    U     kIM  I'.  \\l  \\ 
lleiligeueg   (^ 
Xmsierclain 

Sivleeiith  t  euIuiA  rug 
linin  sniilhern  I'erM.i, 
probahlv  kirman. 
U"    ■     I  =i"  1  111 


(■    I'     \    en  1,    K    r  \S  I  I  \|l||k 
Me.  klenlniiglaan  si 
Kolteid.im 

\\   1  I  I  I  \1   \    \  N   lU  I!    \   I  I  I'l 

llrpiliUiir  /r,i;ii  //;,■  i.Huh.'l  \  li,i,r. 

signed  n   V  I, ■;,/,■. 

lllel    4  J     ■    (1  i  I  111 


s^ 


A  \cr\  tine  frcnch  \Milnut  dresser 
Henri  Il;ca.  1550 


L.  P.  M.  VAN  AALST 


KUNST  FN   ANTIEK 

Anno  IS>^)      1  lntlcver.incicr 

MA\  KRMARK  I  la 

BREDA 
HOLLAND 

lelefoon:  076-142664-813077 


Oconsfor  t/u  Connoisseur     ^mition 


Tabletka  Novgorod  XV  cer'.lury  10x8  inches    the  three  children  In  the  fiery  furnace         40  mortyrs  of  Sebaste 


Ortftoifoxj  Oconofjra^ni' 


ye  /'M^'^M^' 


'4^^- 


W,Ji/J444  i/S(^4 


e 


JOIIANN  miNRK  II  Kl.LLl'R 

/.Liricii  1692    176s  den  llaag 
(.anvas,  Hik   x    101  cm. 
Sii;nc-(l  ami  dated:  17^9 
".\lalaiita  aiul  Mclcaj^cr" 


Sfcliul  NO.    ^0 

Del  ft  .lnticjin'S  tn/r 


SCHLICHTE  BERGEN 

Ml  1)1  \l  \  Al.  S(  I  IP  I  I  HI    cV  I  INI    (  )l.l)  MAM  I  R  I'AIN  TINC-S 

S  ^,  V.( ..  I  li)(>ttstraat 

1071  HN  Amsterdam      Tel.  020   79  ^o  os 


DARIMA     RIKIHOVEN 

l)()i|)ssliaal  ()( 

H()IJ..\.\1) 

m 

^^^ 

r\  ^  jfj     4^Uc  '  F'^'  aS^f 

\\  litn  \<)u  iDiiic  H)  Holland  and  Nft-  the  Dtlll  fair  visit  also 

our  exhibition  ol'  Japanese  an<l  (Chinese  art  in  the  lobby  of  the 

Okiira  Hotel.  Kerd.  Bolstr.  17^,,  Amsterdam  on   },  4  and 

-,  November  1978.  Open  from  2  till  8. 

From  the  i')th  of  October  till  the  lith  of  November  the 

exhibition  will  be  held  in  our  art  jjallery  in  Riethoven  (close 

to  Eindhoven  .  We  are  open  from  2  till  (). 

(Uosed  Mondays  and   Tuesdays. 

A    1  mjilk   Sur    Hisiuil     Hcit;hl    l'*tm     vndc  hasi>,    1  :cm    «nh  dcir  ^uU.uis 
I  urquoisc  green.  \elIou   blue.  M.uk.  ru>t\  brown  and  palish  aubergine  kang  Shi 

i6(i:  p;: 


Joseph  M.  M  or  pur  go 

ANTIQUITIES     PICTURES  BY  OLD  MASTERS 


Rokin  108 


fcslablishcd  ISh-J 


Tel.  235883 


.Amsterdam-C. 


I 


23.  deutsche  KUNST  und 
ANTIQUITATEN  MESSE  MUNCHEN 

2^  October  -  5  November  1978 


This  highly  important  fair  brings  together  the  most  notable  dealers  from  South  C.ermanv.  ;ind  many  others 
from  other  parts  of  the  Federal  Republic.  On  display  will  be  artefacts  from  ancient  times  t*-  ihe  nineteentli 
century,  all  chosen  for  their  historical  interest  and  artistic  quality.  On  this  ami  the  following  pages  ue  present  a 
selection  of  the  outstanding  objects  from  the  fair. 


OSCAR  I.ABIMK 
Fcrdiniiiul-Vlillcr-I'l.ilz  i 
■S  Munich  2 

f"iiieiuc  Ihisk  in  tlu'  Im  ni  nl  .1  |),n  rni, 
the  hfad  li)rniing  a  m  rcu  liil,    ikh  11 
cightot'iith  cenliMv 
Height;  1,1  cm. 


BAKi:  M-:  \  1    M.HTK 
Lindeiidllee  is 
1(111(1  Berlin  14 

Drinking  vessel.  Peru,  Aim  /?<■  i  1  2(hi  Bt  I 
Height;  19  cm. 


HOI. II  IM  11  KS 

Seestr    \  I 

N  I  S  5  Kcitl.H  h-i:s;cm 

rcw'ter  bcll-sli,i|X'il  \nf. 
h\  Hem/  HeiiirH  h  K()s\.ird, 
'/iirkh.  I  7<)S 
Height    ;  1  i  m 


XAViK  .siiii  nn\  l\U1l  H 

Ottostr    > 
S  Vlunu  h  J 

111  MiH  u  K  Si  Hlillk  I  i  (i(i>J     I  (>')'i 
I  Un\.rr\  in  ti  lilif^s  vmr. 
(14    •   4  i  (in 


lUKMIAKD  \  ()\  HI  \l  Kl',1  l\ 
l.tng.isse  J  J- Jf) 

S<Hi.  iCnlcgnr    I 

Spinctle  In  Ici.innis  t'nsl.i 
ll.ili.iii,  I  71  ', 


lOIIANN  M  \HU,K(;i  K 

Herlinei  Sli     .;■/ 

hiiun  I  r.i.il  liirt  .1111  Main 

lii'i  with  japiinese  ('\i   'ii  will  k 

-.;:.,     .uohill.  .iiuuired  hv  the  Ihitih  last 
liidiu  Company.  1    1  7011 


AWA   MARIA  SCIiRIMI'l 
Ringgralen  1 '' 
K  !  1  J  Diinv.illiiig 

One  lit  a  set  ol  luiit  llolfi  U'nmeii. 
1  luiringen.  1     14X11.  ungiiial  state 


m 


e^n^2^et^'?9^e^  d 
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^^x 


ys'&4^ 


'^^^ 
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\  \y. 


•«^,  5*^  "  ^ 


W^^ 
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:!  <* 


%^*ti3> 
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:^-f'"^' 


'  i->' 


)<i' 


i^i^ 


M. 


Bernheimer  Munchen  •  Lenbachplatz  3  •  D-8000  Miinchen  2  •  Telephone  (089)  596643 


TAPESTRIES    EMBROIDERIES    RUGS  AND  CARPETS    FURNITURE 
CHINESE  EXPORT  PORCELAIN    PAINTINGS    SCULPTURES 

WORKS  OF  ART 


c;AI,HRIK  BIIIUK 
Ottostr.  <i 
S  Munich  2 

Cari  SiMl/ui  i.(  iSoS-i.S.Ss 
();i  the  hiiuhnifin. 
\i    ■  47cm. 


I      A.  V    HKTHM  AW-HOI  I  UIC 
KurUirstcnsi,  -^ 
1  Berlin  ^11 

Meissen  lureen,  1  7  ?s  4"- 
MHseiiriiii  .nul  le.ither  handles. 


Hclow 

HHKBiK'l   Kl  rUI.K 
Viktona-l.mse-l'ltilz  1  1 
Berlin  U?(i 

1,(JI>1  S\\  'I  K  Ml    \    Mini  K  (  1  (ili^-  KiSsI 
Umdsiiipi'  with  tiflii'cs.  signet!  uith 
moniigrani    1  in '. 
Sh  X  Si  em. 


CK.M'lliSl'ill  S  K  AHIMI  I 
Al  i;rs  I  Ml  II  I  K 
M,i\iinili,nispl,il/  21) 
S(  K  K  )  Munk  h  2 

W    U  \Kii,illeri;e.irge  M.uI.iikI 
rhf  I  mil}  ),inl.  ine/zolinl, 
puhlisheil  111  l.diiilnii  1  -')^ 
U\  I    K   .Siiiilh 


Ml(  II  \l  I   (  I',  \MI  !, 

I  .illliussll      (  ) 
1.2  Ulesh.iilen 

(  J  H  \nii  l<  ^  siiK  M  K  I  I  i''|ii    I  77  ;i 
;  K/iiiiA.i/ii/Mi;/  III,'  iniipaik. 
ml. .11  .  n|i|iel.  signed 


C  Al  I  Kll    Ml   I  I  I  \M1  IM  I  H 
I'l.illenherger  W  iv  s.7 
Sds  .Siilingen  I 

I  \\  l'.Ki  I  I. Ill  I    11  .iiid 
I  ll  MiKIl  K  \  \N  B  M  1  's 
/;;r;iri,i/l;>;il((.ei    .iilnii  p.inel. 
;u    .    N7ini 


SI  mi  I    I  \li  SdllX 
I  isen.u  hei  Sii     I  I  ; 

diu'  ol  .1  sel  III  lueln- ,  h.iiis 
in  |>,ilis,iihlei  .Mill  iiiseU'iinl 
I'oilug.il.  iliul  elghleeillli 
iciilnr\ 


Kl  1.1:1,  I  \ll  KllMl   I  /Kll 

Breckuiilsli    .s 

.'  ll.iinlMiig  ^^  Bl.inkeiii-se 

Kiikiinitii  ni.isk  Irniii  llie  B.isiikii  (iihe 
Ku.ingd.  /,iiie.  uiiihI  i  oliMued  uilh  I  h.ilk, 
n^    ■    4.1  ill! 


.  Deutsche  KlUlSt  US\A 

Antiquitaten  Messe 


Munchen  1978 


HAUS 

DER 

KDNST 


taglich  von  10-19  Uhr 

Diensta^  und  Donnersta^ 

bis  21  Uhr 


(UINTHKR  Ml  l.l.KK 
Maximiliiinslr   S4 
Ki)  Aiigshurg 

One  dla  pair  ol  i)/Miiu/ii/r.s. 
silver.  Augsburg,  i  7SS:  7. 
probably  by  job.  |ae,  Baur. 
Height:  >,n  ern. 


SCHRODKK  IM)  l.i;iSKUH/, 
I'arl-Schurz-Str.  j^i  4  1 
2N  Hrenu'ii 

/\  I  1 . r  s  1 1  K 1  N (1 1 K 
Voiuui  fiirl.  I  St) ;. 
signed  and  dedicated. 
411    ■    ii  cm 


K,  H  I'OHI, 
Fischm.irkt  ^ 
S"i)c)  Cologne  i 

Astronomical  compendioni  by 
Christoph  Schissler.  gilt  brass. 
Augsburg,  dated  'i  S,"s' 


Kl  A.STII  A!  .S  I'.rill  1  K 
Wageiilnirgsir   4 
7  Stuttgart   I 

Hi  I  SK  11  II  l'.i  K  M  I  I  I  .Sd.;-  1  ,S(u)i 
/  iiiin  siciir.  I  S^  J. 
gouache,  Ji|    -    411  m 


^SS5 


,».,■.,., »   .  ■, ..    -ig-  —jYT-^ 


l!l  KMil  l\ll  K  \U   \l  HIA 
l.eiih,Rhpl,it/  ! 

Ni"„,  MlHlKh   2 

li.iMHiuc  u.iliuit  ni.iiquetr\  uitni 
Austrian,  sct.uul  li.ill  ..I  the 
eighleenlh  ieutur\ 
2fi<    ■     I  ,S,S    ■    .Si  ini 


B    KDI  S  IM  H 

\1.i\iniihanslr   jS 
s  \hirii,  h 

Salomi-.  Dull  h. 

'     I  s  s'l   oil  (in  [lanel. 

I  '1^    •    7  I  I  111 


DK    \    \\  1)1  I  |)|  \ 

llegerstidssi-  j  1 

11-4  V  "1  IKn.ihrikk 

Bure.iu  booki  ase. 

\orlh  (ierni.in.  i     1  7  v    I  74< 

Height:  Jon  cm 


|l   I  II  S  BOHl.l  l< 
Briennerstr    j^ 
Munich  1 

I'M    IS    I   I  SMI  K 

H.'i/i/i/(7  ,'(  ;  /,ne,Tv  III  ,1  Cliiiiililhi  latih  pot 
irit/i  Kiitiiinc/;  i(.-(ir;.  I,:,    •    ^4  ^  i  m 


ra?^^»;p^^^i5^ 


^€^^S*wm'^»s^m^ 


H    SA.\I 

1  rieilrk  hsu  .ill  1  \ 
\  Hannover 
I  iireen  «  ilh  lid. 
Meissen,  i     1  7J  s 


hit 

k  \KI,  V  l)\|)l  l<BA\K 

('.oethestr    t  1 

f>  I  ranklurt  am  Main  i 

Pcilsiinl\  iili-iriiiuiliinii. 
engr.iving  alter  Ost.ide 


4r^" -"^ 

26criihit;h      Sc\rc^      Commclinl765    1 7()X 

KUNSTHAUS  AM  MUSEUM 

C  AROLA  VAN  HAM 

DRUSUSGASSE  1   5 
5000  KOLN 

am  H  a  1 1  raj-  Richartz-  Museum 
lclcph(>m'H)22li  23HU7  and  237541 


AUC "HON  77 
1X21  October  1978 

AMiQLi:  furniturf; 

OHJiC  TS  Ol   ART  IN  Pf;WTi:R. 
HRASS.  C  ()PPL:R.  PORC  hLAIN. 

SILVPR  AND  GLASS 

ART  NOrVT- Al      ART  DliCO 

S(l  LPll  RfS    MiNJAIl  RPS    ICONS 

HRON/E  PKiURPS 

PAINIINCS  BY  OLD  AND 

MODLRN  MASTL:RS 


AUC  riON  7X 
30  N()\cmbcr  2  December  1978 

NON-LL'ROPf.AN  ARI 

ANIIQLJ   C  LRAMIC  S  AND  FINL:  GLASS 

C  ARPLTS 


("alaU)gLies  on  request 


Silver  pendant  with  amethysts 

and  opals.  Designed  by 

Henry  van  de  Velde 

Brussels  before  1900 


Specialists  in  Art  Nouveau 


Kenneth  Barlow 

Decorative  Arts 

Otto  Strasse  6 

XOOO  Munich  2 

West  Germany 

Tel:  (089)5971  89 


^■^W" 

mm.^ 

ii! 

jn.lA  U  ll.lM  R 
Borsftipl.ilz  I  (  I  ^ 
Frankfurt  .mi  \Uiiri 

Poiulrni'.f.  u.ilriul.  Ijuiis  w.  Su  ilztrliiiid 


i  j    GAl.i  Kll   \()\  ABI  Kl'HI)\ 
I'    ^1il\lnllll■ln^lr   22 
[i       K  Murikh  ^ 

Ki  i.i  N  SiMKd  I  I  S74     l>]7-ll 
l.iii/i/  wall  ii  Inn  ninl  vul 
sigrual  iiful  il.iU'd    I  •(/  4  . 
(14    ■    s  I   S  I  111 


Cl.KIl A  ISI  K 

Betlim.iiiMstr    1  ^ 

111  1(111 1  r.inkliirl  rfrii  \l.iiii 

F.ik-iui- pUilc.  iiiMii    I  ;■  111,  I  r.inkliirt 
i.lciiir.ik'1.1  111  iIr-  Chinrsc  iiuinncr 


J 

J^^' 

uadii 

iw 

*■; 

J 

^ 

1 

oF^"  j^i 

y«.. 

i* 

■      / 

p   ^■w^.; ' 

''Ma 

^ 

ii 

y^fflPi^^l 

H 

kV 

•  »,  \-     V     '. 

c 

wm 

^ 

;■ 

^  ^' 

V             ^ 

\r 

^¥i 

-KMl 

■'"^^^^t/I^M 

'■^-    '.l- 

., ' 

00-f^ 

■^  >* 

'■^ 

pSB^ 

i--'' 

l^\  -^ 


I  \  i.KI   I   \  (1\  I',  \K\ 
knIUillllsll      ',7 
■Sill  111  Miiim  h  22 

\  \\   \   I  Hill    SM  S  I  "'1  71111      I  71.  (1 

\m  /  Ml  ilini'nu'il!    si^iirik 
<;:!    ■   I14  I  in  .  mu'  nl  .1  p. 111 


111  fOHA  ll\  I   AR  IS 

Olliisli    I, 
S  MiiMuh  J 

SiKri  pi'iiikinl  «  nil  .iiiirllnsi-.  , 
ileMt;iirdln  lk-ni-\  \  .iiulc  \  rlilr 
brliirr  1  'ii  "  1   Uni^scK 


1)1  1(1  II  \K  I 
/(■iinli.uissli    ib 
^ (  ulniJiiP  1 

I'li'iliimiili'M'  I  iipbiMril  III  kiiiiju  111  id 
,iiid  iii^cuiiiid  w  It h  I  ir 111! ill  1  1111  111  11  Is. 
i.'ij;liUxiilli  iciiliirv 


:il  I  Ml    I   II    Kl   Mltll  R 

lii.uiii.uhsli     ((. 

Ii  I  i.inklllll  .1111  \1.ilil 

R  I  MI'.K   \  Ml  I    H   \  II  Ml  \s/     \    \N    R  1  i  "^ 

S,„i,/;,7,iMi.'/i,Aii;iiMiii//iiii/in//ii«' 

I'll  lung  .iiid  ilr\|iiiiiit    K14S 

i-,ii  K  iinpirsMim  v\  itli  silling;  hiiii 


A\  IdMO  kRI\i;S 
Ri(hiiiiiiulslr   47 
1^  (.■iiliinnr  I 

I  .iK'iu  r  dish.  NurLMiilxTg, 

lirsl  hall  111  lIu-fightiH'iilh  ii.-mLirv 


Our  nl  .1  p.lll  111  |i,im/ir  1  nlliniudrs  in 
li.srwiii.d    ll, ill, 111,  rlghliTlllh  I  rlillll  \ 


Axel  G.  Weber 

Lungcngassc  31,  D-'jooo  Koln  i 
Tel.  221    2  I  I  '5  42 


Ancient  Art 

Archaeology:  (Ceramics,  glass,  bronzes 
jewellery 


Hri)n/f  iron  .ii;c  neck  .imphora 
Xill.i-Nova.  AlioLir  800  liX.. 
11.  4  I  cm. 


I  uiKuL'  \  01  1  MAN  IM." 
An. 


'Ki  ^    ■    I2r)tni 


GALERIECOHNEN 

Kl  NSIII  \l  S  A.M  MIDI  KRUIIN 

4()S  MONCHINCil  AI)H.'\(  H 
HINDI  NHIRC, SIR    H.O      1  l.L  (02161 )  1  5655 

I  \hibiting  .Art  lair  Munich 

:7th  October  5lh  November  197S 

\lcs^estand  103      I  el   (0S9)  2M,3270 

Neu  (  alaK)t:ue  h\  reciiie^l 


Evgret  von  Bary 

Konigstrasse  57      8000  Munchen 
West  Ciermany 
Tel:  (089)  28  5501 


.Miniature,  I  .n. unci  on  gold, 
end  ot  1  Hth  century. 
Signed  i'.lixa  St.  Gray 

\!jnil  rr  \^ti<!\i'ht'  Kii'i^t  unci     IntKjMtafen  mesw  .\ln>!n'h. 


JULIUS  BOHLER 


Siill  l.ilc  w  111)  a  Nautilus  ( '.u\). 

1)\   |an  l)a\  iiK/.  (Ii-  Hi-iin    runlit  idod      Antwerp  idtl.j   . 

(  )ii  I  aiu  .IS.  til.")  1 1\   ')')  I  111    1'  tilK  signed  and  dated  ■  'i  ;  j. 

( :i  illct  lion    Pliilij)  Lindstfdt,  ( lotliciihuit^.  Swcdm. 

Litricituic  :  lni;\ai  Bci  ustn  kiii.  Diitc  h  S  till- Li  It  ■  Pain  tint;  in  the  Sc\  cntccntli  (  Vnim  \ , 

I .( Jiiddii  IM")''-  P    I ')  1  !■■  pi    \'- 

.'■;.  I)iiihilii  hnii\t  mill  Atilnjiiiliitiinih  \\i'  Miiniliiii. 
sliitiil  /■;,  tilipliiinr  (n'iiil  j'l  ;/  j]. 

Spii  ml  I  \liihituiti  iij  Old  Must,  I  I'liiiilui'^s  uiul 

Diiihino,,  Sniljitinr.  niul  \\'lnk^  oj  Ail. 

( .'iitiilooiir  till  iii/iit-^l. 

BRIENNER  STRASSE  25,  8000  MUNICH  2,  WEST  GERMANY 
lei:  (089)  55  52  29  Telegrams:  Paintings 


^s 


^is  it  so  shameless"  she  murniiired, 
()  he  so  sure  of  something  so  expensive? 

Sluluul  luaiiitaitu'd.illalonLiil  \]m\  lohca  watc  h  l)\ 
.idiinarsPii^iK't. 

Id  woiidiix'd  wlu. 

Surc'K  llirri'\\crr])l('iU\()l  ht-auliliil  watc  lu's  toe  lioosc 
)ind'ainstakini^l\inad('iii()iH'S\\iss\alK'\  oraiiollKi". 

W  hat  ma<k',\ud('maisPi<^LK'l  sospcc  ial.'' 

Slu'd  just  siniKdand  said  Id  hcltrrsccoiu'. 

lot^i'tlu'i wcwciit  toaiu'iniiu-nt  ji'Wi'lk'is.AlU'rtlu^ 
istlcot  tlu(  it\  outsidctlu'showrooniwasc  omtorlahK  (jLiic't. 

V)Luans(ia  paiiitiiiLioitasira  wiiuand  think  "Ah. 
Hsis|H'r"lci  tion!' 

Ihcn  \()U  sec  anvil  inasttrpicc  i'.(  )itasti'a  Iiihh  laix't. 
id  \()U  realist' 1 1  Hit's  ht't'iisoiiu'thintihcttcijust  outside 
)ui  r\|H'rii'iu  1'. 

Sol  I  oui  id  with  .\u(k'inarsPi<^ut't  whciitlu'i  nan  took 
I  Inst  watc  h  ic\firntl\  Iron  i  its  suede  lined  case. 

I  )ianionds(  lustered  round  the  lac  e, like  huhhies 
und  the  nniol  a  t^lassol  C  hanipaj^ne. 

Adelic  .Ue elliptic  si  1,1 1 )eol  liiatl  j^okkiK  >  kinjcr  tl 
\  thunihn.iil.  I  heintric  .itek  wo\en  hrac  elet 
imniered  in  his  palm  like  lie  juid^old. 

W  ithintheslinu  asi' wasoneol  thevxor 
in  nest  watc  h  nio\enients.  I  ac  h  nio\  in;^  part 
)lished  lirst  withdi.miond  paste, then  with  llu 
ih  Ironianeldeitreeand  Ima  IK  with  the 
ttesl  doeskinc  loth. 

joiliusti'ate  t  heintric  aciesol  this  c  raits 
anshipiheinandrew  ouratlention  toa 
eletonpoc  ket  watc  hi^listenini^ with  tiin 
aniondsA\e  nuirxelledat  thede<lic  ation  that 
luld  haxepioduc  i'c|soiiK'ihin^s( ,  ju'iiecl. 

I  his  wasan  e\|)ensi\i'  watc  hAerx. 


Sludowcrc'd  herc)c\sashcl()ld  herlhc'pritc'.Almo 
hesitated.  Then  looked  uj^al  nie enquiringly:  i 

"Well?"  I 

"Nori  said  soltK.  "C'ertainlN' about  something  as  he  it 
I  ul  as  this  c  an  ne\er  he  shameless.  At  an\  priter 

"It  senchanlingr^hesai(l,(|uiedy  returning  it  to  the  nja 
"hut  rdalrc-acKclecided  on  the  watch  with  the  coral  lace!'    ! 

I  lehioughtoulalhird  watch. IJke golden  ribbon,  if 
bracelet  coiled  through  his  lingers. 

She  took  it  Irom  him  and  the  wannth  of  the  coral  i :( 
wasrellectcxl  inthehrillianceol  the  diamonds  which 
surroundcxl  it,glowingin  thegoldol  the  bracelet, giving h 
skin  a  pearK  texture. 

But  there  wasa  louilh  watc  h  w  hich  caught  mvey< 

d  he  classic  beaut\()l  itsc  lc\ir  lace  was  complemer^ 
b\  an  inner  circlc^ot  light. 

Alrameol  lin\ diamonds. 

It  couldn't  helauhc-d. 


I  he  whole  watc  lig 
suede  liningthecase. 


leamed  iridescent  upon  the  sol 


Shelollowccl  m\  glance^  with  liere\es. 

leexc  laimcnkstretchingout  her  banc 
>u  had  decided  on  the  watc  h  w  ith  th' 
coral  lac  c\d  teased. 

I  ler  eves  Hashed  like  the  di, 
mondsthemseKes. 

"Its  a  lack  s  |)erogati\ cashes 
"toe  hangcdiermind!' 

AUmm  MM 


:1( 


b' 


plus  j^rcstigieuse  cics  signatui 

I  |.,Tlvinl,.  nnl..i.u.iti..i.    \u.l.n,.usl'ii;u.l  hSSilln.n  I  1,11,1. ...doriK 


Eighteenth-century  Jewellery 
in  England 


Ailcen  KUwiro 


Till  I  l(,ll  I  I  I  \  I  II  (  I  \  I  I  K  ^  IN  ,lhn\  (■  ,lll  lllc  (  I'll!  Ill  \  III 
\\  hliii  I  lie  i|iiiilil\  ol  pi  ci  idiix  \l(iiirs.  ,i\  (lisiiiK  I  lidiii 
itic  sflliiiii,  (Mine  III  he  ,ill  inipm  t.iiil  In  llic  sc\cii 
Icriilli  (CI  II  III  \  llic  .11 1  111  ihr  |c\\  illci  v\  ,is  iici  css.ii  \  li  ulc\  ist- 
llic  mil  it  ;ilcl\  Wdiki'ii  ;^i>l(l  iiiiil  I'li.iiiu'llcd  m'IIiiii'n  Ioi 
H'Wrls,  hut  In  llic  hc;4iniiini;  nl  llu-  ciulilcc-iil  li  iriiliii\ 
k'cliliuiil  iiih  iiiu  cs  III  llic  I  nil  iii;^  ol  pi  (•(  idiis  sliiiu's  I  (■(lured 
llic  sell  I  niis  1(1  iiu'ic  li  iiiiii'W  111  l\N  Idi  I  he  siipci  h  i|n<ilil\  ol  1  he 

sIdllCS  I  llCinscK  CS.   p,ll  I  K  lllill  l\    W  111)  (ll.lllldiuls, 

lew clk'in'  IS  .111  cssciili.il  p.iil  dl  ((isiniiu-  .ind  mnxl  he 
Iddkcd  III  in  Icinis  dl  llic  (  Ic.ii  disiiiu  Ikuis  Id  Ih'  seen  in 
ciiililccnlh-t  (iilni  \  dress  hcilli  ldiiii;il  ,iiid  inldiiii.iL  In 
I  nviliind  pel  I  111  ps  mm  c  lli.ni  in  ;iii\  olliei  1  ni  dpe.iii  (oiiiil  i  \ . 
llieic  \\;is  llirdiiL^hdiil  llie  ci'jltlecnlli  icnlui\  ,i  j^idWiiiL! 
disliiulidii  Ix'lwceii  Idiiii.ii  dl  lull  dicss.  ,md  mldiiii.il  di 
nndress.  lull  dicss  w.is  \\diii  ,il  (duil  .iiid  mi  dllici 
d((;isidiis  when  ii  u,is  ne(css,ii\  id  dcmdiisi  i  ,iic  sd(  i.il 
pdsilidii  ,111(1  v\e.illll  In  l.ivisli  displ.i\s  dl  cmhi  oidei  cd  .illd 
hiiiciided  silks  ,111(1  l;ii  ;4e(iu;ml  ilics  dl  |c\\  cllci  \ ,  I  )i,imdnds  m 
pill  lieiikii  Iddkcd  llicii  hesi  iii  ihc  eveiiini;  In  (  .mdlcliulil . 
Ilicir  hi  illiiiiu  (•  ( (implemcnlm;-;  llie  ;^dld  ,ind  si|\  ei  tlireiids  dl 
Ihe  hidciidcd  lldiiil  silks  ,il  ihe  liisl  li,ilt  dl  ihe  cil;IiIcciiI  h 
eeiilui  \'.  II  lid  llic  lighlei  shin  m;^  silks  dl  llic  sc(  I  iiul  hull  dl  ihe 
peridd. 

In  the  seiiiiid  hiiirol  ihe  cr^lilecnlli  (■eiiluin  uinniii'^ 
liciids  |d\\,inls  simplkiu  ,ind  ii.il  iii  ,ilisiii  e,m  he  seen  in 
dress  ,111(1  lewcllein:  mldim.il  dress  iwiili  iis  iiuic.ismi; 
reliimec  mi  less  expensive  (dlldii  ,md  wddllcii  liihncsl  did 
iidl  need  ihe  e\  lens  i\  e  /iio  k/i'  di  suil  dl  |e\\  ellci  \  w  huh  n  ,is 
lie  iiijciii  III  ('dUil  liu  rciism;^  .midiiiils  ol  scmi-prc(  imis 
sidiies  were  v\din.  u.iincls.  em.il  .iiid  .imhei  .  es|H'(  i.ilK  m 
the  liisl  In  d(le(,i(lcs  dl  the  eii;lileeiilli  (  ('111111  \ :  il  w  ,is  during; 
ihis  peridd  lli.il  \cd  (  l,issie,il  mllueiu cs  (  .in  he  seen  in  ihe 
pdpu  III  I  il\  dl  I II  mcds  ,111(1  \\  cd;^  w  ddd  pl.Kj  lies  I  mil  III  in  S4  I  lie 
.mlu|ue  Ihe  iiic.il  ;4idwlli  nl  imiliilidii  |ewcllci\  in  llic 
secdiid  li,ill  dl  I  he  eiuhleciilh  ( cm  iii\  (  ,iii  he  ,il  In  hilled  hdlli 
Id  ihe  1 1  end  IdW  ,iids  ,i  less  l,i\  ish  disp|,i\  dl  \\  c.ilih.  ,iiid  ,ilsd 
Id  llic  l,i(  I  ill. 1 1  new  ;4rdups  dl  people  v\  ere  iiu  I  c,ismi;|\  ,ihlc 
Id  ,illdi(l  II  wide  i,iii;^e  dl  jcwellcin.  lliiis.  p.isie  imiKilcd 
di,imdii(ls  ,iiul  iiihies.  ,md  piiulihe(k  re|il,i(cd  i^uld.  Semi- 
piC(  imis  ,111  d  iiiiiKilidii  si  (Hies  \\  ere  ri.ii  I  u  iil.ii  l\  siiil,ihle  loi 
ihe  sm,i||  .iiiimmi  dl  |ewcllci\  wdiii  In  men  in  ihe  ciuh- 
Icenlli  (cnluin:  ,illci  llic  liisi  iwo  det.ulcs  sikIi  jewcllein 
\\  ,is  lc\eepl  Idl  Cdui  I  1  icsli  i(  led  Id  |e\\  el  led  w  ,iU  lies.  sc.iK. 
siiiiiel  lings,  hulldiis  ,md  hiukles  ,i;i(l  In  ihe  end  ol  llic 
(■eiiUiin  llicrc  w  ,is  ,iii  iiu  icismv;  rclunuc  on  such  dh\  imisK 
iililil.iii.m  nu'l.ils  ,is  hi,iss  ,111(1  (  ul  siecl. 

Ill  ,1  (.ciiluin  wIikIi  g,i\c  prmiimciuc  Id  ihe  di.midiul 
.ihd\c  .ill.  It  seems  pi  (ip(.'i  Id  hegm  \\  il  li  ihis  In  ,i  '  I  rcilise  dii 
niiimmuls  ,111(1  I'e, Ills',  puhlished  in  17^0.  ihc  ,mllidi 
Icllrics.  ,1  well csl.ihlished  icwcller.  eiililled  oiii'  (  li,iplci 
■()l  ihe  su  pel  Kir  w  dilli  ol  I  )i.imdiids  over  .ill  cillicr  K'wcis': 
diiimmids  'as  hcmg  llic  musl  hc.iulilul  ,iiui  \,ilu,il'>lc  ol  nil', 
ucrc  'Ihc  ciiiel Oiii.inieiil  ul  giciil  iiiid  disimiiuislied  per- 
sonages', riu'  grcalesi  icehiiu  ,il  ,id\,m(.c  h\  ihc  beginning 
dl'lhc  eighleenlh  (.■cnliir\  v\.is  ihe  invcntidn  ul  the  brilliant 


(III  diiimdiid,  lliis  W.IS  hasKi.lK  ,1  gemiicli  u  iil  design  so 
e\lensi\el\  kucled  lli,il  the  high  pnipdilidn  dl  lighl  icllc(  led 
(  iciled  ,1  iii.iMimim  dl  lii(  ,111(1  hi  illi,iii(C- '  I  his  (  iii  l.irgcK 
icpl.K  ed  Im  ihe  hesl  sidiic.  ihc  idsc  (  ul  di.imdiids  w  liu  h 
had  been  su  populiii  in  ihc  sixicenlh  <iii(l  sc\  cnleeiilh 
icnliiiics,  ihe  limslied  gem  hcing  i.illici  simil.ii  In  ,1  icsc- 
hiid.  Kdse  1  III  dhimmids.  Iidwe\ei.  ((iiiliiincd  Idr  less 
expensive  |ewellei\.  hul  llicic  iip|)e,iis  In  liiivc  heeil  .1 
((inslanl  |)i.i(  IKC  Irmn  ihe  middle  dl  ihe  eighleciilli  (cnliii  V 
I'llic  (diiiipl  liisie  iliiil  h.is  I, lie  prcv.iiled'.  iKXording  In 
Iclliies)  dl  (diiverlmg  ruse  (  ul  diammids  iiilo  hiilli.inis, 
v\lii(ii  (  .msed  gical  prejudice  dl  iheii  viiliie.  bv  lessening 
llic  weiglil  .indcxp.iiisidii  ihe\  bmc  111  llicii  prctcdmg  si,iic' 

111  ihe  lellcis  ,iiid  diiiiies  dl  iIr-  eighleenlh  (cnliirv.  ihe 
siiprem,i( A  dl  llic  biilli.iill  (Ul  diiimmid  v\.is  uiidis|)uled 
l.iigc  numhcis  dl  (li.inidiids  v\cre  iiv.iiliibic  v\illi  ihe  dis- 
Cdveiv  dl  llic  di.immul  mines  dl  I'.r.izil  m  llic  1  T-i'is  iiiiUil 
iheii  liidi.i  h.id  been  ihcdiily  sdUKCL  .iiul  [)i  kcs  ( (luld  i.ingc 
Irmn  ,1  rcliilivcK  iikhIcsi  sixlecn  pmiiids  lor  ',1  line  lidop 
I'.iillhiul  Di.imdiid  King'  in  1  7  S  s  Id  .1  biilliiml  ne(kl,i(C 
hduglil  h\  ihe  I  ,11 1  dl  Kdscbciv  Im  ciglil  bundled  pdiiiuls  m 
I  be  mid  1  7(11  IS 

Mrs.  I  )el,iii\  in  1  7^(1  dest  1  ibcd  ,1  v  ei  \  ex  pen  si  v  c  ;||IM(m  dl 
(1 1,1  mm  ids  vv  Ilk  1 1  Idi  iiicd  p,ii  I  dl  \1i  s,  Speiu  ci  s  w  cdd  111  g  gills 
v\  liK  h  she  v\  die  w  hen  preseiiled  iil  ( mil  I:  1  be  (iMmmids 
w  dl  lb  I  w  elv  e  ibdiis.iiid  pounds:  bci  em  1  iiigs  1  hi  ec  dldps  ,ill 
diiimmids.  no  p,illi\  s(iol|s  ol  silvci,  llci  neckkuc  iiidsi 
pel  le(  I  hiilli.inls,  the  middle  sionc  v\dilh  11  llidiis.nid 
pdunds.  sei  ,ii  ihe  edge  w  lib  sm.ill  hnlli.iiils'  \\  iib  lb  esc.  ibc 
(III  leiil  l.isbidii  dem,iiided  a  |cv\  cllcd  ( .ip  v\  huh  v\  iise(iii,i||\ 
sp,irklmg:  Her  (,ip.  .ill  biilli.mls.  im,idc  in  ihe  l.isbidii  dl  ,1 
small   bulleitK  skclelon  I  .iiui   behind   ,    .   .   ,1   kiidl   dl 

diimimuls.  wlib  Iwd  lillle  pulls  ul  diimimuls  v\  here  ihc 
l,ippcls  ,irc  l,isieiicd.  ,111(1  1  vv  d  s|i,iking  sprigs  dl  hrilliimis  loi 
her  hair:  six  mses  ,i|I  hi  1  Hi, nils  Idi  her  siav  s    ' 

(liiecn  C'liiii  II  ille's  wedding  [ircseiils  limn  l  icm  ge  111 
iiK  lulled  ,1  di,midiid  sidiii.K  lici  vmuiIi  scvciilv  llidiis.uul 
|idiiii(ls:  her  wedding  (lulhes  lilei,illv  dripped  wilb  diii 
mmids,  ,i((diding  In  mic  ul  hei  I  ,idics  dl  ihe  l')ed(  IkiiiiIh'I". 
ihe  I  'U(  licss  111  \di  ihumbcrl.ind  ■  Ihc  I'lidc  w  ,is  drcsseil  in  ,1 
silvci  I  issue  siillcn  budv 'd  (',iiv\ii.  cmhrmdered  iK.  liimmcd 
v\  lib  Silv  CI.  on  her  I  Icid  ,1  lillle  c',ip  ul  pimple  \  Civ  cl  (]uile 
(  ov  ered  v\  ilh  I  li.immids.  ,1  1  liammid  Aig relic  111  ihe  I  orm  ol  ,1 
('rdv\ii.  ;  dropl  pLimmid  Im  Kings.  Di.mimul  \c(kl,i(C. 
I  )i.  1 1 11  (111(1  Sprigs  111  r  Id  w  CIS  nil  her  Slei.ni.'s\  id  (  l.isp  b.u  k  her 
Kdhe.  .1  Di.midiid  .Simi^K  bci '  ,\  vci\  eliilior,ilc  diiimoiid 
-lom, liber  compused  ol  a  tldi,il  design  dl  silver  sci  vvilll 
di,iiiiiinds  w,is  v\din  In  llic  (Jih'cii  as  p,irl  ul  her  emdnalimi 
dress:  ii  seems  likciv  ih.il  ibis  simn.icbci  iiin,imciil  w,is 
liirmcd  dl  iiiteil(n  king  brddcbcs.  ,ind  similai  hrmn  hes.  w  111  II 
scp.ii.iiciv .  (.Ill  be  seen  in  piiilr,iils  iirpecicsscs  m  ilu'ir 
( (irmuil  Kill  idlics. 

.MiiKisl  rivalling  di,imdiuls  in  pupularilv  v\eie  pcirls; 
these  em  I  Id  hi'  w  urn  w  lib  diamonds  (in  lorm.il  dccasidiis.  di 
lIu'S'  cmilil  be  v\()rn  simply  on  their  ovmi  iperhaps  with 
matching  earrings)   inlonnally.  yiieeii  C'aroline.   wile  ol 


I       (  llDKC.I     l<(l\1  SI    1 

Xhiifi  (7iris( ;»!(/.  ioclii    liimdcll.  ol  \\  niiioin  .  dclail 

I'nvatf  {■(i//c(  lion,  on  loan  to  \  ork  (  /ii/  Ait  (iiilleiit 

Here  Ihc  MtliT  wcitM  unitiiilKiri  rnhcs  u  illi  ,i  ilis[ihiv  ol  miitclim^ 

|cucllct\ ,  llic  nci  kl.ii  (•  ,iikI  |iciul,int  i  rnss  lies  u  illi  •>  nhhuii  iit  Ihc 

bink.  iinil  llif  hir  stdin.K  Iut  is  cici  cuiilrd  u  illi  cliariKiiiil  hrmnln's. 


(Ii'orgf  II.  wort'  lor  tin-  toroiiiillofi  in  i  727  tour  slrinjjs  ol 
priirls.  Iroiii  vvhitli  slic  allcrvviircis  took  tlic  best  iirul  luul 
llifin  iiiiitk-  iiilo  oiR-  rov\.'  in  I'ryc  s  iiuv.Zdlliil  ol  (hiccii 
C'liiirlolU-  in  I  7(1 1 .  the  (Jui'cii  vvciirs  tour  strings  ol  [H';iris 
and  ii  paniic  ol  diainoiui  jewels,  tiara,  ijiriindolc  earrings, 
sloiiiaihcr  ornanu'iit  aiul  peiidanl.  '\'hv  liiu-st  pearls,  ai- 
c ordmg  to  Jellrii's.  were  perteetly  round,  u  tiieli  tits  lliem  lor 
net  klan's.  hraii'iels.  jewels  lor  the  hair  and  ottier  suth  like 
uses.  Hut  it  a  Pearl,  ot  any  t'onsiderabie  size,  be  olthe  shape 
ot  a  {'ear.  it  is  not  reekoned  an  imperleetion.  beiause  it  may 
hi'  suitable  lor  drops  to  earrings,  solilairs  and  many  other 
jewels'. 

The  tashion   lor   wearing  expensive  parurcs  ot   lewels 
originated  al  ttu'  lourl  ot  l.oiii     \i\.  as  part  ot  tlie  rigid 


eticjuette  tor  eourt  dress.  In  the  eighteentti  eentury  mo.st 
lAiropean  courts  to  some  extent  modelled  tlieinselves  on 
Versailles,  in  their  imitation  ot'Frenih  tashions  both  in  dress 
and  jewellery;  the  English  eourt,  however,  placed  little 
emphasis  on  lavish  official  entertainments,  and  lull  dress 
oci  asions  were  the  exception  rather  than  the  rule.  This  may 
be  the  reason  why  there  is  only  a  small  number  of  portraits 
showing  sitters  wearing  suits  of  jewels,  and  it  justities 
treating  England  separately  Irom  the  rest  ot  llurope.  al- 
though there  were  many  French  jewellery  designers  work- 
ing here.  Again,  unlike  the  rest  of  Europe,  English  dress  did 
not  on  the  whole  tollow  French  patterns;  an  exception  was 
the  period  olthe  1  7S<)sand  i  7(ios  when  lYench  dress  was 
widely  worn  -  the  mid-century  feeling  for  Rococo  expressed 
ilselt  in  costume  as  well  as  in  jewellery  design. 

lewellery  was  worn  as  a  demonstration  ot  taste  and 
wealth,  as  well  as  being  an  integral  part  of  costume  lor  dress 
fastenings  or  sleeve  buttons.  The  most  extravagant  pieces 
were  necklaces,  bracelets,  earrings  and  rings  with  the 
addition  of  the  large  brooches  which  could  form  the 
stomacher;  jewels  were  also  placed  on  costume  (either 
pinned  or  sewn  in),  and  in  the  hair. 

Ihe  most  popular  forms  of  the  necklace  in  ilngland  were 
the  row  of  graduated  single  stones  I  riWcrc  land  iheihokeror 
close-litting  band.  Single  strands  of  precious  stones,  par- 
ticularly diamonds,  were  made  with  a  paw  setting,  the  stones 
being  placed  so  close  that  the  surrounding  metalwork  was 
scarcely  visible.  The  tight-titting  necklace  was  very  often 
mounted  on  ribbon  orblack  velvet;  black  set  oil  theglittering 
stones,  and  was  particularly  useful  as  a  hackgroimd  tor  the 
intricate  lloral  designs  popular  in  the  lirst  half  of  the 
eighteenth  century.  A  jewelled  cross  was  often  worn  with 
Ihe  necklace,  or  sometimes  simply  suspended  from  black 
ribbon.  Crosses  v\ere  very  often  made  of  paste  which  was 
glass  cut  and  polished  into  gem-like  forms;  coloured  foils 
were  placed  on  the  back  oft  he  paste  stones  which  resulted  in 
shimmering  colours  highly  admired.  Mrs.  Montagu  wrote  in 
I  744  to  a  friend  asking  her  to  order  'a  pink  French  paste 
cross  and  earrings,  the  best  you  can  get  at  C'heiievix'  (this 
was  a  lamous  tancy  shop  in  Eondon)."  Paste  was  the 
invention  of(l.  F.  Stras.  a  Parisian  jeweller,  whosupplied  Ihe 
I  reiu  h  court  and  aristocracy;  by  the  mid  I7?()s  he  was 
eslablished  m  a  shop  on  the  (hiai  des  Orlevres.  leading  a 
grov\'ing  group  ol  hiioiiticrs-linisscticrs.''  Many  English  ladies 
by  the  end  ot  the  eighteenth  century  were  buying  Iviiglish 
paste  which  was  of  excellent  quality,  especially  opaline 
paste  manufactured  in  Derbyshire. 

In  linglish  portraits  the  most  freciuently  seen  necklace  is  a 
single  rov\  of  pearls  or  lv\isled  strands  of  pearls;  they  were 
the  most  popular  for  general  wear  from  i.  1  720  toe.  i  780. 
Occasionally  they  were  fastened  by  a  diamond  clasp,  but 
more  usually  with  a  ribbon;  j.  I'.  Smith  in  his  account  of  the 
life  and  limes  ol  the  sculptor  Nollekens.  described  Mrs. 
Nollekens  on  her  wedding  clay  in  1771  as  wearing  'a  triple 
row  of  pearls  tied  behind  with  a  narrow  white  satin  ribbon '.** 
For  those  who  could  not  allord  the  real  thing,  there  were 
imitation  pearls,  made  of  wax;'  French  beads  were  a  kind  of 
imitation  pearl,  usually  worn  on  ribbon  -  a  single  row  of 
large,  round  white  beads  on  a  black  ribband  will  be  found 
very  becoming',  stated  The  Lmlfi's  Miuiaziiw  of  17S4-  I  his 
fashion  was  particularly  popular  in  the  middle  of  the 
c'ighteenth  century.  H\  the  last  two  decades  ot  Ihe  eigh- 
teenth century  the  single  row  of  real  or  imitation  pearls  was 
replaced  by  semi-precious  stones  such  as  garnets,  or  cameos 
with  elaborate  linked  settings;  The  Liulfi's  Mcuiiizinc  of  1  740 
noted  that  rows  of  tine  liligree  work  were  widely  worn,  and 
in  I  7i)<S  that  enamelled  chains  and  garnets  were  the  most 
popular  undress  jeuellery. 
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(Jiicni  I'lKirlollr.  nic/./nliiil 
I'hc  liiilish  .\Uisciiiii.  I.onilon. 


Mmi.itiirc  porlriiils  srI  uilli  |c\vcls  liiid  ;ilvv,iys  hi'fii 
[Kipuliir ;  llu'V  wert'  somrliriics  vvdrii  rouiul  llu'  lU'ik  iis  ;i 
pciuiiiiil  III  a  liitiji  jcufllcil  riKilii.  or  worn  at  llu-  v\aisl.  Siuh 
pit'ii's  vM'rc  olnioiis  hclrolhal  or  wcdiliiiji  gilts:  one  ol 
Cicorjic'  I  us  prcscnis  to  his  lulurc  wile  was  his  own  picliirf 
ruhly  and  niosl  prcllily  set  round  with  diamonds  (*i  a 
diamond  rosi''.  (hicfn  C'harlolli'  can  also  br  sorn  in  soiiu'  ol 
Irm'  portraits  wcarinj^  a  miniature  ol  tlu'  king  set  in  a  pearl 
hraeelet:  in  addition,  on  Irt  wedding  day  she  wore  on  the 
littk'  linger  ol  her  right  harul  a  ring  with  'a  likerR'ss  ol  the 
king  in  miniature,  done  exquisitely  heaulilul. '"  Miniature 
portraits  were  also  v\'orn  as  mourning  iev\ellery.  particu- 
larl\  lor  rings:  although  sueh  eommemorative  rings  v\ere 
tdinmonplaee  ihrouglRuit  tiu'  eighteenth  eentury.  a  great 
amount  survives  from  the  second  hairoltheperioti.  showing 
an  iiureasingly  sentimental  taste  tor  scenes  oltombs.  angels 
anil  ui'eping  willov\s.  sometimes  made  ol  hair  or  ivory 
paintetl  in  sepia. 

/\s  the  eenlurv  progressed,  the  simple  diamoiul  hoop  ring 
or  round  cluster  gave  way  to  a  much  larger  nniniiiisc  shape: 
the  bezel  was  oblong,  oval  or  octagonal,  and  increasingly 
usetl  liny  jirecious  stones  set  in  enamel.  \'ery  lew  portraits 
shov\  rings  actually  lieing  worn:  even  v\edding  rings  were 
not  Kimmonly  v\orn  until  the  i  y.Sdsand  this  may  retlect  I  he 
unimportance  ol  the  marriage  ceremony  itsell  lor  most  ol 
the  eighteenth  ct'iitury. 

The  decoration  ol  the  hair  ami  the  heail  most  sensitivelv 
relied  changes  m  taste,  aiul  this  is  partiiularK'  so  in  the 
eighteenth  ci'nlm\.  In  many  portraits  the  only  piece  ol 
jewelliTV  is  v\  1)111  in  the  ears,  and  the  shapi'  ol  the  earrings 
rellecled  the  current  lasle  in  hairstyles.  .Single  pendant 
earrings  ol  pt'arls  or  diamoiuls  lomplenR'Uled  the  simple 
loosi'lv  v\  a\  ed  hair  ollhe  lirsl  hall  ol  llu'  century:  the  I'rench 
lashioii  lor  (■uliing  aiul  tightly  t'urling  the  hair  ollhe  I  7S'>s 
was  suited  to  the  small  round  clip  earring;^  then  worn:  the 
pi'riotl  Irom  c.  i  770  toe.  1  71)0  was  the  period  ol  tlu'  highest 
hairsl\ies  ami  ornaments  v\'ere  v\'orn  more  in  the  hair  than 
in  the  ears,  but  largi'.  |>erRlant  earrings  of  gold,  liligree  and 
siMiii  precious  stones  re-appeared  in  the  last  years  lor  the 
anlique'  look  popularised  by  the  leaders  ol  fashion  in 
revolutionary  I'rance.  I'or  most  ollhe  eighteenth  century  in 
Ijigland.  lormal  dri'ss  demaiuled  the  pendant  earrini',  aiul  in 
parlitLilar  the,(//r(i/i(/(»/c  earring:  this  usually  look  the  lorm  ol 
three  |iear-shaped  drops  suspended  from  a  large  stoiu".  I'or 
inlormal  dress  women  wore  small  clip  earrings  (the  con 
temporary  term  was  snaps'!  which  could  be  made  ol  oiu- 
stone  or  two  set  together.  Very  ollen  such  earrings  were 
made  ol  imitation  or  seini-precious  storu's:  paste  or  'false 
stone  ware'  and  marcasite  (faceted  crystals  of  iron  pyrilesi 
were  popular  lines  in  jewellers  shops. 

.SirIi  earrings  often  matched  the  iross  worn  rouiul  the 
neck:  in  1  741)  l.ady  jaiu-  Coke  paid  three  pouruls  for  shell- 
pearl  drops  for  .  .  .  earrings,  and  a  cross  the  .same',  aiul  in  the 
following  year  she  bought  for  a  frieiul  a  pair  of  Scots-pebble 
earrings  and  cross  .  .  .  they  are  extremely  the  fashion  and 
very  pretty'.' ' 


5      \l  1  \   \M1KI    Klisl   IN 
IahIii  I  In  Hold 
I  nivcr\iUi  11/  (■7(l,vi/iiu': 
Ihiiiii-i  Kill  {'iiHritmii. 

l..Kly  llerlldril  is  ilrcssi-.,i  here  m  (lu-  Ireiitli  lasle: 
she  wears  ijiKindoIr  e.irriiigs.  lU'eklin  e  aiul  cross 
and  eliihiMiite  sloniacher  orriaiiieiils. 


4       \  N(IS  \  Mill   s 

I  iiHi.ivMij;  Irniii  IIiiIakIiis  \Iiii(ii:i;ir.  1777. 

l)ii  the  I  iiilit  llu-  1 1.1 1 r  I--  ilrcsscil  \\  illi  iti.iiiKHul  sl;irs. 

,iiul  llu-  Ihiiiilniti  IS  iIi'Kii.iIihI  «  111)  sijiiis  lit  llu'  z<iiII;k'. 

Ihc  liciuli  tiisliKiii  populiirisi'd  hv  Miiilaiiu'  cie 
I'dmp.ulmii  III  the  lalrr  1  741  is,  ol  (.Lilliii^aiui  lijililK' cut  liiij; 
llu'  li.iir  .iiiii  wcarliiti  a  pumpoin.  nr  lu'ati  (iniaiiicnt  ol 
lloucrs.  tcailuTs  and  jcucls.  was  equally  in  \(i^iK'  in 
j-iiglanii.  W  nil  llic  lasic  lor  llu'  KiHdiii.  whlih  was  tarrii'tl 
lliKiui^li  mill  ilk-  di-lualf  lliiral  liesljins  iil  the-  silks,  jruclli'd 
hail  ni  iiaiiu-iils  wvw  inaili'  into  shapes  ol  birds,  leathers. 
Iloui-is  and  hutterllies.  Mrs.  Delaiu' lieseriheti  in  I7s'''l.ad\' 


Ik'tly  (leriiialMs  'tiiie  spray  oi  pearls,  diamonds  and  tur- 
t|uoises  tor  her  hair  by  way  olponiponne':  a  tew  years  earlier 
hady  Jane  ("oke  particularly  admired  a  diamond  bird,  with 
the  wings  stretclied  out.  and  in  its  beak  held  a  diamond 
ilrop'.  Jewels  were  also  used  to  edge  caps,  which  were  worn 
Irom  the  beginning  ol' the  century  to  the  mid  1  7b()s:  the 
London  Chronicle  ot  1  7(12  described  the  lly  cap  worn  by 
lashionable  ladies  as  edged  with  garnets,  topazes  or 
brilliants  .  .  .  very  sparkling'.  '- 

Irom  the  t'lui  olthe  i  7(-i()s  hair  began  to  be  built  up  very 
high,  ellectively  displacing  the  lace-edged  caps;  instead  lor 
decoration,  jewelled  pins  were  put  in  the  hair,  sometimes  ol" 
pearls,  but  often  of  diamonds.  The  Liiihi's  MiHjiizhw  for  |uly 
1  777  stated  that  the  4iair  was  to  be  dressed  very  high 
representing  the  hemis|)liere.  interspersed  with  jewels 
representing  stars':  equally  lashionable  were  similar  pins 
worn  in  the  large  hats  brilliant  pins  and  signs  of  the 
zodiac'  according  to  the  i'dsliioinihli'  Mdfidziiw  of  1  jHh.  In 
their  turn  such  elaborate  coillures  and  hats  were  replaced  by 
similar  \eo-classical  hairstyles  decorated  with  combs  set 
u  ith  semi-precious  stones  and  antique  gems. 

I  iir  the  grandest  of  court  occasions,  an  i'liilnintis  de 
ruiicssr  was  the  rule:  as  well  as  jewels  on  the  head,  neck  and 
arms,  precious  stones  glittered  all  over  the  surfaie  of  the 
dress.  I'or  most  of  the  eighteenth  ci-ntury  formal  dress 
consisti'il  of  an  open  robe,  in  which  the  stomacher,  as  the 
focal  point,  played  an  important  part  in  tlisplay  of  jewels. 
One  of  the  most  popular  ornaments  was  ihc  si'vifinc  brooch: 
this  was  usually  in  the  shape  of  a  bow  lavishly  decorated 
w  ith  opi-nwork  lloral  motifs  covered  in  precious  stones.  In 
the  second  half  of  the  eighteenth  century,  more  delicate 
lloral  designs  with  an  increasing  use  of  coloured  stones 
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Siisiiiimih  Hope. 

Solhi'lufs.  Umdoii. 
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S.  SiK  losmiA  Rkv.noids. 

['nknown  ladij  with  diamond  bow  brooch. 

Lord  Clark  Colkrtion. 


appciirecl:  in  C'ohiuiii  ;ind  C'.arrick's  play  'Ihc'  t'landestiiif 
Marriage'  I  1  7(1(1!  the  hride  tells  her  sister  ol  a  new  brooch:  1 
have  a  bouquet  to  coine  home  to-morrow,  made  up  o! 
diamonds,  and  rubies,  and  emeralds,  and  topazes  and 
amethysts  -  jewels  ol  all  colours,  green,  red.  blue,  yellow 
intermixt  -  the  prettiest  thing  you  ever  saw  in  your  lite'." 
Throughout  the  i  771  is  and  1  7S0S  bouquets  of  fresh  tlowers 
were  worn  on  one  side  ol  the  bodice:  these  were  sometimes 
placed  in  jewelled  holders  ol'  fresh  water,  fastened  by 
tliaiiiond  buttons. 

Buttons,  sleeve-knots  and  sewn-on  jewels  contributed  to 
the  splenilour  of  court  dress.  By  the  end  of  the  1  780s 
iliamonds  were  only  worn  at  court:  (Jiieen  Charlotte's  vast 
numbers  of  diamonds  worn  at  the  king's  birthday  Drawing 
Koom  III  June  iSoo  were  lonimeiited  on  more  for  their 
wealth  than  their  taste:  on  her  lilac  crape  petticoat  were  live 
superb  diamond  baiuls  .  .  .  these  bands  terminated  at  the 
bottom  with  lour  very  magnilicent  tassels  of  diamonds  and 
large  pearls,  from  whiih  were  suspeiuied  festoons  ol  beauti- 
IliI  pearls  in  wreaths:  over  the  left  side  Mowed  two  corners  of 
lilac  crape  edged  with  diamond  chains  and  pearls  .  .  .  and 
fastened  at  the  pocket  holes  with  a  superb  diamond  and 
pearl  bow'.'^  Tliese  were  in  addition  to  her  diamond 
stomacher  and  necklace,  a  diamond  bouquet  and  a  diamond 
Initulcaii  in  her  hair. 

Most  Hnglish  women  wore  small  jewels  in  their  stays: 
sometimes  these  took  the  shape  of  buckles,  particularly  in 
thetirst  half  of  the  century,  and  in  the  second  half,  roses  and 
bows.  Buckles  were  also  worn  forgirdles:  for  the  rich,  gold  or 


7.   A.NONYMOL'S. 

Di-suins  lor  jcwfllt-rii. 

pen  and  wash,  late  eighteenth  i  entury. 

\h  torid  cind  Albert  Museum.  Lnidon. 

a.  Designs  lor  rings,  earrings  and  a  brooch. 

b.  Designs  for  pendant  earrings. 

All  these  designs  are  for  pearl  and  enamel  lewellery. 


4.  Sir  I  us  hi.  \  K  L 1  NciLPS 

Vl/iy  ()'Hmi77. 

I  28  ■    I  112  rn 

Wnlhiic  Ciillcclion.  London. 

I'hotoijtaph:  John  Ficcnhw. 

silvt'r  st'l  with  prnious  stoiu's.  and  fur  thf  iiol  so  weallhy. 
paste-  Dr  piiK'hbfck.  Tiny  hucklfs  were  used  to  fasten  the 
labrie  neeklaees  popular  in  the  middle  ol'the  eentury. 

Buttons  and  buckles  were  articles  t)lieuellery  which  men 
wore  both  to  display  v\ealth  as  well  as  lor  functional 
purposes.  Buttons  made  of  precious  stones  were  worn  at 
court  on  the  silk  suits  and  in  the  hat:  Mrs.  Delany  in  i  72^) 
commented  on  a  blue  velvet  suit  with  diamond  buttons 
worn  by  the  king,  and  his  hat  buttoned  up  with  prodigious 


tine  diamonds'.  Most  buttons,  however,  were  made  t)f  crystal 
or  paste  set  in  silver,  gold  or  base-metal  cups:  by  the  last 
quarter  of  the  eighteenth  century  cut  steel  and  brass  had  to  a 
great  extent  eclipsed  other  metals.  Shoe  buckles  for  men. 
except  at  court,  were  rarely  made  of  precious  stones:  in  his 
novel  Roderick  Random'  I174S)  Smollett  poked  fun  at 
the  elTeminate  Captain  VVhitlle  who  wore  shoes  of  'blue 
Meroquin  studded  with  diamond  buckles  that  flamed  forth 
rivals  to  the  sun'.'"'  and  his  hero  Roderick  (who  only  used 
diamonds  for  his  stock  buckle)  wore  for  breeches  and  shoe 
buckles  Bristol  stone,  a  kind  of  colourless  quartz,  which  was 
very  popular.  Equally  popular  for  buckles  for  both  men  and 
women,  was  pinchbeck  (named  after  a  Fleet  Street  watch- 
maker. v.Ik)  died  in  17^2)  an  alloy  of  copper  and  zinc 
imitating  gold. 
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i;.  \\  II  I  I  \\;  Hill.  \i<  I  II 

\hliii  I  dwiinls.   I  74  ^ 

The  link  I  nth;  lion.  \c\v  )i'iL 
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I  2;i.  Bill  from  lohn  Howard,  necklace-maker. 
This  necklace  is  probably  made  ol  imitation  pearls, 
threaded  on  fabric. 

b.  Trade  card  for  Samuel  Taylor,  jeweller, 
mid-eighteenth  century. 

Among  the  most  popular  items  of  jewellery 
illustrated  here,  are  buckles,  jewelled  pins 
and  bow  brooches  with  pendants. 

c.  Trade  card  for  John  I'arker  and  Kdward  VVakelin. 
Cioldsmiths  and  Jewellers  to  the  royal  family. 

'\'\w  Hritish  Miiseiiiii.  Lomlon: 
77ic  llfdl  Collfilioii. 


By  the  etui  of  the  i  7S()s  new  trends  in  jewellery  had  been 
well  established:  the  tlashinji  brilliance  of  precious  stones 
simply  and  unobtrusively  set.  gave  way  to  a  wider  range  of 
cheaper  materials  in  imaginative  settings  deriving  from  a 
\  ariety  of  influences  among  which  the  Neo-classical  was 
perhaps  the  most  important.  The  newly  fashionable  printed 
cottons  and  linens,  and  the  plain  evening  silks  demanded  a 
variety  of  semi-precious  stones,  and  iti  addition  ceramic  and 
tnetal  jewellery  v\hich  could  be  supplied  through  improved 
techniques  and  increased  factory  production. 


NOTTS 
I      I  he  iini'iitiiin  olltie  bnlliHiU  cut  diamond  is  generally  given  to  the 
\  enelian  Teruz/i.  but  there  remains  some  doubt  as  to  how  far  he  was 
solel\  the  inventor.  A  good  modern  deserlptlon  of  technical  terms  can 
be  found  in  S.  Tolansky.  'The  History  and  I'se  of  Diamond'. 
London  14(12. 
J     IaT  Tady  TIanover.  "The  Autobiography  and  Correspondence  of 

.\iary  (Iranvilie.  Mrs.  Delany'.  London  1861,  Vol.  111,  p.  400. 
\.  Kd.  j.  Clreig.    The  Diaries  of  a  Duchess.  Extracts  from  the  Diaries  of  the 
first  Duchess  of  Ndrttuimberland  I  716-1  77(1',  London  1 1)2(1.  p.  \i. 
4    S.  "I'ouiig.  The  (jueeiTs  jewellery.  London  1468.  p.  ^7, 
S.  Kd.  L.  |.  Climenson.  Llizabeth  .Montagu.  The  Queen  of  the  Blue- 
Stockings:  Her  Correspondence  from  1720-17(11'.  140(1.  Vol.  I.  p.  1 87. 
(1,  Such  was  the  popularity  of  paste  that  by  i  7(17  there  were  more 
than  (oo  members  of  the  corporation  of /)i;c)iJ(/er.s'-/(iH.ss('(i<'r.'i.  See 
M  D  S.  Lewis. '.Antique  Paste  lewellery'.  London  1470. 
7.   I  tto.\eter  was  one  of  the  most  important  centres  for  opaline  paste 
lewellery.  The  pastes  were  sent  to  London  and  Birmingham  where  they 
were  set  into  silver,  gold  or  pinchbeck. 
S,   jr.  Smith. 'Ndllekeiis  and  his  Times'.  London  1S24.  Vol.  1.  p.  1(1. 
4     T.  lellries  in  his  'New  and  Complete  Dictionary  of  Arts  and  Sciences' 
(  I  7S4l  states  that  imitation  pearls  'are  made  of  wax.  and  covered  with 
the  scales  of  several  kinds  of  lishes'  (p.  2  ^571 ). 
i  11    Td  \'  D  Broughlon.  C'ourt  and  Private  Life  in  the  Time  of 

yueen  Charlotte,  being  the  journals  of  Mrs  Papendiek.  Assistant  Keeper 
of  the  V\  ardrobeand  Header  lo  Her  Malesty'.  London  1  S8(i.  Vol.  1.  p.  t  2. 
I  I     Ld,  ,\.  Rathbone.  'U'tlers  from  Lady  jane  Coke  to  her  friend  .Mrs.  Eyre  at 
Derby  .  London  I  844.  p.  ^7.  44,  Scots-pebble  was  a  kind  of  agate  or 
pebble  lound  in  a  stream,  it  was  also  a  name  given  to  a  transparent 
kind  of  rock  crystal. 
I  2    (Juoted  in  j.  P.  Malcolm,  '.Anecdotes  of  the  Manners  and  Customs  of 

London  during  the  Eighteenth  Century'.  London  1 808.  p.  440. 
1  i    (Juoted  in  |   Evans.  English  jewellery  from  the  Eifth  Century  .A,i). 

lo  i8()i)'.  London  142  i,  p   141 
14     TliilMljiiMiifHiziiie.  I  800.  p.  (02. 
1  s     I    Smollett.  'Roderick  Random'.  London  i  748.  p.  2  ^4. 


Aileeti  Kibeiro  is  Head  of 
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The  Wa,s7/sankin  Stockholm  harbour tlirceluiiulrcd  ami  til'ty  yci'rsa^o.  At  her  lauiichiiig,  she- 
was  a  Ibrmidablc  warship,  designed  to  be  the  iiueleus  ot  the  Swedish  lleet,  itself  an  adjunct  to 
the  burgeoning  military  power  of  this  Protestant  Kingdom,  brought  into  the  l'liirt\  ^  ears'  War 
by  her  remarkable  monarch,  (aistavus  ii  Adolphus,  the  l.ion  of  the  North'. 


The  Wasa  -  warship  of  the  Swedish  fleet 

jcdii  Zw'icki 


I    \  II  s  S  Kinm  K(,.  I  he  l\  KM/.  I  (uS.  reiNinslriRtiiin- 


I\  l'i2S  King  (lusliULis  II  Aiiolpluis  nl  SvM'ck'ii  orderc'cl 
Idur  ships  t(i  be  Inillt  in  tlu'  Stoikhdliii  shipv.ird.  Thu 
Wdsii  was  oiu'  (il  this  scries  ol  M'ssels.  iidmed  alter  the 
ss'iiihols  (il  the  eniuii.  Riksupph'L  Kiiiiiuii  and  Sn'plcr  were 
the  otiiers. 

h  was  pruposeil  that  slie  shdiild  be  twn  lumdred  leet  in 
length  and  that  she  shiaild  be  built  in  oak  brcuight  Iniiii  the 
Sniaiand  eoast  and  Lake  Malaren.  Houexer,  on  this  oc- 
casion much  wood  seems  to  ha\  e  been  imported  from  Kiga. 
Konigsberg  and  e\en  from  Holland.  The  vessel  wastocarr\ 
a  complement  of  ninet\'  seamen,  luelvf  otlicers.  tuent\ 
gunners  and  transport  three  hundred  soldiers.  She  was  to  be 
three  masted  and  carrying  ten  sails  amounting  in  all  to  some 
thirteen  thousand  feet  of  canvas.  The  building  and  fitting 
out  of  the  vessel  took  almost  three  years  to  complete.  The 
chief  shipwright  was  a  Dutchman.  Heiirik  ll\bertsson.  a 
master  craltsinan. 

On  Sunday,  id  August  i(->2S.  the  Wasa  set  sail  on  her 
maiden  voyage.  It  v\as  a  perfect  dav  and  crowds  lined  the 
shore  to  see  her  leave.  She  must  have  been  a  magnificent 
sight  with  her  poop  and  bow  adorned  v\ith  goldleaf  sculp- 
tures and  tl\  ing  the  royal  colours.  As  the  vessel  edged  her 
way  out.  still  in  the  shelter  of  the  clilTs  to  the  south,  four  of 
her  sails  were  set.  Out  of  the  shelter  a  sudden  gust  of  v\  ind 
caught  her  and  she  keeled  oxer,  righted  herself,  and  then 
keeled  over  completely.  The  water  rushed  in  through  the 
open  ports  and  v\ithin  minutes  she  sank  in  i  i  o  feet  of  water 
'under  sail,  pennants  and  all',  as  the  otHcial  report  put  it. 


It  was  a  ma|or  catastrophe.  ( )ne  of  the  largest  naval 
vessels  ol  the  age  had  sunk  on  her  maiden  voyage,  in  her 
own  harbour  and  without  a  single  shot  being  fired.  How  did 
It  happen.-  Who  v\'as  (o  blame.-  In  the  sulisei|ueiU  legal 
proceedings  efforts  w ere  made  to  lilame  evervbodv  w  ho  had 
ainthing  to  ilo  w  ith  her  constrLiction.  handling  and  fitting 
out.  None  ol  those  questioned  v\'as  prepared  to  commit 
himself  and  the  court  was  faced  with  some  verv'  embarrass- 
ing questions.  It  emerged  that  .\iimiral  Klas  Meming  had 
made  a  stabililv  test,  the  restdl  of  v\  hich  was,  to  sav  the  least, 
alarming.  Thirtv  men  had  been  requireil  to  run  together 
from  one  side  of  the  ship  to  the  other.  /After  the  third  crossing 
the\'  had  to  be  stopped  as  the  Wasu  was  rolling  so  much  that 
she  nearh'  capsised.  and  that  was  in  dock.  Nevertheless  the 
Admiral  had  taken  no  action. 

The  shipv\righl  llybertsson.  in  his  turn,  asserted  that  all 
the  measurements  had  been  submitted  to  the  King  before 
the  work  began  and  his  Majesty  had  approved  these. 
\k)reover  Hvbertsson  had  increased  the  beam  somev\  hat.  In 
the  end  the  case  v\'as  dismissed  without  anyone  being  held 
responsible. 

.And  so  she  was  to  lie  undisturbed  for  the  next  three 
hundred  and  thirty-three  years  on  the  seabed,  with  the 
exception  of  her  bronze  guns  which  were  raised  in  i  (1(14  and 
subsequently  sold  in  ("lermany.  This  early  iliving  and 
salvage  work  was  somevxhat  of  a  sensation  at  the  time,  for 
the  Swede  Albrecht  von  Treileben  had  only  just  perfected  a 
crude  diving  bell  which  allowed  men  to  work  in  the  muddy 
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iliul  lllUMl  UV  HilltT  ol  llic  H;illii . 

In  /Xugiisl  I  <)S<'.  u  Ink'  I  aliilii^inn^  .iiuiriil  win  ks  nl  ilic 
Marc  15;iltRum.  ;iri  imuilfur  rniimic  aicliiiccildgisl  (  .illcd 
Anders  I'ratizi'ii.  iiuidi'tl  by  I'rolcssoi  Mis  Alinluiul.  (.iiiic 
acTossa  sainplfol  iilackciu'd  oak.  \a\al  iil\i'rs  urrci  alkd  in 
and  it  wasconlimu'd  thai  on  1 1  u' ocean  bed  lav  a  se\fnleenlli 
century  vessel  In  an  exieedingh  well  preser\i'd  slate.  I  be 
Baltic  is  an  idi'ai  sliips'  graveyard:  Ixraiist' oltbe  lack  olsall. 
the  Teredo  Navalis.  a  niinute  termite  prone  to  eal  its  \\,i\ 
ihrougl)  most  sbips'  limbers,  tloes  not  ibiue  m  I'allic 
uatiTS. 

It  was  di'cidcd  to  raist'  ibe  vessel  bv  boring  .1  luiiiui 
iinderneatb  tlu'  luilk  and  dra\\'in<^  steel  cables  iliniiii;b, 
attacheii  at  each  end  to  pontoons,  (iradually  tln'  mud  and 
clay  released  the  vessel  and  si.x  \cvl  at  a  lime,  in  eii;litt'en 
stages,  the  Wasa  v\as  mo\  eii  to  shallower  h  aler.  ( )n  24  .April 
1  9(1 1 .  the  ancient  warship  broki-  Ihi.'  surlate. 

Now  began  the  immense  |ob  ol  ileanmg  aiul  ri'stoiing  hei 
to  her  Ibrmer  glory.  /Archaeologists  began  to  remove  the 
mud  aiitl  to  silt  it.  registering  llu-ir  linds  as  tln'v  ilid  so  The 
Wasd  then  had  to  be  raisi'd  on  to  a  pontoon  and  housed  in  a 
huge  aluminium  container  belore  anv  lurlber  resloialion 
could  he  carrieti  out.  Naturally  alter  such  a  great  length  ol 
time  underwater,  spetial  treatment  was  neeiliHl  to  preserve 
the  wooi)  and  above  all  the  immense  nnmlier  ol  sculptuies 
and  wooti  carvings.  .A  mixture  ol  boric  acid,  boiax  and 
polytliene  glycol  ensures  that  the  v\o(nl  does  not  shrink. 
Since  it  was  raised  in  1  '■)h  1  the  hull  has  been  drying  out  very 
slowly,  hut  it  will  still  take  at  least  anollier  twenty  years 
belore  the  treatment  is  idiupleted.  She  is  still  spiavi'd  twice 
nightly  but  Ihrs  will  not  prevent  the  continuing  resioiation 
.vork  or  prevent  the  public  Irom  v  isiling  her. 

As  well  as  some  seven  hundred  pieies  ol  wood  carv  iiig 
and  the  hull  itself  a  vast  amount  of  the  ship's  littings  have 
also  been  recovcrcti  ami  are  being  restored  .ind  trealed.  In 
October  i<-)(i7  one  ol  her  longboats  v\as  brought  lo  the 
surface  and  joineii  the  rest  of  the  huiuiretlsol  objects  now  on 
show  in  tile  museum  alongside  the  vessel.  This  gives  an 
excellent  idea  of  life  on  board  a  seagoing  vi'ssel  of  the  pericul 
and  includes ci-ramic  bow  Is.  glass,  knives,  ga I li'v  equipment, 
pewterand  shoes.  Ihe  pevMi'r  is  particularlv  mieresiing  ,is  it 
appears  to  have  belonged  to  the  ship's  ofliccrs  ,iiid  bears  the 
hallmark  of  Hrik  /Xrvitlsson's  workshop,  lie  w.is  \lasiri  ol 
the  Stockholm  I'ewter  ('asters'  t'luild  aruUlied  in  1(1  ;s. 

One  ol  the  pew  ter  Masks  coin  niu'tl  about  a  cpiart  ol  spn  ii 
resembling  rum.  and  a  butter  dish  still  containing  sdine 
butter,  riu'  ri'inains  of  a  man  were  louiul  on  ilic  lower 
gundeck.  piniu'il  dow  n  bv  a  mov  ing  gun  cai  ri.ige  w  hen  the 
vessel  keeleii  over.  On  I'xamination  he  was  about  thirtv  to 
thirty-live  years  of  age.  live  fool  eight  inches  high  and  wore 
his  hair  long,  fhe  clothing  was  p.irlicularlv  well  prcscrveil: 
a  linen  shirt  anil  plain  woven  woollen  Imnsers.  hmkled 
shoes  aiul  linen  stockings.  I  le  still  had  two  aiul  a  half  marks 
in  his  pocket.  Sonu'  four  thoLisaiul  copper  coins  h.ive  been 
found,  with  seventy-one  silver  ones.  Ihe  Sjobisioriska 
Museet  in  Stockholm  woidd  like  to  sir  the  lulK  lesiored 
vessel  placetl  m  a  permanent  home,  tall  enough  lo  allow  the 
masts  to  be  lully  rai.sed.  Tor  the  time  being,  until  restoration 
work  is  complete,  she  will  stay  in  her  temporaiv  home  not 
lar  from  where  she  s,ink  three  and  a  li.ilf  cenluries  ,iuo. 
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Strasbourg  is  a  fine  city  ot  halt-timbered  houses  with  steep  sloping  roots  and  tiers  of  dormer 
windows,  canals  bordered  with  trees  and  the  Gothic  cathedral  visible  from  the  far  side  of  the 
great  plain.  It  is  possible  for  a  visitortoleavethecity  withonly  a  partial  impression,  unaware  of 
that  rich  period  of  architectural  activity  v\'hich  produced  Art  Nouveau.  Modern  shop  fronts 
have  been  added  to  many  of  the  buildings  and  it  probably  does  not  occur  to  the  passer-by  to 
glance  upwards  at  the  carved  stone  flowers  and  plants  of  the  upper  stories  that  go  unnoticed 
even  in  the  main  streets.  Houses  and  apartment  buildings  are  tucked  away  down  quiet  side- 
streets  hidden  from  casual  \iev\'.  The  remarkable  point  about  Strasbourg  is  that  once  you 
begin  to  be  aware  of  them.  Art  Nouveau  motifs  catch  your  eye  at  every  turn:  sinuous  stone 
carvings:  stained  glass  windows:  coloured  tiles:  iron  balconies  and  railings  twisted  into 
extraordinary  shapes:  asymmetrical  brass  name-plates  and  chased  door  handles. 
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Till  fiul  111  llu'  iiiiic'U'fiilli  (.I'liliHN  Mils  .1  piirli(iil;irl\' 
liirlnik'iil  pcnoil  lor  (Ins  IkhiIut  l(n\n.  llir  rapiUil  iil 
,\lsiKi'.  On  2S  Si'plc-iiihcT  I  N7(i  llif  Cii'iiiKins  look  oxci 
ihcc'ilN .  11  u;is()(_'t'larcHl  linpi'i  iiil  Tcirilor\  .iiul  v\  .isocciipu'il 
uiilil  IMIM-  Till-  (.iU  hint  been  sciiousK  iliiiiuijit'd  In  in 
IfiisKc  lioiiibiircliiu-nl  iiiul  llu'  (ii'inums  cmhiirkcd  on  ;in 
t'lU'i'j^clK'  ifsloiMlioiK  \huli  ol  ihc  okl  lov\ii  Has  nxdil- 
sii  luii'd  iiiul  llii'ti  surrouiult'il  \\  illi  ,i  i  iii}^  ol  iu'\\  honscs.nnl 
pubJii'  Inillclings.  Sliasbour^  w  astk-sliikxl  lo  In-a  Ken  li  ski  ml 
rapilal  v\ilb  an  liiipcnal  ralaif.  C'oiiils  ol  |iislin'. 
rarliaiiu-nl  ami  siiil.ibjc  rcsiilcMilial  i|uaiUTs  cn'Clcd  loi  ihc 
iiiosl  pari  in  a  pompous  lU'o-Konaissann'  itianiu'i.  Ibis 
Iriumpbaiil  si\\v.  iinpoilcil  Irom  IV'ilin,  u.is  lo  pii'\,iil  in 
Sliasboiiig  until  ihal  sutkk'ii  bi  ii'l  buisi  ol  inspii  .ilioii  u  hii  li 
we  kmn\  as  Ail  \ou\  imu  ami  llic  (  KTinans  |u}^cmisiil.  li  oiii 
llic  laU'  1  Smiis  lo  llu'  i-ai  l\  years  ol  llu'  ncu  n'lilui  \ 

,\rl  \ou\i'au  tan.  al  lis  simplcsl.  be  dn  idfil  iiilo  national 
groups.  In  till-  I'lcnih-IU'liiian  splu-ri'  I'.russrls.  I'aiis  and 
\aiK\  sliiuluial  pails  ol  llu'  buildings  v\  rrc  distorted  ami 
t\\  istc'il  as  il  sloiu'  v\c'ir  ilav.  ami  liu'  ili'ioralioii  ti'iideil  to  In- 
natural  tlowiTs  ami  plants.  In  tlic  Auslrian-ciiTinan  bkn. 
llu-  basif  sliapf  ol  buildiii};s  v\as  ii'sliaiiU'il  ami  alli'iiuaU'il. 
ami  lIu'  di'tdialioii  usuallv  idin|ik'U'ly  st\lisi'tl  and  gi'o- 
nu'trii .  As  u  lib  all  attempts  al  stylislii'  di\  isions  tharailcr- 
islKs  ol  oacb  ran  bf  scrn  In  llu-  others,  lor  inslaiuf.  ibe 
Grrmans  \w\c  lond  ol  lK'a\\  naluralislu-  cmlu'llishnu'nl 
until  Kc'itnle  XUukinlosh  fxbibltiHl  bis  room  so  suticssliilh 
al  llu'  Muni(.h  k.xhibilion  ol  \S'.)S.  Iho  rcitangularily  and 
sli'mk-riu'ssol  toriii.  and  tbf  si  mplilii'd  ornamentation  olliiis 
interior  gri'atly  contrlbulfd  to  a  dixxTgi'iue  u  Itbin  the  \c'v\ 
Sl\  If  111  (irrmain  .  Ilrcxhlbilfd  ajiain  succcsslulK'  In  \'ifnna 
in  iMi><>  (Uikk'liiu's  snth  as  these  are  imporlant  uiieii 
looking  al  Art  Nou\  eau  in  Strasbourg  v\  here  there  is  smh  a 
eonvolulion  ol  style, 

Oneian  see  the  strong  intlueiueol  Nancy.  Pans.  Brussels 
and  even  indireetly  (Ilasgou  in  Strasbourg,  but  basiially  it 
v\'asa  C'lerman  Art  by  (ierman  arehilects.  Il  Is.  bov\e\'er.  this 

I  -  10  rik-  St  hilltT.  iirehiU'els;  IVrniiigi-r  .iiui  Kratlt,  i  i.)o> 


mingling  ol  styles  that  makes  Strasbourg  so  interesting  and 
special. 

Prolessors  Anton  Seder  I  i  S^o- i "-)  i  fil  iiiid  l-'riedrieh 
I.eilsehuh  uiTe  the  moving  spirits  ol  tlie  School  ol 
Decorative  Art  in  Strasbourg.  Seder  became  Director  ol  the 
school  on  its  loumlation  in  i  SSi).  and  i.eitscluih.  I'rolessor 
ol  llistoiN  ol  .Art  sinci'  i  Si)N,  ( He conlinueii  in  1  his  post  until 
iMik).)  The\'  encouraged  their  stiuieiils  lo  discover  Art 
Nouveau;  they  were  \ery  intluenced  by  the  high  moral  tone 
ol  \\  llliam  Morris  and  his  concentration  on  craltsnianship 
111  the  Arts  and  (rails  Movement,  and  by  llie  I'.nglisli 
magazine  The  Studio  published  Irom  i  Si)  5  ()in\ards.  The 
School  ol  Decorative  Art  ilsell  produced  a  periodical  from 
iMi'o  to  i')i''i.  lias  Kiiiistfii'wi'rbf  in  lilsuss-Lothriiuicn.  It  is 
interesting  losee  Irom  its  pages  how  Strasbourg  ex perinien- 
leil  with  itk'as  Irom  all  over  t'.urope.  The  Strasbourg  School 
atlmired  the  Naturalism  ol  Nancy,  especially  the  glass  ol 
I'.mile  dalle.  lOI  the  Art  Nouveau  buildings  in  Strasbourg, 
many  havi'  realistic  tlowers.  plants,  and  bulbs  in  either  stone 
or  iron-work.)  They  praised  the  work  of  Hector  C'lUiriuird  in 
Paris,  such  as  his  Metro  entrances  and  houses:  railings 
obviously  inspired  by  his  work  are  lourui  in  Strasbourg  al 
2(1  rueSleidan  and  10  rue  Schiller  (No.  1  ).  The  merits  ol  the 
Glasgow  School  were  discussed  in  an  article  on  the  Turin 
l.xhibilion  ol  1  ijoj.  The  Strasbourgeois  applauded  the  work 
ol  \  ail  de  \'elde  (who  in  1  Siji)  had  left  Belgium  to  work  in 
Berlin!  and  Kicliard  Kiemerschmid  in  Germany;  the  work  ol 
Olbrich  and  Behrens  at  Darmstadt  was  thought  to  be 
revolutionary  -  interesting  but  suspect.  At  a  time  of  fierce 
nationalism  the  aim  was  to  tind  a  k)rm  of  Art  Nouveau  that 
was  thoroughly  German  strongly  peppered  with  tiie  trad- 
ition and  folk-culture  of  Alsace.  /)(),s'  Kiui.sti/cvwr/x' again  and 
again  urges  its  readers  tt)  search  for  a  new  art.  to  sever  their 
ties  with  I'rench  tradition,  to  find  a  form  speciiically 
•Alsatian.  However,  the  Strasbourg  style,  until  Art  Nouveau 
dropped  abruptly  out  of  fashion,  remained  essentially  an 
imitative  one;  the  quality  of  design,  craftsmanship  and 
building  was  superb,  and  remains  beautiful  to  look  at.  but  il 
was  never  an  independent  Art  Nouveau  style. 
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4.  ~h  Met;  dc  l;i  Robcrtsaii. 

A.  K((.((i(ciic( 's '.Moiuigriiplik's  lies  I5;ltinicnls  Modernes'. 
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\    7')  alli-1.-  lie  I.I  Kdliertsiiu,  di'l.iil  ci|  irdn-Udrk  cm  jiiitf. 


S.  7(1  alk'L'  dc  ki  Kobcrlsau.  details  ol'stoiie-work  and  iron-work 
taken  Irorn  drawings  in  Monographies  des  Batiments  Modernes'. 


One  III  ihc  most  iiitrigiiiiiL;  ,\rl  \oiuriiii  limises  in 
Sir.ishoiir j^  is  7(1  ,i|lcc  cic  hi  Kiihcrlsiiu,  ilose  to  ihe  IU'V\' 
Cciuiu  il  111  I  unipc  Iniildinv!,  1  \l,iii\  nl  tlu'  jimul  examples  of 
ihis  pcTJocI  are  In  he  liiuml  in  this  area.  1  Number  7(1  v\iis  de- 
si^iieil  lor  ( ).  Si  luif/.eiiber^er  In  ilie  partners  anil  hrolhers- 
in-liiw.  I  ilmunil  Herinnger  (horn  in  .Arnslailt.  Tluiringa. 
.S  )ul\  iS-Hi  ami  (lustave  kralll,  iborn  in  Strasbourg. 
i\  [anuars  1  .Sfi  1  1.  Both  men  hail  siuilied  onlside  their 
nalne  lands:  Herninger  m  Ijiglaiid.  Holland,  r'ranee  and 
lt.il\ .  <inil  Krallt  at  the  Sehuler  l'ol\  teehnik  in  Stuttgart,  and 
the  I  lole  des  lk'an\-,\rts  m  I', iris  Irom  1  ,S<S  1  i,S,Sh  as  a 
pupil  III  lean -1, 01 1  is  I'aseal.  Huilding  ol  number  7(1  started  in 


t  <Si-)i)  and  was  eoinpleted  the  following  year.  This  house  has 
now  been  empty  for  some  years  and  its  condition  is  rapidly 
deteriorating.  It  is  a  rnagnilieent  building,  and  although 
covered  with  an  apparently  bewildering  variety  of  detailed 
decoration,  still  manages  to  retain  a  sense  of  clarity.  In 
1902.  the  house  was  praised  in  Dw  Architektur  des  \x 
jiilirhiindfrts:  'The  house  is  built  of  French  limestone 
(Savonnieres)  and  while  as  a  whole  recalling  the  Italian 
Villa  Style,  it  shows  much  fine  feeling  and  thoroughly 
modern  form  details.  It  is  in  many  respects  similar  to  the 

h.  76  alleede  la  Roberlsau.  architects:  Berningerand  KralTt.  1900. 
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hi    I  :.'    ■!>  rlir  liri)};lR'pl;iI/  Isi'f  hoKiu  I  bill  llu-  liii'ii  o\  n 

• .:'   /;l!i'i  llDlIU'  IS  ili'MT  liisl  siglll  of,  l.iltiT  on  In  tlU'ScilIU' 

■    uiii'..  itif  urilcr  loiilimios:  'In  llic  lirsl  niuiiluT  ol  this 

I    'AC  ^iuc  I'Xiimpk-s  i)t  some  hiiiklings  In  Sliiissburg  In 

Vis.Ki   by  ihc  ,in  hili'cts  Ik'rniiigiT  iiiul  kiiillt  whuli  uiii' 

di^iinj'ulslu-tl  h\  .1  sln^iihir  IroshiU'ss  iind  I'li'jiiiiKc  p;iill 

t  iiliirl\  in  ifu'  tifsijjns  ol  ihi'  iron  umk      I  hi'it-  air  iiian\ 

Ir.uli'-niarks  ol  thi'  \i'u  Sl\  ic:  huge  groi'ii  liltHi  ihiiniu'ss:  a 

ill-ill  ali'K  iiiululaling  glass  porlli'o  I  No.  4  )  is  supporlt'd  h\'  a 

iifliis  ol  iron-work  llov\frs.  Oul  ol  itu'  h.ilronics  ili'iorali"'.! 


with  llasttT  l.ilifs.  sli'iii  liki-  supports  grow  up  to  join  the  iron 
lintels,  on  sevi'ral  v\  iiuiows  left  exposed.  The  window  .sills 
doulije  round  on  Iheiuseives  and  taper  oil' to  join  a  stone- 
work dado  on  the  ground  lloor.  the  lines  olwhieh  are  echoed 
in  Iheshapingot  the  cellar  windows.  The  whole  is  decorated 
with  realistically  carved  llowers  arranged  in  Ian-shaped 
Iniiuhes  over  the  uindows  (No.  si.  the  astragals  of  which 
Hare  up  into  the  sanie  torm:  a  Irie/e  ol  inter-hound  llower 
huds  Hows  across  the  top  hallol  the  house  and  small  clumps 
ollnilhsarecar\ed  in  to  the  architraves.  The  iron-work  of  the 


^(l  .illi-f  di-  1.1  Kiilu-ils.iu.  iiri  liiu-i  Is:  l.iilke  .iiiil  i^iukes.  1 1)04 


8.  SS  nuilodu  riil\g<inc.  ,iri  hiln  I    A   W  .illrr 

Till'  \vn  Mil. ill  lilt'  p.iiu'ls  n-pifsi.'iil  (.(ildiiinl  ili,ij;(iii  lln's. 

giilc  is  similar  Inil  siihllv  Jilli'iriil  in  palUTii  In  llinsc  nl  iln- 
ball! mil's.  I.llii'sgrow  in  I'l listers  a  1  rac  h  Inu  ci  cm  ir-i  I  \ii  ;  i 
with  two  tcrulrils  that  vvaiHli-r  up  llif  n'litrc'  pnsts.  ami  llirii 
binssiiin  iiiln  a  great  sv\i'i'p  ot  JLirllirr  llnurrs  tli.it  Inrin  tin- 
tup  ol  IIk'  tiate.  In  spite  nl  the  wealth  ot  nrnaiiU'iilatinn 
nolhiiiii  is  superllLKiiis,  evei\  iletail  has  heen  careliilK 
worked  ou!  to  be  part  olllie  w  hnle. 

I  place  Bniglie  is  anotlier  \'er\'  jiood  example  nl  the  v\ m  k 
ol  Berninger  ami  KralVt:  this  was  a  hiisiness  ami  clwelling 
house  built  lor  H.  I'laeh.  begun  in  |ul\'  iijunaiul  linisheil  a 
year  later.  l)w  Anhik'kturdt's  \\  lahrhundcils  wrnle  in  i  ^tm: 
The  house  is  distinctly  modern;  the  uneoiuenlinnal  com- 
position ol'tbe  loggias,  ol'tlie  root'gables  and  ol  the  lowers  as 
well  as  of  the  ornamental  iron-work  lend  an  I'xceptional 
charm  to  the  building  v\hich  stamis  out  in  advantageous 
contrast  to  the  monotonous  architecture  ol  the  old  and  new 
surrounding  houses  in  one  ol'the  most  important  centres  of 
Strassburg.  The  material  is  principally  iron  and  I'rench 
(Morlaix)  limestone  v\ilh  brick  lor  the  supports'.  Karl 
Slatsmann  writing  in  Das  Kunslfjcwciin'  in  i  >-)ii  ?  notes  that 
Berninger  and  Krall't  are  architects  ot  the  Iremh-style 
heavily  influenced  by  Brussels,  and  hopes  that  they  will  soon 
e\'olve  a  (lerman  Alsatian  form  but  dreads  they  will  copy 
the  terrible  constructions  of  I  )armsladt! 

Some  inlluence  from  Darmstadt,  even  if  a  little  tenuous, 
infiltrated  the  work  of  Liitkeand  Backes.  notably  s(i  alleede 
la  Kobertsau.  1 1)(  14  (No.  7).  Although  the  first  two  Hours  are 
more  lYencii  in  ins|iiration.  the  top  storey  bears  a  large 
liolychrome  design:  this  in  its  colour  and  ri'straiiit  show  s  a 
ieeling  lor  the  work  of  Peter  I'ehreiis.  Little  has  been 
published  about  these  twn  an.  hilects  w  ho  ilesigned  some  of 
the  best  examples  of  Art  Nouveau  in  Strasbourg  including 
the  Brussels  inspired  building.  12  rue  (leneral  (.'astelnau  in 
mot.  The  architect  A.  Walter  also  used  ceramics  to  great 
advantage.  His  work  was  purely  Cierman.  and  it  is  interest- 
ing to  compare  the  tiles  on  his  SS  route du  I'olygone  (No.  Si 
with  those  of  ^h  allee  de  la  Kobertsau.  They  share  a 
resemblance  in  several  aspects,  but  particularly  in  the  use  of 
colour.  ^4  rueOberlin  (No.  >^))  designeil  by  Waller  and  built 
by  R.  Steelier  has  tile  panels  representing  water-lilies; 
identical  panels  and  several  other  deiorative  features  were 
used  by  Walter  and  Steelier  at  2  rue  l.ilouard  Teutsch. 

Number  11.  quai  St.  Nicholas  is  an  example  ol  Paris 
inlluence.  This  wasdesigned  by  Miilleraiul  Mossier  in  i  '■tny. 
Cieorges-Auguste  Mossier  was  born  in  Strasbourg  in  1^7^; 
he  studied  at  the  Hcole  des  Beaux-.\rts  in  Paris  from 
I  Si)  ^-  1 1)1)  I .  where  he  v\'as  a  pupil  of  Louis  f5eriiier;  he  v\iiii 
the  Prix  Destors  in  iS'-)'.).  Rue  Sleidan  is  a  street  of 
outstanding  interest;  here  there  are  three  Art  Nouveau 
constructions  set  close  to  each  other,  notably  numbers  2(1, 
22  and  i<S.  Number  2(1  has  the  Huimard  inspired  railings 
(see  abovt').  and  number  i  S  is  another  of  V\'alter's  designs. 
This  apartment  house  (  11)04 1  again  has  polychrome  panels. 
Number  22  is  the  Hotel  Marguerite  designed  by  .\uguste 
Brion  in  the  style  of  the  Nancy  School.  Iliis  house  was 
completed  in  March  i^f's.  and  has  delicate  iron-work  and 
stained-glass  windows.  Brion  came  from  a  famous  Alsatian 
lamily;  his  lather  lacques-Albert  I  i  S4  ^-  1  <.)ii2)  was  also  an 
architect  of  repute,  who  studied  at  the  IVole  des  Beaux-Arts 
and  worked  in  collaboration  occasionally  v\  itli  Berninger; 
lor  instance  7  rue  Auguste  Lamey.  built  in  i  S^  i .  ('lustave 
Brion.  the  painter,  was  one  of  their  illustrious  forebears. 


S-  U  rueOlx-rlin.  iirchitect:  A.  VViiller. 
Note  stuined-ijiass  vviiulovvs. 
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Le  r.t,t„t  M"DliCH[H 


12.  I  pliice  Bniglie.  dftaiKiil  dciors  iind  uindnusin  llu'ir  original  lor 


14.1  plaiL'  Broglie.  detail  ofdoo 


Irorii  1 1)  1 '>  Alsiicc  fiijoyt-d  a  brii-t  respite  before  it  was 
uiinexed  iiiid  occupied  by  ttie  Germans  again  from  1959 
until  I44S-  With  the  end  of  World  War  11.  Strasbourg 
entered  upon  a  period  of  peace  and  atlluence.  Alter  it  had 
repaired  the  war  damage  inflicted  by  the  Allies,  the  City 
launched  a  far-reaching  programme  of  conservation. 
Ancient  houses  were  rescued  and  restored,  and  pedestrian 
precincts  were,  and  still  arc.  being  built.  Unfortunately  this 
conservation  has  scarcely  encompassed  any  Art  Nouvcau 
architecture,  perhaps  because  of  its  rather  sombre  asso- 
ciations. On  the  contrary  its  neglect  is  only  too  apparent; 
j(i  ailec  lie  la  Rtibertsau.  the  now  shabby  decrepit  doors 
of  the  I'alais  des  Fetes  (loseph  MiJller.  1900-1902).  and 
I  place  Broglic  arc  three  examples.  When  one  compares  the 
photographs  of  1  place  Broglie  (Nos.  10-14)  taken  from 
the  original  drawings  and  those  taken  recently,  it  is  obvious 
that  the  decorative  c]ualities  of  the  building  have  been 
completely  disregarded.  Many  shops  and  houses  have  been 
demolished  or  boarded  up.  notably  La  Maison  Knopf  by 
Berninger  and  Kratft.  and  the  umbrella  boutique,  formerly 
59  boulevarde  de  Nancy,  where  all  one  can  now  sec  are  the 
dilapidated  painted  doors  that  were  once  so  splendid.  First 
built  in  iSSi.  designed  by  Hoh.  this  shop  was  altered  and 
transformed  in  September  1900  by  Art  Nouvcau  de- 
coration. It  reopened  on  i  June  1901  and  was  not  touched 
again  until  its  closure  in  the  late  i9(Sos.  A  feature  of  the 
boutique  was  a  glass  panel  set  into  the  entrance  door  by  Ott 
Freres  of  Strasbourg  depicting  a  little  girl  perched  on  a 
water-lily  carrying  a  doll  and  an  umbrella.  Custave  KrafTt's 
own  house.  6  rue  Stoeber  has  been  altered  almost  beyond 
recognition  (Nos.  16  and  i  7).  It  would  be  sad  indeed  if  the 
highly  imaginative  and  individual  architecture  of  this 
period  is  allowed  to  crumble  away  completely  unnoticed  in 
Strasbourg. 


NOTHS 

1     1  Dt  lull  iimmnt  nl  Ihc  occupation  see  'Das  Elsass  I'nter  IX-utscher 

llerrschall  18711-1414'  in  'Das  Elsass  von  1870-1432'.  1.  Colniar,  n.d.: 
1)  Silverman.  'Reluctant  I'nion.  Alsace-Lorraine  and  Imperial  C'.ermany 
1871-1418',  Pennsylvania,  1472:  K,  Bongrand,  '1870  Alsace.  Metz. 
Sedan,  Strasbourg,  1470. 


I  ^.  >,  rue  ,Selli-nic  k,  iiri  liilccls:  l.ulkc-  .mil  HiH  kes. 


I  (.   h  rut-  .SiocIht,  .in  hiti-ct  lUistiue  KriiITt,  detini  id  rn  use  sliou  iiig  iimderniscd  uindows. 


n 


n 


2209^  "^ 

MONOCRAPHIES 


166^'NUMERO 


DE  BATIMENTS  MODERNES  [ 


HOTEL 


A.RAGUENET.  Directeur,  PARIS 


I  7.  (■)  rue  Stoeher  in  its  original  torm. 


Survival  of  the  ladder-back  chair 


/(>///(  ()'/()(/(/ 


Ttu'  lacklc'r-h;nk  or  shit-back  tiiair  was  known  to  makers  in  the  niid-tburteenth  century  and 
perliaps  earlier.  We  may  be  certain  of  the  late  mediaeval  use  of  this  structural  device  because 
an  example  ol  such  a  chair,  with  turned  upright  members,  arms,  six  shaped  rails  above  the  seat 
and  three  below  it.  is  depicted  in  a  school  scene  included  in  a  manuscript,  c.  i  338-1  344.  in  the 
Bodleian  Library  (No.  i  ).  rhe  basic  form  of  the  ladder-back  has  survived  for  over  six  hundred 
\'ears.  apart  from  minor  xariations  by  rural  makers  and  fashionable  decorative  refinements 
invented  during  the  eighteenth  century  by  town  establishments.  Such  chairs  are  still  made 
and  some  are  the  descendants  of  the  arts  and  crafts  movement  inspired  by  William  Morris  and 
his  contemporaries  ()\er  a  hundred  years  ago.  The  term  ladder-back  seems  to  have  come  into 
trade  and  general  use  late  in  the  nineteenth  century,  and  a  north  country  version  of  it.  found 
in  Lancashire,  is  laggan-back.' 


'  '/s~ '^^<S^  ^^ /'       >'~^n\ii<s   Willi    liori/oiilal   slats  or   rails,   slraiglil    or 

^(ftOWVv*  'JfesK?  I  \<irioiisly  sliapi'il  aiul  soiiu'linu's  sliglilly  bowed. 
^^ll_M/  ^-^  linking;  llie  bark  uprights.  v\  err  also  known  as  slat- 
back.  aiul  llif  baik  rails  or  slats,  were  usually  lour  in 
number  anil  oleqnal  cleptii.  hut  when  there  were  more,  the 
depth  III  the  slats  tlimlnished  and  the  lowest  was  the 
narroui'st.  Slat-baik  u  as  a  traiie  term  tluring  tlie  latter  hall 
ol  the  (ieorgian  perioti  and  a  simple  example  with  a  rush 
seat,  three  slats  and  a  top  rail  appears  on  the  right  hand  side 
ol  the  trade  eard  of  John  Stubbs,  in  business  as  a  chair 
manulacturer  in  l.onilon  tluring  tlii'  last  deeade  ol  the 
eighteenth  century  and  the  opening  years  ol  the  nineteenth 
(No.  1).  In  the  American  Colonies,  rail-back  was  in  use  as  a 
desi  riplive  term  and  occurs  in  an  advertisement  by  Josepii 
Cox  publislu'd  in  Rivuuitoii's  Xcw-York  Giizctlccr,  y  October 
1775.  in  which  he  describes  liimsell  as  an  'I'pholsterer. 
C'abinet  and  C'liair  Maker  from  London  .  .  .'.- 


I    l.<Hldi-r-|iiKk  niiiud 
(.luiir.  Willi  cotiliriLKius 
luu  k  ii[)riiilils,  uniled 
In  llin-c  sircU  lurs 
brkiu  I  lie  si.'at. 
A  siIhidI  sci-ne  Iroiii 
.1  mid-lnurleeiilli 
centiH\  MS  in  the 
Kotllriiin  l,iliriir\ . 
'     1  ', ',S     I  U4 
\ls  /iiij/i'l/,  -'64, 
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1.  l.iiildi-i-liiR  k  rush-st-iilcd  chiiir.  depicted  with  exiimples 
ot  nisiic  iind  jjiuden  sc;ils.  on  the  triide  card  ot  lohii  Stubbs. 
In  business  i     i  71)11    1  So  i  as  ,\  i  liair  manutiKliircr. 
m  llic  Cilv  Knad  .ind  in  Hru  k  l.ane.  Old  Street,  kundon. 
77ii'  HnUsii  \][iscHm.  LoihIihi. 


The  design  ol  the  back  bars  or  slats  varied  considerably 
and  country  makers  exhibited  considerable  ingenuity  in 
devising  such  variations.  The  rush-seated  example  (No.  5) 
in  elm  has  a  straight  iippiT  rail  v\itli  the  three  lower  rails 
rising  to  a  central  how.  The  type  ol  under-traming  on  that 
particular  chair,  particularly  the  Iront  rungs  and  hoolleet. 
had  been  in  current  use  for  at  least  a  hundred  years, 
originating  in  theopeningdecadesoftheeigliteenth  century 
and  surviving  as  late  as  the  early  X'ictorian  period. 


When  fashionable  makers  began  to  adopt  and  vary  the 
ladder-back,  which  they  did  during  the  middle  years  of  the 
eighteenth  century,  the  hack  rails  were  often  elegantly 
shaped  and  pierced  with  ornamental  apertures,  and  be- 
cause their  form  sometimes  suggested  the  sound  holes  of 
a  violin,  the  contemporary  term  for  this  particular  orna- 
mental variation  was  tiddle-back  (No.  ^l  No  chairs  of  this 
type  appear  in  Chippendale's  'Director'  or  in  Robert 
Manwaring's  "Hie  Cabinet  .Maker  and  Chair- .Maker's  Real 
Friend  and  Companion',  but  the  decorative  ladder-back 
which  became  fashionable  in  the  mid-Georgian  period  was 
previously  known,  late  in  the  seventeenth  century,  when 
high-backed  single  chairs  had  four  or  five  double  scrolled 
bars  in  the  back,  topped  by  a  carved  rail. ' 

In  nearly  all  country-made  examples,  the  vertical  mem- 
bers of  the  back  were  continuous  with  the  back  legs,  the 
posts  rising  above  the  top  slat,  olten  with  turned  tinials.  and 
.sometimes  with  decorative  bulb  turning  between  the  slats. 
When  the  type  was  revived  in  the  last  quarter  of  the 
nineteenth  century  during  the  arts  and  crafts  movement,  its 
basic  simplicilN'  v\as  preserved  by  craftsmen  like  Ernest 
Ciimson,^  The  extremely  simple  rush-seated  arm  chair  (No, 
4),  designed  and  made  by  C.imson  has  deep  back  rails,  and 
the  tilth,  bottom  rail,  is  the  narrowest,  each  rail  diminishing 
slightly  in  depth. 

'\'wo  robust  types,  designed  by  ('it)rdon  Russell  and  made 
in  t  424.  have  broad  Hat  arms  and  the  turned  back  uprights, 
above  arm  level.  ha\e  bulb  ornaments  between  the  back 
slats.  Harly  examples  of  the  work  of  the  Russell  workshops 
(No.  (1).  illustrate  the  happy  use  of  material  to  give  decor- 
ative variation:  the  left  hand  example  is  in  brown  oak.  the 
right  in  yew. 

Although  ladder-back  seems  an  obvious  term,  it  does  not 
appear  to  have  come  into  general  use  until  the  latter  part  of 
the  nineteenth  century,  but  the  device,  though  only  oc- 
casionally recorded,  is  indisputably  mediaeval  in  origin.  Its 
power  of  survival  has  been  considerable,  and  it  has  con- 
ferred strength,  grace  and  elegance  on  chairs  both  in  Britain 
and  the  old  British  colonies  in  North  .America  that  became 
the  liiited  States. 


NOTl.S 

I    Ciinsliiiuf  .Smiiiii.  'iMiglisli  liirnilure  Designers  of  the  Eigtiteenth 

Ceiiliiry'.  lAindon;  A.  H.  Biilleii.  o-jos.  Chap.  I,  note  on  p.  4 
2.   "I'he  Arls  and  C'ralts  in  New  York,  i  72(1-1  776'.  advertisements  and 

News  Items  from  New  York  City  Newspapers.  New  York:  printed  lor 

the  New  York  Historical  Society.  1  s  ^8.  Kntry.  Joseph  Cox.  p.  i  ?(>. 
i    Ralph  Kdwards.  'Shorter  Dictionary  of  [English  Furniture'.  Countrfi  Life. 

14(14.  tin   57.  Walnut  ladder-back  chair c.  1640.  p.  125. 
4     l.rnest  (Iirnson  his  Life  and  Work'.  Stratford-upon-Avon;  The 

Shakespeare  Head  I'ress.  Uindon:  IxnesI  Benn.  1424.  plate  ?(>. 
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I'      5.  CdimliN-nuiili'  r  iisli-st'iilrtl  I\|il-  in  elm.  wilh  shiipi'tl 
ladilcr-rails.  lati.'  clyhlri.-rilli  or  r.irl\  niiu'lrfnlli  i  t.'iiHir'\ . 
Hrutc  Mlscpp  Collet  twii. 


S    During  1 1 ir  si-kjirI  li.ill  nl  the  cighlrrnlli  icniui  \ .  Inu  n  m.ikrrs 
rla|i(ir,ilcd  llic  ladder-rails;  llir\  u  rrc  rlcgaiilK  curvrd  and 
picni'ii  u  illi  lateral  aiu'rtliri's  thai  sdriicl lines  suj^gcslcd  the  soliihI 
hiiles  1)1  a  \.  iiiliii.  aiu!  the  eciiitempdrarv  term  lor  lliis  ornarnental 
variatKin  was  tidtile-baek.  The  pierem^;  m  this  example  is 
umisualls  t'lahiirale.  I     17(111     I7(is. 
Vi7ii/)/r  \iirs((;ii  //aj/sr  Colin  lion.  I.nuh  Art  ('nillctfi 


4    1  addci    hat  k  I  le^h-sedled  ai  iik  li.iii  .  ue^ui  led  .imi  1 11,11 
by  hrnest  Camson.  first  quarter  ol  the  twentieth  eentLirv. 


ii.  Pair  111  ladder-hat  k  ehairs  designed  b\  (.icirdun  Kussell.  and 
made  in  1  ^24.  One  in  hrmvn  oak  (lelti  and  one  in  yew  I  right  I. 
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Zurbaran's 

Seven  Infantes  of  Lara 


series 


The  legend  ol  the  'Seven  Intaiites  of  l.ara'  has  ahvays  lieeii  of  eonsiderable  imporlanee  to 
students  olSpaiiisli  liisloryand  language,  if  not  of  interest,  until  reeently,  to  art  historians.  The 
e\  ents  il  records  lor  il  elearly  has  its  origin  in  real  events  took  place  in  the  second  half  of  the 
tenth  century  and  were  transmitted  orally  as  a  auitar  dc  iicsta  {chanson  dc  (icstc)  to  successive 
generations,  before  eventually  being  recorded  in  writing  < .  i  i  oo.  It  thus  constitutes  one  of  the 
earliest  monuments  of  the  Castilian  language.  In  the  course  of  the  early  centuries  of  its 
existence,  the  legend  inevitably  became  garbled  and  elaborated  in  dilTerent  versions,  the 
names  of  the  personages  concerned  being  recorded  in  a  number  of  dilTerent  forms.  The  story  as 
it  has  come  down  to  us  is  long  and  tortuous,  full  of  incident  in  which  valour  in  battle  (which  of 
course  means  Christians  against  Moors),  pride,  family  feud,  treachery,  revenge,  bloodshed  and 
chivalry  play  important  parts.  It  would,  however,  be  inappropriate  to  attempt  to  do  justice  to  it 
in  the  present  context  and  details  of  the  story  will  only  be  introduced  as  far  as  they  affect  the 
characters  portrayed  in  the  paintings  to  be  discussed  here.' 


As  liir  as  I  kniiu  ,  llu'  miK'  pamlcr  Id  have  used  the  k'^ciui 
/-\  ol  llu-'Sf\c'n  IntariU'sol  l.ara'  as  a  soiirif  lor  pictorial 
■*-  -*-  ri'pri'srutatioii  is  Iraiuisiodc/urbaran.  His  use  was 
It)  Itic  lorm  111  lull-liMiglli  lili'-sizr  lijiures  ol  tlie  Infantes  and 
(itliiT  Icailinj:  personalities  iTientiont'd  in  the  legend. 
I'ri-suinahly  he  originally  included  all  the  Infantes,  thougli 
there  is  reason  to  believe  he  may  not  have  known  the  names 
ol  all  tin-  st'ven  in  the  legend.  And  as.  in  tlie  absence  of 
contemporary  portraits,  the  way  in  uliich  the  ligures  were 
representi'd  was  necessarily  laiuilul.  their  oidy  means  of 
idenlitication  in  his  paintings  is  through  painted  inscrip- 
tions In  these  '/urbaran  used  tlie  form  'Bustos  de  l.ara'  as 
the  surname  of  the  Infantes,  'ikistos'  being  probably  a 
corruption  of  '(kistios'  their  lather's  surname  and  Lara 
being  the  nami'  of  the  district  of  wfiich  he  was  lord,  which  is 
in  the  modern  provinceof  Burgos  in  Castile.  It  is  usual  today, 
however,  to  give  thi'  Infantes  the  surname  (lon/.alez'.-' 

The  lirsi  twn  ligures  of  /urbaran's  series  to  become 
generallv  known  v\ere  those  of  Dii'ijo  liiislos  dc  Lara  (Diego 
(lon/alez).  the  eldest  of  the  Infantes  (No.  21.  and  iionzalo 
Hiistits  (/(■  Lara  (llonzalo  Ciustios).  lord  of  l.ara  and  father  of 
till'  Infantes.  These  fiaintmgs  were  exhibited  at  Seville  in 
1  i)ii(  1  and  Madrid  in  njos.  and  the  tirst  has  also  appeared  in 
a  number  ol  later  I'.xhibitions.  No  mention  ol  any  of  them 
was  madi'  in  Martin  Soria's  monograph  and  catalogue 
li^s^i.  but  Paul  (luinard  in  \<-)(i()  catalogued  tlie  two 
already  mentioni'd  as  perha[)s  original  works  by  Xurbaran 
and  added  /.c  Kci  \Uiiirr  Mtnanzcr'  I  No.  i  ).  the  .Moorish  King 
ol  Cordova  w  ho  was  outstanding  as  a  military  commander, 
in  ')Sf)  leading  his  army  deep  into  Christian  territory  us  far 
as  to  occupy  Santiago  de  Compostela.  He  was  also  unusually 
magnanimous  bv  tenlh-centurv  standartls.  if  we  are  to 
believi'  the  legend  in  tins  respect,  for  instead  of  executing 
( ionzalo  (lusiios  w  hen  the  latter  is  betrayed  into  his'hands. 
.\lmanzor  imprisons  lum  and  then,  alter  the  death  of 
C.onzalossons.  the  seven  Infantes,  releases  him  and  sends  a 
Moorish  Inlanta.  Dona  /eida.  to  console  him.  As  a  result 
/(■nia  bc'ars  clonzalo  a  son  called  Mudarra  Cionzalez.  But  to 


return  to  (luinard's  catalogue,  that  connoisseur  of 
Zurbaran's  oeuvrc  considered  his  portrayal  of  Almanzor  to 
be  a  theatrical  figure  and  the  least  interesting  of  the  series. 
Dicfio  Bitslosde  Lara  and  /■.'/  Moro  Almanzor  were  included  in 
till  exhibition  in  .Madrid  commemorating  the  third  cen- 
tei  ary  of  '/urbaran's  death  in  i<-)fi4.  together  with  a 
previously  unpublished  work  representing  \iiho  Salido  (No. 
4),  the  governor  or  tutor  of  the  Infantes,'  who  devotedly 
follows  them  on  their  ill-fated  expedition  to  rescue  their 
father  from  imprisonment  in  Cordova  and  on  more  than  one 
occasion  warns  them  of  imminent  danger,  before  they  and 
he  are  slain  by  the  Moors.  Zurbaran  shows  him  aged  and 
bent  with  worry  and  responsibility. 

About  this  time  one  of  tfie  series  entered  a  public 
collection,  the  Musee  Cioya,  Castres,  acquiring  the  Alvar  de 
Belasquez  dc  Lara  (Alvar  Sanchez)  (No.  s).  which  was 
described  as  a  studio  work  in  that  Museum's  catalogue  of 
i^fih.  its  theatrical  aspect  being  stressed.  Alvar  was  a 
cousin  of  Dona  Lambra.  the  wifeof  Ruy  Velazquez,  who  was 
the  br()ther-in-lav\  of  (ionzalo  C.ustios  and  uncle  of  the 
Infantes.  Alvar  plays  a  part  in  the  early  events  that  lead 
eventually  to  the  di'at  lis  ol  a  II  the  Infantes  at  the  hands  of  the 
Moors, 

Thus  no  more  than  three  works  of  the  series  had  been 
described  or  reproduced  together  before  the  appearance  in 
1 1)77  of  Jose  tkidiol's  catalogue.^  in  which  six  of  the  series 
are  listed,  live  being  those  mentioned  above,  all  of  which  are 
reproduced.  Not  reproduced  is  Gonzalo  Bustos  dc  Lara 
(Cionzalo  C.ustios).  while  the  one  mentioned  and  reproduced 
for  the  first  time  is  inscribed  '/'.  Bustos  de  Lira'  (No.  5 1.  The 
use  of  the  initial  'F.'  instead  of  a  first-name  is  significant, 
suggesting  that  Zurbaran  was  only  acquainted  with  one  of 
the  many  versions  of  the  legend  in  which  fewer  than  seven 
Infantes  are  named.  In  fact,  all  seven  are  mentioned  in  only 
one  version,  in  a  poignant  scene  when,  after  their  heads 
have  been  sent  to  Almanzor  at  Cordova,  he  releases  Cionzalo 
(mstios  tosee  them  and  the  father  lovingly  fondles  each  one 
m  turn,  naming  his  sons  in  order  of  birth,  .'\fter  Diego  the 


eldest,  already  menlKHied,  lanu'  M.irtin.  Siuth,  liTranl. 
Ruy.  ("iiistios  ami  ("lOiizalo.  All  versions  oi  the  legend 
mention  Diego  the  ekU'sl.  ami  (lon/.alo  the  youngest.  <ind 
there  are  other  records  ol  these  two  uhieli  make  it  almost 
certain  they  were  historual  personages.  ()nl\  one  other 
version  mentions  the  middle  hrother  I'errant.  and  it  is  likely 
that  he.  and  the  remaining  lour,  were  merely  characters  ol 
fiction.  But  none  of  the  tictional  Infantes  bore  a  name 
beginning  with  V.  which  was  no  douhl  an  iiueiition  hv 
Zurbaran.  or  whoever  had  the  task  ol  putting  the  in- 
scriptions on  the  paintings.  .And  it  is  likel\-  that  lour  other 
paintings  of  Infantes  with  invented  initials  or  lirst  names,  as 
well  as  one  of  the  youngest  son  Cloir/alo.  were  executed, 
some  ol  which  may  e\'entually  become  known. 

In  t'ludiol's  catalogue,  alter  Diego,  the  unrks  in  this  series 
are  listed  in  illogical  order.  Alviir  Sdiklic:  loming  second 
before  P.  Bustos.  followed  by  Siino  Siilido  and  Ahiiuiizor 
before  Gotizalo  Ciuslios.  with  the  only  two  Infantes  and  their 
father  thus  separated  into  lirst.  third  and  sixth  places.  I'nder 
the  two  numbers  immediately  following  this  series,  (".udiol 
lists  works  of  unknown  dimensions  described  simply  as 
luliintc  in  each  case  and.  as  they  are  both  reproduced,  it  is 
immediately  apparent  tliat  they  are  lull-length  ligures  ol 
similar  type,  though  lacking  inscriptions  to  identil\  tlu'in 
(Nos.  6  and  7).  Wisely,  however,  (aidiol  has  not  attempted 
to  equate  them  with  two  of  the  missing  Infantes  from  the 
series  for,  though  he  has  not  mentioned  it,  the  tirst  one  is 
merely  a  poor  copy  of  the  Alwr  Sdiulw:  in  C'astres  (No.  s). 
The  other  one  may  perhaps  be  a  cop>'  <'l  <"ic  ol  the  missing 
ones,  though  its  quality  looks  ratluT  bi'tter  than  the  former. 
What  also  distinguishes  these  tv\(>  from  the  series  is  that  the 
line  dividing  the  ground  from  the  wall  behind  is  placed 
I'.igher,  as  comparison  of  the  two  versions  of  Alwr  Sitiulic: 
shows  clearly  (Nos.  s  and  7).  But  this  ma\  not  be  ol  much 
significance,  as  the  corresponding  line  is  at  a  dillerent  le\el 
in  each  one  ol  the  series. 

With  our  knowledge  of '/urbaran's  Seven  hilunlcs  oj  Lara 
series  at  this  still  rather  incomplete  stage,  it  is  of  considerable 
interest  to  be  able  to  draw  attention  to  another  painting  ol 
similar  type  and  dimensions,  that  passed  through  the  ail 
trade  in  New  York  recently  and  has  now  been  brought  to 
England.  It  represents  Rui  Hclasques  (Ruy  \'elazquez).  the 
name  being  inscribed  at  the  top  as  in  the  other  v\()rks  of  the 
series  (No.  cS|.  Ruy  Velazquez,  brother-in-law  of  (lonzalo 
Gustios  through  the  marriage  of  his  sister  Doha  .Sancha  to 
the  latter,  is  a  key  character  in  the  legend.  I.ither  he  or  his 
wife.  Doi'ia  Lambra.  are  closely  connected  to  almost  e\er\ 
event  in  the  legend,  which  begins  with  their  marriage  al 
Burgos  in  the  presence  of  (larci  Fernandez,  the  t'ount  of 
Castile,  and  continues  v\  ith  a  series  of  incidents  m  w  hich. 
with  more  or  less  proxocation  on  both  sides,  ihev  are 
antagonised  by  the  Infantes.  This  leads  to  a  number  ol  acts  of 
treachery  by  Ruy  Velazquez,  lirst  to  get  (lonzaloClustios  into 
thehandsof  Almanzor  at  C"ordo\a.  uherethe  .Moorish  King 
Imprisons  and  later  releases  him.  instead  ol  executing  him  as 
Ruy  had  secretly  requested  of  him.  Then  Ru\  Velazquez 
arranges  to  get  the  seven  Infantes  ambushed  by  the  Moors 
when  they  are  on  their  v\a\'  to  attempt  a  rescue  of  their 
father,  which  results  in  the  death  of  all  seven.  Retribution 
comes  eventually  through  the  medium  of  Mudarra.  the 
Moorish  half-brother  of  the  Infantes,  who  after  making  his 
way  northwards  to  Lara  and  joining  his  lather  years  after, 
first  slays  Ruy  Velazquez  and  then  eventually  burns  Doha 
Lambra.  I'he  treacherous  duplicit\'  of  Rini  I  r/ici/i/c:  is 
clearly  conveyed  not  only  in  his  villainous  face  but  also  in 
the  coiHrtipt'osto  of  his  body,  both  of  which  can  be  closely 
parallelled  in  Zurbaran's  earlier  work.  I'he  lace  has  almost 
certainly  been  inspired  by  the  same  model  as  the  second  king 
in  the  Adonitioii  ol  the  Kituis  of   id^S  q   from   the   lerez 


C'h.irteihouse.  iiov\  .it  Cienoblc'  i\o.  1  1  1.  though  in  Riiii 
I  fliKAiiic:  he  has  been  gn  en  a  more  sinister  charai  ter  bv  the 
open  eves.  dov\nv\ard  curve  ol  the  ends  of  the  moustache 
and  the  addition  ol  a  tiilted  beaid  I  he  1  ontKippcslo  attitude 
IS  the  same,  c'xcept  lor  (he-  positions  ol  the  arms,  in  the 
milil.irv  commander  to  the  right  ol  c  i-nire  in  the  loregroimd 
group  of  llic'  Dclciuc  ol  Cddi:  (Hjdiiist  the  I  iitilish.  painted  in 
I  (1  ^4  for  the  Hall  of  Realms  of  the  I'.uc'ii  Rc'tiro  I'alac-e  in 
Madrid  l\o,  loi.  I  luis  Ruij  I  e/icc/i/c:  is  i  loseK  related  to 
/urb.iran's  production  ol  the  idV's.  which  suggests  the 
scTies  mav  have  been  exec  uted  iiol  long  alter.  |ierliaps  in  the 
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(1.  Studio  of  /t  KI(,\K  AS, 

A  version  (or  I'opy.-)  ot  iin  uiiknou  ti  uurk 

by  '/.urhar;in  from  Iho  Srwii  liilanlcs  dc  l.aia  series. 

Vranz  MtHjcr.  Mexico  C'ifi;. 


7.  Studio  of '/.I   KH.NKAN. 

Ah'iir  lickisques  dc  Lnrii. 

lopy  of  No.  S- 

I  idiiz  Maijcr.  Mexico  C';/i/. 
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Vi\t\\    i()4(is.  Al  llir  s.mu-  liiik'.  Kiiii  \  rhiziiiic:  i^  ilir  iiuist 
ctliTli\  (■  w  ork  III  I  his  I  .itluM  iin<.'\  cii  scnrs, 

ll  IS  straii^f  lli.il  .iimtlK'i  vrisKni  ol  lliis  icimpcisilidii 
lornu-i  1\  m  llir  I'dllcrlinn  oi  W  alU'i  I*.  C'lu  \sU'i .  |i ..  slioiilil 
hii\c'  c'si.'.i|H-(.l  llu'  .itlcnlion  nl  ,ill  /iii  b.ii aii's  cii.ildj^iuTs  to 
dalf.  I'M'ii  lliou^h  It  u.is  fxhihilrd  al  iiinr  imisruins  in  the 
1  iiili'd  SlaU's  in  M)s''  7- '  ll  u  as  ilu'ii  (.alalds^in-il  as /'iiM/i(// 
pirsunnihlji  icpicsi'iiliitfi  Don  /)i(i/ii  i/r  Silwi  in  lunihlii  iim/ 
holdiiui a  stall  (No.  >)>■  l^ul  it  Ihmis  iki  inst  rlplion  .iiul  it  is  not 
clear  luu\  this  iiann'  laiiic  tn  bv  att.iiluHl  to  il,  or  wlio  i)oii 
i)it'^o  di'  SiKa  was.  Ilowcvrr.  .i  note  in  ihc  i-\hihilion 
lat.ilo^ui'  states  tltal  this  portrait  apparen(l\  hi'loiii^s  to  a 
si'ric's  ot  idealised  likenesses  oi  iainous  nu'n'  ami  that 
aiiotlier  portrait  hy  /urharan  insiribetl    /)"  Hiislo  dc  Iaiiu' . 
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A  \  riMon  (it  Hull  \  r/(/;i/ur; 
I  kiiciu  n  ,is  I'lu  liiiil  ;i/r'si(((ii(/i/(/  iciiii-'.inliihi 
Hon  l>ir(iii  (Ir  \il\;i  in  lu'iiihlu  i  ,uil  Ih'hliini  ti  Mali  I 
/  X    (nJ/o  lion,>l  Woltn  /'  Clinisln.  /( 

III  a  pi  i\  ati'  eolleition  iii  New  Ndi  k.  seems  lo  heloii;^  to  the 
s.inu'  series'.  This  reU'rt'iue  iiia\  he  to  iIr'  pu  luif  inserihed 
'/'  Hiisliis  (/(■  l.iim'  I  No.  ',  I.  w  huh  w  as  loi  iiierK  in  New  ^  oik. 
.As  lor  I  )on  I  )ie^o  di'  SiK  a,  tln'  most  lamous  pi'rson  lieariiiii 
that  name  u.is  Diego  Ac  SiKa  \  Velazipie/.,  usiialK  known 
simpK  <is  Picj^o  \  el.i/qLiez.  the  great  i.dnteinpoi<ir\'  pamtt'r 
w  ell  know  n.  Irom  their  sliideni  ila\  s  onw  ards.  to  /urh.iran. 
w  ho  is  most  unlikel\'  to  ha\e  nunle  an  itlealiseii  portrait'  ol 
him  111  this  lashion.  But  it  is  interesting  that  this  'portrait' 
should  ha\c'  been  eonneeteti  w  ith  one  ol  llu'  siibieils  ol  llu' 
.Sc\'(7i  Inlantcs  ol  Lara  series  <it  a  period  w  lu'ii  il  had  not  been 
realised  that  this  st'iies  I'xisted.  C'oinparison  oT  t  he  so-ealled 
Don  Difijo  dr  Silva  with  Run  Iclazqiwz  reveals  a  W-w  minor 
dillereiues,  not  only  in  thelaees.  though  the  former  has  been 
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givi'ii  a  sli^luly  k'ss  villaiiious  look  lluui  the  laltcr  which 
iiiakrs  liini  liosi'r  to  \hc  taci'  in  the  Adoration  oj  the  King's 
ihal  1  have  sujigcstecl  was  the  probable  model  for  Kuy 
\  ela/quez's  (No.  i  i  I.  but  also  in  the  designs  of  the  em- 
broidered borders  oltlu'idats.  which  are  ofdilTereiit  widths, 
and  the  level  ol  the  line  dividing  wall  and  tloor  behind  the 
ligures.  This  leaves  wide  open  the  question  whieh  version  of 
1 1  use  I  v\  I)  u  as  executed  tirst.  And  ■/^icf/of/cSi/iv;' seems  to  fall 
into  line  with  No.  d  in  being  of  good  quality  and  suggesting 
oiue  again  that  '/urbaran  was  diligent  in  seeking  other  uses 
lor  the  ilesigns  of  such  lull-length  figures  once  they  had 
served  their  original  purpose. 

The  variation  in  quality  uilhin  the  ,SVvc;i  lulanlcs  oj  l.ura 
sei  ies  is  best  si-iwi  by  comparing  tlie  tine  Rini  Velttzqucz  with 
I  he  inadequate  .\liuanzor{Kn.  \  ).  in  which  the  painter  seems 
hesitant  and  indecisive  in  coping  with  the  task  of  represent- 
ing the  famous  .Moorish  military  commander.  Ahuai\zor  is  a 
lather  feeble  version  o]  Joseph  in  Zurbaran's  series  o\'  Jacob 
tifiil  his  Sons  I  No.  i  >,).  of  which  twelve  are  at  Auckland 
I'alaceand  one  at  (irimslhorp.  the  attitude  being  exactly  the 
same  except  for  the  position  of  the  hands,  though  the  details 
ol  dress  and  the  face  of  .\/»i(/»:(ir  are  poor  compared  v\ith  the 
delicate  rendering  of  the  tunic  with  ornamental  borders, 
gokl  belt  and  clasp,  and  the  face  full  of  character  o(  Joseph, 
not  lo  mc'iilioii  the  attractive  landscape  in  the  latter 
composition.  In  IvvooIIkm  cases  the  attitudes  oft  he  figures  in 
the  Sfvoi  hijanlcs  oj  Lara  series  are  much  the  same  as  those  of 
ligures  in  t  he  larob  and  his  Sons  series.  Diego  repeating  that  of 
SiniCi'n  and  \uno  Sidido  that  o\  Jacob  (No.  i  2).  though  he  is 
not  bent  quite  so  low.'' 

l5oth  these  series  have  some  aspects  in  common  with 
/urbaran's  vast  output  for  the  Spanish  American  colonies  in 
the  i(i4()s  and  idsos,  but  there  is  no  evidence  that  either 
has  ever  been  there  or  was  intended  to  go  there.  And  unlike 
most  of  the  colonial  series,  these  are  not  entirely  studio 
vvdrks.  I  heir  unevenncss  suggests  that,  once  the  master  had 
traced  the  designs  or  selected  the  already-existing  models, 
the  execution  of  several  compositions  was  carried  out 
simultaneously  by  a  number  oldilTerent  hands.  But  as  I  have 
stated  on  a  previous  occasion."  the  four  works  selected  out  of 
the  Auckland  Palace  series  for  the  Bowes  Museum  exhi- 
bition in  11)^7  can  be  considered  largely,  if  not  wholly,  of 
autograph  cjuality  (though  writers  who  have  not  seen  them 
-  and  there  are  few  who  have  -  usually  rate  them  lower), 
and  the  same  can  be  said  of  the  best  of  the  Infantes  series.  Riifi 
W'lazqiwz.  and  perhaps  also  Diecjo  Gonzalez  and  Gonzalo 
(histios.  As  with  Zurbaran's  output  throughout  his  career, 
each  work  must  be  seen  and  judged  on  its  own  merits. 

More  than  one  of  the  ligures  in  the  Infantes  de  Lara  series 
have  been  justifiably  called  theatrical,  and  it  is  not  dilTicult  to 
imagine  the  setting  in  which  they  are  portrayed.  v\ith  a 
strange  archway  or  recess  dimly  visible  in  some  of  them,  to 
be  I  hat  of  a  stage.  But  it  is  by  no  means  easy  to  guess  how  the 
w  hole  series  woidd  originally  have  been  hung.  Moreover,  it 
is  not  clear  how  many  ligures  comprised  the  series.  v\hich 
could  have  reached  about  twenty  if  all  the  minor  parti- 
cipants like  .Alvar  Sanchez  were  included.  It  is  to  be  hoped 
that  some  of  the  missing  v\()rks  in  the  series  may  be  brought 
to  light  as  a  result  olThis  publication. 

The  Seven  Infantes  ol  Lara  series  is  thus  of  unusual  interest 
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in  relk't'ting  sev't'iitoenlh-ccnturv'  ideas  ol  (.iiaracti'risatioii 
ol'thc'  ptTSonalilies  olOiie  of  the  dldesl  and  most  iaiiious  ol 
Spanish  legends.  Its  peeidiarly  Castilian  interest,  and  the 
laet  that  some  ol'  the  known  works  have  been  in  tarnily 
eolleetions  inside  Spain  for  generations,  and  most  still  are  in 
Spain,  suggest  that  this  series  was  exeeiited  for  a  t'astiliari 
family,  perhaps  one  elaiming  descent  from  the  original 
inlantes  of  l.ara.  or  from  (lonzalo  Ciustios. 


Hrie  >'oung  is  an  authority  on  Spanish  art. 


Mills 
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I  III  ISC  In  K, I  nil  III  Mcin-tukv  I'lil.il     l.,i  l,tviiid,i  dc  Ins  Inhiiilcs  dc  I  ,ir,i'. 
sciniul  .iiul  thud  c-iiitiiins.  Madrid,  i ')  ',4  .ind  1 117  I    <iiul  Dicjjii  Cilid.in 
Mfiu-ndiv  I'idal.    Kiini.iiu  rii)  tr.idk  iiin.il    1 1  Kiiin.iiKcins  di-  Ins  t'iindi.'s 
dcT.islill.i  \  dc  I. IS  In  1,1  nits  di-  I  ,ir,i'.  \Uidrid.  I  m(>  !   (I  aril  gralc-lul  In 
I'rnli-ssni  \im-l  I'rlriidiiinui^;  nl  (Jufcn  Mary  I'nik'gf,  Lnndnii  Inucrsiu  . 
Inr  hnnging  ilic  si-mnd  nl  llu-sc  publii.  alinns  In  nn  nnlinv  I  .A  usi-lul 
Iri-.ilnicnl  in  I  nglish  is  llial  nl  llinnuis  ,\   l.alhrnp.  '  The  l.c^Mid  nl  llif 
Sk'lr  Inl.intfs  do  l.ir.i  '  Ki'/iimi/ii  mil  Ii>/ri/iifii(  i/i' /ii  i  iiinn  a  i/r  ;  544  viTsionI, 
l'ha|H'l  llill.  I  nucrsilv  nl  \nrlli  t'arnlma  Press.  1 .172.  Inil  it  must  he 
|iniiilrd  niil  llial  111  sfilinn  S  nl  p.irl  1  ,   Tlu'  Sick'  Inkinlcs  I  henisclvcs'. 
Iliis  aullinr  ii.iiiics  niiK  si\  nl  Ihc  sewn  Inlaiilcs,  nmiliinj;  Kii\  and 

II  isle, id  iiK  hiding  hnlli  I  crr,inl  ,ind  I  cr  11,111.  ilillcrciil  Inr  ins  nl  the  s.inu- 
iitinie 

2  The  names  nnrni.illy  used  Inil.n  «  ill  he  j;ncn  ill  hr,iekets  ,iller 
'/iirbar,in  s  nn  the  lirsi  menlinn  nl  cieti  nne  111  the  resi  nl  ihis  arlii  le 
«  hen  there  is  a  dillercnec  helv\een  Iheiii 

{    Cil.ilngvic  bv  I'nnsnelii  ,San/-l'.isinr,  p    ilid.Nn    7,1,  u  here  il  is  sl,ilcd 
th.il  three  .ithcr  unrks  in  the  scries  li,id  been  snid  l.i  ,111  I  nglisli  Inrd  Imni 
,1  Sp,inisli  i"nllci.  linn   Their  lilies,  linue\cr.  ,ire  nnt  guen 

4      /iirb.ir,iii  1  s^|S     i(i()4'    I'.ingr.ipin  ,ind  erilicil  ,in,ilvsis  b\  juli.iii 

(;,lllcgn    C'.ll.llnglH'nl  the  \\  nrks  bv  jnse  I  aidlnl,  Inlldnn,    1,177 

\ns  4,1!    4i)S,lins   44  i    44li,ind44i| 
^      I', Hillings  Irnill  the  C'nllcitlnll  .il  \\  ,iltel   I'    rlll\slcl,|I      I'nilkllld   All 

Museimi   ell      I  4  :;(i   7,  ^n    is 
(1     Sllllnillnl  Ihc  liui'hiiiul  hl\  Suns  series  is  \n    4S  1,  lig    41.'  nUUldlnls 

1 ,1 1, ling  lie    I  licse  I  nnip,irisnns  suggest  ili.it  ihc  /a,  nh  luul  In;  Satn  series 

iii,i\  h.i\e  been  excuilcd  shnrllv  belnie  the  Intiinlis  i/r  inni 
7    l',it,ilngiic  nl  Ihe  e\liihitinn   I mir  l.eiitiiries  nl  Sp.niish  I' ling'    I'.nues 

Miiscniii    H.iriuird  l',isiic    U|h7   \ns  d  5    (id   Sec  .ilsn  iiu  ,irtk  le  111 

'/7ir  I  ciiiieissi'iii ,  \n  iil,7,  Scplernher,  I '1(17.  p    ji 
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Princess  Pauline  Borghese's 
Necessaire  de  Voyage 


lulid  /•'.  rook 


I )urint:,  the  Rcficinc  llic  k'rm  ncicssairc  caiiu'  into  \()giK'  in  I'ratuc  tc  tlciiote  a  case  v\  ith  tittcci 
c'oinpartiiK'nts  loiitainiiig  a  set  of  utensils  tor  takinj^  tea.  eoilee  or  elioeolatt'.  I)\  the  mid- 
eighteenth  eenturv  the  worti  was  used  more  Irecjuently,  not  only  to  tl"serilx'  eases  ol  this  l\  pe. 
but  also  those  eontaininii  selections  ol  toilet  articles,  needle\V(/rk  or  writing  equipment, 
ranging  in  size  from  iwccssaircs  dc  pochc.  scarcely  larger  than  snutlboxes.  to  substantial 
lU'Ci'ssiiircs  ill'  wniiHic  comprising  toilet  ser\ices,  plate  lor  dining  and  sometimes  porcelain  tea 
ware  lor  as  many  as  six  persons. 

During  the  late  eighteenth  century  the  increasing  amount  of  travelling  undertaken  by  the 
upper  classes  on  the  (irand  'lour,  on  diplomatic  and  military  missions,  or  simply  in  pursuit  of 
health  and  pleasuie.  ci'cated  a  demand  lor  ncccssaircs  ilc  vofiiific  containing  a  still  more 
comprehensive  selection  ol  personal  equipment  lor  use  cii  nuitc.  In  resi^onse  to  this  demand 
makers  simplitied  the  forms  antl  decoration  ol  the  contents  ol  their  cases  and  restiicted  the 
number  of  large  articles,  thus  enabling  manv  more  small  ones  for  the  toilet  and  other  purposes 
to  be  included.  As  a  result  the  larger  cases  of  the  i  7<S()s  took  on  both  a  more  streamlined  and  a 
more  personal  character.  The  most  outstanding  I'rench  case  ol  this  period  is  the  surviving 
example  of  tv\'o  exceiilionallx  large  nacssciircs  supplied  to  (Jueen  Marie-Antoinette  b\  the 
chciiislc  I'alma.  which  originallx'  contained  w  ell  over  a  hundred  articles,  most  of  those  in  sil\  er 
by  Jean-Pierre  C'harpenal  (No.  2 1.'  However,  their  arrangement  v\'ithin  the  case,  while  more 
compact  than  earlier  in  the  eenturv .  was  still  somev\  hat  av\kv\'ard  in  comparison  w  ith  the 
harmonious  and  integrated  effects  achieved  b\  Martin-Caiillaimie  IViennais  and  his 
competitors  during  the  |)ost-Kev olutionarv  era. 


Bii  \\  \is  li,nl  sol  lip  his  lnisiiu-ss  ,is  ;m  r/ir;;;s;r  mul 
liilih'tin  111  I  lir  I  lu'  S.iml'l  InnoK.'  iii  I'.ii  is  li\  i  7S>)  iiiul 
.illri  llu-  Kr\  iilul  lull  lir  i|UKkl\  won  iIk'  liiijlu'si 
I  I'piiliiliiiii  lin  Ins  I' li;^,  111  I  ,11  111  pi  ,K  I  u  ;il  ;ii  ( (  ssi/;/rs  (/(  \i'i/(/i/(\ 
111  .ultlilHHi  111  llu'sr.  Ills  siiuk  iiuliulcil  sni.iil  liii  inline  .iiul  .1 
List  iiinliiiu;  iMiiiic  111  siipninr  l.nu  \  liixhIs.  sir  li  ,is  v^iinu's. 
Iiiys.  1,1ns,  siiiillliiiM's,  pipes  ,iiul  p,n,is(i|s,  |)iiiin;.;  llie  Inir 
I7i)(is  Ik-  lu';4.iii  In  de.il  in  iioMsmii  lis'  wdik  ns  well,  no 
(.Imihl  eiu  lun  .liieil  In  ilie  lin.il  ilissdliiium  dl  ihe  i,  e/;iii/ii;i('/i 
i/i's  ()//rr;(s.  .iiiil  \\,is  .ippuinleil  i;i  ikKiiiil  li  In  Nnpnlenii  >is 
lirsi  (.'(Hisiik  Ihis  ,kI\  ,iiui'  liiis  ii  ,iilii  iiiii.ilK  been  ,isl  i  iheil  In 
Ins  licaiii!^  prn\  iileil  \,iiiniis  nlliteis  wiih  /ii  <  rssi/i/is  nii 
ereilil  hetnie  eilliei  llie  I  i:\plKiii  ni  ll.ili.ni  eiimp,iiv;ns.  Inn 
llieii'  w  ere  prnh.ihK  nlhei  i  e.isi  >ns  Ini  ihe  .ippnininieiil  Inn. 
.IS  \,ipnlenn  h.id  iimle  puieli.ises  Irnm  l'>ieini,iis  siiKe  dl 
leasi  1  7<-)h,  llie  \e,ii  nl  llie  tirsi  li,ili,in  e, imp. 115411 

Diirmg  llie  Cniisukile  .iiul  I  iiipin'  I'.k'iim.iis  supiihed  In 
X.ipnlenii  .iiul  In  iiieiiiheis  nl  Ins  t.imiK.  .1  i misKlei  .ihk' 
lumibei  nl  /III  ('ssid/i  s  nl  ililleieiil  l\[ies,  iIk'  sin  a  i\  iii;.^ 
e\. nil  pies  nl  \\  hull  .11  e  iinw  st  .iiienxl  in  \  .iriniis  puhlie  .iiul 
pin.ile  enlleelinns.  Viiiniii;  llu'in  is  .1  sin, ill  grnup  nl 
|i,ii  Ik  iikii  1\  l.iiv;e,iiul  iii.iiiinlii  t'lll  iiuilli  pin  pnse  e.ises.  nl 
wllieli  llu'  Ix-sl-kiinw  11  ,ire  U\  n  w  Ilk  li  llieini.iis  iii.ule  Ini 
\<ipnlenn  Ininsell  I  he  tii  si .  d.iiiiiL'  ti  nin  iielnie  1  S.  1;,.  \\  ,is 
rel.iined  In  lIu'  I  iii|ierni  iiiilil  his  de.illi  nil  S.iinl  lleleiiii, 
w  hen  lie  lieqik'.illied  il  In  Inssnii  ihe  I  )ukent  Kek  hsi.idl.  I  he 
lift  cssdiii'  w  ,is  I  hen  pl.ieed  111  llu'  e.ire  nl  Ceiiei  ,il  liei  li  .nul, 
\\  hn  ,iliei  ihe  I  )uke  s  de.ilh.  e\  enlu<ill\  't^.ive  il  In  ihe  C'lU  nl 


r.iris  111  1  S4(  I  ;ind  It  IS  iiiu\  .11  llie  \lusee  C.ii  n.u  .ik'l,  '  I  he 
Impel  ni  nrdered  llie  si-eniid  in  1  Si  )(i  ,iiul  nllei  lis  deliv  ei  \  in 
llie  Inllnwing  \e,it  used  il  Inr  nnl\  .1  shnii  imie  helnie 
pi  eseiiliiiii  il  In  Vle\,inder  1  nl  Kiissi.i  ,itiei  llieii  iiu'eliiit;  .11 
I  rliirl  111  iSoS  i\n,  II,  li  ii'iiKiined  111  Kiissi.i  uiilil  1  m  ;  ; 
u  hen  1 1  \\  iis  snid  h\  llie  Sn\  lel  i;n\  ei  nnieiil  .iiid  in  1  m'i'i  v\  ,is 
dnii.iletl  .inniiyiiiniisly  In  ihe  \liisee  du  Iniure.  Vnnlhei 
l.ii  i;e  I  .ise  w  Ilk  li  helniij^ei,!  In  I  he  1  iiiper(  ii  is  in  ihe  ei  1 1  let  linn 
nl  I'linee  X.ipnienn,  I  qu.iliv  welkkiinwn  is  iIk'  iuucwiiik' 
wliiili  w.is  pii'seiiled  In  ihe  I  inpii'ss  \l.ii  led.ninse  In  ihe 
Cil\  nl  I'.ii  IS  nil  ihe  nee.isinn  nl  liei  111,11 1  liii^e  In  Xiipnienn  in 
1  S  1  ( )  I  Xn,  ;  I,  I  Ins  nil  rsMii/e,  u  Ilk  11  iii,i\  \\  ell  he  eniisidered 
l'>k'llil,iis'  I /ii7  i/iii'in'/i'  111  lliis  Held.  .\;is  ,ki]iiiied  In  llie 
Seh.iI/kiMiiiiier  dei  Keskien/.  Xhiiik  h  in  1  msM.'  I  he  I  inpit-ss 
n\\  ned  se\  ei  ,i|  nllu'l  /III  rssiOM's.  ,iiiinili;  iheill  niie  Ini  k', I  ,11  id 
enllee  w  ,ire  w  Ilk  h  w  ,is  ;m\  I'li  In  her  In  X.ipnlenii  in  1  S  1  1  .^ 

V  \ei  \  line,ind  llllhei  In  lllllei.  ni  ded  ,idilllinil  In  I  Ins  Ljrniip 
nl  kiiiie  /III  issi/i/i's  IS  ,i|  preseill  nii  In. 111  In  ihe  Kn\;il  Senllisli 
\hiseiini  Irnin  llie  Duke  nl  1  l.iiiiillnii:  ii  lielnni;ed  In 
X,ipnlenirs  sisiei .  rriiu  ess  l\iiiliin'  lini  i;hese  (  Xn,  41, 

Opinions  iibnul  I'riiieess  r;iuline  havi'  varied  eon- 
sulerahlv.  ranging  troin  her  brother  Xapolenn's  la  ineilleure 
erealure  \i\aiile'  In  William  Beeklords  ihe  nil.ininus 
l^orghese',  bul  most  ol  her  t  nntempnraries  agreed  In 
aeknow  ledgmg  her  ,is  one  ol  the  most  beautiliil  and 
laseinating  v\()mcn  ol  the  age  (Xo.  si.  lAen  as  late  as  1  S  1  7 
v\  lien  III  health  hail  taken  its  toll  on  her  looks.  .Madame  de 
Coigny   eniild   describe   her   as    lolie  eomme   une   petite 


i    I  r.ivcllinji  <  .iM- 
'  ■!  llif  Impress 
M.ir  ic  I  (iiiise 
S,  /(111:  liininiit  ill  I 
KiMi/i  n.     \UiHii  ll 
I'lu'liuiuipli    ^hiiiltuh 
Si  /i/iiss,  t,  (.KIJ,  II  lllhl 
Si  ,  n    Muni:  ll 


prim  fssc  lie  (  niiir  dc  tec',  hill  iukli-el,  ni.iis  cWc  I'sl  hrlc  rnais 
hclc'.  Tile  I'niu  i-sss  iinldi  kuis  iiiul  ttiigir  lilc  is  iiiiK  hxi  u  t-ll 
kiiiiw  11.  hill  ,1  hricl  n\iiiiic  nl  Its  loursf  hflwcrn   i  71)7  ami 

I  S(  1.4  sct-iiis  rclcv  aiil  hcic  sim  r  il  has  sdiiic  licariiiji  on  ihc 
ilal  in;^  <il  hiT  iici  cwaiii'. 

Miirii'-I'anla  I'onaparU'.  hrlli'r  kmiwii  as  I'aulmc.  uas 
hnrii  III  I  7S1J.  ihc  si'coml  nl  Xapdli'im's  ihicr  sislcrs,  ik-i 
liisi  niaiiia^c  Id  ('ii'iicral  \  u  Inr-lMnniaiiiu'l  i.riliTr  lnok 
plaic  al  Monihclld  in  llaK  in  {ntw  1  7>)7.  ami  in  DiHfinhiT 

I  Si  1 1  shr  arrninpanii-(l  liiin  Id  San  Dnniingn  wlirii'  sin- 
rcniaincil  uiilil  his  dfalh  trniii  \v\vi  al  llu-  hcj^inninj;  ol 
XdVcinhiT  III  thf  Idlinujiiji  year.  \Iaiianu'  Ix'clrn  ifliinu'il 
III  I  ram  c  mi  \cv\  N't'ar's  Day  1  So  ',.  and  allri  10  iipcralin^ 
liiiin  hci  iiuli-al  ri'liiriicd  In  Tans  m  lchruat\.  wlR'rc  shr 
siascd  Willi  her  hniihcr  |nsc-pli  and  Ins  wile  al  llir  llnlfl 
Marhriil  in  llu-  i  uc  tin  I  aiihiuir^  Sainl-I  lnnorc.  I.alci  in  I  hi' 
same  \c,ir  slu-  iiimrd  intn  llu-  lliMrl  t'liamsi  in  llu-  saiiu- 
slriTl  .nid  t-iiiharki-ii  mi  a  pruiiraiiiiiii-  nl  n-dcc  nralimi  and 
ri'lurnishin^  \\  hu  h  u  as  in  iranstnnii  il  inln  mu-  ol  llu-  ninsi 
i-lci;anl  n-sidt-nct-s  mi  Pans.  l'>\  lair  )uiu-  iSn',.  a  st'cond 
iiKirri.i^r  had  hri-n  arranjii-d  lor  her  willi  rrimc  Cainillo 
l'.ors^lu-sc.  \.ipoli-on  appro\i-d  ot  tlu-  iiiaU  h.  hiil  llu-  iiuipk- 


loS 


ucri-  inarru'd  srirc-ll\  a  I  Morlt-lonlaim' on  2S  AiigusI  I  So  5, 
hi-lorr  the  ollii'ia!  pi-rioti  ol  mourning  lor  I'aiiline's  tirst 
hushaml  luul  I'.vplri'il.  Napok'on  was  not  inlormcd  ol  the 
u  ftlding  unlil  smiu-  liiiii'  lak-r  ami  !iiililar\'  tlutit's  pre\entctl 
liini  Irmii  alU'iuling  llu-  livil  ti-n.'niony  on  h  Xovcnihor.  Or 
I  I  \o\  (.-iiiix-r  he  \\  role  lo  his  sister  Irmn  Boulogne,  ordering 
lii-r  to  aiidinpaii\  her  hushaml  to  Kome.  Within  three  days 
llii'\  had  set  out.  and  despite  Pauline's  requests,  she  w  as  not 
given  periiiissimi  to  ri-turn  to  I'lanee  until  ( )elolu-i  1  S04,  in 
lime  to  attend  Napoleon's  eoronatioii  on  2  Di-ci'inher. 

Like  iiiaiu  other  grt-at  heauties  Piinei-ss  Pauline  sur- 
idumled  hersell  with  the  hest  of  evi-rything  and  it  is  not 
surprising  tlierelore  that  her  iictfssiurc  dc  I'oi/i/.iyc  was 
supplied  In'  Hiennais.  I  he  ujipi-r  edge  oltlie  low  i-r  part  ol  the 
t  asi-  IS  iiiserihi-d  '  lUciiinus  (hlrvrc  dii  I'rciuin  Consul  rue 
Si.  I  liiiu'if  \o  I  ;  I.)  i/K  .S'//;(/(- I /(i/c/ il /'(O/.s'.  v\'liiili  restricts  tlu' 
dak-  III  lis  manulaeture  lo  the  period  hi'twc-eii  the  eslahlish- 
menl  ol  llu-  t'onsuiati-  In  \o\emhi'r  17')')  and  iS  Ma\' 
1S04.  when  Xapok-on  wasik-elared  l-,mperor.  Taking  into 
emisidi-ralion  the  evi-nls  in  Prinet-ss  Pauline's  lite  ami 
the  prt-si-me  on  llu-  eo\-i'r  ol  the  rase  ol  a  hrass  shit-Id 
engraved  with  llu-  initials    hh'  in  monogram,  pri-sumahlv 


4    liawlim^  ( ,iM'  (il 
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till  I'loriiipiiiU'-l'iii  i^lu'sc.  It  sri'iiis  likt'K  ihiil  IIk'  I  use  \\,is 
iiKnlr  iliu  iiig  iIk'  l.iU'  siimiik-i  ol  I  S(  i  ;.  pi  (ib,ihl\  ,ii  ilu-  iinu' 
111  luT  iiiiii  ri,ir;c  In  rriiur  i'iiij^lirM\  ni"  slmilK  ,ilk'i w  ,ii  lis 
lu'liiir  llii-ii  ilc|).ii  liiu-  Ini  il.iK.  ,illhiHi;,;li  ilii-rr  is  ,i  pnssi- 
hilil\  lli.il  II  w.is  iikhIc  iH'lwi'fii  liu'ii  ,iiul  \l.i\  iNii4.  TIk' 
iiiiK  nllu'i  liMsilili'  priinil  111!  lis  111, null. u  lure  wmilil  h<i\i.' 
hern  dm  im;4  iIu'  I'i  iiui'sss  lii  st  m.i:  i  i.rai'.  Iiclnrr  Iut  \  ii\  ;igc 
111  S.iii  I  )(imm;^ii. 

In  Iut  Mi.'miiiii.'s'.  I.niic.'  Iiinnl.  IliuiiL'ss  ol  AbiiiiiU's. 
lii'si.  I  ilimii  r.niliiu's  rcu  linn  In  hci  IuisIkiikI's  pnsiiiig  tn  iIk' 
isKiiul  .iiui  lu'i  ik-siir  lli.il  ihr  luiinl  s  sluHikl  .r  i.  nin|iiiii\ 
Iut,  spi'i.  ilii  ,iII\  luniu'd  llu'Miuiis  ,minn;4  ilu'  iiuTih.inls  Irnm 
wlinm  r.iiiliiu'  siiiiiicsli'd  lii.ii  itu'V  mi^ht  puii-luisi.-  ilu'ii 
rciiuiri'iiu'iils  Ini  tin-  |niiriu'\  'Hnw  f\  tT.  il  M.id.inu'  Ia'i  k'li 
IkkI  iniii  h.isi'd  ,1  II  ,i\rlliniit  ,isc  liniti  I'iK'HiIiiis  ,il  lluit  diiU'.  Il 
seems  sir,ini;i'  iIkiI  I  ,iiirc  liinnl.  wlin  was  mlim.iIcK 
<Ki]ii.iiiili.'d  v\illi  Iut  ,iI  iIi.iI  lime,  loriinl  In  mcnlinii  il.  Ini 
rarliiT  m  Iut  Alrmmifs'  she  w  ink'  <iii  I'lilluisuisiir  aicnmit 
111  llu'  ;irirsM/i/r  v\hKli  h.id  \wn  |iiin.h<isc'd  nn  ticdit  Irnm 
I'iflin.iis  In  ItTniIK'  I 'ill  1.1  p. I  lie  dm  lllii  \<ipnk'nll'siilisL'lUC  111 

ltiil\  ill  llu'  liiiu'  111  llu'  i^iiltk'  111  Marcngii/  AiuiiIut  Uulnr 
vvhliii  makes  a  kiU-r  dale  Inr  its  aiquisitinii  more  aeeeplable 


was  that  siu'li  a  eiimpre!uTisi\  e  and  liivurinusly  appointed 
ease  wniild  prnhahK'  lia\i'  ensi  lielv\een  live  and  six  thou- 
sand liaius.  The  \iiiin;4  kei'leres  wiTe  eertaiiiK  no!  poor  m 
I  Sill,  hul  lhe\  were  not  so  wealthv  ,is  Taiiline  was  to 
lu'Loine  .liter  her  hushaiul's  de.itli.  ( )n  these  s^rnuiuls  it 
seems  imlikel\  tluit  the  /lei  rssm/e  w,is  made  dLirinj^  ihe 
i'rineess's  tirst  marriage,  p.irtieulariv  as  there  is  nn  in- 
die,ilmn  ihal  the  shield  and  mniinj^ram  nn  tlie  iiuer  v\ere 
aikletl  111  It  allei  Us  iiri[iiii.il  dale  nl  maiuilaeUire. 

.\llhiHi,uh  It  h.isiint  been  possible  Intra ee  an \' evidenee lor 
the  I'rineess's  aeqiiisition  ol  the  net  cssn/rc.  there  is  no  iloubt 
wh,ile\ei  th.it  it  belonged  to  her.  Shortlv  bekire  Iut  death 
she  made  a  lengthy  and  geiieioLis  will  in  whieh  she 
bequeathed  it  to  ,\le.\.inder.  tenth  Duke  nt  Hamilton 
I  1  7(17  - 1  N  S-i  1-^  I  he  I'riiuess  signed  the  w  ill  about  an  hour 
belore  her  tle.ith  on  m  June  1S2S  at  the  \  ilki  Stro/zi,  near 
lloienee.  ami  on  in  |Line  <ind  ag.iin  on  lit  |ui\.  the 
C'lunalier  dllautmesnil.  the  superintendent  ol  (he 
I'rineess's  household,  wrote  to  the  Duke,  inlorming  him  ol 
the  bequest  and  deHribing  his  mistress's  death  with  touch- 
ing siiuei  it\' 
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1  lu'  Diikr  ol  lliirniltoii  (No.  fi )  riu't  I'riiuess  I'iiiilinc  in 
ll<il\  uliili-  he  Uiis  still  Marciiiis  ol  DougUis.  ;inci  by  1X19, 
when  he  succeeded  to  the  title,  their  relcitioiiship  had 
ircaled  a  minor  scandal.'  The  I'IderK'  .Marquis  was  a  keen 
\apoleonist  and  it  was  the  polllieal  iinplieations  ihoiighl  to 
hi'  inherent  in  tlu'ir  Irieiulship  as  niiieh  as  any  moral  ones 
whieh  eieated  a  sensation.  The  I'rineess  had  numerous 
olhei  admirers  i  ml  ud  in  ji  lord  (iower  and  l.oril  Holland,  and 
madi'  .1  point  ol  iulti\aling  llu'  Iriendship  ol  the  i-.nglish 
v\  hom  she  thought  might  exert  llieir  inlluetue  to  seeure  her 
iMdihei's  release  Irom  .Saint  Helena.  Nevertheless  the  alVair 
eaiised  William  Heeklord.  whose  tiaughler  .Susan  was 
marneil  to  the  Duke,  some  misgivings.'"  /Mter  Napoleon's 
dealh  the  Irieiulship  hetwi-i'ii  I  hi'  Duke  and  I'riiuess  Pauline 
( onliiuied  and  the\  eorrespoiuled  until  \\  ithln  a  li'w  weeks 
ol  her  dealh.  h\'  uhieh  lime  she  had  been  reunili'tl  with 
Prince  Horghese  alter  a  long  period  ol  estrangeiiu'iil. 

,\l!ei  the  Prmeess's  death  the  Iravi'lllng  case  rc'inained 
in  lloreiuc  until  al  least  March  I.S27.  I'i\e  letters  ha\'e 
sur\  i\c'd  w  1  itten  In  the  Chevalier  d'Haulnu'snil  to  the  Duke 
hel\M'en  1  S  I  Jeeember  1  S2  s  and  4  I'ebruary  I<S27'' which 
.ire  pariK  ciuu-erned  v\ith  the  retrieval  ol  the  ease  Irom 
I  loreiiic.  but  the  Duke  seems  to  have  been  prevented  Irom 
taking  any  positive  action  until  his  receipt  ol  the  last  letter 
which  is  marked  in  his  liaiul  'Answered,  wrote  to  Donalissi 
to  gel  the  Pi  incess's  bo\  and  keep  it  lor  mv  March  I  N  1  S27'.'  - 
Letters  addressed  to  the  Duke  Irom  other  correspondents 
shou  that  he  was  in  Italy  then  and  m  all  prohabilitv  the 
iwicssiiiic  v\  as  collected  and  taken  to  Britain  in  the  sanu"  vear. 

The  mahoganv'  case  containing  the  iificssdirc  measures 
S7  by  41)  bv  iS.s  centimetres  and  has  brass  mounts  aiul 
restrained  inlaid  decoration  ol  palmetles.  bell  llovvers. 
sphaixes  and  grillins.  The  lay-out  ol  its  c'onteiUs  around  a 
central  ov.il  basin  is  very  tvpical  ol  Hiennais'  larger  iia- 
cssiun's  and  was  lolloued  closely  in  the  I'.mpress  Marie- 
Louise's  case  some  seven  vears  later.  The  various  utensils 
<ii"e  distributed  In  an  oval  vvdoden  lio\  and  two  unlined 
w  iioden  Iravs.  so  perlectlv  shaped  to  the  dimensions  ol  their 
idiilenls  that  the\  can  be  removed  or  replaced  ordy  v\ith 
considerable  care.  Inside  the  lid  is  a  shield-shaped  mirror. 
now  lirmlv  lived  in  position,  but  almost  cerlainiv  intended 
to  be  removable,  lor  bv  operating  a  spring  in  the  lid  im- 
mcdialelv  aliove  it.  the  whole  interior  drops  dow  nwards  to 
reveal  red  and  green  moroc  c  o  compart nu'iits  lor  papers  and 
w  riling  materials.  .\|  I  he  bottom  ol  the  case  there  is  a  drawer 
w  liic  h  can  be  pulled  out  tor  use  as  a  desk.  The  oidy  fault 
w  Inch  one  can  lind  w  ith  the  construction  ol  the  case  Is  the 
impossibilit V  ol  reaching  the  plates  and  covers  without 
remov  ing  evcrvllimg  else,  a  delect  v\'hich  Biennais  avoided 
111  the  Lmpress  Mane-Louise's  case  bv  placing  them  on  trays 
w  liich  pi V  111  out  ol  the  front  and  sides  ol  the  case. 

The  /III  issn/ir  appears  to  be  cumplete  w  ith  the  exception 
ol  one  or  two  saucc'is.  which  may  have  been  of  Paris 
porcelain,  and  probablv  some  u  riling  ec|uipmenl  lor  w  hich 
lluTc  IS  space  III  (he  desk  draw  ei  at  the  bottom  ol  the  case. 
I  he  oiilv  (jbvioiis  replacement  is  a  small  cut-crystal  scent 
bottle  w  hich  is  not  vn  sinlc  with  the  others.  .Accdrding  to  the 
t'hevalier  d'llautmesnil's  letters  to  the  Duke  of  Hamilton, 
ihe  oiigiiial  bollle  was  broken,  and  in  the  vcar  belore  her 
dc'alh  I  he  I'l  iiucss  sent  ils  pair  to  a  jew ciler  at  Leghorn  witli 
Ills!  rue  I  ions  to  procure  another  Irom  Paris.  The  bottle 
arrivc'd  allc'i  her  death  and  the  Chevalier  d'llautmesnil 
ollered  to  p.iv  the-  |ew  cller  and  to  arrange  lor  it  to  be  collected 
bcTore  I  he  c  ase  w  as  handed  over  to  the  Duke. 

In  addition  to  I  he  mirror  on  the  inside  olTlie  lid.  the  case 
ciiiit.iiiis  mnctv-six  Items  which  can  be  divided  into  three 
groups:  lortv'  lor  meals:  lorty-six  for  the  toilet;  and  ten  lor 
v\  riting  aiui  iu'edlev\'ork. 


,    l-or  Mriils 

1  Teapot 
'     1  follc'C  |i<il 

1  ('iHH'olatf  pel 

I  Crriiiii  lilt; 

1  Sugar  basin 

2  Clips 

2  BcakcTs 

I  C"ut-cr\slal  tiimlikT 

I  Spiiil  lamp 

1  Tea  straiiuT 

1  Pair  ol  sLii^ar  li>ni;s 

I  luuc'llc  and  co\v\ 

1  t'anisti'r  Inr  lea  or  tolk't' 
hl'lalrs 

2  Tcaspodiis 
4  I'lirks 

4  Hcssert  spoons 

4  Knives  u  illi  siccl  bhidrs 

4  Knives  v\  ith  siKcr-iiill  hiailcs 

I  t'orksercu 

l\>i  Wiitmij  (ind  Srcdlfwoik 
1  Inkwell 

1  I'olllUC  pol 

I  I'air  ol  (li\  iclers 

I  I'cnknilc 

1  i'.lui  lor  silks 

1  /,(((/  lor  iKx'dk's 

1  Tin  (.usliion 

I  Thimble 

I  Tambour  iham  siiu  h  lool 

I  I'okling  measiirt' 


I  i>i  inc  Tcilct 
I  lA\er 

1  i'.asin 

2  (.'aiulleslicks 

1  C'hambi'r  i  aiullestiek 

1  Haiul  mirroi 

S  C'anisters  ol  \  arums  sizes 

t)  C'ul-ir\slal  bottles  ami  |ars 

I  I  \eb,illi 

1  luiinel 

1  Nailbrush 

2  Toothbrushes  \\  ilh    ;  spare  heads 
I   lAlii 

I    I  on;2ue  ser.iper 

I  i'aii  I  il  l\\  I'e/ers 

',  I'aii  s  ol  seissdi  s 

1 1 1  Maiik me  impk'nients 

I  Hook 

I  I'.odkin 

I  Awl 

I  Serew'tlriv t'r 

1  ( )\  al  doubk'  box 


\"*v     ^ 


All  the  lai'fier  ili'ins  are  sil\er-gilt:  the  rem. under  are  ol 
com  bill  at  ions  <il  i\  m  \ ,  siftT  eboin  .  inothei  -ol  pt'ai  I  or  e  ul- 
iiNslal  w  lib  siU  CI  -;2ill  mounts,  ilu'  m,i|oi  il\  eiigi  .i\cth\  lib  a 
letter  ■!■■. 

The  silver  be<iis  I'aiis  ,issa\  and  e\i  isc  marks  loi 
1  7^)7  1  Ni  n|  w  lib  the  exeeplioli  ol  tv\  o  lai;2e  beaki'is  .ukled 
to  the  ease  belvv I'eii  i  Soi)  i  S  i  c).  I  ike  t  he  silv  er  m  scv  ei  al 
other  eases  produii'd  In  I'lennais  during  this  period,  il  w  ,is 
made  mamlv  In  independent  goklsmiths  v\  bo  prodiued 
v\(irk  to  his  spi-eiliealions;  the  s|ii)<ins  ,iiul  loiks  In  Pieire- 
Ik'iioit  l.oiillon.  tv\(i  pans  dl  siissms  In  li  aneois-c'hai  les 
(la vet  and  a  ihiid  pair  In  ri  '.  probablv  I'lenc  I  eplain.  Most 
ol  tlu'  remainmi;  pieet's  ;iie  In  M.irie  |osepli-(  ;,ibi  lel  (ieiui. 
u  ho  made  laigi' i.|uan  titles  ol  silv  er  loi  I'lennais,  p.irtu  ul.iih 
diiriiiii  the  eailv  pari  ol  his  e.ireer.  and  in  list  have  plaved  an 
important  part  in  establishinu  bis  reputation  ,is  ,i  gokjsm it b. 
The  silvi'r  be  sup|ilied  to  I'leiniais  v\as  m  \\  h.il  ma\  be 
described  as  tlie  latter's  bouse  st\k'.  nbiih  v\,i-~  gieatlv 
inllueneed  In  the  dt'signs  nl  the  arebileel  Chaik's  I'eniei, 
bill  he  was  eap.ible  ol  produeing  mon'  iiuliv  idiialisiu  mIvci 
on  his  ow  n  aeeoiint. 

Ilu'  qualitx  ot  ibe  priiu  ip.il  pieees  compares  lavoiiiabK 
with  tb.it  III  the  cases  mentioned  .ibovc,  I  ln'ir  lightU 
ciigravi'd  .iiul  cb.iscd  dcioi.ition  bnwevei.  seems  under- 
slated  in  comii.irison  with  the  lu  h  m.iltm;2  .iiul  reliel 
orn.imeiit  used  on  the  uU-nsils  m  M.irie  l,<uiisc's  i;ri  essi/nc. 
VA'biib  Irom  .i  practic.il  point  ol  v  icw  seems  over  orn.it e.  On 
the  other  b.iiul  it  is  l.n  less  .mstere  m  character  th.in  the 
silver  m  N.ipoleon's  ;ic(  cssk/ic  dc  niniiHUini'  .it  the  \lusee 
Carnavalel. 

Tlieev\t'r  (  \o.  7)  isolthe  .intlt|ue  lorm  popul.ir  during  the 
late  eighteenth  .ind  e.ii  1\  nineteenib  centiii  v  .iiul  cinnot  be 
seen  as  espeeialK  ch.ir.ictciisiic  ol  I'u'im.iis'  i)ii/\7i'.  but  the 
swan  nestling  on  its  b.nulle  is  reminiscent  ol  that  on  the 
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more  ornately  decorated  ewer  tbrniirif^  part  of  the  Empress  ■ 
Josephine's  toilet  service  by  Hiennais  and  Odiot,''  which 
Hiennais  repeated  in  a  slightly  dillerent  form  in  iSi  i  tor 
Stephanie  de  Beauharnais'  toilet  service.'^  Swans  were 
among   the   most   common   decorative   motifs  employed 
iluring  the  Consulate  and  Empire,  but  they  were  probably  I 
inlrotliici'd  herewith  the  intention  of  giving  the /U'lC.s.vain' a 
more  feminine  character:  they  also  appear  in  gilt-bronze  on  ' 
llic  interior  of  the  lid  abo\c  the  mirror  and  as  part  of  the  i 
cngr.ncd  oriiiiinent  on  the  teapot.  Biennais  seems  to  have  I 
pielerreil  o\al  teapots,  and  this  type  (No.  S)  with  its  swan- 
hcailed  spout   and  llal-hinged  cover,  was  produced  in  a 
numhci-  of  variants  for  both  table  and  travel-services  for  his 
more  important  patroiTs.  In  less  lu.xurious  cases  the  teapots 
uerc  ollen  o\al  uilli  vertical  sitles  and  an  angular  s[)out.  ' 
and  ot  siK  cr  instead  ol  sil\ cr-gilt.  The  sugar  basin  in  Princess  ■ 
Pauline's  casi'i'ihoes  the  lorm  of  the  teapot  into  which  it  lits,  ' 
w  hilc  the  cream  jug  is  a  sijuatter  viTsion  ol  the  ewer  I  \o.  <■>). 
IIh'  ciitlec  pot.  like  the  li'apot.  is  a  type  iound  in  several  of 
Hienn.iis'  huge  nctcssdiics.  though  sometimes  without  the 
zoomorphic  detail  (No.  lo);  v\hen  included  in  table  services 
it  u  as  generally  supported  by  a  tripod  stand.  Compared  with 
I  he  pieces  alread\  mentioneil  the  iriiclh'  is  more  severe,  its 
onl\  ornament  consisting  of  a  narrow  border  pattern  and  a 
chasi'ii  idselli' of  lea\'es  in  the  centre  of  the  cover,  which  is 
surmounted  b\'  a  detachable  eagle  linial  (No.  i  i  ). 

In  Bieimais'  linest  iwicssnircs  it  is  the  larger  pieces  u  hich 
show  most  individuality,  while  the  chocolate  pots,  facetted 
cups  and  cvliiulrical  canisters  for  toiletries  (No.  12)  differ 
litllc  in  lorm  Irom  (.'ase  lo  case,  variations  being  achieved  by 
the  aildilion  of  engraved  or  chased  ornament,  coats  of  arms 
and  imiials.  The  lanisters  in  Princess  Pauline's  case,  for 
exampli'.  closcl\  resemble  those  in  Napoleon's  at  the  Musee 
t'ariKualel.  e\i'ii  in  having  the  same  borders.  The  conical- 
stemmed  caiullesticks  in  two  parts  (No.  1  ^1  also  appear  in 
other  ncifssdircs  including  the  Empress  Marie-Eouise's  and 
a  riclih  ilecoratetl  oval  case  formerly  in  the  llerbette 
C'olleclion. ' " 

The  man\  small  articles  in  Biennais'  iwccssaiirs  rellect  the 
si'\  and  (H'CLipalions  ol  iheir  ou  iicrs  to  a  lar  greater  extent 
than  ihe  large  ones.  Napoleon's  cases  contain  shaving 
tackle,  bool  hooks,  tinder  boxes,  and  the  writing  and 
surveying  mslrumenls  he  used  on  cam|iaigns.  while 
Princess  Pauline's  and  tlu'  Empress  Marie-Eouise's  include 
neetllevvork  tools.  But  the  great  attention  paid  to  masculine 
.ippearaiui'  during  the  early  nineteenth  century  ensured 
I  hat  in  aildition  to  razors,  men's  cases  were  generally  as 
vvc'll-ei|uipped  with  toilet  arlii'les  as  women's. 

.Mthougli  each  of  the  large  iwd'ssuiirs  which  have  been 
discLissed  IS  ol  unitjue  design,  they  all  have  many  features  in 
common  with  the  numerous  examples  supplied  to  other 
members  of  Napoleon's  family  or  to  members  of  the  nobilitv' 
and  to  high-ranking  oflicials  and  army  olticers  -  tor 
example,  ihe  medium-sized  case  in  the  Koyal  Collection  at 
\\  indsor  t'aslle  w  hich  was  gi\  en  bv  Napoleon  to  his  adopted 
daughter.  Stephanie  de  Beauharnais  in  i  S<)().  or  two  small 
but  highly  sophisticated  cases  in  the  Collection  Hermes  in 
Paris,  one  ol  which  belonged  to  the  Second  Consul 
Cambaceres,  later  Archchancellor  of  the  Ijnpire.  C'ommon 
to  all.  regardless  of  size,  are  the  superb  quality  of  materials 
and  craftsmanship  displayed  in  their  manufacture  and  the 
remarkably  subtle  and  attractive  manner  in  which  large 
numbers  ol  articles  of  varving  shapes  and  sizes  are  arranged 
in  a  restricted  space,  "i  et  despite  the.se  allinities.  Princess 
Pauline's  and  the  other  Napoleonic  cases  with  their  in- 
credibly comprehensive  range  of  equipment  and  historical 
interest  deserve  to  be  placed  in  a  class  of  their  own.  and  their 
existence  conlirms  Eaure  |unol's  opinion  that  il  est  im- 
possible d'avoir  un  besoin.  un  desire  qui  ne  soil  pas  satislait 
en  voyage  avec  un  de  ces  necessaires'. 
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I    Sll\  ri ,  s,-l  w  III]  (  .iliiii  lidii  s,i|)|i|iiic  III  liii.'ji  hr/fl, 
ill  .rji'ii  he. Ill  sill  mlili  IS 
\1 111,1111 1   llililiinlli  liiuilriiilli  I  rill  HI  \ 
/  I'llniini  I  .'//.■i  IJiTi    \n  ; 


J  ( .i>lil  Willi  tuvrl  III  |i  M  III  •  i!  .1  1 1 1\\  i-l, 
(  1 1.1  K  IS,  li  mi  Irriilli  tilU'iiil  h  i  nil  in  \ 
/  ciinuiii  (  ii/iVi  t It'll.   ;S  s 


I\  I  S^)7  t'hark's  Drurv  lorlmmi  (  i  S2()    i  Hi.)<-)).  who  had 
;ilri'ail\  ^ivcii  ihi'  Ashriioii'an  Miisfuni  his  lolk'iluiii  of 
Kc'iiaissaiu  (.■  art  \\  ilh  a  largf  ciuiounu'iil.  follow  cci  these 
heiu'lattions  witli  the  gift  of  eight  hundred  linger  rings  to 
mark  llu'  Diainonii  Inbiiee  ol  Oneen  Victoria.  Appreciation 
III    ihest'    small    Inil    signilicanl    iti'ms    of   jewellery    was 
ail    impnitanl    aspect    of  \'iitonan   antiquarianism.   and  ! 
Dr.  1  ortnum  and  his  friends,  notably  lAJnuMid  V\  aterton.  - 
■Sir   |ohn    I  vans,   and   .Sir   .Augustus   W'ollaston    I'ranks, 
competed  with  I'atli  ulhei   to  lorm  important  collections. 
Thi'  sLibsetjui'iil  absorption  ol  these  by  museums  has  meant 
that    the   representation   ol   rings  in   the   British   national 
collections    IS    uinualled    anyv\'here.    anti    that    of    the 
.\shmole<in  Museum  ranks  third  in  importance  after  the 
British  and  \  ictoria  ,ind  ,\lbert  Museums.  Ihes'  are  part  ofa 
tradition    v\hich    has   its  origins   m   the   ring  cabinets  of 
Imperial  Kome  and  which  was  re\'i\'ed  in  the  Kenaissance 
.Hid   later  b\    the  aristocratic  dilettanti  of  the  eigliteenth 
centuiA.  But  the  inti'rests  ol  the  later  ring  lo\'ers  extended 
be\(Mid  the  classical  pciiod  anti  the  I'ortiumi  Collection  was  i 
chosen    to   illustrate   the   history   of  this   brainh   of  the  ' 
ciecorati\'e  arts  Irom  ancient  l-^g\'pl  to  moiicrn  times.  Half  of 
it.  covering  the  seven  hundred  \'ears  beginning  v\ith  the  rise  L 
olc'iothic  art  is  displayed  in  the  Department  ol  V\'eslern  Art.  | 

.\lthough  no  other  object  which  has  come  ilowii  to  us 
Irom  the  past  is  invested  with  such  personal  associations, 
the  ring  has  also  pla\ed  an  important  historical  role  as  an 
I'lnblem  of  rank  and  ollice.  This  aspect  is  represented  by  a 
small  group  of  massive  gilt  bronze  rings  set  with  foiled  paste 
iiiui  bearing  insignia  ol  ecclesiastical  or  secular  character:  . 
one  ol  them  has  the  arms  of  I'ius  ii  (,\encas  I'iccolomini, 
I'opc  14^^-14(141.  anil  another,  those  ol  the  kings  of: 
.\ragon  and  Sicilv.  I  he\  belong  to  a  series  of  rings,  all  of  ■ 
lilleenth-century  date  of  which  approximateh' one  hundred  ; 
examples  are  recoriletl.  but  whose  purpose  tokens  ol  in- j 
vestituri'  or  iliplomatic  lai'-.scr  inisscr  has  not  been  estab- 
lished. I  he  latter  seems  the  most  likely  and  it  has  recently 
been  suggesti'd  that  they  were  introduced  because  a  courier 
between  the  Pope  and  the  King  of  Naples  had  been  held  up 
on  some  errand  or  impersonaleti. '  It  is  equally  dillicull  to 
liiid  I'v  idencc  as  to  who  was  entitled  to  wear  the  rings 
eiigr.u  ed  with  a  Maltese  cross  enamelled  white,  though  the 
M/.e  and  style  of  lIu'  group  in  the  I'ortnum  Collection 
suj.gests  that  the\  formed  part  of  the  uniform  of  nursing 
nuns  associated  w  itli  the  ( )rder  ol  St.  |ohn  of  jerLisalem  in 
the  scvcnteenih  ceiiturv.  No  such  doubt  attaches  to  a 
KegencN  ring  set  w  ith  four  ametliysts  in  the  form  ofa  cross 
with  the  initials  Aiisx'  puncheil  on  the  shoulders.  These 
which  tan  lu'  mterpreti'il  alternati\el\  as  '\'cut  Dicu  Saint 
\nioui'  ill  '\  iilonic  Die  11  Sail  Anonipli'  represent  the  motto  of 
the  Masonic  Order  of  Knights  Templar,  and  one  such  is 
illustraletl  in  a  regalia  latalogue  of  iSSo.  described  as  a 
Knight's  King  of  Profession.  '  .Although  rings  are  as  nuuh 
part  ol  pontiliial  ceremonies  as  the  mitre  and  crozier  the 
\ariet  V  of  forms  ami  gems  used  make  identilication  v\  itiiout 
jirovi'iiaiui'  almost  impossible,  with  the  exception  ol  an 
eighteenth-centurv  gold  ring  set  with  a  sa|iphire  paste 
w  huh  IS  sullii  ieiuK  substantial  in  size  to  |ustilv  the  opinion 
ol  the  lormer  owner.  .Messandro  Caslellani.  that  it  was 
designed  loi  i-pisiiipal  use.  ' 

Dr.  I  ortnum  also  belit'ved  that  the  three  remarkable  rings 
(No.  I  I  dug  uj)  Irom  graves  outside  the  cathedral  at  .Murano 
in  the  W'lU'ti.in  lagoon  belonged  to  bishops  but  since  they 
are  all  made  ol  silver  this  seems  unlikelv  since  it  would  not 
aci'ord  Willi  the  l.dict  ol  1  1 1-)4  in  whiili  Pope  Innocent  in 
hail  stipulated  that  pontiliial  rings  should  be  ol  gold.  Their 
North  Italian  origin  and  fourteenth-century  dale  is  con- 
lii  ineil  In  the  same  use  of  minute  beading  on  the  settings  ol 
the  I'ala  d'Oro  in  St.   Mark's  Cathedral,  and  also  in  two 
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broochesol  the  sa  mi-' dii  tenon  in  theCaslekeeehio  Museum 
of  Verona.  The  bezels  olall  three  riii^js  are  supporti'cl  by  wires 
issuing  from  the  mouths  of  dragons  at  the  shoulders.  The 
apotropaic  purpose  oi  these  creatures  is  paralleii'd  bv  the 
dragon's  head  on  the  great  bronze  door  knocker  on  the 
north  door  at  Durham  C'athedrak  ihey  are  a  prominent 
motif  in  the  design  of  the  beautiful  group  of  rings  found  in 
1840  with  other  personal  ornaments  and  armour  in  the 
Castle  of  Chalcis  in  the  (Ireek  island  of  luiboea.  This  was  the 
most  important  of  the  Venetian  colonies  in  the  Aegean  for 
the  three  hundred  years  preceding  the  Ottoman  Cont|uest  of 
1470.  The  rings  therefore  provide  invaluable  evidence  ol 
Veneto  Greek  craftsmanship  and  style  in  the  late  Middle 
Ages  and  should  be  studied  in  conjunction  v\'ith  the 
remainder  of  the  Hoard  which  is  in  the  British  MuscLim.  The 
Byzantine  rings  from  Chalcis  reproduce  Ihe  themes  of 
Imperial  heraldry  especially  one  with  double  scroll  headed 
eagle  on  the  be"el  and  a  panel  on  each  shoulder  enclosing  a 
dragon  and  wyvern  respectively  (No.  ^).  It  has  a  (ireek 
inscription  translating  When  You  Have  Knjoyed  The  W  orld 
Then  ^'ou  Come  To  The  Tomb  Cold  Comes  From  The  Clay 
Flesh  From  Dust  I  Have  Hxperienced  Both'.-'  The  ring  of 
Queen  Theodora  in  the  National  .Museum  of  Belgrade  is 
identical  except  for  the  inscription  v\'hich  is  limited  to  the 
brief  prayer;  'c.on  m  i  ss  ini  \\i  \hi  h'.  These  inscriptions 
recall  the  procedure  at  the  coronation  ceremon\  of  the 
Emperor  Manuele  Paleologus  which  was  described  b\'  a 
Russian  pilgrim  to  Constantinople  in  i  ^i)  i .  .After  recei\  ing 
communion  at  the  high  altar  of  Santa  Sophia  the  I'lnperor 
was  solemnly  reminded  b\'  the  Patriarch  of  his  duties: 
adherence  to  the  Orthodox  I'aith.  the  maintenance  o| 
Imperial  justice,  and  the  contemplation  of  death.  This 
in'unction  was  acct)mpanied  by  the  appearance  of  colfin 
makers  and  carvers  of  funeral  etVigies  who  then  crowiled 
round  the  Emperor  soliciting  orders  for  his  burial. 

Other  rings  illustrate  the  knighth'  and  courtly  asjiects  of 
Fraiikish  civilisation.  Although  many  noble  \'enetian  aiul 
Lombard  families  lived  in  laiboea.  among  I  hem  the  \'enier. 
Morosini.  Ciustiniani  and  Saraceni.  none  of  the  lu'ralilr\'  on 
the  signets  can  be  identified,  though  the\  arc  in  the 
characteristic  \'enetian  form  with  octagonal  bezel  lUid 
dragon  or  leaf  motifs  on  the  shoulders.  One  ring  vividlv 
evokes  the  atmosphere  of  the  joust  (No.  21  v\  ith  the  bezel  in 
the  form  of  a  spur  with  revttlving  rowel,  and  another  cquallv 
original  in  shape,  reproduces  a  belt  in  miniature  iNo,  4I.' 
Formed  of  seven  (of  eight  hinged  plaques)  it  is  inscribed  m 
black  letter  with  the  words  'v  iki  vos  v oi'  alternating  with 
the  letters  '  .\  1  01 '.  Ihere  is  a  ring  of  the  same  design  in  the 
Figdor  Collection  in  \ienna  inscribeti  vv  ith  a  love  motto,  and 
both  belong  to  an  interesting  category  of  rings  based  on  the 
forms  of  personal  ornaments  of  which  the  buckled  strap  is 
the  most  common  and  stirrups  the  most  unusual.^ 

Of  the  rings  which  were  worn  b\  the  ladies  at  the 
tournaments  and  balls  held  m  the  castle  some  ol  the  most 
spectacular  have  high  crocketed  bezels  pinned  with  collars 
of  pearls  (colour  \l.  echoing  in  their  prolusion  the  jewels 
depicted  in  the  margins  of  the  Crimani  Breviary.^  The  hoops 
with  nielloed  or  relief  decoration  of  scrolls  or  rosettes,  and  in 
one  case  (No.  s)  of  quatrefoils  separated  b\  reel  knots 
enclosing  stars,  are  equally  elaborate.  Ihe  agreeable  life  of 
Venetian  expatriates  impressed  Niccolo  Martoni  who  was 
there  in  i  5<.)S  on  his  way  home  from  the  Holy  Land."  He 
identities  Euboea  with  Avalon.  and  the  picturesque  castle  of 
Chalcis  as  the  place  where  Cuiwain.  personiticatlon  ol 
knightly  chivalry,  was  held  prisoner  by  the  Lady  of  the  Lake. 
He  even  attributes  the  remarkable  good  looks  and  beautiful 
clothing  and  jewellery  of  the  women  of  Chalcis  to  their 
descent  from  the  enchantress  of  the  .Arthurian  legend. 

Amid  all  these  souvenirs  of  the  world  of  mediaeval 


5.  (^iikl  v\  Ith  diiiihlc  scroll  hcidcd  c.igle  on  bezel  aiul  ( irick 

inscnplion. 

(h.ik'is.  lourteenlh  (.entiirv'. 

/  Krlttiini  C'ii//ri  li(<n.   \<ily 


4,  I'.okl  hoop  ling  in  lorni  ol  ,1  iiiini,ilure  lull  u  ilh  insi  riplion. 
(.'hdU'is,  I    lointeenlh-HIIeenth  ccnturv. 
runnum  Ctfllcclion.   ii»o 


S-  ('lokl.  sol  u  Ith  d  s.ipphire.  openwork  hoop  u  ith 
qii.iIreloiN  div  ided  by  reel  knots  enclosing;  stars. 
Ch.ikis.  tifteenth  century. 
Fiinnuni  Collrxiu'n.  ^S7) 
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A   ( lold  will)  liigh  bezel  pjiiiicd  v\  Jill  [X-.irls  ;iiul  lioop 
niilloiil  uitli  biiiidcnilc  iinil  niM-IUs 
Cluiliis.  lourlcciilh  lillcciilh  iiTiIury. 
I  orlniiin  Collii  luni.  j  ~<^. 


It,  ( Idlil  u  illi  ■imelhvsl  inliigliii  111  AluiiHliiiu  r 
,11  lit  liiiiip  iiisrrilu-(l  '  i  i  \  I  mil  \i  i  \i<o'. 
(Iiiik  IS.  Icjurlfcnili  lilli-ciilh  c  ciiliitx 
/  oi  Ilium  (  min  titiii.   iS<) 


(  .  (idid  MgiK-l  u'llli  iiiriu'lian  inlaglid  iil  Nemesis 
and  11. inn-  111  nu  ner,  '  \l  w  Assi  i  s  I'l  \/Asi  ui  '. 
Il.diaii.  lliirleenlh  lilleenlh  eenliir\. 
I  iiilinini  Collirlioii,  i<iS. 


I)  Sd\er  sigiiel  Willi  deviee  ol  I'oggio  olCibo. 
Willi  ( Ireek  lelters   i  m'. 
Italian,  lliirleenlh  lilleenlh  (cnHiry. 
lorliniiii  ^'(>lh•l  lion.  411  j 

(..  SiUiT  u  itli  Umj  hi-/els  sfl  u  ilh  liiadslones. 
I.niilish.  sevenleenlh  ( fiiliiiA 
I nrlmini  (  uZ/ci  dun.  (>'i  1 


1    (  all  hiiiir/i'  signel  vvilh  sailing  ship  and  msc  riplinn         1 .  Silver  sijjnel  will)  hoop  of  ass's  hool. 
■  \i  \i.i  I  1  A  I  K  1'  ami  (111  hoiip  ■  1 1  SI  s  M  1 1  \i  1 1<  A  Nsii  Ns,  (ieriiian.  till  cent  h -si  xteenlh  eeiiliiry. 
Ilalian.  loiirleenlh-sixleenlh  (eiiliiry.  I  iiiUiuiii  Collciiion.  S"S- 

I  oiltnim  Colin  tioii.  4(1 1 . 

I.  .Silver  nielloed  Willi  Sacred  monogram. 

II  (lold  wilh  sliding  mouse  Willi  hand  C'eiilral  llalian.  tilleenlh-sixleenlli  cenUiry. 
making  /ii  u  geslure.  I  oiiiiuni  Collcc  lion.  4  1  7. 

Sic  ilia n.  nineteeiilh-ienUiry. 
I  orlinim  Collci  tioii.  SjS. 
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|i  iiiul  II   ( iiilil  u  (imigr.i[ihn  i  iiij;  riifii.iM'ii  «  illi 
lliil\   1 1  inil\  .iiul  S.imt  l'„iih,ii<i. 
ami  InsriiplicMi    i  s  \:n\   \\  , 
l-nglish.  lilliTiilh  ( riilnrs 
I  orliniiii  Ci'llt'i  lit'i:.  ^S^ 

I  .  (idUl  ;rii7mi)((i  (di'M  niii;  w  illi  l.niiliinn  luMcl 
1)1  ,1  skull  ,]|id  ,1  laiK 
(ifniiaii.  M'\cntt'fiilli  n'lilui  \ 
I  ciliiuDi  Ci'lli'i  lion    S-'" 

N.  Cidkl  licHip  siiniilalinj^  two  nbhcins 
inscribfil  '  \ii  i<(  T  live  Imu-s. 
Ilic  insicif  '  \1(i\    widi  i;'. 
l-^iiglish.  lillfi'nth  ttMiturs'. 
I  oitniiin  Collci  inm.  ^SS 
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Ml  ami  II   I  .dill  mniimin;^  I  irig  lit  (  Hicfii  Aiiru-  \\  itli 
idlliii  luvi-l  I  iitilamitii;  liaii  ami  msi.  i  ilu'd  hii(i|i. 

I  nglish,  i'i_i;lilci'iilh  c  riilurs'. 
/  (')  Iniini  (  t'lli'i  nun.  h  s  ; 

II  I  iokl  tcilr  ami  umiiiRl  ring,  ihc  Imup 
insi  I  ihrd  m  ( in  in, in  Iransl.iling 

■  U  Ihit  i  tinl  /iijs  iiuiu'il  htiii-lhn  Ivl  iH'  niaii 
I'ul  iisuiulrr' . 

I  ici man.  st'\  cnlccnlli  H'nlnr\ 
lOilnuin  Ci'lli-i  lion,  s  /  '* 


Mil 


k 


K   (oial  v\  illi  (.anicd  pmlrail  ul  INipr  I  ilian  \  1 1 1 

,111(1  tigiiics  III  .S.iinls  IV'icr  ,in(l  ran! 

1)11  llic  shdiiklris. 

It, ill, 111.  scvrnlccnlli  i  rnliirs . 

I'i'i  Iniini  i  'olliU'lioii  ,~.S'4. 

1'.  (Idid  set  will)  a  diaiiidiid  liL'twi'cn  a  riibv  and 

an  fiiK-rald  rfprcsfiumg  llic  three  virtues. 

I  ailh.  lldpe  and  I'liarity. 

lliilian,  titteenth-sixleenth  eeiilury 

I'ortnum  Collei  tion.  4,"-' 


*^ 


'.   Silui  Mj;ikM  u  nil  di-\  K  I-  .i|  ,1  I  (iliiinn 
iicluii'ii  Irllci--   \    ,inil    I  , 
ll. ill, III.  IdUilfiiilh  lilli-iiilli  iciilurw 
/  inlniiiii  (  ii//ri  lion.  ,;n<> 


S,  SiKi-r  Mgiu-I.  sliiiiililiTs  niilliii-(l 
v\  illi  till-  pdili.iit  111  .1  younj;  l.iily. 
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ronuiiKc  iiiul  Clotliic  iircliitfclurt.'  arc  two  rings  set  with 
Intaglios  engraved  with  divinities  personifying  prosperity, 
(Vres.  and  Ahundanee  (colour  b).  Moth  combine  this  pagan 
imagery  with  hoops  inscribed  in  Lombardic  capitals  'ki 
VI  KniM  (  .\i<{)  1  AcTiiM  is  i' translating 'And  the  word  was 
made  tiesh'  iSaint  John  1:14).  A  manuscript  in  the  Library 
at  C  aiilerliiiry  Cathedral'  explains  that  these  words  were  a 
charm  against  paroxysms  and  the  mediaeval  jewels  in- 
scribed with  it  is  evidence  of  the  widespread  belief  in  its 
power. 

The  large  class  of  signet  rings  is  introduced  by  another 
classical  mlaglio  (colour  i )  engraved  with  the  tigure  of 
Nemesis,  goddess  of  Retribution,  and  the  name  of  the  owner. 
',\i.\N  AssM  s  iM.NZAsi  K I '.  inscribed  on  the  rim  of  the  bezel. 

The  sequence  of  signets  displaying  armorial  devices  is  large 
enough  to  fully  illustrate  the  development  of  heraldry  in 
Hurope  from  ihe  thirteenth  century  to  the  end  of  the 
eighteenth  century.  .Some  are  associated  with  famous 
names  such  as  that  of  the  Colonna  family,  whose  device,  a 
column,  is  Hanked  by  the  letters  'vi'  which  may  represent 
their  motto.  'Vim'  (No.  (i).  Some  signets  set  with  hardstones 
exemplify  the  adaptation  of  gem  engraving  to  the  uses  of 
heraklry.  for  instance  a  seventeenth-century  Cierman  ring 
set  with  a  chalcedony  intaglio  of  a  marriage  achievement 
(No.  7).  A  I'entral  Italian  silver  ring  engraved  with  a 
merchants  mark  on  the  bezel  has  the  shoulders  nielloed 
with  the  portrait  of  a  young  lady,  similar  to  those  found  on 
the  bezels  of  the  fifteenth-century  betrothal  rings  from  the 
same  place  (No.  X).  Hvidence  of  the  fashion  for  Hellenism  in 
sixteenth-century  culture  is  provided  by  the  signet  engraved 
with  the  arms  oftheClenoese  family  Poggio  of  Cibo  (colour  d) 
Hanked  by  the  Creek  letters  '  1  m'.  A  similar  use  of  the  Greek 
alphabet  ociurs  in  the  signet  of  Mary,  Queen  of  Scots'* 
where  it  is  used  to  indicate  the  cipher  of  her  husband 
Francis,  Dauphin  of  I'rance. 

The  quality  of  a  group  of  Hnglish  signets  engraved  with 
Ihe  arms  of  the  Hatfield.  Stoke,  and  Walter  of  Ashburie 
families  is  an  indication  of  the  immense  pride  these 
seventeenth-century  families  took  in  their  social  status,  but 
more  appealing  are  two  earlier  non  armorial  signets  in  the 
collection,  both  of  which  are  English.  A  Kfteenth-century 
silver  ring  is  engraved  with  the  device  of  a  squirrel  with  four 
nuts  and  a  branch  with  the  black  letterinitialT'lNo.  4).  and 
represents  a  popular  choice  since  it  occurs  on  so  many  seals 
appended  to  documents  in  the  Public  Records  OfHce. 
sometimes  accompanied  by  the  inscription  1  cracke 
NO  lis'.  Squirrels  were  admired  for  exemplifying  the  virtue  of 
husbandry,  and  also  seem  to  have  been  treated  as  pets. 
Another  ring  of  the  same  date  (No.  1  o)  has  the  bezel  deeply 
engravetl  with  a  trefoil  and  each  petal  inscribed  with  an 
initial  in  black  letter.  '(  m  i '.  A  ring  in  the  British  Museum'' 
engraved  with  a  similar  device  has  the  words  complete. 
■(   1  SI  MON  I  Ki.  and  this  may  refer  to  the  moment  of  death. 

It  Is  .My  Hour',  and.  if  so  meaning,  is  well  suited  to  the 
inscriplion  on  the  h()o|)  of  the  Fortiuim  ring  'ksi'oirikr  di: 
.MY  sans  I  vni'.  or  Always  Pray  for  Me'. 

The  variety  of  devices  including  single  or  pairs  of  initials 
which  occur  on  signets  indicates  the  need  of  classes  other 
than  those  entitled  tobear  arms  to  establish  their  individual 
mark  of  ownership.  Some  are  engraved  with  well-known 
symbols  then  in  general  use  -  the  th'iir  dc  his.  the  orb  and 
iross,  the  double  headed  eagle,  the  lion  rcwipant.  and  sailing 
ships.  I  he  latter  may  have  served  as  merchant's  or  trade 
marks,  and  the  Hfteenth-century  Italian  gilt  bronze  signet 
engraved  with  the  device  of  a  ship  and  the  inscription 
'MAi.iiiAiRi'  (colour  1)  has  the  hoop  inscribed  in 
Lombardic  letters  " -I-  iKsi  s  ai  tkm  transiens'.  translat- 
ing 'Hut  passing  through  the  midst  of  them  he  went  away' 
(Saint  l.uke  4:  ^il.  a  talisman  against  the  dangers  of  travel 


I  iS 


by   laiul   ;irul   se;i."'   A   rk'iir   v\iiriiin^   to   r(ilil>i'rs   is   In 
corporiiti'd   in   ii    lV\'/,;intiiie   ring   wliirli    has   ihri'i'   lions 
engraved  on  Itie  bezel  and  a  (irei'k  insenption  translating 
'Three  lions  lie  in  ambush  in  the  golil'. 

A  silver  signet  ol'Ihe  sixteenth  cenlury  engravi'd  v\  ilh  an 
unidentilied  shield  ol'  arms  dolour  i  I  introduces  another 
important  eategory  ol  ring,  lor  the  hooji  is  maik'  Irom  tlu' 
hoof  ol  an  ass,  a  siibstanee  Ix'lieveil  to  possess  the  pov\ei  ol 
eounteraetiiig  epilepsy. ' '  The  toadstone.  or  palatal  tooth  ol 
the  lossilisetl  lish  I.epidotus  was  also  credited  with  similar 
wonderworking  properties.'-'  Belief  in  the  ellieaey  of  the 
toadstone  against  other  misfortunes  such  as  dropsy  oi 
spleen  persisted  well  into  the  eighteenth  century,  and 
loanna  Baillie  told  .Sir  V\aller  .Scott  that  her  mother's 
toadstone  had  been  repeatedly  borrowed  lor  the  proleelion 
of  newborn  babies  against  the  fairies.  A  particularly  potent 
variety  has  two  bezels  (c'olour  c;).  and  the  toaclstones  look  so 
like  unroasted  eollee  beans  that  it  is  dillieidt  to  understand 
the  faith  our  anee.stors  plaeed  in  them.  Another  ring  of 
superstitiou.s  eharaeter  from  Sieily  is  in  the  form  ol  a  hoop 
with  sliding  mouse  attached.  The  mouse  holds  out  a  hand 
with  linger  e.xtended  in  the  abusive  t'uu  gesture  traditionally 
believed  capable  of  averting  the  evil  eye  (colour  n). 

It  is  sometimes  dillicult  to  distinguish  between  amulet ic 
rings  and  those  worn  for  devotional  reasons,  especially 
when  the  inscriptions  are  in  the  form  of  prayers.  Some  have 
the  opening  words  of  the  Angel  us,  ',\vi  m.aki.a'.  the  letters 
separated  by  sprays  of  llowers  formerly  enamelled,  and  a 
tifteenth-century  silver  ring  Irom  limbria  recalls  the  de- 
votion of  Saint  Bernadino  to  the  I  loly  Name,  for  it  is  nielloed 
with  the  letters  'ins',  the  'it'  in  the  form  of  a  cross  (colour  i ). 
In  contemporary  painting  C'hrislian  v\arriors  are  shown 
vvith  this  as  a  device  on  their  shields  and  |oan  of  ,\rc  bore  it 
on  her  standard.  Its  use  in  jeuellcTy  continued  into  the 
seventeenth  century  where  it  occurs  among  the  designs 
of  Arnold  Lulls,  the  court  jeweller  to  |ames  i.  .Another 
powerful  Christian  symbol  is  the  \ernicle.  and  m  the 
Fortnum  Collection  it  is  engraved  on  a  fourteenth  century 
ring  dating  from  the  time  when  this  image  was  carried 
round  the  streets  of  Home  on  (iood  I'riday. '  '  C'onnectecl  with 
the  cult  of  patron  saints  is  the  group  of  rings  known  as 
iconographic.  since  they  are  engraxcd  with  dcMitional 
subjects  or  figures  ol  saints,  the  most  lrec]uently  occurring 
being  Saints  (leorge.  Christopher,  Barbara  and  Catherine. 
The  inscription  'i  \  iion  \\'  on  a  ring  engraved  with  the 
Holy  Trinity  and  Saint  liarbara  (colour  |l  indicates  that  sue  h 
rings  were  given  as  presents  on  New  ^  ears  l)a\.  .Although 
the  inscriptions  are  never  in  the  vernacular  the  absence  of 
iconographic  rings  from  foreign  collections  suggests  that 
the  type  is  contined  to  Hngland  and  Scotland  where  it  did  not 
survive  the  Reformation.  Abroad  the  demand  lor  C'hristian 
symbolism  continued,  particularly  alter  the  relorms  of  the 
Council  of  Trent.  Decade  rings  lor  saying  the  rosary  which 
form  by  far  the  largest  class  of  religious  ring  in  use  from  late 
mediaeval  times  to  the  nineteenth  century  are  well  repre- 
sented in  the  I'ortnum  collection  including  one  dug  up  Irom 
a  grave  corroborating  the  theory  that  they  were  placed  on 
the  lingers  of  the  dead.'^  .A  coral  ring  (colour  M  with  a 
cameo  portrait  of  Pope  I'rban  \  iii  (Matteo  Barberini.  Pope 
i(-)24-ih44).  and  the  shoulders  carved  with  the  ligures  of 
Saints  Peter  and  Paul,  the  Founders  of  the  Church,  epitom- 
ises the  contident  spirit  of  Barocjue  triumphalism.  and  late 
eighteenth-century  devotion  to  the  Virgin  of  the 
Immaculate  Conception  is  represented  by  rings  with  this 
image,  probably  obtained  at  pilgrim  shrines. 

In  the  sixteenth  century  rings  carrying  reminders  of 
death  became  fashionable,  and  Martin  Luther  is  reputed  to 
have  worn  the  ring  vvith  a  skull  now  in  the  C'.runes  e'.ewolbe 
in  Dresden.    The  sense  of  mortality  expressed  in   much 


seventeenth  (c-ntury  litc'rature  is  ie|)c-atc'd  in  designs  lor 
lewc'ls  mc orporating  mollis  sue  h  as  sarcophagi,  skeletons, 
hoiii  glasses,  grav  ediggers  cH]iiipment  and  appropriate 
insc  iiplions  like  I'.i  ikh  ii  i  in  i  \'.  /Ml  these'  are  loiind  in 
rings  in  the  Fortnum  colleitioii,  and  the  most  dramatic 
example  of  the  type  is  in  the  loiin  of  a  lanilorm  head 
composed  of  a  skull  and  a  woman's  lii-acl.  set  with  a 
diamond,  and  Hanked  bv  shoulders  set  with  llarlec|uin 
stones  and  enamelled  with  b.iv  leaves  and  musical  instill 
ments  respectively  (colour  1  and  No.  is)- 

File  custom  w  hich  developed  in  the  seventeenth  centurv 
of  distributing  rings  at  funerals  inscribed  with  the  name  ol 
the  deceased  is  represented  by  numerous  memorial  rings 
illustrating  the  styles  in  fashion  until  \ict(Uian  mass 
production  made  it  unfashionable.  Many  were  desigried  to 
contain  hair  and  a  macabre  vc-rsion  of  the  type  is  the  c  ollin- 
shaped  bezel  enclosing  a  relic  of  the  hair  ol  Ouc'ii  .Anne 
w  hose  name  and  dates  are  inscribed  on  the  hoop  (colour  m  I. 

,\  hoop  ring  with  the  outside  engraved  with  a  skeleton  has 
the  inscription  within  'as  con  in  c  ki  i  n  so  v\  i  vi.Ki  id'. 
Ibis  apparent  discordancy  may  be  an  example  of  a  widow 
adapting  her  wedding  ring  to  a  memorial  ol  her  late 
husband.  Plain  gold  bands  with  rhyming  mottoes  inscribed 
v\ithm  the  hoop  v\ere  popular  in  F.ngland  Irom  the  late 
sixteenth  century  until  the  end  of  the  eightce'iith  century 
when  the  Wedding  Kings  /\cl  making  hallmarks  com- 
pulsory took  up  the  space  needed  for  the  inscriptions,  or 
jiosics.  /\n  early  posy  ring  ( colour  n)  has  the  hoop  in  the  form 
oft  wo  interlaced  ribbons  engraved  on  the  outside  with  flora  1 
sprays  and  the  word  '  \n  lu  i'  repeated  live  times,  and  inside 
■\i(i\  wioi  k'.  a  heart  and  two  stars.  Fhis  is  the  mood 
expressed  in  the  painted  Bridal  Chest  in  the  Library  of 
Oueen's  C'ollege.  Cambridge  which  depicts  a  gentleman 
handing  a  ring  to  a  lady  who  in  return  holds  up  her  heart  to 
him  flic'  same  sentiment  inspires  a  group  of  tifteenth- 
century  love  rings  Irom  I'mbria  some  with  mottoes  and 
others  with  single  or  double  portraits  of  lovers,  and  which 
occasionally  have  a  pair  of  clasped  hands  at  the  base  of  the 
hoop.  Fhis  symbol  of  mutual  love  and  trust  derives  Irom  the 
ih'vtKiiinu  iiiiuiii<  ol  ancient  Kome.  and  v\'as  revived  in  the 
Middle  .Ages.  .A  particularly  tine  version  ol  the  typecombines 
the  claspc'd  hands  or  /cdc  motif  v\'ilh  a  split  hoop  or  iiiniiiifl. 
from  the  Latin  (/c(/ic//i(.s.  meaning  tv\' in  ( colour  n).  Fhe  hands 
have  hearts  applied  to  the  v\Tists  and  are  set  with  rubies 
w  hile  the  lv\o  hoops  arc  inscribed  in  tiermaii  '  w  vs  co  i  /i 
s  V\ll  \  I  Id  I  I)  Vs  sol  Dl  K  ,\ll  \sc  II  Ml  sc  IIAIDI  \'  traiis- 
laling  What  Cod  has  |oined  together  let  no  man  |nil 
.isuiuler'  (S.iint  Mark  to:"-)).  An  eighteenth-century  develop- 
ment ol  the  gimmel  ring  is  composed  ol  as  many  as  seven 
mlerloc'king  hoops,  so  dillicult  to  put  together  oiue  opened 
up  that  thev  are  known  as  puzzle  rings.  Other  variants  of 
love  rings  include  an  example  with  a  dog  on  the  bezel  i7i 
itiiidc  hissr.  and  another  with  an  onyx  cameo  of  a  Cupid's 
head.  Since  this  is  set  in  a  box  like  bezel  v\'hich  opens  up 
Dr.  Fortnum  suggested  that  it  might  be  a  sinister  form  ol  the 
legeiidarv  poison  ring  (  No.  i  i  ).  From  Cermaiiv  comes  a  ring 
set  with  crystal  engraved  with  a  shield  with  the  device  of 
forget-me-nots,  the  date  '  l  ^T'-i'  and  the  initials  vain'  for 
viKciss  \iii\  \iciii'.  or  forget  me  not'.  .As  in  other 
contemporarv  armori.il  signets  the  colours  are  painted  on 
foil  .ind  show  through  the  crystal.  In  this  case  the  bezel 
opens  up  and  is  littecl  with  a  portable  compass  ( No.  i  2 1.  But 
the  most  decorative  interpretation  of  love  themes  in  rings 
IS  found  in  a  charming  group  of  eighteenth-century  design 
in  openwork,  set  with  diamonds  and  rubies  and  arranged  as 
crov\ned  and  united  hearts. 

Among  the  sixteenth-century  |ewish  marriage  rings  is  an 
example  (No.  1  ^)  which  seems  unique,  the  bezel  reproduc- 
ing the  canopy  under  which  the  ceremony  takes  place,  and 
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iIr'  insciiptioM  M  \//  \i  loii'  III  Ik-lirt'w  letters  beneath  it, 
meaning  (lnoil  rnrtiiiu'  .  I'lniU'd  with  pearls,  decorated  with 
liiigree  bosses  ami  i-iiamel.  this  rinn  retleets  the  prosperity  of 
ihe  iihi'ttoes  in  \  eniee  anil  the  towns  ot  southern  ("lerinany 
at  this  time  and  the  large  sums  spent  on  weddings  which 
sumptuar\  laws  repeatedly  tried  toiiirb.  .A  not  I  ut  ex  pensive 
sur\i\al  ol  till'  saiiR-  [lenod  is  a  massivf  goiti  tuist  ring 
l\o.  14)  di-eply  engraved  with  \'ine  leaves  the  extremities 
hearing  llu'  arms  oi  the  I'lorenline  lamily  ot  Doni  and  the 
Venetian  lamily  ot  \hiaz(i,  presumably  fommemoratmg  a 
marriage  between  them. 

I'ieluii's  ot  the  Ali/.sdi  XJiirnaiir  i>l  Siiiiil  Cdthcnnc.  among 
them  that  ot  1  ilippino  l.ippi  in  llu-  C'hurih  ol  San  Domenico 
ill  Bologna.  shov\  the  Inteuit  C'hrisI  holding  out  a  ring  pinned 
v\  lib  .1  peai  I  ami  similar  rings  111  the  I  (irtiium  c  olli'itioii  may 
wvW  h.i\(.'  iH'eii  usi'd  111  marriage  serMci's.  15eiause  ol  their 
symbolism  or  supposeil  magii  at  properties  man\  ot  the  rings 
liassitied  as  tleidrati\e  111  the  1  orliuim  ('olleition  si't  with 
preiious  stones  ma\'  tune  had  a  signiticaiue  tor  their 
o\\  iiers  be  voir!  their  beauty  ami  liiiamial  \  alue.  One  such  is 
the  I'arK  Keiiaissaiue  ring  (tiilour  I'l  set  v\itli  a  pointed 
di.imond  beluceii  a  rubv  and  an  emi'rald.  This  is  ihi'  itiea 
expressi'd  in  the  miprcMi  of  Lorenzo  de  Mediei  who  in 
addition  to  the  lamily  emblem  ol  thediamomi  ring,  symbolic 
ol  imlestriRtibilit\  those  a  plume  ot  thri-e  leathers  il\'ed  to 
represent  thi'  \  ii  tui'sol  tailh.  hope  and  chanty,  a  ri'ininderol 
llie  neei.1  to  practiie  all  threi'  m  order  to  pk'ase  (iod.  The 
matchless  si'ries  ol  VUmiierist.  Baroque  and  Kococo  rings  in 
the  I'ortnum  C'ollection  illustrate  every  phase  ol  tashion  in 
examples  ol  ilie  mosl  beautilul  tjuality.  lUil  whereas  the  ■. 
KenaissaiR  (•  ami  Baroque  ring  is  an  indepemlent  v\ ork  ol  art 
whose  torins  ha\e  been  stmlii'il  as  carelulK'  as  it  its  |)ropor- 
tioiis  w  ere  larger  by  llie  eighteenth  century  the  ring  is  often 
no  mori'  than  a  dress  accessory.  The  linal  loss  ol  autonomy  '. 
comes  w  it h  a  group  ol  hoop  rings  set  with  paste  inti-nded  to  I 
be  sew  n  on  to  dresses  so  that  lace  can  be  ihri-adetl  through 
tlR-m  as  suggested  by  77ic  Liiilfi's  XUifiaziiic  lor  )uly  i  774: 
line  bloiul  lai  c  in  inills  drawn  through  diamoml  rings  .  .  . 
generally  a  diamond  hoop  ring'. 
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Diana  Siarisbrick  is  a  tounder  mt'inber  ot  the  Societ\'  ot 
Ji'wi'llery  llislorians.  Recent  publiialions  inclmie  '  The 
Kal|)h  llarari  (.'olleition  oll'inger  Kings'  (in  collaboration 
with  I'rolessor  John  Boardmanl.  and  'Le  Livre  d'Aneaux  de 
I'lerre  W  oeiriot'   She  is  cataloguing  the  post-classical 
I'ligraved  gems  in  the  1  itzwilliam  .Vluseum.  Cambridge, 
and  is  making  a  study  ot  the  history  ot  the  ITiglish  gem 
collections  as  w ell  as  the  achievements  ol  British  gem 
engravers.  [)artiiularl\'  Nathaniel  Marchant  and  the 
Brow  11  brothers. 


'The  Second  Empire'  comes  to  America 


iu'ortjc  H.  Manns 


The  Second  Kmpirc  "has  been  ignored  one  might  almost  say  erased  -by  French  art  historians 
who  have  considered  it  insignificant,  if  not  monstrous.  The  impetus  ibr  initiating  such  an 
exhibition  had  to  come  trom  without,  in  this  instance  our  colleagues  in  l^hiladelphia.  Had  it 
been  proposed  in  France  by  Frenchmen  it  would  have  had  great  dilliculty  seeing  the  light  of 
day'.  Writing  candidly  in  his  introduction  to  the  catalogue  of  the  current  exhibition  at  the 
Philadelphia  Museum  of  Art.  )ean-Marie  Moulin,  curator  of  the  chateau  at  Compiegne. 
describes  how  deeply  the  humiliation  of  the  lYanco-Prussian  War  has  coloured  FYench 
perceptions  of  a  richly  varied  period  of  their  history;  indeed  it  had  become  a  cliche  in  France  to 
damn  an  object  simply  by  ascribing  it  to  the  period. 

The  Second  Fmpire  thus  discredited  in  France,  it  fell  to  two  American  art  historians. 
Kathryn  Hiesinger  and  Joseph  Kishel.  curators  of  decorative  arts  and  painting  respectively  at 
the  Philadelphia  Museum  of  Art.  as  well  as  its  former  director.  IXan  H.  Turner,  to  arouse  an 
enthusiasm  for  the  era  within  the  museum  world  equal  to  that  demonstrated  in  galleries  and 
salerooms  on  both  sides  of  the  Atlantic  in  recent  years.  Through  the  collaboration  of  curators 
attached  to  the  Musees  de  France  as  well  as  at  The  Detroit  Institute  of  Arts,  the  success  of  the 
first  international  exhibition  to  examine  the  period  comprehensively  was  assured. 
Interestingly  enough,  the  Philadelphia  Museum's  archives  reveal  that  such  an  undertaking 
was  tirst  suggested  at  the  Museum  not  in  this  decade,  when  art-historical  revisionism  has 
restored  the  reputations  of  a  number  of  the  once-celebrated  masters  of  the  period,  but  before 
the  Second  World  War.  when  a  young  Assistant  Curator  of  Decorative  Arts.  Henry  P. 
Mcllhenny  (now  Chairman  of  the  Board  of  tlie  Museum),  enthusiastically  outlined  a  very 
similar  exhibition  in  a  letter  to  his  director  Fiske  Kimball. 


II  IS  iKii  suriirism^  lluit  tins  pioicit  v\<is  ili'M-lopi'ii  in 
l'lill;idt'l|iliiii.  lor  llu'  I  ity  t;in  i  lalm  a  iiumlxT  ol  clisliiu  t 
tics  to  Sccotul  l-.mpirc  I'riiiui'.  Dommatiiin  its  hnulscapc. 
I'liiliHii'Iphiii's  i(iv\ciiiig  C\(\  Hall  ihfgim  1X701  is  a  hfavily 
siulpturt'il  c'\(nalioii  ol  llu'  Louvre  as  i.  iiiii[ilcti'tl  In  the 
art  hilci  Is  Lclucl  ami  \'isi  unti  uiuk'r  Napoleon  1 1 1,  whili'  its 
most  bi-autilul  thoroughlare.  a  broad  tree-lined  avenue 
joining  C'it\'  Hall  to  the  Musi'iim  and  tlie  \ast  urban  park 
besonil.  v\as  inspired  by  tlie  grand  boulevards  that  i5aron 
Haussiiiann  swept  through  I'aris  in  the  1  S^os  and  1  Sfxis. 
i'hiladt'lphia's  strongest  native  painter,  the  uncortiproniis- 
ing  realist  Thoiiias  i.akins.  u  hose  work  is  w  ell  represented  in 
the  Museum's  eolleitions,  was  one  olthe  tirst  Americans  to 
sail  lor  i'aris  alter  the  Cn  il  War  to  pursue  the  course  ol  study 
at  the  iicwK  ri'org.inised  l.colciies  Beaux-Arts.  lAcntually 
he  v\  as  to  adopt  the  teat  lung  meihotis  ol  the  l.cok'  u  lien  he 
became  direct  or  ol  ihest  hoolsol  the  I'ennsyhania  Academy 
ol  the  line  Arts  in  1  SSj  PhiUidelphias  best  knouii 
cxpaliiate  ,irlisi.  \lai\  lassatl.  likewise  studied  in  Second 
Kmpire  I'aris  I  a  It  hough  as  a  woman  she  was  unable  to  enter 
the  I'colel.  but  it  v\oukl  not  be  until  later  in  the  lollowing 
decade  that  she  woulil  become  Kleiititied  with  the  pro- 
gressive movements  that  arose  tiurmg  the  period  and  join 
the  painters  exhibiting  as  Impressionists. 

Philadelphia  lias  other,  more  poignant  links  with  the 
Second  Kmpire.  I.ouis  Napoleon  (later  Napoleon   iii)  was 


here  lor  a  brief  period  in  the  late  iSv)*^  when  he  was 
banished  alter  his  aborted  attempt  at  a  seizure  of  power  in 
Strasbourg  in  1  <S  ^h.  And  it  is  to  a  Philadelphian  resident  in 
Paris.  Dr.  Thomas  W.  Hvuns.  the  Kmperor's  Surgeon 
Dentist'  and  his  confidant,  that  the  Kmpress  owed  her  sale 
passage  past  the  barricades  of  Paris  alter  she  had  tied  the 
I  uilerieson  the  eve  of  the  revolution  of  i  S-o.  Curiously,  the 
carriage  that  remains  with  Dr.  Kvans's  collections  and 
memorabilia  at  the  Dental  School  of  the  University  of 
Pennsylvania  is  said  to  be  the  landau  in  which,  as  Dr.  Hvans 
related  in  his  memoirs:  she  to  whom  on'y  a  few  weeks  before 
the  world  was  only  too  eager  to  pay  homage,  dethroned  and 
abandoned,  was  fleeing  from  her  capital  under  the  cover  of 
the  dawn'. 

Hut  this  exhibition  was  not  conceived  as  a  chronicle  of 
imperial  splendour  nor  to  champion  one  current  of  the 
period  above  all  others;  rather  its  goal  is  to  present  an 
impartial  and  broad  view  of  the  immensely  fertile  activity  in 
the  realms  of  art  and  industry  that  this  era  of  unprecedented 
economic  expansion  witnessed.  Choosing  both  handsome 
and  characteristic  works  for  the  exhibition  was  not  an  easy 
task;  since  objects  from  a  neglected  period  quickly  fall  into 
obscurity  and  physical  distress,  uncovering  a  number  of 
major  pieces,  many  well  documented  from  having  been 
shown  in  exhibitions  and  discussed  in  critical  commen- 
taries, took  far  more  effort  than  might  have  been  imagined. 
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I  .  |l    \S    H  \l'l  IS  I  1    C'  AKIM    \l   \. 

Sapoleon  in.  1X7  >,■ 

Mt'tropolilan  Museum  of  An.  Sew  York 


2.  Al  (IIM  \   KoDIN 

Younfi  fjirl  willi  Kiiscs  on  hrr  llat. 

,\Uiscr  Rtnlin.  I'lins. 


1870. 


5.  I'm  I  DiHOis. 

'I'lh'  lilterr]th-(cnturii  I  lon-nliuc  Siiifirr.  1  SdS- 
The  hnivrr.  I'uns. 


lortuiialcly  tlie  llmperor's  lavisfi  policy  ol  piirthasiiig  and 
lommissioiiing  works  trotn  a  wide  raiigi-  ot  artists  and 
tTattS[iUTi  he  saw  ttiis  as  oru-  way  to  stirmilate  the 
eeoiiotTiy  meant  tliat  a  great  ruitiiber  ol  ohjeets  went 
directly  Into  the  imperial  residences  and  museums,  whicli 
preserved  them  even  as  they  tell  out  ollashion. 

The  architectural  projects  that  so  radically  changed  the 
lace  ol'l'aris  and  altered  many  provincial  cities  would  have 


to  he  presented  in  the  context  ol  an  art  exhihilion  primarily 
through  the  drawings  ol  the  architects  themselves,  but  as 
spectacular  and  beautiful  as  many  ol  these  banix-cirts 
drawings  are.  they  cannot  fully  convey  an  idea  of  the 
transformation  of  the  urban  landscape  that  took  place 
during  the  period.  Likewise,  the  vast  decorative  schemes 
embellishing  architectural  interiors  could  be  suggested  only 
through  painted  sketches  and  drawings,  such  as  Cabanel's 


I  2. 


bciiulilul  oval  ualcrcoloui  of  the  Trmiiiph  ,>l  I  Icki  lni-  iIk' 
ceiling  dl  the  I'.ivilldn  ile  I'lore  iit  thr  loiuri'.  a  gioiip  ol 
painted  sketches  lor  llaiulnii's  BiblK'al  evele  in  the  nave  ol 
Saint  (lermain  des  I'res.  and  Delaetdix's  studv  ol  //li/m/nM/s 
cxpcUfd  Iroiii  the  Temple  lor  Saint  Sulpiee.  Aiehiteetural 
sculptures,  represented  by  t'arpeaux's  plaster  ol  I'hc  Duikc 
■  for  the  lacade  of  the  Opera  and  Baryes  Wtir  lor  the  l.ouvre. 
perhaps  best  expressed  the  spirit  ol  Second  I'inpire  rnoiui 
mentality.  Other  sculpture,  uhich  by  necessit\  h,id  to  be 
limited  in  scale  lor  this  exhibition,  includes  ni.i|oi  pieces 
from  I'reiniel  and  t'arrier-ik'lleuse  to  Kodin.  One.  a  bron/e 
bv  I'aul  Dubois  ol  iSds.  V'c  IHtccnth-icntiit n  Ihnrntnu' 
Siiuicr.  en|o>ed  such  popul<irit\  that  the  louiidei 
BarbedieiHie  continued  to  cast  editions  ol  il  until  IMS',. 

Narrowing  down  the  list  ofpaintings  had  a  separate  set  of 
problems,  as  the  possibilities  for  choice  were  enornious; 

t  more  than  thirty  thousand  paintings  were  shown  in  the 
Salons  alone  between  iSS-!  and  1X7(1.  Some  paintings  - 
Courbet's  In  ihc  Sludio.  .Manet's  Ohimpid.  crLicial  landmarks 
of  nineteenth-century  painting  simply  could  not  travel 
because  of  their  size  and  fragility,  although  one  mammoth 
work.  VVinterhalter's   i'lnprrss  i'Aificiiif  siirroiiinlcd  hii  her 

'•   Liidics-in-WaUiiui.   will   be   making   the   trip   to  all   three 

I  institutions.  However,  because  ol  their  girth  (some  thirteen 
feet  high  by  sixteen  feet  wide  framed  I.  the  ladies  had  to  tra\el 
on  a  747  jet  (they  could  not  be  ai'commodaled  comloitab!\' 
on  a  smaller  aeroplane)  and  thus  had  to  land  in  \eu  ^ drk 
instead  of  being  accorded  the  imperial  uelcome  at 
Philadelphia's  airport  that  the  Museum  v\(Uiid  have  pre- 
ferred. A  number  of  paintings  that  had  come  to  America 
almost  immediately  alter  their  creation  will  be  erijoying  a 
trip  back  to  Paris  next  spring.  '/'/)(■  Sairlcl  Lctlct  bv  Ungues 
Merle,  an  artist  immensely  popular  in  .America  during  the 

j  period  but  not  .so  in  Prance,  was  one  of  the  lirst  purchases 
made  by  V\'.  T.  Halters  for  what  would  become  his  world 
famous  collection  in  Baltimore:  another  canvas.  The  linth  by 
Charles  t'lleyre.  v\ho  is  best  known  today  for  ha\  iiig  been  the 
master  ol  many  of  the  Impressionists,  including  Keiioir. 
Monet,  and  Sisley.  had  also  been  brought  to  America  earl\ . 
and  was  unknown  to  scholars  abroad,  wlio  even  as  late  as 
the  i<-)74/S  Oleyre  exhibition  thought  the  work  was  lost. 
'Ibis  painting  from  the  (.'hrvsler  .Museum  at  Norlolk. 
Virginia,  will  join  Merle's  unusual  subject  from  .American 
literature  on  llieir  lirst  return  v  isit  to  I'raiuf. 

Works  made  to  bv  show  n  at  the  Salons,  at  the  l-Aposilions 
Universelles  ol  iSss  and  1^(17.  and  at  the  London 
International  I'.xhibition  of  iS(i2.  where  a  huge  1  rench 
presentation  dazzled  Pnglisli  eyes,  were  particularly  sought 
for  tills  exhibition.  If  indeed  a  conv  incing  re-evaluation  of 
the  Second  Kmpire  were  to  be  achieved,  it  would  depend 
primarily  on  an  examination  of  the  period  within  its  own 
context,  that  is.  through  the  established  masters  who 
exhibited  at  the  State-sponsored  exhiliitions.  It  was  there 
that  reputations  were  established,  prizes  awarded.  Iionours 
bestowed.  Innovations  and  feats  of  v  irtuosity  were  all  but 
required  for  recognition  at  the  international  exhibitions: 
new  fashions  and  styles  followed  in  quick  succession,  and  a 
manufacturer  v\ho  exhibited  there  in  a  Renaissance  stvle. 
might  also  be  represented  by  Oothic.  Pgyptian.  'Neo-tlrec'. 
or  Louis  XVI  pieces. 

At  the  Salons,  however,  where  the  juries  were  gener.illy 
conservative,  novelty  and  changes  of  attitudes  were  only 
slowly  accepted,  i'rogressive  artists  did  get  shown,  although 
sometimes  only  after  much  political  manoeuvring,  if  we 
are  to  believe  the  machinations  of  jury  day  that  Hmile  '/ola 
writes  of  in  'The  Masterpiece'.  Courbet  exhibited  regularly 
by  virtue  of  his  having  been  awarded  a  medal  in  i  <S4<-).  and 
many  of  the  other  (n'i)(i(-.(/((r(/c  artists  -Degas.  Manet.  Monet. 
Pissarro.  Renoir,  Sisley.  all  of  whose  works  are  included  in 


this  lA  I  libit  ion  wcie  also  admitted  , It  the  Salons,  espci  lally 
tow  aid  I  he  end  ol  the  period  .is  ilu'  |ur\  bee. line  more  liber.il. 
a  f.u  t  iiuicklv  lorgoltcn  In  those  w  ho  prelcr  to  look  on  lliese 
iirlists  ,is  geniuses  neglei  led  bv  ollicialdoni- 

Of  the  three  hundred  and  sixlv  eight  ob|ects  shown  in 
Philadelphia,  one-third  w  i-re  exhibited  in  Pans  in  .in  otficial 
(onlexl  at  least  oiu'c  during  the  Second  I'lnpire.  iiu  liiding 
twelve  .11  the  exposition  ol  i  S  s  S  and  ihirtv  three  at  the 
exposition  <il  1  SI-,-  the  submissions  ol  the  velvet  and  silk 
manufacturers  ot  Lvons.  the  silversmiths  C'hnstotle. 
Kudolphi.  and  I  roincnt Meuricc.  the  iiisiallrnc  Baccarat, 
.md  such  cabinetmakers  as  I  ourdinois.  Beurdelev.  and 
tlrohe  while  eighlv-six.  about  one-quarter  ol  the  exhi- 
bition, were  shown  in  the  S.ilons  during  the  period  ,iie 
paintings  and  sculpture  of  such  stylistically  disparate  artists 
as  Barye.  ('abanel.  C'orot.  Delacroix.  Cierome.  Ingres.  .Millet, 
(aistave  .Moreau.  and  W  inlerhalter. 

The  abundaiu c  of  exhibition  pieces  and  Salon  accep- 
tances coming  to  Philadelphia  inspired  the  curators  to 
design  as  the  focal  point  of  the  installation  two  grand  spaces 
recreating  the  atmosphere  of  exhibitions  held  during  the 
Second  f.mpire.  In  one.  a  large  hall  hung  with  tapestries  and 
silks,  massed  with  furniture  and  glass,  silver  and  porcelains, 
the  American  visitor  can  marvel  at  the  finest  creations  of  the 
craftsmen  and  manufacturers  competing  at  a  universal 
exhibition:  in  the  next,  an  octagonal  court  of  honour,  its 
archwavs  draped  with  pcitirrcs.  amateurs  and  critics  can 
judge  for  themscKes  the  merits  of  the  paintings  and 
sculptures  admitted'  to  this  latter-day  Salon. 

Other  installation  ideas,  more  fanciful  but  less  feasible, 
had  been  suggested  for  the  smaller  galleries.  Would  it  be 
possilile  to  recreate  for  Ingres's  svlvan  nymph  from  the 
Louvre,  ihc  Sminr.  a  setting  like  that  designed  by  its  lirst 
owner,  the  C'omte  Duchatel.-  lie  gave  the  painting  a  room  of 
its  own.  placing  it  by  water,  'surrounded  by  large  aquatic 
plants  and  Mowers,  to  make  the  nymph  .  .  .  seem  to  appear 
even  more  real'.  Concern  for  the  salety  ol  its  tine  surface  did 
not  permit  such  an  evocative  installation  at  the  .Museum. 
However,  could  the  enamelled  fountain  for  perfume  water 
from  I  royes  be  made  to  work  again,  and  would  the  air- 
conditioning  system  tolerate  it-  W  liicli  aroma  would  be 
appropriate,  which  hibii-  Uoidd  it  not  be  tempting  to 
arrange  for  Winterhalter's  portrait  of  the  luiipress  in 
eighteenth-century  costume  to  be  reflected  in  the 
I'ourdinois  cheval  glass  from  her  own  dressing  room  at 
Compiegne.- 

These  musings  of  a  statf  caught  up  in  the  subject  of  the 
Second  l.mpire  are  the  threads  from  which  exhibitions  are 
woven.  .And  rewoven  -  for  such  c]uestions  will  be  asked 
anew  when,  in  January.  "I'he  Second  llmpire'  moves  to 
Detroit,  anotlier  city  with  I'rench  alfinities.  Pounded  in 
1  70  I  by  settlers  from  Prance.  Detroit  lias  traditionally  been 
interested  in  things  Prench.  and  I'he  Detroit  histitute  of  Arts 
has  over  the  years  been  associated  with  major  exhibitions 
that  examine  whole  periods  of  Prench  art  with  a  fresh  eye. 
.Most  recently,  in  147=;.  the  institute  joined  the  Musees  de 
i'rance  and  the  Metropolitan  .Museum  of  Art  in  mounting  a 
survey  of  the  Age  of  Revolution.  Prom  David  to  Delacroix', 
and  its  director  Prederick  |.  Cummings.  has  just  announced 
plans  for  a  successor  to  the  current  show  in  the  early  i  sSos. 
The  Age  of  Louis  Philippe',  which  will  till  the  gap  in  its 
presentation  of  nineteenth-centurv  Prench  art.  Prom 
Detroit  'The  Second  Pmpire'  will  travel  to  i'aris.  where  it  will 
be  inaugurated  at  the  Cirand  Palais  in  the  spring,  giving 
i'arisians  their  first  opportunity  to  reassess  their  attitudes  to 
tills  undeservedly  neglected  era. 

Ceorge  H.  Marcus  is  Head  of  the  Publications  Department 
at  the  I'hiiadelphia  Museum  of  Art. 
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{)'  i  t  from  the  wilderness 

i.iltk'-knouii  contemporary  paiiitin5i,s  ol'Abraliani  Lincoln 


^ '  ■    '■   rn  l.iiuohi  v\;is  a  tavoiiritc  sLihjcct  ot'Aim'rican  portrait  painters  throughout  tlie  period  ol'his  prominence 
I  ii.ii  politics,  \irtually  irotn  the  moment  he  received  the  Kepuhlican  party's  nomination  for  President  of  the 

I  niU-ti  Siales  in  ihe  s[)rin;j,  ol  i  Sdo.  tie  w  as  besieged  li\  recjuests  from  artists  in  all  media  who  desired  sittings. 

riu'sc  .irtists  had  the  unique  opportunitx  to  see  iJncoln  as  he  really  was  and  then  transfer  their  perceptions  to 
c.iiuas.  P,ul  most  |:)ainters  chose  insteail  to  rei^roduce  an  idealised  Lincoln  quite  unlike  the  original.  Though 
(oiiiemporaries  described  him  as  rough-hew  ii.  graceless  and  homely,  with  'coarse,  pimply,  dry-hard"  skin,  "no 
bliioti  si'i'iiiingK  in  it. '  .uiil  a  compk'xion  indented  asthough  it  had  been  scarred  by  vitriol',  most  artists  made  him 
li.indsome.  softening  th(»se  of  his  features  that  could  be  reduced  to  coiuentional  proportions,  and  totally 
eliminating  those  that  could  not.  '^■()u  ma\  make  a  good  one'.  Lincoln  supposediv  said  once  to  a  portrait  painter, 
'but  ui'MT  a  prett\  one! 
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I^w-«HIHI    arc  st'M'ial   (.■xplaiialKiiis   Idi    tlu' 

I  great  disparity  lu'tvvfc'ii  subject  ami  por- 
-M-  trail  ill  so  many  ol  llu'sc  works.  Tlu'  lirst 
lortrait  painters  hired  tn  portraN  l.iiudln  tlu- 
)residential  caiididatt'  were  roinpi'lled  to  inakt' 
him  look  attractive  lor  their  Republiean  pat- 
rons. v\  ho  u  anted  to  exhibit  the  images  or  use 
iheni  as  models  lor  eampaign  engra\  ings  ,iiid 
lithographs  all  tiesignetl  to  win  \cites  lor  the 
nominee,  .\rtisls  who.  later,  painti'il  i.iiudln 
I'rom  lite  at  the  White  House,  ami  louiul  him 
wears  and  di'pressed.  no  doubt  determined 
that  it  would  harm  the  n<iIioiial  spirit  to  depiet 
the  commander-m-ehiel  in  so  melaiuhoK'  a 
mood.  So  the  l.imoln  that  these  artists  por- 
trayed was  instead  resolute  and  noble.  I  inalK'. 
painters  ol  heroie  pielures  ehose  to  match  tlu' 
hero  to  his  deeils.  lor  these  p<iiiiliiigs  l.iiKoln's 
Features  were  romantieiseil  <iml  lu'  w  as  pl.ucd 
in  laneilLiI,  exaggerated  or  allegoi  le.il  settings. 

There  wiTe  v\ell-sehooled  artists  w  lio  did  tr\' 
to  eapturi'  the  irut'  l.imoln.  but  these  rare 
'atti'iiipts  more  olteii  than  not  laiK'd.  .Sm  h 
painters  louiul  it  dillicidt  to  capture  Lincoln's 
ballliiig  leatures  on  cam. is.  .iml  lhe\  admilleil 
so  in  reminisieiices.  memoirs  and  iiilc'rv  lew  s. 
The\  noti'd  th.il  Liiuoln's  physiognom\  in 
repose  w  as  an  expressionless  mask,  but  moM'd 
to  laughter  or  le.irs.  rew.iled  an  extraordinarv 
range  ol  expression  quite  unlike  an\'  fact'  the\' 
had  ever  observed.  I  nlorlunateh',  in  posing  lor 
anists.  Lincoln  inevilabK  l.ipsed  into  a  con- 
caling  reverie. 
I  '(iraphic  art  was  powerless',  wrote'  the  pre- 
sident's private  secrelarv.  belore  a  late  that 
moved  through  a  thousand  tielicate  gradations 
oflineand  contour  . . .  light  and  shack' ...  in  the 
long  gannit  ol  expressions  liom  gi  a\  e  to  ga\ .  ,  . 
Iliere  are  many  pictures  ol  Lincoln:  I  here  is  no 
portrait  ol  him'.-' 

While  the  hamirul  ol  reasonabU  realism 
portraiture  remains  inlinitelv  more  \  aluable  to 
history,  the  inaccurate  portraits  hold  interest, 
not  so  much  lor  what  the\  re\eal  ol  then 
subject,  but  lor  what  they  conceal:  ami  what, 
in  turn,  tliey  sliov\'  about  the  tastes  and  motives 
ol  nineteentli-centur\'  painters,  ol  Lincoln's 
Iriendsand  supporters:  indeed,  ol  (he  w  hole  era. 

For  while  Lincoln  as  ihese  arlisis  s,i\\  Inm 
was  \er\'  much  unlike  Lincoln  ,is  Ins  eon- 
temporaries  saw  him.  these  same  lontempoi- 
aries  heartilv  approved  ol  the  most  disguising 
portraiture.  I  heir  jmlgemenls  their  insistem c 
on  pictorial  cosmetics.  ,iml  then   suliscquenl 

Top  /(■/!. 

,\,  Ai  li  \  \  I  \si'i  K  c'(i\  \  s  I     \huilHiin  l.itii  (iln. 

I  S(i^.  SiHilhiUi  Illinois  (  fmrrMli/. 

Hclowlrlt. 

H.  |(illN  III  NK-i  \<,ni<\\  \,  Abialhini  l.imohi. 

uiitercdIdLir  on  i\(ir\ .  s  '    •  4:iiulies. 

Siiringlielci.  Illinms.  id    is.\ugiisl  i  .Sdo, 

\iitioii(il  Porlrait  iliiUnii. 

Sniithsoiiuiii  liislitiilion.  W  asliiiuiton.  in  . 

I .  (u  (n<ia  I'll  I  li   \i  I  X  VMM  u  II I  \i  \ 
Abnihiini  l.iiuithi,  (o-    ■   2S;iiulu's. 
Springtield.  lllln(M^.  Noveniher  i  Sdo, 
Cor(oriin  Ciilhrii  ol   \rl.  \\  asliiihiU'ii.  in. 


pr.iise  lor  unpraiseworlh v  [iKlures  sc't  a 
mvopic  .iitistK'  siaml.ird  lli.il  lor  man\  years 
made  .1  modern  evaluation  ol  the  portraits  ol 
Lincoln  a  perplexing  and  unrev\arding  task. 

I  he  lirst  artists  to  p.niil  l.imoln  lioin  lile 
arrived  in  his  home  low  n  ol  .Sprmglield.  Illinois 
m  the  spi  ing  ami  summer  ol  1  Stu  1,  Some  i  ,iine 
.irmed  w  illi  letters  ol  mtiodm  tion  to  t lie  new  l\ 
annoinled  pi  esulenl  i,il  (.indidate  Irom  his 
Iriends  and  supporters  I rom  otlier  region s  ol  t  lie 
countiv:  ollieis  h.id  commissions  Irom  in 
lluential  p.iit  v  slalw  ails  and  pio-liiionists.  01 
Irom  lithographic  publishers  m  \ew  ^  ork  ami 
Boston.  ,\ll  v\c're  delermmed  to  produce  poi 
traits  more  substanli.il  than  the  p.iiodv  like- 
nesses mere  caiualures  lluil  h.id  been 
published  III  the  nation's  nev\spapeis  alter 
Liiuoln's  nomination  Was  the  c'.imiidate  ,is 
uglv  ,is  people  111  the  last  had  heard.  Or  even 
uglier.  ( )i  w  .IS  he  possessed  ol  the  dignity  <incl 
bearing  expei  led  ol  a  nominee  to  the  presideiic'v.- 
Limoln's  .ipjie.ii  aiice  h.id  become  <i  c.impaign 
issue,  .ind  It  w.is  up  lo  the  poi  Ir.iilists  to  settle 
ihe  111. liter  one c  .nid  lor  .ill. 

lor  moiilhs.  ,is  he  l.iboured  in  .1  large, 
lempoi.n  V  ollice  .it  the  Illinois  Sl.ite  House  not 
iii.nu  bloc  ks  liom  the  small  headciii.ii  lers  Irom 
which  he  had  practised  l.iw  lor  .1  generation. 
Lincoln  W.IS  p.miled,  sometimes  b\  several 
artists  at  oiu'e,  .ill  allempling  lo  answer  these' 
recurring  c|uestions  ami  p.iml  their  porlrails 
.icc'ordmglv 

Ml  woiked  wilhin  basic  giotind  rules  set 
loilh  In  liiuolii  himsell:  lliev  could  observe 
him  .IS  he  opened  Ins  mail  liom  .iboul  eight  to 
nine  e.ic  li  iiioi  iiiiig.  but  w  011  Id  be  compelled  to 
le.ive  when  his  lirsi  .ippomtments  .iirivecL  In 
this  iinusu.il  111. I  liner,  .is  m.mv  .is  (en  p.i  111  lings 
were  m.ide  o|  e  amlid.ile  .\bi.ihain  Lincoln. 

One  ol  ihe  lirst  p.nnleis  to  so  eiuouiilei 
Lincoln  vers  ne.irlv  lost  Ins  precious  oppor- 
I u  11  It \  to  port  1.1  V  him  on  c  aiiv  as.  In  June  1  Siui. 
.1  v\c'.illln  St,  Louis  r.nlro.id  executive  had 
commissioned  ,\lbaii  |.ispei  C'onanl  iiSji 
I  M  I  S  1.  secretarv  ol  the  .Academv  ol  Art.  to  do  <i 
Lincoln  portrait  that  could  be  displaved  in  lluit 
cil\,  P)Ul  when  ihe.irlisl  .nrived  m  Sprmglield 
iind  presented  his  iiedenti.ils  to  Lincoln,  the 
bc'le.igueiecl  nominee  mlormed  him  that  he 
simpiv  could  not  ,ic  commodate  .mother  painter 
his  olliie  vv.is  .die.idv  clogged  e.ich  morning 
In  easc'ls,  I  01  luii.iteK  lor  (.'on. ml.  .mother 
.nlist  Willi  more  leisure  lo  rem. nil  111  the  ciU. 
volunleei  ed  lo  re-.iiiange  his  own  sehedule 
lo  111. ike  room  tor  Inm.  Such  prolession.il 
magn.immitv '  evideiillv  ple.ised  Liiuoln.  .iiid 
he  .igreed  to  |iose  lor  C'on.inl  the  verv  next 
niornmg 

I'lompllv  on  the  hour,  C'on.inl  lecalled 
vears  later.  Lincoln  ,  ,  ,  came  ov ei .  .md  vv  itlioul 
a  w  ord  threw  Ins  angul.ir  Ir.mie  into  the  chair, 
crossing  Ills  legs  ,nid  settling  b.ick  with  a  sigh, 
as  though  to  .1  dis.igree.iblc'orde.il.  ImmediateK 
his  couiilemiiue  rel.ipsed  into  iinpenetr.ible 
alistraclion:  ihe  hard,  sinister  lines  deepened 
into  .111  expression  ol  uttc'r  melaiic  liolv .  almost 
despair.  I  he  cold  sweat  started  all  over  me  .is  I 
c'ontempl.iled  the  dilHculty  ol  inducing  the 
amm.ition  I  had  observed  belcire'. 


I  on. ml  h.id  louiid  Ins  lre(|uent  smile  ,  . 
IH'culi.irlv  .illrac  live',  .iml  w.is  determined  to 
c  apture  this  expression,  believ  mg  tliat  prev  lous 
portraitists  m  .ill  media  had  .iicentuated  the 
dee|i.  repellenl  lines  in  his  l.ue.  giving  it  <in 
expression  e.isilv  misi.ikeii  lor  co.irsc'iiess  that 
well  .ucorded  Willi  the  prev.ilent  disp.ir.ige- 
iiieiil  ol  Ins  c  h.ii.H  ler  I  he  .irlisl  .itteiiipted  to 
ilraw  Lincoln  out  ol  Ins  shell  In  emour.igmg 
Inm  to  relate  tales  ol  Ins  \oung  .idultliood  Ikit 
Ins  te.ilures  were  the  most  puzzling  that  could 
well  be  im.igniecr.  t'on.int  .idmitted.  never 
w.is  ,1  counic'ii.irue  so  llexible  .is  his.  nor  c.ip- 
.ible  ol  such  cli.iiif,es  ol  expression',  i'liit  the 
.irlist  believed  he  had  made  .1  success  ol  his 
p.nnliiig  i\o.  Jl.  He  rec.illed  lb. it  \Liiv  I  odd 
Limolii,  thee  .1111! -I '.lie  s  w  lie.  h.id  liked  lliec.in- 
V  .IS,  1  ('marking:  I  hat  is  the  w  .iv  he  looks  w  hen 
he  li.is  his  Iriends  .ibout  him',  I'lit  Liiuoln's 
vouiig  son,  alreacK  witness  to  sever. il  simil.ir 
.illempls.  brushed  aside  the  work  <is  |ust  ■.inollier 
■  ( )ld  Abe",  the  c  amiid.ite  thoioughiv  en|ov  ing 
Ihe  le.ilis.ilion  that  liis  bov  had  picked  up  the 
llien-new  iiic  kii.ime  on  the  stieei 

,\iiollic'i  p.nnler  w.is  ic'iommemleil  In  .111 
important  polilic  ,il  .illv  Irom  tlu'  L.ist,  i '.over nor 
N.ilh.iniel  L.anks  ol  M.iss.ielnisells  sent  .1  lei  oin 
mendalion  lor  .iitist  (h.irles  , Mired  I'.iiiv 
I  1  S  ',1 )  1  Si)  J  ).  w  111  I  an  IV  ed  111  Sprmglield  Liter 
lh.it  jiiiie.  Harrv  had  been  commissioned  In  the 
I'.oston  prmtmaking  linn  headed  bv  |ohii  II. 
I'ullord  to  prepare  .1  model  upon  w  liic  h  to  base 
.1  campaign  lithogi.iph.  Iliev  w.iiit  iiiv  head, 
do  lliev.'  Lincoln  asked  Inm  when  he  .iriived. 
A\  ell.  ilvou  cm  gel  il.  \ou  in.iv  h.ive  il  .  ,  but 
don't  l.islc'ii  me  into  a  c  li.iii ', ' 

I  .1111  an  carK  riser'.  I.iiu  oIn  w, lined  I'.iriv . 
■.iml  il  vou  w  ill  coiiu'  to  m\  room  .  ,  .it  seven 
o'clock  sli.iip.  I  will  be  there  lo  let  vou  in', 
.idding  ill. It  ihe  .irlist  would  li.ue  to  p. nut  him 
While  I  .nil  on  the  luiiip'.  I'xirrv's  original 
cr.ivon  porlrail  is  lost,  but  the  .irlist  l.iiei 
ic'c'.illed  Liiic  olii  s,i\  ing  ol  It:  'I  veil  \u\  enemies 
must  declare  tli.il  to  be  .1  true  likeiic'ss  ol  ( )ld 
,\be'.  .\11  lb. It  survives  is  ,1  liighlv  stvlised 
lilliogi.ipli  I  \o,  )  I  dr. I w  II  lor  I'ullord  In  |osc'pll 
I  ,  Li.iker.  .ind  know  11  .IS  the  '( ireek  ( '.od'  Line  olii 
to  Spnnglield  residents  who  ndu  uled  it  as  Ln 
loo  llallei  ing.  II  Pi.ii  I  \ .  loo.  h.iel  1. 11  led  to  c  .ipliiie 
more  lb, in  ,1  skelchv  .ippioxim.il  ion  ol  Ins 
subjcel.  he  blamed  il  on  limolns  perplexing 
ev  c's:  ■  I  he  ev  es  I  looked  u[)on  so  oil  en  iiev  er  c.in 
be  lullv  dese  ribed  In  liuni.m  l.nigu.ige'  . 
dreaiiiv  .md  mel.nuholv.  .dw.ivs  so  when  .it 
H'sl.  llhc'V  I  could  become,  in  .111  nistanl.  w  lu'ii 
moved  In  some  great  ihoughl.  like  10, iK  o| 
liv mg  lire,  I  h.ive'  seen  the  eves  ol  W  ebste'r  .ind 
C'ho.ite'.  ol  M.icreadv.  I  orrest  ,md  the  elder 
I'oolh.  when  lliev  si.nlled  .md  .iwed  the  be- 
holder, but  1  have  never  seen  in  .ill  the  w  .imlei  - 
nigs  ol  a  v.nied  lile.  such  eves  ,is  liiuoln  li.uL. 

Other  .irlisis  laced  smiil.ir  i  h.ille'iiges,  Ihe 
mini.ilurist  |()hii  I  leiirv  I'low  n  1  1  S  1  S  1  .Sej  m 
W.IS  hired  bv  ludge  |ohii  \L  Kc.kI  ol  l'hil.Hiei|iiii.i 
vMlli  specilic  instrue  lions  to  m.ike  Lincoln 
'good  looking  v\hetlier  the  origin. il  would 
pisiilv  It  or  not,"  Re. id.  <i  Limolii  e'lilluisiasi. 
w  as  so  disgusted  w  itii  the  horrible  caru  alures 
e)l   Mr.   Lincoln'   he  worried   the  Kepiiblicaiis 
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I     ri(IMu\i;i    I  I  I  liMiidluiiii  l.iiUiiln. 

.lilllUDtVpC.    I    ',   AujillSl     |S()II. 


',  |()si  I'M  I-.  M  AKi  i(.  Ahnilnnii  Liiuohi. 
Iilluinraph  (piiblislu'd  hy  lohii  H.  Hutloid.  Bosloiil 
Iniscil  on  crayon  portrait  trom  lilt- 
by  Charles  Allrt'ii  Harry.  Springtieki,  lllmoi.s, 
2     <,  |uly  1  .S(i(). 

/,iii//s  A.  Wdircn  iiiui'li}  l.il'iiirii  diici  XUisnim. 
I  oil  Wiifiiic.  hhhdiHi. 


S.  |l  SSI  A  I  v\ ooi). 

Abralmin  l.iiuolii. 

24  '  24  incht's. 

Springlifld.  Illinois.  November  iSbo. 

hhluinci  Ihiiwisitu  l.illfi  Lilmiifi. 

Bloi'miihilon.  Iihliiiiui. 


i,  Al  H  \N  I  \siM  l<  (  (IN  \s  I,  Alniiliatn  Lint  nhi. 
?!)',    ■    2  ^i  HU  lies.  Springtielcl.  llliiKiis.  IlhU'  I  S( 
I'hilipsf  \hnuii  Hull.  Voiikirs.  \rw  )ink 


rni;;hl  Idsc  I'ciiiis\  K  aniii  luili'ss  s(inu-lhins^  v\iis 
iloiii-  In  I  hiiiij^c  llii-  previiiimg  iinprt'sslon  o! 
ihf  I  aiululat(_\  Ami  so  he  spent  three  huiuirecl 
cliilhirs  ol  his  ou  11  money  to  tinaiiee  the  artist 
anil  pay  his  k'e,  .\rri\inji  in  Sprini^lii'kl  on 
12  August  1  ,S()(i.  l')r()u  n  proiei'ded  to  lashion 
Iroiii  hie  sittings  ,iiul  spiTially-ionunissionecJ 
<mihrotypes  an  exquisite  miniature  on  i\'()ry 
Uolour  HI.  I.inioln's  si'iretary.  |ohn  Nieolay. 
thoiijihl  the  result  Aery  pretty  and  \iT\  Iruth- 
lul  .  though  one  uoiulers  how  it  was  possible 
lor  an  artist  to  aehieve  both  ideals  with  a 
ilepiilion  ol  the  homely  l.incdlii.  .Apparently 
the  painter  had  aieomplisiied  what  e\cr\or)e 
patron,  taiuiidatt'  and  stall  had  uaiiled  a 
tlatteiing  modi'l  from  uhiih  to  reproihuf  a 


4.  Ill  OKI. I    I   Kl  1)1  l<  II  K   \\  l<  li.H  I, 

Ahniluini  l.iinoln. 
loi    ■   24  I  inebes. 
Springlield.  Illinois,  summer  I  S()0. 
linvcrsilii  (i/  Chhdfio. 

me/zotint  engraving  by  .Samuel  Sarlain  lor 
distribution  In  t  rueial  I'ennsyKania.  Thus  it  is 
not  surprising  that  liiuoln  himsell  admired  the 
painting,  declaring  the  miniature  likeness  ol 
myself. . .  ane.xeellent  one,  solar  as  I  can  judge. 
To  my  unpractieed  eye.  it  is  without  fault'.'' 
.Mary  I.ineoln  eiliot-d  her  liusband's  senti- 
ments, calling  it  perfect',  and  adding:  'I  see  no 
fault  or  defect  whatever'."  Later.  ;is  I'irst  Lady. 
she  requested  and  received  from  )udge  Read 
the  original  miniature,  long  after  its  adaptation 
into  a  campaign  print.  I  he  painting  remained 
in  the  l.imoin  fa   lily  for  several  generations. 


'     '  i   :      '.   1 1 1   \  M  .  Ahiiiluiiii  Lmoln. 
proliably  crayon  on  paper.  W  ashington.  lu. 
.May  iN()i, 
l.ocalion  oldrlgiiuil  Linknown. 

The  lirst  portrait  of  himself  which  Lincoln 
purchased  was  the  painting  by  deorge  Frederick 
Wright  (No.  4),  a  New  Haven.  Connecticut 
artist  1 1S2S-18S1 ).  Lincoln  presented  it  as  a 
gift  to  V\  illiam  Butler,  a  Springlield  friend. 

(leorge  Peter  Alexander  Healy  (181  5-1844). 
who  would  execute  many  canvases  of  Lincoln 
aspresident.cametoSpringlield  in  late  1  8fi()to 
do  his  lirst  from  life.  He  recalled  that  Lincoln 
hail  just  linishetl  reading  a  letter  from  a  v\oman 
complaining  about  his  appearance.  'It  is  allowed 
to  be  ugly  in  this  world'.  Lincoln  sighed,  'but 
not  as  ugly  as  1  am'.  Then  Lincoln  asked  the 
artist:  'VA'ill  you  paint  me  with  false  whiskers.' 
No.-  1  thought  not'."  What  Healy  did  paint  was 
a  romanticised  three-quarters  profile  (No.  7). 
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I'hf  iirlisi  liitfi"  iiTiillcd  thill  tli()ii!;li  I.hkoIii 
had  u  pi;iin  li"-'<-'.  'tin-  soul'  slioiic  tlirmigh  his 
eves'.  Ilciily  w;is  one  of  l.iiuolii's  I'iivouriU's; 
during  the  Civil  VV;ir  SoulhiTiu-rs  ilriKiuiucil 
him  as  the  Tnioii  i'aiiiti-r'.  Inil  in  liu' north  his 
canvases  ol'l.iiudhi  v\c'rc  jiraisc'd. 

Thflast  painting  lor  vvhiih  l.incohi  sal  whik' 
;i  resident  ol  Springlield.  Illinois  and  also  the 
first  following  his  cleilion  lo  llu-  Presidi'iRV. 
and  the  first  to  show  him  with  a  lu-anl  was 
executed  hy  the  intinerant  artist  Jesse  Atwood 
(bom  c.  iSi)2l  (No.  si-  It  has  been  speeulalcd 
that  IJneoln  may  actually  have  been  clean- 
shaven when  he  posed  lor  Atwood.  and  thai 
the  painter  superimposed  whiskers  when  the 
unpredictable  Lincoln  stopped  shaving  shortiv 
thereafter,  radically  altering  his  appearance. 
In  February  i  Sd  i ,  Lincoln  left  Springtield  for 
Washington.  \h.  where  he  was  inaugurated 
sixteenth  President  of  the  United  States  in 
March.  At  the  White  House  he  contiiuiei.1  lo 
grant  requests  for  sittings,  (i.  I'.  A.  Healy  visited 
Lincoln  in  the  executive  mansion  in  May,  and 
'executed  a  swift  crayon  sketch  (No.  h)  which 
represents  the  first  portrait  from  life  of  Liiuoln 
as  President.  Later,  using  life  sketches  and 
notes,  Healy  created  a  majestic  portrait  of  a 
seated  Lincoln  (No.  7).  which  he  used,  in  turn, 
as  the  central  figure  for  a  history  portrait ,  I'lu' 
Peacemakers  (colour  d),  which  depicted  an 
end-of-the-war  conference  on  board  a  ship 
anchored  in  the  Potomac  Kiver.  I'he  artist 
Gt  orge  Henry  Story  I  i  S  ^  s  - 1  M-  ^  I.  also  sketched 
Lincoln  in  1  Kd  1 .  But  remarkably,  lu'  diti  not 
i  produce  an  oil  portrait  until  1  <-)  1  (1  -  some 
fifty-five  years  later  -  when  \hs.  lldwaril  \'. 
Harriman  agreed  to  linance  the  elfort  (No.  Si. 

Most  portraits  of  the  White  House  Lincoln 
were  conceived  after  the  President  issued  his 
preliminary  Lmancipalion  Proclamation  in 
i8(i2,  an  act  that  assured  him  a  unique  place 
in  history.  In  December  of  that  year.  Lincoln 
was  introduced  to  the  Philadelphia  artist 
Edward  Dalton  .Marchant  (  1  Sod- i  SS7),  who 
had  been  'empowered  by  a  large  bod\  of  .  . 
personal  and  political  friends'  to  paint  the 
President's  portrait  for  Independence  Hall  in 
Philadelphia.  Lincoln  granted  Marchant  sit- 
tings, and  even  issued  the  artist's  son,  Henry,  a 
pass  from  the  I  iiion  Army  to  consult'  on  the 
creation  of  the  canvas.  The  artist  later  called 
Lincoln  the  most  dillicult  subject  who  ever 
taxed  my  skills  as  an  artist'.  His  painting 
portrayed  Lincoln  as  the  (>eat  lunancipator. 
signing  his  proclamation  beneath  a  statue  of 
liberty,  the  shackles  about  its  feet  symbolically 
broken  (No.  <-)). 

At  about  this  time,  James  Read  Lambdin 
( 1807-1  SS<-))  produced  a  magnificent  oil  of 
Lincoln  from  life  (No.  loi.  Lambdin  painted 
every  American  president  frt)m  |ohn  Ouinc\ 
Adams  ( 1 82sl  to  )ames  Abram  tlarfield  ( 1 SS  1 ). 
His  portrait  of  Lincoln  was  painted  around  the 
time  of  the  battle  of  C'hancellorsx  ille.  a  ma|or 
military  defeat  for  Lincoln  and  the  North.'' 
The  artist  A.  A.  Lamb,  about  whom  little  is 
known,  saw  Lincoln  as  a  mythic  hero  (No.  i  1  I, 
who  in  issuing  his  l'mancipatii)n  ediit  had 
trampled  all  thai  was  e\  il  in  his  society. 
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No  artist  uas  atlorded  the  hospiIalit\  gi\en 
I'raiu'is  Picknell  C'.irpenler  (  1  .S  50-  1  ijoo).  u  ho 
was  a  guest  at  the  While  House  for  six  monlhs. 
during  which  lime  he  created  his  painting  of 
the  Inst  Reailiiui  c/  the  i.nuiiieipalion  Pro- 
ilannilioit  ol  riesidein  l.innilu  (colour  1  ). 
C'arpentcr's  conception  w  as  not  ol  a  dream  or 
table',  luit  how  a  man  ma\'  be  exalted  lo 
dignilv  and  glor\  .ilniost  di\ine.  iiiui  gne 
freedom  to  a  race'.  It  w  (Uild  be  a  picture  of  thai 
baiiil  ol  men  .  .  .  gathcretl  in  coimcil  .  .  .  '  v\ith 
Lincoln  'solcmnl\  .innouncing  as  he  unlolded 
the  prepared  draft  of  his  proclamation  thai  the 
lime  for  .  ,  this  policy  had  arriveil'.'"  Of  the 
finished  work.  Lincoln  said:  "fhere  is  little  to 
find  lault  with.  Thi'  portraiture  is  the  main 
thing,  and  that  seems  to  me  absolutel\'  perfect 
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.  .  .  il  is  as  gooil  as  il  can  be'.  But  a  motlern 
Lincoln  scholar  criticised  the  painting  as  'a 
\  ictorian  Last  Supper',  w  ith  Lincoln's  lealures 
spiritualized,  lacking  only  the  halo'.'' 
Carpenter,  using  the  life  sketches  prepared  at 
the  W  hite  House,  painted  many  additional  por- 
traits and  scenes  featuring  Abraham  Lincoln. 
most  prominently  an  elaborate  depiction  of  a 
W  hite  House  Ball  (No.  1  2). 

In  1  864.  Congress  appropriated  three  thou- 
sand dollars  for  the  best  portrait  of  the  Presi- 
dent. Thirteen  artists  entered  the  competition. 
The  winner  was  William  ¥.  Cogswell  (iSiy- 
1  90  ^1,  a  self-taught  Chicago  painter.  He  com- 
pleted his  full-figure,  heroic  canvas  ( No,  i  ^ )  in 
Illinois  in  1864  after  making  preliminary 
sketches  lrt)m  life  in  Washington  five  years 
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t'iirlicr.  (juitc  a  tlllTerent  view  of  Ijncoln  iis  he 
appeared  at  this  titiie  was  provided  by  a  I'reiich 
iiierehaiit  named  I'ierre  Morand.  who  first  met 
iJiKolii  at  the  ()iitbreal<  of  the  Civil  War.  and 
sketched  liini  in  various  informal  poses  from 
time  to  time  thereafter.  In  the  summer  of  i  Hh^. 
Morand  observed  hitii  in  a  partieiilarly  intrigu- 
ing pose  of  informality  -leaning  against  a  tree  - 
and  he  quickly  captured  the  scene  (No.  14). 
Two  other  artists  who  saw  Lincoln  in  iSh^ 
were  Samuel  B.  Waugh  li(Si4  iSS^)  and 
Daniel  Huntington  (  1  S  1  h-t  tjohl.  Waugh 
executed  a  sensitive  oil  portrait,  perhaps  un- 
finished, drawn  from  life  but  based,  too.  on 
photographs  (No.  1  si.  and  Huntington  painted 
a  superb  miniature  on  ivory  (No.  1(1).  one  of 
many  portraits  the  prolific  New  York  artist 
executed  of  the  sixteenth  president.  By  war's 
end.  Lincoln's  fame  had  been  recognised 
throughout  the  world.  L]levated  to  martyrdom 
by  his  assassination  in   April    iSfis.  he  was 


Mh've. 

I  J,  I  i<  \N<  IS  I',  11  KM  I  1  C  \  uri  \  1 1  K. 

Keiepliini  ill  the  Wliile  House. 

-t<i   •    21  iiu  lies,  Washinjilon.  Ill  ,  18(14, 

On  l.iiu  oln's  rijilit  is  ( leiUTal  liranl: 

ovei  his  lell  shoulder.  Sein'lar\'  ol  \\  ar  Slanlon 

\  K  e  President  |ohnson.  and  .Mrs,  l.ineoln 

jiicelinji  (ieneral  W  inlield  Sicitt, 

//)(•  While  House.  \\  usliiiiiiloii.  in. 

Lell. 

1  5  W  1 1  Ll  \  \1  f.  Coi.su  III    .MiiiiIhiiii  I.iiu  oIii. 
IIS    •    7S  ini  lies,  hejiun  in  \\  cishmglon,  iir, 
in  1  S()4,  eompleled  in  t'hieago  m  I  S(n) 
77ic  W  lule  House  Hisloru  ill  .\ssoi  iiilioii 
I'lioloiiKipli    \iiliiiinil  (,eo(ir(ipliii   Shi  lelij 


Kuihl 

14    Pi  I  KUl   \l(iK  \  Ml    \hnilunii  l.iiuolii. 
[leiii  ll  sketch.  \\  .isliinglon.  Di  .  |une  I  8(14. 
\li.ss(i(/n  Hisltiru  ul  Nn  lelfi. 


I  JN 


I  2>) 


I'l-niistilvdiiiii  Atiidt'i)iin>t  ihc  inw  Arl\.  \'h]ladclp\\hi. 


I  ').  1)  \MI  I    III    N  I  l\(.l(IN^ 

Miiiiluiiii  l.iiiiiilti.  iniiiuitLirf. 

ml  (111  ivory.  .2'.   '   2  ituht-s.  \\  iishlnglon.  ik  .  i<Sh4. 

I.oiils  A    Wiirn-ti  I. mi  olii  l.ibrniii  iiiul  Wuscuin. 


I  7    A  NON'l  \10LS.  Isi.i  ISII 

M'ruhiim  l.iitcoln.  tiiiniiilurc. 
u  ;iliTii)l()iir  oil  Ivory.  3   «    'i;  inches, 
(irohiihly  c    i  86 S- 
I'lic  U  line  House.  Wdshimjlon.  oc. 


rcvLTcntially  portniyc-d  by  artists  in  liurope  as 
his  nation's  saviour  and  a  guardian  of  the 
principles  of  JibiTty.  A  typical  elfort  was  a 
v\,itcrcolour  by  an  unknown  English  artist 
(No,  17).  now  in  the  White  House  collection. 

I  he  last  artist  to  paint  Lincoln  from  the  flesh 
was  .Vlalthew  Henry  Wilson  (1814-1892), 
v\  ho  had  been  born  in  London  and  had  later 
studied  under  Henry  Inrnan  in  the  United 
Stales.'-  V\ilson's  diaries  show  that  he  had 
siiiings  from  Lincoln  on  at  least  eight  dilTerent 
oicasions  in  February  iHh^.  two  months 
before  the  President  was  killed.  Wilson  did  two 
[laintings  simultaneously,  one  for  Secretary  of 
ihe  Navy,  tlideon  W  elles:  the  other  for  himself 
from  which  to  make  further  copies.  At  one 
point  Wilson  wrote  that  he  was  busy  working 
on  the  interminable,  everlasting  Lincolns'.  His 
rnnui  may  have  diminished  his  spirit  for  origin- 
ality. A  surviving  photograph  of  Lincoln  (No. 
18)  bears  such  an  unmistakable  resemblance 
to  Wilson's  canvas  (No.  1  <-))  it  seems  indisput- 
able that  he  supplemented  his  priceless  life 
sittings  with  a  camera  model.  Wilson's  painting 
was  immediately  adapted  by  a  period  litho- 
grapher into  a  highly-popular  memorial  print 
to  the  assassinated  president  (No.  20). 

Lincoln's  murder  inspired  a  new  tlood  of 
portraits,  most  based  on  photographs,  a  few  on 
resurrected  sketches.  Alonzo  Chappel  painted 
an  elaborate  scene  of  Lincoln  on  his  death  bed 
with  no  fewer  than  forty-six  people  in  atten- 
dance -  though,  in  reality,  the  modest  chamber 
in  which  the  President  perished  could  accom- 
modate no  more  than  a  dozen.  The  design  for 
the  painting  was  made  by  ].  B.  Batchelder. 
u  ho  commissioned  the  photographic  studio  of 
Mathew  Brady  to  take  pictures  of  all  the  people 
he  would  portray  in  the  canvas  -  in  the  exact 
poses  they  would  assume  (No.  2  1 ). 

Others,  who  had  painted  Lincoln  from  lile  in 
the  past,  did  so  again  now,  using  their  inimit- 
able experience  to  take  advantage  of  unparal- 
leled demand  for  his  image.  Alban  Jasper 
Conant,  who  had  painted  the  Siniliiuj  Lincoln 
back  in  iSfio  (No.  2),  now  became  the  most 
prolific  of  all  painters  of  the  sixteenth  president. 
It  was  said  that  in  his  long  ciireer  he  painted  as 
many  Lincolns  as  (lilbert  Stuart  did  Washing- 
ions.  ,\  typical  example  was  an  i8bs  canvas 
baseil  on  a  well-known  photograph  by  Brady 
I  No.  21). 

Lincoln's  secretary.  John  Nicolay,  who  had 
ailmired  the  Brown  miniature  at  the  time  of  its 
completion,  in  retrospect  asserted  that  all  the 
■  uiisis  u  ho  painted  Lincoln  had  failed  to  cap- 
lure  the  spirit  or  even  the  true  likeness  of  the 
man  he  had  known  so  intimately,  ffe  wrote: 

Line  oin's  leuiiires  were  the  ttespnir  of  cverij  artist 
who  imdcilook  Itis  portrait  .  .  .  Tlwii  put  into  tlwir 
pictures  the  large,  nujfjed  features,  the  stronc] 
prominent  hues:  theif  made  measurements  to 
(>ht(un  exact  proportions:  theij  'pctrijied'  some 
sincjle  look,  hut  the  pictures  renuiitied  hard  and 
cold.  Even  before  these  paintincfs  were  finished  it 
was  plain  to  see  that  then  ^''''''  unsatisjactorij  to 
the  artists  themselves,  and  much  more  so  to  the 
ititimate  friends  of  the  man:  this  was  not  he  who 
smiled,  spoke.  Imujhed  or  charmed.  The  picture 


18.  Ai  i-x.ANDKR  CiARDNFR.  Abraham  Lincoln. 
photograph,  Washington,  uc. 
perhaps  10  April  iXhs- 
Librarij  of  Concjress. 


14.  M.AirHKvv  Ulnrv  Wilson.  Abraham  Lincoln. 
50  X  2  s  inches.  February  1865. 
/.  B.  Speed  Art  Museum.  Louisville.  Keniuchj. 

was  to  the  man  as  a  cjrain  ot  sand  to  the 
mountain,  as  the  dead  to  the  livinc] .  .  .  In  his  case 
there  was  such  a  difference  between  the  hard, 
literal  shell  oj  the  phijsical  num.  and  the  fine  ideal 
fiber,  temper,  and  aspiration  of  his  spirit:  the 
extremes  were  so  far  apart  that  no  photograph  or 
painting  of  the  former  could  render  even  an 
approximate  representation  of  the  latter. 

The  poet  Walt  Whitman,  who  saw  Lincoln  on 
many  occasions,  added  this  assessment: 

Tlie  current  portraits  are  all  failures  -  most 
of  them  caricatures  .  .  .  none  of  the  artists  or 
pictures  has  caught  the  deep,  though  subtle 
and  indirect  expression  of  this  man's  face. 
There  is  something  else  there. 
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Hiinilil  1  l(il/,n  IS  .111  iiiitlinr  .iiitl  k'l  turrr  (Hi 
tlu-  piirlr;iitiir(,'  ni  .\hriiliani  l.iiKohi.  I  Ic  Is 
eniitnlnilliij;  fditnr  ami  cciliimiiisi  lor  the 
LiiHoli}  Hci'iihl.  the  DiiK'  ma^a/.iiif  dfMitcil 
exc'kisivc'lv  to  the  sixtecntli  pri'sklent.  ami  is 
ciirreiitly  w  iirkinj^  on  a  liook  in  i,iillahoratioii 
with  IJo\'cl  Osteiulorl:   l.nuoln  I  roni  l.ilc'. 


2\   Ai  ii\/(i  c'li  M'l'i  I  aiul 

|,  1).  B  \  II  HI  I  111  K.  designer. 

.Si  ('III'  oj  tlw  ileath  ol  l.ini  obi.  I  ShS. 

2s;    ■  4  ^'  inehes. 

\l(  Clellan  l.im  .1/11  I'ollei  lion.  Hrowii  I  iiiveiMlii. 

I'lovidetu  e.  Rlioile  h.hintl. 


I.ineoln  was  iiuleeil  the  'ohserxeil  ol  all 
observers'  ol  his  time.  What  was  ohserveil. 
however,  was  seldom  reeorded.  I'ailhluliiess  to 
suhjeet  often  yielded  to  artistie  lieenee.  politiea! 
expediency  and  a  faiuitul  view  ol  hisior\. 
Irreplaeeahle  life  sittings  were  granted,  hut 
sometimes  discarded;  man\-  artists  turned  to 
photographs  instead.  'Oiieol  the  portrait  paint- 
ers of  tv\'o  or  three  centuries  ago'  was  needed. 
Whitman  commented.  Ikit  it  was  not  to  he. 

An  intriguing  conjecture.  howe\er.  is  that 
Lincoln  himself  was  vainer  than  histors  re- 
members him,  and  perhaps  expressed  a  pre- 


ference for  llattering  portraiture.  .\  shrewtl 
politician,  he  knew  the  potential  value  of  a 
good  pictLire.  both  polilicall\'  ami  historic<ill\ . 
even  though  he  conceded  he  himself  hail  oiilv 
an  'Linpracticed  evi''  lot  art. 

Lincoln  onci'  remarked  with  characteristic 
diiridence  that  he  and  his  atlministralion  would 
be  rememberi'd  in  spite  of  themselves 
bec.Hise  of  till'  momentous  I'vi'iils  through 
which  the\  had  livetl.  With  thai  in  mnul. 
Lincoln  may  well  have  felt  that  the  face  he  left 
for  posterilv  should  be  more  attractiv  e  than  the 
oiu'  he  carried  in  life.  .Askeil  once  bv  an  artist  to 
strike  a  natural  pose,  he  replii'd:  "I  hat  is  w  hat  I 
wiiuld  like  to  aviiid'.  .\nd  ilue  to  a  vani'tv  of 
ciriumstances.  and  with  r.ire  I'xci-ptions.  that 
IS  exactly  what  he  did. 
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{  harles  Kennk'  Mackintosh 
and  the  Modern  Movement 
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\s  well  ,is  lu'iri^  Kiiln-rl  Attain  mmi  ,  I  ')7S  ( I'lchr.ilfs 
llu-  lillirlh  .niiiiM'i  s.ii  \  mI  ilic  iliMlli  ol  S(  (ill.iiui's 
iillitT  j;rc.il  .in  Inlci  I  ol  inlci  iiiilinii.il  icpiit.ilKiii 
I'ti.irlcs  Ki'iinu-  \l.u  kiiildsh  Siiuc  liisdc'.illi  111  i  i)2S. 
llirir  ll.iu-  hern  Iwo  iii.i|cii  rxllihiliiiilN  iil 
\l.ic  kiiiliish  s  Will  k  III  I'lMlaiii    111   I  >)S  (  I  l.i.linlnirj;li. 

Illlulllll.       (II.IS^IIU        .111(1       cIsclS  llCICI       .111(1         I  ()(lS 

I  l-(liiilniigh  .111(1  1,(111(1(111 1,  I  he  iiicminNil  cNliibilKin' 
held  ill  the  \Ul.cll.iii  ( i.iiici  ics  in  (li.isjjuu  in  I'M! 
.illci  llu-  (Ic.illi  111  \1,i(  kinliisli's  uitc  M.irg.ircl 
M.K  Diiii.ild  u  .IS  lilllc  nil  lie  than  .i  s.ilcol  llic(  uiilfiits 
111  llicir  sliuliiis  Kci.iluciv  lilllc  u.is  Mild,  icllccljnj; 
.111  indillficiu  (■  .iiiiiiiit;  lil.isuci.'.i.ins  ulikli  sadlv 
pciMsIs  liid.n,  dcspilc  pcih.ips  lui  diisi'  iil  iliilili.- 
ctlinlsln  llict  li.ii  Ics  Kciinic  M.K  kiiihisli  Sill  icl\  and 


olhiT  pr(.'ssurt.'  grdiips  hi  preserve  what  little  is  lelt  (il 
this  exir.iordinary  man's  achievement,  it  may  be 
vMirth  rciiunding  those  who  read  this  that,  at  the 
timeot  u  riling,  tlie  fate  ol  Sent  land  Street  School  and 
ol  Marlvrs  Public  Scliool  still  hang  in  the  balance, 
allhoiigh  bdlh  ha\c  been  granted  some  kind  ol 
tcmpiir.irs'  reprieve.  (Cilasgou  Art  (Uillery.  which 
alrc.uh  li.is  more  branch  museums  than  il  (an 
propcrh  manage,  has  plans  lor  taking  over  Scotland 
Sircel  Inil  as  V('t  nothing  appears  to  have  been 
settled. I  (Jueeiis  t'ross  C'hiirch  in  Maryhill  has  been 
more  lorliinale:  il  is  now  the  headquarters  ol  the 
t'harles  Kennie  Mackinlosh  Society.  I  he  contents  ol 
Ingr.iiii  Street  Tearooms,  demolished  by  the  cor- 
poialiiiii  several  years  ago.  are  still  largely  m  store, 
aw  ailing  the  completion  of  the  new  extension  to  the 
(;l.isg(iw  Sclidol  of  .Art  an  extension  which,  ironi- 
(.ilU'.  now  lol.ilU'  obscures  ihe  \'ieu  ol  llic  magni- 
li(Ciil  libr.ir\  wing  Irom  llic  v\'est  end  ol  Kciilrev\ 
Street.  With  Iheclosureori  )aleys  department  store  in 
Sauchiehall  Street,  il  looks  as  il  the  already  much 
altered  Willow  Tearooms  will  go  the  way  ol  her  sister 
establishment  in  Ingram  Street. 

Neglect  ol  .Mackintosh  is  not  conlined  to  his  native 
( ilv.  houever:  7S  Derngate,  a  private  terraced  house 
built  111  Norlhampton  in  1 1)  M>  and  .Vtackinlosh's  last 
iiia|iir  ((immission.  lav  unkempt  and  empty  as 
rc(ciillv  as  i<)74.  On  .1  more  positive  note.  Ihe 
Mackintosh's  own  house.  7<S  Southpark  Avenue, 
which  was  bought  by  Glasgow  University  in  l')4S 
and  subse(|uenlly  knocked  down  to  make  way  lor  the 
students'  releclory,  has  been  reconstructed  in  the 
new  lliinterian  Art  CUillery. 

When  the  lirst  edition  ol  'Charles  Reiinie 
Ma(  kinliish  .iiul  ihe  Modern  Movement'  was  pub- 
lished 111  |i)S-.  Thomas  llowarth,  organiser  ol  the 
exhibilion  which  lo  I  lowed  a  year  later,  delected  what 
he  Icll  111  be  a  remarkable  change  in'  pu'Tic  opinion' 
(il  \l.i(  kinloshs  work  and  claimed  that  'the  prophet 
at  last  has  lound  honour  in  his  own  (•ountry'.  In  the 
prelace  to  this  long-awaited  second  edition,  pub- 
lished last  year,  he  admits  to  his  naively,  horrilied  by 
the  perversities  ol  the  last  twenty-live  years.  But  we 
iivvc  II  1(1  I'riilessor  llowarth.  v\ho  lirst  came  upon 
the  s( cue  m  I '(411.  lor  having  so  (arelully  recorded 
and  analvsed  the  buildings  and  objects  which 
Maikintiish  designed  belore  llieir  delacemeiil.  des- 
liiKlioii  or  (lis[)ersal  be(ame  an  all  loo  regular 
o(  turreiu  c.  Ills  book  remains  the  one  indispensable 
vMirk  111!  the  architect,  though  only  its  bibliography 
has  been  updated,  lo  include  the  now  considerable 
viiliinie  111  research  carried  out  in  recent  years.  No 
(iiloui  illuslraliiiiis  have  been  added,  an  omission 
l.imcnled  by  the  .iiilhor.  bul  a  cerlain  .imouiil  ol 
Iresh  w  rillcn  material  has  been  incorporaled  iiilo  the 
prel.K  c. 

\\  ell  over  halt  Ihe  prelate  isdeviited  loa  discussion 
111  M.K  kmliish's  (onneclions  with  losel  llollmann 
.111(1  ihe  U  UNO  Wnkslnltc  a  sub|eil  nl  much 
inlcicsl  111  sdiolars  now  blessed  vvilli  .irchival 
111. lien. il  mil  available  lo  llowarlh  in  l<)S<i 
Ncverlheless.  the  links  v\  Inch  llowarth  then  traced 
p.irllv  In  wa\  ol  some  a[)l  [iholographic  iu\la|iii- 
silioiis  belwcen  .Mackinlosh  and  ihe  archileds  ol 
Aiisln.i  and  I'lCiiiiaiiy  (Ihe  'Modern  Movemenl'  ol 
Ihe  lillel  were  ollen  riglil  on  largel.  This  speculalive 
.ispc(  I  111  the  liook  IS  one  lli.il  has  wealhered  v\ell, 
lliough  111  Ihe  new  prehue  llowarlh  does  iiol  sul- 
li(ieiillv  slress  ihe  lv\o-wav  nalure  ol  .Mackinlosh's 
rel.ilii  nship  vvilli  \  lenn.i.  suggested  by  ihe 
I  lollmaiiiies(|ue  re(  lilinearity  ol  his  later  work. 
Coiiversely.  one  (annul  agree  v\ith  liim  when  he 
si. lies  lb. It  Adoin  oils  wiiultl  h.ive  had  lillle  lime  lor 
liim  I  M.K  kinlosh  1  I  he  i  isual  similarity  ol  the  street 
limil  ol  loos's  houselor  Trislan  T/ara  in  I'arisI  1 1)2()) 
.111(1  I  111-  g.irden  tront  ol  7  s  Derngale  (  1  <)  1  'il,  willi  ils 


balcony  niche  or  cavity,  almost  square  in  shape, 
recessed  deeply  into  the  upper  storey,  can  be  no 
coincidence,  in  their  slender,  vertical  form  and 
irregular  disposition  of  window  openings,  both 
buildings  may  look  back  to  Macl<intosh's  Willow 
Street  Tearooms  of  I  904.  The  womb-litie  recess  is  a 
feature  which  reappears  on  the  house  (illustrated  in 
llowarth's  book)  which  Peter  Behrens  built  for  the 
owner  of  IX-rngate.  Mr.  Basset-I^owke.  in  192  s:  and 
of  course  in  some  of  he  Corbusier's  Paris  villas  of  the 
late  twenties. 

This  year  we  have  been  treated  with  another 
Mackintosh  exhibition  and  some  more  publications. 
Roger  Hilclitle's  '.Mackintosh  Watercolours'  follows 
III  the  wake  of  his  Architectural  Sketches  and  Flower 
Drawings  by  Charles  Kennie  Mackintosh'  published 
last  year.  Uilclille.  loriiierly  ol  (ilasgow  Iniversity 
and  heir  lo  Mackintosh  scholar  Andrew  Mcharen 
N  oung,  is  Keeper  of  Fine  Art  at  (Ilasgow  Art  Gallery: 
his  book  on  the  watercolours  coincides  with  an 
exhibition  which  opened  there  in  July,  belore  being 
shown  at  the  Kdinburgh  Festival  and  subsequently  in 
Tondon  and  elsewhere.  As  if  this  were  not  enough, 
ihe  same  author  has  recently  published  a  aitaloijUi' 
Kiisonnr  of  the  'Furniture,  Furniture  Drawings  and 
Inlcrior  I  H'signs'. 

Rl(  1I,\KI)  CAI  VIltClRl  SSI 


/l   KHI    KAN. 

Thf  \  iiiiiii  Ils  II  Child,  praijiiui. 
0.7s    ■  "  S  "I. 
UniniUiiic  l.cniiufiad. 

'Zurburan'.  biography  and  critical  analysis  by 
Julian  C.allego,  catalogue  ol  the  v\  (irks  by  JoseCludiol. 
Julian  (iailego  portrays  Zurburan,  the  seveiiteenth- 
(cnlury  Spanish  painter,  as  an  artist  with  a  style 
wliK  h  is  completely  individual. 

Jose  tludlol,  author  also  of  the  classic  works  on 
(loya.  T!l  dreco  and  Velazquez  has  prepared  the 
catalogue.  'The  book  includes  a  Kimprehensive 
bibliography  and  an  index  of  Zurburan's  paintings 
bysubiect   14  1  s  pages.  ^i\  illustrations  including 
numerous  colour.  London:  si  (  ki  K  AM)  vv  ahhi  kc. 
Lis. (111. I 
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'Chinese  Ulue  ami  While  I'eramies'  is  a  |)ermaiu-iil 
reeord  ol  an  exhibition  ol  lihie  and  uliile  ler.iiiiks 
held  hy  the  Southeast  .Asian  leramie  .Soeietv  m  the 
National  Museum.  Singapore  in  \^t~S.  The  e.ila 
logue  ot'the  exhibition  olcnei  lour  huiulreil  pieces  is 
fully  doeuiiienled  ami  illustrated  uilh  2  ;n  plates  in 
full  eolour.  The  desiriptioiis  are  m  l.nglish  >iiid 
Chinese,  uith  llu'  I'linin  s\steni  ol  romanisalion 
gi\'en  in  brackets,  I  iirlherniore.  there  are  three 
valuable  .ind  interesting  papers.  I  hi'  lirst  ot  these.  b\ 
Mr.  ^'eo  ami  .Mrs.  Martin,  enlilletl  (."hinesc  I'.lue  ,ind 
White  CeraniKs  .\  l'>ru'l  Inlroduction'  traces  the 
development  ol  blue  and  while  and  discusses  its 
origins  in  the  uares  prodiued  al  (.'hing-le  t'heii 
during  the  Sung  dynasty  nolabU  i/in;/  ih'iiui  or 
'shadowy  blue'  porcelain.  I  he\  suggest  three  pos 
sible  meanings  lor  iliiini  pai.  when  used  in  (nii- 
junctlon  with  the  term  T'zu  Chi  meaning  (.eranm 
ware,  namely,  eeladon  and  uhile  u.ires.  blue  and 
white,  i.e.  underglaze  blue  u.ires  ,md  bluish  lor 
greenish)  while  v\ares.  i.e.  ,i/;/;i/  tli'iini  v\ares  lor 
many  years  in  the  \\  est.  houi'\fr.  i  hiiui-pai  has  been 
used  lo  replace  the  dealers'  liTin  iinui  (h'liui.  1  sed  in 
such  a  way  one  term  is  no  more  prcc  ise  than  the 
other  for  these  u.ires  \,ir\  mnsiderabls  in  bod\, 
•ilaze  and  technique.  Moreover,  llu'  lerins  i //'loi/jiai 
.;.ld  1/1/11/  ilt'nui  indnale  neither  provenance  nor 
attribution  but  embrace  a  u  ide  raiigi'  ol  uaies  ol 
varying  qualitv  and  linked  onU  b\  ihe  use  ol  a  pale 
blue  gkize  ranging  lioni  bluish  grec-n  to  ne.ir  uhile 
over  a  norin.illv  \cr\  IransUaeiil  bod\  u  ilh  a  sug.n  \ 
fracture.  The  (.'hinesc  have  likened  ihc  mlour  lo  the 
blue  ol  the  skv  .iller  ram  ('■ran-  W  ong  in  her  arlick' 
'Chinese  I'.liic  and  W  Ink'  I'omkim  ,iml  its  pi, ice  in 
the  .Maritime  liade  ot  t'hiii.r.  sugge^ls  ih.n  ihese 
wares  are  rough Iv  made  On  llie  conlrarv .  sdiiu'  are 
of  tine  qualilv  Whelhcr  oi  nol  she  accepts  (h.il 
(it'iiui-piii  IS  blue  and  uhilc  is  lai  liom  c  leai  In  one- 
place  she  savs:  ( )|  all  Ihe  inlcrprelalions  given  to 
(ll'iiuj-pai  in  Ihe  ('lui-hin-i  hili  Ihe  least  c diiv  iiu  iiig 
is  that  ili'iihi^piii  \sl}lui-  iiiiil  whilf  .  .  (  h'liHi-pdi .  is,ii\ 
ambiguous  term  ouiiig  to  Ihe  constiuction  ot  the 
Chinese  language.  I.lsewherc'  she  gives  ihree  m- 
terprelations  in  line  v\  ith  ihoseol  N  eo  ,iiicl  Mai  lin  bill 
then,  in  releirmg  toDi  C'henWan-li.  s,i\stli,il  Ins 
'argument  lisi  sdund'.  cspec  lalU  his  reasoning  thai 
'Ch'iiui-pui  could  h.ive  been  a  short  U-riii  lor  <  hiiui  pai 
liiui  .  .  .  meaning  blue  and  uhile  ponel.iin  .  Some 
V\  estern  scholars,  houevcr.  uell  auareot  I  Ir  Chen 
V\'an-ll's  suggestions,  do  noi  accept  that  the  term 
ill'iiui-pcii  relOrs  to  blue  ,ind  u  liile  since  il  was  used  as 
early  as  the  tuellth  cenlurv.  I'erluips  it  is  still  too 
early  to  reac  h  ,i  linal  c diic  liisum,  .\s  loi  the  lei  in  iiiihi 
ih'inti.  Crace  Wong  cunsiders  it  probabU  appeared 
during  the  (.'liing  dviiastv  and  ill, it  il  ,ictu.ill\  relets 
lo  the  u  bite  u,in-  decuraled  u  ith  Ir.msluc cnt  green 
lloral  mollis  ol  t  he  Niinglo  period  11411;  1  4  24  1.  She 
rejects  ,mv  idea  tluit  <  Iniin-pm  is  iiiiui-i  h'nui 
Moreover  u  hal  u,is  kiiou  n  ,is  i/irii/i  h'lihi  m,iv  be  )  11 
Tu  Villi  (Imperuil  e.irthv  Uiirei.  Vac  ilu>ii  lliui  (huui 
'/.Ihiii  Itr.inslncc'iil  green  tlou  creel  u.ire  Irom  ^  ,10 
Choul  or  )  iiihi  11  nil  Sii  )  ae  iinonoc  hiome  u.irc  u  ilh 
Ir.mslucenl  llouer  inotilsi  which  onl\  serves  to 
eonltise  the  issue  still  tiiither' 

Ihere  is  ,1  c'hinese  Ir.idilion  that  blue  .iiicl  uhile 
uas  tirst  developed  in  the  Sung  dvn.isu  ,ind  vvh.il 
little  evidence  ihcrc  is  to  support  this  is  presenU-d 


here,  nol.iblv  ihe  I'hilippine  liiids  ,il  S.inl.i  .\ii.i.  lour 
Sung  blue  ,incl  u  hill-  im,iges  Irom  ihc-  Shui  I  ung  kiln 
sites  III  ('haoc  hull.  Kv\.intuiig  I'loviiKc-.  .ind  a  blue 
,iml  u  lute  shi-iil  Irom  the  ,iiic  ic-iil  I  ',iilg  sile  ol  ^  ,ing 
t-'hou.  Ki,mgsi.  touiicl  111  i')7S  Whilst  it  is  uill 
kiiovvn  thai  cub. ill  u,is  used  111  I'ang  limes  siu  h 
v\,ires  be, 11  little-  lehilioii  to  the  blue  .ind  uliilc 
porciTiin  which  siibsei|iicnllv  developed  ,ind  bios 
somed  into  the  line'  lilleeiith  c  c-nlurv  u  ,iies  .\s  vel  no 
blue  and  vv  bile  ol  c|u.ililv  has  been  loiiiul  u  huh  iii.iv 
be  dated  e.irlicr  ih.m  the-  tourleenlh  centui  v 

Mr.  Lu  ^  ,111  111  Ills  paper.  'Some  llighlighls  111  the 
Development  ol  Chinese  I'.liie  ,iml  White  I'orcelam'. 
very  sensiblv  admit  St  h,it  the  I  onl  11 IV  ersv  ovc-r  dating 
the  lirsl  blue  ,iiicl  while  ponekim  li.is  vet  lo  be 
resolved  lie  .iccepis  iieilhei  the  (hinesc  i  laim  llial 
blue  ,iiicl  while  u,is  111, ule  during  llii-  Sung  dviiaslv 
n 01  the  W  eslcrn  1  oiiveiiIion,il  v  leu  ol  ,1  d,ile  bclw  i-cii 
iJ.Sii  and  I  ',Sl.  the  ckilc  ol  the'  David  v.ises  He 
prctcrs  lo  treat  the  bcginmng  ol  blue  .iiicl  while  as 
one  ol  those  iiic  iclenls  111  iei,iniic  hisioi  v  lor  u  hic  h  ,1 
precise  daliiig  must  still  ,iuail  more  idiuliisive 
ai  c  haeologii  ,il  eviileiuc  .  I'ail  then  il  is  doublliil  il 
,iiiv  piei  ise  cl.iling  will  evei  be-  possible,  lor  suiciv  il 
did  not  siiddenlv  h.ippen  but  clevelo|ied.  coming  lo 
truitioii  during  llii-  ^  11,111  dvn.islv  ,\iiioiigsl  the 
■Highlights'  dealt  u  ilh  In  Mr.  1  11  .irc-  the  Hung  W  11 
vv  ,iies  He  cdiisiders  ih.il  the  thii  I  v  -odd  ve.irs  ot  Ihc 
I  lung  W  u  reign  I  1  '.iiS  1  ',i|Sl  ,ire  nol  c|uile  ,1  bl.ink 
in  the  histoi  V  ol  pore  el.i  111  ,ilte'i  all  I  le  ,ilso  deals  u  lib 
the  veais  sp, inning  the  \  iing  lo  ,inel  llsii,in-lc-  per- 
iods rather  than  taking  them  sep,iratelv.  and  then 
goes  on  to  consider  the  t'hcng-hu.i  wares  with  their 
I'xquisile-  levvel-like  c|n,ilil  V  Atlc'r  .iclnnllmg  that  the 
t'hi.i  ehiiig  u,ires  h,ive  a  eh. inn  ol  llicir  own  uilh 
llieii  womlcrlul  cob. ill  bine  liiiged  with  violcl.  he 
ends  his  stuelv  with  the  w.ires  ot  K'.ing  lisi 
I  1  (it)  J  I  7  J  2  1,  K'.iiig  lisi  u  ,ires.  he  e  one  hides,  will 
iicv  c'l  kill  lo  1  aeli,iti'  cleg, nice,  e  h,ii  111  and  good  l.islc'. 
,1 1  id  the  1 1 II I  SII  111111,1 1  loll  ot  ihe  ,11 1  ol  blue  ,11  id  u  h  lie  IS 
due  lo  llie  intci.ic  lion  ol  the'  loui  impoi  l.iiil  t,u  lors  eil 
ihe  pole ekiiii  bodv .  the  e  ob.ill  blue,  ihc  gl,i/.e  ,ind  the 
,irl  ol  cei.imic  p.imlmg.  ,ill  ot  uliieh  .ill. lined  pcr- 
leelion  dining  his  leigii  m.iking  the  line  K'ang  hsi 
u  .11  c  not  Old V  nil icpie  .iinoiig  lis  kind  bill  possiblv  Ihe 
1.1  si  vv  Old  111  blue  and  u  lute  pori  el.iin'  II  ou  rig  hi  he 
IS.  .iiid  how  V  CI  V  lelreshmg  such  .1  iiidgemeiil  is 
despite  ihc  l.ishion  tor  N  ii.iii  .ind  c.irK  Ming  blue  .iml 
while,  mill  h  ot  u  liu  h  is  Iumv  v  .11  id  over  dec  or.it  cd. 
I'cih.ips  oiilv  Ihe  u.ires  ot  Cheiig-hua  arc  more 
splendid. 


•Chinese  Kluc.ind  W  bile  I '..re  el. 1111  .md  Us  I'l.iee  in 
Ihe  M.irilimc'  I  r.ide  ol  (  hin.i'  is  p.irlii  ularly  interest- 
ing e'spe(  i.div  sime  llie  c'm()li.isis  in  the  l.xliibition 
Mils  on  the-  (  hincse'  e-\poil  u, ire's  Moreover  ll  IS 
v.ilil.ible  bei  .iiise-  it  de.ils  uilh  exports  belore  the 
loiiung  ot  the  I'oiluguesi-  .iiiel  is  based  niainlv  on 
l  liinese  soiines  Mrs  (ir.ice  Wong  |)omts  out  that 
the  b.isii  need  ol  v'hin.i  u.is  lot  ,110m. ilie  products' 
.md  spues.  .IS  well  .is  the  pieiious  items  pearls, 
uorv.  rhinoceros  hoins.  .iiicl  olhcr  tropic, d  produce 
u  hie  h  the  Chinese  e  01  del  obtain  trom  over se. is'  I  he- 
.irom.it  le  prod  III  Is'  had  long  been  .1  u  ,iv  ol  lile  u  ith 
nianv  .iiid  uc:.  used  loi  peisoii.il  hvgiene.  111 
pnnlving  the  air.  m  liimig.ilioii  ol  the  houses  .ind  in 
the  se.isonmg  ol  I' lod'  In  let  urn  (liiii.i  exported  silk, 
lexliles.  ironu  ae.  i  upper  coinage,  handier, ills  and 
pollerv  and  poiee'.iiii  I'oUeiv  .md  porcel.im  uere 
p.irlie  ularlv  iiiiiih  soughl  .ittcr  bec.iiisc  ol  then 
pr.iclic.il  use.  111  South  1  ,ist  ,\si,i  ihcv  bc-e  ,mic  ,1 
measure  ol  ae.illh  ,mcl  uere  olleii  kept  .is  l.miilv 
heirlooms  (I'.oineoi  ,incl  used  as  tiiiiei,irv  obfci  Is  in 
bun. I  Is  I  the  I'hilippinesi  I  hcv  .dso  uere  sent  ,isst,ile- 
gilts"  tor  Inhulorv  missions 

Mrs  Woii)^  discusses  nol  onlv  the  ecDiiomie 
,ispeels  ot  the  trade  which  developed  in  Sung  times 
but  also  scil.ii  ing  Icclmologv .  the  dillcreiil  countries 
.md  the  Ivpe  ol  porcel.im  imiioi  led  bv  e,ic  li.  ,\ll  this  is 
both  intereslmg  ,ind  v.ilii.ible.  ,iiiel  uiclcns  our 
know  ledge  ol  the  (hmcsc  export  Ir,Kle 

.\ll  v\  ho  are  mtercsted  in  t'hmesc  blue  and  u  hile 
porcelain  and  the  export  Ir.icle  m  p.irlicular  uill 
derive  bolli  knou  ledge  .ind  pleasure  Irom  this  uell 
procliKed  rec  ord  ot  u  h.il  miisl  h,iv  e  been  ,1  l,isc  iii.il- 
mg  exhibition. 

W.I'.    K    \i  vv  I  -llii  1 


llliisli.iled  Irom    American  Rugs  and  Carpels 

1  roni  the  seventeenth  ceitturv  to  Modern  Times' 
'n  Helen  \  on  Kosensliel 

IsdiH  HiUitill  (iihl  Ins  I  aiuiUi  are  gtilhered  around 
.1    fable  and  a  I  urkev  work  e  .irpeC  111  this  tormal 
porlr.iil  ol  I  74  I  In  Koberl  1  eke 

fins  IS  the  lirsl  time  ,1  lull  .icoimt  ol  rugs,  cupels 
.ind  tloor  i  ovei  iiigs  111  .\ineric  .1.  1 10111  c  eilomal  tunes 
to  the  present  cl.iv  has  been  m.ide. 

I  he  book  .ilso  mc  lueles  ,1  c  omprehensiv  c 
bibliographv ,  I  1  ^)i  p.iges.  lunm-rous  illustrations 
u  ilh  colour.  London   it  \n  h  1 1    \  m.  |  i  Nk  1  ns. 
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III    Bl  I  KS  Al-  I'KfSS 

!■  Mill  ininn'iliiili-l\  (iln  Kills  Iniiii  llu-  lillo  u  li.il  this 
i>u(ik    IS   <u  tiKilK    ahoiil     ll    in    liu  I    dc.ils   uilh   <i 

IllulllllRlf    Ol     pilhlu      lAl'llls     sill  ll     .IS     i\lllbilH)lls 

|).iii(iriiiiiiis.   duitiiiihis,    «.i\\\(iiks.    imisciuiis.   llu- 

I I  lU  IT  111  I. (II  idol  I.  /(HIS.  iiiui  iiiiu  ll  11  Kin- besides.  Ik  mi 
llu-  si\i<-fMlli  1(1  llu-  inidiinu-lci-iilli  <(-ntiir\  ll  is 
sti.illge  lll.ll  11(1  line  t-lse  li.is  de.ill  «  llll  lllis  l.is(  in.il 
inji  siiti|i-(  I  htliirc,  il  i  ills  .umss  sd  in, my  dillt-riiil 
liflds  niiisi  (ll  uliiili  ,111-  111  (liifil  iiiU-ri-si  1(1  ilu- 
K-<idi-rs  (it  I  ill-  t  ('(i/iiiissi-((i 

In  llu-  liisi  chii|)li-r.  Iriiiii  C'iiliiiu-ls  Ui  \Uist-iims 
lluKi  l7S'i.  I'riil(-ss(ir  .Mlkk  di-.ils  uilli  siuti  l.iiit- 
(Uis  ( (ill(-i  iKins  .IS  ihiil  (ll  llu-  lw(i  )(iliii  I  radesi'iints 
u  liK  ll  u.is  hdiisi-d  in  llu-ii  ilui-lliiii;  in  l.,iiiilx-tli.  This 
( (i|li-(  iKin  p.issed  111  I  li.is  .\sliiiuik-  v\  Im  giivi-  It  t(i  the 
I  iii\crsii\  ol  ()\tiii(l  111  i<i77  1(1  l(irm  llu-  iiuisi-iini 
u  liK  ll  liiiik  Ills  iKinu-  It  ( iinliiiiu-d  tlu-  In'  llu-n  usual 
((ilk-ilKHi  111  (i|))t-ils  (ll  .iitislii.  siu-ntilic.  iiiitur.il 
liisidi  K  .ll  .iiid  (.  iiridiis  iiiiliin-,  .\  splendid  desenplKin 
dl  the  u  ide  r.inge  didliieits  still  ,i\  .iihihle  t(i  the  (.-agei 
1.  dilec  tiir  .IS  kite  as  i  .Sou  is  given  llie  .iiilliiir  (|iiiites 
Irdiii  the  case  nl  Hurst  \.  Halldrd  u  liu  h  v\as  tried  al 
the  \hddlese\  Slu-rills  {durt  in  iSdJ  I  Ins  i.ase 
KiiHeriled  llie  aiiiisatidii  iil  liaud  In  an  ailtii|iie 
dealer:  llie  plaiiilill  in  the  ease  was  dl  a  prdli-ssidii 
let  hnu  ,ill\  (ailed  a  Nieknai  kitdri.m.  tli.it  is.  a  dealer 

III  ,ill  in, inner  dl  (  uridsities  siu  h  ,is  Ijjyptlan  iiuim- 
inies.  hull. Ill  liii|)li-iiH-nIs  dl  \\  .ir.  arrdws  dipped  in 
pdisdii  dl  the  ([LIS  tree,  luius.  .inli(|iie  shields, 
hell  nets.  el(  and  u  ,is  di-sc  rihed  ,is  pussessmji  the  skin 
dl  the  (^iiiu-ledp.ird  e\liibiti-d  in  the  Kdiiiaii  ,iiii|ihl- 
ihe.ilre.  llie  head  dl  a  spear  used  hy  King  ,\rlhiir  .  in 
slinrl  .iliiidst  e\ery  rarity  the  iiuist  ardent  virliuisd 
Uduld  u  ish  Id  piissess'.  I  he  ilealer  uas  Iduiul  intui- 
(  eiit  .111(1  r(-iei\ed  Idrty  pdiinds  damages. 

I'rdli-ss(ir  .Mtiek  <ilsd  i  iti-s  a  number  dl  inu-resliiig 
instaiues  dl  the  late  eigliteeiith  leiitiirv  praitiee  (il 
due  |)ainliiig  sh(H\s'  I  (ir  (-\.iii:ple,  jdlm  Singletdli 
I  (iple\  III  IT'S  I  hired  the  (Ireat  Kiinni  in  Spring 
li.ird(-iis  line  111  llu-  nidsl  la  iiidiis  exhibit  Kin  halls 
Id  shdU  his  lh;illi  ll/  ihr  larl  ol  I  lidllicim.  In  six  w  c-i-ks 
iiKire  til. Ill  tuenl\  tluiusand  pi-(iple  paid  diie  shilling 
cull  Id  see  II;  the  Hnval  .\(.adem\  exhibitidii  v\Iik  h 
u.is  nil  .ll  the  s.ime  time  liisl  (uiellidusand  pdUiids  m 
eliti.iiui-  lees  diu-  In  ((iiilc-s's  sIkiu  The  si-\cn 
( .tunsbdrdiighs  ,ind  lilti-en  KeMuiliises  tlu-\  h,id  t(i 
dller  being  lui  m.iti  h  liii  the  eiitri-preiu-urial  skill  dl 
('(ipli-v 

Indeed  iiuist  dl  tlu-  maiiv  eng.iging  i  haraelers  in 
this  bcidk  were  ,ible  In  (iimbme  busiiu-ss  (u  uiiieii. 
seieiililk  (ir  .irlistic  skill  and  great  (.-iiergy  Id  expliul 
the  l(i\e  dl  the  gi-iu-ral  piiblle  kir  s[)e(la(  le.  One  siieh 
u.is  Uidvanni  Haltisia  lk-lz(ini  The  I'atagdiiian 
Sampsdii'  dl  uluim  Waller  .Seiilt  wrdte  The  lland- 
somest  111. Ill  I  lor  a  giant  i  I  ever  saw'.  Dickens  wrote 
■  I  he  iiiu  (-  starving  mountebank  beeame  one  iil  tlie 
iiidst  illustridiis  men  in  I  unipt-  .in  eiudiiraging 
i-xampk-  td  tlidse  wild  haw-  iKit  mih'  stdul  heads  to 
prd|e(  t  but  stdUl  he.uts  td  exei  lite  .  Hel/oni  started 
his  i.ireer  in  Ijigland  as  a  strong  man  al  Sadlers 
W  ells  Ihealre.  but  in  I  S  l  s  he  wi-nt  to  l.g\  pi  to  sell 
\Uihamm.id  ,\li  I'.ish.i  a  lu-w  t\pe  dl  w.iti-rwheel  td 
irngat(-  llu-  desert  and  when  this  si  heme  tailed  he 
speiit  tlirei-  \ears  excavating  roval  loiiibs  m  tlie 
\  .iliey  (ll  ihe  Kings  I  le  bnuight  Ins  spec  laeular  liiids 
back  to  luirope  and  in  .\1a\  iXj  i.  with  the  help  ol 
\\  llll. 1111  Bullock,  put  them  on  display  at  the  Kgyptian 
Hall  111  l'U(  adilK  .  on  the  lirst  d<i\  nineteen  thousand 
people  pa  III  2  hi/ to  enter  In  1H22  iheeollection  was 
am  tioiied.  the  most  impoilanl  obji-i  I  was  the  sareo- 


ph.igiis  ol  .Sell  I  which  eventually  round  its  vvay  into 
the  Siiane  Museum.  Hel'/oni  then  set  out  up  the  river 
\iger  to  I  imbukUi  where  he  died  ol'dysenlry. 

The  Igvpti.in  Hall  m  I'lecadilly  and  William 
Bullock  Its  lirst  owner  .ire  given  a  whole  chapter. 
I  Ins  important  exhibition  Hall  was  opened  in  1  H  1  2 
.mil  [ilaved  .1  key  role  in  the  early  nineteenth-century 
exhibition  and  museum  world.  Hut  Professor  Altick 
deals  with  lar  more  buildings  than  exhibition  halls, 
he  gives  the  best  account  so  lar  published  ol  the 
dioramas  and  panoramas  v\'hich  were  such  an 
iin|)ortaiit  k-ature  ol  the  London  entertainment 
sieiie  in  tin-  l.ite  eighteenth  and  early  nineteenth 
centuries.  I  )e  l.oulherbourg's  TlidophisikoiT  is  given 
,1  wlinle  i  h.ipler  and  six  chapters  are  devoted  to 
panoramas  and  dioramas.  These  exciting  shows 
depending  ,is  thev  did  kir  their  success  upon  a 
complex  blend  ol  lighting,  sound,  technology  and  art 
provide  a  very  rriiitlul  Held  olsludy  lor  a  whole  range 
ol  historians. 

I'rolessor  Allick  makes  mil  a  good  case  lor  Hiiish- 
ing  his  study  in  the  1  Ks(  is  and  discusses  the  advent  ol 
the  various  museums  in  the  South  Kensington  area 
■,is  till-  local  point  ol  London  shows  symbolically 
iiKived  Irdin  Leicester  Square  td  South  Kensington 
the  age  ol  exhibitions  was  succeeded  by  the  age  ol 
I'ublic  .Museums'.  He  also  argues  that  'The  advent  ol 
photography  and  cheap  illustrated  papers  doomed 
the  old  kishioned  kinds  of  public  pictorial  entertain- 
ment, notably  the  Panorama'.  Many  must  however 
still  mourn  the  passing  of  these  splendid  public 
spectacles,  and.  like  me.  are  probably  sceptical  of 
attitudes  such  as  that  of  the  lUustnited  London  News 
which  in  1  S47  said.  In  olden  times,  museums  were 
doubtless,  receptacles  kir  freaks  of  imposture  and 
thus  they  may  have  greatly  extended  popular  error: 
In  these  days  such  tricks  are  out  of  the  question  and 
every  wdiider  monger  must  dread  the  detective 
police  ol  enlightened  I'ublic  opinion'. 

Professor  .\ltick  has  given  us  in  his  long  book  a 
wide  range  of  amusing  and  interesting  facts  which 
give  his  book  an  appeal  which  is  very  wide  indo'-d  It 
will  be  of  real  use  to  a  very  wide  range  of  readers,  it  is 
splendid  to  dip  in  to.  but  w  hen  one's  attention  is  once 
caught  tlu-  met  ic  11  kills  documentation  of  the  various 
sources  leads  one  immediately  lo  more  information 
about  the  matters  with  whicti  the  book  deals.  It  is 
remarkable  that  a  scholar  has  had  the  drive  and 
imagination  to  carry  out  the  research  and  write  such 
a  lull  study  ol  this  exciting  but  under  studied  area. 

It  I  VI    W  ,\  I  NW  KK.ll  I 


Glass.  Art  Nouveau  to  Art  Deco 
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llu-  i')7(is  have  seen  a  stream  ol  important  new 
books  on  the  very  subject  covered  by  the  one  under 
review.  In  iij7  U'ii""-' ll"-- great  Diisseldorf  catalogue 
ol  the  Ik-ntrich  collection  by  llelga  Hilsehen/.. 
W.iltraut  \euwirlh's  book  on  jiuicndstil  glass  in 
\  ii-niia  v\  as  published  the  same  year,  and  in  1 1^74  we 
got  Jan  llie  Bloih-Dermant's  study  of  I'rench  art  glass 
between  1  Xlyn  and  1 ')  1  4,  I  here  have  been  a  couple 
ol  books  on  Lalique.  Paul  Gardner's  monograph  on 
Lrederick  Carder  came  in  1  47  1  and  last  year  Philippe 
darner's  on  (lalle.  At  the  same  time  a  number  of 
museums  have  published  catalogues  of  what  they 
possess  ol  art  glass  though  nonesuch  a  magniticeiit 
piece  of  scholarship  as  the  Diisseldorf  one.  Is  there 
really  room  lor  yet  another  book  on  the  subject,  and 
al  this  price.- 


-Mr.  .Arwas  is  a  dealer  and  collector,  with  that 
particular  kind  of  knowledge  and  experience  which 
comes  from  many  years  of  handling  material  that 
comes  and  goes,  some  of  it  of  academically  accepted 
vintage  and  origins,  some  of  it  bringing  new  blood 
into  the  old  system.  His  book  is  partly  a  consolidation 
ofother  people's  learning,  but  he  has  also  brought  his 
own  (iriginal  contributions. 

An  introductory  essay  on  glassmaking  seems  a  bit 
unsophisticated  kir  so  advanced  a  book,  but  his 
resume  of  important  historical  events  which  have 
inlluenced  glassmaking  is  interesting,  and  he  shares 
with  us  some  valuable  dealers'  experience  of  the 
kiking  and  kirging  of  signatures.  The  bulk  of  the 
book.  2  5 1  solid  quarto  pages  of  it.  consists  of  essays 
on  individual  linns,  glassmakers.  designers  and 
decorators,  in  alphabetical  order,  from  Appert  to 
Zit-/mann.  Some  of  the  essays  are  mainly  repetitions 
of  what  has  been  said  by  others,  but  he  has  a  lot  to 
say  that  is  certainly  new  to  this  reviewer.  1  did  not 
know  the  whole  story  of  Henri  C'ros.  the  inventor  of 
puir-dc-vcrrt'.  nor  that  a  firm  called  Chryso-Cerame 
kir  a  period  made  it  industrially.  The  decorator 
Heiligenstein  is  a  new  acquaintance,  whose  en- 
amelled decoration  in  mondaine  Parisian  Art  Deco 
style  has  both  quality  and  charm.  Mr.  Arwas  tells  the 
lull  story  of  dalle's  participation  in  the  pro-Dreyfus 
movement,  and  gives  us  a  new  fuller  picture  of 
.Marinot  as  a  painter,  but  on  their  glassmaking  he  has 
little  to  add.  Daum.  on  the  other  hand,  is  dealt  with  at 
great  length  and  with  many  details  new  to  me. 
Altogether.  Mr.  Arwas  is  extremely  knowledgeable 
on  things  French,  but  not  so  strong  on  the  Italians. 
He  has  a  separate  chapter  on  the  Venetian  artist- 
designer  V'ittorio  Zecchin.  and  Ercole  Barovier  is 
given  his  full  due  as  one  of  the  great  and  inventive 
glassmakers  of  his  time.  But  much  more  is  known  of 
the  whole  Barovier  story  (for  instance.  Ercole's  dates 
of  birth  and  death),  and  Rosa  Barovier  Mentasti's 
important  series  of  articles  on  the  nineteenth- 
century  Italian  renaissance  in  glass  seems  to  be 
unknown  to  him.  Leerdam  is  also  somew  hat  briefly 
treated,  while  the  Swedes  are  well  integrated  into  the 
general  survey,  and  with  the  most  important  source- 
books quoted  in  the  bibliography  and  used  in  the  text. 

The  book  gives  a  sympathetic  impression,  it  is  well 
and  fluently  written,  and  with  obvious  pleasure  and 
Interest  in  the  subject.  At  the  end  is  a  colossal  list  of 
literature  consulted,  which  contains  much  import- 
ant source  material  of  the  period  not  normally  kiund 
111  similar  works.  But  -  how  we  miss  some  connect- 
ing link  between  text  and  bibliography!  -  even  the 
closest  study  of  the  latter  leaves  one  with  many 
unanswered  questions.  How  do  we  know  that 
l-aigene  Rousseau  made  simple  unadorned  vessels  in 
clear  glass  in  his  early  stages.'  We  should  have  liked 
to  see  pictures  of  them,  and  though  we  are  grateful 
kir  two  unfamiliar  illustrations  of  Rousseau  pieces  - 
how  do  we  know  they  are  by  Rousseau.'  Are  they 
signed,  is  there  some  reliable  tradition  kir  the  attri- 
butions.- This  kind  of  questions  worry  one  over  and 
over  again,  as  one  works  one's  way  through  this 
enormous  conglomeration  of  facts.  There  are  some 
bad  misprints  in  both  texts  and  captions,  and  no 
picture  references  in  the  text,  which  at  times  leads  to 
confusion,  nor  any  cro.ss  references,  which  makes  for 
unnecessary  repetitions.  The  pictures  are  full  of 
unlamiliar  examples,  and  therekire  refreshing,  but 
lew  are  reproduced  in  a  way  that  convey  the  real 
impact  of  their  beauty.  Most  interesting  are  perhaps 
those  which  have  been  taken  from  contemporary 
sources,  and  where  the  subject  matter  is  so  fascinat- 
ing thai  one  kirgives  the  poor  photographic  quality. 
There  is  a  good,  though  not  faultless,  index  at  the 
back,  which  helps  a  lot  to  unify  the  great  mass  of 
material  of  text  and  pictures.  .'\t).A  Poi  .ak 
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I  Alexander  Pope 

I I  and  the  Arts  of 

!    Georgian  Hngland 

'      %  Morns  R    Hrmvinll 

58  ?  panics.  4  5  illuslr.ilKins 
Oxlord:  c  1  akimhin  i'KI  ss 

■.S/n;(  u'/(/i  llw  love  kI  Sistri-iiits  \\r  i  anu- 
Aiut  met  (Otuicnuil.  iiiiiuilinfi  Ihiiiic  with  thinic 
Like  \neinUii  colours  loiind  them  holli  iiiiilc 
Amii'Mh  Iroiii  auh  lOiilrcu  t  rirw  strcihith 
iind  lujln' 

Siuhaii  ability  l(ifii|oy  and  Ici  uiKk'rsliiiul  all  tlu-arls 
was  considered  imporlant  evidence  Uir  a  person  s 
character  and  place  In  society  In  eighteenth-century 
j  England.  H  the  maiority  ol  noblemen  and  gentlemen 
could  only  create  by  assembling  the  v\'orks  ol  others 
into  a  collection  which  expressed  the  rules  ol  Taste' 
a  lew  such  as  Lord  Burlington  and  Horace  W  alpole 
could  make  some  claim  to  be  artists  In  their  own 
right.  For  a  great  poet  and  philosopher  who  was  also 
a  gentleman  and  the  mentor  of  the  class  to  which  he 
belonged,  some  Interest  In  painting,  sculpture  and 
architecture  wouki  ha^e  been  considered  as  an 
essential  attribute,  .Alexander  Pope's  concern  v\ith 
these  matters  has  remained  familiar  to  posterity 
through  his  caustic  comments  on  baroque  nioiui- 
mentallty  and  lormalistic  garden  layouts  -  trees  cut 
to  statues  and  statues  thick  as  trees'  -  In  his  Epistle  to 
the  Karl  of  Biirliiuitoii  and  through  the  many  sur\i\'- 
ing  views  oi'his  villa  and  grotto  at  Twickenham,  't'et 
nntii  nov\'  no  detailed  treatment  ol  this  essential 
•ispect  of  the  poet's  life  has  been  available, 
'.'orlunately  the  gap  has  been  tilled  by  Morris 
l|i  Brownell's  thorough  and  scholarU  stud>  of  Pope's 
'virtuosoship'  and  taste  in  the  .\rts 

The  book  Is  divided  into  lour  sections:  1  Piiintiiig', 
II  'Landscape  Clardening'.  111  'Architecture',  and 
IV  'Sculpture',  of  which  numbers  11  and  111  are  the 
longest  and  most  significant.  Taking  as  examples 
Pope's  Inlluence  on  the  gardens  and  buildings  ol 
great  houses  such  as  Circenster  Park.  Stowe  and 
Stourhead.  and  smaller  "I'u.scan'  retreats  such  as 
Hayley  and  the  heasowes  in  Worcestershire. 
Apscourt  Manor  and  VX'oburn  farm  m  Surrev. 
Dawley  Farm  in  Middlesex,  and  Riskins  in 
Buckinghamshire.  Mr.  Brownell  argLies  the  case  for 
Pope's  claim  to  be  a  pioneer  of  the  'Picturesque'  He 
also  sees  the  transition  Irom  the  classical  to  the 
romantic  view  of  nature  and  landscape  as  far  less 
revolutionary  development  than  has  usually  been 
imagined,  and  believes  that  Pope's  contribution  to 
this  development  was  especially  significant.  Literary 
specialists  will  have  much  to  argue  about  o\er  his 
thesis,  while  other  readers  will  benefit  from  the 
accumulation  of  references  to  that  delightful  world  ol 
pastoral  make  believe  which  formed  the  physical 
setting  for  the  e\er  changing  moods  ol  .Alexander 
Pope,  and  wTiich  stimulated  the  many  feuds  and 
friendships  immortalised  m  his  \erse. 

Mr.  Brownell  concludes  his  study  with  two  valu- 
able appendices,  one  of  which  argues  the  case 
against  the  tradition  that  Pope  was  unmusical  and 
the  other  gives  evidence  for  and  against  the  re- 
spective claims  of  Blenheim  and  Houghton  to  be 
Timon's  Villa'.  The  book  is  fully  illustrated  and  is 
designed  and  produced  in  the  appropriately  elegant 
style  of  the  Clarendon  Press.  tJ.  G.  C.  At  1  .\n 


.\i  1)1  HON.  liiini  Owl.  plate  1  7')  from  'The  Birds  of  .America',  a  biography  by  |ohn  C'hancellor.  reveals 
.Audubon's  indomitable,  exhibitionist,  imaginatue  and  artistic  character,  w  hose  lame  rests  on  the  fact  he 
painted  birds  life-size. 
The  book  also  contains  a  biblit>graphy.  (  224  pages.  ?Sh  illustrations  including  numerous  colour.  London: 
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Art  Study  Courses 


\\  ill)  ili't  liniii};  job  prospct  Is  in  iiii  ;ilrc';u)\ 
oMTcroxvilfd  iiKirki'l,  the  bodin  in  non- 
uni\tTsit\  Inll-liinf.  pri\  ;ik-  ;irl  courses  imisl 
hf  onr  ot  llu-  inori-  uncvpfcli-il  ili-M-lopnu'tils 
ol  (111'  i.oiulon  iir(  world.  Ii\  i-iirh  next  \c'iir 
llicri'  will  hi-  ;i  (oliil  ol  iij;hl  roiirses  ;i\;iil;ibk' 
wilh  up  lo  li\i'  luiiuirrtl  possihk-  pi;ui's, 
ttNKJiin};  t\t'r\  lliinj;  Ironi  H;irot|ui'  lo 
Bauhaus.  W  itli  Ici's  raii};inj;  Irom  L27S  lo 
1 1 ,7S<>  lor  a  one  year  course.  llie\  are  all 
alreacU  lu!l\  booked  or  likel\  lo  be  by  ihe  lime 
Ihev  start.  All  this,  loo,  despite  the  iacl  that 
none  ol  the  liiplonias.  oHered  or  not.  can,  in 
the  eiul.  j;i\('  an\  kind  olOtiieialK  reeoj;nisetl 
status  to  their  students.  So  what  is  their 
attraction.-  \re  the\  an\  };ood.' 

I  he  answer  to  the  tirst  question  ialls  into 
three  main  parts  -  education,  business  and 
leisure:  to  the  second,  it  depends  on  what  you 
are  aiming  at.  I  he>  obviously  do  serve  a 
genuine  educational  need  since  university 
courses,  particularh  in  the  decorati\e  arts, 
though  more  numerous  than  belore,  are  still 
cjuite  dilticult  to  get  on  to,  and  require  a 
greater  investment  of  time.  11  not  mone\ . 
More  academicalK  orientetl  courses  like  the 
Stud>  Centre  do  contain  a  lair  proportion  ol 
graiiuates.  or  students  aiming  to  gain 
admission  to  n  \  and  \i  \  courses.  1  (jr  both 
they  are  olten  uselul.  though  at  these  prices  it 
is  not  exactl\  a  cheap  wa\ .  It  has  to  be  said 
too  that  lor  anyone  wanting  a  museum  or 
uni\  ersit\  career,  no  diploma  Irom  ai;\  ol 
these  courses  would  be  enough  on  its  own. 

I  he  possibilit\  ol  a  career  in  the  trade  is 
oin  iousK  another  lure,  particularl\  in  the 
cases  olthe  Sotheb\  s  and  Christie's  coiTses. 
.\lthough  neither  lirm  otters  an\  guarantee  ol 
a  job  in  the  firm,  anxone  re\ealing  an  'eye'  lor 
the  business  would  be  in  a  strong  position  tor 
a  job.  I  he  basic  training  in  method  and 
histor\  that  all  these  courses  pro\  ide  woidd 
also  be  uselul  to  anxone  alread\  in  the  trade 
x\anting  to  extend  their  knowledge  or  catch 
up  on  things  misseil  out  earlier  in  their 
education. 

Neitlur  education  nor  the  traile  hov\e\er 
would  seem  to  pro\'ide  enough  candidates  to 
support  so  large  an  industr\ .  The  conclusion 
has  to  be  that  thev  are,  in  one  vva\'  or 
another,  an  intellectualh  more  stimidating 
wa\  or  passing  the  time  than  many.  And 
though  debs  there  are.  the  real  backbone  ol 
these  courses  is.  I  think,  the  \oung  inter- 
national rich.  Signilicanlh  both  Sotheby's 
and  {  hristie's  inter\iew  in  iondon  and  New 
^  ork.  London,  both  as  the  lentre  lor  the 
international  art  market,  and  as  a  cosmopolitan 
cultural  centre  with  easy  access  lo  Kurope, 
makes  an  attractive  base  tor  the  courses, 

W  hat  kind  ol  leaching  can  thev  expect,' 
Below  are  summarised  the  ditterent  character 
and  bias  ol  each  course.  All  ot  them  otter 
teacliing  ot  a  high  protessional  standard.  The 
real  qui-stions  would  seem  to  be  ones  ot 
balance  and  emphasis  in  tine  \\a\  each  has 
been  constructed.  Some  ol  the  general  one- 
year  courses  seein  a  little  too  academically 
biased,  while  others  do  not  appear  quite 
liisiorii  alh  structured  enough,  or  are  attempt- 
ing lo  io\er  too  much  in  tlie  lime  available. 


sii  i)V  fHNTKi:  lOK  nil:  iiisiokv 

( )1-  r  1 1  !•;  I- 1 N  K  AND  l)ia'( )  K  AII  VH  a  R'IS 

DIl'lOMA  C'Ol  KSI-; 
,Si///ii/iin  ciiul  ti'iic  /n/ii/  inoiiriimir]c 
lixT  ifrms  (it  x'iirvitig  Iciijitlis  covering  the  three  ' 

iii.i|(ir  iiteiis  1)1  mti-resl     iairopcyn  Arc  hitecturi"  - 
I  )friiraliV'o  Arts  iiiul  Piiinting  iiiul  Sculpliire     Irom         i 
llir  luirly  Keiuiissiiiue  lo  llie  present  d;iy.  The 
Ii-.kIiiiij;  progriiinrnc  consists  olTwo  lectures  a  clay. 
Monday  to  I'riciay,  and  written  work  lortnightly. 
Uiplonicis.  (■ydininiiUoiis 

I  \arnin.ilion  taken  In  )uiu'  and  Diploma  awarded  1 

lo  ihosc  sue  I  c'sstiil.  I 

\iiiiiIhi  11/  shulciits  I 

lliirls  I 

L  7c  M I  pins  \  \  I    I  he  centre  is  eligihlr  lor  ' 

discrc'tionars  grants  Irom  local  education  '. 

authorities     ihirleen  out  ol  thirty  students  1 

were  au  ,irdc-d  grants  lasl  year.  | 

\(i  age  liniils  on  candidates.  .Average age  in  I  4778. 
IweiiU'  lour.  Admission  hv  interview.  Apply  to 
Sliuh' (.'entrc.  1  (1  Barton  Road.  I.iincldii  \\  I  4. 

I nuinlrd  III  I  <)h4  /ii/  ci Joniifr  iiivnihcr  of  tlif  CoitrUiukl        '' 
liistiliiic  ol  Alt  ifsfdith  stall.  I'.ritu  O'DoniifU.  the 
Stiidfi  ( Vnl/c's  Diploiiui  (Oiiisr  is  the  oldest  iliid  most 
di'stiiiiiiiislhtl  ol  (ill  tlif  i ouiscs.  Ill  iippioiH  li  it  is  pcrlnips 
tlif  most  iiaiihiiiH  iillfi  01  iciitdtcd  ol  all  Willi  the 
tftk  liiiifi  I'liipliasis  laiilii  cinphatH  ii/liy  i<n  slide  lei  tlires. 
held  III  the  Ciiiiiiiiiltee  Hooni  ol  Hn/.i/  I'l iiiitfi. 
Hnnnpti'ti.  I  iv/(s  ti'  iiiiiseiinis  und  ijidlenes  are  lelt 
liiifiehi  to  the  iiiituitive  ol  the  stiidetit.  Tedehiiiii  is  11/  ti 
iiiuloriiihi  hifjh  level  and  this  is  relleeted  in  the  laet  that 
then  now  have  loin'  times  as  inaini  applieimts  as  plaees. 
\oiietheless  there  are  (ritiiisnis  ol  aeadeniii  spoon 
leediiifi  and  the  prai  tital  and  non-ilassrooin  aspects  0]  . 

the  I  oiirse  i  oidd  perhaps  be  developi'il.  ' 


s\[  \)\  c'i;m  Ri:  1  or 

I  111:  I  iM,  A\i)  1)1  t'DRA  ri\'i-:  arts  - 

SHORT  COl  RSi:  IN  |)i:i'()R  ATI  \  K  ARTS 

Huralioii  ol  I  nil/  SI' 

Nine  weeks,  lliiee  courses  per  year. 

Siillabiis  and  tetu  liiiici  profiramme 

I  )ec  111  ,ili\e  .\rls  only  Irom  the  period  co\  ered  h\  the 

I  )iploina  course      Renaissance  to  Modern  u  ilh 

.iildilioiial  hisloriciil  and  architectural  background 

iiuludecl.  Two  lectures  dally  Monday  to  l'rida\  at 

SS  I'liiues  (i.ile.  London  s\\  7  or  in  the  \  letoria 

and  Albert  Museum  galleries. 

/llA 

L  I  44  ineludmg  \  \  1.  No  age  limit.  Apply  to 
Studv  feiilre.  1  d  Barton  Road.  London  w  i  4. 

iliis  iiuire  hash  course  at  is  as  somethiiui  ol  a  nurscrii 
lor  the  Diploma  I  iHose  to  whieh  it  also  provides  a  uselul 
alleriialive  lor  those  not  williini.  or  unable,  to  eomniit 
themselves  to  a  lull  eourse.  Teathiiui  is  by  the  same 
ijroiip  ol  lecturers  as  teaches  on  the  Diploma  course. 


M()I)i:k\  art  si  i  diis 

Sfllhihus  and  tnu  hfn(i  proiiniinittf 
Thri'f  flyhl  v\rrk  Ici  iiis  i unsislin^;  i>l  itucc  In  tun-x 
a  wi'i'k  land  (inc  scjiiinar  lor  Diplcjnui  siiulcnisi, 
covi'riiig  W  fstiTn  |iainling  and  sl  idpliiir  Irniii 
Courbt-t  and  tlu-  IniprcsMcmisIs  |(]  ihf  prrsrnl  da\ 
Written  uurk  fxpci  lal  lu  iir  a  term  lr<ini  Diploma 
■  students. 
Diphnnus.  i\iiniiniith<iis 

The  DipJDnia  (.(Jiirsr  Isrc  k'l-s)  is  uplKin.d  and 
the  dipliMlia  is  given  IuIIdu  ing  an  ex.innnalmn 
In  luneand  vvrilleii  umk  ii\er  the  \e,ir 
Sumbfiol  \;n(/(i/(s 
Forty  Id  Hti\ 
l\rs 

L2j^  lor  Diploma  c  nurse   I  j  s<  i  hill  non-l)iplom,i 
course.  At  a  lee  ol  Li)c  i  there  is  the  option  ol  l akin ji 
one  term  <it  a  time. 

No  age  limits  and  no  mterv  leus  tor  admission  to 
course.  .\ppl\  to  \lodtrn  An  .Siudii's.  i  4(  i  .Sjoane 
Street.  London  s\\  i 

T/ic  /I'l  m  I'll  I  iiif  -\Ms  i]/j/i/.  wnhiii  a  hiiiili-il  liiMiiru  al 
period  iiuikf\  lhi\  the  iiin\l  <  e/ii  ciilKitrd  uni'-i/eiir 
'•    iviu'sr  (ivtiihihlc-  ll  i\  the  braiiit  liild  ol  a  iiuhlcnt  iin 
loinrrt  Idlwdif^  llii'  iiio'^t  cvdiuiclu  id  I.  Duiihi  Wvir. 
wlio  set  II  up  III  I  •)'  ',.  .S7ii'  stdl  i>pn'iiU-\  ihf  In  liiir 
profiraninif  Imni  thf  i  hd>  inoiii  ol  tin-  /nsn/afr  lot 
Coiitciiipo'VJ fi  .  \i  Is.  I'lii'ic  iiio  no  pri  nuiiifiit  In  turn  s 
/)((!  an  iniprcsMvr  mid  iriiuhir  i  (Jie  <i/  i/ai  s/  /ri  liiicr\ 
who  work  williin  a  souiidht  plunncd  i  our\f  Tin-  llircc 
niorniiui  Ici  tuns  u  wri'k  nuikt'  it  pirhiips  tho  most 
lUifssiblr  I  oursi-  lor  niollu-r\  I  iind  othfr\  I  who  i  iinnol 
lonnnit  thrtn'.clvis  ((>  lidl-linu'  i  ourMs 


TllH  \H\\  ACADI  \n   IDR  AKI  ,S  M  DI1..S 

Sfilhdnis  and  tcac  hiiui  proiiranuiu- 

Three  ten-w  eek  terms  mo\  mg  in  a  sir.iight 

historical  progression  through  the  1  ine  o\n\ 

Decorative  .Arts  from  nn'diae\  al  to  modern  limes 

Lectures  are  given  on  lour  da\  s  a  wei'k,  one  da \ 

a  week  tor  tutorial  work.  Kegular  u  ntteii  u  ork. 

.•\  discussion  programnu'  is  planned  plus  \.  isiis 

to  museums  and  galleries. 

Diplonias  .  ixannnalioiis 

A  Diploma  is  given  based  on  an  examination  at 

the  end  ol  the  tiiial  term  and  on  «  rilten  u  ork  over 

the  year. 

Sumlhi  of  studt'iUs 

Thirty. 

fees- 

L  1 .2  sii  plus  \  \  I ,  l\\o  endow  ments  tou  ards  cost 

ot  the  i.ourse  .uailable  aniuuilK  on  merit  at 

the  discretion  ot  the  Directors 

Admission 

Applicants  must  he  over  eighleen.  no  upptT  limil 

Admission  hy  interview.  .Apply  to  New    \Lademv  lor 

Art  Studies,  i  z  Lonsdale  Road.  London  w  m 

The  other  ncwi  oiiur  iiinoiuj  the  oiu'-fiear  .  iiai  si\.  l/ii\ 
independent  venture  Ini  two  iirt-historian  lei  tiirers. 
Luey  Knox  and  Roiier  Hevan.  will  start  its  tirst  session 
in  the  splendidlii  atinospheru  headipiartei  s  ol  the 
London  Sketeh  Chdi.  Chelsea.  In  its  iieneral  m  ademu 
bias  the  eourse  seems  elosest  in  spirit  to  tlie  Studii 
Centre,  althoiujh  eoveraije  is  also  ijiven  to  various 
iispeets  ()/  the  art  world  and  the  art  business  It  is  a  ftood 
Sfillabus  and  althoufih  there  i.s  a  daiuier  tliat  the  i  hou  e 
cj  sueh  an  exti  nded  historu  id  period  i  (in  W  mean  an 
linavoidabhi  superlii  nil  treatment,  the  extensive  and 
distimiuished  list  ol  iiuest  lei  turers  should  i  ounter- 
halanee  this.  I.ui  ii  Knox  and  Roifer  Bevan  will  be  doiiui 
the  remaimnif  teai  hinii 


CIIRIM  II    S  1  INI     \K  I  S  ( Ol  RSI 
\illlabiis  lUid  teui  huHi  pi oipiunme 
I  hiee  ten  w  ei'k  lei  ms  i  oui  ing  ihiec  hundred  and 
tiltv  ve.iis  ol  \\  csiirn  I  uiopean  I  ine  ,iiid  Dei  oialu  e 
.\rls.  mid  si'vcnleenlh  I  enlui  \  lo  presiiil  da\ 
I  eac  hmg  is  In  lour  (lei  m.iiieiil  and  guest  In  1  uieis 
oil  lour  da  vs  ,1  w  eek.  two  k'cluies  in  morning, 
smallei  luloi  lal  grou|>s  m  .illcrnoon    I'.irl  time 
sliulents  rei  eiu'  all  let  lures  I  ml  oidv  oiu-  luloi  i.il  a 
w  eek    Regular  w  rill  en  u  ork  e\pe(  led  .md  I  lu'sis  iii 
Iin. 1 1  lerm   I  )ist  ussion  prog  r,i  mine  planned  and 
regular  V  isils  to  museums,  galleries  and  salerooms 
Diplomas,  examinations 
No  I  )iplomas.  no  examm.ilioiis. 
I  liesis.  assessment  ol  vear  s  work. 
\umbei  ol  Students 

I  ill  V  -lour  lu  III  line,  t  went  V -tour  p, Ml -time. 
lees 

I  ull-lime  L  I  .7S'i  plus  v  v  I 
I'ai  l-lime  LSno  plus  v  \  i 

( Ine  or  twci  s( ularslups  al  the  discretion  ol  I  lirt'clor. 
\dmission 

Candidates  over  eighleen.  to  tweiitvdour. 
.\d  nil  SSI  on  lo  course  bv  intei  v  lew  onlv .  m  I  ondon 
or  New  ^  ork   .Appiv  lo  Robert  t'ummmg.  I  )ireclor. 
("hrislie  s  1  me  .\rls  Course. li  ',b  ( )|d  liromplon 
Road.  London  sw  7 

Hirei  ted  hfi  ex- 1  ate  (uilleni  I  dm  at  ion  Depaitmeiit 
lei  tuiei .  Robert  Cummuui.  tins  is  Christie's  lirst  essaii 
into  the  att-i  ourse  business    I'lie  sfillabus  tippears  as  an 
mterestitut  attempt  to  blend  the  Stuilfi  t  entre's 
Itisiom  III  III  iidemii  appioai  It  with  Sothebii's-sHile 
I  onnoisst'iirship  and  prai  In  al  visual  trainniii    \  wide 
niiiiie  ol  prill  tu  al  and  business  tt>pit  s  are  itn  oiporated 
mill  the  mam  siilhibus.  lor  example  SeiuriHi'  State  and 
I'rivate  Patrinhhie'  and  'Runniiui  a  private   \rt  ( •allei  11'. 
thoiKih  iih  liidiiui  these  topii  s  ('ii  siu  It  a  broiidhi  based 
historu  III  i  iUirse  raises  the  obvious  danijer  ol  ikniiii  (i'() 
mill  h  and  lallimt  between  various  stools   The  1  oiiise. 
situated  ma  splendid  cv-i.l'o  lelephomsis'  tiaimiiii 
s(  bool  oil  the  ( lid  liromplon  Road,  has  exi  ellent  and 
spai  loiis  tei  lure,  tiilorial  and  i  omnioii  rtH'in  hii  ilities. 


SOI  mm  s  WORK  01  ,\K  I  loi  rsi 

Sitllabus  and  Teiii  hiiui  pioip amme 
Si\  sessions  w  ith  tiv  e  one  to  three  week  breaks  lor 
research  .ind  holidavs.  I  he  course  tollow  s  no  set 
histori(.<il  path  but  is  centred  round  v  arious  suhjects 
and  aspects  ol  Lurope.in  taste  m  tine  ami  ilecorative 
.irts  ranging  hroadiv  troni  tln'  seventeenth  cenlurv 

10  the  earlv  twentieth  cenlurv.  1. 1 IV  erage  IS  also 
given  to  oneiiial  art.  leaching  is  bv  three 
perm.inent  and  guest  lecturers  and  is  based  on  ,1 
Moiuiay  to  Friday  morning  alternoon  sessions  ol 
lecturers  and  v  isils.  .yiteiulance  .ilso  required  lor 
the  noii-lluent  at  the  Italian  Andi  (■perm<in  ^  lasses 
prov  ided,  W  rilten  w  ork  on  a  regul.ir  b<isis. 
Diplomas,  examinulions 

No  examinations  or  diplomas  but  slide  tesis  and 
museum  pro|ects  at  regular  mterv  <i|s. 
\uniber  ol  studenls 
1  ilty 
Tees 

11  .2^11  plus  V  \  1. 
.'idmission 

Limited  to  twentv  to  twenlv-three  age  group 
.Admission  to  course  bv  interview  m  London  or 
New  ^  ork,  AppIv  to  Sotheby's  \\  orks  ot  Art  Course. 
(i  lames  Street.  Oxford  Street.  London  w  I. 


\tailmii  hie  III  I'lloi  as  Sothebii's  iramiini  si  lieme.  the 
in,  lease  in  numbeis  Iiihu  eiiihl  miii-  t<i  lilHl  must  mean 
It  III  Is  as  an  even  more  uselul  talent  spottimi  idea  than 
bi'loie.  even  1/  less ,  luselii  tud  in  with  the  parent 
oniiimsalion    It  is  the  least  ,11  ademu  allit  orientated  ol 
all  the  I  ourses.  the  bias  beiiui  lowaids  aspei  Is  ol  the  art 
business.  I  onnoisseui  ship  and  1  ollei  Una   Derek  Shrul' 
a  livehi  and  slimuliilinii  lei  tioer.  plin  es  u  well  ome 
emphasis  on  aettma  to  know  about  ol'iei  Is  bti  hundlinii 
ihem.  mm  h  helped  bii  the  tie-up  with  \otliebii's    \  isils 
lo  sales  and  talks  lo  do  with  ihe  Hade  tend  to  dominate 
the  siillabus  and  perhaps  a  latlier  iiiiire  striii  lined 
appioat  h  I  I'lild  be  "dopted  whu  h  would  still  take 
advaiitaiie  ol  pailu  iilar  sales  as  theij  on  iir   (  oiitse 
headtpiarlers  aiv  pist  oil  (  hloid  Street  and  piovide 
reasonable  lei  twe  and  studii  liii  ilities 


SOI  til  \',\    S  NINI  Til  N  ITI- 
AND  I  W  IN  1  II   I  ll-CIN  I  I   RN 
DLCORA  I  l\  1    \K  1  S  cm  RSL 

Duration  ol  1  ouise 

I  hirteen  weeks,  three  courses  per  vear 
Siillabiis  and  tern  hiiui  protiramme 

I  he  course  will  cov  er  the  decorative  arts  ol  ihe 
period  1  S  )(i     11-1^(1.  Sixteen  hours  teaching  a  week 
bv  tw  o  lull-lime  lei  hirers  and  guest  letturers 
lees 

L'1^11  plus  V    V  I 

Applicants  over  eighteen,  no  upper  age  limit 
.\d mission  bv  mterv  lew  in  London  and  New  ^  ork 

\pplv  to  Nineteenth-  and  I  weiilielh-centurv 
Decorative  .\rls  C'ourse.  Solhebv's  ',4-  ',  s  New 
I'lond  Street.  London  w  I 

\  new  thirteen  week  spei  lalisl  1  oui  se  iliie  lo  start  in 
lauikirii  tifi.  will  be  direi  led  bij  Mrs    Harbara 
Moiris.  preseiithi  .\ssistaiit  Keepei  ol  (  eiumi,  s  at  the 
\  ll  toi  III  and  Albert  Museum    \o  detailed  siillubus  is  ijet 
available  but  it  looks  as  tlioui\h  there  will  be  a 
I  oiisiderable  emphasis  on  the  liandliiui  and 
I  oiiiioisseurship  ol  objei  Is   77jr  Iii(/i(  histoi  u  al  stru,  lure 
ol  the  I  oiii  se  should  pi  ovule  a  uselul  liiimework  lot  m«  Ii 
an  appiotii  h    \o  venue  lor  the  1  ourse  has  net  been  lixed 


SOI  IlLin    S  SIA  1  1  S  IN    \R  I  tOI  KSl 

Dioalion  ol  i  ourse 

1  hirteen  w  eeks.  three  courses  per  vear. 

Siillabus  and  teiii  hiiui  proiiramme 

I  he  I  ourse  consists  ol  a  general  hislorii.  a  I  surv  ev  ol 

the  ma|or  art  styles  in  1  umpe  Imm  the  twellth  to 

twentieth  lentunes.  Sixteen  hours  teaching  ,1  week 

bv  two  lull-time  lecturers  .nul  guest  lecturers. 

lees 

t,(i()i  I  plus  V    \  I. 

Admission 

No  age  limit  indicated.  .\dii::ssion  bv  mterv  lew  m 
London  and  New  ^ork   ,\pplv  to  Stv  les  in  .\rt 
Course.  Sotheby's.  ',4     ',s  New  I'.ond  Street. 
London  w  1 

7/;c  sri  ond  ol  the  two  new  Sothebfi's  short  i  ourses. 
siartiiuj  III  lanuarii  io-<).  ;(  will  be  direi  ted  bii  Ceollreii 
Siiuiie.  lormerhi  Deputti  Keeper  ol  Tdiuation  al  Ihe 
\  H  toria  and  Albert  Museum   Hased  on  a  proiiramme  ol 
lei  tares  and  visits  to  salerooms  and  iialleries.  it  should 
provide  a  flood  strauihtlorward  survefi  ol  the  period 
thoufih  It  IS  bound  to  be  lairlfi  basu  .  as  euiht  ,  enlunes  is 
a  loiiii  period  to  1  over  m  thirteen  weeks   .\fjain  no  venue 
lor  the  I  ourse  has  been  tixed 


\l(.  HOI.AS  I    SUt  KV\  ()(ll> 
1  ^7 


-'  .'I  lo  tlie  Medici 

1 1 '  Scplcinln't  I  ')7S 
liisli  Miisfiiiii.  lAliiilnii^ili 
'     .1      I  'i  \n\  crnlHT  1  'I  7N 
■  I    I  I.I  ,iiui  AIIh'i  I  \liiM-uni 

M'lll  ll  Kl-IIMII^Ioll.   s\\  - 

J  |)i-i  cinhri   i<i;N    jS  |,iiui,ii  \   i'i7') 
K  iiMsllnstntiM  lu-s  Musc'uin.  \  uiin.i 

\iiu  ili.il  iliis  nuijinilu cm  lAliihi'.inii  h,i\  innvril 
111  1111  I  ill  I  tiling;  1 1  1(1  I, (in  (lull  I  In-  «  .i\  iniiiicK  li  (un  I  he 
\i(liiiM  .iiul  MIktI  \Uisriiiii  s  iiu  11  I  (iIKi  iKiii  .111(1 
In  nil  I  )\l(iiil  li.i\  <■  lu'cii  .Killed  nlu'\  \\  cic  i  (iiisiiicicil 
1(1(1  ilclii  .111-  111  li.iM-l  1(1  I  ilinlniiv!lii,  ,iiul  ihc  Sanson 
lUii/  (/  /'li)/i\n'i(  ;;iini|i  IS  nil  luilril    1 1  is  iinu  |iiissil>li'  In 

src   .llllldSl    ,lll    ,ls|li-i|s   111    tH,llllll(i|(i}J,ll.l  s    Udlk    tiiiin 

1  III  \  u  .i\  /'((nii'M  ll  I.I  liiiisliiil  11  ri  iiiiiniinl.il  picic  I  lir 
|vi(sriii  1  lit  .1  niiiiiiiiiiriil.il  111.11  hli-  IS  III  llir  nir.ilcsl 
iin|>(  II  l.iiii  (•  |i(i  .nisi  ( ii.iinhiiliij-'n.i  .iiiil'iliiins  111  I  u  .il 
.iiiil  sm|>.iss  Mil  hcl.iiijzclii  .11 1 ciilril  llir  iiiiilnn 
|iiii.ii\  \\i-\\  ili.il  iiiiiiiuiiiiiil.il  iii.iiliK-  li^;iiics  irpu' 
sriilril  llii  liiir  iiii'.ism  I'  111  SI  iil|)liii  .ll  i\i  rijciii  r  I  lir 
.ihsriK  I-  111  sill  1 1  .1  lij^iirr  .il  I  ilinhiii  j^li  ilislm  led  iiui 
1111. iV!c  111  liini-  .illlii  iiijili  tiif.il  rlliiils  well'  in.ulr  In 
.  iiiiipins.iir  ll  n  I  Ins  In  nun  uliii^  .i  srl  nl  riinsliiiill\' 
.  1 1.1 11^,1 1  ii'r',  I  I  ill  HI  I  sillies  u  hii  1 1  ^n-i-lnl  llir  \  isiliii  In 
ihc  l<ii\.il  Si  ullisli  Mnsrnni 

I  111-  sill  n\  IS  .111  ex  1 1. II  ml  111.1 1  \  .uliieM'inrnl  mi  I  he 
p. Ill  111  lliiisr  wliii  I  mil  ru  I'll  il,  (  li.nli-s  \\ri\  .mil 
\nllimi\  K. nil  hill-  nl  Itir  \iiliiii.i  .mil  AIIhtI 
Mnsi'iiiii  I  lir\  li.ur  hiniighl  lu^rllur  .i  i.iii^i'  nl 
SHI. ill  himi/rs  whiili  j^iM-  .1  iniiiplrlr  .md  iminded 
\  icv\  111  (ii.iiiihnliiiiii.i  s  .iili\il\  111  lli.il  lirld.  sup 
plrminli-d  |i\  wmks  nl  .issisl.mis  .iiiil  siuiessnrs; 
Susiiii  I. 111. I  .nid  I  1  .nil  .i\  lll.i  I  lie  li'snuiics  nl 
dii/fiis  nl  iiiusrn  Ills  .1  lid  t  iilli-i  I  lulls  li,i\  r  Ihtii  ill  .lu  ii 
upmi  .mil  llir  I  1 1  iipn  .ilimi  nl  llmsr  siu  li  ,is  llie 
Iniuif.  I'.iit;nllii,  Sl.i.illii  he  Miisniiii  m  I'.riliii.  llir 
\lcli  1  ipnlil.iii  111  \ru  Nmk  .mil  Kiiilslhislm  isi  lies 
Mil  srl  1 11 1  111  \  iriiii.i  Jill. It. Ill  I  IT  I  lull  sill  I  i-ss  111  iiKiiu 
I  .isrs  srui.il  lA.mipIrs  nl  llir  s.imr  pin  i.'  .iir  ills 
pl.ivnd  l)nr  ini^'jil  iiiriilimi  pai  In  ul.ii  l\  llir  \/i(;s 
smrii  (A.iilipirs  .lie  hmu^jlil  In^rlhri.  Irniii  llir 
si^inrd  r\\\  illni;mn  In  lllr  i  (in\  In  I'lrlrn  d.i  H.iij^.i, 
.lllnWlll^;  .ippiri  l.ll  Inn  nl  lllr  i  nllip.ll  .ll  l\  r  slj^Mlli 
I  .nil  r  111  lllr, I  .iiiil  r\riulimi  ill  lliis  rssriiIi.ilK 
irpiiidiii  livr  iiirdiimi  nl  bimi/r    I  lir  displ.iv  nl  hnlli 


( 1 1  Winni  ni,\  A. 

Julius  (iirsKi . 

Iiiiir-u  nnd.  Ilrighl    4(1  i  in. 

I'liviilc  (ollci  tuni  I  \  \ 

llir  \.iplrs  .mil  \  irim.i  Rape  oj  u  Suhuic.  iillnus  a 
iiiinpniismi  nl  liiiu  dilk'rrni  |iiilrmis  vvishrd  llirii 
Inmi/rs  In  .ippr.ii  ()ll.i\in  I  .iinrsr's  with  pirrrs  nl 
iiu  rslinrnl  slill  .idluTiiif;  and  smiir  ll.ivvs  iillowrti  In 


rriiiam  i  nniparrd  with  Kudnll  I  Is  rxaniplr  which  is 
bciiulilully  chiisrd  ;ind  p;itinatrd. 

Hut  rsprrially  mlrrrsting  arr  thr  works  wlilch 
li.ur  rniiir  In  lij;hl  during  Ihr  prr|)aratinn  of  the 
rxhiliiUmn  I  wnuld  singlr  nut  Ihr  wnnd  slaluctteof 
luliiis  Carsar  Irmn  a  privatr  rnllrrlinn.  Ihr  lime- 
wnnd  ligurr  staikls  nil  a  wnodrii  hasr  whirh  carries 
an  insi  I  iplimi  rrcnrdiiig  Ihr  luiiiirs  nl  (aamhologna. 
Hrriiardn  \'rci  hirlli  and  thr  dale  ISS'-  I'rol'fssor 
Krulnrr  nl  thr  Kunslhlstorischrs  Institute  in 
I'lorriu'r  pmiitrd  nut  in  his  paprrat  thr  (aariihnlngna 
t'linlrri'iur.  held  In  ininiidr  with  thr  nprning  nl  the 
r\liihiliiiii.  th.il  It  IS  a  rrcnrd  nl  an  aiiliqur  marble 
I  mm  thr  M.itlri  (nllrctimi.  It  may  rr|)rrsrnt  nnr  lorm 
111  «  Inch  ('.i.lnihnlngn.i  rrcnrdrd  his  rarly  studirs  of 
sciilplural  maslrrpircrs  111  Rniiir,  Thr  prdrstal  with 
Ihr  insiiiptimi  is  i  Irarh  st-parair  but.  as  I'rnlessor 
Kriiliiri  .irgLiril.  uas  prnbablv  adiU'tl  during  the 
iS<S'is  bv  Vriihirlti  himsril.  Brrnardn  V'rcchietti 
u  .IS  111  cniirsr  thr  man  u  hn  prrsuiideil  Cliambnlogna 
rrlurning  In  llir  Lnu  I'nunlrirs  Irom  Knmr.  to  stay  in 
I  Imriicr,  ,md  lliis  inscription  gives  us  strung  new 
r\  idrncr  lor  an  rarl\  dalr  lor  that  r\rnl  (  I  s  S  I  needs 
1(1  be  rxprrssrd  iSsi    iSS-nilhr  nindrrn  calrndar). 

I  lir  l.iMint  111  thr  rxhibilimi  is  rxrmpiary.  Ilirrr  is 
iiii  r\irllrnl  .md  braulilully  prnducri.1.  albrit  rxprn- 
si\r.  catalngur.  put  tngethrr  by  I'harles  .\\rry  and 
Anthmiy  Radclillr  with  assistance  Irom  a  lew  other 
scholars.  It  contains  introductory  essays  anil  in- 
di\iilual  entries,  illustrated  and  olteii  very  detailed, 
on  .ill  obiri  Is  111  thr  rxhibilinn 

I  III  iiincKlr  w  lib  thr  shnu mg  .11  Ihr  Kos.il  .Scottish 
■Miisrum  llicrc  w.is  an  rxhibitmn  nl  l.mopran 
.'sculpUnc  Irom  tlir  lillrrnlh  lo  thr  righteeiith  crn- 
lunrs,  Ihr  bulk  nl  thr  pieces  displaseil  came  Irnm  the 
Musruni's  nwn  cnllrction.  but  itrms  Irnm  other 
public  .md  pri\,ile  cnllrctinns  m  Scntland  urrr 
.iildrd.  .\ll  kinds  nl  work  wrrr  slinuii  r\er\'  one  a 
riisl-cl.iss  piece  works  m  bron/e.  marble,  terra- 
cotta, plaster  and  wood:  rebels,  small  collectors' 
Items,  church  statuary.  One  might  especially  men- 
tion llir  model  In  Cbarlrs  lloyau  ll.itr  sjxtrrnth 
(rnliir\  I'MT)  tor  bis  Irrracotla  I'lrui  at  I'arigiie- 
l.'lArgur.  Irom  Ihr  Royal  Scottish  Musi'um's  own 
collrctimi  I  hr  rxhibition  was  assrmbird  In'  Malcolm 
H.ikrr.  \ssistant  Kr(.'|irr  .it  thr  Musrum.  who  pro- 
vidrd  .1  guiilr  Irallrl  .md  miorm.itur  c.iplinns. 

M  11  II  \l  I   Bl  K\ 


Kussinn  tion-objeclivc  eirt 
Mj  I  S    I  <-)  -2  2 

I  II  Aiiglisl     1  I  I  Srplrmbri    I  i)7S 

Si  oltish  \,itiiin,il  (;,i|lri\  (ll  Miiilrrn  Art,  l.dmbiiigh 

1  Ins  rxbibit lull  g.iv  r  Si  nll.ind  its  tirsi  iip|)i  irliiiill\  In 
rxprnriiir  thr  grr.il  Russi.m  rxiirrimrilt  111  lion 
iibjrilur  .irl  1 'i  I  s  I'lJJ  Ihr  srlrilnr  w.is  ,\  H 
\.ikin  mill  ll  111  uliiisr  pru.ili'  inllrition  w.is  on 
show  .md  must  111  the  oilier  rxhihils  wrrr  limn  llir 
Uilhrlm  II. Ilk  iiillritiiiii  wliiih  is  slimlK  to  br 
hmisril  HI  lllr  I  udw  igsh.ilrii  Miisriim 

lllr  slirss  W.IS  nil  Supirm.itist  inlliirnif d  wnrk: 
l  misli  ui  In.  ism  w  <is  ir|)irsriilril  ritliri  in  its  sriiim.il 
pli.isr  III  bv  dncumrnl.ir\  m.ilrri.il  Ilirrr  w.is 
M.iliAiih  s  .ipiii  .ilvplic  Wluti-  Sui>niihili'^ni  mir  ol  ,1 
sriirs  which  rst.iblislird  thr  srmaphoir  ol 
Siiprrm.itism  .md  lirl|ird  drstiov  so  main  concrpis 
111  w  hat  u  ,is  lonsuirrrd  possiblr  in  .irl.  Kmli  hrnko  s 
.ibstr.ict  conip.iss  ,md  lulrr  dr.iuings.  cmicrnrd  in 
srmi  isiil.ilioii  asr.irU  .IS  1 1|  1  t  iind  l.issil/k\  s  /'ni//;i 
.luilirs.  drscribrd  In    him  <is    inlrrih.ingr  st.ilinns 
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briwrrn  p.iintmgs  and  architrclurr'.  The  strong 
shock  rlrmrnt  mhrrrnt  m  thr  Kussi.m  school  with  its 
pnmitivisni  <iiul  conscious  drsire  lor  lack  ol  sophisti- 
cation v\.is  rsprcialU'  repealed  in  thr  iisr  ol  sand  in 
llir  I'muu  _'  {\  (HM  ;  /,  This  rt'turn  to  thr  'rarllT  is 
nr\rr  l.ir  .u\a\  rvrii  w  hrn  m  thr  compailN  ol  such 
Mights  ol  the  soul  as  the  .Maievich  .Suprematist 
compositions  w  liich  too  share  a  certain  lascinalion 
with  texture,  I  hrrr  is  r\en  a  large  expanse  ol  forest 
green  in  I  be  Male\ich  Supirmiilism.  MiUincIk 
Coiupositwn 

I  he  women  .irlists  .Alrxandra  I  xirr.  l.mbo\ 
l'n|)o\a  and  Olga  Rozaiin\a  hrUI  a  highls  vdluablr 
position  111  thr  crusadr.  <i  thing  r.irr  in  thr  histnr>'  nl 
.irl  I  hr  .ibstractioiis  ol  l.xirr  and  ropo\.i  rqual  the 
brash  ilynamism  ol  the  men  and  a  more  lyrical 
lemmine'  contrast  was  offered  by  the  beautiful  book 
nl  (ullages  77ic  Vnnrrsiil  War  by  Rozaiuna.  The 
IweUc  (dllages  were  made  Irom  delicate  shades  ol 
pink,  green  and  blue  tissue,  wallpaper  and  fabrics. 

The  olli(ial  catalogue  was  unfortunately  expen- 
sive and  unnecessarily  loiig-winded 

St  s.\N  llov At 


Charles  Kcnnic  Mackintosh 

Mikklillii^ll  llic  w  .ilriKilciui  isl  IS  less  \\  r\\  klKHMl 
tluin  M.ukinldsh  llic  .ikIiiIciI  and  Ininiluir  ilr 
sigiu'r.  Inil  Ins  (uldiiiccl  ili.iuiiii;s  ol  tlin\cis  ,iiul 
buiklinns.  ilispl.i\cil  III  .111  (aIiiIhIkiii  inuiiiilfd  l>\ 
Rogi-i  r.iMiiilU'  111  llu-  (,kisv;iiu  Ail  (.,ill(i\  in  .issn 
iliilion  u  all  I  111'  kini'  Ai  I  Soi  icU  ,  .iiul  iinw  liiui  iiig  111 
Loiuliin.  liiigliliin  .iiul  l)uiuk'r.  irvr.ii  liiiii  as  a 
driiunhlsinaii  ol  hnih  piuMi  aiul  scnsiluilv  llic 
mostiiflniilrau-  lliiisr  111  w  ilil  ll(iv\cisal  \\  alhrisu  u  k. 
such  ii^  Ihc  I  III  illiii  III  ,\i)A  \\ti.-  I  HI  ksjiiii  111  I  1)14  >. 
whose  slinplii.  il\  IS  ,1  1  I II I  Ira  si  in  llic  nunc  m  minx  ril 
and  ucakci  sv  iiihnlisr  ili  aw  iiigs  ol  I  he  iiiiil  i  Si|(  is 
Mdic  iinprcssnc  arc  llic  lin\  nsciju's'.  iiinsiK  nl 
[•raiuc.  nl  the  l')-"'-.  m  \\liich  i  I'liccliniis  ,iikI  mkl 
shape's  cicalc  alinnsi  ahslraci  pallcrns. 


ClI  \KI  I  s  K  I  NMI    \1  \c  K  I  \  I  (ISII. 

Alivi'i/  /  /nuTi-.s.  Wont  /.ni/is. 
pencil  ami  ualcicnlnui .  2(i  J    ■    Jiisniiti 
MgiK'd.  dalcd  ,ind  inscnhcil,  lower  teiilre. 
■M(1\  I     I  111   IS    I  1   M     I  i|  2  s     \1  \1  \l    I  H\\'  - 


\  mini  mill  Siiiiil  jiilin  llir  I  viiiuii-li\l   i     i  \'i^. 
iloiilile-sulcd  lenii  w  illi  llie  \  imoii  n/  /  :ei  liwl 
and  llahhiikuk  on  the  lev  else, 
Iciiipi'i  ,1  on  w  nod.  ')  i    ■    (r  I  em 

liiiin  .111  c\liiliiliiiii  ol  Icons  lioiii  lUilg.iii.i  linni  llic 
ninlh  111  llic  ninciccnlli  ccnlniics.  pn-seiiled  In  llic 
Scoltisli  Ailstoiiniil  and  ihe  I'coplcs  Kepuhlu  ol 
I'll!  I  p.  in.  I.  Ill  .issoi  i.ilion  Willi  I  he  \  isiiing  \rls  I  nil , 
reii'iilU  ,il  llic  Sioltisli  Alls  I'oiiiicil  (Hiller\  in 
('h.iilollc  Sqn.iie,  I  (liiilini  v;li  .ind  lioiii  ;  lo  ',  i 
(  lelohci  .It  1  he  C  on  rl,  in  Id  1 11  si  link' I  ;,illciies.  \\  oinii  n 
Sc|n.ire.  w  i  l  I  Ins  u  on  is  .in  ex.iniple  ol  I  he  hesl  w  oi  k 
pimhui-'tl  lor  the  l'\/. inline  conil  <il  ihc  end  ol  llic 
loiirleelilh  .eiiUir\,  il  .ind  others  Iroiii  ihe  Second 
I'nlg.ii Mil  Kinudoiii  I  l  l  Sd  l  '/idl  .ire  ihe  linest 
[iicces  III  ihe  cxhihilion  I  iidcr  the  Olloin.m  iloiiii- 
n.ilion  which  laslctl  nnlil  |N~N,  icons  hei  .ime  less 
indi\  idn.d  .ind  iii.iii\  in  ihe  cxliihilinii  .ire  soincw  li.il 
o\  I'll  row  ded  and  g.ii  ish 


Robert  Adam  at  home 

21  August -24  September  H)7S 

West  Register  House.  I.dinlnirgh 

4-2S  November  1  '■jjS 

Craw'lord  Art  (.'entre.  St    Andrews 

iS  December  \^)~X    (1  laniiarv  I'I7m 

Hemz  t'lallery.  kib,\  l.ibr.irv.  Portman  Sqn.irc.  w  1 

14  jaiuiiiry-  1  5  February  1  474  l'm\ersit\  ol  Lanc.istei 

24  l-'ebruary-i  4  March  1 1.)74  Art  t^iillery.  huerness 

Ihisevhibilion  ol  some  seven  I  \  dr.iu  ings  .iiid  w  aler 
colours  IS  .1  selection  trom  what  the  cil.ilngue 
describes  as  the  (.'iiKk'rell.i  ol  Ihe  Ad.im  cnllection 
that  part  not  sold  In  Sir  John  Soane  and  now  in  the 
Soanc  Museum,  I  hese  dr.iw  mgs  have  reeeiilK  mine 
lo  light  at  Blair  Adam  and  have  been  lent  by  keilli 
Adam  and  catalogued  h\  Dr  Alan  lait  to  lorm  .1 
travelling  exhibition  which  reveals  something  ol  Ihe 
imaginative  nature  ol  the  .irchitect  whose  Iwo 
hundred  and  lillielh  anniversarv  h.is  lalleii  m  1  47.S 
The  lirst  seition  shows  dr.iwings  done  betort' 
Adams  departure  lor  Italv  in  1  7S*>.  logelher  with 
drav\'ings  by  other  haiuls  which  wt-re  .icquired 
during  this  visit  or  subsequenllv  Ihesc  lopographi- 
eal  and  landscape  wiirks,  by  C'lerisseau.  /ucihi, 
l.ullemandaiid  .■Xdam'sbrother-in  kiw  C'lerk  ol  kkiiii. 


show  the  developnicnl  ol  Ins  inleresi  in  l.indsc.ipe. 
both  loi  lis  own  s.ikc  .iiul  .IS  a  selling  Im  bniklmgs 
I  licv  .ire  lollowed  In  .1  group  nl  dr.iw  mgs  ,md  plans 
lor  I'.l.iii  Ad.im,  wlikh  w.is  built  .ind  l.indsc.iped  bv 
his  lather  .iiiil  ni.iint, lined  In  Ins  brother  John  I'kiiis 
lor  rt'hnildiiig  which  wire  dr.iw  n  up  111  ihe  c.irlv 
I  77<is  were  never  re.ilised  bcc.iusi-  ol  the  lin.inci.d 
dis.isiei  111  the  brolhers    Adelphi  seheiiie 

It  w.is  in  p. Ill  hei.iuse  ol  this  seth.nk  lli.it  .\d.im 
bci  ,imc  iiiteresied  in  l.indsi  ape  .it  the  end  ol  his  lile. 
I  he  tin.il  selection  nl  dr.iw  ings  .ire  all  Irom  Ins  nw  n 
h.iiid  .ind  while  there  .ire  .i  lew  lioin  Ihe  middle 
period  ol  Ins  hlc  most  d.ite  Iroiii  the  ten  ve.irs  bclore 
his  de.ith  in  I7'I2,  We  li.tve  designs  lor  rustic 
buildings  w  huh  blend  enmpletelv  into  their  setting: 
.IS  Dr  T.iit  puts  It  in  his  discussion  ol  wh.it  the 
dr.iw  mgs  rev  e.il.  the  hnikling  was  coiu  eiv  ed  .is  ,111 
eon.il  p.iitnei  lo  the  l.indscapc'.  and  this  is  shown 
best  bv  two  l.indsc.ipe  sketches  lor  Oventord  C'astle. 
Midlothian  I  hese  were  the  kind  ol  essavs  w  Inch  the 
.iichilect  would  h.ive  m.ide  bclore  settling  down  lo 
pl.ins  ,ind  elev.ilions,  I'hus  this  small  exhibition, 
whuh  m.ikes  no  great  il.iims  lor  itsell  ,ind  whose 
exhibits  are  indiv  idu.illv  interesting  r.ither  th.in 
exciling.  shows  ihe  .irchiteet  to  h.ive  been  .111  artist  ol 
w  ider  lonceplioiis  th.it  m.iv  olten  he  thoughl, 

D  \ V  in  .\  1  1  X  will  K 


l-n^lish  Sketches  and  Studies 

JS  Scplcnihei      I  .■  ()<  lohei    I  <)7S 
\llthoii\   Kent  I  ,.illci  \ 
i  I  01  k  Slieet,  w  I 

7    2  s  \iiv  ember    I  ')  7s 

I  ),i\  III  ,iiid  I  ling  I  iimp.inv 

7)1.  \l.iilison    \v  ciiiic    \civ   >  01  k 

\i  lists  Inst  ihoiighls  arc  liei|iientl\  im  h  c  ,11  1  essiblc 
loi  I  ollci  lois  ihaii  the  tinished  works  lli.it  i  nine  nut 
111  then  1  (lit  11.  loo.  thcic  IS  a  V  il.ilitv  in  I  he  skiii  h  m 
stiidv    tli.il    .1    1. 101c    woikcdnp    version,    loi    ,ill    its 

I  iiiiiplelcness.  iiiighl  l,i  k  <  Iv  ci  .1  hnndicii  siu  h 
e  X.I  111  pics,  and  .1  il.  /en  01  so  w  Im  h  st.ind  sonicw  licic 
on  Ihc  borderline.  111. ike  up  Xnlhoiiv  Kced  s  l.ilcst 
exhibition  I  hcv  '.iiige  111  liilic  Irom  .1  group  nl 
giolesi|nc  he, Ilk  'v  the  i.iic  sev  eiilecnl  h  i  elllui  v 
,11  lis| ,  I  I  ,iiK  IS  1 1  I'ipei  idest  ended  1 1  0111  \\  .liloonsi  lo 
,1  l'ril,iiinv  drawing  In   Hohcii   I'.cv.m,  ,iiid  m  si.ilc 

I I  0111  .1  Dc  W  ml  the  si/e  ol  ,1  bus  in  kcl  lo  ,1  I  r,iiu  is 
lowiic  di.iwing  inscribed  on  llic  b.iik.  '\ii\v  ol 
I  lijiii  wolliin   Diiiwn  tin  llu'  \i<ol    I  hflil  tii'in  llu  loll  sn/c 

|usl  the  sort  111  note  to  help  expl.iin  the  I  ie.it  incnt  ol 
light  loi  in  ,ind  sp,ae  1 1 1,1 1  in,ikcs  it  the  liiiesi  I  ow  lie 
di  .iw  iiig  til  he  seen  in  vi'.irs 

A  Inn  ol  deorge  Konincv  l.indst  ,ipes  m  w.itei- 
coliiui  .ire  tol.illv  uiicxpeiled.  with  ihc  succ|i  .iiiil 
brc.idth  I  il  some  e.iriv  draw  ings  In  I  01  iicliiis  \  arlev 

50  .ire  .1  Iresh  .mil  n.itur.ilislu  sliidv  o|  <i  thistle  In 
r.iul  S.I  11  din  .  licit  I V  signed,  ,iiid  .1  i  ouple  ol  d,i//liiig 
Illi  Ic  p.incls  In  I  1  .UK  IS  D.iiibv .  d.ished  I  ill  lor  Ins  ow  n 
.iimisemeiil  I  uinei  ill. ikes  ,111  .ippe.ii  .iiii  c  with  .1 
tvpii.il  w.ilenoloni  lor  .1  vignctle  ol  .1  ship  and 
u  cherg  So  does  ronslabie.  w  itli  .1  small  skv  siudv  ,  on 
the  b.ick  ol  w  hu  11  w  ,is  niu  ov  cri'il  .1  peiu  il  in  ile  w  Im  h 
could  be  t'onsl.ibles  lirst  doodle  lor  his  i  ijicni/ii/  c/ 
Wiiloiloo  I'ouUio 

.\  pen  .ind  w  .ish  di  ,iw  iiig  ol  a  King  ('li.iiles  sp.inicl 

51  i.iti  lung  his  e.ir  show  s  I  )av  id  \\  ilkie  u\  ho  miglil 
h.ive  been  upset  to  lind  hmisell  111  .111  I  nglish' 
cxhihitioni  111  h.ippiest  lorm     \iid  ,1  poetk  evin.ition 

III  S.imnel  I'.iliiii'r  s  Slioreh.iiii  dist  mgnislu's  |oliii 
I.iiinell  s  sketch  ol  ,1  piping  shepherd,  sii  oiling  on  the 
b.iiik  ol  ihc  D.iienl  .1  di.iw  ing  piob.iblv  dating  In  mi 
.1  V I  SI  I  he  p.ml  Willi  l  ienrge  Kicliiiinnd  111  1  S2i-) 

A  nuinbei  ol  less  lonspicuons  I  nglish  .iilists  iiiid 
their  w.iv  into  this  lonip.iiiv  s.iwicv  liilpin  Willi 
some  doiikevs:  S.imnel  llowitl  with  .1  pciuil  l.ind- 
sc.ipe di.iwing.  losliii.i  I  list. ill  with  ,1  liiseli-esi|nc 
exercise  Irom  Ins  student  d.ivs  ,iM  he  Kov.i I  Ac, iileiiiv . 
,ind  llmm.is  r  oilier  with  .1  louple  nl  those  sm.ill. 
inlenselv  h.indsonu'  l.indsc.ipes  w  Inch  proniote  him. 
on  Ins  d.iv .  to  the  1  list  Div  ision  Dims  Iiiomvs 

SiK  D  V  V  I  n  \\  1 1  K  1 1  I  1  7.S  s     I  S4  I  1 
.\  Kiihi  (7ii;i/cs  \i<iiniol. 
peiu  il.  pen  .ind  ink  .ind  brow  n  w  .ish. 
1.);    •    7,  inches     \nllhtnii  Ki ,  tl  Cnilloiii 
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,1).  I.'hri    I  .|;  s 
*  il\    Ml  I  ..illir  \ 
dIh-i   I  ')  r>^     I  1  l.iiui.ii  \   1  M  ;<) 
.  ,i|>olis  liisiiiiiic  1.1   Nils 
'  'I'l  11.11  \     S   \pi  il  I  mT'i 
l'.i..iikh  n  \1usriiiii    \r\\  N.iik 

I'.i^'uniiiiu',  III  llic  l.ilc  1  Mil  IS,  iimln  I  lir  iiitkuiii  i  i.t  .i 

.l.lssK.ll    U\IV.ll      \k1oII.II1    .III     lu'l^.lM    111    llolllisll    ,|s 

iUMi  iHl.irr,  llic  sinliinri.l.ii  .iiici  li.  ilcs  ,iiul  iin 
iiii.i;.'iri.ili\  c  ir.ilism,  |iii|uil.n  .il  llu'  l<ii\  .il  Ai  ,kIi-iii\ 
■^',i\r  \\.i\  In  l,ii;j,i-i.  iiii.ir  signilii.inl  lU'sliiU's,  iipp 
lin^  ili.il'ii  Its,  \  1  ilupuii.us  liiilus  .iiul  iliissu.il  .nil! 
in\  lliiiluric  ,il  llu  inis  I  111'  u  snil  \\  ,is  ,i  I  ml  In  lusi'  ,ii  I 
irpirsi-iiliii;.    .i    liM.il   tlnwriin'r',   el    llic   l<c-n,iiss,iiu  r 

II  .allll.ill  (  .l(i:.il  \  I  IciKu-l ).',  Ill  hist  ,il,il(igllc  Inl  cu  HI  (I 
.ir.'uis  ih.il  .III  .iii.ili  i;-',\  I  ,111  lir  ili.iu  II  lulwccn  I  lir 
II. ill. Ill  l.irl',  llii'li  ,111(1  I  ,ilr  KcM,iiss,iiu  (■  ,iiul  llir 
ili-\  I'l.  .pnii  III  III  niiuh  ml  h  I  till  III  \  I  ns^l.iiul  Imm 
llif  I'lf  l<,ipli,ii'lilfs.  111  Hi;-'li  \  uluii.iii  ,111.  Ill  ,1  l,ilc 

IIUIIIIU  M-.l    pi'l  II  hI   \\  llfll   (  ll\  llipi,lll    I  tic,  I  Is  U  ITf  lu'iii^ 
SI  llu  I  \  limit  il  |i\  llltlllflli  IS  II  1  nil  I  I  Mill  f    ( )iu-  linpiil 
1,1111     (|Utslli.tl     iIms    I  \||||i|Iii  III     IIIUSI     ,1I1SU1.T,     III     lis 

I  tltlii.iliiiM  III  lilt  \itl(iii,iii  lli^'li  Kcii,iiss,int  f'.  IS 
v\  litllici  tins  ,111. ill  ii..\  II,  litis  ir  111' 

llif  slmu  I  iiiu  fiilMlfs  ml  Itiiii  iii,i|iir  ,iilisls,  llu 
p,iiiilt'is  MIh'iI  Moiiif.  I  iftlfi  It  I  figliliin  ,iiul  ( i  I 
U  ,ills  ,iiul  ihf  St  nlpliii  Mil  fil  dill  HI  I  (hfsi  know  ii 
till  Ins  /  f,i\  ,ii  I'll  I  ,ulill\  C  lit  IIS  I  All  II  nil  ,11  lisls  kiifW 
I  ,ii  li  olliii,  li\fil  III  tliisf  piii\iinil\  ,iiul  Uiiiifil  111 
llif  ,111  111  ( iictt  I-.  KiHiif  iiiitl  llif  Kf iMissaiu f  liii 
inspii  ,iiu  111  \(i  ,ii(finpl  is  iiuidf  in  siiv.'j;fsl  ,i  i  lusf 
kiiil  iiiintiiif 111  ft|iiu,ilf 111  111  llif  I'll'  K,ipli,iflilt 
I'l  III  lifi  IuhkI,  lull  iiisIchI  .iinplf  i  f  pu-sf  iihiluni  nl  ,ill 
I.  nil  iiitlu  nlu,i|sA\  1  nk  hi  iiigs  1  ml  llif  I  kissit  ,il  ll,i\  11111 

III  f,it  11  111  llif  liiiii,  Il  IS  (iilhfil  s  I  hissii  isin  itiiil 
lit  iiihlfs  I  III  tlif  filjif  lit  siniif  lliiiii;  nuiif  iif  I  \  nils  iiiul 
I'lilliit  I  It  nil  Ills  S(  ( ,11 1(1/1  ■  1 1  IS  f  \  iiknil  I  If  liiiikfil  .Il 
I ).  ni.ilf  III  i  ,iiitl  (  f  lliMi  s  hnni/fs.  Inil  his  t,itilil\.  Ins 
liiif,iiil\  ,iiitl  Ins  f  \pf  I  iiiif  Ills  \\iili  let  liiiu|iif,  liMil 
,n\  .i\  Il  I  nil  I  kissu  ,il  li.il.iiu  f  mill  llif  iii,ii  ,iliif .  In  ,iii 

.III  t  Instn   In  l'.f.llt|s|f\   lluill  llnlMlflln 

Kf j^.iiiliii^'    llif   |i,iiiilin|js,    Il    IS   h,inl    in   unii.nii 

lill|flllVf  I  llfll         sl/f,        ,lsslll,IIUf        ,iirI        Ufll 

.  .It  lifsii  ,iittl  tnlniir  ,nu|  ilfsij;ii   iii.ikf  lliinii  siimp 

hums  If.isls  Ini  ihf  f  \f  Mliinl  Mnnlf ,  ili-ll  111, i  si  f  I  nl 
sntl  1  njnlll    1 1,1 1  lllnl  I  If  s  ,1 1  III  I  1 1  \  I  1 1 II I  It    llf  SI  Jt,l  1 .  IS  1  f|n  f 

siiiifil  In  li.iih  si.iiuliii;^  lij^iiifs  u,iii,ilunis  mi  ihf 
llitniif  nl  llif  I  rtii/s  i/f  \/(/f  I  ,iiul  h\  smiiiinlf  111  \\  niiitni 
ifi  linnifi  nil  I  mil  hfs  \\  ,ills  is  likfU  isc  set  ii  ,il  f\in  \ 
pillnll  nl  his  i.ilffi,  f  \pf  I  Hill  llllllj.'  flltllfssK  V\llll 
Ifi  hiiupif  piniliii  iii;^  tut  ,isimi,i|  iiMsk  I  pift  fs  ,is  III 
(  iiuliiiiil  Mcinnuhi  ,:i\i\  I'liiih' iiihl  I  nun  (■\i  d.  lull  .ilsn,  in 

Ills  ilfSlIf  In  lllj^.f  nil  In  lll^'lltn  I  II  1 11  ^.  s  ,liul  llnhlfl 
lllnlfjills  ,  .1  inllllhfl  nl  llf  I  nil  llnps  I  lie  l  lllll.l  \  nl  1 1  If 
slun\  IS  llif  x\,i|l  nl  I, llf  lin^jlllnlls  ffllllin^!  nil  Ills 
iiMsif  1  pifi  f  I  iii'ltvr  \ihlti'iniii  III'  III  \\  lilt  II  llf  111,1111 
piikilf  s  I  llf  ,  mnplf  \  llf  siyii  u  illi  I  mis  inn  111,1  If  f,isf 
,iiitl  Ills  his  ili.ipt  rifs,  nulfhlftl  In  llu-  I  Ifj.iii  \1,irhlfs. 


rorlimucsc  Art 


I  Ins  f\liilnliiiii  111  mif  hiniilifil  ,iiul  si\t\  unrks  h\ 
U\fiil\  t.nn  .iilisis.  hfltl  111  ihf  DiplmiM  li.illfiifs  nl 

1  llf  Kn\  ,il    \l  .ulf  IIU  .  I'll  1  lullIK  ,  .lllll  slippnl  Iftl  In   llif 

( iiilhtnikiiiii  I  (iiiiul.iliini  III  I  ishmi,  n- pifsmilfil  ihf 
111  si  ni,i|m  ,1 1  If  in  [11  in  lliisi  niilili  \  In  Ii  ,u  f  llu- 1  nursf 
nl  U\  till  If  ill  I  fiilurv  .III  in  I 'in  111^,1 1  In  Ins  f  \tfllf  nl 
.llltl  ,nilhnl  ,ll,lll\  f  Hill  nihil  limi  In  ihf  t.lUllngUf 
I'inlfssnl   llfllimill  \\  nil,  nl  llif  I  nn.fisll\  nl  linslnn 

I  v\  111!  ,iisn  iiKitlf  ihf  sflfiiinni.  ni.ikfs  II  t  lf,ii  lh,ii 
lliniiizh    rmlii^iifsf  ,iii   nl   ihis  tiniluiN    IS,   iiliniisi 


V^^^f"^^   1    Stanley  and  Hilda  Spencer 


r^^ 


Ai  itl  i<  I  \IiiiiKi.  ,\  Kciiilct   till/ ,\/l  (ni/icn/.  MdiH  Iwstci 

si  It'll  III  ,11  111  (111  (llf  like  lliK  k  I  iciin,  Kipf  aiul  lull.  I  Ins 
,iil  li.is  iiuuh  III  tnniinnii  uilli  Ihf  lUilian  High 
Kf ii,iiss,int f.  bill  ihf  VulniKHi  ft|Lii\,ilfiil  was  nl- 
Iiin,ilfl\'  miuf  il  rfiunss.nit f  nl  l.istc  ttnin  a  ri'lnrlh  ol 
,Hlislii  laiijiuagf .  I  he  sfctls  nl  iifw  artistic  loriiis  arc 
p,ii,i(ln\i(  ,illv  nnl  IniHul  111  ihc  classicism  of  these 
linn  .Hlisls.  lull  HI  \\, Ills'  iiii|)rfssii)nistic  briishwork, 
Mnnrc's  stnisi.'  nl  ahsliact  ilcsij;n.  ami  in  ('.ilhcrt's 
tlistiiM-rv  III  Art  Nnuvcan. 

I-K  \Nt  I  S  Sl'.Al  1)1  \(, 


iiif\ilahl\.  hcavilv  inlliiciiccii  bv  artistic  dcvelop- 
iiunils  f  Iscu  here  in  l.urtipc.  il  dncs  ntincthck'ss  still 
rclain  an  Individuality  and  t  h.iraclfr  that  make  it 
unrlh  scnnus  ciuisidcratioii. 

I  hf  hf  Ilcr-kiinu  n  names  nl  the  period  dominate 
.\iii,idfn.  ihc  C'ubisl  liilurisl  artist  and  personal 
Irifiul  nl  Knberl  and  Sniiia  Delaunav  <ind  tlieabslraci 
\'ieir,i  d,i  .SiKa  in  p.irtit  iilar,  .Smne  new  names  also 
sl,iiul  mil:  Ihc  .Surrealists.  I'lnhfirn  and  .Anliniln  da 
t'nsia  and  Ihe  posl-revolutionary  i/n hk/w/cs  nl  ,Aiia 
llalherley.  the  only  directly  political  works  in  the 
exhihilion.  N  K  lioi  .\s  I  siii  KWdoD 


J7  SepIember-iS  October  i  978 
.\iilhnny  d Ollay.  '^j  Derinn  Street,  wi 

Stanley  Spencer  married  Hilda  Carline  in  1925.  He 
was  thirty-lour.  His  experiences  of  life  with  Hilda 
dominated  his  paintiiij;,  not  only  until  their  divorce 
in  I  <)  57  but  for  Ihe  rest  of  his  life.  The  three  dozen 
unrks  in  Ihis  evhibition  (sketches,  drawiiiiis  from 
\  isctinni  .Nslnr's  t  iillection  and  oils,  including  loans 
Irnm  the  .Ashmnleaii  and  Leeds)  bear  witness  to  his 
obsession. 

Spencer  had  a  love  hale  relationship  with  Hilda. 
Idealised  llihla.  tlrawn  in  1  4  V-  i^  unrecognisable 
lourteen  \ears  later  in  Me  aiul  Hilda:  Dinvmhirc  Hill. 
an  ugly  travesty  of  a  striking  woman;  the  sensuous 
mood  of  ////(/()  u'/(/i  hair  clown  ( 19^1  I.  drawn  after 
writing  to  her;  'I  would  so  love  to  do  a  drawing  of  you 
u  ith  your  hair  down  ...  it  gives  a  wonderful  feeling  of 
inliniteness  and  endlessness',  is  nowhere  to  be  found 
in  Ihe  lierce  family  oil,  Hikhi.  Uiiitii  and  dolls,  painted 
111  |t)57  at  sittings  (.kiring  which  Spencer  tried  in 
v.iin  In  persuade  Hilda  lo  remarry  him. 

file  distorted  attitude  towards  women  decisively 
inlluenced  Spencer's  art.  His  often  frustrated  sexual 
energy  found  expression  not  only  in  his  great  can- 
\  ases,  sLich  as  the  series  at  Burghclere  Chapel  and  The 
Cookham  Kcsurnrlion.  but  also  in  hundreds  of  dom- 
estic pictures  such  as  those  111  the  exhibition,  notably 
CiOinii  to  bed.  .11  ihr  (best  ol  drawers  and  Lookinij  at  a 
Drawnni.  all  composed  in  i<-)^'-).  In  these,  Spencer 
appears  as  a  weedy  figure.  Hilda  as  large  and 
(rushing.  The  passionate  intensity  of  the  distorted  or 
hall-turned  tigures.  the  subdued  strong  colours  and 
laboured  brushwork  at  once  disturb  and  thrill  the 
viewer. 

Of  the  three  [nclures  by  Hilda  in  Iheexhibilion.  her 
porlraii  ol/.'/.s/c  I  u)  ^  i  ).  their  maid,  reveals  Spencer's 
willingness  to  don  female  clothes.  The  head  is  Klsie. 
ihe  rest  Stanley  Spencer.  Hilda's  portrait  of  Spencer's 
.econd  wife.  Patricia  I'reece.  indicates  Ihe  insufler- 
ablc  inccsluousness  of  Spencer's  world. 

I'orty-nine  ol  Stanley  Spencer's  sixty-eight  and  a 
half  years  wtTc  spent  in  the  village  of  Cookham. 
Berkshire,  for  the  rest,  he  rarely  ventured  beyond 
llampstead  and  Burghclere.  The  claustrophobia  of 
his  life  per\atles  Ihe  piclures;  it  dictates  their  content 


Si.wi  t'l  Sri  N(  I  K.  .\l  the  chest  ol  drawers.  19^(1. 
20   «   2(1  inches.  .Wil/iiin// (/'0//(i.i/. 

and  their  form.  The  catalogue  introduction  by 
Richard  Carline.  Hilda's  brother,  further  illuminates 
aspects  of  Spencer's  character  (publication  of 
C'arline's  biography  of  his  brother-in-law  coincides 
uilh  Ihis  exhibition).  .Maurice  Collis.  an  earlier 
biographer,  explained  the  originality  of  Spencer's  art 
by  calling  him  a  genius'  .  .  .  such  a  being  is  always 
lierte.  self-sulficient.  unpredictable  and  wildly 
happy'.  The  pictures  show  these  qualities. 

M.-\R1  IN.\  M.ARIIKI  IS 


^f^' 


:'^%- 


Af-i 


^ 


.HI 


S\Min  \\  \lliHs    \  \],-rc\umlnuini>JI  [hv  Siiulh  Sunk.  .\ntiU'M'Lj.  iS    ■   44iniln'\. 


An  L'liiph.isis  (Ml  ship  pdiliiiil  p, lulling  ilistiiij^uislics 
this  Vfiirs  Miinni.'  pcimliii^s  dl  llir  ciglili-'fiilh  .iiul 
nineteenth  century'  at  \.  R.  Oniell.  d  Duke  Street. 
St.  |;imes's.  sw  i ,  Iruni  i  n  October  LMitil  i  \ii\  ember 


1  ')7'^  \\  orks  ln\liiii,iin\ .  \\  ehslei  ami  I'.ii Iter \\(irth 
will  be  incliuleil.  as  wi'll  .is  pictures  (jI  sit', unships 
trciin  the  laler  nineleeiith  ienliii\  !>>  lesser-knuu  n 
iii.irnn'  iirlisls. 


Kodrigo  Moynihan 

4  September    l  s  Ot  lober  i  >)7X 

Royul  Ac;Kiem\'  dl  .Arts.  lUirlliigtdn  I  louse. 

Piccadilly  vv  i 

One  III  the  nidsl  (irigiiial  ami  inlluential  talents  hi 
emerge  Irciin  Ihe  uivis.  Kcnlrigi>  \l(i\nihan  has 
becumeMimethiiigiil  a  Icirgntlen  ligure  in  I'rilish  Art, 
his  .sell- imposed  exile  in  I'riiiu  e  trom  i  ')s7  miuards 
being  (inly  parlU  responsible  tor  ,in  asloinshiug 
neglect  in  otlicial  circles  which  has  mciut  tlial  this  is 
the  first  retrospei  Ik  e  t'\hibilion  he  h,is  c-v  er  had 

Ills  immense  early   reput.ition   u,is  esi.iblished 
shortly   after   leaving   the   Shide   ill   a   show    cilletl 


RODRIIUI  .MoVNIH.W. 

t'nvute  Clarke  irs' 
Talc  Gallerii.  Lomlon. 


'Obiecluc  .Mistraclioiis'  (ii)>4l.  TliKkl\  I'licrusieil 
ahslracl  caiuases.  m  look  and  texture  like  a  cross 
lu'tueeu  late  Monet  <iiul  Kandinskv,  llu'v  were 
among  the  mosl  daring  and  experimental  works 
inoduct'd  in  this  counti\  during  the  i '»  V's 
\1o\nihan  s  Kiniplete  insislence.  in  these  laiu.ises, 
I  hat  a  |iainliug  consisted  simpl\  ol  paiul.  Ihe  brush- 
marks  iht'inst'K  es  ,iiul  the  painters  loinmilmenl  to 
ihcm.  Make  Ihein  the  tiist  rxpression  ol  ihcoi  les  tli.it 
were  to  bt'inme  the  .ictepti'd  b.isis  ol  abslr.icl  i-x- 
prcssionism  .ind  its  developments  in  the  i  i»4ns 
,iiid  I'tsi's  1  lu\  wcvv.  someuli.it  abrLipllv.  to  he 
lollowt'd  In  ,1  period  ol  slrictK  ligurativi-.  tonal 
p.iinling  portr.iits,  still  liles  ,ind  l.imlscapes.  I'livalr 
iliiikf  ,\  7  N  .  tor  cx.iinpU'.  IS  ,1  rivetingex.impleol  the 
mixture  ol  1  iiglish  reticence  ot  sub|ect  m.itter  and 
lull-blooded,  sensoiis  h.iudling  ot  p.iiiil  that  he 
ile\elo|ied  in  the  period  Ihe  two  m.isterpiec  es  Irom 
this  lime,  though,  .ire  the  two  huge  group  portraits. 
;/;c  I'liiiitiiui  Stall  '>l  Ihi-  Kotial  Collvfic  ol  Ait  and  Mtci 
ihi-  Coiilcn-iK  (■  I  Dtii'i  tcrs  ol  I'l-iuiiiin  Ho(>ks  )  1  heir  I'.ise 
111  handling  .ind  grouping  combined  with  a  subtle 
understamling.  hum. in  isolation  and  mdiv  idu.ility 
.ire  unique  m  tuentieth-cenlurv  British  .Art. 

Ihe  exile  lo  I  ranee  brought  .ibout  \el  another 
dr.im.itic  change  ol  st\le:  brilli.intlv  coloured 
l.iiidstape-inspired  abstr.ii  ts  I  he  best  ot  Movnih.ins 
«(irk  depends  on  the  delic.ite  b.ilance  he  mamlains 
between  an  intelligent  and  probing  understanding  ol 
.irtistk  tra(.litions.  both  reient  .ind  iustoric.  and  the 
intuitive  gill  he  possess  lor  Ihe  business  ol  painting 
itselt.  In  these  tor  the  tirsi  time  it  is  not  helil.  .ind 
though  in  his  more  recent  still-liles  .md  portraits  he 
has  sought  to  redress  the  b.ilance.  some  quality  ol 
energv  or  v  italitv  seems  to  be  missing,  Mo>  nihan's  is 
a  maddening,  brilliant  but  still,  even  alter  this  show, 
eluslv  e  talent.  The  doubts  are  sometimes  too  obv  kius 
.md  sell-Kinlessed  lor  his  work  as  a  whole  to  carry 
total  com  ution.  vet  there  are.  w  ilhin  this  exhibition, 
so  m.iny  indivitlual  paintings  which  bear  the  stamp 
ot  genius. 

\  U  11(11    \s  I    SIU  KW  (Kill 


THH  M.T hi: K LANDS 

Lucas  vail  Lcyden 

r.nnlings  ,iml  I  )i  ,iu  ings 

S  Seplembei     >,<<  I  K  lober  i  ')7S 

I.eideii  Museum    I  )e  l.ikeiih.il 

( ii.i|ihi(  wink 

I)  Septembei    4l)eiembei   im7'^ 

I'rintioom  Rijksmuseum.  .Anislerd.im 

Ihe  low  ti  111  l.eideii  v\.is  .iii  important  c  cut  re  in  the 
I  r,  111  SI  I  ion  Irom  (iolliic  to  Ki'iiaiss.im  e  in  the  .iits  ol 
the  low  (  oimlries,  ('oiiielis  1  iigelbrei  hts/,  ami  his 
pu(iil  1  iit.is  van  l.evdeii.  were  the  lirsl  lo  inlro(hKC 
the  new  ide.isliom  Ualv  ,  \\  ith  oiilv  Iw ciilv  .iltribuled 
paintings  extant  '.luas  is  not  well  known,  but  the 
recent  reslor.itii  n  and  re-e\<mnii.ilioii  ol  his  m.ister- 
pietc.  Ihe  I.eiden  Last  ltuUl<iiHitt  I  I  S-^'i  I  has  prov  ided 
the  opportunit  V  to  .issemble  the  painlmgs.  dr.iw  ings 
,iiid  prints  ol  .1  ni.in  w  Im  deserves  to  be  n.imed  w  itli 
.\lbrecht  Durer. 

I'.orn  in  i  4S11  or  1  41)4  he  w. is  ti.iined  as  ,1  p.nnler. 
tirst  bv  his  lather,  .md  Liter  bv  (.'ornelis 
I'.iigelbrechls/.  His  m.ii  ri.ige  in  1  ^  1  s  lo  Ivsbeth  v  an 
I'xishui/eii  made  him  .1  distinguished  and  wcalthv 
num.  ,ind  eii.ibled  him  to  travel  lie  met  Durer  m 
.Xntwcrp  in  1  ^-:  I  .  u  ho  w  role  111  his  di.irv :  "Mu  h  h.il 
zii  l'.<isl  gel.ideii  Meisler  Lucas,  der  in  Kupler  stichl: 
1st  em  kleiii  Maiinlem  und  burlig  .lus  l.evden  .nis 
llolLiiid.  (L'r  w.ir  zu  ,\ntdorL,  lie  sailed  Irom 
.Vhddelburg  toCihent.  .Antwerp  .md  ,M.i lines.  1  .  1^27. 
taking  with  him  |an  Cioss.iert.  t  ailed  ALibuse  Back  in 
Leiden  he  bee. ime  bedridden  until  his  death  in  I  s  1  \- 

Mis  e.irlv  period  rt'lleels  I'll  gel  brt'i  his/.,  .ind  next  to 
religious  scenes  and  portraits  l.m.is  v. 111  Levden 
p. Hilled  i/i7;rc  pieces.  Laler.  Diirers  mllueiue  be- 
comes perceptible,  but  whether  the  Nuremberg 
m.isler  also  inspired  him  witli  ihe  new  icle.is  Irom 
ll.ilv  IS  not  cerl.im  In  .ill  his  |iainlings  his  c  .ipacity  as 
.1  graphic  artist  is  ev  ideiit  and  Ins  engrav  mgs  gained 
.1  w  idespread  Lime 

His  prints  have  been  publislu'd  in  .1  sc  leiitilic .  lullv- 
il  hi  St  I.  lied  c.it.ilogue  bv  the  Ki|ksiiniseum.  Kik  \  os  ol 
the  educalional  dep.irlmeiit  ol  the  Ki|ksmuseuiii  h.is 
written  .1  more  popul.ir.  .ilso  rulilv  illustr.iled.  book 
on  his  complete  ot'itvic.  published  In  l.iiidsholl 
Sc  hw.irtzl/.  ^7.siil. 

1 1 1  R 11 1  i<  i  I  \  \  11 V  \1  I  K  s  \i  \ 

li(   vs  V  vsLmiiIn    Wiuitan  lic-jh-aiiui  a  iloii. 
engr.iving  1  ^iii   Hiiksi>iii\,uin.  Aiii'^tcrdaiu. 
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'  ■'  ,  miisciirn  ol  llu-  \  ill.i  Slink  .il  \lunii  h 
i 'I  m/n-grnlsii.issf  (>i)i  is,  iiiilil  is  IKldln-r.  ilc 
iiiuiisli  .iliiig  llu-  .iris  1)1  tin-  liigciuKtil  lliroiigli 
|i.mitiiij;s.  piirils.  Iiuiiilurc  .iiui  i)li|ci  is  nl  iirl  1  rom 
llif  liii.il  Mills  ot  ihf  niiuifoiilh  icnlurs  iinlil  i  i)nS 

lllls  lIKm-llll'lll  dflllHT.llcIv  IlKlkl'  U  Mil  lliulllKin  ,11111 

I  iispiifd  III  iiKuliiili-  .1  iK-u  .iiiil  [Xipiilai  .illiludc 
Iciu.irds  the  .ipplicd  ails  Ihcic  u.is  lo  \k-  no  liiii 
.in  ll\  III  llu'  .Ills  iiidiislii.il  ,111  iiki'  ullu-i  .Ills  li.id 
llu-  iij;lil  111  l)r.iul\  .111(1  si\li'  \l  llu'  s.iiiu'  iimc  llin.ii 
.111  u  .IS  111  1,1  \  1  nil  ill  II  ,iiu  (■  111  I  ')u(  I.  |).ii  III  ul.ii  l\  .11 
\.iiu  \ ,  III  \liiiik  11,  I  i.innsi.idi  ,iiid  ll.iinlniij;,  l,islii(iii 
u.is  iiiMiiii)^  lin\,ir(ls  gcuMu-li  k  ,il  sli.iprs,  sliiirii  nl 
,iii\  siipcilluHiis  Ml  11,11111-111  ,iiid  .ihsli.u  1  III  (  li,ii  .K  Ii-i , 
111  iiiU-ni.ili-  riifiipk-U-l\  Willi  ,iu  liik-i  lull-,  himiluii- 
■iiul  ,ill  i-\t-i\d,i\  (ib|C(  Is 

,\|sii  III  \liinn  11,  llu-  I  l.iiis  (l(-i  Kiiiisi  li.is  iiioiiiili-il. 
iiiilil  Is  ()iIiiIh-i,  ,111  iinporl.inl  n-lmspi-i  li\  i-  t'xlii 
hi  I  lull  1)1  M.iii  l'li,ig.ill  Now  iiiiu-l\  (iiu-  ,iiul  living  111 
\  cum-  llu-  .III is|  it-iii,i Ills  1,111  hlul  111  suh|ri  Is  di-,ii  In 
hull  111  Ins  viuilli  in  Kussi.i  iii.ii  i  uigi-  ,iiiil  dc-,illi, 
lri-,ih-d  ,is  iicliK  (iili/iin-d  t.iiil.isirs  .iiiniiid  hiinili.ii 
(ihjcils  Kcii-ni  i.iiu.isi's.  Iiiiui-\i-!.  Ii.iish  m  imu- 
,iikI  ui-ak  III  I  (11  isl I  III  I II III,  ,111-  pi  PI  II  K-mindi-is  ul  llu- 
i  li.iini  ,111(1  iiusi(-r\  III  Ins  (-,i!ls  uuiks 

t.s 


iK.wc'i: 
At  the  Centre  Beciubourg 

1  111-  s(  111  pill  K-s  III  |.ii  i)iK-s  l.ipi  liilz  art-  (111  V  ii-u  lit-rc 
unlil  I  'i  ( )i  liilu-i  I  hcirlisi,  whn  K-tl  I  illiu.tni.i  .il  llu.- 
iig(-  111  (-iglili-i-n  III  si-llli-  III  r.iris,  ilii-d  111  147  1. 
k'aving  hi-limd  liiiii  iiiipifssivc  an  liilci  Inr.il  s(  liI|) 
lurt-s  in  uliuli  Kruisiii  and  cmoliun  ri-\i-al  llu- 
scnsiliMls  111  his  inli-rpn-laliiin  ul  tiihisiii 

I  iidi-r  lilt-  lilli-  I'.ins-Bi.'rlin  (unlil  d  \ii\rnibi,'r) 
ihi-ri.-  IS  .1  l.isi  inaliiii;  (.DinprchcnsiM-  n-inrd  ul  ri-- 
l.il  inns  111  I  he  .iris  ht-luft-n  I  raim-aiid  (k-riiiaiu'  Inim 
I  4111)  III  1 1)  i  i  III  'hi-  rontrasis  ,ind  ditlcr(-nn's  iii  llii- 
tii-lds  1)1  llu-  pl.isiu  ,irls,  ,ir(  liili-(  Inn-.  iiKliisln.il 
dfsign,  iiuisu  and  llu-  (int-in.i  V\  i-  an-  shoun  llu- 
paralk-l  Ih-Iwccii  llu-  (it-rniaii  I  \|)n-ssiiinisls  ol  llu- 
Hriu  kt-  ,ind  llu-  lil.nu-  Ki-iU-r  iKinliiu-r.  Olio  l)i\. 
\i)ldt-.  dros/  .Hill  111. my  ollu-is  noi  ui-ll  knov\n  in 
I  r.inn-i  .iiul  llu-  In-iuli  I  .iiui-s  (Malisst-.  Di-rain. 
\'laiiiin(kl  In-lui-i-n  llu-  (iihisi  llu-oru-s  ol  Robi-rl 
l)i-lannay  and  llu-  sivlisi-d  unrk  ol  I'anI  Kk'c  and 
Ifininm-r  W'l-  lollow  llu-  biilli  ,iiid  rxpansion  ol 
Dadii,  ,1  movi-nu-nl  ol  n-voll  ag.iinsi  smu-lv  ,ind  ot 
rt'ifilioii  III  u,ir,  ,iiiil  llu-  t  onslnii  liv  isni  ol  llu- 
Haiih.ins  uliuli  .iiK  (k  ali-il  lol.il  inlt-gralioii  nl  llu- 
arls  ,ind  llu-  siippn-ssion  ol  Ir.idilioiial  hii-ran  hu-s 
with  llu-  aim  ot  .idaplmg  lonu-iiipor.irv  tornis  iiiort- 
n-adily  lo  llu-  iiidiislrial  ajji-  \\  i-  set-  llu-  mtlufiue 
(cplu'iiuTall  ot  llu-  I'urisni  ot  O/i-iitant  and  Ix- 
C'orbuMiT.  ol  a  slill  powiTlul  .Siirri-alism.  oltlie  stark 
n-alisiii  ol  \ciu-  Sachluhki'ii  fiu-w  ob|ecti\'ity ) 
uhuh.  siiKi.-  I'j^s  il'  .\Iannlu-iiii.  sft-mcd  to  lorclfll 
llu'  llypfrrfaiisiii  ol  llu-  iijiuis,  and  ol  the  tirsi 
atlt-mpts  al  n-pn'ssum  during  the  rise  ol  N.izism  in 
I 'H  i  I'liotogr.iphs,  (inenia.  ropu-s  ol  (■.crinan  ar- 
lull's  translated  lor  the  first  tiiiu-.  lu-lp  to  slu-d  new 
light  on  the  agitation  in  the  art  world  during  the  first 
thirty  years  or  so  ol  the  cenlury.  This  major  exhi- 
bition on  u pies  the  w  holeol  the  till h  Hour  ol  the  huge 
y'entre  rompiiiou  t.s 

142 


In  llie  iTovinces 

On  \ii-v\  ,il  llu-  Musee  d'.'Xrl  .Moderne  at  Strasbourg 
unlil  ^>  November  are  a  number  otprojeils  devised 
In  riu-o  van  Doesburg.  Hans  Arp  and  Sophie 
laueber  lor  llu-  tamoiis  ri-slauranl  l.'.Xubelte  at 
Slr.isboiir-f;,  (onslriuled  beUveen  |()2(i  and  |()2.S 
tills  luiilding.  sevi-n-  in  dt-ioralion  and  llu-  most 
i(-|>n-seiil,ilive  ol   t'oiurete   ,-\rl.   was  destroyed   m 

,\l  (in-nobli-  the  .Xbb.iye  Saint  .-Xntolne  has  an 
(-\liibilion  until  ^n  (klober  olthe  work  ot  three  great 
lUili  11  .irlisls  vv  ho.  eaih  in  a  diflerent  way.  iiintri- 
biili-il  miuli  to  modern  painting:  |ongkiiid.  van 
('.ugh  .Iiul  v.in  Doiigen.  .\[  Maeon  111  ,111  aiuieiil 
(  li.ipel  Ir.insloriiu-d  into  the  t'uilerie  ties  1  rsulines  (  2. 
I'l.K  (-  (It- 1,1  Baillt-I  ,irt-  on  view  unpublislu-d  tlrawmgs 
,iiiil  iiiimerous  docimu-nts  toiuernmg  llu-  strange 
pt-rsoii,ililv  ol  llu-  p.iinlt-r-poel  Max-jaioli  11X71) 
I '144  I-  The  museum  ol  Tours  is  paying  tribute  to 
.Arislidt-  C'aillaud  until  ;i'  Cftober.  There  are  sixty- 
i-iglil  i,invasi-s  signed  between  |i.)4()  and  i()7S  by 
one  ol  llu-  most  original  painters  ot  niodern  limes 
,111  ,iulhentif  'invenlor'  ol  lorms  and  cn-ator  ol  a 
dt-liglillul  and  unusual  worltl, 

.\l  (^)uimper  .11  llu-  Musee  des  Heau\-,-\rls  until 
ji)  Ottober  IS  llu-  Sehool  ot  .I'ont-.Av  t-n  (eiilretl 
on  (iauguin  and  Ijiiile  Bernard  and  their  Irieiitls  ol 
the  \abis  who  ileviatetl  Irom  iht-  inllueiues  ol 
Impn-ssioiiism  louards  (.'loisoiiiiisme  and 
Svnllietism, 


.\1.\\   Bl  (  K  VI  \  S  N 

Ciinun'iil.  l4V'--is   '    I'll  till. 
Centre  Heniihoiirfi.  I'lins. 


Asian  sculpture 


|ean-.Muhel  Beurtieley  has  assembled  in  his  gallery 
(2i)<)  Boulevard  Saint-Cicrmain)  Asian  sculptures  of 
very  high  quality.  Connoisseurs  will  admire  the 
impressive  moilel  ol  a  Japanese  wotid  ol  the 
Momoyama  period  (IS75  I'nsi  during  which, 
with  the  levensh  construction  ol  numerous  castles, 
art  matle  great  advantes,  and  ainongsl  the  Buddhas. 
Ilie  iirolundity  of  expression  of  a  lilteenth-century 
Siamese  bronze  ot  the  .-\vuthia  school.  i;s 


Bronze  head  of  Buddha,  Siam. 
titteenth-sixteenth  century. 
Height:  1  S  cm, 
l,'(i/i-ri(-  Heiinleleti.  I\iris. 


The  International  Fair  of 
Contemporary  Art 

.More  than  one  hundred  galleries  represent  present 
day  trends  at  the  Poire  Internationale  d'Art 
Contemporalii  at  the  tirand  Palais  from  Z2-i,n 
October.  Fourteen  nations  are  taking  part,  from 
Kurope.  America  and  Japan.  Of  particular  interest  are 
the  exhibitions  devoted  to  Laianne  (Galerie  la  Hune: 
bronzes  and  jewels,  mobiles  and  graphic  worksl.  to 
.Vlax-Hrnst  (Krugier).  to  Hundertwasser  (Galerie 
l-at  belli  1  and  to '/.ao-V\'ou-Ki  (Caleriede  France). 
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Wer  Antiquitaten  sammelt,  braucht  die  neuen 

Antiquitaten-Kataloge 


aus  dem  Battenberg  Verlag,  Munchen 
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Die  Antiquitaten-Kataloge 

vereinigen  in  sich 

Kunstbuch  und  Sammierkataiog. 

#  Jeder  Band  im  GroBformat  21  x  25  cm  enthdit  250  bis  300  Sammel- 
objekte,  die  in  den  letzten  Johren  angeboten  oder  gehandelt 
wurden,  also  keine  fur  Sammler  unerreichbaren  Museumsstucke. 

#  Jedes  Stuck  ist  abgebildet,  als  SchwarzweiBfoto  oder  in  Farbe. 

9   Alle  Stucke  sind  eingehend  beschrieben,  mit  alien  fur  die  Be- 
stimmung  wesentlicfien  Kennzeichen. 

#  Als  Orientierungshiilfe  fur  Kouf  oder  Verkauf  ist  fur  jedes  Stuck  ein 
aktueller  Marktwert  in  DM  angegeben. 

#  Jedem  Band  ist  eine  Einfijfirung  in  das  Sammelgebiet  vorange- 
stellt,  mit  Tfiemen  wie:  Kunst-  und  Kulturgeschichte,  Stil- 
ricfitungen,  Technik,  Manufakturen,  Morken,  Kunstler,  Echtheit  und 
Fdlscfiungen,  Aniage  einer  Sammlung,  Pflege,  Erhaltung, 
Restaurierung  -  Handelsbrduche,  Marktiage,  Auktionswesen  - 
Fachbegriffe  -  Fachliteratur  usw. 

9   Die  Autoren  sind  erfahrene  Experten  aus  fuhrenden  Hdusern  des 
deutscfien  Kunsfhandels. 


Die  neuen  Bdnde  1978: 

DEKORATIVE  GRAPHIK  -  Von  Peter  H.  Kohl.  160  S.,  300  Abb., 

Pb.  DM  29,80 

UHREN  -  Von  Karl-Ernst  Becker  und  Hotto  Kuffner.  160  S.,  280  Abb., 

Pb.  DM  29,80 

JUWELEN  -  Hrsg.  von  Hanns  Rothmuller.  384  S.,  48  Farbtafein, 

250  ScfiwarzweiBabb.,  Sonderbond  im  Ft.  21  x27  cm,  Ganzleinen. 

Subskr.-Preis  bis  31.12.78  DM  78,-,  endg.  Preis  DM  96,- 

MILITARIA  -  Von  Wolfgang  Hermann,  168  S.,  300  Abb., 

Pb.  DM  29,80 

ORIENTTEPPICHE  -  Von  Dons  Eder.  240  S.,  300  farbige  Abb., 

Pb.  DM  36,- 

AuBerdem  sind  lieferbar: 

MDBEL  -  Von  Gert  Nagel.  232  S.,  525  Abb.,  Pb.  DM  29,80 
ZINN  -  Von  Frieder  Aicfiele,  152  S.,  250  Abb.,  Pb.  DM  29,80 
FAYENCEN  -  Von  Gert  Nagel.  168  S.,  380  Abb.,  Pb.  DM  29,80 
BAUERNMDBEL  -  Von  Anton  Kugler.  200  S.,  285  Abb., 
Pb.  DM  29,80 

In  Vorbereitung; 

Alte  Waffen  -  Porzellan  -  Silber  -  Steinzeug  -  Glas  - 
Puppen  -  Kijnstlergraphik  -  Ostasiatica  -  Ikonen  u.a. 


In  jeder  guten  Buchhandlung  erhaltlich! 
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.u-j? 

l-'resti^e  Art  (iallenes 
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R.isiiuisseii,  Ariie  Bruuii 

.'6 

Rijipon  Hoswell 

It 

Sal.inder  (iallenes 

6o 

Selilite-Bergen 

.V/l' 

Seluilte-Bahrenben; 

J  8 

Shrubsole  Ltd,,  S,J, 

4  7 

Sotlieb\'s 

90- 94 

Sp.irks  Ltd,,  John 

6s 

Speelin.in  Ltd,,  Edw.ird 

/r 

Spink  cS  Son  Ltd, 

-'? 

St.itlordshire  Cauiiun'  Coiineil 

(u 

Slender 

11 

Stodel 

.V 

Stolper  (iallenes 

?i' 

Strassel  Co,,  The 

44 

Suddeutselie  Zeitung 

2  0 

Thoiii  (iallenes,  Lredenek 
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Tnrt.  Olga 
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V.iii  den  Berg 
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Waketkld-See.iree  ( i,illeries 
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Walter  Antiques  Ltd,,  William 
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Willi, mis,  LhoiiKis  IV  ^ 

(  onst.mee  R 

(\s' 

Wilton  Hotise 

OJ 

EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WIV  ONP 

01-493  0657 


&A  COOPED. 

F.B.H.I. 

Specialist  in  Modern,  Antique  and  Complicated  Watch  Repairs 

2'  (ircenuax,  (ircal  Hiirwood,  Milton  Kc>nes,  Bucks 
IckThone   029671  .^127 


YOUR  ANTIQUES  NEED  MOISTURE! 

Prevent  damage  with  an  "EGRO" 

(Swiss  rtiade) 

HUMIDIFIER. 

Models  available  for  all  types  of 
fieating  and  room-sizes. 


f  r  [  f  [  [  [  M  !  I 


Details  from 

THE 

HUMIDIFIER  COMPANY 

25  Bridge  Road 

Wembley  Park,  Middx, 

01   904  7603 


FANTASY 

7th- 14th  October 

■   J        ^ 
'S^,^ 

1  Inj'ilKil  ii.iik^  h\ 
\iiluii  R,Kkh,ini   (iuM.nc  Don- 

MACKAY  GALLERY 

1  aM,ira  lulius  Dcuiuild, 

821  FULHAM  RD 

\\    11    KiihiiiMin.  1     1     BnaJjIc 
llinn  luslKi-  1  ..id    Cicoijicl  TUlk^hJnk 

LONDON  S AV  6 

(  h,lrk•^  Sh,iMM.>ii    MhctI  CnHidmn 

01-7,^1  5XSX 
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(  o'hhlioii^ol  S.il,  .ithlSiifi'ly       I  lii.iuiio.lh.il  I'  -ol. I  .iihii.no  ilii  lolloirnn;  .oinlition.     lli.ini.h.ilhioi.  uillioiiulnuriiuii  .oiihiii  oj  llif  pnhli-.lier.  hr>l  ^f;n'fii .  he  Iciil ,  rci-old.  lured  out  or 

oihenii.edi.i .1  ol  I'y  le.iy  of  I  r.i.l,  •\.eft.inli,  lull  n  l.ul  i^ii.e  of  /  j  00.  .iiid  lli.ii  il  .li.ilhiol  he  Uiii .  re.old .  hired  oiil  or  oilieruL.e  di.po.ed  .^J  ni  .niuinLiled  coiidilioii  or  in  .lily  iiiunilliori.ed 

tovir  hy  ir.iy  .'I    I  r.ide  .  or  .iIJim  .1  lo  or  ,i-  I'.iil  ol  .my  inihlutilioii  or  .idverli.im; .  Iilertiry  or  iHiloriol  rii.iller  iiduihoerer 
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A  unique  cased  set  of  intaglios  carved 
•  in  carnelian  and  signed  by 

Luigi  Pichler  (1773-1854)  together 
I  with  plaster  casts  in  their  original 
I  case,  dated  1817. 

The  subjects  are  well  known  sculptures  to  be 

found  in  Rome;  the  Farnese  Heracles, 

the  Laocoon  and  the  Dying  Gaul. 

They  demonstrate  the  refinement  of  technique 

and  the  artistic  skill  of  this  celebrated 

I  Neo-Classical  gem  engraver. 


By  AwxiMilwcni  lo  H  M  Quten  Elizabeth 

The  Queen  Mother 

CoMunilhi  t  Silvenmiihs 


Cover 


ancocks 

&  Co  (Jewellers)  Ltd 

1  Burlington  Gardens,  London  WIX  2HP 

Telephone  01-493  8904 

Cables,  Handore,  London 
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raiKis  W    I  dinunds  (  l«()6-63)  llMl    lO  GO.  Oil  on  canvas;  20'/2  x  30  inches;  signed  lower  left  on  trunk:  "F-.  W.  Edmonds' 

This  painting  was  exhibited  at  the  National  Academy  of  Design,  New  York  in  1857. 


Kenedy  Qallerks 

40  West  57th  Street,  5th  Floor,  New  York  10019  (212)  541-9600 

Co-Publishers  of  The  American  Art  Journal 

Onen  Tuesdav-Saturdav  9:30-5:30 


jAN  ' 


RALPH  M.  CHAIT  GAllERIES 


ESTABLISHED  1910 


WORKS  OF  ART-CHINESE  ART 

12  EAST  56th  STREET,  NEW  YORK,  N.Y.  10022,  U.S.A. 

Telephone  212  768-0937  Cables  "Raiima  '  New  York 

MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS"  ASSOCIATION  OF  AMEflU        IN  ; 


l.dvis  cm  in  ill.     I<S\S   I'j25  lOl  aiif  Leinwand,  Portrait  seines  I'rcundes  dcs  Malers  Fricke 
H'crksvvrzi'uiinls  Nr.  597  44/60  cm.  signicrt  u.  dalwrl  I'-) 1 3 


Jungfernstieg  1,  Ecke  Plan 

2000  Hamburg  1 

Telefon  (040)  33  54  67 


1000  Berlin  15 

Kurfurstendamm  186 

Telefon  (030)  8  81  15  76 


W'ir  lithrcn    (icnidlde  clter  Mcistcr  17   19.  Jhd..  Rembrandt  Original  Grafik, 
(jiufik  dcr  "Klassischcn  Modcrncn" 
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Tribute 
to 

Daniel  Quare 

1649-1724 

A  fine  reproduction  clock  in  a  limited  edition 

(iaiT:u-d  honoiu- a  master  English  clockniakcr  by  ((unnussii min^ 
in  exceptional  rejinxiuction  Clock  from  the  wx)rlcl  f;uii( )us  specialists 
?.  W.  Elliott.  The  case,  of'biiiT  walnut,  is  modelled  on  an  especially 
tine  exam|)le  ot  Daniel  (^uare's  work,  it  measures  17;,  inches  hiijh 
including  the  handle,  whuh  incon^orates  a  DQ  cypher.  ( )nnoki 
spandrels  sun'ound  the  enpravcxl  silvert>d  dial  and  ghiss  .side  p;inels 
provide  an  excellent  view  of  the  hand-finished  Li8-day  movement, 
which  has  a  triple  fusee  sunilar  to  that  used  by  Quare.  Three  chimes: 
Westminster.  Whittington  and  Winchester,  may  be  obtained  at  will. 

The  Clock  is  available  exclu.sively  from  (lanard,  in  an 
edition  strictly  limited  to  250  only,  price  £875. 

Each  Clock  will  be  individually  numbered,  with  a  sij^med 
Certificate  of  Authenticity. 

lTie'.i50  clocks  of  comparable  quality  and  impoitance  which 
Garrard  offered  to  mark  the  Silver  Jubilee  were  all  sold  withm  ten 
days  of  the  announcement.  Please  send  a  deposit  of  £2(K)  only  with 
your  application.  The  balance  to  be  paid  upon  notification  that  \iiur 
clock  is  ready  tor  delivei-y. 

Owing  to  the  large  degive  ( )f  hand  iraft.smanship  involved.  onl\ 
15  clocks  can  be  completeti  each  month;  production  will  commence 
in  November  and  therefore  only  .'50  cloc-ks  will  be  available  for 
delivery  by  Christmas. 

You  are  invitwl  to  inspcx-t  the  cl(  )ck  m  the  ( iaiTard  showr(  loms. 
An  illustratt^  le;if1et  will  be  sent  on  ret)uest. 


B1  APPOINTMFNl  TO  HtR  MAJESTY  THE  QUFFN 
OOl  DSMITHSif  ROWN  JEWFLI  ERS  f.ARRARDAfOl  TD   1  ONDON 

GARRARD 

The  Crown  Jewellers 

Ii:  REGFNT  STRtFT      lONDONWlAUJ      TELEPHONE  01  734  7020 
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Professionals  and 
Friends  of  Art 


o»^ 


llcic  arc  ihfcc  mloi  iiialicii  packed  new  puhlicalmiis 
on  ihc  world  ot  ail  I  hc>  arc  unique,  time  and  vvork- 
sa\mj;  siandani  sources  ol  rcterence  tor  an\one 
neednii;  quick  laclual  inrorniatK)n  about  the  line  arts. 

IMI  KNAIIONAI   DIKI  C  lORV 
Ol   ARIS  14Ch  hDIIION  1979  SO 

I'ublicatioii  date    Scinemher  M)7s 

H)()  1)00  addresses  Ironi  all  o\er  the  world  The  new 
ctiiiion  will  he  thort>ughl\  re\ised  and  up-dated.  This 
iwo-\oluMic  compendium  is  an  invaluable  source  o\ 
lererence  lor  all  those  who  need  to  keep  abreast  of  the 
rapidlv  changing  art  world  Pre-publication  price  until 
,luiie  30.  I')7X:  DM  I2.s.  plus  forwarding  charges. 
Regular  price    DM  I(i5. 

nil  (  I  ASSII  IKI)  DIRFC  rORY 

Ol  ariisissk;nah  RKS 

SVV1B01.S&  MONOGRAMS 

■An  essential  handbook  for  all  with  an  interest  in  art. 
buyers  and  sellers  alike,  that  need  assistance  in 
identilMng  a  work  ol'  art.  Price  DM  165.  plus 
forwarding  charges. 


INTKRNATIONAL  DIRECTORY  OF 

AIL  paintkrs  and  sc  l  lptors  of 

THF  I9TH  CFNTl  RY  BLSSE-INDFX 

One  volume       easy  to  use   -  gives  rapid  information 

on  essential  facts  and  dates  of  more  than  89.000  artists 

from  all  over  the  world  of  the  19th  century. 

Price  DM  490.      plus  forwarding  charges. 

These  three  outstanding  books  are  of  immense  value 

especially  to 

libraries  ■^,'y  art  dealers 

museums  ■'{^  galleries 

institutes  -^^  collectors 

because  they  constantly  need  reliable  and  up-to-date 
information.  We  can  provide  it! 
Please    send    your   order    and    request    for    further 
information  to: 


ART  ADDRESS  VERLAG 
MiJLLER  GMBH  &  CO.  KG 

GroBe  Eschenheimer  StraOe  16 

POB2187 

D-6000  Frankfurt  Main  1 

West  Germany 
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ARTADi:)l\ESS 


^ilccv*  JCevsU. 


i,SI.\BI,lSHKl)  i<,4f.  / 

CHINESE  ANTIQUES 

AND 

OBJ  E  IS   D'ART 


Intricate  Pckiiit;  ivorv  car\int;  oi  a 

I'amous  Chinese  courl  beauty. 

27  in.  lii'^li  iiK  liidini^  stand. 


PENINSLEA  HOTEE 
KOWEOON  -  HONG  KONG 

Cable:  "EILKERSHAW"  H.K. 
Tel:  3-664083 


N.Ai  ml'.  1    iv^"-  Veil    ivv  No    S(j| 

1  lu   (   ..iiiu.iss,  III    i     I  ,11  '         a  iii.MiiliK    In     1  Ik    N.ilK'ii.il  M.ii  j/uic  (  <>iiip.iii\    I  iinilLd.  (  IhaIlti;.!!!    I  louse,  V.iuxli.ill  lirulgi    \<a.u\.  I  oiulon  su  IV    nil.  1  ngl.iiKl. 

Sw.ii.l-i.         'si.im  [i.iul  .11  N(  «   \'otk.  N  ■>    Sill",  npiioii  pr  ii  L     1    s  A    .itkI  possi  sMons  S.}S  oo  tor  OIK-  si-ai    (  .iilkLi  SsS  oo  lor  oik-  \i.ir 

I'oslin.iMi  I       SI  ikI  t\-v  lorilis  ■       I  In   C  otiiioissc  III.  I'  (  '    Ho\  H  lo  i  jo,  I  )c.s  Monies,  low  ,i  so.!.so 
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IB  STOCKHOLMS  AUKTIONSVERK 

I  Established  1674 

SALE  I4th-i8th  November 

Illustrated  catalogue  available 
|i  RNITURES,  PAINTINGS,  SILVER,  JEWELLERY,  CARPETS,  CERAMICS,  GLASS,  ARMS  &  ARMOUR,  SCULPTURE 
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Early  Ming  blue  and  white  deep  dish 


Jakobsgatan 10 
Box  16256 
10325  Stockholm 


Two  plates,  signed  PH  (Paul  Hannong) 
Strasbourg  1  750s 


Tel:  08/1 4.24.4 
SWEDEN 
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x)tin-Bo^wall  Im 

-----~:7TT-;FIWil5  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
11^  East  refth  Street,  New  York,  N.Y.  10021       by  appointment     J^li) 


An   exceptionally   fine   Regency   kidney 
veneered  in  a  nicely  patinated  yew  wood, 
with  boxwood  and  ebony  inlay.  Ornament 
chased  mounts  and  beadings.  Signed  C.  H 
London.  English  c.  1830. 


-i^-S^r^^, 


/^  highly   importiit  arid   palatW  EngltetvFU.gency 


hed  with   superb   quality   gilt   brorize   rnounts 

■inal  gmin'pristlne  state.  The  writing  surface 
.ns  the  original  gilt  tooled  leather.  Circa  1815. 
KL  depth  42".  height  30". 


>usiou 


INE  ANTIQU 


lalt  Inc. 


IRKS  OF  ART 


11  Vi  East  76th  Street,  New  York,  N.Y.  10021-      by  appointment  (212)  RE  4 


in  the  French' 
er  to  George  III. 
and  Apollo  April 
id  and  mahogany 
„.  ed,  shaded  and  bur- 
.mrnode  has  an  interior 
r  being  of  most  sensitive 
.ally  and  horizontally  formed 
Jes  and  front.  The  extremities 
hed  in  giit  bronze  mounts.  Circa  1765. 
7".  depth  22",  height  34". 


•p^::^ 


'>lll^ 


|^^2B||||| 


^«^;. 


L& 


tl^i 


»•: 


/. 


iiS 


A  softly  patfnated  bacj^rounc 
dark  green  lacquer  decoratecn 
heightened  work  in  the  /^-^ 
taste,  picked  out  in  silve' 
brown  and  sieni 
work  is  of  the  f 
cuted  in  oak  and 
proportions.  The  ^ 

.:  ble  domecl  form  is 

1  three  finials,  the  upper  interic 
in  untouched  state  with  sh| 
drawers  and  doors  encloafo 
arched    mirror   doors.  XMe  l< 


section  also  has  shaped  drav 
secretive  devices  and  a  sliding 
compartment.  The  whole  is 
closed  by  a  writing  flap  with 
short  and  two  long  drawers  b€ 
Original  gilt  brasswork  througl 
Circa  1695.  (Similarities  to  C 
Cortnoisseur  June  1974,  Cal 
formerly  in  the  collection  of 
Late  Majesty  Queen  l^ary  anc 
'      collection  of  His  Late  Royal| 


EKSTES  NGKNBEKCEKKLINST-  UNO  AUKTIONSHAHS 

D.  M.  KLINGER 


FINE  CONTINENTAL  FURNITURE 

most  German  and  French 

1  8th  century,  but  also 

gothic  and  renaissance 

always  in  stock 


GOOD  PAINTINGS 

preferably: 

German  school  19th  century 

Dutch  and  Flemish  17th  century 

Italian  14th- 16th  century 


ANTIQUE  SILVER 

following  the  medieval 

Nurnberg  tradition 


TAPESTRIES 

are  our  special 

favourites 


Oak  Rococo- Secretdiie  Cd   1750 


C  Schuiz,  called  '  Jdgdschuiz 
1796  1866.  a  pan 


Front  and  back  of  a  crucifix 

mid  1  3th  ceMtiiiv 


TWO  AUCTIONS  A  VEAR 
with  selected  goods 


NEXT  AUCTION: 
November  11th  1978 


FINE  ART  DEALER     AUCTIONEERS 
Iriiporidnt  /^ocks  of  act  1  5tf)   1  8th  ceniuty 


OFFERS  ARE  ALWAYS  WELCOME 


ill.  catalogue  DM  23. 
airmail  add  DM  7.  - 


8^1  NUHNLURi 


hlQjssr  1    Tel  091  I    2^/698 


Cable   KLINGERKUNST  NUERNBERG.  W  GERMANY" 


ERSTESNaRNBERCERKUNST-  UND  AUKJIONSHALIS 

D.  M.  KLINGER 


Next  Auction: 
November  11th  1978 

El 

am 
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Chinoise  Lacquer  Cabinet 
German  ca.  1730 


Flemish  Cabinet  paintings 
by  Isaac  van  der  Oosten 


Flemish  cabinet 
sold  at  auction  at  55.000. DM 


Prudhon,  Pierre  Paul 
1758-1824 


Dyck,  Anthony  van 
1599-1641 


Dietrich  Christian 
1712-1774 


Louis  XV.  Commode 

with  chinoise  lacquer, 

an  ormulu  mid-1 8th  century. 


^^^^j^y^TT^rpT/v^ataaj^  ca^'»!^;„-g  \  ?J*rSST?^.  v 


One  of  a  pair  signed 

Jean  Francois  LeLeu 

1729-1807 


FINE  ART  DEALER-AUCTIONEERS 
Important  works  of  art  1  5th-1 8th  century 

85NURNBERG-Muhlgasse  I.  Tel.  091 1-227698  .-  Cable  "KLINGERKUNrST  NUERNBERG.  W.  GERMANY' 


A  newspaper  is  only 
as  good  as  its  writers 


W'ritei's  make  a  newspaper.  Great  writers  make  a 

^reat  news{)aper.  Discover  the  best  writers  for  yourself  in 

The  (Observer    this  Sunday  and  every  Sunday. 


CI i\ ('•James,  'I  I  l(  \  l-^l(ln  rrilK    wa-' 
\()l(<l  ■<  'nlicol  till  ^'car'  lf)77  loi 
liiiiiU  'a  re  In '8111111;  \()icc  in  I  In- 
(•liorusiircrilirs'. 


Katharine  Whitehorn,  autlioi ol 
sU(  h  books  as 'How  to  Survive 
( 'liildfen'.  writes  with  wit  and 
humour,  laced  with  a  warm  hunianit\'. 


John  Davis,  City  Editor,  hinovator 
of  the  Tax  Bureau  and  Company 
Reports  Ser\iee.  he  offers  the  best 
advieeon  personal  finance. 


Hui^h  Mcllvanney,  Sports  writer, 
\()tcd  .sports -lournalist  of  Pt7  ,"'  lor 
'coiiibiniiiti  a  polished  st\le  .  .  .uith 
thi-abilii\'  to  proiluccan  uri;eiil. 
well  olisciAcd  match  report .' 


Frances  I'crry's  knowledyeol 
Uardeninu  is  unrivalled.  She  is  Vice- 
I'resident  ol'theltoyal  Horticultural 
.Society  and  an  honorary  ini-mber  ol 
The  ( lardenini'  ( 'lub  of, America, 


Adam  Raphael.  I'.Jiiiical 

correspondent.  He  is  a  past  winner 
of  both  the'-Journalist  of  the  Year' 
and  (iranada  InNestigatiiig 
l{eporter  of  the  \'ear'  awards. 


THE  OBSERVER 

looks  ahead  of  the  times 


;  J      Ihc  I'timuiisst'ut ,  Nr 


\^)7X 


RICHARD  GREEN 


4  New  Bond  Street 
London  W1Y9PE 
01-499  5487/499  5553 
Telex:  25796  GREEN  G 


22  November -22  December 

Price  ot  iHustriited  Ctitjiogue 
t2  00  Kirludidq  postage 


Frederick  Goodall  R.A.  (1822   1904) 

Trespassers 

Signed  with  monogram  and  dated  1886 

Canvas:  44     39m,  112     99cm 

Extiihited 

Royal  Academy,  1886   no.  232 


Sir  L.  Alma-Tadema 
J.  Archer 
J.  B.  Bedford 
J.  W.  Godward 


ncluding  works  by  the  follrjwinc)  jrtists 
Sir  F.  Grant  G.  G.  Kilburne 

A.  Grimshaw  H.  LeJeune 

F.  D.  Hardy  C.  S.  Lidderdale 

J.  Hayllar  E.  B.  Leighton 


G.B  O'Meill 
J.Phillip 
W.  D.  Sadler 
J.  B.  Shaw 


ALERIE  FISCHER 


alclcnstrassc  19,  (JI-6006  Euzcrn,  Phone  041  22  ^7  jzjj^ 
Switx.crland 


Very  Important  Auction-Sales 

14th  to  2ist  November  1978 
On  View  from  2nd  to  12th  November  1978 


«<c'/\«t.    j5 


I  li-nn  tic   I  (iLilousf  l.aLiircc.  <  .011  \'crt Lire  dc  "I ,'1  .stampc  originalc",  Signei,!  h\  the  .irtisr  in  pencil. 

Two  richlv  illustrated  catalogues: 

II   RXiri   Rl .  AND  AIM*  1,11 ,1)  ART  (including:  Important  Sculptures,  Bronzes,  Porcelain,  Pottery  and 
I  a\eiKe,  (.ollection  ot  Tin,  SiKer,  Irench  and  Swiss  Furniture,  Antique  (docks  and  Pendules. 

(  )L1)  AM)  M(  )D\.R\  PAINTINCiS  (including:  Jacob  van  RUISDAHL,  Aert  van  der  NFER,  Esaias  van 
dc  \i  IDF,  l.ucas  van  FDI'N,  )oris  van  SON, Jan  B.  VCI-FNIX,  Gillis  van  de  BERGH,  Cornells 
HI  I  1.  1,  Fugen  \  1  .RB(  )i:CKl  ibVF.N,  Andreas  SCHP:FFH0UT,  Carl  SPITZWEG,  Albert  ANKER, 
Alhrechi  ADAM) 

I  PRIN  IS,  I  rCIIIN(,S  AND  DRAW  INCiS  V,Y  OFD  AND  xVIODI-RN  MASTP.RS  (including:  Illuminated 
Miniatures  of  isth  ami  i6ih  Century,  Illustrated  Books;  Works  by  Pierre  BONNARD,  Marc  CHAGALL, 
Pierre  Rl   \()1R,  Pahl.,  PICASSC ),  1  lenn  de  TOULOL  SF:T.AUtRP:C,  Edouard  VUILLARD) 


(.;       rill' I'.iiirioisMiir,  NdMii  I47K 


GALERIE  FISCHER 


Haldenstrassc-  19,  ( ^1  l-OooC)  l.u/crn,  l-'hoiic  041  22  s  7  l^J7^ 

SwitzerlantI 


/Xuctionccrs  in  Switzerland  since  1917 


■.ui;cn  l.ouis  \'crh()i.cklii)\c-ii.  Signed  and  (.latcd  iH^ri.  (  ):1  on  can\as,  4X,<i    x   is,s 


Permancnr  exhibitions  from  our  stock  throughout  the  \ear  besides  our  Spring  and  Fall    Vuction- 
Sales. 

We  buv  and  sell  single  art  objects  as  well  as  whole  collections  and  keep  a  laru;e  stock. 

Please  contact  us  tor  expert  \aluations  ot  xour  paintings  and  also  art  ob|ects.  We  gladU'  advise 
\'ou  on  the  best  wa\  to  sell  them  in  Switzerland. 


..the  best 
iif\\^t  Qeifnanjotiif2alism« 


I  tic  S;,(i(!i/i  .I>i  tic  /cituf  1!  I  .^  ,1 

(licnihci  ( .(  I   [   A  M  ,  ,1  1]"  'i'(J  <'' 
I  4  Ii  .[j  'iews[j,i()<:',  iii   1  L) 
(  !  ji  inl(  ics  till  ( i\i'  ■'.  I:  iH(  j[jc 
rt'c    SudfjHiit'.'  hi/  tidS  Itie 
tiKjhPst  (_  irciiLitK  i!:'uf  .Kiy  of  the 
lUif'c  Cjefni.iii  (iictiibers.  (F  AZ 
VVi'lt  .ititi  SMil(it'iitb(Jie) 
316/34  (  (.pies  dverayo  Monday 
to  Salurciay,  1st  c|uarter  1978 

S(jijlh  Lierrnany.  Suiidfutsttie  s 
dome  grcjund,  is  \\^e  fastest 
expandificj  business  area  in  the 


Fedeial  Republic,  and  it  is  fiere 
that  the  industries  of  the  future 
lire  c  orK  (Milrated 

Anyone  interested  in  keeping 
in  toucfi  with  this  booming 
market  and  its  affluent  society 


That's  what    The  Times'  said  about  us 


needs  the  Suddeutsche  Zeitung 

The  Suddeutsche  means  direct 
contact  with  a  fastidious  reader- 
ship demanding  authoritative 
information  to  a  very  high 
standard. 


SiiddeuTscheZeiTung 

The  world's  newspaper  from  Municli  A  member  of  the  TE  A  M   group        ^ 
(Top  European  Advertising  Media) 


ih.'  1 1  h 

:)lin..',li,i  I  III'.  1,-ii    ■ 
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The  Special  "Art  and  Prices  "  Supplement  is 

published  twice  yearly  in  the  Spring  and  Autumn 

Every  Saturday  the  Suddeutsche  features  a  page 

on  "Fine  Arts  and  Antiques" 
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KUNST&PREISE 


"nJ  w,„  A  «".■'       ■  i"*"'"""  ••"''  ■  h«-.'ril<"tK,n 


Aiiltrit.-fi  aiil  ticni  Kunstmaikt? 


\„l.^..i„-,  .li>-.>  l..;h...h. 


Lin  Auto  odor  cincn  Osiris 


Bcsscr  als  erwartt-l 


^a",'L'^'^~l-'Z^,^  »'i    Friihjahrsauktionen 

mmmmtimmmmm  - 


111      I  111- Ciiiiiiiiisvciir    Ni'Min^         CIT'^ 


PLAZA 


FINE  ART  AUCTIONEERS  •  SINCE  1^)1(> 


Thiiis(.|;i\;  l\\cinhcr  14th  at  10am 

FINE  JEWELS 

Priipcitic's  ot  rhc  late  hli:alxili  C  hiAsrie'  Maiiin  (Pan  II)  aiiJ  otlicf  uwikts. 
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i^tr.itLxl  t.it.iiouuc     "^S.lV  h\  in, 111, 


Tl  IF  1  ARC  .HsT  ,\M1:RK  ANa  nVNHD  IINI-  ART  Al  '(  TK)\'  [  k  M  M- 
A/A  ARTCAl  Ll:Rll-s,  INr,-  40h  l-AM  T^H  1 1  STR1:1-T  •  NIAX' YORK,  NY  KV21 
il\l)  Ml-WW  '  C.WMA::  RLA/ACiAI  ,  NY. 


~.na!H 


^^ 


h 


■fc* 


.™^ 


Old  English  walnut  kidney-shaped  dressing  table, 

on  carved  cabriole  legs.  England,  circa  1870. 

30"  high,  ISVa"  deep,  39"  wide. 

Old  English  walnut  kidney-shaped  stool.  England. 

17"  high,  13"  deep,  20"  wide. 


Wakefield-Scearce 
Galleries 

HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY  40065 

Telephone:  502-633-4382 

DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE  FURNITURE. 

SILVER,  OLD  SHEFFIELD,  AND  DECORATIVE  ACCESSORIES 

Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 

Write  for  our  new  illustrated  catalogue,  $3.00 


® 


KANO  MASUNOBU  1625-94 


Ink  on  paper,  31  x  21^  ins 


CLASSICAL  STYLE  IN  JAPANESE  ARTS 

arranged  by 

Shirley  Day 


6- 1 6th  December 


EARLY  FURNITURE 


WORKS  OF  ART 


sm 

• 
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OF    MOUNT    STREET  LTD.     1 

TELEPHONE:  01 -499  2858 
CABLES:  BARGRO  LONDON  W1 


112  MOUNT  STREET  LONDON  W1Y  5' 


The  Connoisseur's 
Distinguished 
Diary  & 
Appointments 

Book 


No  price 
increase  since  1976. 


Ills  Miprih  i,\,iin|ik  mI  i  i.ittMn.iiisliip  will  In  ,i\.iil,il>K  w  i  I 
hili.ri  (  liiiMin.is  liiil  Mini  Ini  11  \](\\\  ,111(1  iii.ikc  siiu  nt  i.irlx 
Jlsp,il<  h  linlliul  111  pohsln  il  (  iiinsnin  .ill  liiiK  ,  llu  gnlii  bine  kn 
niui.iU  d  I  ii\  n  '.>.  iiIm  'piK  .ii.il  iii.iti  liiiiL'  iiiili.iK  I  .111  In  ciit.K  In  i 
til  ■III  I  Ik  u  ,iii  I  silk  ^lip-iii  ili,ir\  fill  11  SI  Willi  till  111  I  u  tilU    I  ,11  1 

spu  .kI  nt  IkiIu)  L'.lkK  cI  p.ll.',!.  s  pn  Mills  .1  W  II  k  1)1  tlif  \  c.ir  \\  nil  niu 

n'lninii  Ic)  I. nil  wiikiliN  Ilk  iHitiilili  l>\  till  IhuiiiiI-iii  silk 
iii.irkir  till  i,is\  ntiuiui  linn  kIu,  ti  u  \  p.ijji  s  .m  nt  spu  i.i 
iiilinst  In  (  iilKiims  iiul  nil  liiili  iiiipml  .iiul  txpurl  n 
,iiilK|ius.  Siwinit'iis  nt  I  iiL'liiiil  I  ii.jlisli  (  liukni.ikiis 
I'l '11  I  Inn  i  .H  till  US  i'.nntns.  Sil\  1  1  ,\l,nks,  (  Iniii.  si- il\  ii.isIhs 
■  iinl  iiiiu  h  1.  Isi   1h  silk  s 

I  111  I  )i,ii  \  .11  kI  Appnininu  Ills  iii.i  .k  IS  SI  111  til  Mill  111  .1  spn  i.ilh 
ill  SILMK  ll  pllill  1  ti\  r  I  nlltniH  I     (  )\  I  1.1II  \i/v   [  <  1"  X   r  [" 

N.H.  Initialling  incurs  delay. 


I'KK   I 

I  )hlll,^ 

UK     /:is(in  + 

iuilipi,'    /_^   I  S  <i<)  f 

I  Isi'w  Ik  IC  /,  I  s."0  + 
L"  S  ,A,   Sii,  1.1) -I- 

Rclill-  only 
UK     (.<.  40  + 
I  Isi  w  lull.'  /,  s  4')  + 
U  S  A   Si>r„,+ 


l'osli!\;(  I-  l',u  klili^ 
Slip 


S(  4" 


/  Otill  pcl  dull)' 

S.U-7.S 


Si  voo 
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I  Ik  I'lihlislui.   I  Ik  (  niiiK.issini.  (  III  M  1  K(,A  I  I    llOUSk,  VAUXHAl  L  URII )( if-  Rc  )AI ),  I  ( )NI  >C  )N,  S  W  i  V  iHF 

I  Rig  Ottnc)  Rfg  No    I  iJvss  kngkimk 

I'll  MSI    SI  I  III   nu- C  opn  s  ot    I  Ik    (  oiiniiissi.ni    I  )i.ii  \    .11  nl   Appointnu  nis   liook   tor    l^yi;     Amount 

Mi   Mrs  Miss       


It        11  \pilli  il.        pk  .isi        St, III         lllHl.lls 

Aiiiiuss         


2lui       Ui>p\ 


Ucl      Uopv 


I  111- t'liiuiiussciir,  \ihiiiiIhi     i<)7.S 


Robert  Noortman  Gallery 


H 


^-*4 


Eugene  Isabey,  signed  and  dated  1858 


Watercolour  and  gouache,  33  ■  44  cm 


Exhibition 

of 

Nineteenth  Century  French  Watercolours  and  Drawings 

at  our  London  Gallery 

15th  November-i5th  December 

Mon-Fri  9.30-5.30  Saturdays  lo.oo-i.oo 

Illustrated  Catalogue  on  request 


Robert  Noortman  (London)  Ltd 

8  Bury  Street,  St  James's 

London  SW1Y6AB 

Tel;  01 -839  2606  Telex:  915570 


Robert  Noortman  Gallery  BV 

Aalbekerweg  49 

Hulsberg-HoHand 

Tel:  04405  1934  Telex:  56715 


ANTIQUES  &  WORKS  OF  ART 


V^^ 


n 


^ 


ifoS'J^'ieSoyiStrceP  •  ^Siui'7Tan£LSCo,CaC)4)))  ■  leiipricni^  (4is)  ^07-2700 


AN  EXHIBITION 

of 

BRITISH  WATERCOLOURS 

and 

DRAWINGS 


mt?^-  -■•"- 


John  Rubens  Smith  (1775-1849) 
Exterior  view  of  Margate  Pier  1  803 
Aquatinted  by  Sotherham,  June  1805 

From:  Monday  13th  November-Saturday  2nd  December 
Mon-Fri.  10.00-6.30  Sat.  10.00-12.00 

at  the  MARTYN  GREGORY  GALLERY 

34  Bury  Street,  St.  James's,  London  SW1 . 

Tel.  No.  01-839  3731. 

(Illustrated  catalogue  available  £1 .00) 


I  he  I'oiitinisscui,  SdvciiiIt'    |i)7H 


HEIM 


AUTUMN  EXHIBITION 
FORGOTTEN  FRENCH  ART 

FROM 
THE  FIRST  TO  THE  SECOND  EMPIRE 


Portrait  of  a  daughter  of  the  Marquesa  de  Montehermoso 

by  Anne-Louis  Girodet  de  Roey  Trioson  ( 1767    1X24) 

Oil  on  canvas:  100  5   «   XI  cm.  Monogrammed  and  dated  1814 


NOVEMBER  22nd-DECEMBER  21st,  1978 
Monday  to  Friday  10.00  a.m.-5.30  p.m. 

59  JERMYN  STREET,  ST.  JAMES'S 
LONDON,  SWIY  6LX 


Tel:  01-493  0688 


Cables:  Heimgal,  London,  SWIY  6LX 


AN  ANNOUNCEMENT 

TO  COLLECTORS 

OF  BRITISH  ART 


You  will  be  interested  to  know  that 

theTate  Gallery,  in  association  with  Editions  Alecto, 

has  prepared  a  final,  limited  issue  of 

William  Daniell's  Voya^^e  Round  Great  Britain 

1814-1825 


I     lU|IK-sl  II  ]||,|h|y    .1    III!  isl     .IIIiImIH  HIS    .llul    .iLLOIll- 

plisln\l  rx.implf  1  it  till'  .K|u.ii  ml  (.-iiLjr.iv  it's  skills,  rlus 
issiK-tuiisjsisdl  k\uliifiTi.-ni  12'"  \  1  Sj"  prill  Is,  Jcpu  r- 
111!^  (.iMst.il  si.ciirs,  pmis  ,iik1  li.irbiiiiis,  ships  .mJ 
ni.n iiKTs,  li',^liiln >us(.s  .iikI  t. .isiK-s  ( i|  Ri.-}^i,'iu  v  But, mi. 
OiiK  ^'0  scis,  piinuxl  uitli 
|\irik  111, II  I., Ill-  Ir.  iiii  ill!.'  1  infi- 
ll,il  >.  1  ippcl  pLlU-s,  ll,l\X'  Ihtii 
pKp,IIrd,    ,llki    In     lllr    IIIIU-    1  jI 

piihlk  .iluiii  <i\'cr  li,ill  w  ill  li.K'i.- 

IhtII       soKl       1(1       I  .  ilU-l  luis, 
iniisrilllis  ,iik1  iiisliliiMi  Ills. 

I  In-  pii  iH'(  I  Is  pii  aihl;  1  if 
>_;ri.Mt  ,issisi,iiKit(iilu(j,illrr\, 
liisi  h\  He  1 IV  i.iini_'  tlu-  pill- 
I  li.isr  prii,  I'  I  it  ilu-  ,  infill, il 
pl,iu-s  (\v  liu  li  will  lu  i\\  Ix- 
•  kkk-J  l(  1  I  illiris  h\  .irlisrs  siidi 
.is(  i.niisin  111  iiil:Ii  ,iiul  '"^tiihhs  111 
I  111  pi.- 1  111.  I  lull  t  1 1  ilki  iiMii)  ,iikI  sfi.(  iiulK  h\  ni,ikinL;  a 
x.ilii.ihk-  1. 1  iiili  ihiili.  .11  Id  the  hili-'s  i4cncl,il  tiiiuls. 
I  luir  i.\  ill  iR'\  ci  .11,^,1111  Ih'  .1111  iiIki  pnntiiii^. 

'\'ll^lu;^'  R(n<^ul^  ncdl  Ihitiun'  is  ihc  nia^niiin  ( ipiis 
1  it  W'llli.iiii  I  liiiull,  K..A. ,  .111  .irtist  hum  ill  ly^^'.iiul  at 
the  .i^eiit  tell  .ippiciitK  cJ  til  his  NIK  le,  Tin  ini,is,  a  well 
kiiiiuii  lo|i(  iL;t,iphii.  ,il  ,iilisi  lApctuiRtJ  111  av|iiafiiit 
clit:i,i\  lli;^  ,1  U-ehllk|ilr  llililrll  Liter  Ilklstcreil  si  i 
1.1  iiiipktrh  th,il  cwii  liiiiK-i  Ik-kl  up  his  \m  uk  ,is  ,iii 
cx.niipk-  ti  1  hr  kilk  iux\l. 


"\'ii'u  ii)  Hrillnn  /■i-)i\,  ( ;/ii>iiii)i;a?i,  ISI4 


In  hsn  l">aiiicll  li.iJ  tlu-  klci  tor,  as  he  pur  it,  .i 
"pkrurcsi_|UL-  \-iiy,k^e  luunj  Circar  Britain"  illusrr,ircd 
with  (.-n^r.i\inL;s,  ,nul  uith  .i  urircr  ciimpanmn, 
Rkh.irJ  .A\ron,  set  nti  h\  hii,it  .iiul  tuur  to  make  the 
lirc|^ar,iriir\  skc-rehcs.  The  priMccr  timk  thcncxr  tucKc 
N'c.irs. 

It  is  inck-fi-l  .1  rcmarkahle 
hir  ot  luck  rh.it  rhc  plares  sur- 
\'i\'cd  ,inJ  thar  riic  puhlishui^ 
JcpartuK-iU  I  it  rhe  Tate  w.is 
,ihle  til  ,iei,|uire  the  whole 
Ccilleeriiin  m  B'72.  (..">hvkHis|y 
rhis  IS  ,1  unkiue  iippurtunitN  tu 
iiwn  .1  piirrtulm  nt  which  rhe 
Fill, me  I. il  Tunes  h,is  s,iii.l, 
"a  i,leliyht,  technically  advcn- 
runnis  ,ini.l  sn  heaiiritully  cinne." 
Tlu-  price  IS  !l4, ^00  ,ind 
inclikles  ,1  h.iiulsdinc  tw'ii 
\-i  ilume^'OO-paue  te.xr  hy  Ayrmi  and  l\iiiiell  rh.U  pruvides 
,il,isein,irin^i.;linipse  into  the  custi  mis,  manners  and  social 
CI  iiiditK  ins  1  it  the  rinie.  The  pnnrs  rhemseU'es  are  housed 
in  two  cloth  Li  ixered  solander  Kixes. 

In  rhe  iiii!4iii,il  pros|-n-criis  IXiniell  .isked  "rhose 
nohleinen  .md  j^enf letiieii  who  wish  ro  hecome  suh- 
serihers"  ti  i  send  r  heirn, lines  ro  the  publishers  directly. 
We  ,isk  you  to  do  likewise.  The  .kklress  is  Editions 
Alecto  Limited,  11  Kelso  Pkiee,  London  W8  5QG. 
Thev  will  he  li,i|i|n  to  send  you  more  inlormation. 


William  nanicH'sVoyai^c  Round  Groat  Britain 
T I K'  1 1 nal  isMir  In  >m  the-  original  plates  puhlrshccl  by  theTate  Gallery  and  Editions  Alecto  1978. 


J,;      I  111- rciiiiiiiissi-iir.  \iiu-inli       l')7K 
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tit  ma  tiihl  Rui;i;ifni  m  ilir  fialli 


FRAGONARD  DRAWINGS 

for 
Orlando  Furioso 


31  October   15  December 


Tcl    (11-624  6176 

Cables    Resemble.  London 


43  Old  Bond  Street 
London  W.l 


Monda\    Iridav  '■)  M)   5, 30  p  m 
Ihursdavs  until  7  (I  p  m 


litaten  samrnelt,  braucht  die  neuen 

oten-Kntaloge 


us  dem  Battenberg  Verlag,  Munchen 


Uhren 


%x- 


Juwelen 


m 


k  ^ 


AlteWaffen 


Die  Antiquitdten-Kataloge 

vereinigen  in  sich 

Kunstbuch  und  Sammierkatalog. 

•  Jeder  Band  im  Grofiformat  21  x  25  cm  enthalt  250  bis  300  Sammel- 
objekte,  die  in  den  letzten  Jahren  angeboten  oder  gehandelt 
wurden,  also  keine  fiir  Sommler  unerreichbaren  Museumsstucke. 

•  Jedes  Stuck  ist  abgebildet,  als  SchwarzweiBfoto  oder  in  Farbe. 

9   Alle  Stucke  sind  eingehend  beschrieben,  mit  alien  fur  die  Be- 
stimmung  wesentlichen  Kennzeichen. 

9   Als  Orientierungshilfe  fur  Kouf  oder  Verkauf  ist  fijr  jedes  Stuck  ein 
aktueller  Marktwert  in  DM  angegeben, 

•  Jedem  Bond  ist  eine  Einfufirung  in  das  Sannmelgebiet  vorange- 
stellt,  mit  Themen  wie:  Kunst-  und  Kulturgescfiichte,  Stil- 
richtungen,  Tecfinik,  Manufakturen,  Marken,  Kunstler,  Ecfitfneit  und 
Fdlschungen,  Aniage  einer  Sammlung,  Pflege,  Erfialtung, 
Restaurierung  -  Handelsbrduche,  Marktloge,  Auktionswesen  - 
Fachbegriffe  -  Fochliteratur  usw. 

•  Die  Autoren  sind  erfahrene  Experten  aus  fuhrenden  Hdusern  des 
deutschen  Kunsthandels. 


Die  neuen  Bdnde  1978: 

DEKORATIVE  GRAPHIK  -  Von  Peter  H.  Kohl.  160  S.,  300  Abb., 
Pb.  DM  29,80 

UHREN  -  Von  Karl-Ernst  Becker  und  Hatto  Kuffner.  160  S.,  280  Abb., 
Pb.  DM  29,80 

JUWELEN  -  Hrsg.  von  Hanns  Rotfimuller.  384  S.,  48  Farbtafein, 
250  Scfiwarzweif3abb.,  Sonderband  im  Ft.  21  x  27  cm,  Ganzleinen. 
Subskr.-Preis  bis  31.12.78  DM  78,-,  endg.  Preis  DM  96,- 

MILITARIA  -  Von  Wolfgang  Hermann,  168  S.,  300  Abb., 
Pb.  DM  29,80 

ORIENTTEPPICHE  -  Von  Dons  Eder.  240  S.,  300  farbige  Abb., 
Pb.  DM  36,- 

AuBerdem  sind  lieferbar: 

MDBEL  -  Von  Gert  Nagel.  232  S.,  525  Abb.,  Pb.  DM  29,80 
ZINN  -  Von  Frieder  AicFiele.  152  S.,  250  Abb.,  Pb.  DM  29,80 
FAYENCEN  -  Von  Gert  Nagel.  168  S.,  380  Abb.,  Pb.  DM  29,80 
BAUERNMOBEL  -  Von  Anton  Kugler.  200  S.,  285  Abb., 
Pb.  DM  29,80 

In  Vorbereitung: 

Alte  Waffen  -  Porzellan  -  Silber  -  Steinzeug  -  Glas  - 
Puppen  -  Kijnstlergraphik  -  Ostasiatica  -  Ikonen  u.a. 


Oiieittteppidie 


Bauemmobel 


In  jeder  guten  Buchhandlung  erhaltlich! 

BatAiberg  Verlag  •  Postfach  800349  •  8000  Munchen  80 


I  In-  I'oniuiisMiii.  \i 
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PAUL  STORR 


A  fine  heavy  pair  of  George  III  meat  disfies. 
London  1  809.  Weight  1  32  ozs.  Length  1  7^ 
Engraved  with  the  arms  of  OUSELEY. 
Baronet  &  the  Royal  Cypher. 


Our  London  and  New  York  collections  feature  antique  silver  of  the  highest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector. 

Our  collection  of  Old  Sheffield  Plate  is  also  one  of  the  largest  in  the  country. 


SiSHRUEsae 


LONDON  43 MUSEUM  STREET  LONDONWCIAILYTEL  01-4052712    NEWYORK  104 EAST 57th STREET  NEWYORK  10022 TEL  0101-212-75-38920 
Member  of  the  British  Antique  Dealers '  Association  and  the  National  Antique  and  An  Dealers  Association  of  America 


MICHAEL  G.  COX 


"^^^^^ 


A  Mill  House.   lclhLii\.  (.ilos   (il  S  S|)l 


Ml  N  RICK  NHILSON  ( 1973)  LTD 
reicx  437159 


Tel:  Tetbury  (0666)  52201  &  53319 


\  liiic  ihi)ii\  sciiccicd  iju.iUcr-sUiking  Clinj;- 
i.iiii'  )  I'l.akcl  i.liii.k  h\  litinns  Kiihinsun 
I  niiilnii  c    I  7411   III    Id   (411  Suns  ) 


A  sMKill  nuiliot-'any  Li>ngcasc  Rcgulalor  clock,  the  silvered 

dial  engraved  K   Aiii\/i\ .  ■(<  mn.  llie  X-day  iiiovenienl  with 

liiL'li  loiml  nam,  inainlaining  power,  winiden  rod  pendulum 

and  hea\>  hrassbob   Dalec    1X1)0   Hi   h   2    (IX.^cms) 


A  provincial  mahogany  bracket  clock  by 

Henry  Siimpsdii.  Halh.  verge  cscapemenl, 

backplale  engraved  with  scrolling  foliage,  in 

well-nuiulded  inverted  bell  top  case,  c   1760 

Hi    13V  (34  cms  ) 


ANTIQUE  CLOCKS  BOUGHT  AND  SOLD 

RLPAIRS  CARRIED  OUT  BY  KEVIN  SHEEHAN 
15  MARKET  PLACE,  TETBURY  (TEL:  0666  53099) 


Leslie  Smith  Gallery 

\.d.  Oudermeulenlaan  6,  Wassenaar,  The  Netherlands,  Tel.  01751-79075 


I  .iK-ii/  Killei  I  I 
S  K-ii  .i|  Nureinl 


|v:i  I 


\V  .tler^uUnjr  4"  ■    Mi  (.ni 
SiL'iR-d  and  dated  IXS4 
(One  ol  a  pan  ) 


Exhibition 

of 

19th-century  European  Paintings 

in  Holland  until  November  20  at 

MESKER 

Scheveningseweg  14 

The  Hague 


DaiK 

10. 00   IS. 00 


Holland: 

Leslie  Smith  G;iller\ 
\  .d.  Oudermeulenlaan  6 
Waseanaar.  Holland 


Illustrated 
Catalogue  on  request 


United  States: 

Leslie  Sniilh  Gallery 
155  Worth  Avenue 
Palm  Beach.  Elorida 


.'.S      I  he*  t"i>iiii()isseui .  \ii 
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BY  APPOlNTMESr 
ANTIQIE  DFALFR 
TO  H.M.  QIFFN 
ELIZABETH  THt 
Ql>EFN       MOTHFB 


BY    AJ'POiNTMKNT 

ANTIQUF.   DFALFR 

TO  THF    I  ^TE 

l^LFFN     MARY 


^are  &w&Jl  and  GnxMttental  cUSvt/r,  cMinialat^^ 


ifff^'^lm 


4li 


A. 


,  Left 

XVlIch  Century  German  Silver  Farcel-Cilt  Cup.  maker,  see 
Rosenberg,  No  4248, 
Nuremberg,  Cirea.  1670, 
Height,  iCvso  inches. 
Weight.  16-3  s  enmces, 

Bele">\v 

XVUtli  Century  German  Silver  Parcel-Ciilt  Tankard  by 

Jacob  Pffaf, 

Nuremberg,  Circa.  1680. 

Height,  725  inches. 

Weight,  15-00  ounces. 

Vroiu  our  collar  ion  ofXl'lIth  Century  German  Silver. 

-3 
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Valuations  for  Probate,  Insurance  and  Division 

Trlfphonr    01^29  A26I      Trirtraphic  Addrru  "Eucllt  London  W.l" 


Jan  Abrahamsz 
Beerstraaten 


iDiilcli  School.  l(ri:>-IC)()()l 


ll(irh(>iu'S('('ii(>  irifli 
ArchiUTtiii'dl  Ruins 


()ilniic;iiiv;i,s. -'{(Sx  '■\:\-'A  Ills.  I'.Ki..')  \  .SCicins.l 
'        Sitiih'H, iihI  (laird:. \.\.\n.l.\l',KI';HSTI{.\.\TI()(i:{ 


Berry-Hill  Galleriesjnc 

lV-\  Kiflli  .Av.'iiiif.  New  Viirk.  N.Y.  1U(I:>:>  .  (^m)  :{7l-()777 
Cables  HKHHYHILL  NEW  YOHK 


>*!?..'   ''i\       '■■•■       ftv' ■  '    I*  \    '■' 


if>'  . 


-f-r  ^td 


Mayorcas  Ltd 

Member  of  the  BADA  Ltd. 

An  exceptional  ITALIAN  Toile  de  Genes' 
printed  cotton  panel  of  the  second  quarter 
of  the  nineteenth  century,  with  the 
factory  mark  'Dl  LUIGI  TESTORI 
SAMPIER  DARENA'  and  dated 
December  1  846.  printed  in  superbly  soft 
colours,  mainly  reds,  browns  and  blues, 
on  an  ivory  ground,  the  design  an 
adapted  Tree  of  Life'  pattern  with  a 
peacock,  stag,  squirrel,  birds  and  but- 
terflies, and  a  Classical  vase  on  a  marble 
plinth,  the  whole  surrounded  by  a  floral 
border  In  excellent  condition  measuring 
8' 8" -8'  2"  (2  64x2.50) 


38  Jermyn  Street  St.  James's 


London  S.W.i. 


Telephone:  01-629  4195 


I  lu-  t'orirxiixstHir.  Nt>\  <  'i  I  ^)7S 


l^iiu'  l{i^htc'(Mitli  and  Va\v\\  Nineteenth  C'cntiirx 
I'urniturc  and  Works  ot  Art 

f.7-7(i  CIIAl.h    1-   \1<\I    KOM)      LONDON    NWl      nl     is,    |,(U     (il -Jl.T   JTf.T 


Qin'cii  Aiincpcfiod  ii'dliiuf  Ciihincl  on  chest, 
(la.  i/io. 

Hcii^Ut:  <  sV' 
Width:'/ f 
Depth  :  i '  S" 


AU       \NDFR  GALLERY 

1  :;  Diil.c  Srrccr,  St.   lamcs's,  London  SW'i^'  6D  Tel:  01-950  3062/3 

SPi  ClALISrS  IN  FINK  OLD  MASTP:R  PAINTINGS 

ST()IJ''N!  on  Thurs(l:i\-  21st  September 


\  p;nni  111  <.:  In  | 

1)  W  ID  11X11  RS  \ 

\  [xas.int  clnnkinu 
in  an  intLTior 


Oil  on  oval  panel 
9.',  X  12.^  ins 
Black  octagfjnal 
frame 


le  Alexander  Ciallerx'  others  a  substa:!:  ..    reward  tor  anvone  returning  this  painting  or 
ottering  information  leading  to  its  recovery. 


MONTE  CARLO 


OLD  MASTER  PAINTINGS 
WORKS  OF  ART 


AVENUE  DE  GRANDE  BRETAGNE  1/5 

LES  FLORALIES 

Tel:  ^^nil 


Come  to  the  experts 

For  packing,  shipping  and  rernovals 
of  antiques  and  works  of  art 

Gander  &  White 
Shipping  Ltd 

for  the  most  speciahsed  and  comprehensive  services 


'it,    I-'iiK-  ai  I  .Hid 
1  I  tt   aniiquc  p.^king 

i|,,..Y  Ri.'};ulai  i.ont.iiin.'r 
U-!iJ  i  j;roup.i(;i.-  services 
tit  10  Iiast  \XVst 
'A  Gulf  I'oris 


Empress  Place 
I.illie  Koad 
London  S.W.6  111 

1  cl    01-3SI  0811 
Ickx    917434  tJanitc 


-ijRcgul.u  T  I,R. 
^  \  scr\ ices 
^i  to  Kuiopc 

— i]  Household 
5j :  removals 


^  High  security 


£ 


Q     storage 


Insurance 
agents 


Immediate 
estimates 


Driver  guide 
services 


and  a  I 

14  Mason's  Yard 
Duke  Street 
St.  James's 
London  S.W'.l 
Icl    01-930  S383 


H.ippy  and  kunili  I  shall  be  (iandcr  &  ^'hitc  him  packce  me 


The  C  onnoisseiM.  \cnrii       ■     H)-.S 


■i««'"'***i. 
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„a«l<«*«Sfc  ^,00llV»ttHflt      4»K 


HOTEL  PIERRE,  795  FIFTH  AVENUE-NEW  YORK     VIA  CX^^IibbTm  1(3^/^  RUE  miRHOISi 


JE  DES  BEAUX  ARTS  MONTE 


I/' 


ilfi^M^ 


i6th  November  -  2rst  December  1978 


MAURICH  l)H  VLAMINCK      'La  Seine  a  Chatou'  c.  1907 
Oil  on  Canvas       ^2  x  393  inches  (81  x  loi  cm) 

ItK  kulina  Works  In 
I^ia(|iK',  Dcrain,  Matisse,  Vlaminck 


LEFEVRE 


SP(-CIAIJSTS  IN  1  INI-  XIX  &  XX  CFNTURY 

I'AIMINtiS,  ])RAVVI\c;s  AM)  KRONZKS. 

Al  fX  Rill)  &  1  hhF\  RF-  I  TO. 

50  I?RLII()\  SI  Rl  I  T,  LONDON  W ,  X  Sjl),  FNCI  a,ND. 

11   I   I   I'llONh    ol-44i     I  W2/f- 

fABI  I  s  DRAWINGS  I  (  )N|)(  )\   \Vi. 


^i/..iy 


^^^^•^ 


/\  \«r\  rare  and  important  red  japanned  l)urcau  bookcase,  the  two  doors  with  arched  be\cllcd  mirrored  plates  opening  to  reveal  ei' 
short  and  se\  en  long  drawers  and  three  cupboards;  the  i)ombe  shaped  base  with  three  long  drawers  and  gill  metal  mounts  on  the^ 
sides,  standing  on  claw  and  ball  feel;  the  whole  bureau  bookcase  finely  decoraled  inside  and  out  with  gill  chinoiserics  on  a  scarii 
ground.  Knglish,  circa  1700.         Height  7  ft.  3  iiis.     Width  3  ft.  G  ins.     Depth  i  ft.  1 1  ins. 


MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  WiY  ODS.  TELEPHONE:  01-499  74li  (5  lines) 

TELEX  25692  CABLES:  MALLETSON  LONDON  WiY  OBS  and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WiY  U.J 

Also  in  NEW  YORK:  MALLETT  of  LONDON.  P.O.  Box  396  N.Y.  10028.  Telephone:  (212)  876  9033.  Telex:  62580 


BADA  60 


1918-1978 


A  lisrofmcmbcrs  will  be  sent  free  on  receipt  of  a  sramned  and  addressed  envelope. 


\y 


THE  BRITISH  ANTIQUE  DEALERS' ASSOCIATION 

^^  LTD. 

20 RUTLAND  GATE    LONDON  SWy  iBD      oi  589  4128,  2102 


{6      riir  t'dnnoissi-iit.  \m  , ,        ,-r.  147K 


Fcidiiunid  \ciii  Rcsscl  i()4()  ()(> 

Sit>iic(l  w  nil  iiiin.iK,  (  )il  nil  1  (i|)|ici  !'.;!    ■     ijycin    i,/ihi,/i/iii/iiiliiiilMj    ,  Willi  ,i  line  i  ylh  i  ciilui  \  (lllllll^ 

l'l(i\  rli.ilK  I-     Pi  l\  .il(    (  i(ill(  (  IK  ill.  l,uiii|ic 


^lll•|l  li.mic 


I    Maid  of  Kent,  /-.'////v ///(///>    i    .  ( 'i  ih  i  >|iiii  .1  Si.ipliv  linicl.ic      2   Wall  Brown  Butterfly,  /^"" '"';,'' '<;    1         3   Wood\ouse.  <  hii\i  in  ' 

4   Spanish  Fly,  /-I //"  ;m/(^;/i<//j/    1    ,  Mcli  ndac      5   Caddis  Fly.   I  m  In  iptci  a      6   Daddy  Long  Legs,   / //)//A/ /^(//^(Am/;  '  Dipici  .1    I  ipiilid.i 

7   White  Satin  Moth,  /w/M)///,;  vr///,  M    1        8   Marbled  Beauty,  O  i/(///,; //, ///;    :>  .tiid  s       9   Fly.  Diptci  .1  I'MJiilar 

10   Yellow  Ophion.  ii  Inn  uim  iiundi  .1,  M\  iiiciKipici  ,1      11    Annual  Larkspur,  r()//\////(A;  ,Sp.       12   Lacewing.  .Xriiinpici.i 

13  The  Babul  Borer.  '  f /"W( /^;  K  (//'/((/m;    i    .  ( iiiaiiiliv  1  ida      14   Burying  Beetle.  S///;//,;  Sp, 


JOHN  MITCHELL  &  SON 


<S  New  Bond  Street,  Loiuloii  w  i  \'  c)PK 

1  rliphoiic  (1 1 -.}i|^;  7'|li7      (  billies  ]i  iiimil  l.nnduii 


Collector's 
Show 


^■^^^' 


Oil  4'."  \  ry 


The  first  arTiiual  Collectors'  Show  to  be 
exhibited  at  the  Jack  O'Grady  Galleries 
from  November  16  to  December  16, 
1978  is  for  the  beginning  as  well  as  the 
experienced  art  collector.  We  have 
brought  together  a  beautiful  collection 
of  paintings  and  bronzes  by 

ALBERT    BIERSTADT 

E.  IRVING  COUSE 

NICOLAI  FECHIh 

LEON  GASPARD 

HERMAN  HERZOG 

LARRY  RIVERS 

JACK  LEVINE 

LEROY  NEIMAN 

PAUL  PLETKA 

FRITZ  SCHOLDER 

JO  SICKBERT 

ANCEL  NUNN 

BERNIE  FUCHS 

MARK  ENGLISH 

ROBERT  PEAK 

ALBERTO  VARGAS 

GEORGE  CARLSON 

HARRY  JACKSON  AND  OTHERS. 

Stop  in  or  send  in  $  1 .00  for  catalog. 

O'Ct^dolCI 

Jack  O'Grady  Galleries 
333  N.  Michigan  Avenue 
Chicago,  III.  60601 
312/726-9833 
9:30-4:30  Mon  thru  Fri 


I 


;A       I  Ik-  I  nnfinisscui    \.iv  i  ii     ,  • .  i  i(7S 
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SISTIE,  MANSON  &  WOODS  IN. 
irk  Avenue,  New  York,  N.Y.  10022 
hone  (212)  826-2888 

i 
P  |se  call  (212)  371-5438 
•ecorded  announcement 
)rthcoming  Sales  "* 

Exhibitions 


Important  Frencti 

and  Continental  Furniture, 

Sculpture,  Works  of  Art  and  Tapestries 


Saturday 

10:30  am  and  2:00  pm 

November  18, 1978 


Code  name:  "Harrison" 
Catalogue  price  $10  by  mail 


Pro  perl  it's  ol  ( ih.irlol  Ic  ImjiiI  and  Mrs.  Oscar  I  la  miners  lei  n  11 
French  furniture  to  he  sohl  in  mornini^  session  and  Ohjecls  of  Art. 
Tajiestries  and  Sculj)tiii'e  to  he  sohl  in  allernoon  session. 

On  view:  Sal  ,  Nov.  11,  Tncs,.  Nnv,  14  lhi()nv;li  'I'll i lis.,  Nov.  Ifi,  Iroin  II)  am  to  Ti  i)m, 
and  on  Im  idav,  Nov,  1  7  fi  imi  II)  am  to  li  pm.  Cinsrd  Snnda\  .md  .Monday. 


A  fine  tulipwood 
and  marquetry 
tric-trac  table, 

attributed  to  J. P.  Lapz 
mid  18th  cenury. 
31  in.  (79.5  cm)  wide. 


ristie's  standard 

ill  be  a  commission  of  10% 

addition  to  the  10%  premium  paid 

'  the  Buyer  as  part  of  the  purchase  price. 


rtovecrnvma-e 

copy  of  our  full 

W7  brochure  describing  i^ 

'  here  and  abroad,  ] 

Christie's  Depar,\ 
502  Park  Avenue,  Newr  York,  New  Yori 


J<Ol 


(Fine  Arts)  Ltd 


1-9  BRUTON  PLACE  LONDON,  W.i 

Tel:  01-629  5600  &  01-499  6266 


I 


North  (ierman  12th  (  ontury 

Mosl  ot  ihc  great  inuscums  of  the  vvorid  have  some  metal 
objects  ol  this  period.  the\  ma\  he  small  items  or  monumen- 
tal things  like  the  (jloucester  Candlesticks  in  the  V  &  A 
Museum  in  London.  Metal  work  ot'this  centurs  takes  in  such 
Items  as  Censers.  Cro/iers,  Crucitixes  and  Candlesticks  but 
levs  museums  have  the  coverage  to  shov\  these  items  with  the 
art  ol  gilding,  most  ol  them  are  over  ^0",,  copper  with  silver 
or  other  base.  I  he  pair  illustrated  are  probably  the  only 
genuine  examples  to  remain  together  (a  near  copy  in  plaster  at 
the  Kuiistgevverbe  Museum  m  Berlin,  lalkei:  Meyer  Katalog 
Nos.  .■Sf)  &  (i5)    Ihe  three  collars  on  the  stem  are  modern 
replacements. 
1  i)r  sale  by  personal  negotiation. 


Norddeutsch  -  12.  Jahrhundert 

Die  meislen  der  grolkn  Museen  der  Welt  besitzen  einige 
Metallobjekte  aus  dieser  Periode;  es  konnen  kleine  Objekte 
oder  auch  eindrucksvolle  Dinge  wie  die  Gloucester 
Candlesticks  (Leuchter)  im  Victoria  &  Albert  Museum  in 
London  sein.  Metallarbciten  aus  diesem  Jahrhundert 
umschheBen  Weihrauchfasser,  Bischofsstiibe,  Kruzifixe  und 
Leuchter,  jedoch  sind  wenige  Museen  in  der  Lage  diese 
Objekte  in  der  Art  Vergoldung  zu  zeigen  -  die  meisten  sind  in 
einer  mit  iiber  90",,  igen  Kupter-  und  Silber-  oder  anderen 
Metallegierung.  Das  hier  gezeigte  Paar  ist  wahrscheinlich  das 
einzige  noch  komplette  (eine  ahnliche  Kopie  in  Gips  steht  im 
Kunstgewerbe-Museum  in  Berlin,  Faike  &  Meyer  Katalog 
Nr.  56  &  65).  Die  drei  Kragen  am  Stil  sind  moderne 
Facettierungen. 
Kautlich  zu  erwerben  durch  personliche  Verhandlungen. 


.JO      rin'  Ciiiuiiijssfiir,  N( 
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COLNAGHI 


14  Old  Bond  Street,  London  Wl 

Telephone:  01-491  7408 
Cables:  Colnaghi.  London     Telex:  298536 


( 


PICTURES  FROM  THE  GRAND  TOUR 

14  November-16  December 

Italian  view  paintings,  Venetian  drawings 
and  prints  of  the  18th  Century 


ANTONIO  (."ANAi.h.  c:.lled  CANAU 

At  Dolo  on  the  Brenta  (  ' 

Catalogues  available:  1.  __       . S. A.  £250;  Europe  Cl-75;  U.K. 


;j       I  he  t  t 'HHi'isM-iir    \i»\rin!  Mj^S 


Unmistakable 


Golden  Ellipse  and  18  ct.  blue 
coloured  gold.  They  invariably 
identify  Patek  Philippe  designs 
They  tell  you  that  the  watch 
was  finished  entirely  by  hand, 
in  the  nnanner  practised  by 
Patek  Philippe  since  1839.  The  Golden 
Ellipse  was  derived  by  Patek  Philippe 
from  the  Golden  Section,  the  principle 


/\  _/>^Q-' 

^3^' 

^hJ/     a 

/l  '     j 

^K^^ 

Y      /^v^ 

^^i'i\     / 

^<Si 

ii^. 

which  already  inspired  the  design 
of  the  Parthenon.  The  blue 
coloured  gold  of  the  dial  is  a  bit 
of  alchemy  signed  Patek  Philippe. 


Diamond-set  ladies'  model  (Ref 
4382)  Men's  bracelet  watch  (Ref  3848/1). 
Also  featuring  tfie  Golden  Ellipse  and  blue 
coloured  gold  are  the  cufflinks  and  keyring 


PATEK  PHILIPPE 


Ennob 


ed  by  the  craftsman's  touch 


Cataloniie  and  list  of  ifiwfillfirs  from    Patfik  Philinnp    Dpnt    f.    P  O    Rox  :^R    Mairipnhparl    Rprks  <^l  fi  ?Rn 


t.  ST  iCY-MARKS  LTD. 


DEALERS  IN 


FINE  PAINTINGS 


Specialists  in  the  English  and  Continental  17th,  18th  and  19th  Century  Schools 


()Ui\anni  I'aolo  I'unnini 


A  C  apnccio  dI  classical  architecture  with  an  Apostle 
preaching  umler  a  l-oggia  with  a  Statue  of  the  Karnese  Hercules. 

PaiiUings  by 


46V'  X  341 


H.  Koekkoek 

W .  Koekkoek 

(  .  H.  J.  I.eickert 


J.  Koekkoek 
P.  I..  F.  Kluyver 
A.  Schellliout 


One  ot  the  most  extensive  galleries  in  the  British  Isles 

120   122  TERMINUS  ROAD,  EASTBOURNE 

Telephone:  20429  &  32653 


.f.t       I  Ik-  t'oMiuiisM'ur .  \i 


1^(7?^ 


E.  STACY-MARKS  LTD. 


DEALERS  IN 


FINE  PAINTINGS 


Supreme  Examples  of  the  Roman  Scene 


Giovanni  I'aoln  l'<iiiiii 


A  C  api  ii.i.ivi  ul  1.  Lt>Mi.al  luins  \s iih  >i  Sib\  1  dcclaiiiiine  ami  ihc 
Statue  of  the  Diosciin  in  the  backgriniiid 

F'aititiiigs  hy 

F.  VI.  Kruseman  VV  illiam  James 

P.  V  an  Schendel     .     Atkinson  Grimshaw 
E.  Seajjo  M.  Dawson 


Experts  in  the  cleaning  and  restoration  of  valuable  paintings 

120   122  TERMINUS  ROAD.  EASTBOURNE 
Telephone:  20429  &  32653 


461     ■   }4\ 


More  Art  and 


Antique  Dealers 
and  G)llectors 
read  EA.Z. 
than  any  other 
national  quality 
newspaper 


Over  340,000  copies  of  our  Saturday  Edition  incorporating  The  Fine  Arts  and 

Antiques  section  are  sold  weekly.  They  are  read  by  over  1  million  people. 
If  you  wish  to  buy  from  or  sell  to  Germany,  let  us  tell  you  how  we  can  help. 

Without  obligation  write  or  phone : 

U.K.  Advcrtiscnicnt  Ot'tlce  (New  Address): 

10  Hans  Ciescenl,  London.  SW  IX  OLJ/Kel.  01-235  7982  or  01-5X4  1501. 

Altern.ilivelv  please  apply  direct  to  Frankfurter  Ailgemeine  Zeitung, 

IM).  Box  2901,6000  Iranklurt  am  Mam  1,  West  Germany,  Tel.  759  11. 


^ranffurter^llgcmejne 

ZEITUNG  hOR  DEUTSGHLAND 


4t>       I  lit-  lonruiisscui .  Nitvrt 
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la-nmi 

George  III  Mahogany  Bracket  Clock  by 
David  De  St.  Leu.  c.  1770,  height  46cm. 


H.VOGEL 


4  Dusseldorf,  Konigsallee  21/23  inderTrinkaus-Galerie, 

Tel.  0211/370041. 


.>i(iaei.    Avaiiaoic    wim   omer   goia   coins.    At    me    tinest   jewellers   in    the   h( 
Fora  brwhure  write  to  CORUM,  2301  La Chaux-de-Fonds,  Switzerland. 


H^-u:^ 


|pi'"ffi'fflJH>i.";^*  • 


CORU 

La  Chaux-de-FQiidsfSuiss^ 


.4#*^' 


3  !.•>  r<tin    Vi',if<"h    \w    TORI    \1      nn    •iiith<>nf  w^    o<klH    <><»in    on    \<»iir    ivrJ*;t 


JEREMY  LTD. 


355  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Telephone:  01-352  0644  Cables:  jeremique,  London,  j.w.3 


Telephone:  01-352  0644 
01-352  3127 


Members  of  The  British  Anlique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


kflr*^ 


\ 


<^. 
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^jw®*' 


South  German :  late  1 7th  or  early  1 8th  century. 

A  quite  exceptional  gilt  bronze  figure  of  a 

prancing  horse  in  pristine  condition.  n    /    «     q  ^^c 

Height:  (from  top  of  head  to  bottom  of  marble  base)  i   3  >  3»  cms. 

Length:  (of  marble  base)  i'  o^",  31  cms. 


a 


TheMost 

Beautiful  Hotel 

inNewlfork.:. 


)) 


IhcU's  what  visitors  from  abroad 
sa\'  about  the  Pierre.  They 
aJmire  its  decor,  and  the 
architectLiie  tliat  meets  the  sky 
wiiere  t-itth  Avenue  joins  the 
park.  But  thev  also  respond  to 
its  truK'  perst)nal  service,  and 
cherisli  its  tidelitv  to  tlii'  finest 
traditions  (A  the  great  hotels  o\ 
lAnope.  The  Pierre.  It's  a  rare 
beaut\'.  And  the  workl  never 
has  enoLii^h  ot  that,  lor 
reservations  ^\m\  inlormalion 
call  2I2-.S3S-S()()(). 


mc  f>Pi( ; 
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) 
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M  W  \i  .1  PH^   '  ;  I  s|  lldl  SI  s|  I  iRIl     111) 
M.-nil-n  I',-  ■    ,rr>l  II, .Irk   \ss,  k  i,,|i,  ,n 
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iHENAISSANCEl 


^  (  ( )nn<  )isscni 
^  niai;a/iiii 
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;^"CRO(^YSrAl.l.lNE    \VAXii| 
,-        ^  '  ^  AMR      POIISH 

S@l3[3(a230ccBB@St 


RENAISSANCE 


'An  exceptional  wax  polish'  sold  in  association  witli 
the  Connoisseur  Magazine 

RcnaHsancc  is  a  professional  blend  of  refilled  fossil-origin  waxes 
vsitf.  unique  cleaning  and  protecti\e  qualities.  Il  is  already  used 
m  many  parts  of  the  world  by  disermiinating  experts.  This 
SLiperlative  wax  polish  revi\es  and  protects  all  surfaces,  gently 
lifting  the  grime  of  antiquity  and  leasing  a  finish  delightful  to  see 
and  touch.  The  surface  glows  witii  repeated  applications. 
With  the  consent  of  the  British  Museum,  acknowledged  leader 
in  conservation  research,  the  polish  is  now  being  made  available 
to  the  public. 

Price  per  can,   including  packing, 
postage  and  (in   U.K.  only)  VAT 


USA.   -  Air  Mail: 

S7.50 

-  Surface  Mail: 

S6.00 

Canada  -  Air  Mail : 

S7.50 

~  Surface  Mail : 

S6.00 

U.K.  Oiilv 

£2.30 

ijirope 

£2.85 

Australia  -  Air  Mail : 

£4.60 

-  Surface  Mail : 

£2.85 

For  quantities  of  six  or  more  deduct  10%  overall. 


OrJcr  I  (irm     I.)    I  lie  (  .)^ni>l^^cuI.  (  hcslcrgale  Hinisc,  \auvhall  Bridge  Rojil, 
l.ond.Hi.  SWIV  lUt     (Keg.  (.JMkc,  Rci;    No.  112'»55  hngland). 

I*ic.tse    send    me    by    airmail  surtaee    mall:   tans    ol' 

Reriaissanee  Wax  Polish'at each,  less  10"..  o\erall  deduction 

on  MX  or  niort  tans.  I  enclose  total  payment  of; ,, 


Mr  Mrs  Mi 
Addiess    ... 


L, 


Cllfqil 


•.h.nild  br  made  payahle  to  THE  CO.\  \0/Si,  LLR 
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FROM  OUR  COLLECTION  OF 

HA  NDCA  R I  FI)  SF\JI-PRFCI() I  S 

STONF  ANIMALS  AND  BIRDS 


««*»*v 


PIFCFS  SHOWN  HFRF 
ARF  ALL  OF  \L4LACHITF. 


9^^f 


( .rourhiufi  UipfxtpoUiinus 
irilh  rahochoii  rithy  eyes.  $lih.') 

I  in  lit  h  ahiiiit   I  kh  /kn. 


Tifirr  with  ruby  ryps.  $800 

l.fiijilh  (ihinit   i  iiiihi's. 


Hhinocvros  with  onyx  eyes.  $b25         ■■^'. 

l.riifilh  aliiiiil    (   H  im/if.s.  ^A'j 


w 


Otc/a 

^TRITT 

424  Park  Avenue 

(Between  55th  and  56th  Streets) 

New  York,  NY.  10022 

212-755-8379 


•iilli 


itaten  Franz  Rotzer  Niiremburg 


\ti  )urer 

Plat/  io 

I  el :  0^>  n -203265 


Elias  Pieler  van  Bomnicl  signiert  ( l!<l'>  Amsterdam  1S90  Wien)  01  auf  Leinwand  107   .  69  cm  bez. 
Sonnenautgang  nach  emer  stiirmischen  Nacht  an  der  hollandischen  KiJste 


Alkins..;-  CRIMSIIAW      I  ndci  ihc  Hollies. 
Riniiuih,t\  I'ark.  Leeds 

Srgiied  .Mill  .l.ited  2  X  72 

Oiloii^.iui      21!   ■   1  7  i  ins  (in  original  trame) 


AUTUMN  CATALOGUE 

Fine  Victorian  Paintings,  Drawings 

Watercoiours  and  Sculpture 

now  available. 

Write  or  telephone  for  illustrated  brochure,  sent  free  on 

request. 


Includes  works  by  Leighton.  Burne-Jones,  Grimshaw, 

F.  Goodall,  E.  M.  Ward,  J.  Martin,  F.  Sandys, 

A.  Hughes,  Lady  Alma-Tadema,  Kate  Greenaway, 

A.  Solomon,  H.N.  O'Neil,  Poynter,  T.  F.  Marshall  etc. 


I  '/('u  //;tj  hy  LippoiiitDU'iU  only 


36A  Winchester  St.  Pimlico 
London  SWl  01-8218140 


SJ      Ihc  i 'oiifioissruf    \.p.  ,-r.  li)7S 


■¥¥ 


.n  oak  bureau  bookcase,  circa  1700.  The  captions  on  the  drawers  of  the 
iterior  (above),  such  as  "Bills  of  Lading,  Baltic,  Hamburg,  America,  Russia,' 
fc,  would  appear  to  suggest  that  this  piece  belonged  to  a  shipbroker. 

rom  our  colleclion  of  old  English  funnturc .  displayed  in  the  cighlccn  period 
ooms  of  a  Georgian  Manor  house,  only  thirty  miles  from  London,  one  hour  by 
ar  by  the  Al,  or  forty  minutes  by  train  from  Kings  Cross  station :  trains  can  be 
'Wt  by  arrangement. 


Our  new  catalogue  of  recent  acquisition> 
will  be  sent  free  on  request. 


Vlember  of  the  British  Antique  Dealer's  Association 


PHILLIPS  ofHITCHIN 

(ANTIQUES)  LTD. 

v_^/ic   1 1  lanorcTlo 


,ouse 


Telephone  Hitchm  2067 
STD  0462  2067 


cTierijordsh 


ire 


Cables 
Phillips  Hitchin 


XtS   (Hopkins  Antiques  Ltd,) 


t,  Cuckfield,  Sussex. 
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WE  ARE  ANXIOUS  TO 

PURCHASE 

17th  and  1 8th  century  furniture 

and  works  of  art. 


A  fine  quality  pair  of  Regency  wall 
lights  in  giltwood,  with  the  unusual 
feature  of  Egyptian  heads. 
Circa  1815. 
Length:  2ft  9ins.  Width:  ift  lins. 


^     * /'^ '-. 


WE  OPEN  ALL  DAY  ON 
WEDNESDAY  AND 
SATURDAY 


Barra  Books,  Ltd. 

(.1  Ji\  i-.i.'ii  ol  \irii.i\  i"ii  liissi!    In,    I 


B()(,1KS()\  IHI   II\|   AM)  1)1  C  ORAIIVI   ARIS 

1  oust  1101  ARS   sri  c  lAl  ISIS,  A\'D 

C  t)|  1  U    lORS 


BiH^ks  0)1  Antiques  tvid  fine  Arts 

124  EAST  55th  STREET.  NEW  YORK,  N,Y,  10022 

TEL  (212)  755-1910 


V\illi.ini  ( i    Holm.in  C  hnstuin  liissrl 


ROBERTO    MONTENEGRO 


^' 


■%^.'^.^^M 


h,s.  >■(,;»,'(/  hiirtr  Uit. 


PAI  AlinrOl   ^'^^  Madisdii  Avf..  New  Yerk  NY  lOHL'l 

(lAI  FRIF^  ''•  •  '^"^^  -••■''•  ^^'i"""  *"'' "*'^-'' 

UnLLLIIILU     ,2(iHi  Tt;2-(M;it;  or  7t;2-:iiii;2  p.m.  /-//  «/'/'' 


I  In- (  lUuiiiisM-ur    N.nr  ,  ,      r.  I'lr"^ 


Christie's 


A///    ■        /f/  ■        /f/f  //^  //f  f  >.t      J^y/^v 


//////■ 


New¥)rk 


Fine  English,Continental  and  American  Silver 

and  Objects  of  Vertu 


X  '*  w.       ^  «,    V  « 


I  lie  |M>ip(.il\  111  \|is  llcni\  l)iiils  ,iiul  liiMii  \.iii(iiis 
ollici  mmikls  liiLliiilinL:  .1  i.(ilkxli(iii  ol  l)iikli  siKci 
111  wIikIi  .lie  .1  p. Ill  nl  Diikli  i,.i^i(Us  h\  (  nci^diiiis  \,in 
ilci  Iticiii  I  lie  ll.i'jiic.  I"4X.  iwo  ioh.i^^u  h()\cs  h\ 
Idli-iiiiiCN    ll.iilvin.in      XinslL'ul.ini.    P^X  .uul    I  In.- 

ii,i-iiL-    rf.f..  .1  HcIlji.iii  loiIcc  pel.  \iiHis    rsi   .1 

(n.iiiL'c  II  \ciiip  li]ici.-n  ,iikI  j.i)\ci.  h\  III  I  c  S.il'i.- 
I  imhIdii.  I~^''.  .1  I. lie  p.iii  (il  lush  (  hmnisci  ic  Inikl- 
li(n\  K  ^(ucis  .uul  si.iiuls.  b\  I  Ik  nil.  is  Hoi  I  (in  I  )iihlin. 
Ui'''i.  iIk-  <.o\cis  In  Inrm  (  iiililxii    Diihliii.  I'lN^ 

\mtiiin:  l)i.v.ciiihci  'i.  r'Tx.ii  Id  ^(l.i  in 
( )n  \  ii'W  :  Imin  I  liiii  sil.iv ,  \c  is  cilihei   ■^d,  |')7X 
(  iilalo'^uc;  .i\  .iil.ihic  inul  \ii\cnihL'i   (  lulc  N.iiiic 

■B.i'jn.ili  "" 
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John  Keil 


154 BROMPTON  ROAD- LONDON  SW3  IHX      TELEPHONE:  01589  6454     CABLES:  KEILANTIQ 

Member  of  the  British  Antique  Dealer's  Association 


M'nnnli.ono,   1 1 1  H,  ppl,  ■•  hih  j„  ,  md  nnilm-nm  rlhu.,   ,  limnin  ih.   i  n  w  h  l.i.h  .  ( .,n  ,i  ijj-,. 

Hn^hi    ;ti.  Mil.    MIM,,        Wulih    ■li,    •in.    I.tn  in        l).-|.il'  '^    '>"'      l'""' 

.1  r,,v-/i,v   III  Shn.ihni  jinwil  M>l„  lahh  ,\ni,lnl  III  nrll  li-mul  ,<:^ruo,ul.  (  nui  l-/<r,- 

H,.,.ln.l.,  ,111.    71...,       \VHl,h-,li,  I..I,     IV,.".        ;!'    ""     "1""    'I'-'l      l).|"l.  -^1"   '"-'     •""■' 


JOHN  KKILLTl)    .\1.S()  AI 


..,,  IHrRLOr,  Pl.ACI.     LONDON  SW;  .IK.).      1  Kl.    ..i --,»-i  r;». 


,,()i  ii.rsiRi.i.r  B.viHBAi  ->.)i      11,1,  P. A  in  .>-■-•-,'". 
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Spencers 

M.  OF  RETFORD 

The  Fine  Art  Auctioneers  of  the  North 
By  order  of  the  Trustees  of  the  late  Miss  E.  M.  Edge 


THE  IMPORTANT  CONTENTS  OF 


STRELLEY  HALL 
NOTTINGHAM 


ji,'!i  f  Hi'i.-!.-y  Sf'i  I"    A  ;, or  trait  of  Nicholas 
Reyner  Esq    beated  on  the  back  of   Citizen  and 
fioldirig  tfie  bay  hunter   Turpin     Signed, 
inscribed  fVlelton  Mowbray  and  dated  1  816 


John  herneley  Senior  A  portrait  of  a  horseman 
seated  on  the  hunter   Gayman 
Signed  and  dated  1 81  5 


To  be  sold  by  auction  on  the  premises  on  Wednesday,  Thursday  and  Friday  22nd,  23rd 
and  24th  November  1978 

On  view  Saturday  1  8th  November  and  Tuesday  21  st  November 

Including  an  imporiani  series  of  nine  sijorting  paintings  by  John  Ferneley  of  Melton  Mowbray  painted  between  1  81  5  and  1  842  for  the  Edge 
family  at  Sirelley  Oil  paintings  from  the  XVII  to  XIX  century ,  Georgian  furniture,  clocks,  works  of  art:  a  library  of  books,  Oriental  and  European 
ceramics,  Georgian  and  later  silver,  rugs,  household  and  outside  effects 

Catalogues  £1  50  each  by  post  (Applications  to  be  prepaid) 

HENRY  SPENCER  AND  SONS  LIMITED 
20,  THE  SQUARE,  RETFORD,  NOTTINGHAMSHIRE     TELEPHONE  (0777)  706767 


) 


/ ;,/, 


seen-    ~^^  cinii icr 

.  A  i(n,<://iiin</i'/ 

Ferdinand  Miller  Platz  3     8000  MUNCHEN  2 
Tel    089/19  55  72 

Ihr  1  .icterant  erst  khissiucr 

,\nnc|uitarcn 

hictct  Ihncn  in  scincn 

( icschattsraLinun  rcichsrc  .Aiiswahl 

aut  sciiH-m  SI^I,/.I  ALCLHII.T: 

s(,ii.\n  (K  \i,r(,,\\(,i,\i:r 

1,P(  )(,lll.\ 
xom  Harock  his  .\rt   Dcco 

\\  ir  treucn  tins  a  lit 
Ihrcn  HcMich  I 


•THE  BEST  MAKERS  OF  CRYSTAL  GLASS 
IN  ENGLAND  AND,  CONSEQUENTLY,  IN  THE  WORLD.' 


■  I'lM  THErATAi.  I'lijjt  r.it  :►■[  Fir- 
tiff  (vfJATlONAL  ElXHIblliiJ''.  I''.'.' 


Only  by  constant     ^.^-^ 
cic-dicution  to  a  time-         ~ 

honoured  crall 

ha.s  I  hos  VVvbb  created 

Uellinjiton,|ust  (jiieot 

iiiaiiy  su|)erb  designs  in 

land  cut  lull  lead  cr\st 


_  Look  for  the  blue  and 

^^^~^     gold  label  in  leading 

stores. or  write  lor  free 

brochure  to  Thos  Webb  <& 

Sons,  IX'plCS.  32Hatton 

darden,  London  HC'l 

lelephone  01  4()50.S11 


THOS. 

WEBB 

crystal 


'^TiSH  WM*' 


;.S'      Ihr  I  iinnciissciit    \ii\iiii'    i    |<)7X 


BY    APPOINTMENT   TO 
QUEEN   ELIZABETH  THE  QUEEN  MOTHER 

JEWELLERS 
ASPHE-.     a    COMPANY     LTD      LONDON 


prey 


Bt     APPOINTMENT 

TO  H   M      THE   CJUEEN 

GOLDSMITHS  SILVERSMITHS  a.    JEWELLERS 

ASPBEV     ft    COMPANY    LTD      LONDON 


.»'*>,'^  .*.«?,. 


\  h,u-  RusMan  luin  nl  ih.-  \no,u  ut  \ladnnn.  Pal,  kh  Scl.ml.  uuh  mK.t  halo  and  ha^ma  ,mlH..-.l  uuh 

^cKillinu  !<iliai;f. 


12\"  hiL^h. 


Ktislionia  I  7''i() 


ASPREY  &  COMPANY  LIMITED,  165-169  NEW  BOND  STREET,  LONDON  W1Y  OAR    TEL:  01-493  67 

alternative  entrance  at  22  Albemarle  Street.  London  W1 
Telegrams:  CuHeus  London  Asp.e,  S  a    Geneva,  40  ru.  a.  Rnore    Geneva 

Telephone    28   72   77 


METRO 


Sculpture— Important  furniture 


80  East  1 1th  Street,  New  York,  N.Y.  10003 
Telephone:  (212)  673-3510 


'>ii     Tin- 1  ciiiiiiMssi-iit.  \in< 


■nil:  r    rv7X 


iPKinips 


Tuesday  21st  November  at  11  am 

Good  English  and  Continental 
Furniture 


^ 


Lett:  A  Queen  Anne  walnut  low-waisted  bureau  cabuiet  of 
unusually  small  size.  185cm  high  7Scm  wide. 
Above:  A  Cieorge  i  walnut  erossbanded  and  quarter  veneered 
kneehole  desk  ot  rich  honev  colour,  76cm  wide  72cm  hieh. 


View;  lrida\  ^  am  4.30  pm;  Saturday  "-^  am    12  noon: 
Monday  '-^  am  4  pm 


Illustrated  catalogue:  £1.20  by  post 


F  or  further  information  please  contact  James  Pettifer. 


Bringitto 

Philfips 

Phillips  the  International  Auction  People.  Founded  1796. 
7  Blenheim  St.  New  Bond  St.  London  WIYOAS  Tel:  01-629  6602 


Wesl2.l(l\,kniUcl 
l.und„ii\\lMKI 

id(rwi"iriii.i 


Marylebont.  Il.m^l'l 
lonilonWMdl  \ 
Id  01 71'",  1 1 IH 


JollyS.  10i.ll\in);~^l 

I'miIi  Vun 

k-l  Ol'l'."!-.]!)!;!!'! 


Midlands.  I  luoij I |,„is> 

l\n.mlr\\oi\li,|l,UHls 
lrM).)l,4.>lil.)! 


Norlll,  llrpinrrioiiM'  Scotland.  I'm  I  nuii;iN  .iKn.ii|)iihlin(Riu-\.i 

IZil  .i^ll'.ir.wk'  I  ivils  1  ,linliiii);lil  1  t'l'-ll  \iiiMi-r,l.im  WoiiiumI 

Id  (i.MiM(iir_'!i  M  luii'i'.V'L'iit;  ',v'\.«V<ik 


\lnMl„'.S..||lu-S,.,,l'U„l|l,U-\ll    \||.I|U,UTIS 


10"'  PARIS 


V 


NOVEMBER  24  -  DECEMBER  4  1978 

pavilion  spodex  -  place  de  la 


From  10  a.m.  to  8  p.m. 
Tuesday  -  Friday  10  a.m.  to  11  p.m. 


D.  M.KLINGER 


Next  Auction: 
November  11th  1978 


—FINE  ART  DEALER— AUCTIONEERS— 

Important  works  of  art  1 5th- 1 8th  cent. 

—ARCHITECTURAL  DESIGN— 

—MODERN  MASTERS— 


85  NURNBERG  -  Miihlgasse  I.  Tel.  0911-227690 
Cable  "KLIN6ERKUNST  NUERNBERG,  W.  GERMANY 


WHEN  IN  MONTREAL 

VISIT:  DOMINION  GALLERY 


.Mill  Hentv  Moon 
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CANADA  S  LARGEST  SELECTION  OF  FIME  PAINTINGS 

AND  SCULPTURES  IN  CANADA  S  LARGEST  ART 

DEALER  GALLERY 

1438  SHERBROOKE  WEST  MONTREAL 
TEL    15141845  7471  and  845  7833 
CABLE   DOM  GALLERY  MONTREAL 


ijHt  Ai  tUHUI-'l  AN  AHIlSIS      •     OllJMASUHS 
■<Tl.C  INI'IRI       #      OVf  (!  ?00(:ANA11IAN  ARIISTS 


(ij      I  lu- 1  iiMiMissiiii.  Nmrniliri .  myS 


AGNEW 


Pietcr  de  Hooch 


The  ili.spuicd  ifiki'iiiiii; 
2S    ■    25  m 


DUTCH  AND  FLEMISH  PICTURES  FROM 
SCOTTISH  COLLECTIONS 

A  Loan  Exhibition  in  Aid  of  the  National  Trust  for  Scotland 

8  November  8  December 


Tel   0l-6:4  617fi 

Cables    Resemble.  London 


43  Old  Bond  Street 
London  VV.l 


Monda\    Priday  9  30  5  30  p  m 
Thursdavs  until  7  0pm 


V 


Heroic  marble  head  of 
the  Emperor  Hadrian 
Roman,  A.D.  117-138 
I6V2  inches  (42  cm.) 


The  Emperor  Hadrian 
and  His  Time 

November  16-January  3 


Andre  Emmerich  Inc. 

-41  East  57th  Street 
New  York  10022 


8,   Af^-^'m.m, 


^4^ 


14  GRAFTON  STREET,  LONDON  Wi 


ESTABLISHED  1865 


TELEPHONE:  493  1 141  2  3 


TWELVE  CATHERINE  THE  GREAT  TCHARKI 


"^..   ^ 


'     *y 


3^ 


''wiMiii'iiiiiiyiiiiii'ii  iiiiiii 


The  unusually  heavy  silver  gilt  tcharki  of  thistle  form  are  chased  with  scrolling  rocaille  work 
against  a  granulated  ground  each  with  a  boldly  chased  handle  and  raised  on  a  reeded  foot. 
Each  cup  is  stamped  with  the  rare  74  silver  standard  and  the  St  Petersburg  mark  for  1770. 
Diameter  25  inches.  Photograph  reduced. 
When  they  were  owned  by  the  French  ambassador  to  Russia  they  served  as  vodka  cups. 


r         .-^Tji 


(SEDINDIA  PUBLICATIONcS 


THE  IMAGE  OF  THE  Bl DOHA 

(icncnil  FaUu))- :  Prof.  David  /..  Sucllgrovc 

llliistralcs  and  explains  llic  many  ditVercnt  tornis  in  which 
the  ideal  ot  the  Buddhahood  has  found  artistic  expression 
thioiighout  2.^00  \ears  i^t  the  history  of  Buddhism. 

Sur\e\s  the  de\elopnient  of  Buddhist  thought  in  the 
Indian  subciinlinent  and  across  Asia  and  thus  makes 
ciMiiprehensihle  the  changes  that  ha\e  taken  place  in  the 
use  and   meaning  ol    Buddhist   s\nihols.  gestures  and 

Ullages. 

.An  unprecedented  and  far-reaching  study,  prepared  h\  a 
liistumuished  bodv  ol  scholars  under  the  sponsorship  ot 
I  NHSCO. 


Si/e:  226  x  303  mm, 

4X2  pages. 

5S  colour  plates, 

310  black  and  while 

1.25. 00 


(RAF  I   IREASl  RES  OF  OKINAWA 

The  Museum  of  Modern  Art ,  Kyoto 
C  eramics     Musical  Instruments 
lacquer  Ware     Textiles 

I  he  beauty  of  Japan's  craft  objects  have  been  appreciated 
ill  the  West  for  centuries,  hut  the  exquisite  crafts  o{' 
Japan's  southernmost  prefecture.  Okinawa,  have  re- 
ceded altenlion  onl\  recenll\.  This  la\ish  record,  based 
on  an  exhibition  in  K.>i)to.  demonstrates  how  numerous 
artistic  traditions  and  techniques  uere  adapted  to  create 
unique  objects  sophisticated  \el  displaxmg  the  rustic 
strength.  serenit>  and  great  warmth  of  folk  art. 

1  his  hook  presents  o\er  200  of  the  finest  examples  most 
111  full  coli>ur  o\  Okinauan  d>eing  and  weaving, 
lacquerware.  ceramics  and  musical  instruments,  and 
places  these  crafts  in  histi>rical  perspecti\e. 


Si/e:  260  x  370  mm, 

294  pages, 

16X  colour  plates, 

75  black  and  white 

£45.00 


GERMAN  AND  AUSTRIAN  CERAMICS 

Dr.  Giinter  Reinheckel.  Director. 
Museum  jiir  Kuusthandwerk ,  Dresden 
Vol.  VllI  Masterpieces  of  Western 
and  Near  Eastern  Ceramics 
From  the  great  racial  migrations  during  the  5th  6th 
centuries  up  to  modern  times,  the  German  linguistic  area 
has  produced  distinctive  types  o'i  pottery.  Its  most 
characteristic  and  original  pottery  is  salt-glazed 
stoneware,  which  culminated  in  the  16th  Century  with 
majestic  jugs  o{  architectonic  character,  decorated  with 
relief-ornaments  on  the  brown  or  grey  body.  All  over  the 
area,  distinctive  types  of  lead-glazed  earthenware 
flourished  from  the  Middle  Ages  onwards,  and  during  the 
Renaissance  there  was  a  florescence  of  pottery- 
manufacture  m  green  lead-glazed  earthenware  and 
polychrome  maiolica  (sometimes  combined),  often  in  the 
form  o^  elaborate  tiled  stoves  for  room-heating.  The 
maiolica  developed  into  "Fayence"  in  the  17th  century, 
which,  however,  was  soon  overshadowed  by  porcelain, 
Germans  producing  the  first  true  European  hard-paste 
porcelain  at  Meissen  from  about  1710  onwards. 

This  tirst  volume  in  a  magmhcent  new  series  from 
Kodansha  o'i  Japan,  presents  objects  o\'  the  highest 
aesthetic  standards  selected  from  21  different  collections 
and  museums  in  East  and  West  Germanv. 


■  >   •    «    »     «     »  ■!      t 


si/c.  2(t4   ■    3(i4  mm.  330  pages,  127  coloui  plates, 

120  black  and  white,  delu.xe  box.  £100.00 
Detailed  prospectus  for  complete  series  available 


SERINDIA  PL  BLICATIONS, 

10  PARKFIELDS,  PUTNEY 

LONDON  SW  15  6NH 
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C.  (;.   BOKRNER  4  DUSSELDORF  KASERNENSTR.    13 

ol(  plioiic  oji  I  ;^7  j<)Hi  Richly  illustralcd  catalogues 


Antiquariaat  KREMERS 


l.'.iKOI'A  !'R;M.'.  I'/.K'S       1.  IvRXISKj; 


Farl>  uoiidcul  t'rorn 
Bunting,  san  coloured  abt 
1  5S().  Europe  m  the  shape 
o{  a  \\  oman 


N.Z.  Voorburgwal  131  (behind  the  New  Church  at  Damsquare) 

AMSTFRDAM     Tel.  020-22. 28. 96 

open  from  1  1.00    18.00  hrs. 

Purchase,  sales  and  taxations  ol"  prints,  maps 

antiquarian  books  and  engravings  { 16th  up  to  and  incl.  18th  century). 


i>S      I  he  I  iiiuiiiivMiii    N.n    iiihi-i.  I^)~X 


€i^/7r// 


I)  DROUOT  RIVE  GAUCHE 

1 6th  November 
at  9  p.m. 
ORIENTAL  ART 

MM.  Soustiel 
Beurdeley 
Bertheol 
Iixperts 


Mameluke  candlestick 
14th  century 


■■//. 


r///rr//7 


ircek  vase 

th  century  B.C. 

''th  November 
ANTIQUES 

^1.  Roudillon 
Expert 


24th  November 
ART  1900 
ARTDECO 


M.  Marcilhac 
Melle  Thornton 
T'xperts 


Galle 

blown  glass  vase 


Zarb  player  Qajar  Art  ist  half 

of  the  19th  century  i  485   ■  0755  m. 


2)  PALAIS  D'ORSAY 

5  th  December 


Limestone  group 

Egypt 

Old  Empire 

Height:  58cm. 


Aubry  Etienne  ("La  jeune  ncre. 

Oval  canvas  53  ^  55  cm.  Signed  &  dated  1778 

MM  Lebel-Samson  Experts. 


Solve  your  'prescni   jTohlcms 

at  PARKER'S 


\M  SI  MINSII  K  II Al  1  ,(  ouil  ol  (  i.nimon  PIc.is   (  uluurcd 
aqualint  7i     -   IDj    bv  J   C   Stadlcr,  .illcr  I'liyiii  c^  RinvKindson 
Published  h\  R   AckcriiKinn.  mw 


I  ION  C Ol  1  h(iF  .  Ihc  celebrations  ol  the  Fourth  ot  June    I  he 
Proeession  ol  Boats   (  oloured  etehini!  I3i     ■  20]    b>  W   (i)\  alter 
•\    II    Watdlav\    Sit'iied  artist's  proof,  published  I  XX'> 


WIN(  Ml  Sn  R  (  Ol  I  l(ih&(HAPl  I  .  Ironi  the  Walermeads 
Coloured  etching  14    ■   I9j    b\  W    J    Alhnjjhani  alter  P    P   Barrand 
Signed  artist's  proof,  publisheil  IKS'* 

The  PARKER  GALLERY 

2  Albemarle  Street,  London  WIX  3HF 

Tfliphorif    1)1-499  5'^()6-'' 


Publications  for  the  collector 

Caucasian  Rugs 
/^i6.50  -  $37  hard  cover 
48  col.,  21  BW  illustrations 

Tribal  Rugs 

£4  -  S8  soft  cover 

40  col.  illustrations 

Turkish  Rugs 

/^4.75  -  Si  I  hard  cover 

16  col.,  16  B  W  illustrations 

Nomadic  Persian  and 
Turkoman  Weaving 
^^7.50  -  $16  hard  cover 
55  col.,  14  B  W  illustrations 

Turkoman  Rugs 
Sold  out 

Catalogue  of  Small  Pieces 
£^  -  $j  soft  cover 
97  colour  illustrations 
No  text 


Raymond 
^enardout 

Ariuquc  and  decorauvc  Rugs  and  Tapestries 


5  William  Street,  Knightsbridge 

London  SWiX  9HL  * 

Tel:  01-235  3360 


.Member  Hniish  Antique  Dealers'  Association 


I  lie  I'onniiissfur,  \oM:iihiT.  l*t7H 


Christie's 


Geneva 


At  the  Hotel  Richemond 

Tuesday,  November  14  at  6  p.m.  and  9.30  p.m. 

Important  European  Silver 


Italian  nirccn,  W\  (  arlo  Barolotti, 
Rome,  circa  177S,  14;^  m.  (36.'!  cm.)  high. 


German  siKcr-gilt  dish,  Augsburg, 
maker's  mark  LB,  24  in.  (61  cm.)  diam. 


Cafa/oone  1^,4- jo  (Sfi.jo)  post  paid. 


Christie's 


Geneva 


At  the  Hotel  Richemond 

Wednesday,  November  i  ^  at  8  p.m.  and 
Hiursday,  November  i6  at  lo  a.m.,  3  p.m.  and  8  p.m. 

Magnificent  Jewels 


li^hK  imporiant  ruh\  and  diamond  necklace  and  ring,  wedding  present  ot  Tsar 

Alexander  11  to  his  daughter  Maria  Alexandrovna  who  married  Alfred  Duke  of 

I  .dmhurgh  in  1X74,  thence  h\  descent  (reduced). 


(.ci/d/oone  Ij.^'i  (S/'/.fo)  p():^t  paid. 


I  he  (,  ontuiissfui .  \o\  rtiilni ,  1  ')7H 


Christie^s 


Geneva 


Thursday,  November  i6  at  8  p.m. 

The  Art  Deco  Collection  of  Robert  Greene, 

New  York 


^■^'^ 


Art  Dcco  oinx,  cr\stal  and  ^oKi  Pa^iKla  M\stcr\  Tlock,  h\  (^artier,  i  ^^'  ins.  ( ^  <i  cm.)  hi^h. 

Cattil();^Uf  i.-l.ji>  (SS.')!))  post  paid. 


Christie's 


Geneva 


At  the  Hotel  Beau-Rivage 

Thursday,  November  i6  at  lo  a.m.  and  3  p.m. 

Important  Works  of  Art 

Including*;  Renaissance  Furniture,  Bronzes,  Enamels,  Ivories,  Metalwork, 
Maiolica,  Stained  Glass,  Paintings  and  Pewter 

From  the  Collection  of  the  late  Miss  Isabelle  Hafen 

and  others 


Important  Italian  ivorN  hgurc  ot  the  Medici  X'cnus, 

carK'  I  7th  (x-nturv,  on  marble  plinth, 

8^  in.  (22  cm.)  high. 

C.atcdo^^ue  £,j.jo  (%6.jo)  post  paid. 


-l       I  111' (  iiiliKiisM-ui.  \i.\irnl>(t     |t)-N 


Christie's 


London 


Tuesday,  November  21  at  10.30  a.m.  and  2.30  p.m. 

Important  Antiquities 

From  the  Collection  of  Harold  L.  Petersen  and  others 


l'>g\ptian  bronze  statue  ot  a  kneeling  king,  D\nastv  XX    XXI,  circa  looo  B.C.,  lo^  in.  {is-i  cm.)  hit^h. 
Ccitci/oo/te  (  ~-V  platt'S,  i}icliidn\^  -  in  ic/o/ir)   (,./.  jo  (%S.  ro)  post  paid. 


CHARLES  YOUNG 


FINE  PAINTINGS  LIMITED 


Charles  Young 

is  pleased  to  announce 

the  opening  of 

his  new  business 

specialising  in 

English  Paintings  1600-1900 

and  also  Old  Masters 

at  the  following  address 


SECOND  FLOOR 

OLD  BOND  STREET  HOUSE 

6-8  OLD  BOND  STREET  LONDON  Wl 

TELEPHONE  01-499  1117  &  491 3430 


FOX 


GALLERIES 


Fine  English  and  French 

19th  and  20th  Century 

Paintings 


WILLIAM  HOLMAN-HUNT,  1829   1910. 

A  Summer  Landscape  (A  study  from  the  Hireling 

Shepherd),  oil  on  canvas,  16  x  18^  inches. 


WLLKDAYS  10  6     SATURDAY  10   1 


FOX  FINE  ARTS  LTD., 

5-6  Cork  Street.  London  W.  1 .  Telephone :  01-734  2626 

Cables:  Foxart  London  W. I,  Telex:  268048  ExtJdng. 

Barbara  Birdsall,  1 262  Sunset  Plaza  Drive,  Los  Angetes, 

California,  90069  Telephone:  (213)  657  6395 


">}      1  In- C  iiiiiiiMssiiii,  \ininilv      |i(7X 


Die  vierte  Kunst-  und 
\ntiquitaten-Auktion  auf  SchloB 
^icklingen  findet  vom  9.  bis  11. 
Movember  1978  statt. 
3itte  fordern  Sie 
den  reichillustrierten 
Avuktionskatalog  zum  Preis  von 
20  -  DM  an. 


<%'- 


#rv'"^i 


Frankenthal,  urn  1770  Modell  v 
Carl  Gottlieb  Luck,  Hohe;  32,3 


Internationaler  Kunsthandel 
Wir  bieten  an:  Kos.bare  an.i.e  Dosen  und  Kamln.h,en^  MoblNa,  von  de,  Spa.go.Kb^^  e 

SSfiKSer  trse^l-sllS'p'pict^t^^^^^^^^  A.Berde.  e,n  sta„d,ges  Angebo,  an 

interessanten  und  preiswerten  Objekten  fur  junge  Sammler 

'  „  „     '      ..l.n  .  .  T.,«fon.  (05031)  71066  •  Telex  923651  ■  5  km  vom  westlichen  Stadtrand  Hannovers/Autobahnabfahrt  Raststatte  Garhsen 


Ader^  Picai^d  Tajan 


Auctioneers  in  Paris 


PALAIS  D'ORSAY     NOVEMBER-DECEMBER  1978 


luesdav  2(Slh  November 

OBJinSD'ART 

AND  VERY  FINE  FURNITURE 

prineipallv  of  the  IXth  century 

IMPORTANT  DRAWINGS  AND 

OLD  MASTER  PAINTINGS. 

I  xpcils    MM    l»  Antonmi,  Ci.  HcrdhcbaLil.  .I.-P.  Dillcc 
Vicvmdl;    Moiulav  27tli  November  from  1  I  a.m.  to  6  p.m. 
.ind  Irom  *>  p  ni   to  1  1  p.m. 


SO Ri   (  r    /s<((;A  /  Gnipc\  in  a 
I'dihl   //   >■)  fi  cm  H     7.5,5  im 
i:\/Hii\    MM   P  Anlonini. 
(i    llird/hhtllll 
I  iitsdin  J.Si/i  Xiivcnihcr  i 


ihsh 


Intponani  aoisoU-  luhh   in  />iahiii;,ini  unccr  uiln/iulcJ  l,i  R.,\tncr   l.,nti\  M  I  [Hridd 
II   'i4^,m   I     I^Um    I)   yicni    Lx/nri    M   J -I'   Dillfc     lucsjui  J.Slli  Xov.-nihcr , 


LA  TOLR  I  Mauruc  Qucnlm  dc  l  Porlnul  af 
ihf  Fiiinltr  Sylvt'slrc.  Dniuing  heightened  with 
while   fl  .i:  em.  H  .  21  em.  Lit.      'Lu  Tour" 
by  .-)    Besmird.  Cidleetion  de  I' Art  Fruni,ai.s. 
Pans  lyjfi,  de.serihedp.  169  .\'o  4S9  and 
illustrated  PI.  iwwfii;.  135.  Experts: 
MM.  P  Antonmi.  G  Herdhebaut 
(  Tuesday  2Hth  November  I 


.Magniticeni  table  eloek  m  chased  &  gill  bronze  and 
silver,  indicaling  the  hours  and  days,  with  chimes. 
Signed  Johann  Hard  Dernulh  and  engraved  with 
inscriptions.  Konigsberg.  I7ih  century.  //.  12.5  cm. 
n    17.5  cm. 
Lxperl    .V/  J  -P   Dillee  i  Tuesday  2fith  November  i 


M 


es.   ADHR   PICAKD  TAJAN-12,  RLT  FAVART  PARIS  2-Tel.:   742.95.77 -Cable:  ADERPICAR-PARIS 


"N      I  111-  I'onninNsciM.  \in 


Adei<  Picar^d  Tajan 


Auctioneers  in  Paris 


PALAIS  D^ORSAY     NOVEMBER  DECEMBER  1978 


Tuesday  12th  December  at  2.30  p.m. 

3BJETS  D  ART 

\ND  VERY  FINE  FURNITURE 

principally  of  the  18th  century 

Experts:  MM.  J.  and  J.  Lacostc.  J. -P.  Dillee.  J.  P.  Fabre 
v^iewing:  Monday  I  1th  December  from  I  1  a.m.  to  6  p.m. 
ind  from  9  p.m.  to  1 1  p.m 


I  AR(,ILIJERE  i  \ir<'las<hi 
/'(irlriiit  III  the  Siulplor 
\n  nlus  C  nuslini 
Oil  on  I  iiiiya\.  \ii;iU(l 
H    l.<>cm    It     il)4im 

t  \  I  nllci  liiiiL  I  uonitc  ill'  (  haht'il  > 
L\h        lAtrv.dlicrc     I'tlil  I'iiIlu\ 
Puns  PJJ.S 

Lil        I  (iri;illu-rt'   (i    I'dSidI 
(  olici  lion  ,1c  I  An  l'nini,ais.  Pans  P^2.\ 
Pxptrls     MM  I'   Anldiniii. 
(i   Hiidlu'haul 
'  Puisihiv  2Slh  .\'ii\crtihcr  I 

Wednesday  13th  December  at  9  p.m. 
IMPORTANT  MODERN  DRAWINGS 
PAINTINGS  AND  SCULPTURE 

Experts:  MM.  J.  Dubourg.  Ch.  Durand-Ruel.  A.  Pacitti, 
Ph.  Mareehaux.  Ph.  Ce/anne,  P.  Jeannelle 
Viewing:  Tuesday  12th  December  from  9  p.m.  to  1  1  p.m. 
and  Wednesday  13th  December  from  1 1  a.m.  to  5  p.m. 


I  en  fine  pair  a/  wall  lii;hls  in  t  hawJ  yill 
hraiizc    l.iiuis  .\  1   pcruni 
t:\pcri    M   .1   P   Pahri- 
I  /iHsddl  IJlh  Ihccnihcr  I 


LEGER  I  Fernamli  I  IHHl   1955  l  "Dans  Pusinc.  P^IH"  oil  omutnas   H  lOOcm    H.. 

Exhibited    Pans,  Musi'e  des  Arts  Dnoratijs.  1952  "Eijly  vcars  o)  painlinf;  in  prnalt-  < , ,  , 

Octdhcr  197 1   January  1972.  "Fcrnand  Lcgcr".  ,\'ii   39  diustralcd pagf  56  under  the  title  "Ci>mpo\iliiin  191S 
l.itfralurc    Chnstapher  (ireen.  " Li'i;cr  and  ihc  Avanl-Gardc.  Landnn  )'alr  inivrrsili- Press  1976  pag 
I  H'fdnfsdav  IJlh  December  i 


SI  cm   Signed  and  dated  /.V   Ex   cidlecltmi  Pierre  Ijieb. 
olleetions"  I  No  H5  I .  Pans,  (irand  Palais. 


I4S  and  149  i  illuslraledi 


CATALOGUES  ON  REQUEST 

LAUSANNE     LALISANNE  PALACE.  GRAND  CHENE  9- l(H)VLausanne  (Swii/erland)  Tel    (021)  32  3.V2Sand  20  37  11 
MONACO     ART  MONACO  S  A      LE  VIC  TORI  A      1  .V  bd  PnncesscC  harlotte     Montc-Carlo     Pnncipalitv  of  Monaco     Tel     SO  73 
CORRESPONDENT  IN  BELGIUM    ArthesSA    1  5  avenue  de  Putdael.  II  50  Brussels     Tel    (02)7719S52 


IS 


Mes.   ADER  PICARD  TAJAN-12,  RUE  FAVART  PARIS  2^Tel.:    742.95.77-Cable:  ADERPlCAR-PARIS 


Exhibition  and  sale  of  antique  medical  instruments 

in  our  London  showroom  Wednesday  22nd  November  to  Friday  1st  December 


in  London 

Simon  Kaye  Ltd. 

11  Albemarle  St..  W.l 
01-493  76SS 


All  e.ii  1 .    k  I  I'l  iicpaiimng  instruiiicnls  v\ith  trephine  as  thai  ol'Samuel  Sharp,  c.1750 


specialists  in 

Antique  Silver 

Old  Shertield  Plate 


in  New  York 

I.  Freeman  &  Son  Inc, 

12  East  52nd  Street,  10022 
212-759-6900 


Ih/nt/H'^  vessel,  uli'cr  JHirwl- 
<^ill  (  H(/((/i/{S  nd/H'^  on  (I  Inirnl) 
\nrnher;i,  art  a  i6jn,  h] 
Minirdd  I'kunh  the  'samu'er. 


Hans  H.  Mischell       Komodienstr.  44   •    5  Koln  i    •    Tel.  41  13  03 


.Si'      Ihc  C  iMiiiiiivsfUi.  \'iM  iiilur.  li)7S 


w  .^^ 


A  ^  -i^^A .    -i.:z%. 


-e«%'?'^>:. 


From  England... 

Regency  fruitwood  and  ormolu  plant  stand, 

Circa  1815,  28  inches  wide,  17  inches  deep, 

31  inches  high,  $1,500.00 

Eighteenth  century  chippendale  side  chair, 

20  inches  wide,  16  inches  deep,  41  inches  high. 

$1,500.00 


STR  ASSEL  -"^ 

1000  HAMILTON  AVE..  LOUISVILLE.  KY.  40204    TEL:  (502)  587-661! 
Mtmbtr  of  Th«  Nstiomsl  Amtiqut  mad  Art  DttAtrt  Attocittion  of  Amtrica,  Int. 


HOTEL  DROUOT  RIVE  GAUCHE 

7  QuaiAnatole  France     75007  PARIS 
Monday  20th  and  Tuesday  21  st  November  1  978  at  2  p  m   ROOM  6 

IMPORTANT  AUCTION  SALE 
FANS  AND  SCREENS-  18th,  19th,  20th  centuries 

Schools    French      English      Northern      Italian 

Spanish     Japanese     Chinese 

Leaves  in  genuine  19th  century  French  and  Belgian  lace 

Leaves  lithographed  by  the  artists  of  the     Belle  epoque" 

FINE  JEWELLERY- COIN  COLLECTION 

Antique  silver  coins     Royal  gold  coins     Decimal  gold  coins 

Me  MICHEL  MAIGNAN 

Auctioneer 
6  Rue  de  la  Michodiere.  75002  PARIS  -  Tel  742  71  52 

Assisted  by    Mme  Daniel  for  the  fans  and 
by  Mme  Piollet  Sabatier  for  the  coins 

On  view   Saturday.  November  18th.   1978.  from  1 1  am  to  6  p  m 

Catalogue  on  request  tiom  the  office 
For  the  fans  FF  20.  - .  for  the  coins  and  jewels  FF  5.  - 


^^r  ;   -0^ 


'^ 


1 

^                                                                                                        ji    .          .  ■ 

) 

! 

RUGS  AND  CARPETS 

OF  THE  ORIENT 

By  Knut  Larson 

1  he  poptil.iritN'  ot  oru-nt.il   riii^s  .iikI  c.irpctN  is  dii 
tlic  iiurc.iM.-  anil  this  iii,ii;niti(.ciit  hook  in  mtcinlcd 
.IS  .1  guKlc  to  i^iwiti.  r  ki:i)\v  Icd^c  ot  the  siibjc'ct.  It  is 
a    tictiial    anoimt    ot    iiigs   and    (.arpets   and    their 
manntat  tnic.   troin   the   hist   preparatory   work   to 
tlie    final    tniniinni;.     I  he    author    gu'es    praetieal 
ad\ii.e  on  Iniyuii;  a  rni;  or  earpet  and  on  how    to 
look    after    it,    22t)    pages,    24    eojotir    plates,     1  14 
photoi;raphs,  line  dr.iwinus.                      /]ll.95  net 

Frederick  Warne  (Publishers)  Ltd 

Warne  House      Vincent  Lane 
Dorkinji      Surrey  RH4  3FW 

Sotheby's  london 

Iricl.iy  24th  Ni)vcmbcr,  k;?''^.  -it  icmi  .iiul  1  1  .1111 

FINE  FRENCH  AND  CONTINENTAL  FURNITURE,  CLOCKS, 
TAPESTRIES,  RUGS  AND  CARPETS 


A  FlorciiiiiR'  I'lLtr.i  1  hir.i  (  .ibiiKr,  .     K.Ku,  iJJun    high,  i  4- ^  m    ^m^Ii- 


iniiunu^  .lIu'Hl  (//.<  vile  should  he  ihUlu-^-id  U<  jolhUluui  Hounic 


Sotheby's  London 

Thursday  30th  November,  197S,  at  11  am 


IMPORTANT  ENGLISH  SILVER 

iiRiudiug  property  from  the  Hoehsehild  C:olleetion  and  property  s(,)ld 
by  Order  i)t  the  Dean  and  Cdiapter  t)f  Ri)chester  Cathedral 


fSlti^-' 


>/\  /^  .,1  t,.\     .      • 


A  |i.iir  c)t  sil\  1.1 -gilt  s.iKi  rs.  by  Smiuii  I'.iiitm,  l.oiKicin  1715.  3S  1  mi 


A  siKir-gih  iiikstaiul  In  I.I1/.1  (■ocitrcs.  luiuiun  1741,  (4  ^  liii    wuii- 


One  o(  two  mid  iXtli  ttiuury  silvir-gilt  cream  boats, 
unmarked.  1  <i  H  cm. 


S4       I  111' I'cillMOISMHII.  \ipii-iiiIht.   1')-H 


Sotheby's  london 

Tlulr^d.ly  30th  Novcmhcr,  ly7^.  ■"  '  '  •"" 


'  (.2  1  nil    liiiih 


A  IV,  1  .nUra.  makers  nurk  R  in  .npc.  1  ..ndnn  ,.S'..  .V  -  n> 


0,K  nt  a  set  ot  SIX  tw..-hgtit  i.iiulcl.ibr.1 


Sotheby's  london 

rrul.iy  1st  I  )cccnilxr,  197N,  at  1  lani 

THE  HOCHSCHILD  COLLECTION  OF  HIGHLY  IMPORTANT 

ENGLISH  FURNITURE 

AND  i:)ECX)RA TIVE  C)BJEC:TS 


A  (.c.ir^r  III  M.iik  ,111(1  ),;.il(l  l.m|iu  r  ciuiiniiuK   .ittrilnHiil  tii    I  hnm.is  (   hipiHiul.ilt   .imi  [ 

I     l'-^,vlllll    liii;li.  1''-  ^  '  ni    \\  iiK  ,  f.-' i  in    ilic] 


iisMhK  .iliir  .1  licsimi  In   RulHrt  Ad.iin. 


X6        rlu- (  I'llllnlsM-lil     \nv<nih(T.    l')?*^ 


Sotheby's  london 

Hnday  i  st  I  )cccmlur,  197^,  .it  1  idiii 


Ill 


I 


V 


A  CicorgL-  III  giltwoiij  iHL.iMnn.il  t.iblc  iii  the  in.innir  ot  Rdbcrt  Ad.mi, 
1     1 -Su.  ^1  I.  Ill    hii;h,  4V  s  tin    u  ulc 


Sotheby's  London 


Friday  ist  December,  197S,  at  11a 


ni 


(  )iu    ot  ,,  p.ur  .>!  l.iU  (,iMrm    II  nijhi.t^any  libr.irv  .iinu  hairs  .ittr)huinl  to  |uhii  (.(inloii,  i     lysf 


/  ihjuinr-  ahiml  ilw  >,Wc  '\iould  be  ,u/Jrr-.-.,;l  lo  I'll, Up  I  hwal-jaboi 


SS      The  Connoisseur.  N()vi-in()cr.  1978 


Sotheby's  london 

Friday  1st  I  )c(.x-mlHT,  m;?'^,  >it  i  i  •I'li 

THE  EDWARD  HORNBY  C:OLLECTION  OF 
RARE  AND  IMFC:)RTANT  WATCHES 


A  siKci  vcrgL  u.iiJi  in  [Ik  I. inn  nl  ,i  lum  b\  (.i.iri;  H.i\r.  .i  gi'ld  .iiul  cn.inK'l  verge  vv.itch  hy  NkoI.ius  Rugindas,  a  silver  w.iteli  iti  the.  tnrrTi  ot  .1  trilill.irv  by 
(  .cr.irciiis  H.iur,  .1  guiil  and  spin  ptarl  «t  niusnal  autuniatuii  watih,   1  gold  and  enanul  verge  vsateh  by  Cleurg  Cameel,  (iiie  ol  a  pair  iit  gnld  and  enamel  self 

\s  induig  eloi  kss  at<.lies  bv  jaquet  l^rorf 


liihUiUHi  alnnil  thii  s.j/c  ^hoiiUI  hr  ,hlihis>t(l  10    1  ttui  ,\/i//<ii 


Sotheby's  London 

Wednesday  13th  December,  197X,  at  11  am 


IMPORTANT  OLD  MASTER  PAINTINGS 


(.uiM-piH-  /.ll^.  /(.Wi.jii  i,iud^iii\>t  11  ;,/.    ./  ,  J.    ... ;;  .ind  luihjii  Kiuii^iapt  with  l\\i>ant>.  j  pair,  each  43  by  (iz  sun. 


'yii      I  In- I'linncMsM-iii    \imriilR-r.  r>)rf< 


Sotheby's  london 

WediRsii.is    I  uli  I  Kc  einlHi ,   ii;7N,  .it    i  i   ,1111 


Akx.iruln    Knslin,  (   l,.nh>u.  ^Su :  .nni,  .nh'lluuli.  72  s  In   S';  i  rii 


/:n,;iiirio  ,i/.,.NI  //iiv  ^■I/^  ^UouUI  h,  adJu.-.,,!  to  D.uL'  /,./,„> 


Sotheby's  london 

1  hursd.iy  14th  December,  lyy.S,  at  10.30  am 


MEDIEVAL,  RENAISSANCE  AND  BAROQUE  WORKS  OF  ART 


A  (  .1  tin.iii  Item  1.  .nki  t.  Augsburg,  i     i  don,  i  7  j  In    i .:  4  i  in 


A  VciKli.in  hninzi.  figure  o\  .1  piittu  tnim  tiic 

wurk^hnp  ot  NroIc)  Roctatagliata, 

M.I.UIK1  lialt  I'lth  iiiitury.  I6crn- 


A  I  )uti  li  iviirv  I'uriraii  ul  William  III, 
late  I  7ih  (.(.imiry,  zn  2S  i  m 


A  Smith  (icrmaii  truitwood  tigurc  ot  a  child, 
attributed  to  Leonard  Kern,  first  half  17th  century,  ly  5  em. 


/.;,/». n,^  .;/.,.i<f  f/n-  -W,   -Uouhi  h,-  addn^scd  10  l:li:.ih,lli  U'lhoti 


')J      Mil' (  oiiimisseur,  \o\eriilHT.  147H 


Sotheby's  london 

Wcdncsdav  lothj.niu.irv.  iV7'A''t  i"'"" 

FINE  RUGS  AND  CARPETS  FROM  IRAN,  TURKEY    EC.YPT^ 
INDIA   THE  CAUCASUS,  AFGHANISTAN  AND  TURKESTAN 


An  .lUtKHi^   S.  iin^li  pul. 


;  I  i  h\    1  "  5  I  rii 


,l:iu,n,  •  .ihoul  ihr.  sM,'  ^houlJ  h,    adJn.^ni  (,i  /''' *'  '  ''"'■■ 


\,ui 


Sotheby's  in  Ireland 

at  SLANh  C:ASTLt:,  Co.  Mcath 
Moiul.iy  20th  November,  197S,  at  2.^0  pin 

IRISH  GLASS 

at  s  pni 

IRISH  SILVER 

and  at  9.  V  pni 

IRISH  PAINTINGS 

( )n  view  Iroin  Iriihiy  i  yth  to  Sunday  igtii  Noi'vnihcr,  10.  ^0  am  lo  7  pm 


J^ 


>•»"  yw'^ 


A  I  h.Hiil.iii  [i.ii.  In  Kiili.it a  Will  1.1  Ills.  I  )iiblin.  ,     1770,  js  i  m   liii;li 


A  iiKirkici  (  iirk  C  il.iss  (  11   iln  .iim  T  .iiui  stiippcr.  I .  iSoo.j^i 


/  »i./i(ini  -  jh^ml  (/ii  V  s.i/i>  ^iuwhl  in  .ulilri-.u-il  W  Andriic  Itiliin;  M  \i  ic  HohJ  Slml.  I  oiiJoii .  or  \uhoLi--  Sidiohoii  in  Diihliii 


ll.'l  1   .lv,r...     \.n.  •nl.l      l',/S 


Sotheby  Parke  Ber  net  A.G.  Zurich 

jc)  BIckIktwci;.  C  1  I-SmJJ.  /unch        lilcphoiu-    (ilji.j i        / , /,  a     ^  j  iSu  A  HI  N  1  (   I  I        lrl,xr,iiii.    Abirnti.  i,  /nt  k  h 

1  ucsd.iy  2  1st  N(n  ciiilxT,  i<;7N,  at  i  i.im 

THIRTY-THREE  HIGHLY  IMPORTANT 
HEBREW  AND  SAMARITAN  MANUSCRIPTS 

trom  the  C'dllcction  tonnctl  by  the  late  1  )avid  Solomon  Sassoon 
to  be  solil  at  the  IJaiir  an  1  ae  I  huel,   lalstrasse  i ,  /iirieli 


^       iS 


:  r. 


(J   .i^iL^^^la     i:'' 


d-x. 


I  In     R  ishl.i    Uil.l,     K>  '■  1  I  h 


->[•  nil    (    .  I  w  t  1     I  tX  i 


( )ii  I'lcw  l-ruiay  ^rd  Soronhcr  a)ui  follou'iH'^  day  and  I  uvsday 

Jill  .\oi'(inhci  and  IoIIowiik^  iwo  day.^,  i  oani  to  >pin,  at  Solhchy  I\}ihv 

Bt'iiicl  Int.,  ^),'^o  Madi>oii  .Irviiuc ,  Ww  )ork:,  .\.  V.  lOOJi 

luilay  I -ill  and  Monday  JOlh  Sovcmhci ,  gam  lo  .S/'»i,  .Saturday  iSlli  and 
tollou'in<^  day,  i  lani  lo  .s/)///,  at  thv  Bant  ati  Lac  Hotel,  Ztirnli 


Sotheby  Parke  Bernet  A.G.  Zurich 

20  HkulKTwcg.  (  I  I-S(j2J /.uriili      I'tlvphom-    {i)  1020011       Telex:  52380  ABINl  CH      7>/£'_^rami.  Abinitio,  Zurich 


at  the  HAUR  AU  LAC  HOTEL,  ZURICH 


A  silvir  gilt  MTvui  iii.iiit  1(11  the  (  iiuiits  Sluriiiicticv.  by  Simon  Kusov ,  ,\U>\iow,  I  7i)t<,  17  pieces 


1  iicsdav  21st  November,  197M,  at  1  i  .00  hours 

THE  SASSOON  CX)LLECTION  OF 
HICHI  Y  IMin)RTANT  HEBREW 

AND  SAMARI  I  AN  MANUSC:RIinS 


iiesday  21st  November,  197X,  at  14.00  and  17.30 
hours 


FINEJEWELS 


Thursday  2ud  November,  197X,  at  10.00  hours 

FINE  ICONS  AND  EASTERN 
CHRISTIAN  WORKS  OF  ART 

Thursday  23rd  November,  197S,  at  14.00  hours 

FINE  WORKS  OF  ART  BY 

CARL  FABERGE,  RUSSIAN  SILVER, 

NIELLO  AND  ENAMELS 


WediiesdaN'  22nd  November,  197X,  at  10.  00  liours 

FINEJEWELS 


Thursday  23rd  November,  1978,  at  17.30  hours 

FINE  GOLD  BOXES 


Weilnesdav  22nd  November,  197X,  at  14.00  hours 

FINE  EUROPEAN  SILVER 


Weilnesda\-  22nd  November,  197M,  at  17.30  hours 

AN  IMPORTANT  C:OLLECTION 
01   EARLY  RUSSIAN  SILVER 


Friday  24th  November,  197H,  at  10.00  hours 

FINE  EUROPEAN  PORTRAIT 
MINIATURES 


||'i      Die  (  iiiiMiiisM-iir.  \(i\(iiilH'r.  I>)7K 


Sotheby  Parke  BernetA.G.  zw^/c// 


lluirsdav  23rd  November.  \')7X.  at  17.30  hour 


;,/,A     ^2^^w  AI5INI  (   11        lil<\'^r.im-     Aluniiu .,  /  ui  i.  li 


FINE  GOLD  BOXES 


.^^ 


l! 


'«i,<-'s 


14 


•^.^^ 


*>' 


A  Swis,  snutf  li.ix  11.  tin.  .-...l.,ur  u..k1,,     I7''s,  ^  ^  on    \Mac 

A  Ri.ss,  ini^oKI  ,nKlu..niuls,uiH  b..\.St    IVtersburj;,  ,     i7V..,Soi.    wide 

An  ov  .1  uoia  .,iul  ui.unJ  bo,t.  ,,  ponr.iit,  possibly  Ausirun,  ,     i-7s.  '■  N  on    wkU- 

Anov  iluolcl   „Klcn.,nKls,u,ttb..x  bv  los^ph-btaniic  Bkr7v.l'..ns  iV'Js    .;?.  S  .;  .  n.    v\  idr 

A  uoKI   „ulrn,>nKls,,„ttbos  bv  |,  .scph-1  ticnnc  HUr/v.  I'.iris,   17^1.  S  ion    w:d. 


Sotheby  Parke  Bemet  newyork 

vSii  M.uii-.Mi  Avcriui  ,  New   \oik.  N  ^'    moji        I  clcflum,-    (2i;)4-2(4"o      V.7(i,'r,i»i-    l'.irkj;jl,  Niu  York       /.7ia     2U'>41SC)1    UR 

1  rul.iy  24tli  No\(,  niluT,  i*;?''^,  -it  10.15  '"ii  'l'"■^  tolU)\\ing  day  at  10.15  '"ii  '""-i  ^  P'li 


FINH  ART  NOUVEAU  AND  ART  i:)ECO 


lllu-lt,ll,  .1  ..It.llo^lii    S  -  '  S.^  ,' 


(  )n  I'lni'  troiii  Sdluniiiy  iSlh  \'ovciiihcr 

i.Jw,  orjtr  hy  >.;/(  n.i    .;!>'.'  icil/;  , /k  ./iii  .  /i.jNi-  i/rj//  i>r  »i(im  }  ouiti  Jcth'iiuiuiuJ  m  t     S    Ji'lLir^  only  W  DtjU    ('.(_).\ 


w 


I  -i  1 


in^ 


\  s>  K\  II. '11  .■!  Works  ol  .\xi  111  Ih-  soIJ  III  tills  .iiu  ii.iii 
/  M,;i(rri<  .  .i/ii>iir  l/iis  xi/r  JiotiUI  Ih  .j././k  -m  ./ (.>  /j.)r/nj;.i  Dn'iolh 


(  .ii.il.>mu-s  .ils.i  .iv.iil.il'U-  Irom  Si.iluln  l'.irkc  Biriui  Iik  ,  -fifm  lUsirlv  H>mU\.irJ,  1  os  .^lll;^■k■s,  t  .ililcinii.i  vt'oU'. 

Soilubv  I'.irkc  Bcriui  iS>  l  o  .  u    ;s  .\i.s\  Hoiul  Sircci,  LoiiiiiiM  NX,' I  .^  2.\.\  .iiul  trom  rcpuscnMnvcs  in  ,Ainstcri.lani.  Bumom.  Brussels. 

BiKiL's  Aifis   I  lusui,  (.  liK.ii;...  Dublin,  1  .iiiil>urt;h,  I  K.niuc.  I  r.mktnn.  Ci-mv.i.  H-inilnirg.  Housum.  lloni;  Konu,  |oh,iiuR-slnirg.  Madrid,  Mclbounu-, 

MiddKlniii;,  Milm    \1,miu- (  .iilo,  Munuli    I'.ilin  lU-.uli,  I'.ins.  I'hil.uklpln.i.  Rio  dc  l.iiuiro,  Roiiu,  S.in  It.iiuisio.  Sao  I'aiilo.  SuKkliolni,  Toronto  ,ind  /uriih 


hS      I  Iu' runniiissi-ui    \. 'VCMihiT.  i  >)-S 


Sotheby  Parke  Bemet  new  york 

.;Xn  M.I. lis..!!  Awnur,  Nrvv  York,  N   Y     h.Mji        hl.'phoNr     (.M.M  4-'.>    (.(.,M        / ,  ;,vm,h       I'.n  k  i;.il,  N<  «   Y.  .rk        / . /.  >     .m."..h'^<'I    I'K 

I  iK-scl.iy  2Stli  NowmluT,  ivyN.  .it  2  |im 


OLD  MASTER  PAIN  TIN(;S  AND  DRAWIN(;S 

iiuludmu;  property  troiii    llic  Mctropolit.iii  Miisrinn  ot  Art,  Nrw   York,  Mr  ,iiul  Mrs  SuiiK\  I    hroily 
I'riiKcss  LiK  i.m.i  l*ii!;natclli,  tin-  I.st.itc  ot  (  tuk-  Ikiiitmii  Ikii .  ,iik1  other  ov\  lurs 

Works  by  I'lctcr  ).ms7.  v. in  Ase  h,  Adn.icn  Ir.ins  Hoiukw  ipis,  I'.iok)  I  i.miiiiin^o,  j.iii  \t.<w\  I  loriiii.ins, 
Luca  1  ()iii;lii,  Jcaii  Baptists  Moniiovcr,  iVtir  Nccts  the  I'Kici,  I  clio  (  )rsi,  P.ikiiiir.Irs  I'.ikmudi-s/., 
I'lcrrc  Patcl  I,  M.itys  St  hor\  .icrdts,  I  oJlw  \k  ile  V.iddrr,  .iiui  other  .irtists 
(  )ii  ritif  jioiii  lihhiy  j^ili  \oi'niiht'i 


I  ...I,  u\k  ,1,   V  ,1,1,1,  I,    1„  /  w,M  ,M    II  ,,.,/,,;  /  ni.i  ,.ir, 


K.i).  li.ipn  ,1,   \l,.nn,i\,  i,     1   s;,/;  /  ,;,   ,  /  /  /,„  , ,  ,  f.j  ^  b\  -4  ,  ni 

I  iLjiatu  -  .iIhuiI  lln-   ..ll,    JumU  h,   .i.l.ln  ~  ,  .1  I.'  lUni.l.l  /     \irl.,il.l,r 

;//li-/r,j/,',/,.»,i/,i^T|ic  S-  (S,^'  ,>nrMMW.  ot,l,f  hy    .il,   »/,■    ^iS^  irilli  .lu.ju,  .  hjul  ,h,)lt  .n  111. 'nry  ,,i,/.  1  ,li  ihniuu.il,  J  iti  i      S    ,l.>ll.„.  .uily  l.>  I  >,  i>,i,lni,  ,11  (    (  l\ 


Friday  12th  laiiu.iry,  197V,  at  |().!S  .1111  aiul  2  pm 

IMPORTANT  OLD  MASTER  PAINTIN(;S  AND  DRA WIN(;S 

( )ii  ficif  jroni  Satituiay  Olh  liiiiiioiy 

Illu^lftili'J  i.U,doi;iii'  in>  ($IJ  onr^i,!^!  I  .ir.nl.ihli   .ih.'ia  j.<ili  I  la:  iiih,  I  I.  ,'),li  I  hy  ml,   ,■/  .,j/i   iiilh  ,  h,  ,jii,  .  h.iiiLili. ill  rt  iiwin  /   .■r,li  t  .1,  ih'iiini.u,  ,1  in  I     S    Ji^lLir    Knif   /,■ 

I),  y.lrhm  III  i    I  >\ 

(  .it.il.imUA  .lis,.  ,iv,nl,ihl<-  tt,.ni  S,>rlRln   I'.iikc  li,riut  In,    ,  ->,'••.  IKmtK    H,.uK  ^.ir,l,  1  ..s  Antilles,  (   ..lit,.riM.i  .,,.,-!'.. 

S,uhftiv  I'.irk^-  HiTTK't  iN  C  <>  ,  u    t  n  Ncu   It.  hi  J  Stnrt.  1  ,.iul..ii  W  I  A  J  A  A  .mJ  tr.nii  ri_pr.  Miit.niv ,  s  in  Alll^tl  r,l,ini    li..  t,.ii,  Hiii\.,  K. 

HiK-n.iN  Aires.  (   hcstcr,  (   hu  .ii;i>,  I  Juhhii    1  ,1  in  burgh,  f  I,  .n  im  ,  1  i.inklurt,  ( ..  n.  \  .i     H.inilnirv;,  I  |.'Usi,,ii,  H..nL;  K.inu',  I,  ili.iiiii,  sluiri;    M.i.lrul    .\1,  11-.,  .iirm  , 

Middk-buri;.  .Mil.m.  ,M,>nrc  t  .irl...  .Miinuli,  I'.ilni  Hci.  h.  I '.ins,  I'hil.Ki.lphi.i,  Ri.,  ,1,    l.innr, .,  I<.  .tiic.  S.in  I  r.in.  is.  ..    S,i, .  i'.nil, ,,  Si, ,,  kli,  ilm,    I  ,  ir,  ,nt, ,  ,in,i  /  iir  i,  li 


Sotheby  Parke  Bemet  new  york 

.^So  M.ulis..n  Avcriiu-.  Niu   ^'..rk,  N  Y    looji        liUfthom     (212)472(400       l,lt'i;r,wis    I'drkgal,  New  York       /c/cv    232(')4i  SOL  UR 

Wcdiicstl.iy  2(;th  November,  197'^,  Jt  2  pni  and  following  day  at  10.15  '^rn  and  2  pm 


FINE  RUSSIAN  WORKS  OF  ART 

()//  I'icii'  troni  Saturday  JSf//  !\'oi'i'itihcr 

lUu^lrahil  iiildlixiii  S'  I'S^  i>i'(r>c.i>;.  iVi/rr  Ity  sale  no    ./ 1  .<(i  irilh  duijiii,  hank:  i/r.i/f  iv  inoniy  oidci  iUiiomtiutl<d  iii  I  '  S   doHars  only  lo  Depl.  CON 


A  silver  jikI  shadcii  cnatnil  bird-form  kovsh  by  Khlcbnikov,  Moscow,  i8<X)-iyo8 


(  .it.ilomKs  .lis. I  .iv.iil.ilik  Iroin  Sotluln  I'.iiki  licriict  liic  .  7660  Ucvcrly  Boulevard,  Lo->  Angeles,  California  90036.  Sotheby  Parke  Bernet  &  Co., 

(4    is  New  Bond  Street.  Loiidoti  Wi  A  2AA  jtid  troin  representatives  in  Amsterdam,  Boston,  Brussels,  Buenos  Aires,  Chester,  Chicago,  Dublin,  Edinburgh, 

Moreiue,  fraiikturt,  (leiieva,  Hamburg,  Houston.  Hong  Kong, Johannesburg.  Madrid.  Melbourne.  Middleburg,  Milan,  Monte  Carlo,  Munich,  Palm  Beach, 

Pans,  Philadelpliia,  Rio  dejaneiro,  Rome.  San  Frantisto,  Sao  Paulo.  Stockholm,  Toronto  and  Zurich 


iixi      I  he  I'litinnisseur.  NineiiilnT.  lurH 


Sotheby  Parke  Bemet  newyork 

ijNo  Midison  AvcTUR-,  Nfvv  York.  N  Y    looji         / ,  (,  ;.;i,..i,'    (2r2)4^JU""       Jrhx''""^    I'.irkj^.il ,  New  York       /r/n     JU'''4l'^*'l    LIR 

Friday  Sth  December,  lyyN,  at  lo.i  s  am  and  2  pin  ami  tollowmg  day  at  10.15  am  and  2  pm 


MEDIEVAL,  RENAISSANCE  AND  LATER  WORKS  OF  ART, 
TAPESTRIES,  MAILOCA,  PEWTER,  GLASS  AND  FURNITURE 

On  I'icw  ffoiii  Sdturday  jinl  Dccciiihcr 

Illtislrjh;!  i.ir,iloi;iu  S-  ($t<  ovirsc.h) .  order  hy  ^,ll,■  ho    ^iqi  wall  , /ir./ii.  ,  It.iiik-  dr.iU  or  nu;i,y  onUr  ,l(tioii,in.ih,l  m  I     S    dolhir-  orily  lo  I  h  pi    ( .( >\ 


^"^  .%"&?li       '1* 


i' 


*>  ^  t4  r-  ■ 


HrusscK  t,ipcstr\  p,iiK-|.  trom  the  storv 

ul  I  irlioimU'  JiiJ  I'omotij  tirM 

quartLr  ot  the  I7lh  eeimirv. 

!SS  bv  I  ss  em 


1  niKh  iron  miss.il  ho\.  l.ue  i  sth  eeiiturv. 
24  I  I  ni   long 


1  Wo  Veiietuii  polvthrome    V.isi  .t  I'.ill.i',   Kith  teiittiry, 
iH  e  111    high 


Ljte  Reiiaissaiiee  Freneli  e.ir\ed  \v.ihiut  (.ahmet,  late  if>th 
eeimir\,  if>S  em    high.  ';4  s  em    wide,  43  em    deep 


A  pair  ot 


:i  larved  marble  figures  ot  the  Apostles.  Peter  and  I'aiil,  late 
I  sth  (.entury,  sij ')  I  m    high  and  fio  4  em    high 


t'atalogues  alsei  available  trom  Sothebv  Parke  Hernet  lirt  ,  7660  Beverly  Boulevard,  Los  Angeles.  C  ahtorma  yootfi, 

Sotheby  Parke  Bernet  &  Co  ,  34    3s  New  Bond  Street.  London  Wi  A  ;AA  and  trom  representatives  in  Amsterdam.  Be)stoii.  Brussels. 

Buenos  Aires,  t^hester,  Chicago,  Dublin,  Edinburgh,  Florence,  Frankfurt,  Ceneva.  Hamburg,  Houston,  Hong  Kong,  Johannesburg,  Madrid,  Melbourne, 

Middlehurg,  Milan,  Monte  Carlo,  Munich,  Palm  Beach.  Pans,  Philadelphia,  Rio  dejaneiro,  Rome,  San  Francisco,  Sau  Paulo,  Stockholm,  Toronto  and  Zurich 


Sotheby  Parke  Bemet  newyork 

M.nlis.ui  Avciuir,  \r\\    Y..rk,  \   ^      H^-'l         I  ,l>pli,^iii     ( J  I  J)  47J    (.)■  .< .        /r/ief./)Hs     l',iikii,.il,  Nru   York        I  rl<\     New    Ycnk  i  !20,)  i 

WcciiicsJ.iv    I  itli  IKcchiIhi,  197N,  .It  z  pm  .iinl  tollo\s  iii^^  i.l,iy  ,it  lo.is  am  .iiul  2  pin 


MPOR  lANT  e(;yptian,  c:lassic:al  and 

Nf:AR  EASTERN  ANTIQUITIES 

aiul 

I  INE  ANCIENT  AND  ISLAMIC  CILASS 

ti    111)  tin.'  C  'oil  ex  turn  ot  Wheat  on  C  'olk-^c.  Norton,  Mass.u  Inisctts, 
heel  neat  lied  bv  Adra  M.  Newell 
(  )/;  ru'if  lioni  liuLiy  ^'///  Dcwiiihci 

lllu^lijh.l  ,.ihil,<i;ii(   %•  I'i,^  >'i-!  ;m\;s  i  .  i'nii  }  hy  s.ilf  in-'    4  i  00  U'llh  i/ic/iii',  luiid'  .lull  ci  inont  y  L'nlfi 
J,>iomivalrJ  III  I     \    Jl'IIji-,  only  !•<  t  )ri\iilin,  III  (   (  ).\ 


■\ii  I  ^\  pti.cn  b.is.ilt  In  .III  lit  .1  girl,  vtli  I  '\  n,ist\  .  )S(.    54:  li  (     .  ij  -  i  in 


I  luiiini,  .  .ihiHil  llu'  -,W.   should  hi  .Mrc^-nl  10  RuluiiJKiriHy 


IiiJ       Ihl- t  niutnlssclll .  \(i\rml>l-I ,   l^fTN 


Sotheby  Parke  Bemet  newyork 

;So  M.ulison  Avciuic.  N(.u  \'ork.  N  Y    nniji         It'lcplwiw    izuj^-j  i4(.(.       I  tl(^;i.ini^    I'.ir  kt;,il,  Ni  \\   W.rk       I  <  li  \     \i  w  N  luk  J  i-''4  .■ 

Saturd,i\-  I  Citli  I  )rn.'mlx'r.  m^'^X.  ,it   n  i.  i  s  am  .iiid  J  [mii 


FINE  ORIENTAL  RUCiS  AND  CARPETS 

iiKludiiig  a  larij;c  collection  ot  antieiuc  silk,  and  wnol  rugs  and  carpets  troin  Icrcgliaii.  (rliiordcs.  I  krckc. 
Isphahan,  loshagan,  1  Icn/,  Kashan.  Ka/\  in,  Kinn.in,  Kula.  1  ,iliorc,  Scnii.i,  Scwis,   1  ,iliri/  and    1  chcr.in 

(  )ii  riiir  liom  Siiliiiilii]'  oili  Dcuiiihcr 


A  silk  K.isli.in  .  .irjH  t.   iS  I   hs   jf,  i  r,  ,  m 

Frid,i\    I  sth  I  )ci.  cnibci-.  |i;~N,  at  lo.is  am  and  i  pm 

fine  oriental  miniatures,  manuscripts  and 

islamic:  works  of  art 

(  )n  ruii'  fioin  SiiliDiiay  Qlli  Dccfinhc) 


PB  Eighty-Four 

a  division  of  Sotheby  Parke  Bernet  Inc. 

1-1   I  ,iM  silli  ^'im.  ^'.\\    Y..ik   lonjN    I  rlri'liotic     (212)472  }SS^    I  ,li:\     ^42(145  SOI     LJR 

VVciliRsil.iv  1  uli  I  )cn.'iiilx  1.  |i;7S,  at  loani 


RUGS  AND  CARPETS 

11)1  IiuIiiil;  C  .uicasi.u),   rurkoman,  VilLigc  ami  Nomailic  rugs,  and 

carpets  coinpnsinL!;,  Atshar,  Haktian,  Ik'louchistan,  l)ci"bcnd, 

Ka/ak,  Kuba,  Scr.ib,  Scychtuir,  Souniak  aiul  others 

( )ii  I'lcir  jiom  Salitrday  gili  DciCinlni ,  lO  iun    _s  /"//, 
MoihLiy  I  nil  Diiiiiihci ,  i)  ,1111    -.jo  pm,   IucmIiI}'  i  Jth  Dcccmhcr ,  g  aiii  -j  pi)i 


■\    K.l/.lk    I  llg.    -  S';   I     .     14  lit 

1 1  III  l!. Ill, I  ,,n.il,\Hi,   S  f  IS4  oni'i'.h  I .  tmlir  hy    jlv  no    dCi  irilli  ,ln\jw .  iKiiik  drall  or  nionry  order  ihiioiiiituili  ,1  in  I  '  ,S    ilolhtr^  only  fo  Dipl    ( ,'(  >.V 

I  iics(,la\'  i2th  December,  ivyN,  at  lo  am 

ANTIQUITIES,  ISLAMIC  ^  ETHNOGRAPHIC 

WORKS  OF  ART 

I.MjIo^iu^  jl^o.iroiLihli'  from  Sollnhy  l\irh,   liniiil  In,    .  4S0  \hi:li~on  .-liv-iii.  ,  .\nr  ),-rk-.   \    )     10021     \olhohy  l',irh,   H,rn,l  In.    .  -CPD  Hivirly  BoiiUvonI,  l.o^  .4in,'c7<> 

Cdlilonii.i  i^.i.if",  \olhil<y  I'.irhi    llirrni  I  -  (  o  .    14     (i  Siir  lionJ  Sim:.  I.oiidon  HiA  J.H.-l  and  jroni  ri'pn'HiilaUri'^  in  Ain^Wrdani .  lio^lon ,  BriisHh.  liiicno-'  Aires. 

IJie^ltr.  (  /i,..n>,i,  Duhlin.  I  dinhiirt;li.  I  lor, in,  .  I  rjiihliirl.  <  „ni  i\i .  Honihiiri; .  Hoii^loii.  Hon^i  Korn; .  Joihitirifshiir.i;.  .\Uidrid.  .Milhoitrno .  .Middlilnir^.  .Milan.  .Monlc  Ciirlo 

.MiiNi.h.  I'airn  HoluIi.  I'<iri^.  I'liiladilpliui.  Rio  dr  liimiro.  Korni  ,  Siiii  I  raruiHO.  Stio  I'liulo.  Shnk-liolin.    I  oronlo.    /iin/idi)'  ,irid  Zuruh 


III.)       riic  C'ciMMoissciit.  NonrntnT.  |t)7.S 


19  7  8 


THE  QUEEN'S  AWARD  FOR  EXPORT  ACHIEVEMENT 

We  received  this  iionour  for  excellence  in  transporting 
your  antique  purchases  from  England. 

NOW  WE'RE  READY  FOR  YOU! 


chael  Davis  is  extremely  proud  to  be  the  recipient  of  this 
lished  recognition.  Such  an  event  is  a  prime  indication  of 
we  handle  your  business.  With  care.  We  understand  your 
'ds  and  priorities,  h  is  on  this  basis  that  we've  designed  a 
/  saving  antique  buying  tour  to  England.  For  one  low  cost 
{anize  your  entire  trip  with  arrangements  that  include  air 
1  ground  transportation.  5-star  accommodation,  a  buying 
Itant  to  personally  guide  you  through  a  world  of  antiques 
ne  art,  and  the  side  of  England  you've  always  dreamed  of. 
her  you're  a  professional  dealer,  collector  or  adventurous 
t.  with  Michael  Davis  you've  got  everything  going  for  you. 


Yes,  send  me  information  about  sending  me  to  Ljondon! 
Also  forward  material  about  other  Michael  Davis  services. 

NAMK  


ADDKf  SS. 
SI  Alt 


C  \T\ 


VII 


tlONI 


Commercial  Dealer  D  Private  Collector  D  Tourist  D  Household  Remov 

MICHAEL  DAVIS  (SHIPPING)  INC. 
8439  MELROSE  AVENUE 

LOS  ANGELES, CALIFORNIA  9(H)69   TEL:  (213)  655-3030 

MICHAEL  DAVIS  (SHIPPING)  LIMITED 

111  MORTLv^KE  ROAD.  KEW.  RICHMOND.  SURREY  TW9  4AU. 

TEL:  LONDON  (01)  876-0434  ■  NIGHT  IJNE:  (01)  878-3377 


Michael  Davis  Travel 
Great  from  the  ground  up! 


ition  and  sale  of  Early  English  Silve 
om  a  Private  Collection  now  on  view. 


A  fine  pair  of  cast  silver  candlesticks 
by  Gabriel  Sleath,  London  1729. 
Height:  7"  (17.7  cms.) 
Weight :  27  oz. 


^ 
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Exhibitors'  staiid.s  at  tlu'  luir 


FOIRH  DES  ANTIOU aires 

ETBROCANTEURS 

DE  WALLONIE 

Palais  des  Expositions,  Namur 


foire  des 

antiquaires 

et  brocanteurs 

de  Wallonie 


The  "Second  Anticiuities  I'air  ol'the  Walloons'  held  at  the  "Palais  des  Impositions'  at  Nanuir,  Belgium,  from  the 
2  J  Oetoher  to  i  November  i  tj/S,  brought  together  one  hundred  and  thirty  exhibitors  from  all  the  ITeneh 
speaking  areas  of  Belgium,  showing,  for  instanee.  I'reneh  provincial  oak  furniture  as  well  as  English.  Dutch 
furniture,  porcelain,  and  rugs. 

\\  ithin  the  context  of  this  fair  a  special  exhibition  of  Puppetry  through  the  Ages'  with  the  collaboration  of 
the  International  Puppet  Museum  and  several  Belgian  theatres  showed  puppets  from  all  corners  of  the  world. 

the  I  air.  attrac  ling  over  twenty-thousand  visitors  will  be  held  next  year  at  the  same  place  and  date. 


:r  salon  dbs  antiou aires 

Lausanne 

['alais  de  Beaulieu 

I  he  ninth  antique  dealers'  fair  at  Lausanne  is  being  held  Ironi  t)      i «-)  November  i  97S. 
is  open  Monday  -  Friday.  2.  ^o      10  p.m..  and  on  Saturdays  and  Sundays.  10  a.m.      10  p.m. 

■everal  hundred  pieees,  ranging  from  a  hron/e  Corinthian  helmet  of  the  fifth  eentury  lu  ,  to  a  late  V'ietorian 
arved  wooden  horse  from  a  fun  fair  merry-go-round  are  on  \ievv.  Paintings  from  the  Hfteenth  eentury  to  the 
.omantic  age;  furniture  stamped  by  master  cabinet  makers  and  the  rustic  furniture,  antithesis  of  our  own 
lastic  era,  are  shown,  by  some  tifty  or  so  exhibitors  from  Switzerland  and  elsewhere. 
In  the  context  of  this  Salon,  there  is  a  special  exhibition,  'The  centenary  of  the  writer  C.  i  .  Kamuz'. 

I  irst  shown  at  the  Hibliotheque  Nationale  in  Paris,  it  is  presented  for  the  tirst  time  to  the  Swiss  public 
t  the  Salon  des  Antiquaires  de  Lausanne. 
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The  City  of  Nuremberg 


This  issue  of  77j('  Co/NJo/.s'.scf/r  is  devoted  to  the  city  ol  Nureiiiherg.  At  the  high  point  ot  its  prosperity,  in  the  sixteenth 
andearly  seventeenth  cent  Liries,  NLireiiiherg'sfiiiiiei'sacentreot'trade.  v\'ealth  and  the  Arts  stretched  from  Venice 
to  Flanders,  southern  France  to  Muscovy.  The  work  of  her  armourers,  goldsmiths  and  silversmiths,  faience 
jmakers  and  wood  carvers,  stonemasons  and  engravers,  printers  and  philosophers  raised  the  prestige  of  this 
tightly-girt  town  to  truly  lAiropean  dimensions.  It  was  the  second  city  of  the  Holy  Roman  Fmpire.  protected  hy  its 
privileges  and  its  capacity  for  generating  money.  Under  the  patronage  of  its  great  dynasties  of  merchants,  artists 
from  Nuremherg  sent  their  works  to  V'ienna,  Warsaw.  Moscow,  Constantinople,  and  Cairo,  to  France,  Spain, 
England  and  the  northern  kingdoms.  The  Thirty  Years'  War  drained  the  city  of  wealth  and  curtailed  its  enterprise. 
By  the  early  eighteenth  century  Nuremherg  lost  its  short-lived  pre-eminence,  emerging  a  hundred  years  later  as  a 
place  of  pilgrimage  for  the  Romantically  inclined,  a  store  of  mediaexal  legend  and  quaintness.  Nuremherg  was  still 
commercially  important  Bavaria's  first  railway,  huilt  in  i  <S  ^s.  linked  Nuremherg  and  Furth  -  but  hy  the  late 
nineteenth  century  it  came  to  be  regarded  as  the  symbol  of  an  older  Germany,  a  remarkable  survival  from  the  First 
Reich  to  the  Second.  The  Ciermanisches  Nationalmuseum  was  founded  in  the  city  to  promote  the  study  of  Ck^rman 
art:  Nuremberg  became  a  symbol  of  the  pride  felt  by  the  new  C^M-many  for  the  old.  Later,  in  the  i  <->  ^os.  Nuremberg 
became  more  than  that,  a  symbol  of  the  pride  C'lCrmany  felt  in  itself  after  the  dark  days  of  war.  defeat  and 
depression.  The  leaders  of  the  Third  Reich  turned  Nuremberg  into  an  architectural  expression  of  their  notions  of 
the  continuity  and  character  of  the  C'lCrman  nation.  1-larly  in  i  <-)4S  the  city  was  virtually  destroyed  by  air  attack.  A 
great  mediaeval  city  was  lost  and  many  tine  works  of  art  destroyed.  The  story  of  Nuremberg's  rebirth  is 
fascinating:  the  priorities,  mistakes,  visions  of  the  future.  Now  the  city  is  once  again  a  place  of  pilgrimage,  a 
remarkable  mixture  of  survival  and  re\'i\al  in  its  architecture,  housing  one  of  the  world's  great  museums  and 
giving  out  its  clear  message  of  hope. 
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Magnet  Nuremberg 


Dr.  Chiistoph  i'rhr.  v.  Iniholf 


As  the  title  ot'this  article  implies,  Nuremberg  was  by  the  beginning  ol'the  sixteenth  century  one  ofHurope's  major 
entres  ot'commerce,  politics  and  the  arts.  Dr.  von  ImholV explains  how  this  city,  built  on  the  hardy  Franconian 
;oil.  reached  this  astonishing  level  of  prosperity  and  world  intluence,  and  how  the  wealth  so  generated  led  to  an 
istonishing  flowering  of  the  arts.  The  author  has  a  special  right  to  describe  this  era  in  Nuremberg's  history  in  that 
lis  family  have  been  prominent  in  the  city's  all'airs,  both  commercial  and  cultural,  since  the  Renaissance. 


A  phut'  which  luis  neither  viiieiiards  iior  shippinij. 
iut  lies  nillier  upon  yerp  hcnren  (iroitnd. ' 

THIS  was  tlif  clfscription  of  NuremlxTg 
given  liy  the  Staufie  llmperor  t'riedrieh  1 1 
in  the  early  thirteenth  century.  How 
iduld  a  place  so  iioorly  end(u\'eil  In'  nature 
hccomein  so  short  a  tiniethecentreol  thellol\ 
I  inpire'?  The  mystery  is  unravelled  by  a  short 
stroll  trom  the  imperial  castle  past  the  church 
of-'^t.  Sebaldus  and  the  main  market  square  to 
ihc  hospital  ol'the  Holy  Cihost. 

The  castle  v\'as  toLinded  b\  the  Salic  em- 
perors at  the  turn  ol  the  century  on  an  ancient 
royal  l-'rankish  site  at  the  centre  olTour  episco- 
pal sees.  iMchstiitt.  iiamberg,  Regensburg  ami 
Wiirzbiirg  were  all  equidistant  from  the  small 
imperial  castle.  Since  the  objective  ol  the 
bishops'  policy  was  to  absorb  this  roxal  land  ot 
Nuremberg,  the  emperors  surroiuuleti  their 
castle  with  settlements  (hence  the  surviving 
names:  Shield  Lane.  Hireling  l.ane.  Smith  lane. 
Chandler  Lane),  conslrucled  roval  demesnes. 
palaces  and  castles,  planted  forests  and  cleaied 
the  land  in  a  systematic  attempt  to  protect  the 
territory  of  the  Lmpire  against  the  clergy  ami 
the  independent  primes.  \'ery  early  on,  mar- 
ket, coinage  and  customs  regulations  ensured 
that  trade  and  trallie  expanded  to  the  benefit  ol 
Nuremberg,  which  depended  on  the  I'.mperor 
alone.  I'he  Imperial  Charter  of  Independence  in 
I  2  I  4  finally  established  the  political  position  ol 
thecity,  which  was  know  n  as  the  secret  centre 
of  the  Empire'. 

The  church  of  St.  Sebaldus  houses  the  re- 
mains of  this  hermit  who  is  reputed  to  have 
performed  many  miracles  during  his  life,  on  his 
travels  and  in  the  surrounds  of  the  imperial 
castle,  and  who  came  to  rest  at  hisl  m  a  tmv 
chapel  just  at  the  time  when  the  castle  was 
built.  His  grave  quickly  became  an  object  of 
pilgrimage,  and  the  stream  of  visitors  helped  to 
stimulate  trade  in  the  town.  The  l-mperor  and 
his  ministerial  counsellors,  a  new  class  neither 
of  the  aristocracy  nor  of  the  clergy,  did  all  they 
could  to  have  this  Sebaldus  promoted  to  the 
status  of  a  saint  by  the  Pope,  for  the  citv 
could  not  compete  with  the  foLir  neighbouring 


episcopal  sees  unless  it  ioo  had  a  saint.  This  did 
not  happen  formallv  until  the  beginning  of  the 
fifteenth  centur\\  although  Sebaldus  was  al- 
ready revi'retl  as  a  saint  bv  the  twelfth  cenlurv . 

The  main  market  square,  which  is  still  one  ol 
the  most  beautiful  in  luirope,  even  alter  post 
war  reconstruction,  is  the  lirsl  example  ol 
Keiihsgeilanken.  the  imperial  concept  in  archi- 
leclLire  m  the  Middle  .\ges.  The  hierarchical 
structure  ol  the  fountain  called  the  'Beautiful 
Spring'  with  its  biblical  motijs.  together  with 
the  church  ol  Our  Ladv.  were  designed  bv  the 
Lmperor  C'harles  iv  of  the  Holisc  of  I.Lixem- 
bourg  as  the  outward  and  visible  evidence  of 
his  rule.  Nuremberg  was  the  city  in  which  the 
(ierman  I'.mpire  was  lirsl  constituted,  w  hen  the 
I'.mperor  was  chosen  In  the  seven  Lleclors 
wilhoul  the  conlirmation  of  the  I'ope.  This 
square  witnessed  the  enactment  of  a  terrible 
political  agreement  made  between  the  House 
of  Luxembourg  and  the  Bavarian  Duchy  of 
\\  ittelbach.  The  |ewish  quarter  of  Nuremberg 
w  as  destidved  and  live  hundred  and  sixty-lv\'o 
lew  s  were  put  lo  tieatli  m  the  market  square.  It 
is  necessarv  to  recall  this  brutal  decision  be- 
cause of  its  importance  to  the  commercial 
structure  ol  the  cit\ . 

The  merchants'  families,  most  of  which  had 
come  from  the  new  chiss  of  ministerial  counsel- 
lors and  had  since  settled  in  Nuremberg,  now 
established  their  trading  centres  to  replace  the 
lewish  hi>usfs.  free  ol  competition.  I'hey  grew 
even  stronger  vv  hen  iTiarles  iv  made  Oberfalz. 
bordering  Nuremberg  to  the  east,  into  'New 
Bohemia',  to  link  his  residential  city  Prague 
with  his  'Imperial  Citv'  Nuremberg,  following 
ihe  discovery  ol  large  mineral  deposits,  he  built 
this  New  Bohemia  up  into  a  strong  industrial 
centre.  I  he  Ruhr  of  the  middle  ages',  creating 
at  the  same  time  a  relatively  strong  core  for  the 
Lmpire.  with  Nuremberg  as  its  centre.  The 
Lmperor  staved  here  lifty-nine  times,  for  a  total 
of  about  four  and  a  hall  years  and  granted  the 
citv  a  host  of  privileges  for  trade  and  customs, 
so  that  Nuremberg  was  able  to  be  on  equal 
terms  with  other  ITiropean  cities  as  a  respected 
trading  partner.  .At  the  same  time,  he  extended 
the  city  soulhv\ards  through  Pegnitz.  organ- 


ised settlements  and  large-scale  workings  and 
surrounded  the  communilv.  which  bv  this 
time  had  grown  considerably,  with  its  third 
and  last  city  wall  which  stands  lo  this  day. 

Linally,  the  hospital  of  the  Holy  Ghost  has  a 
dual  significance.  The  imperial  mayor  Konrad 
dross,  founder  and  patron  of  this,  the  tirst 
(ierman  hospital  for  the  poor  and  ihe  sick,  was 
luiried  here  in  a  tomb  reminiscent  of  the  tombs 
of  Burgundian  kings.  The  sheer  grandeur  of 
this  tomb  indicates  the  wealth  of  the  trading 
houses  which  (Iross.  as  mayor,  had  to  repre- 
sent on  Ihe  Council  and  before  the  llmperor. 
They  v\  ere  the  Lmperor's  allies  and  the  alliance 
was  concluded  as  a  'mutual  transaction'.  The 
limperor  could  be  assured  of  money  from  these 
businessmen  so  long  as  he  guaranteed  their 
extensive  privileges,  an  arrangement  which 
was  continued  in  nearlv  all  the  1  pper  (ierman 
imperial  cities  south  of  the  .Main  until  the  end  of 
the  seventeenth  century.  Without  this  ar- 
raiigemeiil  and  w  ithout  the  allegiance  of  the 
countless  trading  houses  in  Southern  (".ermany 
which,  through  their  connection  with  the 
ITiiperor,  were  able  to  ensure  the  freedom  of 
iheir  cities,  the  I'.mperor  of  the  'Holy  Roman 
Lmpireollhe(ierman  Nation'  would  havebeen 
a  pov\erless  pawn  in  a  constant  war  between 
bishops,  kings  and  independent  princes.  How- 
ever, since  Nuremberg  was  the  richest  of  all  the 
imperial  cities,  with  the  commercial  ollices  of 
the  Nuremberg  merchanis  spread  in  a  great 
semi-circle  Irom  (Yacow  to  Venice.  Zaragossa, 
Lisb<in  and  .Anlvverp  ami  since  all  the  roads 
built  under  the  Stautic  and  Luxembourg  ad- 
ministrations lead  to  Nuremberg,  this  city 
tinalh'  received  the  greatest  privilege  ot  all. 
■Almost  simultaneously  with  the  canonisation 
of  the  hoh  Sebaldus.  Nuremberg  was  selected 
in  1  424  as  the  location  for  the  imperial  crown 
lewels.  Ihe  sceptre,  crown,  orb.  sword  and 
coronation  robe,  and  other  regalia,  were  kept 
in  the  church  of  the  hospital  of  the  Holy  C.host 
until  the  end  of  the  eighteenth  century.  Once  a 
year,  during  the  Mass  of  the  Relics,  the  insignia 
of  the  nation  were  ceremoniously  displayed  in 
the  main  market  square. 

Only  against  such  a  background  is  it  possible 


A.  The  [k'iiutilul  Spring'  with  llir  i  luuch  cil  ( )ur  l,,idy. 


14s 


.\  M-\rnlrrnlli  ceiiliUN  \  icu  nl  llic  i  .istic  ,il  XiircnilH-i  j;:  |,  ( i.  I.r  .issnuis.   1  )u'  lUirg'.  I  '177. 


lo  iiiKltTsi.iiul  u  h\  NurcinluT^  lu'iiiiiu'  sirIi  a 
inai^iR'I  t(ir  liirdpriin  iraili-.  lor  (.raHsnuMi  and 
niasIiT  huiklrrs.  Idt  all  politicians  loiucnu'cl 
uilli  llir  cxJsU'iuf  III  ihc  r.inpiri',  lur  men  ol 
srifiK'c.   artists,   nu-nhants  .ukI   also  hn    tlii' 


many  lourricyiiu'ii  who  streamed  in  Iroin  the 
Hat  coiinli\si(k'.  During  lIu'siMrLMith  andi'vcii 
tlu'Sfvt'nti-c'iith  ci'iitury,  at  thcdavvn  olthcage 
ol  Ikimaiiism.  it  was  all  these  people,  working 
in  close  proximity.  v\'ho  lormetl  the  very  lile- 
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blood  ol'the  city,  hi  .Nuremberg  today  there  is  a 
symbol  lor  thi.s:  the  'Durerhaus'.  It  stands  ini 
one  ol'the  busiest  squares,  beneath  the  imperial 
castle,  a  meeting  place  tor  romantic  youth  from 
all  the  countries  of  Hurope. 

Ik-cause  of  the  symbolic  power  ol'  DiJrer'si 
house,  this  era   in  Ck'rman  history  has  fre- 1 
quently  been  called  'the  age  of  Diircr',  bull 
tliere  is  a  danger  here  that  just  one  ol'the  many  | 
great  names  from  those  days  may  be  used  to  ] 
cover  the  v\holi'  spi'ctrum  of  that  time.  Fori 
Durer  was  only  one  of  several  famous  occu- ■, 
pants  of  this  house.  I'he  tirst.  long  before  the  t 
great  painter  and  illustrator,  was  ttie  scientist 
Kegiomonlan.  from  K()nigsberg  in  i'ranconia.  ; 
it  was  there  that  he  built  thelirst  observatory  of . 
his  time,  invented  and  constructed  astronomi-  ; 
cal  instruments,  which  were  made  up  by  a 
famous  precision  tool  maker,  later  to  become  ■ 
Albrecht  Diircr's  father-in-law.  and  used  these  I 
to  investigate  the  movements  of  the  planets. 
V\ith  the  know  ledge  he  acquired.  Kegiomontan 
prepared  tables  which  became  known  as  the 
Kpliemerides'.  lie  ga\'e  many  lectures  to  ex- 
plain his  knowledge  to  the  students  of  Nurem- 
berg, one  of  wliom  was  Bernhardt  V\alther.  a 
merchant  by  trade  and  a  representative  for  the 
\\'elser-\'ohlin  trading  company  in  Augsburg. 
/\s  the  next  occupant  of  the  house,  he  inherited 
Hegiomontan's  books  and  instruments,  con- 
tinued his  research  and  later  passed  all  the 
equipment  on  to  Albrecht  Diirer. 

Another  of  Regiomontan's  students  was  the 
Nuremberg  sailor  Martin  Behaim.  the  son  of  a 
merchant  family  in  Nuremberg.  With  the  aid  of 
the  l^phemerides'  he  sailed  from  Lisbon  to  the 
Skeleton  Coast  of  South  West  Africa  (now 
Namibia),  took  part  in  Diego  Cao's  second 
voyage  of  discovery  and  passed  Hegiomontan's 
knowledge  and  his  own  experience  on  to 
Christopher  Columbus,  probably  in  Madrid. 
Columbus  in  turn  used  the  'Hphemerides'  in  his 
discovery  of  the  .Americas  and  a  few  years  later, 
between  i  s<»4  <iiid  i  S07.  Behaim's  cousins 
from  the  Nuremberg  and  Augsburg  trading 
houses,  using  the  same  tables,  became  the  tirst 
private  liuropean  merchants  to  reach  the 
Indian  sub-continent,  via  tlie  coast  of  Africa 
and  Arabia,  under  Portuguese  protection.  They 
took  with  tiiem  precious  metal  from  the  I'pper 
I'alatine  v\  hicli  they  exchanged  for  velvet,  silk 
aiul  sjiices. 

During  this  period,  the  aisles  t)l' the  two  great 
churches.  St.  Sebaldus  anti  St.  Lorenz.  were 
built  with  money  provided  exclusively  by  the 
cilizens  themselves,  without  any  subsidies 
Irom  priiues  or  bishops,  fhis  was  an  indication 
of  a  new  popular  conception  ol  the  Christian 
faith,  of  Christ  crucified  as  the  saviour  of  all 
classes.eventliat  third  of  the  inhabitants  of  the 
imperial  city.  who.  being  completely  under- 
privileged, might  not  even  count  themselves 
(itizens.  file  sacristy  and  the  .Angels  Cross  in 
the  church  of  St.  i,orenz  and  the  tomb  of  the 
patron  saint  of  tlie  church  of  St.  Sebaldus  are 
just  a  lew  examples  of  donations  made  by  the 
large  merchant  families,  whose  houses  now 
stood  on  either  side  of  the  city.  The  great  stone- 
masons, founders  and  wood  carvers  Adam 
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baft.  Peter  Vischer  and  Veit  Stoss  not  only 
rsured  their  own  immortality,  but  won  lame 
II  d  orders  throughout  Hurope. 

In  an  age  still  governed  by  the  clergy,  these 

|i  nations  not  only  served  to  glorify  (lod.  but 

I  so.  in  addition  to  the  hoped-for  sa  hat  ion  after 

I  ath.  provided  a  useful  means  of  trade  and 

•  impany  advertising  whieh  at  that  time  eould 

)■  elfeeted  only  through  the  ehureh.  Tratle 

'  ith  X'eniee  flourished.  Niiremberg  ilsell.  on 

le  basis  of  the  minerals  from  Oberlalz.  had 

v'eome  a  great  mining  eit\'.  1  he  city  produced 

ot  only  toys,  jewellery,  fabrics,  faience,  gold- 

1,  niths  and  glassware,  but  mail  shirts,  armour. 

',  eapons  and   cannons,   smelted   v\ith   ccistly 

luniina  from  the  imperial  vvooils  surrounding 

le  capital  city  of  (lermaiiy.  lor  which  orders 

I  ere  received  from  many  I'.uropean  kingtioms 

nd  principalities.  ,\nother  source  ol  la  nu' v\cri' 

,ne  books  pnnluced  In   the  printing  works  of 

vtiton  Koberger.  v\  ho  had  gooil  relations  uilli 

he    iinentor    of    ihe    'black    ait',    lohiinncs 

'utenberg:  books  which  had  become  famous 

hroughout  the  Wdrld.  With  the  help  of  eight 

iranch    establishments    m    e\er\     coriUT    of 


i.  The  main  iiiarkel  in  Nineiiiberg.  incnlinnecl  in 
lie  (Ircat  (.'barter  nl  121 ')  issued  h\'  llie  Slaulie 
jiiperor  l-'rieilerieh  11.  uliovisiieil  NiireiiilnT^ 
-ixteen  times  during  his  reigii-  ( )ii  the  right  is  iIk' 
Jreat  fiumlain.  the  .Sehniie  l^runnen.  in  the  eeiitie 
liaci  groiuui  the  eluireh  ol  ,'sl.  i.nren/.  ami  mi  llie  letl 
'he  I  i';uienkiielie. 


I'.urope.  he  made  \dris.  iis  Nuremberg  was 
lrequeiill\  called  m  the  publishing  context,  the 
centre  ol  the  emerging  biiiopean  pnnling 
industrv. 

KolH'rgei  punted  the  works  ol  ihe  human- 
ists. abo\e  ail  ol  the  \urembeig  scholar  \\  illi 
bald  I'irckheiini'i ,  v\  ho  with  his  'Scholais' 
Keluge',  h<id  become  <i  kiiul  ol  co-oulinator  tor 
the  luropean  humanists  and  oiii'  ol  tin'  gri'at- 
esl  lianslatois  ol  the  tlassus.  including  the 
geographic.il  ami  asl  idnomicaUv  01  ks  ol  I'tnle- 
ilKK'us.  A  later  rt'llection  ol  the  sviiibiosis  ol 
t'hristianit\ .  Islaiii  anil  Judaism  ,il  the  court  ol 
tlu'  Staiilic  linpiToi  liiedncli  11  111  ralermo. 
\\  itiiout  I'in  kheimer's  dialogue  with  Luther. 
Nuremberg's  icIormatoiN  atmosphere  is  m 
conceix.ible:  without  Ins  talks  with  \1elaiicli- 
thoii  and  others  it  is  unlikeK  that  Nuremberg 
w mikl  have  bei'ii  ,ible  to  boast  the  liisl  ( ierm.m 
humanist  High  .School  on  the  hgidieiiberg  at 
iIk'  loot  ol  the  impeii.il  castle,  ot  e\cii  the 
I  ni\c'rsil\  itsell  v\lieie  the  \oung  \\  .ilk'nstein 
later  ac(|uiu'd  Ins  basic  eilucation.  Without 
(el  lis  and  (ociilaus.  110  lii  st  ( 'lerman  Sihool  ol 
I'oetrv;  without  KoniatI  Pamnaiin  liom 
Nuremberg,  Kaschendoil  Irom  liieslati.  joig 
I  alb  Iroiii  I  Im,  Orlando  tli  l.asso  Irom  llenne- 
gau  and.  in  the  se\  eiiti'eiitli  centur\ .  Let  liner 
and  raclielbel.  no  teiitie  ol  (lerman  music  in 
Nuremberg. 

Not  even  I  )urei  is  coiuxmv  able  w  itiioul  I'ii  ck 
heimei,   M,iii\    ol  thi'  niotils  captured  b\'  the 


artist  on  paper  are  derncd  Irom  the  humanist. 
Ik-  ami  his  relations  Irom  the  i  oiinsellor  lami- 
lies  linaiued  Durer's  trips  to  V'emce  and  the 
Netherlands.  Durer's  woikson  the  theory  of  art 
wi're  prool  rt'ad  In  I'ln  kheimer,  t'oiuersely. 
I  )urer,  w  hose  sponsor  Kobergi'r  set  up  a  print- 
ing press  lor  him  in  his  house.  <ind  was  thus 
able  to  reproduce  his  woodcuts  and  engrav  ings 
.ind  send  them  out  all  over  the  world,  was  also 
one  ol  the  most  important  parluipants  in  tlu' 
iliscussions  with  rirckheiiiK'r  at  Ins  s\inposia 
III  the  Scholars'  l',,(im.  In  dail\  dialogue,  boll) 
men  tlexi'lopeil  new  conn'pts  ot  the  ethics  ol 
goM'rniiR'iit.  w  liK  h  1  )urer  repri'sented  pictori- 
,ill\  for  the  (ierman  mlelligenlsia  ol  the  time  in 
Ihe  "I  riumphal  An  h'  and  m  '  I  riumphal  Car'. 
I'oth  friends,  h  iving  developetl  through 
their  common  tl.ilian  experienef  Irom  llorid 
(lothic  lo  e.irlv  Ren.iissaiue.  saw  tlu'  re- 
c'lnerging  epoch  of  a  seiiilarising  v\'orld.  against 
w  hich  neither  the  religious  nor  the  economic 
structures  ol  tlu-  late  Middle  .Ages  would  stand 
linn.  I  lie\  wi're  anxious  about  Nuremberg  and 
the  future  of  the  Inipire.  for  them  ami  for 
pi'ople  of  \  ision  111  Nuremberg,  the  end  ol  the 
I'lVzanline  hmpire.  the  collapse  of  the  Ottomans 
in  Hungar\'.  the  siege  of  \'ienna,  the  loumla- 
tion  ol  an  autocratic  s\'stem  ol  government 
ii'iitred  in  Moscow  and  the  beginning  of  the 
absolute  monarchv  in  I'rance  had  thrown 
doubt  on  the  future  ol  the  'Holy  hmpire'  of  the 
(ierman   Ijiiperor.    I'irckheimer's  friend  and 
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cousin  from  Augsburg.  Konrad  Peutinger, 
backed  the  Nuremberg  humanist  in  his  de- 
mand tor  a  new  system'  with  which  a  new  era 
could  eflectively  be  faced.  Indeed  Peutinger  had  ! 
published  in  Nuremberg  a  world  map  extend- 
ing from  the  British  Isles  to  the  Kast  Coast  of 
China,  which  attracted  a  great  deal  of  atten- 
tion, and  had  also  propounded  modern  eco- 
nomic theories.  These  were  intended  to  prepare 
the  way  for  European  intercontinental  co- 
operation. Then,  as  almost  visible  examples, 
came  the  troubles  surrounding  the  Reform- 
ation, peasant  wars,  anabaptist  revolts,  political 
struggles  about  religious  peace:  in  the  wake  of 
Kegiomontan  and  the  rediscovery  of  the  round 
earth,  the  scientitic  discoveries  of  Nicolaus 
Copernicus,  whose  works  were  published  in 
Nuremberg;  the  four  wars  with  France  under 
I'ranzi:  the  pointless  Schmalkaldic  war  and  the 
dispute  between  the  tributary  Margraves  and 
the  city  of  Nuremberg  (the  War  of  the  Mar- 
graves), which  left  the  city  with  a  debt  of  four 
and  a  hall  million  florins  by  15S^-  All  this 
resulted  in  unrest,  criticism  and  turmoil  in  the 
universities,  even  in  Nuremberg. 

But  Pirckheimer's  and  Peutinger's  warnings 
went  unheeded,  although  they  rang  true  to  the 
Reformation's  demand  for  outward  piety  to  be 
replaced  by  a  life  of  inner  faith,  in  other  words 
the  call  for  reform  which  was  taken  seriously 
by  the  City  Council.  Politically  and  economic- 
ally, however,  the  forty  families  of  the  ruling 
class  of  Nuremberg,  a  small  part  of  the  popula- 
tion, had  long  since  closed  their  ranks  as  the 
patriciate  oi  the  city  shut  themselves  oil'  from 
the  rest  of  the  people  as  an  oligarchy.  The 
wealth  of  the  upper  class,  whose  commercial 
enterprises  were  for  the  most  part  linked  in 
family  tirms.  was  changed  not  at  all.  Of  the 
three  thousand,  seven  hundred  master  crafts- 
men in  the  city,  only  a  few  sat  in  the  chamber  of 
the  'Appointed',  an  advisory  committee  to  the 
Council  and  then  only  as  individuals  and  not  as 
representatives  of  their  trades.  This  committee 
was  composed  mainly  of  'respectable'  families, 
but  not  even  to  these  distinguished  local  fami- 
lies was  the  way  open  to  the  Council,  to  say 
nothing  of  almost  six  thousand  craftsmen  in 
two  hundred  and  seventy-seven  trades  nor 
even  ol  the  thirteen  thousand  underprivileged. 
This  cut  oil  supplies  of  new  blood  to  the  Council 
and  ensured  that  concentration  of  wealth. 

It  may  very  well  be  that  a  reform  of  this 
system  was  also  avoided  because  the  City 
Council,  in  those  unstable  and  troubled  times, 
u  anted  to  avoid  the  appearance  of  favouring 
extreme  innovations,  which  might  then  have 
been  seized  wherever  possible  as  precedents  by 
other  cities  in  the  Empire.  Precisely  because  it 
was  an  adherent  of  the  Reformation,  the 
Council  of  the  City  Republic  had  to  steer 
I'xtremely  carefully  between  the  political  rocks 
thrown  up  by  Luther's  teachings. 

7(1/1  rk//il. 
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S,  ,\iulrc;is  ItnhotV.  the  most  importaiU 
iit>'  ciiuiiiillor  ollfu-  sixteenth  century, 
iittcr  a  i(inIi'inpoiar\  picture. 


I.    I  lircr  indiuirnriits  tu  ihc  lariicssu  ol  NureiiilHT^ 

iiiiMi  li.inls  111  ilu'  (.liiiri  li  lit  SI    lorcii/ 

/,(•/(   llic  SI  ulpluic- In  .Adam  Krall. 

i//ii".r  I  iiilii'   till-  ,Imi(cN'  {,rfi'liihi.  In  \  cil  Sloss: 

llif  I  (IK  i/n  u\(i  the  mam  allai ,  alsii  h\  \  eit  Sinss 


I  Ills  \\,is  ,ils(i  oiir  <il  till-  rcisniis  \\li\    the 
Kclnrin.iliDii  liink  phuc  in  Niirciiilu-rji  .ilmcist 

Wllllnlll     ICsisI.ilKC    Oil    ilk-    ntluT    lliliui.    lllC 

linprioi  K.iil  \  1)1  the  llniisf  nt  |j,i|is|nir"f; 
lodkcil  III  tin-  wealth  III  \uiciiiIh-i  ij  and 
Aiij^slniiji  bccausr  ol  Ins  u  ars  u  illi  I  raiu  c  and 
I  urkc\  Ik'  iiiiist  have  hceii  anxious  that  llicsc 
iiH'ii  hauls.  Mil  isi  III  v\  hum  liail  Iuhoiiu-  piotcsl- 
anls.  shniiM  iiiil  he  ilcprivc'il  iil  ihcir  capital  liir 
iiiih  il  ihrsc  iiailinsj  hmisrs  were  Uiin  tiniiinji 
i  mild  tlu'\  pin\  ulc  III  111  \\  ilh  Ilia  lis, 

\dmillcdl\ .  soiiu-dI  iheiii  h.id  hn  iniu-  hank 
rupl   h\    llu-  end  ul  llic  lilli'i'iilh  Lc'iUiir\.  be 
raiisf  thi-\   had  lontiniicd  tu  ri'K  mi  the  \fr\ 
hiiialKe  1  astern   liiinpean  Iraiie  in   rnkiiul. 
I  Iliiii;.ii  \  and  1  he  t'arpal  hiaiis.  allhmi^li  In  the 


late  Middle  .Ages  the  inli-i  nal  political  develop- 
iiu'nl  111  these  cmiiilnes  was  resiillinji  in  con- 
stant losses  111  this  trade.  llowi'M'i.  alter  the 
disc  o\(.'r\  111  India  and  ,\iiieric<i.  also  indirectly 
promoted  llirmijiii  XuremlH-rji.  those  u  ho 
promptly  c  hanjied  Irom  the  i'lucipean  trade  to 
<i  westerK  ccnirse.  hecame  even  ucalthier. 
especialK  as  Nuremberg  hail  an  excellent 
inlormalimi  network  spanning  the  v\hole  con- 
liiu-nt.  With  this  the\  were  able  to  knock 
almost  all  their  ma|iir  competitors  out  ol  the 
running.  I  he  Nuremberg  ledgers  Irom  those 
da\s  kept  in  the  British  librarv  (. Arundel 
C'ollectiom,  with  their  accurate  situation 
e\  alualioiis  and  c  ale  illations  ol  load  clistain'i's 
m.ike  c'lilertaiiimg  reading.  The\  demmislrale 
llie  s|H'ed  and  lle.xibility  with  which  these 
Iraclmg  houses  were  able  to  adapt  to  iii'w 
c  onditimis.  and  how  cjuickJN'  they  could  react  to 
political  events  in  order  to  avoid  unpiolilable 
business. 


').  \\  illibalci  liimiiii.  umncu'i  m  (he  liisi  \iiic'MilH'rg 
art  ciillecticin  in  the  sixteenth  century. 
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ThrdUj^luiul    \\ic   wliciU'   ol    llu-   si\irriilli 

fntLir\.  iiiu'  i>l  llicsr  lr;ulin!^  tDiiip.mics  w^is 

1  oucIIn'  iiliK'  I"  li.imi   iIkiI   il   tuvcird  ;ill   llu' 

Mile  rouk'sdl  I  ur(ipi'.  Ikhii  t  i  <u  nv\  \  i;i  I  ciii/i^ 

I  ul   Nuri'mluT^   lo   Iaoii    ;iihI    IisIidii,    iKun 

■agui'  \iii  Niirt'iiibcTii  ,iiul  I  i;inkruit  lo  Am 

I' erp.  <iih1  lidin   \rnui'  \  la   \iin-iiilH'ig  ami 

ilu'c'k  lo  Novgorod.  I'v  iirmms  ol  a  polir\  ot 

larrying  into  alniosl  all  ihc  I  pprr  (iriiiiaii 

ailiii!;  houses,  il  had  hiTii  al)lc  lo  amass  ,i 


;i:).  TIk-  I'riw  C'<unKil  ( ^  i  s^o.  Ikhii  llu- 

I  ieder  liiinllv's  hucik  nl  .inns.  I  he  arms.  Irom 

gilt  111  k'l'l.  air  lllost'  III  llu-  i'.aiiiiigailiU'i  .  Kiiilri . 
■.liliissL'llckkT.  Imhiill.  llalliT.  Dei  in  and 
.  cudt-r  families 


j^ir.il  deal  ol  rapil.il  and  manaj^cd  lo  siiiai\c 
iiiscs  111  uiisl.ibjc  liiiics.  \o\\.  howrvci.  llic 
loi  lis  v\as  on  llic  ,\llaiilK  polls  ,iiid  no  loiijjci 
on  (  iciioa  ,\\\d  III  pailiiiilai  on  \Ciiiic  llic 
(|iircii  ol  llic  scis  II  u.is  lioiii  licic  ihal  llic 
(iciinans  had  ciincd  on  ihcii  liadc  Willi  llic 
(  li  icill.  ill  llic  I  oiulac  II  del  I  cilcsi  I.  iiiidci  llic 
keen  ^a/c  ol  1  he  \  eiiel  laiis  and  loi  main  \ cars 
v\  Il  h  a  \iirciiihci  i^ci  as  I  hen  I'onsii!  oi  .Spokes 
man,  loi  ;4i'oiii  aphicil  icasons  alone,  almost 
all  ( iei  man  li  .ide  v\  as  loi  i cd  lo  use  XiiiemhiT^ 
as  a  toiu  crtiini;  poiiil.  making  il  one  ol  Ihc  live 
riiliesl  I  ilics  ol  ihe  ((iiilincnl.  The  new  ship 
ping  nuiles  and  1  lu'  Il  ade  hloekades  ihal  sci  up 
Ihc  ( )l  Ionian  I  iiipn  c  againsi  Inropc  icinloic  cd 
Ihis  role,  ,\l  llie  liegimiing  ol  llic  sevi'iiU'ciilli 


ceiiliiiA.  \ciii(c  was  liiialh  oiisied  liom  ihe 
lliione.  as  the  \iiiemhei  gets  and  llie  olhei 
I  ppci  (leiiiian  1 1  .iding  (  ilies  had  ,ilicad\  losi 
nilcicsl  III  \ciii(C  ,iiid  ucic  Hulling  lowards 
Ihe  new  se.i  ionics  lo  llic  U  esl  Ihe  Hading 
leiiiloiies  ol  I'dii.  \cne/uela.  \1e\ieo.  I'l.izil 
and  India  appeared  on  ihe  hoii/on.  unlocked 
In  ihc  WcKcis  ,ind  I  uggcis,  I  ishon  ,ind  ,\iil 
wei  p.  ihe  lv\o  gic.il  |)illais  ol  ihe  hiidge  aeioss 
ihe  ,\llaiilie.  had  oulsliip|H-d  ihc  \eiielians. 

( )iieol  ihc  mci.  w  ho  had  a  decisive  inlliieliee 
on  lliis  (  liange  was  ihc  \iiieiiiherg  mcichaiil 
Hans  KIceheigei.  il'.e  llllk'  loved  son-lii  law  ol 
llie  humanisi  I'ik  kheimei ,  Klecbergi-i  w.is  the 
icpicstailalivc  in  I'.oii  lor  ,i  iiiimher  ol  large 
\uiemlu-ig  liadn  ^  houses  such  as  I  in  I  U'r  and 
Iniholl  ,md  was  anxious  lo  ensure  ihal  Ins 
clieiils  ami  <i  liosl  ol  powerlnl  trading  houses 
liom  olher  1  ppei  ('.crin.in  impciial  eilies 
should  he  given  sniiil.n  privileges  iluae  as  m 
\  eiiHc.  loi  ol  I  (uiise  I  Villi  had  hv  then  he( nine 
the  mam  ei'iilic  lor  ihe  dish  ihnlion  ol  goods  lo 
/aragossa  ami  I  ishon  ami  had  gamed  straU'gie 
commercial  imporlamc.  \alur.illv  this  lOsi 
moiiev .  lor  |usi  like  ihe  lel.ilioiisliip  helwt-cii 
the  iiu'H  hauls  and  llie  ( icrmaii  laiiperois.  this 
v\  as  a  (|ueslion  ol  ,i  imilual  Iraiisaelion';  large 
loans  111  tAchange  lor  cnsionis  and  liadmg 
privileges,  Kleehcrgei  ariangt'd  lliis  husmess 
w  ilh  ihe  conn  ol  rranci.'.  v\  here  he  li.id  gooil 
eoiinci.  lions,  since  he  had  maik'  a  good  name 
lor  hmisell  In  giving  i  harilahle  donalioiis  lor 
llie  edue.ilion  ol  poor  1  hildreii  III  Iviin,  I  le  v\  as 
c.illetl  ihe  giMnl  ( icinian',  a  name  siill  used  lor 
liim  lodav,  Ihe  people  ol  Ivdii  even  sel  up  a 
moiiumenl  lo  Inm.  caivctl  oul  ol  a  lock  laee  in 
llieii  eiU  , 

klct'heiger  ari.ingc'd  loi  ni.iiu  hiimlreds  ol 
ihous.nids  ol  Hoi  Ills  to  Ih'  sent  Irom  Xnicmlu'ig 
lo  I'aiis  ,iiid  Sp.iin.  lo  the  courts  ol  t'harlcs  v 
and  l'liilli|i  II,  At  liisi ,  this  seemed  imleed  lo  In- 
good  husim-ss.  partiinlailv  as  ii  enabled  llu- 
powei  and  cHii.  lem  \  ol  the  li.idmg  eompaiiu-s 
ol  \iiieiiib(-ig  lo  In-  mainlamed.  even  when 
llicv  rep(-aledl\  had  lo  buv  lice  passage  along 
llic  idiili-  lo  lislnui,  I  low(-vi-i .  In  llu-  Imu-ol  the 
I  our  W  ,iis.  loiceil  In  ihe  king  ol  I  laiut-  upon 
llic  (iermaii  I  inpt-roi.  slill  eiienmbeied  In  llu- 
.illiam  e  ln-l  v\  ecu  llu- 1  iciieh  and  ihe  ( )llomaiis. 
who  li.id  adv.iiui-d  as  l.ii  as  l'aid,ipi-si ,  ihc 
disadv  .Ullages  ol  this  coiim-elioii  belweeii 
\uieiiiln-ig  .iml  I, von  began  lo  be  i-v  ideiil.  I  ai 
iiilo  llu-  se\  enlet-nlh  leiilinv.  ihe  K-pii-seii 
lalives  ol  ( it-riiKin  lomini-nc  were  plaei-d  iimli-r 
liemt-ndons  pii-ssnie  bv  I  he  I  rt-iieh  kings,  .\iiv 
ol  llicm  who  gave  Inmis  to  the  (k-rm,m 
I'inperoi  lor  Ins  v\  a r  against  i'raiKc  .iiid  I  urk(-v 
was  lo  lork-il  Ins  piiviK-ges  and  thus  .ill  llii- 
mvesliiu-nls  these  involved  in  kvdii, 

\alurallv  even  Ihe  \iiri-mbei  gt-i  s  louiul 
v\,i\sarouml  tins.  b\  I ipei.it ingtlirouglKllic-nl. 
(leiKi.i.  .Antwerp  or  Hamburg  ami  don.ilmg 
llieir  loans  din-itlv  to  llu-  j'.mpeidr  in  .Spam  sir 
111  Ihe  Spanish  stadhokk-rs  in  the  Nellu'riamis. 
to  av  Old  lore  ed  loans,  the  sei/ure  ol  gootis  and 
the  imprisoniiu-iil  ol  iiu-rchanls  in  laaiuc-. 
\\  hi-n  trade  ri'strii.lions  wen-  intnulm-t-d 
against  ihe  imporlalion  ol  goods  bv  'proli-stanl 
iu-relits',  when  Saint  l')artholemevv's  \ighl  in 


.  I   Kl  Mill  K(. 


I  I     I  r,ii.liiij;  m  s.illrun  in  <i  NiirciiiiHr  u'  ii  .iiimj;  lumsi.' 


I'iirls  VMtli  lis  c ml  v\;irs  toiillmiing  into  llu' 
tnickili-  (il  itk-  scwritt'iMilli  ci'imir\  Ix-gan  In 
trippir  irndi-  ;iiul  \\  hi-ii  I'roti'stiiiit  t'Xi'iuIions 
cri'iiU-d  iulcliliDiKil  liisii  urit\ .  tln'  Iaciii  ttdJf 
nIouIv  iH-iaiiK'  a  iHirdi-n  to  Nuri'inlxT^.  Il  had 
hftoriu-  too  danjii-roUN.  \alurall\.  tins  also 
rosidli'ii  111  a  loss  ol  miporlaiK'u  lor  l.ishoii  as  ,i 
trading  (.I'liirr.  partKularl\  siiki'  iIr'  niflliods 
ol  payiiU'iit  adopk'd  by  llu'  rortiijiuc-sc  court 
iiU(»hi'ci  foiisidcralilf  losses.  I  ju-  ihaptcr  \\  as 
tinallv  ilosi'd  to  all  mti-iils  and  purposes  u  hen 
Spain,  like  I  laiiir.  deiiareil  national  haiik- 
ru|)U  \  ami  .ilhlehls  loC;c'riiiaii  iiK-rihantsor  to 


llii'  lity  ol  Nuremherg  were  wrillrn  oil. 

The  noU's  ol  haiui  ol  I'rriuh  and  Spanish 
kings  ean  slill  he  seen  loda\  in  the  archives  of 
llie  counsellor  and  mercluint  families  of 
Nureinherg  land  Augsburg)  at  that  tiino.  They 
now  ha\c'  a  value  onl\'  as  anticjues.  although 
lliev  were  made  oul  lor  millions  uhieh  uere 
never  paid.  If  the  debts  of  I'aris.  Madrid  and 
the  Spanisii  sladholders  in  the  Netiierlands. 
plunged  into  linancial  (.'mbarrassment  by  the 
I  lemish  uprisings,  are  all  added  together,  then 
lor  the  trading  h(iusesof\urembt"'g  alone  they 
total  about  one  and  a  half  million  tlorins.  not 


including  forced  loans  or  investments  by  trad 
iiig  companies  in  the  distribution  centres,  the 
precise  amount  of  which  is  yet  unknown. 
I'aris,  Lisbon.  Madrid  and  Brussels  owed  the 
same  amount  to  the  other  llpper  (lerrnan 
imperial  cities.  The  loans  which  had  been  given 
to  the  Clerman  Hmperor  and  which  were  not 
repaid  to  the  Nurembergers  were  an  additional 
mortgage  on  Nuremberg's  back.  It  is  a  further 
demonstration  of  the  capita!  resources  of  the 
family  enterprises  of  Nuremberg  that  three  ol' 
them.  Welser.  Tucher  and  hiiholT,  have  sur-1 
vived  this  heavy  burden.  But  they  were  the  last 


.■L:-K<,.. 


1 1    I  he  Imclic-iipliilz  in  Nuieinhen;  in  the  seveiiteenlh  centurv   I  roni  lett  Id  rmlil.  the  triuline  houses  ol  the  Tetzel.  Ik'hiiim.  I'eller  iiiid  imholTliiniilif.s. 


M    \( .  N 1    I 


,  Trliing  houses  m  Nu,.,.lu.r.  n.,,-  the  ...KlunplaU  „n  ,hc  n„r,hnn  hank  ,„  th..  lV,n„. 


.^^ci.ngTious.  .„  ,h.  Mendcls.  ,,.,n-  hnhoHs.  opposUc  ,hc  Clunvh  o,  S,.  .,o,.n.  on  .h.  hank  o,  ,hc  ,V.n„. 


I  s  Cnnrtyard  ol  a  Nuri'iiihcrg  tr.iding  house. 


,,|  ulKiI  li.ui  bo-n  lurniv  Inur  cninpiinics  ,,t 
siinila.  staiulnig.  aiullhisuasnotasutlK-irnt 
h.isison  uhKh  h.ta.r  up  hi  Hu'  ^rral  catas- 
Unphr  nl  Ihr  sou'iilornlh  a-nlm\.  uilh  all  lis 

c,Misri|uoiuvs,  iIk-  lhl^tv^.•ars War. 

I,   niusl   bv  aiiinilU'ci  lliat  llu-  Tilv  (  .uuuil 
pnucrcU'd  vorv  (liplomalu. ills,  lor  II  (t.iird  lint 

,„,,„  ,lu'  displrasuro  nl  ilu-lalhniK  \)ukv  n\ 
|',avan.i.  Maxiinilian.  Il  was  through  Ins  tnr: 
lurv  thai  llu-  trade  iniiirs  tn  llif  s,uith  and 
s.iiilh-uesi  ran,  ii.iilc's  which  were  still  mi- 
p.irlaiit  tn  \iirnnhrrj;.  Tiuis  Nureinhrr^  mi- 
uillm^lv  Kvaiiie  our  ..I  the  iiiiaiuirrs  who 
helped  to  suiM^ort  the  Cathnlie  eatise.  The  nt\ 
dipl.Hiiats    to,,k    no    pleasure    in    seeing    the 

Swedish  kiiiK.  •■■>'^'-'^^'^  ■^^'""-  '"  ^'"''■'"'''■'"^■ 
alihoujih  Ihev  had  eoneUuled  a  milit.irv  ah 
luinee  with  hmi.  -is  the  represeiilaln  i-  ol  the 
I'rotfstant  pert v.lnprineiplc.  the  ntyo.unsel- 
lors  were  reluetant  to  take  part  in  this  war  in 
anv  way  .il  >ill.  I'-ut  ('vcn  their  Swedish  allv  who 
demanded  his  tinaneial  Iribute,  was  never 
repaid.  Moreover,  the  \uremhergers  obtained 
hiile  Iroiii  the  alliaiue  ,nui  the  expeeled  VKtorv 
hv  Custax  us  .Ath.ll  over  W  allenstein  hetore  the 
western  gates  .,1  Nuremberg  hilled  to  oeeur. 
These  weie  the  vears  when,  on  lop  ol  c'verv- 
thingelse,  the  plague  returned  lo  the  eit  v.. Alter 

the  banquet  held  m  the  state  ro(,m  ol  the  new 
eitv  hall  m  Nuremberg,  to  eelebrate  the  peaee 
nl  Westphalia,  the  people  ot  Nuremberg  in 
ih4M  eould  observe  with  some  satistaetion 
that  their  denominational  existe-iue  w.is  still 
assured,  in  spite  ol  the  murderous  war.  The  citv 
ireasurv.  however,  showed  a  debt  ol  seven  and 
a  hall  million  llorms.  Irom  whieh  it  never 
properly  recovered. 

The  plight  ot  the  trading  houses  can  be  seen 
Irom  the  sale  ot  the  oldest  prn  .ite  art  eolleetion. 

Ihe  humdation  ol  which  originated  Irom  the 
house  ol  Willib.ild  I'lrckheimer.  to  the  l.mpcror 
and  n,  the  eighth  Karl  ot  .Arundel.  It  w.is  the 
largest  collection  ol  paintings  and  works  bv 
Durer  which  ever  existed.  None  ol  the  trading 
houses  h.id  survived  the  war. 

It  v\.is.ilmost  vision<ir\  that,  longbelore  this 
bitter  end.  in  i  s'x '  tl^' city  merchants,  ildnlv 
with  Ihe  reluctant  approval  ol  the  Council,  set 
up  a  new   svstem  ol  representation  lor  com- 
merce 111  the  citv:  the  Alerchaiils  oi  Nurem- 
berg', which  extended  bevond  barriers  oichiss 
and  standing.  During  the  next  one  hundred 
and  liltv  vears.  thev  could  do  nothing  more 
than  implement  .ind  preserve  the  concept  ol 
tree  trade  and  .i  tree  money  market,  usuallv 
agamsl  opposition  Irom  the  counsellor  lami- 
hes.  Nevertheless,  the  political  leeway  allowed 
b\    the  oligarchical  Council   was  small.    The 
Constitution    ot     17M4-    establishing    a    new 
relationship   between    the   Council   and   the 
Appointed',  came  too  late.    Ihe  wealth  and 
imperial  treedom  ol  the  city  had  been  gambled 
awav.  Long  before  the  ITench  Revolution  and 
the  coming  ot  Napoleon.  Nuremberg  had  lost 
Its  magnetic  attraction. 
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The  rcconslruclion  ol'lhc  old  town  i  945-1  97(S 


OlW  I'i'lcr  Coil 


Xiut'iiilHT^  u  ;is  imit]iic'  iimoiig  Im-ov  (ieniian  cilirs  in  hiiv  iiig  prcserxcd  almost  intad  since  the  Middle  Ages  its 
eiilirc  s\sU'm  ot  torlilicatioii  iiuliidiiig  inoals,  v\alls.  outer  courts  and  towers,  and  these,  together  with  theClothic 
iliuri  h.  the  large-  eonimunal  huildings.  eharitahle  loundations.  and  burghers"  and  noblemen's  houses,  crowned 
b\  the  Kaiserburg  Ithe  imperial  castle),  ollered  a  unique  picture  ol  a  large  mediaeval  town.  A  devastating  bomb 
attack  in  1 1)4  s  reduced  the  old  low  n  to  a  smoking  desert  ol  rubble,  putting  an  end  to  a  process  of  development  in 
archilcilural  and  municipal  planning  which  had  continued  with  interruptions  for  nine  hundred  years.  Now  a 
delinitiw  break  had  been  made  in  this  process,  calling  the  whole  future  of  the  historic  city  into  question. 
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III  dost rurt  1(111  uiis  prnliiilih  llu'  lnwi'sl 
|ii)inl  ill  Niirc'iiilHTji's  hislcii  \'.  lUit  tliccils' 
ami  ils  iiihaliilaiils  uric  iidl  Id  he  lic- 
it alc'il.  Tlic  qucsljiin  ol  li()V\  In  ichiiilil  il  he- 
mic a  central  topii'  dl  iliscussi on.  I  lie  citizens. 
(  iiiiicil  anil  ^(ivcminciil  were  auarc  that  luit 
,  iiK'  liinclional  i"ci|iiirciiieiits  neeileil  td  he 
I  iiisiilered:  the  t(iv\irs  sense  (it  iileiitit\  and 
I  idividualily  had  to  he  t.ikcii  into  accdiint.  ,\ 
I  ccision  had  to  he  taken  which  would  he  ol 
;uprenie  historical  impoi  lance  lor  \urcmherg. 
Today  Nuremberg  with  its  hall  a  inillion 
ihabitants  is  a  cit\'  ol  cli, inning  contrasts,  in 
v'hich  mediaeval  and  modern  buildings  rcllect 
me  another  in  the  interplay  ol  hislorv  and 
ictualitN'.  The  old  tow  n  was  rehuill  in  order  td 
eproduce  its  mediaeval  physiogiidiiiN .  Tdila\ 
ine  can  still  occasionally  catch  a  hint  ol  the 
\'ealth.  dignity  ;ind  pov\'er  ol  a  Iree  Imperial 
.'ity.  v\'hich  Idund  aliiidsl  classic  exprcssidii  in 
he  buildings,  the  spirit  and  the  lile-stvle  dl 
.lerman  hoLirgeois  existi'iue  in  the  (iothic 
period. 

(Development  ol  the  old  town 
of  Nuretnberg  until  i  i)4S 

In  order  to  Linderstand  how  llie  old  town  ol 
Nuremberg  was  reconstructi'd.  and  what  lorm 
this  reconstruction  took,  diie  nuist  lia\e  sdme 
knowledge  ol  its  historw  and  ol  the  living 
historical  monuments  ol  its  buildings,  w  liicli 
fell  in  ruins  in  i  i)4s 

I  Apart  Irom  wood,  the  main  material  used  lor 
'all  major  buildings  was  sandstdiie.  which  w  as 
quarried  only  a  lew  hours'  |ourne\'  awa\  to  the 
east  ol  the  city.  Stringent  building  regulations 
produced  a  unified  but  In  no  means  mono- 
tonous layout  to  the  tov\n.  The  houses  were 
built  with  their  eaves  running  parallel  w  ith  the 
street,  and  three  or  at  the  most  four  siore\'s 
were  permitted.  The  streets  were  narrow  and 
followed  the  contours  ol  the  terrain,  opening 
out  at  intervals  into  squares,  so  that  the  \  isitdrs 
experienced  the  tow  n  as  a  series  ordpeii  spaces 
of  varying  form.  The  skyline  was  ddiiiinaled  In 
(he  two  main  churches,  and  in  additidii  Id  the 
castle,  churches,  mdiiasteries  and  the  tdwii 
walls  v\'ith  their  man\'  tnwers.  large  gram 
stores  with  steep  gabled  roofs  ga\  e  it  a  charac- 
teristic form.  The  old  town  ol  Nuiembeig 
developed  at  an  earl\  date  into  the  rich  .iichi- 
tectural  ciisciiihlc  we  see  today,  liy  I  )urer's  time 
both  the  number  and  the  essential  character  ol 
the  buildings  had  been  established,  l.aler  ail- 
ditioiis  ma\'  lia\e  added  to  the  wealth  ol 
architectural  detail.  Init  tlie\  could  iidt  de- 
cisively intluence  the  cit\s  o\erall  ch.iiactei. 
The  last  major  building  project  in  I  he  Imperial 
City  was  the  large  town  hall  erected  shortU 
before  the  I  hirtv  ^ears■  War.  \\  ith  the  end  ol 
Nuremberg's  status  as  a  free  Imperial  C'lt  v  and 
its  incorporation  into  the  kingdom  ol  Ba\aria.  a 
period  began  in  w  hich  the  architecture  lacked 
but  could  not  delract  from  the  delicacy  and 
restraint  ol  the  mediaeval  tdwii, 

Nuremberg's  plnsiognomy  retlects  the 
powerful,  self-contident  character  ol  the  citv. 
The  castle,  lowering  abo\e  <ill  else,  is  an 
e\am|-i|e  of  the  austere  Ix'autv  of  mediaeval 


delciisi\  e  ai  I  hile(  tuie  and  IS  ,1  striking  1 1  inti  asl 
to  ihc  hioad,  hoiizonlal  mass  ol  houses  with 
then  sIccpK  pit(  bed  iiiols.  llic  two  main  i  liiii 
(lies.  ,St,  I  (lien/  ,iiid  ,St,  Sebald.  and  the  walls 
v\hiih  (  IK  iiiiisc  I  ibc  the  (it\,  Ihc  d\eiall  iiii 
picssidii  IS  diic  dl  II  i| lesion  and  repose  I  Nos,  j. 
^,  S  and  i.)i,  Martin  l.iilhci  v\iote:  Iriih. 
Nuicmbcig  slimes  out  o\ci  the  whole  ol 
I  iCi  iiiaiu  .  like  a  sun  among  moon  and  stars'. 

I  he  cil\  s  cleslriic  lion  in  i^)4S 

( )n  ^  jaiuiai  \  1 1)4  s  t  he  did  l(  iw  11  ( il  Nuremberg 
sill  cumbcd  td  an  d\ci  v\  helming  attack  dl  high 
e\pldsi\c  ,iiid  iiueniliain  bdiiibs.  dblileiatiiig 
the  cit\  and  its  moiuimcnis  aliiidst  entireK. 
Ihc  overall  population  droppi'd  lidm  .ikiuihI 
42',.ii()(i  Id  about  i')S.ii<iii  iiih.ihilaiils: 
ol  apprdMinatcK  12s. ("ki  houses  slandiiig 
belore  the  altaik.  some  (i(i.(hi(i  were  com 
pleti'ly  di'sti'dv  ed  and  another  s  1  ■'  n  "  1  "^ulkreil 
vai\iiig  degrees  dl  damage,  I  he  walls,  which 
wi'ii'  slill  standing,  but  111  a  dangerdus  con 
ditioii.  had  td  he  breached  and  the  rubble 
carteil  awa\ .  Ii'av  ing  broad  expanses  ol  di'vas- 
lation.  One  ol  these  .ireas.  which  slretiiied 
Irom  llu'  ri<iuenkiiche  in  the  main  market 
square  eastwards  to  the  cit\  w.ills  and  v\<is 
dominated  hv  the  monumcnl  to  Hans  .Sachs 
whiili  aloiU'  hail  survived  the  raid,  was  soon 
crossi'd  hv  w  ell-lroddi'ii  pathv\avs  ami  over- 
grown with  the  characterislK  llora  ol  bomb 
siti's.  beconimg  populailv  kiidwn  as  ihc 
'.Steppe', 

Allred  Ken.  visiting  Nuremberg  in  i')4S. 
widte:  '.X  meanness,  an  ugliness,  a  cheerless- 
ness:  llie  town  h<is  been  razed  to  llii'  grdund. 
fheie  IS  iidllimg  Id  he  seen  Inil  rubble,  llie 
wdid  "rums"  wdulil  be  misleading,  fur  it 
suggests  the  houses  uhiili  once  stood  there, 
lUit  this  IS  nearer  to  dust  than  the  broken  dov\  n 
w  alls  dl  popular  concept  ion.  sd  that  at  present 
It  vvduld  iidt  seiMii  uiireasdiiahle  td  li'i'ive  this 
ruiiu'd  expanse  as  it  is  and  build  .1  new  Nurem- 
berg nearby'.  Not  ,1  word  w  as  exaggerated:  the 
did  tdw  11  ol  Nuremberg  had  reached  poiiil  zero. 

The  rebuilding  ol  the  old  town 

Other  (iermaii  cities  h.id  sullered  similar  des- 
truction, bill  seldom  h.id  it  so  touched  the 
iiei  V  eol  mLiiiici|ial  ami  CIV  R  pride  as  in  Nuiem- 
beig file  destruction  ol  the  old  town  had 
dblileralcd  du  .irchitecl  ural  iiidiiumi'iit  nl 
gieal  impdilamf,  v\hdsi'  dutward  attractivi'- 
ness  had  been  matched  oiiK'  In  its  value  as  a 
cdiicrelc  svnibdl  ol  the  civic  sense  dl  idi-ntitv, 
I  (ir  this  reasdii  the  queslidn  dl  Imw  it  u  as  id  be 
rebuilt  was  sUidied  with  particular  intensitv 
,iik1  resdived  with  special  Ciire.  ,\t  no  time  did 
the  cilv  lose  sight  ol  its  cultural  heritage,  and 
Irom  ,in  earlv  stage  it  v\as  intent  on  re- 
establishing the  past  111  the  luture, 

Shortlx  .ilti'r  tin-  Wcir.  in  i>)4  7.  a  t|uestion- 
iiaiie  w  .IS  held  among  the  pdpulatidii  w  ith  the 
theme  A  thousand  thoughts  on  the  rebuild- 
ing'. I'espiii'  gener<il  povertv  and  distress, 
despite  the  |irivale  sorrov\s  ol  the  iieople  nt  the 
time,  despile  the  presence  ol  an  armv  ol  riiu- 
gees  v\hich  had  to  be  looked  alter,  more  than 
eleven  hundred  responses  came  in  a  lirst  great 


demonsli  ation  ol  (  iv  k  iiiiti.iliv  c  (  )iic  ol  the 
most  pi  essiiig  i|iicstii  Ills  u  as  llie  dispds.d  dt  the 
I  iibble  lidili  the  nuns.  ,111(1  iiianv  (  iti/ciis  w  (luld 
liav  e  been  w  illilig  t(i  take  the  shortest  w  av  out 
and  dump  It  III  the  moat  In  no  means  sm  h  an 
uiia(  ( cpt.ible  thought  in  the  i  Innate  ol  the 
times 

Ideas  about  the  maniiei  .imi  lorm  ol  the 
reconsti  ui  tioii  dilleied  w  idelv .  <iml  a  v  ariel  v nl 
pro|)osals  were  disi  ussed,  Il  was  seriouslv 
suggested  that  the  old  iitv  should  be  lelt  ill 
nuns  like  a  sei  omi  rompeii  as  ,1  ■warning 
.igaiiist  the  iiisanitv  (il  war.  I'.iit  a|).irl  Irom  the 
waste  ol  valu.ihle  propertv.  a  v.icuum  ol  this 
size  111  the  (ciiire  ol  a  c  itv  v\oiild  have  been 
impossible,  ,\iiothei  suggestion  u,is  that  a 
liistoi  icallv  lailhiui  did  Nuremberg'  should  be 
rebuilt .  omitting  I  he  ex (  esses  dl  lei cut  ile(.  ades 
and  making  the  old  tow  11  'more  genuine  and 
more  beautiful  than  beldie'.  .Aiidther  v  lew  was 
lliat  the  street  plan,  developed  over  centuries. 
(  (impletc  w  Ith  its  serv  ices  and  svslem  ol  drains 
and  sewers,  should  be  abandoned  and  a  new 
regular  grid  ol  streets  constructed  with  com- 
mercial premises  and  rov\  s  ol  hoiisi's, 

draduallv  llu'  citv's  inlialiilanls  and  their 
leaders  began  to  think  more  clearlv.  Once  the 
extent  oi  the  desli  licIioii  had  been  established, 
and  an  mveiitorv  taken  ol  the  restorable  ruins 
and  less  sci  louslv  damagi'il  houses,  there  v\  as  a 
basis  l(ir  the  work  ahead.  Ni'arlv  all  the  oki 
burghers'  ami  craftsmen's  housi's  w  I'li'  lost. 
P)Ut  a  large  part  of  ihe  cilv 's  important  monu- 
ments and  the  exteiioi  w.ills.  were  still  sound 
eiidugh  l(ir  lestdralidii,  ,\  plan  was  drawn  up 
Cdiitaming  all  the  surviving  mdiuiments  or 
those  thought  wditln  ol  picsi'rving.  ,1  thin 
string  ol  architectural  pearls  leading  Irom  the 
Irauenloi  ihrough  the  customs  liouse.  the 
chuiiii  ol  St.  hori'iiz.  the  Iraucnkirche  and 
the  chinch  ol  St,  Sebaldus  to  the  caslle.  and 
including  such  jewels  as  the  ( 'icrmamsches 
Natidiialmuseum.  the  [leilig-(ieist  hdspital,  the 
bgidienplatz  .mil  Piirer's  house,  I  he  citv  v\all 
Itself  prdv  ideil  a  batti'reil  fi  .iiiie  Id  this  sdrrdw  - 
lul  arrav  of  surv  iv  (irs. 

In  1  <)4  7  a  planning  competitidii  was  held  in 
order  to  clarilv  the  basic  problems  ol  the 
I  I'l  iinsi  rui  lion  ol  the  old  town  building. 
Irallic  ami  provision  of  servici's.  I  hi'  mm- 
pelition  v\as  open  to  all  (icrman  architects 
and  did  not  entail  aiu  obligation,  so  that  the 
one  hundred  and  eightv-eight  architects  who 
entered  were  able  to  give  tree  rem  to  tlieir 
I  ma  gin.  It  Kill.  I  heir  t.isk  w  .is  td  proihue  designs 
lor  the  architecture  and  lavout  ol  squares  and 
streets  as  well  as  a  new  trallic  system  and  the 
replannmg.  redesign  .md  reconsti  uction  ol  the 
ruined  parts  ol  the  cilv 

I  he  |urv  recdgnised  that  the  best  approach 
to  .1  Nuremberg  ol  the  present  .mil  the  future 
was  through  .1  reconstruction  b.ised  on  the 
( itv  s  original  strm  lure. 

Although  the  h.isic  principles  v\ere  laid 
down  111  ac(  (irdam  e  v\  ilh  the  needs  ol  I  he  time, 
tliev  could  not  be  more  .ipposite  lodav.  Tor  the 
old  town  they  provided  a  liappy  solution 
v\  huh  v\as  by  no  means  so  obvious  as  it  may 
seem  lodav    namely  its  r(.'construcli(in  .is  ilie 
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thr  iity.  the  seat  ot  yovenimeiit  and 
:iire  nl  tlie  business  uorlcl.  The  niajor 
.'.  as  nin\  to  restore  this  heart  to  lile. 

I  riis  luiidaiiieiital  deeisioii  v\as  eriticised  l)\ 
iiiaiiy  people  as  yielding;  to  nostalgia:  the  cit\ 
v\as  reproaehed  lor  hanj^inji  on  to  the  ideaK  d 
a  b\gone  era  and  overlooking  the  mori-  impoi  - 
tant  problems  otlhe  present.  I  hi'seentics  li.uc 
now  been  sileiueti.  and  alter  a  period  ol 
exiess  in  u  hieh  modernity  at  any  priee  was  the 
goal  the  values  u  hieh  di'Iermined  theproees^ 
I'l  reeonsti  Lullon  are  nou  unanimously  a^  • 
knouleiiged.  I  he  i  itixens  ol  Nuremberg  luue 
uarded  oil  an  invasion  ol  inlernaMoiial.  stan- 
dardised an  hiteelure,  lliev  h.ive  deleiuled 
ihemsekes  .igamsl  the  levelling  mtluentx'  ol 
modernism,  thev  have  reeognised  that  .1  citv 
ean  onl\  live  troiii  a  sriise  ol  i onlinuitv 

Iheeity  loliiihI  i  .illeil  an  honorary  board  ol 
euralorsloi  till' rebuilding  ol  theeitv ol  \urem- 
biTg'.  iitnsisting  ol  the  bi'st  experts  m  the 
related  eralts  and  prolessions  vvhieh  tin-  iitv 
(.ould  musti'i .  to  at  t  independentlv  as  adv  isers 
with  exei  ulivc  [lowers  in  the  proeess  of  reeoii- 
siruilion.  lAerv  possible  question  loneerning 
lilein  aeilv  in  iheproeessol  reeoiistrut  lion  was 
dealt  with  In  this  eommittee. 

The  reconsiruition  bo.iril  drew  up  guiik-- 
lines  lor  the  height  ol  buililings  and  the  shape  ol 
roots  in  the  hislorie  eit\  tenlre.  Thus  in  the 
region  below  the  easlk'.  steeph  pilehed  rools 
v\i-re  made  obligatory,  vv  hile  in  the  .irea  know  n 
as  the  'Sfc/i/x''.  shallower  rools  w  iihoul  dormer 
w  iiidow  s  wi're  the  rule. 

The  Iramework  within  whieh  the  reeon- 
struetion  was  to  be  e.irried  out  was  thus 
esiablished  in  its  gi-neral  sirLulural  lorm  ami  in 
detail.  The  prineipk-s  laid  dow  n  weie  now  lo  be 
.idhered  lo  in  all  mdiv  idu.d  instances  as  work 
proceeded  in  the  ciiming  vears.  Naturally 
idnllkls  ol  legitimate  interests  anil  ideas  arose, 
and  some  lompromises  in  the  aspect  ol  the  old 
town  were  inevitable.  There  wiTi'  Iwn  basic 

IV  pes  ol  building  projei  t  with  their  attentlanl 
probli'ins.  Those  [)resenteil  bv  itie  reconstruc- 
tion or  repair  ol  ilamageil  monuments  were 
almost  e\(  'usivi'lv  probli'ins  ol  design,  which 
had  to  be  solved  within  ihe  tr.imework  ol  ihe 
ground  rules  w  huh  had  been  established.  I  he 
construction  ol  new  buildings  ol  <ill  kinds 
[nisi-nli'il  problems  ol  construction,   use.  ili- 

V  isKJii  ol  land  and  trallic  How  .  .is  well  .is  design 
.Hid  incorporation  into  an  over, ill  pl.in.  and 
thus  had  to  be  considered  in  <i  lar  more  it  nn  pre 
liciisive  fashion.  I  his  was  one  turlher  reason 
wliv  the  decisKJii  lo  [ireserv  e  ihe  liisionc.il 
.ispect  ol  the  town  was  arrived  at  tairlv  earlv 
on.  Naluralh  this  decision  in  itsell  met  with  a 
certain  amount  ol  i  iilicism.  since  m.inv  people 
believed  that  the  most  pressing  l.isk  .il  the  time 
was  to  provide  new  .iccommodalioii  tor  the 
homeless  or  evacuated  ()opulalion.  In  this 
perspective,  the  t  itv  council's  decision  to  pre- 
serve .ind  s.ive  the  .irchiteclural  henl.ige  ol  ihe 
old  low  11  seems  ,ill  the  more  cour.igeous. 

.Aiiv  description  ol  the  reionslruclioii  ol  the 
old  town  must  include  a  consideration  ol  the 
.illendani  problems  of  distribution  ol  the  popu- 
lation, porliomiig  out  building  plots  and  open 


spaces  and  control  of  trartie  How.  However,  the 
crucial  problem  lo  be  dealt  with  is  undoubtedly 
liiat  ol  design. 

The  population  within  the  walls  of  the  old 
town  has  shrunk  from  some  4().()(i()  in  the 
pre-war  period  to  about  io.ooo.  The  density  of 
dwellings  in  the  two  halves  of  the  old  town  is 
now  more  strongly  dilTerentiated  than  before. 
I  he  St.  I.oren/  side  has  recovered  by  degrees 
from  the  thinning  of  the  population  in  its 
business  quarters  -  a  recovery  which  was 
.ilready  proceeding  slowly  before  the  city's 
destruction.  Ihe  municipal  functions  predomi- 
nate in  ,Sl.  l.orenz.  v\hich  is  the  southern  half. 
St.  Sebaldus.  the  northern  half,  was  occupied 
entireh  by  dwelling  houses  after  the  recon- 
struction .is  it  had  been  before.  The  relatively 
high  number  of  nearly  2<i.<ki(i  inhabitants  is  to 
be  welcomed  as  providing  security  and  ani- 
mation, and  was  also  a  precondition  for  the 
retention  of  the  small  building  units. 

In  recent  vears.  however,  there  has  been  a 
slov\'  but  continual  drop  in  the  population, 
which  is  clearly  due  to  a  change  in  living 
requirements.  Social  selection  processes  are 
also  to  be  observed.  In  many  places  there  is 
alreadv  a  clear  predominance  of  the  less  privi- 
leged social  classes,  particularly  in  the  older 
apartment  houses  in  the  city  centre.  These 
areas,  with  their  partially  historic  fabric,  need 
to  be  evaluated  lor  reconstruction  so  that 
valuable  oi)portunities  resulting  from  the 
restoration  process  will  not  be  additionally  lost. 
The  sudden  drop  in  population  and  change  in 
social  stratltication  are  both  indicators  of  the 
substantial  changes  wroughl  by  the  recon- 
struclion. 

The  drop  in  population  has  been  matched  by 
a  similar  decline  in  the  number  of  building 
sites.  Ihe  number  of  independent  sites  shr;  nk 
bv  nearly  a  half  in  comparison  with  the  pre- 
w  ar  period,  many  small  parcels  of  land  having 
disappeareii  through  re-allocation  of  use  or 
absorption  into  large  units.  Mediaeval  building 
habits  were  characterised  by  the  use  of  many 
verv  small  parcels  of  land,  very  high  building 
deiisiiv  .md  small  narrow  streets  with  many 
((uiiers.  I  or  the  newly  constructed  areas  the 
hind  had  lo  be  divided  into  units  which  met 
modern  reiiuirements  in  terms  of  natural  and 
arlilicial  illumination,  hygiene  and  economic 
exploitation.  Ihe  process  of  redistribution 
idultl  only  be  achieved  through  voluntary 
sales  olteii  involving  lengthy  and  laborious 
negotialion.  since  the  province  of  Bavaria, 
unlike  Ihe  other  provinces  of  the  federal  Re- 
public has  no  building  laws.  Problems  of  this 
nature  have  to  be  taken  into  account  in  any 
critical  appraisal  of  the  results  of  the  recon- 
struction. However,  the  dillicullies  of  redistri- 
bution at  least  resulted  in  adegreeol continuity 
111  Ihe  way  in  which  the  land  was  divided  up 
and  thus  were  an  important  factor  in  recreat- 
ing the  characteristic  physiognomy  of  the  old 
low  11. 

One  ol  the  ma)or  problems  in  an  historic  city 
which  has  grov\n  up  over  centuries  is  the 
control  of  moving  and  stationary  trallic.  In  this 
respect.  Nuremberg  was  comparatively  lucky. 


The  ring  road  built  around  the  old  town  at  the 
turn  of  the  century  largely  supplied  its  needs, 
accommodating  traffic  between  the  different 
parts  of  the  city  and  keeping  the  old  quarter  as 
free  as  possible  from  through  traffic. 

One  of  the  main  aims  of  Nuremberg's  city 
planners  is  to  provide  an  interconnected  net-  1 
work  of  pedestrian  ways  and  precincts  which 
will  enhance  the  value  of  the  old  quarter  as  a 
historic  centre  and  a  place  of  identification  and 
communication.  'Ihe  network  stretches  from 
the  station  in  the  south  via  the  Konigstrasse 
and  Hauptmarkt  to  the  castle  in  the  north. 
\\  ith  the  exception  of  the  tramway  all  con- 
struction work  follows  the  established  layout. 

The  crucial  question  in  the  reconstruction  of 
the  old  town  however  was  the  external  archi- 
tectural form  and  layout  of  the  buildings.  For 
years,  the  argument  raged  as  to  whether  and 
how  far  the  original  architectural  aspect  of  the 
quarter  should  be  reproduced  or  whether  new 
types  of  building  should  be  created.  There  was 
a  distinction  to  lie  made  between  the  restor- 
ation of  individual  old  buildings  as  historical 
monuments  and  the  recreation  of  houses 
which  had  been  totally  destroyed  within  the 
historic  ambit  of  the  old  quarter. 

Ihe  restoration  of  monuments  is  governed 
by  a  single,  clear  and  frequently  formulated 
view,  w  hieh  is  based  on  the  fact  that  enough  of 
the  structure  of  most  of  the  historic  buildings 
remained  to  make  the  prospect  of  restoration 
possible.  All  surviving  monuments  are  to  be 
carefully  protected.  All  damaged  historic  build- 
ings are  to  be  reconstructed  wherever  possible. 
Buildings  which  have  been  completely  de- 
stroyed, however,  should  not  be  recreated  as 
copies,  but  allowed  to  disappear  forever,  how- 
ever painful  this  might  be.  out  of  respect  for  the 
real  monument.  This  attitude  remained  es- 
sentially unchanged  throughout  the  postwar 
period,  both  in  the  government  and  the  city 
council  and  in  the  population. 

Since  there  was  a  radical  difference  between 
restoring  damaged  monuments  and  consign- 
ing ones  which  were  completely  destroyed  to 
oblivion,  the  problem  arose  of  where  to  draw 
Ihe  line  between  these  two  cases  -  how  much 
of  the  original  structure  needed  to  be  present  in 
order  to  justify  restoration.  Naturally,  any 
abstract  formulation  of  principle  would  be  too 
rigid  to  deal  with  the  individual  cases  which 
would  be  met  in  practice. 

A  softening  of  principles  inevitably  took 
place  in  the  course  of  time,  and  lew  major 
works  of  restoration  were  begun  after  the  mid 
1  i^sos-  I  his  was  generally  true  of  all  architec- 
tural monuments,  whetherowned  by  the  state, 
by  religious  communities,  the  city  itself  or 
private  individuals.  Naturally  the  city  was  best 
able  to  achieve  its  aims  in  the  case  of  its  own 
buildings. 

The  historic  buildings  which  were  to  be 
preserved  were  naturally  an  essential  part  of 
the  city's  physiognomy,  and  helped  to  define  its 
character.  Their  restoration  saved  the  city's 
skyline  on  the  one  hand  and  on  the  other 
provided  a  yardstick  for  the  incorporation  of 
newer  and  more  vital  building  projects. 
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Otu'  ot  tlio  tirsi  tasks  was  the  resloratioi)  dI 
llu'  liailh'  daiiiagfil  Kaiscrhurg  llu'  ltTi[iiTlal 
tasllf.  l'Acr\'  iiuijv'iiiual  Inilldliig  iii  llic  castle 
prt-iliKl  was  rcslnrcil  lo  ils  original  Idriii  bolli 
msitU'  ami  mil.  even  vvlu'n  it  consisted  olOiilv  a 
tew  li<irel\  r ceojinisahie  reinaiiis,  usiiiji  li.idi 
tional  cdiistruetion  inetluuls.  Nfars  ol  pains- 
lakiiig  work  went  into  the  restoration  ol  the 
Iwii  mam  elmrehes,  St.  i.oren/.and  St.  .Sebaklus. 
as  well  as  the  I'rauenkirelu',  and  these  oiue 
again  liec.ime  ilominant  lealuies  ol  llu'  (  itv  s 
sk\liiu'.  Their  interior  riiriiislilngs  hail  heen 
liidik-n  or  pioteited  during  the  war  and  hail 
rome  through  it  largeK'  unscathed.  This  was 
one  ol  the  most  dillicull  and  lomplex  res- 
toration tasks  with  w  Inch  the  cil\  was  laced. 

The  ( iernianischeN  \alionaliiuiseum.  hiiilt 
■  iroiind  the  cliiiK  h  and  cloister  ol  the  ilecon- 
secrateil  Iranciscaii  monaster\'  had  also  snl 
lered  badl\'.  Kesloiation  v\as  begun  al  an  earl\ 
dale  bill  lell  behind  w  hen  new  extension  work 
h.iil  to  be  imderlaken, 

\laii\'  ol  the  city's  own  Iniildiiigs  were  lulK' 
restored.  The  timber  lraniev\'oik  ol  Diiri'i  s 
house  and  the  W'einstadel  Iwiiu'  store!  were 
alreail\  standing  biioie  |i)=;<i.  Tlu'  Inschlili 
h.ius  Hallow  lactor\'l  and  the  burned  out 
impi'ii.il  stables  near  the  castle,  the  l.uginsland 
tower  and  the  I  leilig-('ii-ist  hospital  all  l()ilov\'ed. 
I  he  last  great  wiirk  ol  restoration  v\as  the 
Renaissance  structure  ol  the  tov\n  hall  b\ 
W  oil),  ol  v\  Inch  onl\  the  burned  out  lai,aile  still 
sur\i\eil,  standing  at  a  pri'carious  angle.  The 
gradual  change  in  attitudes  towards  restor- 
ation with  till'  passage  ol  time  is  shown  by  tlic 
late  ol  the  I'elk'rhaus.  which  was  architei- 
turalls'  tar  superior  to  an\  ol  tlu'  buildings  in 
the  city's  possi'ssion  and  Nuri'mberg's  onlv 
architectural  work  ol  world  rank.  Ijiough  ol 
the  original  labric  sur\i\ed  to  |ustil\'  ri'stor- 
atioii.  but  alter  lengtln'  consideration  it  was 
decided  merel\  to  incorporate  the  sui\'i\ing 
portion  111  a  modern  building. 

llu' biggest  restoration  proiect  ol'all  was  that 
ol  the  lortilications.  w  hich  consisted  ol  a  double 
wall  over  lour  kilometres  long  made  ol  sand- 
stone one  melK'  thick,  a  ditch  ol  the  same 
length  up  to  lilteeii  metres  v\  iile.  i'ight\-lour 
towers,  numerous  brulges.  bastions  and 
lowers  The  l.ict  that  this  ruined  monument 
was  e\li'nsivel\  ii'stored  indicates  the  sacri- 
lices  which  the  city  v\as  prepared  lo  make  in 
order  lo  preserve  lunctionalls'  nselCss  but 
hisloricallv  and  aesthetically  irreplaceable 
relics. 

I  he  restored  buildings  were  all  aila|ited  to 
Liselul  lunctions.  The  imperial  stables  are  used 
b\  a  \outh  organisation,  the  Heilig-Cleist  hos- 
pital is  an  old  people's  home  and  restaurant, 
while  youtli  groups,  student  associations  anil 
arlisl's  studios  are  housed  in  the  towers  ol  ihi' 
lortilications. 

.Apart  Irom  the  large  buiklings  which  lorm 
the  city's  landmarks  some  two  hundred  and 
littv  historic  iiv\eliing  houses  had  remained  in 
private  hands.  .Althongh  the  latter  as  a  whole 
v\ere  largelv  responsibk'  lor  ihe  charm  ol  the 
old  tow  n,  the  principle  ol  preservation  v\asonly 
parliallv  successful   here:  the  original   Fabric 


slov\l\  became  eroik'd  and  the  work  ol  recon- 
struction onlv  started  lairlv  late.  Inevitably 
such  restoration  as  look  place  v\as  sub|eil  to 
consiiJerations  ol  protitabilit v  and  the  public 
hand  received  reiativelv  little  support. 

,\lsii.  peih.ips  MiHii  lent  appeal  was  not 
made  to  I  he  sense  ol  sell  sac  ri  lice  ol  the  citizens, 
indusliv  and  olher  benelaclors  In  recent 
vcars.  hov\ever.  there  has  bei'ii  a  welcome 
change  in  attitudes  towards  the  care  ol  inonu- 
iiienls,  .Mtogclher  the  sacritices  made  In  the 
stale,  the  cilv.  the  churches  and  olliei  loun 
dalions  and  the  luhabilants  themselves  lor  the 
restoration  ol  the  nistoncal  inoiiumi'nts  has 
been  consiilerable. 

,\n  interesting  ipiestioii  v\liiih  <iiose  re- 
iativelv olten  vMis  hov\'  to  reconstruct  a  build- 
ing w  liicli  h<id  bei'ii  Irequently  altereil  over  the 
course  ol  the  centuries.  Kelerence  to  tlie  draw- 
ings ol  .Mbrecht  Durer  enabled  the  buildings  to 
be  restored  in  their  original  lorm.  providing  a 
iiolal'le  eiiricluiR'nl  olThe  lace  ol  the  cit\ .  I'lu' 
public  |,iil  al  the  v\estern  outtlow  ol  the  riviT 
I'egnit/  was  restored  in  this  v\ay.  and  the  roots 
olThe  turrets  on  ttie  town  hall  were  once  more 
tilled  u  ill)  I  he  golden  balls  or  the  crow  lis  wliich 
had  been  missing  belore  the  v\ar. 

Ihe  ri'conslructioii  ol  \uremlierg  i-slab- 
lislied  a  number  ol  guidelines  lor  the  care  ol 
historical  monuments.  The  abstract,  loriiuil 
division  Ix'twoen  restoration  and  reconstruc- 
tion enabled  decisions  to  be  made  as  to  the  lorm 
ol  the  buildings.  .Monuments  vital  to  the  char- 
acter of  the  city  v\'ere  given  prelerential  treat- 
ment over  the  multitude  ol  smaller,  private 
monuments. 

The  citv  s  acknov\'ledged  achievements  in 
the  restoration  and  prc'serv  ation  ol  monu- 
ments were  largely  achieved  without  the  sup- 
port ol  any  legal  provisions,  and  are  all  the 
more  estimable  lor  that  reason.  \u  the  mean- 
time, a  law  lor  the  protection  ol  monuments 
has  heen  passed  in  I'avaria.  and  the  citv's 
monuments  have  been  listed.  The  care  of 
monuments  is  oicupying  an  increasingly  im- 
portant place  111  the  tov\'n  planners'  scale  ol 
V  allies,  and  the  lowest  point  seems  nov\'  to  have 
been  passed. 

The  second  vital  problem  was  the  rebuilding 
ol  the  extensive  areas  ol  the  old  town  which 
had  Ix'eii  completely  destroyed  and  cleared  ol 
rubble.  I  liese  areas  were  so  extensiv  e  that  their 
rebuilding  would  inevitablv  determine  the 
overall  impression  ol  the  inner  city.  The  lorm 
which  the  building  should  take  was  a  point  ol' 
contention  lor  many  years;  three  alternatives 
were  discussed  a  coniplete  or  predominant 
reconstruction  ol  the  original,  an  uncom- 
promisingly modern  overall  design,  or  a  basic- 
allv  \w\\  structure  which  would  tit  in  with  the 
original  characliT  ol  the  city  with  references  to 
the  local  building  tradition. 

Nuremberg,  unlike  man\'  other  large  cities, 
decided  on  a  solution  whiih  derived  its  scale 
and  materials  from  the  traditional  aspect  ol  the 
city,  without  using  individual  historical  kirms. 
The  height  and  positioning  of  the  buildings  and 
the  steeply  pitched  roots  all  k)liowed  the  tradi- 
tional model,  while  the  individual  k)rm  of  the 
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fifade  was  treated  in  a  more  flexible  manner. 
]  le  typical  Nuremberg  dwelling  house  wliieh 
v\  as  most  frequently  adopted  as  a  model  was  a 
5  ructure  standing  with  its  eaves  lacing  onto 
t  le  street,  a  type  which  was  well  suited  to 
riodern  living  requirements.  The  steeply 
f  tched  root'  provided  a  large  amount  of  roof 
s  )ace  which  could  be  adapted  to  contemporary 
r  -quirements.  The  characteristic  closed  facade 
I  f  the  typical  Nuremberg  house  often  placed 
r 'strictions  on  the  freedom  olTereil  by  modern 
I  uilding  methods. 

Commercial  and  administrative  buildings 
(ould  easily  make  use  of  local  building  tradi- 
iions.  but  the  latter  could  only  have  a  limited 
pplication  in  new  types  of  building  such  as 
upermarkets  and  multi-storey  car  parks.  Here 
he  designers  could  only  attempt  to  divide  the 
tructures  on  a  suitably  harmonious  scale. 

It  must  be  conceded  that  the  problems  of 
ncorporating  the  nev\'  buildings  into  the  archi- 
ectural  whole  resulted  in  a  departure  from  the 
irlnciples  laid  down  in  the  first  few  years  of  the 
•econstruction.  Instead  of  a  careful  matching 
)f  scale  and  materials,  there  v\'as  a  more 
ibstract  synthesis  of  new  and  old,  and  even  a 
.ertain  amount  of  excavation  in  the  business 
quarters  of  the  city.  However,  the  fact  that  the 
buildings  within  the  city  v\alls  constituted  a 
special  case  was  never  questioned.  The  recon- 
striii-tion  of  the  old  town  is  a  complex  and  long- 
ter."i  process  which  is  not  yet  completed. 

Before  the  war.  the  supporting  ualls  ol  all 
(major  buildings  were  constructed  of  the  same 
sandstone  as  the  castle.  Invisible  walls  were 
madeofbrick.  The  use  of  sandstone  masonry  in 
the  rebuilt  areas  was  out  of  the  c|uestion  for 
both  practical  antl  linancial  reasons,  and  ihe 
new  buildings  v\'ere  chiefly  constructed  of 
brick.  Sandstone  facings  were  nevertheless 
used  as  a  means  ol  integrating  them  into  the 
general  ambience  of  the  cit\'.  the  natural 
material  providing  a  suitably  li\el\  vel  impos- 
ing medium  with  a  friendh'  warmth  of  tone. 
I'he  sandstone  fa(,'ailes  are  used  almost  ex- 
clusively on  commercial  buildings,  the  residen- 
tial quarters  in  the  north  and  east  remaining 
almost  untouched,  with  a  preilominance  of 
plaster fai,ades.  Non-traditional  materials  were 
scarcely  used,  only  the  Dresdner  Bank  at  the 
Heilig-Ck'ist  hospital  ami  the  nev\  uni\ersitv 
buildings  in  the  north-east  trespassed  in  this 
respect  -  and  were  rightl\  criticiseil  for  it. 

Opinions  over  the  roof  design  to  be  used  were 
passionatel\'  held.  Some  favoured  the  use  of  a 
steeply  pitched  roof  with  tlormers  and  bal- 
conies: others  a  shallower  roof  with  no  pro- 
jections. l-ortunateK'  the  flatter  roof  was  only 
approved  for  use  in  a  lew  cases,  notably  in  the 
building  projects  on  the  Steppe,  and  it  is  the 
steeply  pitched  roof  which  ome  again  tlomi- 
nates  the  old  quarter.  The  dominant  archi- 
tectural detail  in  the  buildings  of  the  old 
quarter  is  the  large  central  oriel  on  the  roof  and 
the  box-shaped  projection  on  the  first  upper 
storey,  known  as  the  Chorlein.  New  interpreta- 
tions of  traditional  architectural  forms  are 
unusual,  but  many  surviving  Cliorlein  were 
added  to  the  facades  alter  their  original  con- 
struction. 
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1;    ■  The  liir^c  iikhUth  liuiUlmjis  lould  oin  i<nisl\ 

I    I  armoriisi'  with  ihrir  Iraciitidiial  siiirdurulinj^s 

''  It  I  the  same  I'xtriil  as  1  he  iiuli\  idiial  ilu clhiigs. 

,  ml  wiTCilis^tiiscil  Id  a  j^iealfr  m  lesser  de^iee 

,  ,  .(irdin^i  111  llu'ii  use.  1  liiee  tleparliiieiil  siuie 

1  millings,  ti\e  iiuilli-stiire\   eai'  |iaiks.  hanks, 

ii  le  Xdiislialle  in  ihe  eil\'  rdrliliealiniis  anil  llie 

,  \lensldns     nl     ihe     ( ieriiianishes     Nalinnal 

iseuni   were   all   lilxi'n   euhii    linnis    ulmh 

Mileil   In   dt'nv    ,nu    ennneelmn    wllli    Iheii 

iiiioundiiigs. 

rhc  lael  that  nllier  sdhilinns  in  tins  pidhlem 

I    pnssihie  Is  tleitidiistrattxl  in  a  ne\\l\   ImiiIi 

lepartnienl  slnie.  DireetK'  next  In  ihe  thnreh 

•I  St.  I.di'enz.  it  elearlv  needeil  In  harninnise 

liisely  v\'ilh  the  sni  rouiulmu  lahiie  nl  the  eit\ . 

I  lie  useorreieiiitj  materials  v\  hieh  v\i)uld  hk'iul 

,\ilh  their  surroundiiij^s,  ihe  divisuni   nl  the 

.11  ,ide   into   individu.il    visual    units   and    ihe 

vision  1)1  a  suilahle  sk\'line  were  all  pmh- 

iis  to  be  (.'onsideii'd.  Thi'  i  esull  demon  si  rales 

hat  even  buildings  ol  this  type  orstruelnre  and 

ipplication  ean  he  biendeii  into  a  \er\  speeilii 

eit\'  laiidseape  without   losiiij^  their  arehilee- 

lural  integritv. 

The  ilesij^n  ol  this  parlienlai  hnikling  toin- 
ple\  representeti  a  hold  but  meaninjilul  sniu 
tiiiii  to  the  problem  of  iiitet;ratinji  new  build- 
ings into  their  sLinouiulings.  suceesslully 
avoiding  an\'  disturhaiiet'  olseak'  or  irealing 
an     iiiibalaiRe  m  the  mt'iall  picture.  The  area 


between  the  rhui I  h  ol  St ,  .Sehald  and  the  i  ,isile 
IS  still  ■|iisliiiii  III  lis  o\eiall  elleet.  although 
most  III  I  he  individual  houses  w  eie  designed  in 
the  post  wai  peiiod  Simil.iih  in  ihe  new 
aiehiteelui  e  .iloiig  the  banks  dl  ilu'  I'egiiil/  I  he 
tree  lined  walks  have  been  translated  into  the 
modern  idiom,  pioviding  ,i  smprising  ei  ho  ol 
the  iil\'s  ti  aililioii.il  (harm  I'edeslrian  ai 
1  ades  have  been  built .  [ii  ov  idiiig  .i  iiev\  liu  us  ol 
uib.in  lile. 

Ihe  lerniistrU'  lion  ol  the  old  lov\ii  li.is 
,11  hievcd  lour  prim  ipal  aims:  Ihe  preservation 
ol  the  m.i|oi  monuments;  the  integral  ion  ol  I  he 
Individiial  works  ol  ai  i  tiileel  me  in  a  suitable 
eiiv  II  oiiment ;  the  pi  est'i  vat  ion  ol  the  esseiil  lal 
lavmil  ol  the  eil\  .is  oiigmallv  planned:  the 
I  sola  I  ion  ol  I  he  old  i|uai  lei  li  om  the  rest  ol  I  he 
eil  V  as  a  single  v  isible  unit . 

Di-xi'lopiiU'iil  ill  I  lie  liituri' 

I  he  I  ei  oust  I  net II  III  ol  the  old  lov\  n  has  lell  the 
wa\  open  lo  lurlher  dev  flopment ,  Ihe  plan- 
ners' seale  ol  values  has  alteicd.  and  ihe  ideal 
ol  a  dvnamu  .  c  ai -oi  leillated  iiinei  eilv  h.is 
largi'lv  laded.  The  m.iin  ob|eets  nov\  are  the 
pieseiv  alioii  ol  the  oiigin.il  iiiu  k'us  ol  I  hi'  eil\ . 
the  humanisation  ol  urban  lite,  ihe  preser- 
vation of  ihe  eiU  s  pli\  siognoriU  and  its  adap- 
lalion  to  multiple  luiutions.  NuH'inberg  is  a 
histoiu  eilv  of  great  iiidiv  idiialit  v .  endovM'd 
w  lib  a  number  ol  inaioi  bistoru  ,il  mom  mien  Is. 


w  liu  h  IS  lor  I  u  11,1 1 e  in  h.iv  ing  been  ,ible  toi  reate 
,1  (  itv  1  riitiei  liai.u  tensed  In  itsoi  igina  lit  valid 
e.ise  nl  ( iimmuriK  .ilinii  In  Ihe  proi ess  ol  re- 
((instiuetion  il  v\  ,is  ,ible  In  ,iviiiil  the  iiilei 
nalinn,il  l,i(  elessiiess  nl  must  iiindein  eil\ 
I  cnlies  and  retain  its  indiv  idu.dit  v 

Ihe  develnpmeiil  ol  the  old  (piailer  .is  the 
m,i|oi  nl\  iciiire  v\,is  inllueiu  ed  In  in,iii\ 
piiv.ile  .mil  publii  piessures.  In  leieni  \e.irs 
llieie  li.is  been  a  prohler.ilioii  o|  b.iis.  i  es- 
laiii,iiils  .iiiil  otl.ei  t.Kilities  in  the  nnrthern. 
iesidenli.il  iju. liter  nl  the  Inwii.  w  liu  h  m  the 
Iniig  run  1  nuld  ,id,ersel\  ,illec  M  he  .m  lenities  nl 
llie  are, I.  Ihe  lutlhei  develnpmeiil  ol  the  old 
lov\ii  ,is  the  (  it\  eenlre  is  theieloie  being 
eoniprelieiisivel\  liidied  ,it  pieseiit  Its  liiture 
,is  a  eenlre  ol  <■•  oiioime  insiitm  iniis  ,iiid  gov- 
ernment. .IS  a  lo(  us  ol  leisure  .iiid  eullur.il 
iietiv  itii's  ,iiid  the  piov  ision  III  iiidiv  hIii.iI  In  iiig 
units  in  the  eilv  eenlre  .ire  .ill  being  rev  lew  ed. 
( )ii(  e  .ig.iiii  the  111 h.ibil.i Ills  ,ire  being  iii\  iled  lo 
p.iilKip.ile  in  dei  idiiig  the  late  ol  their  iil\. 
v\itli  v\huli  tliev  sn  riglilK  leel  ,i  sense  nl 
idenliU  . 

Ihe  new  dev  elnpiik'iit  |ilan  lor  llie  old  (ju.ir 
tei    v\ill  ensure  that    ihe  ,iehiev  i-menis  ol  tlu' 
leeonstruelion   progriimme  are  not    insi.  ,ind 
help  In  I  onsolidale  and  eiilargt'  on  iheiii.    I  he 
nid  (| nailer  lit  Xuri'inberg  is  \er\  inneh  alive. 

I'iiin\ltilnl  lii'ni  llu'  ( .rinuii}  /u/  \ii  /iii/(/\  /  ri(. 


Barbarossa's  Armilla 


and  other  armlets  of  the  Hohenstaufen  period  1 138-1254 


Raiiicr  Kahsiutz 
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The  Silk'  at  Sotheby's  in  juiK'  ot  this  year  ot"  Robert  von  Hirsch's  extraordinary  collection,  embracing  every  field 
ol  the  Arts,  was  a  landmark  in  the  history  of  collecting.  The  highlight  of  this  incredible  fiesta  was  the  sale,  for 
L\.2  million,  of  an  armilla  believed  to  have  been  worn  by  the  Hmperor  Frederick  Barbarossa.  It  was  bought, 
amongst  a  spate  of  rumours  and  mounting  excitement,  by  the  dermanisches  Nationalmuseum.  as  part  of  a 
concerted  plan  to  bring  back  to  Germany  some  of  the  most  important  objects  from  the  sale.  In  this  article 
Dr.  Kahsnitz  assesses  the  unique  importance  of  this,  the  world's  most  expensive  art  object. 


Wi  kiKiu  lliiii  lii^li-riiiiking  im-ii  iirul 
\N  luiu'ii  in  till'  (icrmaiiif  kiiijitlonis  cil 
ilic  c.irK  Miilcilc  A^fs  ucirc  ^oki  and 
siKi-r  aniik'ls.  studcicd  u  Ith  precious  stoiifs.  lo 
I'liiptiasisf  llu'ir  urallh  and  posilidti.  I'his  was 
a  I  ustdin  laniiliar  under  \\\v  Kdiiian  empire, 
anil  .111 long  tlieilijiiillarii's  ol  Cdiistantinople  in 
llie  iU/antiiie  eiiiiiire,  Tliesi'  ornanu'iits.  caMed 
tirmilhi  in  l.aliii  ami  Iniiifif  in  the  (lermanie 
l<injiiK''  ucre  uorii  on  the  upiier  arm. 

Ilie  lines!  ol  lliese  armlets  were  worn  by 
kmjis.  u  ho  111  iLirn  enliaiued  their  prestige  and 
importaiue  h\  presenting  line  rings  ami  arm- 
lets lo  (he  bravest  ol  their  warriors.  We  know 
that  t'lovis  bestowed  armlets  in  this  way.  ami 
that  the  i'ar!\  kings  ol  \orltuimbria  wert' 
proc  laimed  In  plaeing  an  armlet  on  their  right 
arm.  In  So  ^  aiter  his  eonquesi  ol  the  Saxons, 
Charlemagne  decreed  that  the  wearing  ol 
armlets  v\as  to  be  a  roval  prerogative,  and  that 
thev  eould  not  he  bought  or  sold.  Hv  the  end  ol 
his  reign,  the  regular  wearing  ol  thesi'  armk'ts 
came  lo  be  regarded  almost  as  eDeminate  a 
charge'  levelled  at  some'  ol  the  late  Roman 
emperors  and  their  use  was  gradiiallv  re- 
stricted to  ceremonial  occasions:  thev  became 
in  ellet  t  a  part  ol  llie  roval  regalia. 

hike  other  appurleiianeesol  luediac-val  king- 
ship, the  useol  armlels  in  this  way  harked  back 
to  the  Old  lestament  Tin-  Seeorid  liook  ol 
Kings  stales  that  the  bod V  ol  the  dead  king  Saul 
w  as  stripped  ol  crow  ii  and  armlet  so  that  Dav  id, 
the  new  king,  eould  assume  them  vvltti  Ins 
olliee.  The  Saxon  historian  \\  ulukiml  leccirds 
thai  the  dying  King  Conrad  i  passi-d  the  royal 
lille  to  I  leriry  ot  Saxoiiv  In  •->  i  S  bv  sending  him 
the  regalia  ol  kingship  which  imiucled  gold 
armlets.  \\  Idukind  also  refers  to  llie  coronation 
ol  Olio  the  Creal  at  .\lx-la-Chapelle  m  i)  ?(). 
when  he  was  invested  b\  the  .Xrchblshop  ol 
Main/  with  the  roval  Insignia  eonsisliiig  of  a 
sword,  robe  and  armlels.  sceptre  and  roval 
diadem.-'  .\t  the  lime  olllii-  .Mainz  pontltieal  in 
the  late  lentil  eeiiturv  it  was  clearly  slated  that 
a  ring  .mcl  armlels  should  be  imiucled  in  the 
regalia  olTheCicrman  kings.  '  ' 


It  Is  hard  to  say  how  long  armlets  continued 
to  be  worn  by  (lerman  kings  at  their  corona- 
tion and  other  ceremonies.  They  were  worn  in 
this  way  during  the  Hohenstaufen  period;  seals 
and  C'lold  Bulls  of  the  period  clearly  show 
armlets  studded  with  iev\els.  not  riece.ssarily 
reproduced  faithfully  but  included  in  the  image 
as  the  mark  of  a  king.  The  seals  of  C'onrad  in. 
I'rederick  Barbarossa  and  Henry  iv  are  surviv- 
ing examples.  In  12  iS  the  Hmperor  Otto  iv 
stated  in  his  will  his  desire  to  lie  in  state  after  his 
death  decorated  with  armillae  in  brachiis'.'' 

\\v  knov\'  of  lour  armlets  (colour  \  -1 )  which 
must  have  been  made  between  1  I7nand  i  iSo 
during  the  reign  of  Barbarossa  (  i  i  S--'  i  "■)<)). 
They  were  the  product  of  goldsmiths  working 
in  the  Khine-Meuse  region,  a  major  centre  for 
decorative  art  of  this  kind.  I'nlike  the  jewel- 
encrusled  armlets  depicted  in  early  seals,  ihey 
are  large  enamelled  plates,  curved  to  tit  the  arm 
in  the  form  of  a  shield,  and  secured  with 
ribbons.  Highlighting  their  transformation 
Irom  arm  ornaments  to  royal  insignia,  their 
artistic-  design  caters  for  ditlerent  needs. 
.According  to  the  changing  taste  of  the  lime, 
which  no  longer  regarded  precious  materials 
and  purely  ornamental  art  above  everything 
else,  but  was  beginning  to  put  sculpture  llrst. 
these  plates  lent  themselves  to  large  pictorial 
compositions,  rendering  the  principal  features 
ol  the  Christian  message  t'hrist's  birth  and 
ministry,  his  crucitixlon  and  resurrection. 

In  the  late  eighteenth  century,  the  two 
showing  the  birth  of  Christ  and  liis  presen- 
tation in  the  temple,  were  still  among  the 
treasures  of  the  Holy  Roman  Hmpire  which,  by 
an  order  ol  King  Sigismund  of  1  424.  were  kept 
m  Nuremberg  and  taken  Irom  there  to  Aix- 
la-Chapelle.  Rome  and  later  I'rankhirl  for 
coronations  ofily.  until  1  7c^f).riien.  during  the 
haslv  removal  of  the  Imperial  treasures  via 
Regensburg  to  Vienna,  threatened  by  the 
armies  of  the  1  rench  Revolution,  they  were 
lost,  but  they  still  appear  on  an  engraving  by 
|ohann  .Adam  Delsenbach.  published  In  1  7^0. 
which  was  produced  around  the  middle  of  the 


eighteenth  century  (colour  a)."  The  gilt  figures, 
against  a  blue  enamelled  background,  in  the 
scenes  of  Christ's  birth  and  presentation  in  the 
temple  were,  a  contemporary  claims,  better 
drawn  than  those  on  any  other  pieces  of  the 
imperial  vestments.  The  figure  of  the  shepherd 
(alongside  Christ's  birth)  was  'rather  Grecian, 
drawn  in  the  manner  of  Paris  on  ancient  works  i 
of  art'**  -  a  view  with  which  modern  art 
historians  would  not  disagree.  | 

This  classical  shepherd  figure  was  often  used  ' 
in  mediaeval  art.  particularly  in  illuminated 
inanuscripts.  Paris,  too.  was  a  shepherd  in  the  j 
lields  when  the  goddesses  made  him  deliver  his  ! 
fateful  judgment  regarding  their  beauty  and 
hence  ancient  art  used  to  represent  him  accor- 
dingly. I'his  figure  must  have  been  pre.served  in , 
the  portrayal  of  the  annunciation  of  Christ's 
birth  to  the  shepherds  until  well  into  the 
twelfth  century,  in  the  Christian  iconographic 
tradition.  Judging  merely  by  the  lovely  figure  of 
Mary.  In  the  nativity  scene,  these  armlets  must 
also  have  been  exceptionally  tine  works  of  art 
in  other  respects.  On  the  upper  edge  there  are 
two  inscriptions:   above  the  nativity  scene  ■ 

'yt  1  ,\1   MX    IOTA  SONAT  DAII  R  ORBl  c;RATIA 

DONAi'.  or  He  whom  the  entire  law  |of  the 
Old  Testament  I  worships  is  given  to  the  world, 
by  the  gilt  of  grace':  above  the  presentation  in 
the  temple  1  radii  a  ji  ra  thoris  skrvat 
RiciiNA  n  DORis'  - 'The  conjugal  laws  which 
have  been  handed  down,  are  in  the  safe  keeping 
oftheC'ueen  of  Chastity':  the  meaning  of  these, 
like  other  U-onine  hexameters  is  rather  opaque, 
nor  is  it  clear  whence  they  originate.  They  were 
probably  composed  especially  for  the  occasion, 
if  only  because  the  use  of  'regina  pudoris'  to 
describe  .Mary  has  a  number  of  twelfth-century 
parallels.  The  saying  relates  to  the  prayers 
ottered  up  at  the  anointment  and  coronation  of 
the  (ierman  queens  and  empresses  when  the 
queen  was  seen  first  and  foremost  as  the 
mother  of  the  future  king  and  the  blessing  of 
children  was  prayed  for  on  her  behalf.  The 
prayer  used  during  the  blessing  of  the  queen 
in  front  of  the  altar  -    ut  in  regalis  foedere 


I  (.4 


D  ijiijjii  scniptT  iii;iiu'iis  pudica  proxiiiiani 
ii^initati  palmani  lonlincTC  qural"'  is  lu'ally 
;iuplirasfd  bv  the  ariiilft  insiriiilion.  sd  llial 
las  lu'c'ii  legitimate  to  assiinu'  that  tlic  two 
riilcts  which  are  now  lost  originally  lornifd 
i  rt  ol  the  tlerman  qiu'eiis'  M'stments,  A 
r  -ond  pair  ol  similar  form  and  size,  stemming 
•  im  the  sante  perioti  ami  the  same  artistie 
;  ekground.  and  dealing  with  the  eompanion 
I  ernes  ol  C'hrist's  enuitixion  and  resurrection. 
I  IS  been  preservt'd  to  this  da\'.  Tlu'  one  ol  the 
insurrection  belongs  to  the  Louvre  (iciiour  H). 


\  ladimir  anil  the  one  ol  the  Criicilixion  in  a 
nearln  monastiTS . '"  Barbarossa  could  tliere- 
oi  c  ha\.t'  presented  them  to  the  princi'  ol 
M.iiiimir  and  Su/tlal  and  the  builder  ol 
\'l,idiimr  lathedral;  .Andreas  Bogol|ubski 
(  1  I  S7  i  I  74  I.  v\  ho  apparenlh'  kepi  in  touch 
with  him  and  v\as  anxious  to  link  the  Kussiaii 
(irand  Duclu  to  the  pouerlul  dvnastv  he 
ri'prt'senled. ' '  In  i  i  (i  i .  according  to  a  Russian 
source,  he  asked  Barharossa  lor  masons  tor  the 
building  ol  \  ladimir  cathedral:  accoriling  to 
another,  he  w  as  inunilated  with  artists  Irom  lar 


'"■ 

'ffiihe  other  of  the  Crucifixion  has  been  recently 
«if/)urchased  by  the  (lermanisches  Nation; 
".'iTiuseum  of  Nuremberg  (colour  c-i  ).  There  Is 
"l|)itt!e  doubt  that  both  were  originally  intended 
^•fiibr  the  King  and  hmperor  himself,  and  that 
i  ih"i:"  place  in  the  imperial   vestments  was 
wliomchow  taken  by  the  original  armlets  of  the 
queen  at  a  later  ilate.  C'oming  from  the  .\leuse 
region  makes  it  hardly  conceivable  that  either 
could  have  been  made  for  anybody  but   the 
:  (>erman  King  in  the  lirst  place:  the  possibiltv  of 
an  l-jiglish  connection  can  be  ruled  out  im- 
mediately: I'rench  kings  tlid  not  go  in  for  such 
insignia:  and  there  is  no  evidence  whatever 
ihat  they  were  worn  by  other  princes,  or  of  arm 
jewellery  of  any  type  having  still  been  worn  at 
that  time  by  any  men  other  than  kings,  from 
their  date,  they  almost  certainh'  must  have 
belonged  to  the  vestments  t)f  liarbarossa. 

Their  style  indicates  that  they  could  have 
been  produced  only  several  years  after  he  had 
been  crowned  King  liis-il  and  Hmperi)r 
(iiSS)-  Barharossa  is  knov\'n  to  have  worn 
his  entire  set  of  regalia  not  only  at  those 
coronations  but  also  on  numerous  subsequent 
occasions,  notably  at  the  ceremonies  which 
regularly  took  place  at  Christmas,  Kaster  and 
U'hitsun  as  well  as  on  certain  saints'  days.  And 
he  would  naturally  also  have  done  so  on 
special  political  occasions,  such  as  a  session  o 
the  Imperial  Diet.  It  could  well  have  been  for 
one  of  those  occasions  that  these  armlets  were 
ordered  by  or  presented  to  him.  He  probably 
also  had  other  sets  and,  before  this  one.  must 
have  had  at  least  one  older  pair.  We  know  that 
most  mediaeval  kings  and  emperors  possessed 
several  crowns,  although  how  long  Frederick 
Barharossa  wore  these  armlets  and  whether 
they  were  also  used  by  his  successors,  we  do 
not  know. 

In  the  second  half  of  the  nineteenth  century, 
the  two  armlets  were  being  kept  in  Russia  - 
The  one  of  the  Resurrection  in  the  cathedral  of 


I .  l-,n;inu'l  cross. 
Wiihcrs  Art  d'uZ/cri/.  HdlUnwrt'. 


and  wide,  so  that  he  could  embellish  the 
cathedral  with  icons  and  decoration.  In  the 
Ck'rmanic  period,  ceremonial  gifts  of  armlets  by 

he  king  to  his  barons,  and  perhaps  also  to 
foreign  princes,  were  the  established  custom. 

The  presentation  of  crowns  to  potential  Balkan 
kings  also  played  a  part,  in  order  to  justify  or  at 
least  to  register  a  certain  degree  of  vassalage, 
in  the  diplomacy  of  the  Byzantine  emperors, 
lere  is  no  attested  case  of  insignia  having 
been  presented  to  foreign  princes  by  a  king  or 
emperor  of  the  .Middle  Ages  in  the  West.  Only 
gifts  to  certain  saints  and  cluirches  are  recorded. 
The  armlets  could  also  have  reached  Russia 
uiiiier  quite  ditlerent  circumstances,  at  a  later 
date.  The  Crucifixion  one  v\as  evidently  dis- 
covered in  the  i  Shos  by  the  ilirector  of 
the  Kumjanzev  Museum  in  Moscow,  ('.eorgij 
Dmitrievic  I'ilimonov.  in  a  monastery  near 
\ladimir  and  displayed  in  the  llistoire  du 
travail'  section  at  the  World  Exhibition  in  Paris 

n  iS(i7.'-  In  i<.)(>4.  it  was  exhibited  on  loan 
Irom  the  Botkin  collection,  in  St.  Petersburg 
and  appeared  with  three  colour  illustrations  in 
that  exhibition's  catalogue,  published  in  1 1)07. 
whose  author  Adrian  PrachotV.  professor  at  the 
Imperial  Iniversity  of  St.  P'-tersburg.  described 
it  as  un  objet  reellement  capital  ilans  son 
genre,  et  digiiedes  musees  lesplus  illustre'.'  '  In 
141  7.  following  the  reorganisation  of  the 
Russian  art  treasures,  it  was  placed  in  the 
Hermitage  of  the  same  city  (now  Leningrad). 
U'hich  already  ov\  ried  the  Resurrection  armlet. 
The  Russian  (iovernment  sold  both  pieces  to 
tfie  West  in  the  i  q  V's.  in  order  to  acquire 
foreign  exchange:  the  Resurrection  was  pur- 
chased in  I  9  ^4  by  the  Louvre,  and  the  other  hv 
the  Cerman  collector  Robert  vt)n  Hirsch  who 
subsequently  emigrated  from  Frankfurt  to 
Basle.  It  was  under  his  will  that  it  was  put  up  for 
auction  in  |une  147X  in  London'^  where  it 
was  bought  by  the  dermanisches  National- 
museum.  Nuremberg. 


1(1: 


li AKii  \Koss  \'s  Armilld 


( iiild  .iricl  rii.iiiii  I  ;il.ii|iic  111  llic  (  r  111  ili\i(in.  Ii\/anliiic,  lirsl  ti.ill  U\i-||lh  i  fill  lit  \    Si  luilzkiinuiici  pci  Kcsnlcn:  Miiiu  lien. 


Willi  itic  Idiurc  riimpiinKiii-pirri'.  tlii' 
C'l  IK  ilixiiui  .iiiiilcl  liiiiks  ,1(11(111!^  the  liiicsl 
<irlctiu  Is  111  llic  Kliiiic  VU'iisi'  rcjiion,  u  licrr 
Siiiltlsiiiitlis  uiirkiii!^  Ill  idlnjiiif.  I.ii'gf.  Ihiy  ;iikI 
<illuT  liiuiis  ,iiicl  I  itii'N  (il  inodcrii  Belgium. 
pKuhucii  a  liirgf  .issoiliiu-nt  ol  siiih  pii-ics,  In 
I  hiilinji  mam  h\  (irdcr  iillrcdi'iKk  Karhanissa. 
iliirmg  iIk-  M'Kirul  liallnl  llu-  lut'Htti  ci-nturN. 
Oltlu'sc.  till'  ri'li(|uai\  tin  llu'  arm  ol  C'haiics 
llic  ( IriMl  and  the  h\v.  t  .indclahriim  tor  ,\i\-la- 
t'h.ipi-llc  tallifilial  have  hfcii  pri'siTVi'd.  tlu- 
Inriiu-r  also  iii  llu-  l.oiurr.  Tho  ri'jiion  s  emi 
luiui-  allcr  tlu'  middle  ol  llu-  lut-lllli  c'c-ntur\. 


icIkhI  on  the  art  ol  rnaiiiclling,  although  this 
tlouen-d  oiil\  tor  a  leu  ik'cades.  anil  was 
.ilrcaiK  huliiig  In  the  end  ol  ihi'  century. 
Ila\ing  principally  bet'ii  useil  lor  decorative 
purposi's  in  the  lorm  of  Ornamental  [ilates,  the 
lechniiiue  was  now  applied  to  large-si'ale 
pictorial  di'signs.  with  many  individual  ligures. 
In  some,  only  the  baikgrounds  were  enamelletl 
with  the  ligures  left  in  gilt  metal:  in  others,  the 
mi'tal  was  jell  lor  the  hackgrouinls  ami  laces, 
while  the  robes  ol  the  ligures  and  the  tore- 
grouiul  were  reproduced  in  coloured  enamel. 
The  lormer  technique  was  predominantly  used 
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in  till'  Kliiiu'hind.  llic  hitler  iihing  Ihr  XU'iisc: 
bill  lIuTi'  were  iiuiiiv  i)\c'iliips  iiiul  the  s;inic 
worksiniasiunallv  ilisplascil  both,  \1raiiu  liilc 
the  I'sltrm  in  which  Ihf  art  ori'iianu'llin^  ami 
itsiiK'lhociorpiclorial  rcpri'scntalion  Wi-rv  hi'lci 
by  (.nnli'mpnrarii's,  is  shown  b\  l\\v  lad  thai, 
siiuc  the  titiklsmiths  ol  the  time  applu'tl  en 
anielleil  work  (inl\'  In  enpper  grdLiiul.  even  an 
iiiiperial  armlet  uniild  be  matle  n\  enpper. 

The  lour  armlets,  erealeil  at  ,ipprn\iinatel\ 

till'  same  period,  bv  the  same  ^roiip  ol  artisis 

and.  in  all  probabllit\ .  lor  the  same  beneli^  iai\ . 

represent  lour  ol  the  most  important  Ihemes  ol 

C'liristian  ieono^raphv       C'lirisls  iiali\it\  and 

j      pri'sentalion  in  the  temple.  Ins  eriuiliMon  and 

resiirreetion      v\'hieh.  b\  reason  ol  then  seenu 

seqiienee,  alsosuj^gest  a  eommon  orijiiii  lor  the 

'      armlets  ihemselves.  despite  their  et'rtaiii  st\  lis 

lie.   teelmiial   and   ik'sign   ililTerenees.   Such 

I       dillereiu'i's  ean  be  readil\'  explaiiu'd  b\  assiini- 

I      ing  thai  the  job  ol  prodiiein^  them  v\as  I'li- 

Iriisletl  to  several  jioldsmilhs  v\orkini;  side  In 

J      side  -  a  proet'dure  lor  which  there  are  niimer 

[       ous   t\\elllh-eentur\'   parallels.    .All    loin    are 

lari;e-scale  compositions  including  mam   li^- 

iires.  The  impoitanee  ol  the  nali\  it\'  and  pre^ 

I       senlation   icoiiograph\    ol   I'w.antine  sources 

[       has  only   recently   been   emphasised.'"   The 

scene  ol  C'hrist  rising  Irom  the  lomb  is  one  ol 

llic  earlii'st  representations  ol  this  subject  in 

mediaeval  art.  allhough  there  are  some  olhei 

.xamples  lo  be  louiul  among  the  Khine-Meuse 

I      region  s  works  ol  the  perioil. "'  I'ort'iunners  in 

I'      the  \\  est  hail  merelv  show  n  the  women  at  the 

empt\    tomb,  and  those  m   the  l.ast.  (.'hiist's 

descent  into  hell.  Kepiesi'iilalions  ol  the  ciiici- 

lixion  containing  mam'  liguri's  occiipv  a  special 

position  v\'ithin  tlu'  context  ol  the  ait  ol  the 

time.  .As  a  riili'  the\   contained  lliice  liguies. 

C'hrist    between    \lar\'   and    |ohii.   was   mori- 

usual  than  .Slephalon  and  I  .onginiis.  The  low  ci 

part  ol  the  armlet  which  depicts  tlu'  soldiers 

casting  lols  lor  C'linsl's  tiimc  is  exceptional  m 

the  art  of  the  twelllh  cenlur\.  This  is  slightK 

reminiscent  ol  tlu'  oldest  (.'hristian  repiesen 

lations  ol  the  crucilixion      lor  example,  in  the 

.Syrian  Kabbula  Bible  ol  s^ti. 

.A  combination  ol  two  or  more  consecutive 
events  w  illiin  one  and  the  same  tramework  is 
not  uncommon;  both  ligiires  conlront  each 
other  similarlv  in  a  great  manv  other  meiliaev  al 
crucilixion  scenes.  Slephalon.  as  seen  Irom  the 
rear,  is  also  part  ol  tlu'  established  pictorial 
tradition.  .As  repri'sentalive  ol  the  jews,  he 
personilies  the  deluded  scribes  ol  the  .'sviui- 
gogue.  the  vinegai  symbolises  the  tainted 
leaching  ol  the  Old  lestamenl.  ami  tlu-  (lenlile 
soldier  lacerating  (,'hrist's  side,  lepri'sents  bv 
contrast,  the  new  (."hurch  ol  ihe  believers  lo 
whom  Ihe  true  laith  ol  the  lews  has  been 
bei|m'athed. '  The  origin  ol  this  trad  1 1  ion  is  still 
perceiMibleon  thearmlel  even  though  overall 
it  gives  a  Ironlal  apjiearam  e  in  the  manner  in 
which  .Sii'phaton  carries  his  lance  and  bucket, 
I'learK.  the  ■irmlet's  s|iacioiis.  transparent. 
v\  ide-open  composition  also  m.inilested  bv 
ihe  abst'iue  ol  any  overlaps  in  the  group  ol 
soldiers  -  accordeii  w  ilh  tlu'  goklsmlth's  artistii 
inlenlioiis,  pist  as  a  phvsicallv  conlined  ligure. 
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,.  Iiy  I'lliiiiiii  Aciiiiii 

1  111  lu'i)  mmilhii-  showing 
'  (III  isl  iiiid  ilu' 
>  iiii,n  ol  ('lirlsl  III  till- 
,li'.  hilc  cighlfoDth  ti'iilurv. 


II    \iinilhi  sliiivvin}>  ihc  Ki'siirrcclion.  (iiic  cit  ii  p;iir 
K<il<l  iiiul  ciiiiiiu-ls  nil  loppt-r.  Till-  Loiivif.  I'aiis. 


I  (.S 


tru 

pair,  ^jold  and  enamels 

on  topper.  (iVr/jiK/il.sc/ic.s 

Siilioiuilmusciinh 

\itrfnibrifi. 


like  t)nt'  turning  round  from  rear  to  front, 
iiuinilestly  did  not.  He  accordingly  spread  out 
this  ligLire.  like  that  of  l.onginus  opposite,  in 
spate  -  something  which  the  abstract  v\(irld  ol 
his  art  permitted  him  to  do.  These  tv\()  are  the 
loveliest  and  most  impressive  ligLires  of  the 
entire  composition.  But.  as  shov\ii  h\'  the 
position  of  the  hyssop  stalk,  the  manner  m 
u  hkh  it  aiui  the  bucket  are  held,  he  does  not 
ilepart  Irom  the  rear-figure  pictorial  tradition 
completely.  We  thus  get  a  glimpse  of  the  way  in 
which  such  works  of  art  of  the  high  Middle 
.Ages  were  created,  and  of  the  established 
Iraiiition  by  v\hich  even  a  great  artist  of  this 
as  miUatis  iiiuluiidis  of  any  subsequent  period 
v\as  expectetl  to  operate.  C'hrist  himself  is 
represented  almost  standing,  in  front  of  the 
cross,  his  eyes  shut,  his  head  completel\'  sunk 
upon  his  right  shoulder.  He  is  tJead.  of  which 
his  ilrooping  thumbs  are.  as  frequentl\'  in 
mediaeval  iconography,  a  sign.  The  red  specks 
in  the  ground  indicate,  in  keeping  with  both 
oilier  and  contemporary  crucilixion  scenes,  the 
biood  dripping  from  his  feet  onto  the  skull,  and 
so  symbolises  the  retlemption  of  Atlam.  whose 
gra\e  u  as  assumetl  to  be  located  on  (lolgotha. 
hike  other  typical  examples  of  its  kind  -  for 
example,  a  sacramental  cross.  probabK  made 
in  Liege  before  i  1(14.  iii  the  library  of  Cologne 
cathedral  (No.  ^)  and  a  contemporary,  almost 
identical  enamel  tross  in  Baltimore  (No.  1)  - 
this  particular  representation  of  Christ  displays 
several  characteristics  v\'hich  point  to  the  art 
of  the  Meuse  region.'"  The  similarities  are 
striking  enough.  Nor  is  there  anything  quite 
like  it  in  the  contemporary  art  of  Cologne. 
Christ's  body  is  finer  than  in  older  works  of  the 
.Meuse  region,  but  the  basic  dilTerence  which 
distinguishes  this  from  other  twelftli-century 
art  of  that  region  is  that  he  is  depicted  dead.  The 
large  footrest  is  also  remarkable. 

The  goldsmith  seems  also  to  have  been 
familiar  with  another  artistic  niilicii  -  the 
contemporary  Byzantine  one.    Three-figure 
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compositions  of  the  cTiR'itixion  iilso  prc- 
domiiiatetl  in  tlu'  miildlc  liy/aritiru'  piTiiul  '' 
But  tlu'sf  usually  had.  Iloaling  ahovr  tlic  hfani 
of  the  iToss.  an  additional  thorus  ol  angrls 
(No.  2).  Having,  until  then,  usually  shown  the 
Christ  figure  with  closed  eyes.  dead.  Byzantine 
art  from  the  middle  of  the  tenth  eenturv 
onwards,  ceased  to  represent  hini  suspencU-d 
rigidly  on  the  cross,  i-rom  then,  until  the 
thirteenth  century,  the  leftward  cur\e  of 
Christ's  hip  was  progressively  accenluateil. 
while  his  head  resting  on  his  shoulder,  sank 
deeper  and  deeper  into  his  shoulder-blades.  In 
the  first  halfofthe  eleventh  century,  it  ociupies 
a  halfway  position  in  a  mosaic  from  llosias 
Lucas  (No.  4I.  The  curve  of  the  body  was  to 
become  even  more  pronounced  during  the 
century  that  followed.-'" 

Christ's  feet  standing  on  a  large  lootrest. 
show  the  Byzantine  inlluence:  so  too.  possibK' 
do  the  soldiers  casting  lots.  Although  these,  in 
contrast  to  early  Byzantine  anil  Oriental  art  of 
the  sixth  to  eighth  centLiries.  were  distirutly 
rare  in  the  art  of  the  middle  By/.antiiu'  period. 
There  is  howevera  parallel  which  identities  the 
soldiers  by  their  helmets  ami  coats  of  ma:l.  (in 
lor  example,  a  By/.antine  enamel  phR]ue  1  if  the 
first  half  of  the  tv\elfth  century  in  the  jeucl 
roomolthe  Munich  ResidenziNo.  2).-' 

The  Rhine  and  Meuse  regions'  enamels  ol 
*he  second  halfofthe  tuellth  centur\'  icinsli- 
ited  a  high  point  of  the  art  of  the  Xhddle  Ages, 
rhese  regions,  particularly  i.  1  17(1-11  So. 
therefore  had  a  number  ol  udikshops  and 
artists  of  outstanding  talent.  .Among  them,  is 


tlu'  mastei  (il  the  Imperi.d  .Armlets  iRcuhs- 
iii  luilldft.  1(11  iiierK  in  Nuremberg  (colour  \  1.  to 
u  bom  SIX  iilher  jianels  ha\'e  been  attributed. 
\\  ith  scenes  Irom  tlu'  ( )ld  I  estameiil  and  repre- 
senlations  dl  llu'  i  lassical  wind  lieities.  in  the 
I  )i(i/,i-saiimuseum.  Vienna.-'"'  Nicliolas  dl 
\eriluii  (Nicolaus  \  irdunsis)  is  lamdus  hii  his 
altar  of  Kldslerneuburg.  iH'ar  Vienna.  1  1  S  1  a 
huge  enami'l led  l\\  in-paiu'lling.  converted  into 
a  wing  altar  in  the  Idurteenth  ci'iiturv.  His 
ligures  ,ire  dynamicall\'  ('\|)ressed  and  pdssess 
an  absli  ai  t  line.ir  pduei  I  Nd.  si 

In  the  past,  the  CriuilixKin  anil  Resiiiiei  Ikhi 
armlets  were  alsd  allribuleii  lo  Nuhdl.is  ol 
V'l'rdun.- '  The  maslei  (if  the  Resui  reel  ion 
armlet  uses  ;i  similai  style.  I  he  grand  gesture 
with  which  C'hrisl  lifts  and  exhibits  his  Idin- 
cldth  sh(n\s  the  same  mtensilied  palhds.  The 
l')yzanlme  cast  (if  tlie  head  recurs  exeryu  here 
(in  the  KIdslei  neuburg  altar,  resembling  the 
impressive  head  dl  Stephalon  in  tliet'i  ucilixion 
<irmlet.  The  Resurrei  lidii  armlet  is  the  chiser  of 
the  Iw  (I  Id  the  vyork  ol  Nichdias. 

In  my  judgement,  based  on  stylistic  grounds, 
ami  various  details  of  design,  the  two  armlets 
well'  produceil  by  tw(i  ililleri'iit  gdlilsmilhs.  To 
a  greater  extent  than  the  diher  diii'.  the  master 
dl  llie  Crucilixidi)  armlet  ilillers  lidni  th;it  dl  the 
KIdsleriieuburg  altar  bdth  m  ihe  less  dv  iiamic 
apprdach  and  in  his  use  dl  large-si;iie.  dis- 
persed, many  ligure  Cdinposilions,  He  had  a 
dilleienl  artistic  temperament:  perhaps  he  was 
alsdlheiilderdfthe  twd.  .At  the  same  lime,  hdw 
close  purely  from  the  historual  pdint  dl  view, 
he  ildcs  cdiiie  Id  the  Wdrk  dl  Nichdias.  repre- 


senting the  immediately  preceding  stage  in  tht 
sidry.  IS  shdw  n  bv  a  glance  at  the  Klosterneu- 
biirg  alt. 11  s  C'rucitixion  scene  <No.  ^].-^ 
Niihdlas.  iiilluenced  by  By/antme  art.-'"  Cdpies 
him  111  pdrtr.iymg  Christ  as  dead.  He  reverts  td 
themdiiumeiital  group  (if  three.  The  position  ol 
(hrist's  body  can  be  traced  back  td  the  com- 
posJiKin  dl  the  armlet. 

Ihe  plaie  in  art  histdrv  which  that  armlet 
,imi  Its  Resurrectidii  Cdmpanidii-piece  dccupy 
IS  delined  immediately  befdre  the  iiSi 
Kloslerneuburg    altar  In     this    pdsitidii. 

Cdiiverselv.  their  (irigiii  can  be  traced  back  Id 
\l(is;in  art  (il  'hi  perimh  lids  1  I  7"-  Clear l\. 
alsd.  the  artistic  climate  dl  the  time  and  place 
was  (ipeii  l(j  I'v/.antine  inlluem  e. 

Ihe  impoii.ince  of  the  armlet's  pictdrial 
compositidii  and  its  place  m  the  history  ol 
C'hristian  art  should  iKit  be  allowed  to  obscure 
ilssplemidur.  Such  a  prdlusidii  of  colour  with  in 
SI  11  gli' enamel  grounds  is  Id  be  found  only  m  the 
liiiesi  and  richest  works  ol  Rhine-Meuse  art. 
Ihe  traiisparencv  df  the  enamel,  where  the 
light  penetrates  into  the  topmost  layers  of  the 
molten  glass,  creates  a  depth  of  luminosity  and 
an  iiilensitv  df  colour,  particularlv  on  the  blue 
surfaces  of  the  timber  df  the  cross  ami  the  roiks 
(if  Colgolha.  v\hich  are  almost  unequalled. 
Most  impressive  ol  all  perhaps  is  the  green, 
almost  totally  transparent,  enamel  of  the 
ground  beneath  C'hrist's  feet,  w  herein  tloat  the 
red  specks  v\hich  denote  his  dripping  blood, 
ami  w  Inch  manifest  the  magniliceiit  artistic,  as 
well  as  technical,  potential  of  this  art  form  at  its 
highest. 
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1      tin-  histiir\  III  iiriiiillau.  i  /  \'c\\\  l.rnsl  Si  lir.iniin, 
lIciiM  li.illszfu  lull  iiiul  Slii.ilssvmliiilik   Hcili  .ii;i'  /ii 
ihicr  licsi  till  Ilk'  Mini  ilrilU'ri  liis  sci  hzchnli'ii 
jiilirhuiKlcrr.  V  nl   1 1  (Sclii  illcii  lU-i  MiiiuinunUi 
Ci'rnuini.ic  hisldi  Id  ,  V  111    1  5  1 11.  Siniij^.iil  ois^ 
PP    S  iS    ,s  !.  11/ .    I  Inist  li.ilKzi-K  hin  iiiul 

SlilillssMllhnllk  \.K  hll.lgc  .Ills  llcill  \,li  lll.iss 

Miiniili  I  >)7S  PP    {I     ',  ( 

.2     'V\  iilukiiuli  iii(Mi;ii\  hi  1(11  iH-irriMs  itTurii  pcsl.ii mil 
Sii\(iiikiiriiiil  lilni  ill.  I'll    r.ml  liiisi  11  r\liinuiniiil,i 
lli'rnuiiii.H'  liistiiiii,!,  Sc  ii|)tiiri's  ni  iini  ( .n  iii.iiin  .11  iiiii 
in  iisiini  sihiihinim  M-p.ii.iliiii  I'llm  .  V  ni   1  \i.  Il.iiuini 
I ') 'iS.  I.ih  1. 1  II.  .2  S.  P    '.s.lihii.ih    I .  p    •;  1  7 

i   S(  hi.unin,  ('/'  ( fl  .  PP   ^  ^1 )    ^  ^  ^  I  null  w  iiiiiii; 
lurnpiMii  Ki'H.ili.r,  I  oiulon  d|li7   pp   J^S    j(>  ; 

4    S(  hi.imin.   Dri    \hl.ml  Jri  ilciilstiu-n  kniuiisu  ci  lu- 
ll.all  dcMi  Mniiizcr  ( Iril.i  1 11111  .|iiin  ,  in   I'l-u  \  I  iii'-l 
Si  111. num.  'Kiiisir.  Knni^c  und  I'.ihslc  ,  V  nl    1 1 1. 
SUillg.irl  |.|l).|,pp    >7     luS  (  ii]oi:   (Iriliiu's 
I  iiiiin.iliiinis  inipi'ii, ills',  cil    KiMiih.inl  I  l/f 
C\liMUniR-nl.i  ( icriii.ini.ic  liislni  u  .1,  1  niiu-s  |ui  is 
(irriiKiiiK  1  ,iiilu|ni  111  iisiini  SI  hiij.iriini  scp.n  ,111111 
cdiir,  V  nl    i\i,  ll.ni.nci   i>)(>(i 

s,   (Hill  I'lissi'    llir  Sici;cl  dri  driilsihrn  Knni(;i'  und 
K.iisiT.  llii'sdrn  1 '1  in,  \  ol    i,|>l    ..!  I  It,  bi'Hii 
illiislr.iunns  ni     1  )ir  /nl  dri  Sl.inlcr,  ( '.rsi  liu  hk'   Kiinsi 
und  knlmr,  i-\liiliiliiin  i,il,iloj;ik-,  Sliilli;,!!!  U177 
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7     joli.inn   Vd.iin  IVIsrnh,i(h    'W,ihn-  VhhilduiiKi'ii  d.i 
s.inillu  lu-n  Km  liskli-inodirn  v\ili  he  in  di'i  lUs  I  kil 
Koni.  Kn-ilis  IrfM'ii  Si, nil  \iiiiiIhii;  .inlbcu  .ilini 
u  rrden  ,  \iin'inln-rj;  1  7'mi,  pi    \  1 1.  I  li'idr  I  i-n/vn  ,iud 
Ik'lniut  I'.usi  |ili,iusrn,    kin  luius  Kiu  lispoi  kilik- lU-s 
I  2   l.ilii  hiindiTls'    l\  win;  lnhihii,  h  lin  KiimMicm  hi,  hh\ 
V  ol    \\  1  \\  i\  I  I  .|(.^,  |)(i   21     7  ',  I  ^  ■;    ;4  1.  I  lu'ti  u  11 
kolzsi  Ik-  hi    I  III-  /ril  drr  Sl.iuli-i.  ( '.i-si  liu  lik-.  kiiiisi 
mid  kiillui  ,  i-\liihilion  .  .il,ilof;iir,  Siiillj;.iil   1-17-, 
Vol    I.  \o    ^4.. 
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M.     Ill-  l'„i\i-,    1  11  I  iii.iildi- 1,1  Cillii-di. link-  V  l,idmiii 

V!i  iM.'lirs  ,!,■  Ill  S,i,  ;,(,   llilllflhllr  i/rs  ,iiiliijii,nu  :  tli    I  t,in,  r. 
Si-iirs7    Vol   I, J,  I'l.ii    PP    Ml    i|   ( ,roi  j;i|  I  iniilMi-v  k 
I  liinionov ,    I  Irri  nr|si|,i  /.ip,iiliu  |,i  riii,ili  \  Kossn 
pi  ipis\  \  ,irni\  j,i  s\     \ntoni|u  Kiml),iii!nu  1   \iidu-]u 
l'.oi;ol|iil>skoiiiii     ill     V  t-sliiik  (lhsi',-sl\,i  llri-Mii-- 
Kussk.i-^o  Iskiissii.i  pii  \losko\skoiii  piihlii  noni 
Mu/n-     1S74    PP    21      ,',4  lu  illi  suniiii.ii  \  in  1  ri-iii  11  I 

V  P   li.iiki-\ii     I'roi/v  rdrnijii /,i[i,idiio-^'o 

I  liiiilo/i-siMiiiioi:o  ii-iiirs|,i  I  i.isiiK'noi  i-\  1  opi- 
(\    \  i\  \  V  I,  \kisi  ou    I 'ii.o  I  \i.  hrologij.i  1  ssii 

V  \pusk  1    I     ,-i   PP    .■  ^    j(.   pi  J  1    koi/si  h,-   ;,i,  ,  1/  , 
\o    ^41 

11     s,  111, nil  111  ,11  id  1  Ir  11 1-11  hill-  Mulliiih  II,    |iriikiii,i!idi-i 
di-iitsi  lu-n  koiiif;r  und  k.iisi-i     \liiiiu  li  1  i|(ij 

\o     I   7-,,  koizs,  111-     |/i|,/ 
I  _•        1  \p,  isilion  I   lll\i-lsrll|-  ill-    1  S(,7  ,1  I '.I  I  IS    C,il.il,.i;ui- 

j.',i-n(-r,il  pnhlii-  p,n  l,i  I  oni mission  iiiipi-ri,ilr     V  ol 
llisioiir  dii  li.u  .111  i-l  monumi-nls  hisioi  upii- 

P. INS    1  S07,  p      ,;  11.    \o     I    ;  ;,  l'h,ill,-s  dl-  1  111,1s 

I    llistoin-du  li,n,iil,i  ri-\p.isiiioii  unui-isrlli-di- 
1  SI,-     \i  r,is  ,ind  I', IMS  1  ShS   p   s  ; 

I   ;      \dru-ii  l'i,u  I1..II      Vllnim  dl- I  r\posiii,,ii  irliospr,  ini- 
,1  ohii-ls  d  ,111   dl-  I  .)o4.  ,1  SI  I'l-ii-rshoiiij;    si 
i'l-li-isbiiiu  I  >Mr-    p    iS^   (-il    1  ;    I  olli-i  lion  \t    I' 
I'.oikin  .  Si    I'l-li-ishuii:  dill    p    ',7   |il   -14 

I  I      llu-  Kohi-rl  \on  lliisih  l  olli-i  lioii.  V  ol  j     VVoiksol 
\il    u  ,il,iloi;ui-ol  llu-  s,ili-  In  Soihrin  l',iiki-  P.ri  iirl  1 
loiidon  di-S    \o   JJ2 

1^      kol/si  111-.  ;,i,   I  11     \,,    :,4  I    on  llir  H\/,iiiliiii- souli  i-s  ol 
sill  II  11,1  lull  \   s,  i-Ill-s    ,  (    ,llso  (lllo  Ili-mils      /ll  /wi-i 

1  ),ii  slrlliingi-11  dill  I  ,i-bui  I  (111  isii  ,1111  klosk-1 1 ii-ii In  114:1-1- 
\mho  ,  ill    Klu-in  und  \l,i,is,  kuiisi  iiiul  kulliir 
Son     14,11,,  Vol    J.  Ciloniu-  |.|7 ',,pp    JS,;    2S(, 
1  n     I  1,111/  K,idi-ni,ii  hi-i ,   /ii  di-ii  liiilii-sk-n  |l,irsk-|liingi-ii 
drr   Vuli-isii-hunj;  I  hnsii      /i-i|s,  hrili  liii 
kniisp^i-si  111,  liii-     V  ol    jS    I'li-ispp    uis    JJ4 


17     I  mil,-  M,ilr    I     \il  ri-lijiu-ii\  dii  \  1 1 1,-  su-,  k-  t-ii  I  r.iiii  ,- 

',1,1  ,-d      I'.llls    |,,1,,    p    JJI, 

1  s     Ik-niMiin  s,  hiiK/k-r,    Klu-inis,  lu-  s,  h,it/k,iniiiii-i 

V,,l    J     III,- K,iiii,,iiikMiussi-ld,.rl  I'M.i    \.i    IS   pi   i,s 
l'lii!i|i|)r  V  ,-i,liri     I  n  moll  11  nil-Ill  iii,-,lil  ,li-  I  ,11 1  m, is, 111 
llu  \  1 1'  SH-,  I,-   I  ,1  I  nil  ilixioii  s\nib,,!i,|u>-  ,k-  W  ,ilk-rs  Art 
l„llli-|\      K,-l-|„-  hrl.lrililnhr.-li'.lt,  I'tilhnh'lii'.li'luil 
Vol     ;,!    |,)(.|    |ip    11^     17^    k, 111  Ill-nil. inn  I  si-iu-i 
kri-u/ii;uni;sd,iisirlluii^;i-ii  111  ,li-i  iiios,iiirn 
\liiii.iliinii,ili-|-,-i  iiiul  I  ,ol,ls,  liinu-di-kunsl     K,-r/i,   H,-/,/,- 
,/,ii,);,,i/,i,(i,-,-/,/(iis;o;i.-,/,-;,iM   V,.|   4    |.|  14 

I'P    2,>l   -JM., 

I  .|     I  „ibii,-l  \lilli-l     Ki-,  lu-ii  hi-s  sill  I  I.  ,.n.,'^i,iphii-  di- 
l,-v,iiii;ik-     l',ins  I  ,)  1 '■   PP    -i'ld     (iio,  kkiiis  Wi-ssci 
1 1|,-  kri-u/i-t^iin^  1 1,  on.  1-^1  ,ipli  1.1  ,-, ,  lrsi,i,-  ,,1  u-ni.iiisi 
Krikliiii:li,iiis,-ii   I  .|ii(, 

Jn      1  illsl  I  111-/  ,111,1  1  III,)  I  1,-1 1  Ills      l'.\  /,il  1(111,-  lllos.iii  s  111 

(.ii-i-ii-   ll,isi,is  I  u,  ,is.>v  n.iplini    I  ,iiiib!i,l^;r,  \!,iss 
I  >i  ;  I    pi    \  II I 
1\     \Vrss,-l     llu- h\/,iiiliiiis,  lu- 1  iiuiilkiinsi    v.im^    bis  1  , 
|,ilii  liiiiiik-n    K,-,  kiiiij;li,iiis,-n  1  .|(i  7   pp    ii.o    1  (i.| 

pi     si 
JJ      lius,  lili,iusi-ii    /,i,   ,11     k.'I/si  111-.  /,!,   .  ;/     \o    .,  p  ,    iliol,- 
u-iriill\  ,,illi-d  111  ,|ui-stioii  In  W  liiib.ikl  s,uii-i  |,iiuk-i 
I   t-po,nu-,l,-s  lloli,-iis|,,u|,-ii     K,-™,-,i.-  I  ,1,1    Vol    PI, 
|.i7S   PP   (,.,    SM  7J1 
J  ',     I'.iik-  I  ii,-\lus     1  1 11-  pl.upu-  ,1  i-m,iil  111, IS, nil-  ,111  \Uisi-,- 
,1,1  I  01  n  11-     \I,iii»iii,-ni'. .-(  \ I, -III, III,  ^  ( 1  .11 1,1,1 1 1011  I 'ilol  1 
V  ol    ',  ^    I  'I  ',  ;     1  0  ;i.   PP    17;     I  7S  1  1  7S    11, Ik-  .; 
loll.nMiiv;  II, ins  K    I  l,ihnlos,-r  1 
J4     I  londiis  Kohnj;     I  ii-i  V  i-idiiiu-r  Alkir    \  11-1111,1  , mil 
Miiniili  I'lVi.  pi    -7    \1.iiii--M,iik-l,-iiu-i,.iiillii,-i 
I  111,1  u\  ill  I  iiunrii  ,i).u-  ,1, ,  idi-iit,il     I  nboiiii;  di  7-:, 
\o    I  IS   PP    •,1.4     -1.7 
J  ^     Ill-Ill  lis     IU/,inIiii,-   Vrl  ,111,1  llu-  VVrsi  ,  I  oiulon  1.1711 
PP    1  So  It   I  1  iisi  kil/iiij;i-r,    I  III- l',\y,llllllll- 
l  onlnb,iIi..ii  lo  Wrsii-rn   \rl  ,,1  llu-  U\rlll  li  ,iiiil 
I  liiili-riilh  Ci-ntiiiu-s'.    llumh,irloii  ( l,iks  l',i(>i-is' 
V,i|    2'>    dii.k   PP   Js    47,  ,iiid  111   ;,(  .    llu-  \rl  ol 
K\/,inIiuiii  ,111,1  llu-  \U-ilii-\,il  Wi-si    Si-li-,  1,-d  Sludii-s 
l,iiidoii  i.i7(.   PP    ^1,7     iSS   Ik-nii,iiin  I  illilz    /ii 
\ik,,|.iiis  v,.ii  V  i-rilun    I  111-  I  r,ij;r  s,-nu-i  ,mlikrn 
\nu-j:iiiii;,-ii  ,    Klu-in  und  \1,i,is.  kiinsi  und  kiilliii 
Si.o    i4i»i    Vol   .:,  Col, 1^:111-  ii|- -;  pp   27. 1    jsj 


The  major  arms  collections  of  the  world. 

whether  newly  estahlished  or  of  long  standing. 

all  contain  a  remarkably  large  number 

of  weapons  originating  in  Nuremberg. 

I  or  these  no  scientific  study  has  yet  been  undertaken. 

This  article,  and  Dr.  VVillers'  'Firearms  and  Military  Models 

from  Nuremberg'  (page  i  SS).  is  intended  to  remedy 

this  lack  as  far  as  possible  by  giving  a  survey  of 

the  art  of  the  armourer  in  Nuremberg. 


Nuremberg  weapons  and  armour 
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-f  ii'i     rilliir\  .   nil   i[   iilll   iihovi'  itlc 

I      l:\   (      llic   KuiT   \\%\\l\/.  ill    llu- 

.1   iiMiii   1(1. Ill   Irdin   norlli   Id 
.  if'i- 1  ivi-i .  ci  w.ilrlilouci  \\  iis  hiiill. 

•     ..:•    il    ,1   sill. ill  ill.lllcl.   As   ll.l|)pi-|lC(l 

..  ,  -     iii.il!  sflllcilU'llt  licvcldpcil  nil  (he 

i   i  I      ii.iiicl  iiili.ibiii'il  In  If  .illsiiu'ii  u  hn 

i\'i  '.■  ■:  il.'    iR-'-<!--  1 'Nhc  ji;ii  I  isdii,    I  lie  striTi 

,  ■'!•■    itli.if;       il  iilcri- Sihillicd^^.issc  1 1  ppci 

i!;i!  I  >  'i\ .  '       mill  Mrri'l  1  ^ui  \  i\c  .is  cv  idciu  r 

!:,p     I         i  ,iii    III    VMirkiiig   111    null    luiiinu- 

I, 111  III  iliis  iiKlisi  i|ii,iiici  1)1  ilif  liiuii 

.il    111  i-.tiK   il.ilc     Ilk'  1.  I  .illsiiu'ii  uiiiild  li.ivr 

.  il'i.iiiiiil  1 1  If  I  III- 1. 1 1  liisi  liiMii  llu-  nfi'rililxiiiriiig 

u-jjii'ii    ot   ( )!iii  pliil/   .i.id    hiU'i    Irdiii   Si\ria. 

\;iiiiuis      !iici    iiiriiinsi.iiu'i's   hudiircci    liu' 

ilcwiiipiiicnl    III    lion  \\  or  km^:   rli.iudal    Im 

siiicliiii^  u.is  .a.iilalilf  lioin  iIr'  siii  i  uliiuIiii^ 

\\iiii<ls  ,111(1    itic   ri\('i    uilh    lis   inaiu'   sm.ill 

II  iluil.ii  ics  pi(i\  kIciI  llic  ideal  silc  Idi  miiiUToiis 
w.iici   iiiiljs. 

I  he  I  nipiTor  I  rcdi'ikk  l  is  (  luilk'l  ol  I  J  I  () 
ciiipluisiscs  llu-  pi)\iTl\'  ol  llu-  area  .iKUiiid 
\urciiilicrg  .111(1  };i.mls  a  iiumlHT  ol  pn\  ilcjics 
uliuli  were  lo  I'n.ihic  ihc  Inuii  In  hinonic  a 
((iininciii.il  iiuimpiilis,  llic  ciU'  reached  lis 
(iilliii.il  .111(1  (■((iiininR  /.eiiilli  111  the  lilleeiilli 
and  siMeeiilli  i ciiliines.  I  he  se\ cnleenlh  .iiid 
eijihlcenlh  (I'lilunes  s.iu  .i  (lc(  line  in  praeli 
calls  cvci  \  .irea.  In  i  Si  id.  u  illi  ihe  dissnlulion 

III  the  (ieiinan  n.iliiin  nl  ihc  lloK  Knni.in  km 
pile,  llie  liiu  n  Icll  111  llic  kiii^dnin  (il  liav.iiia. 

In  I  ',4s  I)  ihc  (i.illsincn  revullcd  .ij^amsl 
ihe  iiiihlc  lainilies  uhn  ((UilKilled  hnlli  llic 
pnlilK  <il  <iiul  ec()n(inii(  jidvcinnicnl  nl  ihc  ( il\ , 
Iml  I  hey  were  sikhi  piil  dim  11.  Allhniij^li  iiol  .ill 
ihc  I.  r.ilts  had  lakcn  pari  111  the  rehcllidn  and 
Idiined  Jill  lids,  ilu'  iidbk's  Imik  .id\  anlagt'ol  ihe 
(ippdrluiiiU  Id  se(.ure  iheii  posilinn.  and  liir- 
hade  guilds  hir  all  tiiiie.  I  his  silualinn  persisted 
uiilil  I. Sod,  I  nlil  llial  \c.ii,  llic  prdlessidiis 
v\cre  divided  inln  luo  grdiijis  Ihc  tree  arls'. 
whuli  aiu'diie  I  (luid  ()ra(.lise  v\ilhdiil  siihniil- 
liii^  Id  exaininalidiis  nr  (|iialil\  (.(inlidls.  and 

(i.ills'.  uhi(li  ucrc  suh|e(lcd  Id  rcjiulalidiis 
laid  diiu  n  In  ihc  ( il\'  cdiuuil  <is  id  ihc  Icnj^lh  nt 
apiireiiliceship.  cxanimalinns.  llic  Ivpc  nt  pru 
duels  ,ind  (juaiily  Cdiilrols,  I  hese  Cialls'  v\  ere 
(.•<!(  h  icprcscnicd  In  Uvu  ni.isicrs.  uIki  had  in 
l.ikc  .1  spci  i.il  d.iih  hcldre  ihc  (duiuik  and 
liciuc  ucrc  k 111 n\n  as(;CM  Invim-iirt  svMirn  in' ). 
Il  uas  ilieir  kincliim  Id  Iransniii  ihc  (iniiuil  s 
iirders  id  llic  (rallsmcn.  .iiul  alsn  in  prcscnl 
pclilidiis  lidiii   ilu'  I  r.illsnicn   in  ihe  i  diiik  Ik 

I  he\  .ilsd  had  In  iindcil.ikc  the  (|u,ilil\  leslin;^ 
wlllill  e\cl\  prddlKl  ll.id  In  uild(.-l}in  belnrc  II 
(■(iiild  be  sold.  When  llie  lesliii^  u.is  salis- 
lailiiriK  ( ()in|ilcled.  ,111  inspetlidii  si^n  was 
si, imped  (HI  pari  d!  llie  (ib|eel.  and  lliis  ser\ cs  ,is 
a  ^iidd  mc.insdt  idcnlilii.  alioii  ludav. 

Ihc  .Arsenal  in  \uremberj;  uas  an  impurl 
.1111  .111(1  ( (iniinudiis  sdiir(  e  ol  orders  hu  .ill  I  he 
(.  il\  s  .inns  m.ikers.  As  a  Irci'  hnpt-ria!  (lU  in 
pr.Klu.ilh  (diisi.ini  iimtliil  with  llic  Idrmer 
I'.iii  ^,1  .i\es,  l.iici  M.irj^i.ivcs  dt  Hrandenburji. 
\urcnibci};  ,iK\,i\s  h.ul  In  be  reads  liir  u.ir.  In 
u.ir  mem  111. ile  (ili/eii  h.id  Id  help  in  the 
deleiu  (■  dl  ihc  lovMi.  but  mil  cvers'diie  Kuild 
be.ir  ihe  (dsi  dt  j^odd  ui'.ipniis.  so  munuip.il 
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arms  supplies  were  set  up  Irorn  which  citizens 
i\  hn  had  no  or  insullieient  arms  could  lie 
(•(jiiipped.  ,\I  lirsl  these  weapons  wepi' probably 
sinii'd  in  the  cil\  lialk  but  Irom  ihi'  liHecrith 
((•nlur\  liicv  v\cre  stored  in  a  larj^e  complex 
((insisting  ol  several  Iniiidings  tlie  .Arsenal. 
I  he  onci'  lamous  contents  ol  the  Arsenal  were 
illcjialU  sold  .il  the  end  ol  the  eij^hleenth 
( cnlurv  In'  an  imperial  ollicer  (in  the  aiiprdach 
dl  the  I  reneli  Ki'viiiutidnary  armies.  In  1  SS().  a 
suhslanlial  part  ol  the  orijiinal  slotk  was 
lelurned  Irom  v.irious  sources  to  \urember}i, 
u  here  it  lound  a  place  in  the  Clermanischcs 
Xalionalmuseum. 


.siashim;  AXDSTAHIMNC,  VXIAPONS 
One  ol  the  oldest  and  iiuisl  sigmllcanl  ol 
\urembcrg  cialls  uas  the  making  ol  knives 
and  suords.  Ibis  played  an  important  jiart 
lidiii  llie  earliest  d.iv's  ot  the  low  n's  existence, 
.ind  I  he  large  number  ol  svv  iirdsmilhs  active  at 
ihis  lime  indicates  lb. it  their  produclidn  was 
iidl  diilv  lor  consiimplidii  in  the  low  n  it  sell,  but 
vv.is  l.irgclv  Inr  expnrt.  Oualilv  controls  lor 
\urcmb(,'rg  blades  were  cslablislu'd  in  I2i)(i, 
and  imporled  blades  were  sub|ected  In  Ihe 
s.imc  standard.  I  rnm  the  thirteenth  ccnturv. 
\uremberg  imported  hall-tinished  weapons, 
probably  Irom  workshops  in  Styria  and  I'assau. 


These  look  the  lorm  ol  rough  blanks  which 
were  linished  by  the  svMirdsmilhs  ol  the 
Imperial  City.  I  iilorlunalely  no  special  idenlili- 
calidii  marks  v\'ere  used  at  the  time,  and  so  the 
origin  dl  these  wi-apons  cannot  be  delinitcly 
cslablislieil  today.   We  can  only  suppose,  lor 


1    Kiiiilc  vvcii[iiiMs. 

/.(•/'  Ill  iifilit 

I  liriiu  ing  iixc.  Nurcmhcrg. 

liisi  hall  (il  lilt  ceil  til  (Ciilury.  Iiirgcd  iron. 

I  (11111(1  on  Ihc  nnrlli  side  III  the  W'lihrd  valley 

(  rnssiiig  casl  dl  Ihc  ( il  V  wall. 

(.,('! iiHiiiisi  lir\  \(itunHiliiuisciini  u  J')  in. 

lent  hii  ihf  (■//!/ 1)/  ,\ini'iii/iiT.(/. 

I  iircman's  haiiiiner. 

Nuremberg,  dated  '  1  (y  1  1' . 

Idiged  iron,  elclu-d.  partially  gilded. 

vviii)den  liandle.  Irdm  Ihe 

\iirciiilierg  .Arsenal. 

Overall  length:  1  44  (in. 

i'li'i  nitinist  lies  \tilioiuiliiutsi'iiiu  u   /4S4 

I'oresler's  axe  or  Wahlnscn. 
\uremlierg.  dated  ' ;  7<S'4'. 
sleel  blade,  vvaliuil  sluitl  with 
engraved  silver  mounts. 

I  lOIII  lllf  (I'llcciiOll  0/ 

1,'liiistt'j'li  Aihiin  I'ricilntli  Volrkamcr. 
Cicnrmiiisilh's  Satioimlwitscuw  ih,  ')')t(>. 


M   1(1  \1IU  H(.  \\  1    M'dNs    WD    \l<\1(ll    l< 


iliStillUl'.     thill     il     NUIUcI     IcUllul     III     lllc     IIVCI 

1  I'giiil/.  U'liuli  lldus  tliinii).'h  \iircnil>ci}j  w  ii^ 
r  i;iiuil;uliirc(l  in  llic  Iihihti.iI  C'it\  Il  Ii.in  ,i 
I  jgod.i  sli;ipfil  |i(ilimicl.  \\  llH  11  siiggcsis  ;i  il;ilc 
I  I  ,  ijdii  I  lie  hl.iilc  ilscll  liiis  il  (  h.iiiiicl 
I  inning  llir  Iciiglli  nl  cu  li  suic,  ami  liiis  .i 
I  iiiiiiisn'iicd  |i<illci  II  iippliinl  (li.igdiiiilK  .11  iiiss 
I  ic  hl.iiic 

In  llic  ihiiU-ciilli  iciiliiiN  llific  w.is  ,1  (li\i 
•  ion  hclw  ecu  llu'  sw  nulsniillis  iiiul  Ihc  c  iillci  s 
lu'  t  tillers  iiiiiiuiliii  liii  I'll  kiiu  cs  iiiiil  daggci  s, 
,  ml  llic  s\\  (uiKinilhs  s\\(iiil  hiiidcs  I'oIisIiits 
(  iiri  ii'ii  mil  llic  simuilhiiig  .iml  polish  nig  nl  l  he 
iiiiiiincicd  liliiilcs,  iiml  tiiiiilK  llic  swdul 
ulli'is  idiik  d\ci  llic  tiinshing  nl  llic  lull  ,iinl 
hv  (Iccdi  <ilidii  di  (1, 1 111,1  seen  111  g  dl  I  he  hlculc.  In 
uliiiluiii  Id  these  (i.iltsnieii  the  niiikiiig  dl 
l.ishing  iiiul  stiililiing  weiipniis  also  iiudKcil 
iCiihhiiril  milkers.  Ir  din  I  he  saitd lei  \  ii  adc 

Tlu'  lirsl  \ciii  Idi  wlikh  \\  c  [idsscss  exact 
igures  dl  ihc  imnihei  dl  ciiiltsmcii  iictivc  in 
S,iiicinbcrg  is  i  >,(>>,  In  this  \eai  there  were 
illv  scM'ii  inasiei  iiillcis  Iduitccii  niiistci 
,v\  III  dsmit  lis  and  eleven  niiistei  scahhaid 
milkers,  mil  Id  men  tidii  then  iissditcil  il  ides  ami 
iippientucs  ,\  swdiil  Idiiml  in  ii  suluirh  dt 
Nurcinherg  diites  linin  the  hcginiiing  nl  this 
centnr\  The  hiiide  is  ml, ml  m  hr,iss  liencilh 
the  giiiiid  \\illi  il  li.iich  dcciphci  .ihic  hill 
prohiihiv  uligiiiiis  insiriptidti  ()ppdsite  the 
\'isilile  inscriptidii  on  the  ii\is  dl  the  hliidc.  and 
the-''ldie  iiuisihle  Id  the  weiipmi  s  iisei  ,  is  ,i 
jlecpK  engiiucd  ni,irk  in  the  hum  dl  tliice 
lilriiigs  Tins  is  nidsi  pidli.iliK  the  niiirk  nl  the 
niiisii'i  svMiulsinilh  w  Im  ni,idc  the  lil.idc.  Idi  a 
ilin  iimcnl  d,itiiig  lidiii  sdiiiewlnit  kitei  in  the 
siMeenlh  centiir\.  imlii  ,iles  lli,it  he  v\,is  ihe 
iinl\  iiiiltsman  cnlillcd  Id  si.imp  his  ni.iik  in 
this  pusilidii 

The  imitittidii  dl  Idieign  marks  |)\  \iiiem 
heig  swdrdsmiths.  iil  the  insistem  c  nl  dciilcis. 
u  .IS  speciliciills  Idrhiddeii  111  1471  llicpi,u 
lice  dl  ciipvmg  Idieign  iiiiirks  mdu  .itcs  iluil 
\mcinhei  g  pi  ddiKis  \\  ere  mil  p.iil  u  iil.ii  l\  in 
dcniimd  in  the  wcipdiis  li.idc  Iml  |i\  the 
seciind  li.ill  dl  the  sixleeiit  lu  cnliii  \  ,  It  seems  Id 
hii\  c  heeii  cstiihlislied  pi.ictu  c  Id  use  I  he  cit  \  s 
.11  ins  ,is  il  nun  k  cil  drigin 

\I   the  heginniiig  dl  the  sixiccnlh   iciiIiiM 
there    v\as    tierce    (.  diii|)elilidn     hetwccii     llic 
\urcnihi-rg  cullei  s  .md  sw  di  dsmitlis  iiml  thdse 
dl  the  sinrdiinding  .iie.is,   .md   ii   liiim.il   re 
I. It  Hill  ship  w  iis  (.■sl.ihlishcd  in   1  ^  ;  1  ,is  ,1  nie.ins 
dl  I  diit Killing  this  The  swdidsimilis  dt  \mcm 
iieig.  Schu.ib.icli.  Knlli  .iml  \\  (•iidclstein,  c.iiiic 
Id  an   .igiccment    wliuli    im  hided   the   use  nl 
centiiilU    n'gistcrcd  in.iiks     Ihe  ni.iiks  dl  the 
dillcrent    niiisteis    Imd    lo    lu'    ilc.nk    distiii 
guished  Irdin  diie  .imithci,  .iml  ulicii  .1  ni.irk 
hei  iinK'Ircciis.i  icsuli  dl  ihedi'iilh  dl  itsmv  nei , 
i!  t'diild  he  passed  im  Id  ,1  \  dimgci  inastei     I  he 
niiisleis   in   tdwiis  dihci    ihan    the   liuir   men 
tidiicd  u  ere  ilcsigmiied  ,is  Sliiiulfiininsifi .  sub 
sidiiii  \  imistcrs,  .iiid  I  iiuki  duK  pidduce  singk' 
sided  blades,  winch  tlicv  hiid  Id  niiirk  with  ,1 
droplet'      ;i  circle  w  illi  .1  dol  in  it 

A  \tT\'  inleresling  swdnl  linni  this  pt'iioil  is 
the  one  which  lerdiiiiind  1  |)resented  to  the 
\iirenihergdigmtarv  riirisidph  Kress  in  1  S  V- 


I  he  bl.ide  be.ii  s  ,ni  umdcnliti.ible  m.ii  k,  hut  the 
steel  gii.iid  IS  IK  lil\  eh  lied  iiml  glided  I  he  hill 
\\  Inch  IS  I  ,ist  111  bi  dii/c  and  gilded,  is  the  \\  di  k 
III  the  \iiiemlieig  gdldsmith  l.dieii/  liiimk 
.illei  a  design  In  retei  I  Idtiiei  Alllidugh  the 
swdid  1  iitleis  war  ies|idnsihle  Im  pnidm  iiig 
the  hilt  .IS  ,1  \\  hdlc,  bdth  the\  ,ind  the  hliide 
imikeis  weie  Imhiddi-n  In  tiesp.iss  nn  the 
Ici  I  ildi  \  (i|  ihe  gdldsmil  lis  I  lius  Im  e\,iiiiple  in 
I  ii  i(>  the  1  ul lei  I  Ici  nianii  I  Icnli'in,  the  iiiildi 
tmi.ite  bi  dl  her  dl  I  he  \\  ell  kiinu  n  «  .ili  hni.ikei 
relei  llenlcin,  u  as  einphiitu  .ill\  Imbidden  Id 
include  gdid  wdi  k  111  Ins  ,11  |i\  Il  les  ( .dldsimt  lis 
dii  ihe  dill  CI  liiiild  v\  I'l  e  .illdW  ed  Id  suppK  p.il  Is 
Idi  s\\  dids  and  kiiiv  es 

Aimiiid  the  imdille  ol  I  he  si  \l  ecu  ill  i  eiitui  \  . 
Ihc  \uieinlieig  iiitlcis  .iiid  sw  drdsmiths 
I  ciK  lied  the  height  dl  I  hen  milpul .  \\  it  h  niiiel\ 
Id  .1  hundieil  thous.ind  hi. ides  heiiig  piddmed 
weekK  111  ISsT  hi  the  se.  diid  li.ill  iil  the 
( fiiluiv  ,  the\  beg. Ill  Id  de(  line  in  iin|im  t.ince. 
iind  dills  ,1  leu  isnlatcd  c\.iiiiplcs  limn  then 
v\  di  kshiips  .lie  Id  be  IdUiid  liiiin  l.ilei  pci  iiuls  A 
diigger  heldiiging  Id  I  he  leiii  ing  m.islei  |dli,iiiii 
.Aiulrciis  Si  hiiiidl  '  li.is  survived  trmii  the  be 
giiniiiig  111  the  eight  ceil  111  i  cut  ui  v  ,  the  hliide  nl 
v\  huh  v\  ,is  in.idc  in  Si  iliiigen 

\  simplr  diiggei  d.iliiig  timn  ihc  end  nl  the 
cighteciit  II  I  eiilui  V  .  Ii.is  .i  hilt  in.ide  nl  l.u  eled 
piilished  sleel  in  the  l.ishimi  nl  ihe  time     I  he 


iiisi  iiiilidii  nil  Ihe  bl.ide  suggests  I  hill  itsuwiier 
w.isdl  an  uniismills  p.uilii  temper. iineiit  // 
1(1  in  /mr  i/(inrsi7/an(///i'ui  /ii(/'/i/'irs\.  iiVi'iil  tni'  and 
mil  vu  i('iisni's\  SliorlK  bclnie  the  end  iil  the 
pel  I  oil  in  v\  liii  II  \uiembeig  v\.is  .1  I  lee  lm[)eri.il 
(itv,  .1  sniiill  nil.inliv  s.ibie  v\<is  priiduied, 
niddellcil  mi  the  I  lem  h  M//irc  d  nitimlrnc  (lit  ilc 
miiiiii'  Ihc  hill  III  pieiced  bi.iss  he.iis  the 
\uicmbeig  cilv  .iiiiis  .nul  mi  the  bl.iiic  iire  the 
mdllcies  1(11  till-  jdlhiihiiiil  iind  nut  l>n>llin\  . 
iiiid  ' I  t't  tnit'i  (iiiil  niilulitii  A  lew  \c.irs  hiiei 
the  111. mill. II  tine  nl  sl.ishmg  .iml  siiibbnig 
w  e.ipmis  111  \m  em  berg  i  ciised  i  mnplcIcK 


J   Sunnl 

lull    Niirrinlier^;  heli  m-  1  s  V' 

.irlisl  I.    ilcM^n    I'rli-i  I  Inlllfl 

piinimrl   gnlilsinilli  I  01111/  I  niiu  k 

Jill. ml  III  li.iiilrnril  iimi,  eli  lird  .mil  glided 

|iiiininil  I  .isl  HI  luiinzf.  |iuiii  liril  .mil  gilded 

l  .ill  li  1  iiii  I  rrdiii.mii  I  In  I  In  isloph  Kress 

I  ,1';  rrii/Misi /iiA  \titioiuiliniisniiii  \\   -'i|~_' 

linl  I'll  llw  I  '!■  llic  1 1  III  III'  Kirs  MSI  he 

I  ers^ji,  kiiiiii^iiiitinnisiuiiion  Kui/rs/in/ 


N  1'     \  K  Ml  '  1    H 


:S  U  K.\Ptl\s 

..■    •.  .vi;-.!>  ::;   Nurc*mr>(.'ri;   .mt!.' 
:    f  ar;;'.i  lift  rs.  .iiui  \n  ihc  >;\- 
:  .     .:    -•"c\"..;.l^t    group    ;i;    p:.-.. 
■    .:.N._^!\ik\:-  \lthoui;hih;v'.'.  ..- 

::!•    "i:-:    ii\c    olocvt    >-:    -v.-. ;.: 

.  r  ■\.:\',^'r.  ab^HU  ;I^  cA". ':'-.  r.:- 

;  :;<■    ■ij(.'>t  k;\'\\  •".  ;•'...:;.':■;>£■  i' 

-  .:':  ..[V.V.  r.:U\:  ::  :    v.  -^l;  ,!\f 

<  •-..:.:  .'  ihi.'  n:u\  :\i::  ..    :  ..r-.    i  hi^ 

...    -       ■:  .:r  .^    :.'   .:;■        ■,     '    -:■   ..n     I-    the 

r':    .■.:•.  .-.^  ,:    \'.   '....x:     r.'    ■.\^:r.\p''.v^  .':  whitl: 

.  !'.i*  iti'. .  i.;r:l-K'  '.\  coPiTI^  >'  '''.c  ..:".Z'.''.c\".',^ 
\j-  .'.  vri- '  r.:-jrvc.  :n  :l'i>  -  ■:  ih.'L>di';d^  kt  the 
.:■.  \'-i-:io;  .t. '■!!!.■  i!!iJ  u cTt"  li.^i'  !.'\piTtt'iJ  ;n 
.-.:.:;■  ^.lar.i. ::!.•>  ::i  rht.-  r.iit'fr.ih  d:^c:  sixteenth. 
.t.-nt:;r:cv  Hu-  Nhdii'^  u  ere  tr.>'^tl\  thought  ;r. 
:r. 'It;  .'^;t>ie:e  jT.d  kept  ,r.  re--er\e  \  ^h.iTt  ■•pe.ir 
-in^iidf  !>■  the  h. 'tir  .ai^e  .i^eJ  ;r:  h.:;niitij;  "Aith 
■.r.v  -hdtt  h.'Lind  .  r- '^^'.\  .-i-  ',\:ih  leather  virip^, 
A..-  ..•-c-a  :n  ihv  ^:\:t-e::;n  .e:'ti;r>  r\  tht.- 
^ L.retr.perg  >;..L;.'«.':t i ':ri  -  a  .\.!ii.'.  ■/!  p^'Ii^e  a-  a 
-:gM  .'!  I'tn^e  dt:^  r.:nK    !  he  Xurctt^hoTj;  ,'.r:v.- 

I  f:ere  >  littie  :i:v :::.'::  ■-:  the  pr^  \:u^"::.':i  -•: 
."id.rera-  .t  i*iher  ^hattcc  'al-l-.pi  ;>  .:i  Nurert'.- 
rcg  \  hdlherd  i;ridour:eo;>  prvvtueed  in  the 
,;t\  .r.  the  -ee>'ni:  hal:  .>:  th,e  ^;\teenth  eentur\ 
?c-i:r-  r.^hl>  etehec  Ji-,.  ■rat:-:';  '.'.  ;th  a  stippied 
rL:..\i;r.'U[id  whi^h  .n^iiije-  the  drm>  ^-t  the 
kre^-  tdn':.i>  vi  Ni;re.T.reri;-  -X.'^ther  r.i'tdhie 
•.•.fdp>'ri  vidteJ  i;^"  .  r;g.:id!l>  heicnged  ti- 
the H.!->ehiiher  tdtr.;.;.  It  >  r.  ^i.>nihinatirn 
'.".  eLip-  .".  .vr'.i  \\  f.  d--  d  k\  .I'.-.'t  >c ';  i-'T  'ore^ter  ^ 
a\e  -  .■:■•> t.. 'I g  I'!  d  V,  d.Kirij;  vt:ek  •,•,  h;^h  ■^er'.e- 
d^  c:  -r:;.-dtn  '.>  T  d  ddggrr  '.'.  h:ie  the  hdr.dle  >  av. 
d\e  ■.•.  ;th  hi.'i.'ped  gUdfJ  1  he  rldde  hd-  r.o  Ai^- 
t.r.gt.>h:r.g  tediiire^  hat  the  d\e  >  r.^"hl>  de- 
.  'dto-J  ::  ;th  c-tehed  pdtter:>  I  he-c  '.'.  .;'.J<  >c ': 
v.  err  ^"drr:ed  r>  the  .".•.  ncr^  ■''.  tc'e^t^  or  their 
errip..  ■>(.-(.■•■  '.•.  ho  a<cd  ihedXe  hlddeti  ^  Lit  or:  the 

park  o:  the  tree  dtld  then  a^eC  the  t^dtk  o:  the 

r!dde  to  rr.drk  the  trunK  '.'.  ith  rv'jnddr;.  ^lgn^. 
r  A'T  :e...r.g-  -t  v.  ;th  the-  drm^  •  r  rr.dr.s  o-:  the 
tore^t  ■■.•■  r:er  The  dagger  h.ade  pr.'Mded  an 
djcitiop.d.  'A  edp-n  '-■'  wL'teP.^c  dgd;n->t 
rr.drdLivier- 

I  he  .  'V.l\  sur'.  ;■.  itig  'A  edp<  'V.  ir.  th:-  •.  la^^  trorr. 
the  vi". er.teenth  .entL;r>  >  d  -•  -.d^.L-o  .Ro::- 
"'rott  '•"i;":"'t  "■  I  ". -or^cfr  -  hair.rr.er  d  '.'.  eapi'n 
wp^.^r.  'A  d>  J-Cvlt  d^  a  radge  '  '.  -I'al'^-  '.  ■  tP.Lr. 
\  .''ng  'A 'j'vvien  ^hatt  earner  the  thir.  ^^.r; ec 
r.edu  •Ahi.'h  extend-  m  a  eirvalar  dis^  :ron: 
e.ther  -:dc  •-'.  the  -tdH.  Each  O'!  the  l:i>^>  ^arrie- 
:ne  drm-  .■:  the  three  ■dmilie>  ti:  the  Nuremrerg 
r^..ng  ^Od--  dnd  the  date  1*^11'  in  d  glided. 
etLhev:  de-.gn  The  -laiT  and  ^lub  ueapo^ns  o\ 
:r.-j  eighteenth  eentar;.  ha'. e  no  inspeetinn 
mar.-.-  ^r.i  .dn  thereiV  re  o.nly  be  identmed  a- 
the  'A  r.\  :'  Nurem'Perg  armourers  .)n  the  pa-> 
oi  ihe.r ..  rigm  One  item  w  hich  descr\  e-  -p^cLiai 
mention  i>  the  sp-i.'nt.  ■_  n  vM'  an  otnoer  m  the 


Nuremberg  militia.  The  blade  is  engraved  on 
one  side  with  the  eity  arms  ma  rieh.  gilded 
design  v\  hile  the  reverse  side  bears  the  letters 
-I'O^  ■  The  eross-pitve  beneath  the  blade  is 
also  riohU  decorated  with  engraving  and 
-neathed  in  gold  toil,  the  latter  no  doubt  the 
work  o( d  goldsmith.  .-X  tinal  group  ot  products 
b\  Nuremberg  armourers  is  that  ot  the  short 
lorester's  axes  or  WaiJciscn.  These  are.  ot 
anir-e.  not  battle  axes,  but  the>  are  related  in 
t>  pe  to  battle  axes  duA  those  used  as  a  badge  of 
oommand  The  Nuremberg  \\  iJi'Jeisen  always 
bear  the  arm>  ot  a  ruling  lamil>  on  the  baek  ot 
the  blade.  On  eeremomal  iK'oasions.  the  forest 
owner  earned  a  particularly  magnitieent  axe. 
the  shatt  01  uhieh  was  sheathed  in  engraved 
MJver  toil.  \\  eapon>  sueh  as  these  which  had 
become  transformed  into  badges  oi  rank  cir 
oihce  formed  the  tinal  phase  in  the  production 
01  stall  and  club  weapons  m  Nuremberg.  B\  the 
nineteenth  centurv  ttiere  was  no  appreciable 
proo.uction  of-uch  weapons  in  the  citv. 


\.  Shdfttxl  weapons. 

Uli  to  ruihi. 

Sentry's  spears'  os'i  hiirwiiihtfrspiessei 

Nuremberg,  sixteenth  century. 

pi'lishrti  and  etched  iron. 

OnrmiiniSiht'i  \iHtoih)lrniiseiiw  w  44X  ijm/  u  949. 

'.en:  bu  t/it-  Cnii  ol  \urt-mherii. 

Halberds.  Nuremberg. 

second  half  of  the  sixteenth  century. 

polished  and  elcheti  iron 

Arms  of  the  Kress  tamily. 

i.'it-rWiinisi.ht-s  Siiuoruilmuseuni  u  j.S's^. 

tMticer  s  spiHitoon. 

Nuremberg,  mid-eighteenth  centurv . 

iron,  chiselled,  gilded  and  gold  plated. 

i',tr?7U!''dsJk'S  \  III  I  OtUll  mil  St- urn  \\    I9IM», 
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I  KKl-ASIM.  AKMOI  H 

/  <ale  (irnunir 

(  ne  ol  thf  oldest  crsitts  iiuolvt-d  in  the  m;uui- 
liCture  ot  iirniiiur  in  Xiirembcrg  is  tfiat  oi  the 
•  iauhcnMhrninlc' .  uhn  iii;ide  helmets,  iirul  are 
tientloned  as  early  as  ilie  thirteenth  eenturv 
.dmost  eertainly  an  example  nl  their  Udrk  is  a 
' opfliflin  I'piit  helmet' I  trom  t[ie  iriiddle  ot  the 
!)urteenth  eentury  b\  lar  the  best  preserved 
'Xample  oi  this  type  ot  helmet,  uhieh  is  e.\- 
remelv  rare  today.  The  original  painting  ha- 
leen  well  preserved  under  a  -~ubseqiient  la\er 
.fgold  paint  on  the  edge  and  around  the  e\e 
lit.  also  on  the  lov\er  edge  ol  the  piece  ot  efiain 
nail  proteeting  the  neek.  vvhieh  is  made  o| 
irass  and  iron  rings. 

The  lourtecnth  century  sau  the  end  ot  the 
process  ot  development  v\hich  led  to  the  all- 
.■nvelopingsuitot  plate  armour.  The  induidual 
oieces  ol  armour  protecting  the  head,  upper 
oart  of  the  body,  breast,  arms,  hands  and  leg- 
gradually  became  combined  into  one.  I  he 
process  Is  clearh'  documented  in  the  master- 
pieces which  the  crattsmen  had  to  produce  in 
this  specialised  branch  ni  arn>  manufacture, 
which  were  divided  into  helmet.  bod\  armour, 
leg  armour  and  armlet-  or  gloves,  'I  he  ravv 
material  used  was  iron  trom  the  [  pper  Pfalz 
region  and  Styrian  steel  combined  in  equal 
quantities  which  gave  optimum  strength  u-  the 
fin-shed  armour. 

The  history  of  Nuremberg  armour  m.inii'a^- 
ture  has  been  very  poorly  researched  hitherto, 
but  investigation  shows  a  surprisinglv  high 
volume  of  production  as  earlv  a-  i  ^'-i2  V 
when  Nuremberg,  together  v\  ith  the  relativelv 
minor  production  centre  of  Sulzbach.  delivered 
a  total  of  I  Sifi  pieces  ofplate  armour  to  Prague 
and  Pilsen  for  the  emperor  Charles  iv .  Kven  at 
this  early  date,  the  Nuremberg  armour  manu- 
facturers displayed  the  capacity  tor  delivering 
large  quantities  of  plate  armour  relatively 
quickly,  for  which  they  were  to  remain  famoLi- 
until  their  decline.  At  that  time  the  eleven 
masters  were  -uperv  ised  by  two  \iip'.:iir;r.' 
'superintendents!,  who  probably  earned  out 
quality  inspections  even  at  this  early  date, 
although  the  first  directive  to  the  Nuremberg 
armour-smiths  issued  in  M^^  doe-  not  men- 
tion this  specificallv.  The  next  directiv  e,  v\  hich 
was  more  comprehensive  in  scope,  was  i—ued 
by  the  citv  council  in  147'^. 

Two  pictures  appeared  in  the  housekeeping 
book  of  the  Mendelsche  Zwolfbruderstitfung 
c.  142^  which  show  an  armour— mith  and 
an  armour  -  '  ^^^  -  m  their  work-hop.  Tlie 
armour-sn:,:  .-.ard.  is  sitting  at  his  anv  il 

and  working  an  armlet;  opposite  him  is  a  large 
pair  of  metal  shears  on  a  fixed  mounting,  while 
behind  him  hang  other  arm  pieces,  a  tingerle— 
gauntlet  and  a  breast-plate.  The  representation 
ot  the  polisher,  (.ieorg.  is  v  er\  infiirmativ  e.  since 
it  shows  how  the  final  polishing  w  as  done  after 
the  initial  smoothing  with  tile  and  grinding 
wheel.  The  piece  to  be  polished  was  stretched 
across  a  frame  and  polished  with  a  mixture  of 
tat  or  oil  1  which  were  kept  in  a  small  pof  and 
abrasive  powder  dusted  on  from  a  linen  pouch. 


using    a    -pilidlf--h<iped    pifi  r    "1    •/.i,.,'.!      the 

poli-hing   -id'-   '.;    i'.fikii    '/.a-   ."-.i-rvd    witfi 
leatfirr 

I  fie  -an-ir  pvr\-'<i  -aw  ;he  hrginnirig-  ■■; 
Hermann  i  iriiri'/.all  '.'.lii.  ihroijgfi  the  -on- 
afid  daugfitrr-  '  :•.  ill-  i.wi;  -mh  Han-  v.,!-  the 
ance-tor  ot  lu-ar;;.  all  liir  important  Nuren;- 
berg  armourer-  lie  '.•.<!-  related  t-i  tfie  W  orn> 
Siebenburger,  f.olH  ,ind  Lochner  taniilie- 
1  fiere  arc  no  --jrv ;'.  mg  work-  v.  hkh  i<ir:  he 
attributed  i.hrouufi  doi  iinieniarv  e'.ide.'ne  !• 


iermann   afio 


an-  ( jr-jnv. aid    put 


know  ttie  identitv  ot  -..meot  Han-  - 1  u-ri  ini-.-r- 
w  tio  dll  belonged  to  the  highe-t  -  k:,s'.  Ja--  .in.: 
even  included  King  Mtiximilian  Ifirojgrj  hi- 
i.onne>- tmn-  with  the-e  exalted  .irJe-  Han- 
lirunwald  acquired  a  Lon-iderahle  iMfturv.- 
'I  he  ni'  i-t  imp'  i-mg  <  >\  hi-  -ix  hj  lU-e-,  ;he  i'  'rmer 
'HiJjo  :i("?  lit  ''hirn:\,  him  \t,.irn  'ffou-e  ot  rfie 
,\rmoured  Man  ^'n  the  Tiergartnert'irpiat/ 
below  the  ^a-tle,  built  m  117"^,  i-  novs  the  '  :nl> 
-urvivifig  house  o;  a  Nurem.b'.Tg  <:rm':i:''er 
The  hou-e  ha-  long  borne  a  -;gn  p'-rtrcving 
Saint  t'.eorge  -laving  the  dragon,  and  unt:!  the 
nineteenth  centurv  the  ngure  w-ore  an  original 
late  titteenth-^enturv  --jit  ot  armour  Thi- 
armour  i-  -imiiar  :;■;  -tvie  ^'  that  wh:.h  liu.-er 
depicted  in  14-)^  in  hi-  drawing  "t  dC.  c'- 
moured  man  on  hor-era^k  Though  ir  ;-  otic:: 
claimed  that  the  samt  r.eorge  armour  wa-  the 
work  oi  Han-iirunwald,  thi-Lannot  bcpr.'Vtrd 

.'he  i.ermani-che-  Natiiinalnui-eL.m  ?■  -- 
-e--e.  the  -cv-ond  large-t  collection  ol  tourno- 
ment  ari-fiour.  The  piece- originallv  came  :ri!rr. 
the  Nuremberg  .\r-enal  arid  w  ere  ient  t'  >  y<  'ung 
noble-  for  li'tAf; '(■"-:(:■:  'U-:,  a-  the  tournamer.t- 
were  ki-iown,  |ou-iing  wa-  <<:  tw,-  kind-,  ea^h 
requiriiig  a  ditlerent  type  ot  armour,  >:f!\r. 
which  u-ed  a  lance  tipped  with  a  cor-'nal  ^r.d. 
Rc'i'.v  r,  whkh  u-ed  hea'.  v  -harpened  lan.e- 
There  are  -even  -et-  o;  ar.mour  for  ,s:ti  ■>  •■  tne 
helr-iiet-and  brea-tplate- arc >'lder thar:  there-: 
<ir-id  unmarked,  while  the  remaining  piece-  :■  r 
in-tance.  armlet-,  girdle-piece- '  bear  the  ^:c■.r^- 
o!  \alentine  Sierenburger  ,  i^i'-:^-.: 
The  piece-  mo-t  probablv  date  from  the  enc  ■■: 
the  ntteenth  ^entury  and  were  later  modern- 
i-ed  The  helmet-  and  brea-tplc-.te-  ma\  be 
tentatively  attributed  to  Han-  c'.runw aid.  -;r.>.-e 
he  wa-  the  toremc-t  Nuremrcg  crc-.fr-rr.dn  -n 
the  period  whc^  i-  known  to  have  rre::  acnve 
in  the  manufacture  oi  lou-tir-ig  arir.  ■.;:  The 
piece-  oi  armour  lor  Rt'--u  ••.  daiir.g  fro;r.  i  ^m^ 
are  the  work  ot  W  ilhelm  o;  U  orm-  the  Hlder, 
-on-m-law  .•:  Han- c'.'ur.w  a!d 

The  !nt!uep.^e  .'f  ti-ie  Re!-;ai--u:-'.ve  'pegar.  i, ' 
appear  m  the  :orn-i-  >■:   Nureir.Perg  .-.rir.ojr 

:>■■''  'Ihe  angular  c.othi^-  -haPe-  were 
replaced  pv  -ofter  roup.der  ;or:t'.-,  ir.ai^hip.g 
ihe  .urve-  o;  the  humaP.  anaioir.v  rluted 
armour  in-iitated  the  pleated  ^-p-t-anie-  >■:  the 
tii-fie  IP.  metal  .Although  armour  of  ;hi-  tvpc 
wa-  also  prc'duced  in  other  pUu-e-  p>  tar  the 
greater  iiuit-iber  of  piece-  w  ere  lUdC.c  :P.  N-jpep-'.- 
berg  Froir.  the  i  ^  ^i '-  ar-;  in^-rea-ip.g  c::::.'UP.t .  '. 
armour  wa-  produced  with  giit  etched  decor- 
ation. usual!>  iMi  suit-  n-idde  t'or  dukes,  king-. 
and  emperors,  or  tmiitary  leader-  ar.d  p>iiitic- 


u!M^     :hr    :—:gp-   :-r  the  -iLhed  l^-l nrar;.„.p 
wi-r-  rri'.-!.-.  •:.•-  -A-ri-.  '^  Nurem-erg  -;rTi-t- 

\n  a-t'  'rii-r.::;g  'luiput  o-  ,ir:r.','ur :::  Nurerr.- 
berLi  ;-  rc' -'i:eJ  tor  the  irouhle4  -ixie-ntp 
kcniurv  -.■-  ,fr.  :!-  Plan;,  -.var-  ^irid  -ever^.  p.e-e- 
have  -ur-.  .-.••li  \l  -■.[■  th---e  .:rf  pic,  e-  '  ■:  ■■■:: 
higfi  qua. If.  who-e  onl>  de>.'. ration  ..n-i-t- 
-il  -i|-.  erv  p-li-hed  -tripe-  ri  tfi-  Mtherw.-e 
p|,Kkened  -Lirta.e  >  ■!  tne  .Tie'-il 

'  »:ie  ■  ;  the  rp.o-i  i.mp-riant  <:rir.'  'i-r-^.p-'.ith-  :r. 

Niiferp.perg  It:  the  rTiividle  '  <".  I'r.-j   ent;..r;.   next " 
H<in-  H;ngK-r.;;iJ  \aler-itin  s.cre::p  .'ger   v.^- 
Kunxl,-  :,h:ier  He.-kri-wpr  .  p.-. ■•-.■. ■  r^eCP.r 

ap.:.,!  .he  al-.'  fiiade  -u.r-  •  ■:  r-.rrr."'^'  '   '  '■■'  '.;-.p 

1  he-e  are  di-tingui-hcij   p'.    >-.   ,.,x,.r, <:;:;"   ^pJ 

I.  .ear.; 

vllePt  -  ta-te 

arrr.>'i.irer-  in  thi-  re-pe', "  ,~  -- 

ba-ed  ■  'p  'i  '.;r-:i-p  :::  -de.-   s 


Pear  in-.-  p 

C'-n-taP.'.: 

."pre-... r  ? 


Pli  ei'.  ec; 


N_,.--:- 


'I-jr.N- 


.iPIP^aP:  'S.C.: 


:eLi  ■rateC 


^■:t>   hall.  :ri>m  W  Pvre    ..Ke  the  :p 
IP.  t.he  i,ierp:ap.:-. .Pe-  Naiiop l:..p: 

fi'UP.d  ihei' '.'. dv  ip.t',  •  the  ,\r-ep.al 
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louglil  111  \iiicinhcri;.  1  lu'  sliiil  ol  i  li.nii  iii,iil 

\oiii  In  I  'iikr  1  (■(ipoiii  III  III    \iisii  1,1  w  Inn  he 

fll  ;il  Ihc  h,illlr  ol  Sciii|i,u  h  (I)  |iil\    i   ;S(o,ilso 

iiiiR'  Iroiii  Xiucinhci^  l  In  I  he  Icll  ot  I  he  In  cist 

;  Ii.kUi  roil  ml  hr.iss  hiilloii  w  illi  ,i  pc.iil  honlci 

iiul  llic  .inns  (it   \uiciiiIh'i  i;  in   iclict   in   the 

iiiililic.  sill  loniulcd  In    llic  iiis(  riplion    si  \i 

\\  KNii! I  K(,'.  All  klcnlK  .il  in.ii  k,  lliis  iinic  in  llic 

iimldlc  (it  llic  ovci  l.ippiii;^  hrcisi  pici  c.  IS  Id  he 

loiiiuloii  .1  lilU'cnlliM  ciilniN  shiii  oU  li.iin  iii;iil 

in  ihcl  ici  ni.nnsi  lies  \,ilion,iliiiiis(.'iiiii,  ll  IS  iiol 

(.-k'iir   lo   v.  h.il    cxleiil    llu'se    wcie    iiisp;-(  l  uui 

miirks.  ,is  lhe\  .ire  nsii.ilK  i  l.iiinetl  lo  be     I  he 

arms  wiih    ihc   sni  roniuliii'^   iiisiiiplion    .iic 

illoi  ■  or  less  idciilicil  lo  I  he  (  lU  s  sc.il,  w  hu  h 

lu'cie  tis(,'d  \\  illi  ,1  lire.  1 1  de.il  ( d  i  ,ii  c  ,iiid  (  ik  iiiii 

sped  ion.    None  ot    llic   oilier    \iii  ciiihci  <^    in- 

spcilioii  iiiiiiks  use  nioic  ih.in  llic  (  lU's  .irms 

or  ihc  Icllei    x    ilor  \iii  ciiihci  i;  I.  .iiid  .inollici 

possihililN    IS  ih.il   lliis  kind  ol  111,11  k   indu.ilcd 

ihiil    llic    piece    hcloiiLjcd    to    the    \ni  I'lnhei  i; 

Arscii.il.  Aiiolhci  111. Ilk  nneiiiiiv  oe.ilK  inleiid- 

cil  .IS  ,111  iiispcilioii  111. Ilk  w.is  si.iinpcd  on  .i 
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nvelcd  (inio  ihc  .irinoni     llu'  c  imiu  il's  direi 

li'.e  iclcrs  lo  .in  inspc-ilioii  iii.iik  .is  ,i    pl.iic 

The  m.isicr  w  ,is  ,ilso  .illoucd  lo  use  .i  iii.iil  i  in<^ 
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ma  nil  tad  lire  heii,iii  l(  i  decline  in  iinpoi  l,iiu  e  in 

die  sixli'cnlh  i  ciillii  \  w  illi  llic  ik-v  elopmenl  ot 

plale  .iriiioiii.  .iiid  in  ihe  se\  en  I  ecu  I  h  ceiiliii\  il 

died  out  .illoiiclhei.  llic  last   m.isiei    d\iii;a  in 
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The 'Welcome' Cup 

Rciuiissaik'c  drifikiiiif  vessels  hij  NureiJiheri]  iiohlsitiiths 

Khnis  PcrhsU'in 

!  )rinking  vessels  have  been  produced  in  (k'rnumy  sinee  the  Middle  Ages  in  a  wide  variety  ol  designs  and  inateriais. 
ncluding  glass,  earthenware,  pewter  and  silver.  Particular  regions  have  produced  their  own  'haraeterislic  tornis. 
)ut  many  vessels,  such  as  the  narrow-necked  glass  Kuitwll  and  Ancistcr  or  the  simple  cabbage-stalk  beaker 
Nuppeiujlas)  were  known  both  in  the  north  and  the  south.  The  development  of  urban  culture  made  a  special 
•ontribution  to  the  relinement  ol'taste  and  bourgeois  customs,  which  Hnd  one  ol'their  major  torms  ol'expression  in 
he  design  of  drinking  vessels.  In  the  shapes  ol  the  drinking  vessels  of  Nuremberg,  the  close  observer  can  Hnd 
evidence  of  a  generally  cultured  life-style,  and  a  strongly  developed  artistic  sense  in  the  patricians.  Naturally  not 
all  the  designs  can  be  traced  back  to  their  origin,  but  in  the  historically  conscious  town  of  Nuremberg  many  clues 
'•■an  be  found  to  the  development  of  particular  types  of  vessel. 


ON  ihe  le;ilhi'r  hinilln^  (il  a  viihiiiu'  usi'd  in 
thf  tittffiitli  .iiul  sixlfi'iith  ccntLiiK's  to 
reiord  dlliiial  prescntiitidiis  niacli'  hy  llif 

I  Nuremberg  couiuil.  there  is  a  giklecl  design  in 
thelbrni  ot  a  double  drinking  vessel  known  as  a 
Do^ifH'Isclu'iHT.  These  vessels,  referred  to  in  thi' 

I  tex*  as  'two  gilded  heads  one  above  the  other' 
had  the  iorni  olOne  ornate  eiip  inverted  abo\f 
lanotherand  were  presented  as  gilts  olvvt-leonie 

!  to  the  Hiiiperor.  the  yoimg  King,  ami  the 
Electors  on  their  Hrst  visit  to  the  tov\ii.  The 
basic  lorm  ol  the  vessel  is  a  lobate  tiip  in  ttu- 
shape  ol  a  columbine  llovver.  This  llovver 
iiquilci]i(i  viihiiiris.  the  thorn  collector'  -  is  olien 
found  in  mediaeval  art  as  a  symbol  of  Christ. 
The  fact  that  a  lorm  of  vessel  recalling  the 
passion  of  Christ  v\'as  chosen  as  a  reception  gift 
reflects  the  spiritual  character  of  the  reception 
ceremony.  This  ceremony  was  a  long  standing 
tradition  and  was  used  up  to  the  Reformation 
u)  receive  the  emperor  as  the  representative  of 
Christ.  After  the  C'.olden  Bull  issued  by  the 
[Emperor  Charles  iv  in  i  \^h  every  lierman 
king  and  emperor  had  to  hokl  the  tirst  Imperial 
Diet  in  Nuremberg,  l-or  centLiries  this  was  the 
occasion  lor  the  presentation  of  tlrinking 
vessels  to  the  emperor  and  other  dignitaries. 
and  two  magniticent  examples  from  i .  i  s<'<' 
(colour  A)  and  id  v  iti'L'  in  the  Cicrmanisches 
Nationalmuseum.  In  viev\  of  the  (.ouncil's 
substantial  demand  for  goldsmith's  work  of 
this  kind,  it  is  not  by  chance  that  one  ol  the 
three  items  set  as  masterpieces  lor  the  viauig 
fellow  craftsmen  or  would-be  masters'  was 
just  such  a  cokunbine  cup  or  Aki'lciipokul.  In 
this  way  a  constant  supply  of  these  vessels 
could  be  ensured  and  the  tradition  maintained. 
As  a  result  this  k)rm  can  be  traced  over  a  long 
period,  and  its  early  appearance  in  Nuremberg 
suggests  that  it  was  here  that  it  originated.  The 
lobate  columbine  cup  is  also  k)und  in  many 
other  Cicrman  tov\'ns.  however  -  l.ubeck. 
Frankfurt.  Breslau.  Leipzig  -  some  of  which 
adopted  similar  regulations  and  customs  to  the 
Nuremberg  craftsmen  at  an  early  date. 

I.  Schlusscltekler  Ship.  NLireniherg.  i  ^hi. 


^i^ 
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2.  Double  cup  by  Weiizel  Jaiiinitzer. 
Nureinherg.  i  ^hi. 


Ill  Nuremberg  itsell  ttu'  columbine  shape 
was  much  favoured  by  wealthy  and  noble 
families  as  a  wedding  cup,  as  is  shown  by 
examples  inscribed  with  dedications,  coats  ol 
arms  anil  dates,  following  C^oethe's  motto  '.  .  . 
that  I  am  one  and  double',  the  doLible  cup  was 
the  favourite  lorm.  One  of  these  has  survived 
in  the  Tucher  kimily  (Nuremberg.  Tucher- 
schlosschen  (No.  2).  It  was  maile  by  the  great 
master  of  Nuremberg  goldsmiths  in  the  Renais- 
sance. V\'enzel  [amnitzer.  in  i  ^hi.  Apart  from 
the  extraordinary  delicacy  of  the  execution, 
this  goblet  is  not  essentially  diflerent  from  the 
tuo  pieces  in  the  Ciermanisches  National- 
museum.  Double  cups  using  the  new  formal 
language  of  the  Renaissance  were  also  kiund  in 
sixteenth-century  Nuremberg,  an  example 
being  the  half  double  cup  by  Hans  Kellner  in 
the  (lermanisches  Nationalmuseum 

The  gold  cups  which  the  Nurein berg  council 
presented  to  the  llmperor  at  his  reception  were 
v\ithout  doubt  the  most  magnilicent  of  their 
kind.  By  their  choice  of  works  and  masters,  the 
city  lathers  decisively  intluenced  the  history 
of  gold  work  in  Nuremberg.  The  members  of 
the  Nuremberg  patriciate,  which  was  drawn 
Irom  some  tuo  dozen  families,  were  themselves 
important  consumers  of  these  wares,  for 
special  occasions,  they  commissioned  costiv  or 
memorable  works  in  gold  Irom  the  leading 
masters,  and  the  results  remain  a  source  of 
admiration  for  us  today.  It  is  certainly  not 
chance  that  a  considerable  proportion  of  these 
creations  are  still  in  the  possession  of  former 
noble  families  or  family  bequests,  and  many  of 
them  have  long  been  on  loan  to  the  Cier- 
manisches Nationalmuseum  in  Nuremberg. 

One  masterpiece  which  was  produced  at  the 
end  of  an  era,  shortly  after  i  s<><'.  is  the  famous 
Schlusselfelder  ship  (No.  i  I.  thought  by  many 
to  be  the  work  of  Albrecht  Durers  lather. 
Albrecht  the  Hlder.  The  centre-piece  shows  a 
contemporary  trading  ship  which  is  a  detailed 
representation  of  a  ship,  even  down  to  the 
rigging.   I'he  basic  idea  of  the  ship  as  a  recep- 
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.  Ic.ii  l'\  ,1  ilcsi  I  iplinll  111  the  \csM'l  (i.ilinj;  lliiiii 
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I  lie  I  lip    I  lie  lnv\  CI   p.lll  1 1 II  lllv  ,1  lirinklMj.'  \  cwcl, 
v\  liu  li  l.ikcv  luii  iiiciisiiicsciUliink     I  wii  llicii 

pci  >p|c  IltMlcd  llll-vc  1.  (islK   SiK  CI   .liui  ).'ii|il  \  Cvscjv 

i.iicliilK  .iiul  wi.ippcil  tlicin  111  JiiM-K  liltiii); 
vhc.ilhv  I  he  shcitli  III  Ihe  Sc  lilusvellcKlci  ship 
IV  .1  w  1  p|  k  1 1|  ,11 1  III  lis  ii\\  11  nulil .  i1  he.ii  V  ihc  (l.ilc 
I  ^1 1  ;  .  \\  hu  h  iii.i\  iiidu  .lie  llic  li.ilc  w  hen  llic 
\\  I  Ilk  ilvell  w  ,is  pmdu    eel 

Alllimi^h  Ihe  ihem  \   I-li.iI    \lhu\hl   Diirei  v 
l.illiei    w.iv  ihc   .iiilhiii    (it   Ihe   Si  hhivseltclilci 
ship  uiiKii  liiii.ilcK  icin.iiiiv  iiiipi  i>\cii,  ihc  iii 
tlueiii  e  (it  ihe  siiii  IS  icliev  Icii  111  scvci.il  ;is|n\ts 
111   ihe   umk    nt    ihe    \iircnibci^   ^iikisinitlis 
Alhici  111    Diiiei    IS    kiiiiuii    III    liiiu-   hci'ii    ,1 
j.Mi|ilsiililh  V    .ippiclilli,  c    hclnie    he    lu'i  .illie    .i 
p.iiiilei     111    l.ilci    pimliucd   m.iiiv   di'si^iis  tm 
u  mkv  111  j^iijd   I  IliclK  I  iipv    ,iiid  .ilsii  |cv\cllci  \ 
I  licie  IS  .111  ci  till  ii|  llk'se  designs  iii  ihc  .ipplc 
I  up  pi  lid  IK  ed  1     I  ^  ^11  (II  pel  h.ips  v\  liile  I  )iiiei 
w  .is  siill  ,i|i\  e  ii  1  ill  111!    \i     I  Ins  \\  III  k  IS  iisii.ilK 
(  uiisideicil   ihe   (hid   (A.iiiiple   nl    |)uicr's    m 
llueliiC   .iiul    |s   (  ilcd   <is   icpicsciiMIIve   nl   the 
ii.il  III  .ilislK    ph. ISC  111  ihe  si\|e  dt  Keii.iiss.nu  t 
uiild  wiiik  111  Xineiiihci^    Allliiiiii;li  this  ii.iiu 
i.ilisih    iiciui   spic.id    liDin    \iiicmheii;   .iiul 
1  iinliiiiicil  1(1  h.uc  .111  ctlci  I  mill  the  sci  mul  h.ilt 
1  it  ihe  SIX  I  cell  ill  I  el  mil  \  ,  lis  pi  lid  III  III  Ills  ,11  e  111  1 
iiiiiie  ill. Ill  ii   h\\\.i\    111  the  (iiuisc  hikcii   In 
NiiicniluT^  ^iijdsmilhci  \  .itlei  I  )uici 

riiil>,ihl\  iiiiiili  mine  iinpnil.iiil  is  ihc  rule 
u  hu  h  I  Hirer  pl.ivcd  .is  .i  di.ui^hlsiii.iii  m  his 
se.iiih  liii  .1  h.il.iiiv  ed  tniiii  Im  the  vessels 
piiidih  cd  In  iheunldsiiiilhs  I  )uiersdcsit;ns  Im 
v\  1 1|  kv  111  ^nlit  \\  cie  IlljjIlK  \  .lined  e\  Cll  .1  tier  lllv 
de.ilh  I  he  ie. id  lllv:  Nuiciiiliei  j;  i^iildsmilh  ol  the 
siviccMlh  ecnliir\,  \\cii/cl  |.imiiil/ci  MSiiS 
I  s^^i.  himscll  ,111  inilsi.indmi;  dr.niiihlsni.in, 
pnvvevvcd  .1  l.ii^e  iuiiiiIh-i  nl  |)urei  di.iuini;s 
I'll  iIm hi \  .ilninsi  , IS  iiillucnli.il  .is  ihe  dr. n\  inus 
\\cie  I  lurci  s  ihcuieiK  .il  wriliiijis  v\huh 
.III  I  used  <ili  iiUciisiv  c  disi  ussidii  (ill  prnhlcins  nt 

l.ilir,    siu  h    .IV    W.IV    lint     Id    he    Idlllld    111    dlllCI 

I  icriii.in  iin\  IIS  dl  ihc  pcridd    I  he  m.iiu  sur\  i\ 
I  111.'  designs  ,iie  c\  idciu  c  nl  lhiv,  ,ind  cspci  i.ilK 
sevei.ij  (II  n.mieiil.il  cii^i.uin^s,   uliicli   ucrc 
p.iilii  ukirU   1  h.ii.u  Icrisiu    nl  Xuri'iiihcru  .ind 
.lie  ntlcn   the  Wdik   dl   Udldsimlhs     It    iv  dllcii 
dilli.  iill   Id  div!ini;uish   Nuieinhcri;  Udld  uurk 
,11  id  nr ii.inieiil.il  cngi.iv  in^s  lidin  ihnse  uriiiiii 
.ilinuclsculicichci  .luscdlhcr  Inu  lis  idnk  ihcii 
iiispii  ,iii(iii  tidiii  \urcmhcri.',  mudcls    I  )e\cldp 
iiiciil  dl  ihe  lurin  ol  ihc  drinkiiiv;  vessel  i  nii 
linncil  111  Xiiiciiihcrji  ihidU^^lidUt  the  siMcciil  li 
I  ciilurv  .ind  lei.1  Id  .1  II lure  severe  ..  drnpusiiidii 
.ind  .1  iiidU'  sdlid  Ici  idiii,  Idiin  lli.in  clscvv  heie 
( ine  dl  ihe  c  hict  rc]iresciii.ilivcs  dl  I  his  ircnd  is 
\lck  hidf  B.iici  ihe  I  Idcr.  .i  m.isicr  in  \iirciii 
heii;  1 1  dill  I  >  .'  >  v\  hd  udrkcd  .is  ,i  i  niiicnipdi 
,i[  V  dl  I  Unci  s  ,11  id  iheictdic  sl.inds  direct  I  \   in 
Ihe  l.illc:  s  line  nl  siuicssidii.  His  vvurks  were 
l,niidiis  in  his  dV\  11  1 1  led  I  He.  <ind  shuw  ihc  siv  le 
dl   ihc  i.crni.in   Kcn.iisv, nuc  in   ilv  innsi   h.il 


.iiucii  iind  lujihlv  dcvcli)[)cd  torm  His  silver 
.liuirpictc  lor  Ihc  Kingiil  I'olaiui  in  Iriu  (H\  vviis 
l.midus  Iriiin  its  inccplidii.  idrricd  nul  Iniiii 
l^^i  Id  1  s  ^^i  iitU'r  designs  liy  Durcr's  lirothci 
II. HIS.  ihc  mudcls  ot  I'clcr  1  liUncr  iiiul  p.il 
Iciiis'  In  I'.mkia/  I  iihcnvvnlt  lUiI  |H-iliiips  ihc 
(  Ic.iicsi  cvprcssidn  nl  the  ,irlisiii.  iiims  ol  the 
pcridd  IS  Id  lie  Idund  m  ii  vcssi'l  such  iis  the 
gdklcii  I'lin/mg  i  up  in  the  (Icrnnmischcs 
Xiilidiiiilmuscuiii  (cdldui  HI  with  its  clc;ir-i  ul 
1(11  111  ,ind  hill. meed  dUllincs  ,ind  its  vvc.illli  dl 
line  dc(  (ir,ilivf  techniques  \l,idc  ;is  ;i  i  nm 
mcmdi.iiivc  cup  Idi  Mclchioi  I'tin/mg  (  14.S  i 
I  S  ^  S  I.  pidvdsl  dt  Si.  Scbaki  m  Nuremberg  and 
\l,iin/  ,ind  private  sccrctarv  Id  the  1  nipcKU 
\l,i\imili,in  I.  It  I  iini.ims  pdrlr.iii  mctlallidiis  nl 
himscll  .ind  his  ihrci-  hrdlhcrs  A  cdlduicd 
cn.micl  insi  riplidii  inl.alin  .idv  isi's  nii  the 
idricil  cniiiymcnl  nl  wine  and  warns  .igainsi 
c\i  cssiv  c  drinking 

Ihc  haiiiidiuduslv  hal.iiucti  prnpdrlidits  nl 
ihis  (  up,  prdducc(.l  in  1  ^  ^4  (>,  rcpicsciU  the 
1  l.issu  ,il  iiciid  dl  Nun'inhcig  <irl,  .ig.iinsi 
wliuli  1,111  he  set  aiidlhci.  cnlircK  cimir.irv 
icndciu  V .  w  huh  si-cms  in  ignnrc  all  ruli-s  and 
dt'm.iiuls  ,1  licci.  mure  sculplui.il  .ippiiuicli 
Irum  the  gdldsmiih,  .\n  cx.implc  dl  this  ivpc  dl 
vcssi'l  :s  ihc  lldl/schuhci  cup  icdliun  in  Its 
.lullidi  \lcli  liidr  Kaici  ihel  Idci  isihcs.imc 
.IS  ih.il  dl  ihc  I'tin/mg  vessel.  Inil  here  he 
Idlldw  s  ihc  s(  ulpldi  I'l'lcr  I  Idliici .  w  lidse  Irec 
i.mging  imagm.ilidn  supplied  ihc  vinlcni  ai 
Iiv  ilv  111  the  scenes  on  the  rclicl  cii  veil  i  ni  1  mil 
shell,  ,is  wfll  as  ihc  small  ligurcs  nn  ihc  lodl  dt 
ihe  I  up  I  he  lumi  ,ind  diilliiic  dl  the  v  fssci  li.iv  c 
I  ciiKiiiicil  unujuc  Id  iliis  d.i\ 

I  his   du, ilism   dl   irciids   is    nui    ,ilw,ivs  sd 


clearly  defined  as  in  these  two  examples  of 
drinking  vesselslnr  memliersoftlie  Nuremberg 
palncialc.  Apart  Irom  ihc  lohalc  double  cup 
wliicli  everv  Nuremberg  goldsmith  had  to 
make  at  least  once  as  his  masterpiece,  a  wide 
variciv  ol  slaiulard  lorms  were  produced  by  the 
leading  masters  whiih  served  as  models  for 
then  Icllow  goklsmilhs.  This  is  apparent  Irom 
the  l.irgc  numbers  ol  similar  mugs,  tankards 
aiul  i  ups  which  v\i're  produied  in  Nuremberg 
111  the  sixlcciith  and  seventeenth  centuries  and 
,ire  now  in  mam  museums  and  private  eoi- 
Iccliiins    . 

One  tavouritc  type  ol  drinking  vessel  is 
cxcmplllicd  by  a  set  ol  beakiTs  proiiuced  by  the 
goldsmith  I'.iul  KIclnau  I .  I  =;*>!'  1  S7<|  I  No.  4). 
This  IS  ,1  rcm.irkabk'  piece  ol  craftsmanship. 
comprising  six  scarcely  illstinguishable  pieces 
w  Inch  tit  logether  w  ithout  their  outer  surlaees 
I  ubbing  againsl  one  another.  COmpletc  sets  of 
hc.ikcrs  such  as  this  arc  seldom  found  llovv- 
cvci  sctsconlaining  twelve  or  more  vessels  did 
exist,  Willi  relict  or  engraveti  decoration  repre- 
senling.  lor  instance,  the  twelve  months  ol  the 
vcai  A  ri'inarkable  and  hitherto  unknown 
skclih  111  Ihc  Wollenbullcl  library  (No.  ^5) 
show  s  a  design  tor  a  nest  ol  1  w  entv  -tiv  e  beakers 
dl  dillcreni  sizes  stacketl  logether  under  a  lid. 
I  lie  design  was  produie(.l  lor  the  Duki'  of 
Riuiiswick.  and  although  his  name  is  un- 
known Id  us,  the  authiir  was  undouhU'dIv  one 
dl  ihc  mosl  inventive  among  ihi'  numerous 
goldsmiths  gatheretf  around  W  eiv/el  jamnilzer. 
whose  111, inner  ol  tlecoralion  that  ol  these 
bcikcrs  I  losciv  resembles. 

Ihc  Nuremberg  goldsmiths  were  parlicu- 
1,11 1 V  well  cinii|)pcd  lor  the  prod  ml  Ion  ol  special 
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toinniissKins  sm  li  iis  this  uiuisiial  sv\  (il  brak- 
crs.  ,intl  llu'v  li'iil  llu-ir  vcrsalililv  nut  niih  lo 

I  111-  Dllkl'S  ()|  BrilllsV\uk  hill  .llso  In  llldsl  III  thl' 

iilhiT  ( ici  iiKiii  pi  iiu  c'K  hiniscs  Annui^  ihosc  l<i 
liciichi  weir  the  IJcilnrs  1 1|  S.i\(iin.  as  cvi- 
ilt'i urd  h\  ihc  ru  hcs  in  the  ( priiiifs  (  ,c\\(iIIh'  in 
Dri'silcn  Iddav,  Xiirriiihfij^  (innkinj^  Vfssrls 
and  III  her  win  ks  in  ^old  also  ti  instil  iilc  a  large 
pi  iipiii  tiiiii  III  the  riillci  linns  dc-nvcd  Irnn)  tin- 
siK ci  rahincls  III  nthci  pi  IIU  rl\  hiiiiscs.  siK  il  as 
t  linsc  III  K.isscl.  Muiiii  h  ni  Si  iiltj^arl. 

Tlu'  lun  hi  a  k  ITS  u  ilh  I  he  .11  ins  nl  ihc  I  el /el 
iamilv  nl  \iiii'iniH'i  v,  1  \n,  s  )  ii'pirscni  a  t\  pc  nl 
vessel  used  Inr  siiiial  drinkin;^  w  huh  ai  hievcd 
u  ide  piipiikirit'  111  Ihe  sixteenth  and  si'veii- 
teeillh  icilluiies.  l!ie  Stlirzbi'i  lui  a  M'ssel 
v\ilhniit  a  Iniit  wliuli  line  had  In  eiiipl\  at  a 
tliauj^hl  and  tlii'ii  plan-  iipsldi-  dnun  nil  the 
I  a  hie.  These  Sim  :hc(  /icr  iisua  II  v  liati  the  li  11 111  nl 
dniihle  eups  nr  v\i're  made  in  represi'iitaliniial 
shapes  sm  h  as  uindinills.  Thi'  lv\'ii  examples 
shnw  11  lieu'  are  uniisnalK  criiHiied  with  the 
ai  Ills  nl  the  m\  iK'r.  U'liieh  sjinu  a  inui\uiitl  eat. 
Till'  ninameiilal  iiinlil  ami  tlu'  mseriptinii  mi 
the  etlge  eaii  miK  he  iimlei  stnnd  u  hen  nne 
turns  the  \  essel  rnuiul  In  lill  it  and  drink.  These 
\cr\  iiuliv  id iial  ill  inking  vessels  an-  the  v\  nrk  nl 
lians  I'et/nkl  1  1  >S  1  1  d  ',  .;  1.  mu'  nl  1  he  leatling 
masters  nl  Ins  time.  \\v  alsn  made  the  drinking 
vi'sst'j  in  the  Inrm  nl  a  cnek  (\ii,  U\.  This 
drinking  vt'ssel  v\as  prmluei'd  in  1  ^i|<)  Inr  the 
ennseiratinii  nl  the  (  li<ipel  in  the  raslle  heimig- 
iiig  III  \\  ilhelm  Kress  near  Xuremhc-ig.  llu' 
mteiini  IS  engraveel  v\ith  the  arms  nl  the 
Nuremberg  lamilies  w  hn  1  nmmissiiined  aiul 
presented  tlu'  tup  Imlinlt,  I  m  hei .  Seheurl 
and  I'aumgartiH'r. 
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S.   Still :hrilict'  uilli  the  lelzel  cdls  In  ll.ms  IVlznld. 
NureiiilxTg,  1 .  1  h  m. 
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Top  left. 

A.  Apple  cup  from  a^ 
design  by  Diirer. 
Nuremberg. 

c.  I  s  ?<)(?). 

Bi'low  left. 

B.  I'finzing  cup  by 
Melchior  Baier. 
Nuremberg,  i  s  56. 

RhiIu. 

( .  Double  cup. 

Nuremberg,  c.  i  soo. 
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I).  Ilol/sfhuhcrcup 
by  Mflchior  Baier 
iind  IVIcr  Flotner. 
Nuremberg,  r.  i  54"- 

Rifiht. 

1.  Class  tankard  with 

silver  gilt  cover 

bearing  the  Tetzel 

eats. 

Below. 

1.  Wine-taster  with 
Milooi'Kroton  by 
Christoph  jamnitzer. 
Nuremberg.  i6i6. 
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S.  Tciir  cup  1)1  llu'  Inihdll  l,iinil\ .  \urc-iiilHTU.  r.  i  fioo. 


In  an  anonymous  Nuremberg  design  lor  a 
( vered  cup  from  the  period  r.  idiio  \(ut^ 
1^0.  7)  the  vessel  takes  the  lorni  ol  the  amis  ol 
e  Starek  family  ol  Nuremberg,  uhuli  is 
jtpeated  again  on  the  lid  as  a  crest.  The  sleni  ol 
te  vessel  is  Ibrmed  by  the  ligure  of  strength 
lortHudo)  with  a  pillar  and  a  lion.  The  un- 
)  ibiished  sheet  also  shows  what  reniarkablv 
;  .iiied  draughtsmen  the  Nuremberg  gold- 
;  niths  must  have  been.  I  iilortunately  ue  do 
■Dt  know  whether  this  design  v\  as  ever  carried 
at.  However,  a  small  wooden  liguri'  Irom  the 
pper  decoration  ol  the  .Starek  goblet,  now  in  a 
rivate  collection  in  Nuremberg,  might  have 
-.Tvedasa  model  lor  the  goldsmith. 

While    such    whimsical    vt'ssi'ls    ;is    II, ms 
'etzold's  cock  or  cat   beakers   weri'  entirely 
haracteristic  oINuremberg,  oIIut  Nuremberg 
nasters  ol  the  time  were  more  conct'rned  to 
i  ompete  on  an  international  scale  and  coidorm 
(1  the  latest  fashions.  /Xniong  the  Nuremberg 
vlannerists  this  is  shown  particularly  clearlv 
I  )y  the  goldsmith  I'rietlrii  h  llildebraiul  (masli'r 
'  n  1  S'So.  died  i  hoS).  whose  speciality  was  the 
ise  of  mother-of-pearl.  He  produced  numerous 
^hell  vessels  -  mostly  in  the  lorm  of  animals, 
but  alsodouble  vessels     the  tinest  of  u  hich  are 
in  the  tlriines  Cieuolbe  in  Dresden,  with  otliers 
in  (lOtha  and  Vienna.  Iliklebrand's  work  also 
found  favour  with  the  Nuremberg  patriiians. 
as  ,-;hown  by  the  nautilus  shell  goblet  ol  1  SMS 
in   the  Ciermanisches   Nationalmuseum.   tlu' 
linierior  of  vA.hich  is  linely  punched  uith  I  hi' 
Schliisselfelder-I.oll'elholz  arms  of  alliance.  Its 
elegant  outline  is  complemented  b\'  a  ui'allh  ol 
sculptural  and  engraveil  ilecoialion.  though 
this  is  largely  overshadowed  bv  the  glint  ol  gold 
contrasting  v\ith   the   mother-ol-pi'ai  I.   Com- 
parison  of  this  nautilus  goblet   bv    I  riedrich 
Hildebrand  with  the  smaller  liikled  cup  which 
isirownetl  v\'ith  the  lmh<ilarms     n  t  urvetl  lion 
v\'ith  a  fish's  tale  (  No.  S  )  rt'vi'als  iluil  indiv  idual 
masters  v\'ere  not  v\ilhout  iheir  artistic  shoii- 
comings,  despite  the  qualilv  ol  v\  (irkmanship 
ivhich  even  the  minor  piece  liisplavs. 

Cnlortunatelv  the  ri'coril  books  dl  the 
si.\teenth-ceiiturv  Nuiembcrg  goldsmilliN 
workshops  hiive  not  survivt'd.  I  hese  would 
have  contained  details  of  the  apprentices  ami 
lourneymen.  Irom  which  the  origins  ami  move- 
ments ol  the  mdiviilual  masters  could  be  de- 
duced. No  doubl  a  large  proportion  nl  the  si\ 
lumdretl  oild  masti-rs  .iclive  in  Nuremberg 
between  isimand  1  Ni  n  >  w  ere  natives  ol  ilu' 
area.  However,  during  the  pi'iiotl  ol  grealesi 
activ  itv.  between  1  ^od  iiiul  1  d  V-  the  le.iding 
masters,  wilh  w  bom  v\e  are  tiiiellv  concerned 
hei'e.  must  have  included  a  good  pidpcirlKin  ol 
oLitsiders.  We  lU'cd  think  oidv  ol  Wen/el 
lamnitzt'r.iiid  his  brother  .Mbrechl.  although  il 
IS  nol  know  n  w  here  lhe\  learned  then  i  i.ill.  In 
the  lase  ol  I  liklebraiul.  who  com  eiiti  ,iled  sn 
exclusivelv  moic  than  anv  olhei  Nuremberg 
master  on  the  use  ol  mother-ol-peai  i.  we  mav 
assume  that  helirst  came  into  contact  w  it h  this 
material  in  ,1  seaside  low  11.  possiblv  Antwi'i  p.  1 1 
ischaracteristiidt  ihe  Nuremberg  m.isii-rs  ihal 
thi'V  not  onlv  di'velopial  their  ow  n  tk'signs.  bul 
also  adopt eti  iniiov  .ilions  Irom  cKcw  here 


Il  has  alreadv  been  shov\ii  that  the 
Nuremberg  p.itiicians  had  a  p<iiticular  l\  i  lose 
relationship  w  it h  Ihe  native  goldsmiths  ihicllv 
because  (if  llu'it  trei|uent  need  loi  (illic  lal 
reci'ption  presi'uls.  in  the  loi  in  ol  the  v\ck Dine' 
goblets  given  to  Ihe  empi'roi  ami  olhei  rulers 
I'lu'goldsnuths,  Idi  then  pait.  Irom  Ihelirsl  hall 
ol  ihe  sixli'i'iith  ceiiliirv  al  the  latest,  wi're 
alliiweil  to  si-ml  .1  r epii-srnlative  In  llie  piivv 
i  oum  il  v\  Inch  i  iinlinjlcd  ihe  tow  lis  all.iii  s  a 
singular  lionoui  not  shareit  In  iikisI  ol  ihr 
otiu'r  Niiremluig  (i.ills.  Ihe  reiipioial  re- 
kiticiils  belwix'ii  the  patruiate  and  the  gold 
smiths  would  no  dinibl  be  worth  cMensivc 
iiiv  estigalion  on  their  ow  11.  sim  e  the  archives 
ol  the  ruling  class  have  laigelv  been  preser  vc-ii 
and  random  samples  have  revelled  simie  in- 
tt'restmg  dal.i,  Ihe  examples  given  here  ol 
works  privalelv  commissioned  lioin  the  gold- 
smiths by  the  Nuremberg  upper  c  lass  ari'  but  a 
lew  among  maiiv.  Ihe  ciiXLimslancc's  sui- 
idumliiig  the  tieation  ol  a  work  in  gnki  wiie 
olten  higlilv  divcrsi-.  Init  thev  alwavs  make  an 
inlormative  lootiioie  to  thi'  cultural  historv  ol 
Nuremberg,  .\t  tlie  laving  ol  the  loumlalioii 
stone  ol  ihe  I  k-isi  hlniu  ke  in  IS'JS.  for  ex- 
ample, a  silvt'i-gill  beaki'i"  v\as  placed  in  llu' 
structure.  togiMher  will)  sonie  idins.  and  is  still 
there.  When  the  bridge.'  was  iumpletetl.  the 
tow  n  arch  It  eel.  W  oil  |acob  .Slromer  leieivetl  a 
goblel  made  In  1  lens  I'eizuld  in  recognition  nl 
his  achiev  emi'iil.  which  bore  thiee  engraved 
panels  depicting  the  most  iniportani  phases  nl 
the  work.  I  lie  piece  has  remained  111  the 
l.imilv  s  possc'ssii  111  111  this  tiav . 

1  his  si'iii's  111  ■weitiinu'  vfssi'js  iiu  hides 
aiiolhei  iiileii'slmg  iiem  111  ihe  lorm  ol  .1  large 
gliiss  t.inkaid  iiiiloui  I  I,  01  (.lark  green  glass 
and  bearing  an  insiriplion  in  gold,  it  was 
presented  to  |obst  I  riedi  ich  von  let/el  ol 
Nuremlieig  on  the  occasnm  nl  the  rt'tdiisirui- 
lioii  111  Ins  (.astle  111  Kinheiisitteiibach  iiii'ai 
NnreiiibergI  111  1  SM ',.  Ihe  tankartl  nriginallv 
had  a  glass  lid.  but  this  w<is  sunn  broken  ami 
ii.'plai.ed  bv  a  ikIiIv  dci  (Mated  silv  t'l -gill  cover 
(■row  iieti  bv  a  I.  ill      the  let/.el  .inns, 

I  he  presentation  In  Iriedric  h  von  lelzel  alsn 
iiiclude(.l  a  book  bound  in  linelv  -tooled  k'alher. 
produced  the  sanu'  vcar.  which  lecortls  all 
visitors  to  the  castle  chit'llv  memlH'is  dl  the 
noble  lamilies  nl  Nuremberg,  but  also  a  lew 
town  olliiials.  I dch  eiitiv  is  wiilleii  m  the 
V  isitor's  iiw  n  hami  ami  im  hides  a  linnioi  oils  nr 
eiilertaining  verse:  the  record  was  maintained 
w  I'll  into  ihe  eighlei'iith  cenliirv .  I  he  kirchen- 
siitenbach  visiims  book  is  an  interesting  his- 
liiiiial  document,  nol  onlv  lor  its  entries  and 
dedualorv  V(.'ises.  bul  in  p.irlKulai  lor  two 
w  ateii  (ilours,  (ine  nl  wlruii  shows  tlie  glass 
tankard  with  its  original  lid  and  tlu'  otiu'r  .111 
assemblv  nl  nobles,  iiuluding  a  ladv,  al  a 
drinking  ceii'monv  ( Ironl  (. dv  vv  1.  I  his  is  t,i king 
plaie  111  the  gical  li.ill  ol  the  (iislle.  still  in 
exisiem  e.  w  here  lashinnablv  di  (.'ssed  guests  sii 
g.ilheieil  111  lest  I \  e  stvk'  around  a  lai  ge  table  on 
w  Inch  there  are  a  multiUuk'  of  silvi'i  beakers. 
I, ink. lids  ,iiid  goblets  dl  dilleidiil  shapes.  ,ill  ol 
whuli  (oiild  wi'll  have  be(.'ii  maik'  bv  Nurem- 
berg in.isteis.  I  he  gn'cii  glass  tankard  appears 


1  II  I        W  I   1  (   I  I  \1  1       111 

abnormal  both  in  si/.e  and  capacity,  m  com- 
parisiiii  w  lib  these  silver  drinking  vessels.  I  he 
dedu  ation  seenis  in  contain  an  almost  apolo- 
gelK  note,  explaining  that  ihe  glass  tankard 
w  as  (  hiiseii  as  a  welcome  gill  hei  ause 

///(■  /ll/(/  //(/S  till  I'.Vl  CSS 

(i/  s;/\'('/  s/(;)f/(s,  Kilhci  ihdii  a  Itii  k 

\lsii.  It  isexplaiiieil.  Sliver  vessels  are  alwavs  at 
risk  111  the  nmleleilded  (dunti  vside 

It  IS  ()uil('  ev  iden!  Irnm  the  Kin  liensitieiiba>  h 
visiliirs  blink  that  the  Nuremberg  ruling  i.  l.iss 
w  el  e  In  nil  nu'.ins  ::\  erse  In  t  he  (  niitenipnrarv 
I  iistnin  111  dunking  leremniiial  tn.isis  Irnm  the 
■welidine  vessel  mi  k'stive  niiasiniis.  Ilnw- 
evei.  the  same  sn.ine  alsn  makes  it  i  k'ai  that 
while  such  n(.\asiniis  elsewhere  generallv  led 
In  iiitemperame.  at  kin.  hensiiteiib.u  h  at  k'ast. 
thev  were  lelebrated  with  vvil  .iiid  aitislii 
seiisibilitv.  and  penple  emieavnured  In  make 
the  nciasKiii  Wdith  remembering  bv  their 
tk'dic  alorv  v  erses. 

(.dmmissiniis  Ini  iiiher  nciasiniis  Irnm  an 
artist  111  the  cali|ire  nl  C'hristnph  |ainnitzer 
(  1  s'l  ;  1  '1 1  N  I  idiikl  r(.'snlt  in  snmelhing  ver\- 
dillerent-  Ihe  vvine-lasier  with  the  ligure  of 
\1 1 1(1  of  K  rot  I  in  produced  bv  this  goldsmith  as  a 
(hiistening  gilt  icnlonr  1  I  is  an  nutstanding 
w  111  k  111  ar  1.  (In  istiiph  himmtzer  vv  as  ,1  \  II  tuosn 
in  all  llie  diHerenl  techniques  ol  gnldsmitherv . 
and  his  lilemlrng  nl  the  liguralive  with  the 
ornameiilal  show  s  a  sure  ami  masierlv  touch. 
I  he  leterencelothestnrv  nl  \hlii,  w  lnuai  ried  a 
call  on  his  back  dav  In  dav  until  it  became  a 
bull.  IS  nlnioiislv  no!  lortuilous.  ,\ii  extensive 
ms(.riptinii  etched  on  the  base  plale  mentions 
llial  It  is  a  chi  isiening  gill: 

'( );;  J  ;  s(  jiihi  1  (1 1  '1.  i/(  i/  ijiitii  ti'i  to  m'it/;  111  ihc 
iiiiu  nnifj.  ti  \(>n  \vo\  Ihun  w  tlif  twhlc.  sWtHlliisL 
priulftil.  tiiul  WIS!  jtii  (i|i  .S/(/;i  k  \'ii/i  Rn  kciiluill 
tlu-  I  kill .  I'livii  CiHiih  ;//(!/  (ind  hui fii>iiuisU'i .  Wiis 
ihinu'd  lliins  j(U  (i/i,  iiiid  ri/isi'ii  /re/n  Chri\tuiii 
luiinisiii  (11/  /  nist  Ihdii'i  (i/  //(///crsicifr  Tlic  kitui 
I'icsiiUs  this  huh'  tlrmkiiui  1  iij'  lo  lii\  di  tii  titkhi'ii 
lit  Chi  i\tnin  nii-iucnj  tiUil  wi'^hrs  htm  loiifi  hic  iiiid 
irnipond  iiiid  I'ti'nud  wi-ll-hciiifi.' 

I  Ins  vessel  obviousjv  makes  ,1  deliberate  plav 
on  the  name  Stank  (.diiipared  with  tin' 
siren  gill  \Slaikc\  ol  Xhlool  kroloii.  I  lu'  mi  nu'  of 
the  Star(.k  lamilv  is  lourul  again  in  connection 
with  till,'  sketch  ol  a  goblel  in  the  Wur'/.burg 
I  niversiiy  l.ibrarv  I  No.  71. 

I  he  small  wine-l  aster  vv  nil  the  ligure  ol  Nil  In 
ol  Krolnri  show  s  the  st.ite  ol  the  goldsmith's  ,irt 
111  (ii'rmain  and  Nuremberg,  slmrllv  belnre  the 
iintbreak  ol  the  I  hirtv  ^  ears'  W  ar.  at  a  pilch  of 
achievement  whk'h  was  never  again  reached 
rri  ihe  course  ol  the  seventeenth  cenluiv.  1  he 
artistie  expeiieme  ol  a  man  such  as  C'hiistoph 
laninil/ei.  who  had  travelled  ami  v\'orked  rn 
luilv .  and  transmitted  the  inspiration  v\  hich  lie 
drew  Irom  Italian  sc  ulpture  back  to  ( iei  riianv. 
lepieseiits  tlk'  emi  ol  .111  era. 

I  niii'shiUil  tmni  tin'  i'n'i  iiuiii  hii  \h  Iwhis  I  111 

I  m/.a'.  ,'liu  I  iciM'  sialfit  iitt  )l/i(Mi, III. ills  ,11,'  Iwni  III,' 
(.rMii.liliM  Iw,  \,ilh'n,ilnnis,'uni 
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riKKAKMS 
lltiiul-fiiiiis 

The  lirst  ini'iitioii  ol  ;i  lirciirm  in  Nuremberg 
dales  Iroiii  the  year  i  ^s''.  but  the  plirasing  ol' 
(he  relereiiee  suggests  that  sueh  weapons  had 
already  been  in  use  lor  a  long  time.  Nuremberg 
hand-guns  or  I  he  lollowing  years  are  known  to 
have  been  matie  mostly  trom  cast  bron/e  or 
brass,  while  east  or  iorged  iron  were  less 
Irequt'iitly  useil.  I  liere  are  no  surviving  gun 
barrels  from  this  period  whieh  can  be  delinitely 
attributetl  to  Nuremberg,  and  therefore  little 
tan  be  saiil  about  their  shape.  The  simple  shaft- 
like stoeks.  uhieli  were  originally  simply  in- 
serted into  a  soiket  in  the  rear  end  of  the  barrel, 
were  mostly  of  blatk  painted  oak.  During  the 
tilteentii  century  the  stoik  acquired  a  more 
recognisable  form,  the  barrel  being  attached  to 
a  wooden  shaft  which  was  the  forerunner  of 
thi'inotlern  gun-stock.  In  the  second  half  of  the 
lifteenth  lenlury  simple  ignition  mechanisms 
were  also  intrmkueil.  and  these  were  tixetl  to 
the  right-hand  sitie  of  the  barrel  next  to  the 
touch-hole,  forged  iron  barrels  finally  replaced 
t  hose  ol  cast  bron/e  or  brass  between  i  S'><'  ti'ni 
I  S-S.  I  be  light  artiuebuses  of  the  fifteenth- 
sixteenth  centuries  were  no  doubt  similar  to 
that  originally  oh  iied  by  C'hristoph  Kress  of 
Nuremberg.  Ihe  barrel  bears  the  family  arms 
next  to  tlu'  master's  mark,  a  stampeti  letter 
I''  denoting  the  Ik'haim  I'eham  or  I'egnitzer 
v\'orksliops. ' 

1  hi'  lirst  tv\()  decades  of  the  sixteenth  cen- 
tury in  Nuremberg  saw  the  development  of  the 
wlieel-lock.  This  type  of  loik  is  shown  as  a 
usable  mechanism  in  a  Nuremberg  manuscript 
as  early  as  i  S"S.  i"ul  to  this  extent  the  sugges- 
tion which  is  sometimes  made  that  it  was 
iiuented  by  Leonardo  da  Vinci  seems  improb- 
able. I  heri'  are  many  gooil  reasons  to  suppose 
that  It  was  in  Nuremberg  that  it  was  inventetl. 
Ki'tentlv  tlisco\  t'reil  e\'idence  suggests  that  the 
sna[)lock  was  a  Nuremberg  developmeiit.  in- 
venteil  c.  i  s  i  7-  The  wheel-lmk,  however,  v\'as 
iindoubtedlv  iiuented  before  this  date.  ,\n  all 
metal  v\  hei'1-loik  pistol  with  an  open  link  can 
be  dateil  to  tlie  lirst  ileiadi'  of  tlu'  sixteenth 
century,  both  on  account  of  its  apparently 
archaii'  lock  lonstructitm  and  the  decorative 
lile  marks  on  the  barrel  and  stock.  It  lioes  not 
carrv  any  inspeition  marks,  but  we  can  as- 
sume that  the  Nuremberg  pistols  of  that  period 
u  i-re  similar  in  appearance. 

(ireat  teihnical  progress  was  maili'  in  the 
early  sixteenth  century.  1  he  pnnluition  of 
small-scale  mechanisms  in  iron  and  steel  in 
partK  ular  was  decisively  improveil.  A  highly 
signitiianl  invention  v\hich  took  place  in 
Niiremlu'rg  before  i  S4S  uasthat  ofthedrawn 
barriT  A  k'tter  from  this  year  mentions  it  as  a 
lU'u  invention,  Init  at  the  same  time  states  that 
it  is  already  in  general  use  amongst  sporting 
marksmen.  .\  possible  inventor  is  Hans  Danner 
idied  I  S4S  I.  a  ri'lative  of  the  Danner  family  of 
giiiimakers.  u  ho  is  tiescribi'il  in  lontemporary 
sources  as  an  oiilstaiuiing  maker  of  screws  aiul 
bolts. 

firearms  manufacture'  \\  as  di\.  idi'd  into  three 


professional  groups  -  the  barrel-smiths,  the! 
lock-makers  and  the  gun-stock  makers.  The 
leading  part  was  played  by  the  barrel-smiths,] 
known  as  Bikhsenschmiede.  who  having  com- 
pleted the  most  important  part  of  the  weapon.  I 
lianded  it  over  to  the  gun-stock  makers,  who 
assembled  the  barrel  and  lock.  Many  gun- 
smiths   acquired    considerable    wealth.    The 
number  of  employees  used  in  the  workshops 
was  sometimes  remarkably  high;  in  i  s  57.  for  | 
example,  there  was  a  business  that  employed 
seventeen    people.    The    output    was    corre- 
spondingly high,  and  in  i  s  ^(^  the  Nuremberg 
council  was  able  to  buy  seven  hundred  half- 
arquebu.ses,  while  the  yearly  production  in  the 
city  in  the  i  s  ^os  must  have  far  exceeded  ten 
thousand  items,  Nuremberg  products  were 


highly  valued  elsewhere  -  in 


,  an  imperial 


order  was  placed  for  fifteen  thousand  guns,  and 
was  only  not  tilled  because  of  a  temporary 
increase  in  the  city's  own  requirements.- 

A  snap  matchlock  dating  from  the  early 
sixteenth  century  bears  the  mark  of  the  gun- 
smith Hans  Mori.  The  blackened  wood  stock 
lies  comfortably  in  the  hand,  but  does  not  bear 
any  decoration.  A  turned  brass  bush  is  fixed  to 
the  barrel  at  the  level  of  the  tt)uch-hole  to  act  as 
a  sight.  Ihe  weapon  is  one  of  the  oldest  hand 
lirearms  with  a  hardened  iron  barrel  which  can 
be  detinitely  attributed  to  a  Nuremberg  work- 
shop. It  bears  the  city's  inspection  mark  which 
was  introduced  in  i  s  57-  A  stark  contrast  to  the 
plain  tinisb  of  this  weapon  is  provided  by  two 
wheel-lock  pistols  dating  from  the  years  after 
I  S7<',  which  have  the  rich  bone  inlays  on  the 
stock  which  are  typical  of  Nuremberg  weap- 
ons. In  contrast  to  the  type  of  inlays  used  in 
.Saxon\ ,  u  hich  cover  the  ball-butt  and  shaft  in 
a  tine  network,  on  Nuremberg  weapons  the 
ornamental  scrollwork  is  divided  into  indi- 
vitlual  panels  by  longitudinal  ribs.  The  art  of 
inlay-uork  with  dilTerent  materials  was  par- 
licularl\  nourishing  in  Nuremberg  in  the  six- 
teenth century.  A  request  sent  by  a  Nuremberg 
citizen  to  a  relative  in  i  s  5b-i'sking  him  to  send 
tuo  pistols  to  Lyons,  which  v\ere  to  be  not  too 
elaborately  inlaid  indicates  that  elaborate  inlay 
work  on  the  stocks  of  firearms  was  normal.  The 
lirst  documentary  mention  of  bone  inlays  on  a 
gun-stock  in  Nuremberg  dates  from  i  s  I9-  For 
till'  master's  examination  which  became  obli- 
gatory in  1  s'lX  (when  the  task  of  stock-making 
was  taken  over  by  the  cabinet-makers),  the 
v\ood  prescribed  was  plum  or  cherry.  The 
stock-makers  had  to  design  and  engrave  their 
ov\n  inlays  from  staghorn  or  stag  or  ox  bone 
(the  bones  of  horses,  dogs  and  other  animals 
were  forbidden). 

fill'  stoikmakers  often  decorated  other  ob- 
letls  such  as  pov\  der  bottles,  as  is  demonstrated 
by  a  particularl\'  line  group  of  short,  small- 
calibri'  louling  pii'ces  from  the  early  seven- 
teenth century.  While  the  barrels  and  locks, 
uhich  are  richly  etched  and  gilded,  are  the 
uork  of  various  different  craftsmen,  the  stocks 
arc  all  treated  in  the  same  characteristic  style. 
I  he\  are  surlaied  with  ebony  veneer,  which 
torms  a  dark  background  to  groups  of  figures 
inlaid  in  bone  and  mother  of  pearl  and  repre- 
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A    Two  vvhet-l-ldck  pistols. 

Nurc'inlxTg.  alk-r  i  S7"- 

Walnut  stocks  with  engraved  hone  inlays. 

;,WI  to  iifihl 

Barrel,  l.oreiiz  Horelt;  lock.  Hans  Dent/el. 

ilcnnaiusihfs  Satioiuilnnisfuiu  w  J-S4. 

Barrel,  Master  of  the  I'meorn  mark; 

liH  k.  llansStopler 

i,fniuin:s(lics  SiiUoiidlnittsnini  u  J^S'^. 

^^^"^^     I  lit  Irll 

H.  I  owling  pieces.  Nureniherg. 

early  seventeenth  century. 

Barrels  and  locks  etched  and  gilded. 

Slocks  veneered  with  ehony  and  Inlaid 

with  engraved  hone  and  mother-ot-pearl. 

Litt  U>  luiht 

Barrel,  workshop  ol  the  Danner  lamiiy. 

inspection  marks  on  harrel  and  lock. 

Ccniuiiusihfy  Sationalnuisciitu  u  /49S 

\uremherg  inspection  ni.irk  on  harrel 

hut  not  <in  lock. 

i',einuuusilw>.  \iiliiincilnuiscum  w  1 4'>4 

Powder  tiask. 

Nuremberg,  earlv  seventeenth  century. 

ehony  with  engraved  bone  and 

mother  of  pearl  inlavs 

Mounts  hv  I  isen. 

(Uinuinisihfs  \iitionaliuiiscuni  u  joji, 

l.,H. 

(  ,  .Aiming  mechanism  for  a  cannon. 

Nuremberg.  1  (102. 

I'aulus  Keinmaiin. 

cast  in  brass,  tiled,  engraved. 

punched  and  gilded 

Height;  1  <i  ciii. 

i.',cimiinistlics  SaUonalnmscuiu  w  !  iS. 

loiiiwdlni  l/ici  /(i/ii/  Siiifnibrifi 
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II',  lovfts.  iiuisiciiiiis,  g;iriu'  ;iiui  luiiils- 
I  .  iMlli  sonu'eibslrat't  oniiimi'iitiiliori.  Tlu'ri- 
>  .ilsii  ii  powder  tl;isk  ck'ioriitt'd  in  cxiiilK  tlu' 
^.iiiir  sl\  If.  v\  liich  must  h;i\t'  hei'ii  proilLunl  in 
ilif  ^a^u■  workshop  as  llu'  stocks.  I  nlorlu- 
iiati-l\  llu'  (.  raltsmaii  in  tiiu'slioii  has  not  so  iai 
hi'cn  identilit'il.  During  iht.' loursc  ol  thi-  sfvtii 
tfcnth  ifntur\-  thi'  vogiii'  lor  inla\  work  on 
gunstorks  giailiiall\  dt'ilincd.  unl:l  lini'l\ 
M'iru'd  or  laiM'd  pri'tioiis  wooiis  laine  to  hi' 
ronsiik-ri'il  lIu'  ideal  lorni  ol  deeoration  With 
lliiv  the  trait  ol  inl,i\  work  died  oiil  anionv; 
\urernherji  sioek-niakers  and  in  the  seven- 
ti'c'iilh  .iiul  to  some  extent  the  eighteenth 
c  en  I  III  \ .  the\  wcri'  elm'tK  oeeupied  in  making 
plain  slocks  lor  milit<ii\  weapons. 

Ill  1  S'>-  the  el(n  k  ,  loek  ciiid  w  ineh-iiiaki'i  s 
)omed  loiei's  w  ith  the  hx  ksniilhs.  so  that  all  the 
line  meehanieal  ti.ills  in  \iireiiibeig  weie 
lombined  in  one  organis.iiion  This  no  iloiiht 
pi-riiiilted  (loser  eommiinieatioii  o\ fi  ti-ehni 
eal  iirolilems.  whreh  ma\  possibh  .ucdiiiil  loi 
the  eonspieuoiis  number  ol  ie\ol\ei  wxMpons 
pimlueeil  in  \iiiembeig.  OiU'  ol  tlie  olilesi 
ex.implev  ol  this  t\  pc  ol  w  t'apon  is  .iiuNght  -shot 
iihiteliKnk  U'VoKei    whuli  bears  the  \iiiem 

J   ( iiin  I  .irn.igi-  \\  illi  luo  ri  j^inu-nlal  piix  cs 

,iiul  lu  (I  iliiuhic  .iKjin-lniscs 

imn.  biniizc  .iiul  w  aliiul  u  cunl. 

I  IcijjIiI    .ippiiix.  j(i  t  Ml  : 

l.cngrh   .4  7  s  cm 

i,iiniiinis(  Iks  \tttutihiliniisiuni  u  jjo.S. 

:'.    _'-'_;  i  ((til/  u    JJ~') 


lierg  ins|H'ction  mark  011  the  stock.  .Alter  the 
Thirty  dears'  War.  which  had  ensured  a 
healths  demand  lor  such  products,  the  produc- 
tion ol  hand  weapons  in  Nuremberg  lollovved 
the  geiu'icil  decline  ol  the  city. 

rracticallv  the  only  way  of  determining  the 
m.iker  aiul  place  ol  origin  oi  hand-guns  is  the 
stampeil  mark.  There  are  two  types  ol  mark, 
those  which  designate  the  workshop  which 
inaile  the  wi'a[ion.  ami  marks  ol  the  liriiig  tests, 
the  so  calleil  inspettioii  marks  \\  hich  tiesignale 
the  |ilace  or  origin.  I  rom  \  4 '■)'■)  the  barrel 
lasters  were  ortieretl  under  threat  ol  punish- 
ment to  stamp  their  sign  on  the  bronze  or  brass 
baiu'ls.  .Although  no  diri'ttlM'  to  this  elli't't  is 
known,  betwfcii  iS-i  arul  is?''  the  gun- 
smiths working  in  iron  and  s\cc\  also  used  tiu' 
masti'r's  marks.  \ol  until  obligatory  inspec- 
tions were  mtrodiiceil  in  1  s  W  were  the  gun- 
smiths compelleil  to  make  use  ol  the  master's 
111, irks.  Nuremberg  masters  often  ust-tl  so- 
called  punning  arms  as  marks:  thus  a  \hister 
.Strauss  (  --  ostricli)  would  use  a  picturi'  ol  an 
ostrith.  Dlteii  they  v\ould  include  their  moiio- 
gi<im  in  tlu'ii  arms,  or  stamp  it  on  either  sidi'  ol 
ihe  mark.  During  the  lourse  ol  time  marks 
without  a  monogram  cami'  to  be  used  to 
designate  the  workshop  otdrigin.  while  indi- 
\idual  members  ol  the  lamil\  would  aild  their 
monogram  lor  iilentilicalion. 

On  2()  i'ebruary  1  =,  ?7.  the  obligatory  test 
tiring  ol   hand   tirearms  was  introduced   in 
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',.  \l.irksiii,m\  gun. 

Xurcinhcrg.  aller  I  S  57. 

banel.  llansMml. 

sii.ip  iiiiik  liloi  k.  sldik  III  blackened  uiiiiil. 

lenglli:  I  1  ?.  S  cm. 

i'lCi  iiuiiiisi  hfs  \(iUoniihiiiisfi(iii  u  4<>{. 

iiip  rifihl. 

4.  Kevolver  gim, 

NiircmhiTg.  1 .  1  ^So  ijo. 

eighl-shiil  (liimi.  m<itthliii  k.  ualiuil  stock. 

Length:  1  (17.  s  cm. 
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^llrt•lIllu'I■g.  iIk'  lirsl  kimwii  mstiiiui'  ot  ihis 
p;ictico.  I'roiii  this  tliiR'  on  all  h.iircis  horn 
^  urfmbcrg  carrlcil  .in  inspcrtmn  mark  in  the 
|i  rm  oi  the  city  arms  (a  hiimaii-headc'd  caglcl. 
1  hesloc'ks  were  marked  with  an  'n'.  whieh  was 
[•-obahly  branileil  mi.  Later  a  systi'iii  ol  slamp- 
i  ig  barrels  In  loLir  dillerent  grades  was  m- 
t  odiaed.  the  highest  quality  being  marked 
\  ith  tv\'()  eagles,  ihe  next  with  one  eagle,  the 
t  lird  with  an  '\'.  and  the  fourth  with  an 
i  ideterminaie  sign.  Inspeetlon  marks  on  ihe 
I  )eks  were  used  Irom  iS7'i  onwards.  The 
lulividual  mspeelioii,  test  tiring  and  marking 
(  I  hand-guns  in  Nuremberg  eeasetl  with  the 
(nd  ol  its  status  as  an  imperial  City  in  i  Nod. 

i 
I 

!  AiliUirij  Models 

'  Uiother  laseinalmg  aspeet   ol   this  snbieit    is 

he  eolleelion  ol  niodels  whieli  give  a  pieture  ol 

he  military  praetiee  in  the  seventeenth  ccn- 

iir\'.   In  (.    \h]i)  the  Xuii'iiibeig  masti'r  ar- 

nourer  )ohanii  Carl  protkieetl  tv\o  maiuiseripts 

uised    on    extensivi'    stuily    ol    the    S|ianish- 

^etherlands  war.  in  whieh  he  imagined  the 

deal  modern  arm\  ol  his  time.  I  le  .ilso  had  the 

;arious  items  ol  equipment    whieh   he   nu-n- 

ioned  made  as  models  whieh  ari'  notable  lor 

ln'ir  extraordinary   aeeuraev   ol   lietail.   The 

loeks  of  Ihe  six  musket  models  (tweiit\ -seven 

.■entimelres  longl.  lor  t-\aiiiple.  luiution   like 

lliose  ol  the  original.  The  eolleetion  originallv' 

^'oiisisted   ol   luindrt'tis  ol   eaiinon.   waggons. 

pic  .es  olarmoLir,  wiapons.  tents,  and  sapper's 

ijequipment,  ami  is  now  dispersed  among  \aii- 

[oiiseolleetors  in  Nuremberg  and  as  lar  alieUl  as 

New  York.  '• 

The    essential    eharaeter    ami    qiialits     ol 

Nuremberg  weapons  lay  in  their  outstanding 

workmanship  eombined   with   a   liarmonKJUs 

treatment  ol  form.    I  hi'  iits's  eraftsmen  were 

also  notable  for  their  abilitv'  to  ik'liver  large 

quantities  without  loss  ol  cjuaiitw  In  atldition. 

the  use  of  standardised  measurements  me.mt 

(hat  stocks  of  spare  parts  eould  be  manulai.- 

tured  in  ad\  aiuc.  an  idea  w  hieh  later  found  an 

appliealion  in  the  eivil  sphere.  It  is  with  such 

developments,  whieh  were  not  only  eontined  to 

armsproduetion  in  Nuremberg,  that  theerafts- 

men  of  past  ages  still  have  a  signilieaiue. 

T>ilil\liil('ii  hum  ihr  i.rniiiiii  I'll  \}i  Ihilii-^  I  III 
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S.  Sl.iiul  Willi  si\  m,il>  hi  neks.  II  oil  ,iiul  v\  .ilniil  v\  nml   llfii;lil    2'  cm. 


\()Ti:S 

1     .Ann- licilt  ri  lu-uru  .illiMi  .  V  nl    iilininsuuk  I '|ii>i. 
p    ii  il  riiiiliisi.'s  tlif  Kress  l.iniiK  .ii  ins  i.iii  iipi  ij^lil 
suurill  w  nil  the  inspiH  Ikhi  iii.ii  k  nl  ihe  I  du  ii  .i|  I  sseii 
2.    Xuremherg  \v,is  Iheii  (  i  ^  ^  j  41  en^.i^ied  111  t  lie  seioiui 
It  I         Miirgr.nes'  W  ,ir.  une  nl  ihe  lun  nuiim  w.iis  m  ihe 
i  ellv's  hislniv 

(  '    V   "Ihe  Krelst  hiii.ii  v.in  kieiilniseh  eoliei  linn  nt  Aiinni 
'■  iiinl  .\niis',  I'liiui-lnii,  \eu  |iTse\ ,  |i|i)',,\ii    jd.) 

llllls   pi    I  w  \\ 


\\  heel  link  pislul.   e.ii  l\  siMeeillh  eenim  \     sh  h  k  nl  inm  pl.ile 
1 ,1-1  iihinis,  lies  \iilu>iuiliiuisnini  w  Jo  ;  ^ 
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Uuremheri]  was  the  iijost  si'lf-sullicicul 
}  all  the  south  ik'niian  cslahlishnu'iits. 
1  id  by  far  the  most  influential.  I'roni  the 
^'Tij  beijinninfi  it  displaifeil  a  deijree  of 
idividualitij  wliich  was  onlij  possible 
I  a  lomj-established  eentre  of  art. 
jul  whieh  it  never  relinquished. ' 


Nuremberg  faience 


Iiigc  Ik'bcikcr 


'  hus  Paul  Heiliind  appr;usecl  the  products 
(if  the  Nuremberg  Faience  Factory  in  his 
>ook  'Die  deutsche  Fayence-Kultur'.' 
vhich  appeared  in  1 1>2  S-  Heiland  was  one 
)f  the  most  important  (lerman  faience 
•ollectors  and  his  knowledge  ol  the  subject 
las  remained  unsurpassed.  Betbre  his 
ieath  in  k)^^.  thousands  ol  pieces  of 
aience  passed  through  his  hands.  His 
Collection  ol  more  than  lour  thousand 
pieces  was  constantly  being  changed  by 
buying,  selling  and  exchanges:  on  his 
death  he  bequeathed  it  to  a  number  ol 
ditterent  German  museums.  He  had  sold 
some  three  hundred  and  littv  pieces  ol 
Nuremberg  laience  to  the  city  ol  Nurem- 
berg in  1 92X  and  at  the  same  time  made  it 
a  bequest  ol  more  than  six  hundred  and 
fifty  items  from  the  other  sciuth  Clerman 
fa-tories  lllanau.  Frankfurt.  Ansbach. 
iBayreuth  and  C'railsheim).  By  so  doing  he 
hoped  to  provide  the  impetus  for  the 
founding  of  a  museum  of  south  (lerman 
laience  in  the  city.  In  his  last  >ears  he  was 
able  to  pursue  this  plan,  for  the  city 
provided  funds  to  add  to  the  collection, 
with  Heiland'shelp,  through  the  purchase 
of  important  pieces.-  It  is  to  this  collector 
that  Nuremberg  owes  its  important  laience 
collection,  but  his  dream  of  a  special 
museum  was  never  fulfilled.  Only  a  lew 
selected  pieces  were  put  on  permanent 
display  in  the  (lermanisches  National- 
museum.  Recently,  however,  at  least  a 
hundred  of  the  most  characteristic  pieces 
of  Nuremberg  laience  have  been  gi\en  a 
place  in  the  city's  Fembohaus  Museum. 

Ahovf. 

\i  Snidlldish.  Hnskft  el  Iniil  willi  punot.  imriiarknl. 

I'lissiiigcr.  painted  m  cn.inu'l.  r.  1  7.2  s 

I  iiariK'ter:  1  •.)  cm. 

II  Shallow  plalf,  joikih  iiiul  llw  whale,  marked  ';'. 
painted  111  enaiiH'l.  <  .  :  ~  V-  I'lanieter   22  cm. 

III  Dish,  ilic  HtipUsni  ol  l'hii\t.  niaiketi    ;  "j- 

\    I'ossiiuici' .  painted  m  eiiamek  Diametei;  22  i m 

la,  hit. 

Ill   Kwer,  \i)/i  iiif  laiifiirc.  unmarked.  Ilaustiuilcr 

V\'olt'gang  Kussler,  pamteil  in  vi  hwaizlat  nr 

monoehrdine  blaek.  late  seventeenth  ei'ntur\ 

Height:  2S  em 

ii.  Pear  |ug.  Clinsi  ami  Saint  John  as  fioiiths.  marketl 

■  All'.  Haiisiiialci  .\hrahain  Helmhaek.  painlei!  with 

imillle-tired  enamel.  (  ,  I7i)(i,  Height:  21  cm. 

Ldt. 

( .  Tankard.  .Abraham's  ■-.acnlut'.  marked   /'  C.  Si  hwah' . 

painted  in  en, imel.  ( .  1  727,  fleiglit:  1  n  i  in. 


The  prociiRlion  ol  Niircmlier^  iiiu'iiit'  is  usii- 
iiliy  divided  into  three  piTiods:  the  Keiuiissiiiue 
l;iieiic(.'  of  iS'|i'  1 '1  v:  'Ih'  linic  ol  the 
Niireiiibcrg  Udtisiiiiilri  or  Tioiiie  piiiiilers' 
outside  dc'coriitors  not  iittiiched  lo  ii  liiilorv 
in  the  last  third  ortheseveiilceiilh  teiilurv.  anil 
lliiit  ol  thi-  liietorv  Irom  its  roiintlalion  m  171  2. 

Renaissance  laience 

Patrieiaii  raniiiie.s  in  Nuremberg  -  from  v\  hose 
ranks  the  eonneillors  who  jjoveriied  the  ITi'e 
Imperial  C'ity  were  tlrav\n  imported  Italian 
maiolira  wares  at  tlie  hegiiinjiig  ol  the  six- 
It'i'iilh  eeiiliir\'.  Thi'se  rich  merehants'  ehiel 
soiiree  ol  siipplv  was  V'eniee.  u  lnTe  they 
^dmmissioned  hridal  dislies  deeorated  with  the 
aims  ol  allianei'  ol  their  lamilies.  Plates  Irom 
I'aeii/.a  ami  I  rhino  hearing  the  arms  of 
\iiremherg  lamilies  have  also  survived. 
Inspiii'il  b\  their  aei|tiaintanee  with  maiolii'a. 
soiiK'  of  ihe  master  pollers  of  Nuremberg  soon 
started  using  tin  glazes  in  I  heir  workshops. 
Names  sueh  as  .\ugustiii  llirselivogel.  Paul 
Preunmg.  I  lans  Niklisch  and  ( )sv\  aid  Koiiihard 
art'  assoeialed  with  lln'  earl\  forms  ol  eeramie 
protliution  in  Nuremberg.  .A  plate  in  Ihe 
( iermanisehes  Nationalmuseum.  deeorateil  m 
bliR'  on  w  lute  alter  a  \eneliaii  patli'rn.  isoneol 
ihe  oklest  pieees  ol  faience  produeed  north  of 
the  Alps.  However,  this  leehnique  |ila\ed  a 
ielati\el\  minor  role  mmpareil  v\ith  the  leail 
glazes  iiseel  on  most  polter\  ol  the  lime.  ( )nlv  a 
lew  pieees  have  survivcil.  and  produelion 
eeaseil  entireh'  alter  i  ()  v  '■  w  hen  the  last  plate 
of  this  kind  was  made,  fhis  development  is 
rather  surprising  in  v  iev\  of  the  reatliness  to 
experiment  whieh  t  haraiteriseii  the  Nurem- 
berg decorative  .irlists  of  the  time,  but  the 
confusion  attendant  on  the  Thirty  ^  ears'  W  ar 
ma\  have  hati  something  to  do  with  it. 
(.Tianges  m  taste  residtetl  in  a  preference  for 
pew  ter  lablew  .ire  and  inspired  thi'  Nuremberg 
tin  founders  to  prt)duce  some  outstanding 
v\drk.  Net  only  thirty  years  later  the  fasliion  for 
laience  In  Purope  let!  to  the  louinlation  ol  the 
lirst  ('icrman  factors  at  llanau.  This  v\as  fol- 
lowed In  another  at  Praiiklurt  in  1  hhh. 


The  Nuremberg  Heiustiiiilci 

Ihe  work  of  the  Hutisniiilci  cannot,  strictls 
spe<ikmg,  be  included  in  the  categor\'  of 
Nuremberg  faience',  for  in  it  the  glass  painters' 
techniques  of  st  hwtirzlol  (monochrome  black) 
and  enamel  painting  were  simply  transferred 
to  a   ditTerent   t\pe  of  smooth   surface.   The 


llatisiiKilii  dt'ior.i'v-d  previously  lirt'd  v\hite 
glazed  plati's.  ev\frs  and  cylindrical  tankards 
from  the  lai  tones  a;  llanau  and  I  rankltirt.  The 
oldest  survivinu  vessels  of  this  kinti  were 
produced  by  tlie  glass  painter  |ohann  St  haper 
( .  I  hh^.  A  few  years  previously  he  fiad  already 
created  a  following  for  himself  when  he  trans- 
ferred the  Sihwtirzhn  technique  to  glass  recep- 
tacles Ills  successor  in  this  style  of  decoration 
v\'as  )ohann  I'aber,  and  it  v\'as  occasionally 
used  also  by  V\ollgang  Kossler  (colour  H). 
Otherwise  Rossler  preferri'd  bright  enamel 
colours  v\hit  h  were  melted  into  tlie  glaze  b\' 
liring  in  a  mullle  lurnate.  as  tiid  .Abraham 
llelmhack  (colour  bI.  .M.  Schmidt  ami  the 
goldsmith  loliann  Heel.  Several  of  Ihe  i'vmts 
and  tankards  have  eontinuous  detdration  all 
the  v\a\  roLiiid.  but  more  often  they  have 
meilallions  or  cartouches,  surroundetl  v\ilh 
garlamis  ol  llov\ers  and  lllustraleil  with  land- 
scapes or  hunting  or  bibliial  scenes,  fhi'se 
pieces  v\ere  highlv  valueii  Irom  their  imeplion 
ami  v\ere  often  pro\  ieli'd  v\ith  silver  gilt 
mounts.  Toila\  the\'  fetch  exceptionally  high 
prices  and  it  is  the\'  v\  Inch  are  (  hielK'  respon- 
sible for  till'  fame  of 'Nuremberg  laience'.  a  little 
uiiluslK'.  perhaps.  v\hen  onet'onsidersthe  very 
tlllli'reni  v\  ari-s  of  the  Nuremberg  lac  tory. 


fhe  Factory 

The  Nuremberg  factory,  lounded  m  171  2.  was 
Ihe  tv\'ellth  (lerman  porcelain  factory.'  It  lunl 
been  preceded  in  southern  (iermany  by  llanau. 
Pranklurt  and  .Ansbach.  Nuremberg  at  this 
time  v\as  still  a  free  Imperial  C'ity.  but  its 
prosperity  hatl  ilecllnetl.  So  there  was  an 
element  of  commercial  boldness  in  establishing 
a  factory  there,  especially  since,  unlike  the 
other  loumlatlons.  it  laiked  the  support  of  a 
royal  patron  ami  the tommissions  v\  hliTi  I'oukl 
be  expected  to  proceetl  Irom  his  I'ourl. 

Three  'Venetian  |ug  merchants',  importers 
of  maiolica.  signed  a  contract  with  the  Dutch- 
traineti  craftsman  |ohann  C'aspar  Rlb^  and 
rect'ived  permission  Irom  the  city  council  to 
establish  a  porcelain  factors '  despili'  thi'  oppo- 
sition of  the  local  potters. 

The  ttiiddk'-class  clientele  determined  the 
format  of  the  products,  which  embraced  all 
kinds  of  tableware  plates,  dishes  ami  small 
vessels,  jugs,  bowls  and  wine  coolers,  ewers 
and  tankards.  Table  decorations  such  as 
obelisks,  slippers  and  candle-holders,  gourd- 
shaped  jars  and  vases  with  handles  were 
inspired  by  Dutch  designs.  The  centrepieces 
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witli  hearl-stuipod  recesses  arranged  around  a 
large  star  (No.  i  I  were  a  Nuremberg  invention. 
lor  tlie  many  well-appointed  private  gardens 
v\ith  tlu'ir  summer  houses  there  were  flower- 
pots and  tubs  lor  orange  trees.  However,  the 
range  of  designs  was  not  very  large  compared 
w  itii  that  oi Other  laetories.  The  strength  ot'the 
Nuremberg  I'aetory  lay  in  the  quality  of  its 
painted  decoration. 

The  painters  ol  the  early  period  -during  the 
tirst  ten  years  only  blue  and  v\hite  wares  were 
produced  took  their  patterns  from  Delft  and 
the  neighbouring  laitories.  Soon  however,  it 
became  iiistomary  to  cover  the  entire  surface 
of  the  vessel  with  decorative  motifs.  I'ern-like 
leaves  made  ol  feathers,  tine  spirals,  vine 
tendrils  anti  stylisetl  flowers  were  laid  on 
melicLilouslv  v\  ilh  a  line  brush,  in  a  loose,  open 
stvlc.  \'\\v  artists  rang  the  changes  on  basic 
motifs  such  as  leaves,  blossoms  and  baskets  of 
llowers  or  fruit,  using  the  same  elements  to 
produi'c  v\  iilely  varying  patterns.^  In  spite  of 
this  vvi'alth  ol  detail  the  vessels  did  not  appear 
ovcrloatled.  since  large  areas  were  clearly 
defitieil  and  the  nudtitude  of  decorative  ele- 
ments were  combined  in  large  overall  shapes. 
A  lustrous  blueish  glaze  soon  came  to  he  used 
more  lri'i|uentlv  than  the  plain  v\  bite,  and  this 
contribuleil  to  a  harmonious  overall  effect. 

In  about  i  720  the  factory  began  using  the 
other  high-temperature  undergla/.e  colours, 
and  these  were  combined  with  such  skill  that 
one  forgets  how  limiteil  the  palette  was.  Only 
blue,  yellow,  green  and  manganese  could  be 
used.  The  Nuremberg  Factory  did  not  use 
the  bright  muffle-tired  colours,  which  dis- 
tinguished the  'Clreen  Family'  porcelain  of 
neighbouring  .\nsbach  and  were  also  used  in 
Bayreuth.  Next  to  the  use  of  ornamental 
motifs,  a  preference  tor  depicting  tigural 
scenes  and  landscapes  soon  developed.  Pre- 
dominantly biblical  subjects  incorporated  in 
elongated  oval  mural  plaques  (No.  2).  or  on  a 
reduced  scale  in  cartouches  on  tankards  (Nos. 
^  4  and  s)  became  the  speciality  of  several 
painters.  Plates  based  on  Italian  models,  in 
which  the  painted  scene  extended  over  the 
entire  surface,  were  less  common  (No.  bl. 
These  finely  ilrav\'n.  skilfully  shaded  images 
help  to  give  Nuremberg  a  special  place  in  the 
laitMKi'  art  ol  southern  Clermany. 

.Ml  the  painters  were  influenced  by  the 
strong  local  trailition  noted  by  Paul  Heiland. 
winch  extended  back  into  the  sixteenth  cen- 
lurv .  Local  decorative  motifs  had  been  handetl 
tlow  n  over  two  centuries  in  the  oval  pictorial 
cartouclies  of  the  goldsmiths,  in  the  tinely 
worked  pewter  plates  and  jugs,  in  enamel 
paint  ings  audi  he  works  oft  tie  glass  cutters  and 
lldusiDiiln-.  .All  the  tli-corative  artists  took 
advantage  ol  the  large  number  of  engravings 
ol  ornamental  motifs  printed  in  Nuremberg. 
The  engravers  borrowed  unscrupulously  from 
everv  [)ossible  source,  vet  combined  the 
plagiarised  tiesigns  in  endless  variations  and 
new  combitKilions.  displaying  an  inexhaust- 
ible imagination  which  became  known  as  a 
speciality  of  Nuremberg.  In  the  seventeenth 
century  Nuremberg  was  also  a  centre  lor  Ihe 
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|Hihli(  iiliiiii  (il  liddks  (111  ihc  n<iliir<il  s(  iriu  cs. 
ullirll  I  iillliillicd  anilliilc  llllisli  iitKills  nl 
ii.ilur.il  Mih|C(  Is.  I5(illi  ihf  lliiii-.fiuilfi  iiiul  a  \v\\ 
[i;iinlcis  III  llic  l.ii  |(ii\  iii.idr  use  dl  Imlanuiil 
udiks  siuli  .IS  tliDsc  III  M.iiiii  Svbilla  Mcri.m. 
I  lir  iniilits  iist'd  III  ihc  l.n  liir\  ilurili^i  tile  lllnst 
piiuliK  li\  (•  ik'iiikI  up  III  (,  174  s  d.ilf  Iriiin 
llic  scvcnirciilli  iciilur\.  I  lic\  wvrr  iiiixcil 
VMlli  huiKiuiii^s  liiiiii  Pcitt,  liankliirt  ami 
\iis|iaili.  v\liirh  ucic  snnii  ahsniln-d,  Il  v\as 
mil  iiiiliI  allri  llic  miildlc  nl  llu'  (riiHir\  Ihal 
KiH  iH  iMirn.iinciils  tiisl  hc^aii  In  .ippcai  Al  llu- 
same-  lime,  llic  ii'nM  p(i|)iilai  pallcriis  lidiii 
tdicigll  lai  liii  ics  hcj^ail  In  he  mpicil.  .iiid  as  llic 
individual  si\lc  nl  Nuri'iiiluT^  u.is  giaduallv 
ahailddlicd.  si  1  Inn  (]iialll\  dci  llllcd^  1  Ins 
(lev  cinpilicill  -\.i'  lllldiiuhlcdK  due  In  i  nlll- 
iiieuial  picssuies.  I'nreclaiii  lu'came  lashinii- 
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iihlc.  il  v\  ;iv  tiiiiif  Mlilcil  t(i  llic  iiiciNl  lip  lo-diilc 
Nl\k's  lit  licmiiilioii  ihaii  ihc  sdllcr.  Iicavicr 
t.iiciur.  uliiiti  liukrd  ifu'  iiiltinsu  clcgaiuc  ol 
|)(iiicliim  1(1  NurfmlHT^llicrc  v\asa  dclihcralt' 
allrinpl  lo  rrtam  llu-  tracliliorial  Icalurcs  dl 
laiiMUc  ^  el  llic  lac'I<)r\'  alsii  lonliimcd  Id  inakc 


^ii   Ivvfr ,  juioh  sliwjiiliiui  with  Ihc  cunicl  (al'tiT 
Mc-rian  i.  marked  k:  '.  painlfd  in  bliii-.  r.  i  7  {S  • 
llfijilil    2S  tni 

b  Six  sided  iiiji.  marki'd  'm  '.  paiiilcd  in  hliii'. 
I     I  7  ii    llciiilil:  22  I  III 


j^ddil  iiiass-prddiK'fd  wares  alter  Its  most  Irult- 
lul  period.  I'mrii  the  begiiiiiliig  it  had  hei-n 
siKiessrui  In  retaining  the  services  ol  good 
painters,  while  other  taetorles  had  ol'teii  been 
let  dduii  by  llieir  artists  leaving  their  jobs. 
The  preseiuc  of  skilled  iraltsiiien  iwisnreil  a 


generally  high  level  of  work,  lor  the  dccoratlvi 
patterns  and  models  were  the  common  pro- 
perty ol  the  factory.  It  is  astonishing  how  many 
[lainters  quickly  became  familiar  with  the  new 
teihniques  required  for  this  kind  of  ul  jresco 
painting. 

The  factory's  painters 

One  reason  for  the  stability  of  the  factory  was 
that  one  of  Its  founders,  Chrlstoph  Marx,  was 
not  only  a  businessman,  but  had  also  been 
schooled  In  the  Nuremberg  tradition  of  the 
decoratlve.arts.  He  was  a  respected  master  tin- 
founder,  as  was  his  son  Johann  Andreas  Marx. 
The  latter  soon  acquired  an  Interest  In  the 
lattory  as  \vell  as  inheriting  that  of  his  father, 
and  up  to  tlie  year  17S7  two-thirds  of  the 
shares  were  held  by  the  Marx  family.  Johann 
Andreas  also  developed  Into  a  skilled  painter, 
and  some  signed  pieces  by  him  have  survived.* 
Instead  of  the  usual  looseness,  his  style  displays 
a  certain  stiftness.  perhaps  due  to  his  ex- 
perience In  working  with  pewter.  His  son  and 
heir  Leonhard  Friedrlch  Marx  devoted  himself 
exclusively  to  painting  in  the  factory."  He 
produced  high  quality  pieces  In  the  various 
decorative  styles  demanded  by  Nuremberg 
taste  (No.  fi,  two  plates  In  the  style  of  the 
I7^()s).  lleorg  Michael  Tauber.  too.  worked 
solely  In  Nuremberg,  producing  blue  painted 
designs.  There  are  a  whole  series  of  signed  and 
dated  pieces  by  him.  The  most  interesting  of 
these  -  which  are  unique  In  the  history  of  the 
factories  -  are  the  portrait  plates  of  the 
Nuremberg  factory's  three  owners,  Chrlstoph 
Marx,  johann  Jakob  Mayer  and  Johann  Conrad 
Komedl.  All  three  plates  bear  the  names  of  the 
subject  on  the  back,  and  are  fully  signed  and 
ilated  {22  November  1720)  by  Tauber.  Since 
he  also  added  his  own  age  (twenty  years)  on 
the  portrait  of  Chrlstoph  Marx,  we  have  a  point 
of  reference  from  which  to  establish  the  year  of 
I  auber's  birth."  Two  characteristic  tankards, 
fully  signed  and  dated  1714  and  1  720.  can  be 


da.  Marriiijie  plate,  arms  ol  alliaiue  (il  the 

iKihle  Nuremberg  Uimilies  of  Behaim  and  I  lalli-r. 

marked  '.^Mi',  I.eoiiliard  l'riedri(li 

Mar  \.  painted  ill  bkie.  175s  '^^' 

)iameler 


b   I'lalc. 

I Hut  I'liskfi 

witli  IiikI.  marki' 
L_x-\ll  ,  pamlei 
'lue.  I ,  I  7  iS.  Diamclcr 


H.Tankard.  unmarked.  Possinger 
painted  in  enamel,  chiefly  blue, 
1724.  Height;  17  cm. 
ii.  Tankard.  Basket  0)  Innl. 
marked  k:'.  painted  in  blue. 

Height:  17  cm. 

iii.  Tankard,  marked  'f' 

■(;'.  Crebner  . .  .  i'2()'. 

painted  in  blue. 

Height,  mem. 

(..  Ewer.  The  Murrioi/c  u! 
C'urw  (after  Merian). 
marked  ■|/nb'.  painted 
in  enamel.  ( .  1  7S"- 
Height:  ^2  cm. 


Dish.  Futto.  marked  b.  iohann  Georg  Bayer, 
inted  in  enamel,  c.  i  7^"-  Diameter:  2<-)  cm. 


.  Gourd  jar.  factory  mark,  painted  in  enamel. 

I  72s.  Height:  14  cm. 

Octagonal  jar  with  lid.  unmarked,  painted 

enamel,  c.  i  7^s/4<'- Height:  10  cm. 
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I  cmlioliiiiis  \Uisfiirii  (No.  ]).  15()lh 

li.i'ii-  the  tr.iMic  iDuiul  llu'  piitonal 

wliiili  u.is  OIK-  111  TiiulKT  s  ta\()urilc 

.ui'..    rnllipuvccl    ot    .111    i)|H'M    >H  .llltluis   Icil 

icsigii  (III  ,1  blue  h.H  kiirdiiiul.  I  lie  |)(lml^  .il 
v\  hu  11  i1r-  ail|(iiiiiiig  halt  rarliiurtH-s  i  oiiikH  I. 
uilli  iluii  laruc  stale  Ifiuliil  pallcin.  hiiiii 
siiiall  iiud.illii  Ills.  I  illicr  Kniiui  (ii  (ula^diial. 
lhc\  (-111  liisr  a  \.iiu'l\  (i|  ciillcicnt  laiuisrapi's. 
Nil,  li  was  lauhfi  s  \iil'i(isil\  as  .1  diTdraloi 
llial    lir   iilU'ii    ml  I  tKiiu  c'll    the    pdiliait    dl    a 


7   I  Inuci  |>iil.  m.iikcil  ■.S(;r>/>c/         ;,-_'(). 
p.iinlcil  III  hliK-  Height    ^4  1 111 


laughing,  drinking  man  nn  the  inside  of  the 
tankard  hottoni.  as  is  tlie  ease  here  in  the 
lankard  \\lii(  h  shows  Jolm  the  li«ptist.  W  hile 
this  t.iiikard  is  painteil  with  a  biblieal  theme, 
the  other  is  an  example  dl  the  ileiiiratidn  u  hieh 
afipeaied  on  a  iiumbi'r  ol  jugs  and  plates  in 
eelebration  ol  the  biet'ntenar\  ol  tiu' 
Keldi  iiialidii  111  liermaiu'.  All  these  piei'es. 
prddiucd  In'  varidus  painters,  show  Martin 
I  uthei  on  the  right  next  to  a  tabli'  with  the 
Bible,  iind  on  the  letl  ol  this,  (lustav  us  Adollus 
ol  SuetliMi  or  the  Ideetor  ol  Saxoiu  . 

.Another  painter  ol  blue  liesigns  v\itli  an 
iiidiv  idu.il  st\le.  w  ho  is  recorded  in  Nuremberg 
lioiii  I  7^4  to  17^1.  w.is  I'aulus  .Sirobel.  The 
milk  |ug  Ironi  \~\\  (No.  S)  and  to  a  lessi'r 
extent  the  llower  |iot  datt'd  1  72(1  (No.  7I  show 
Ins  c  liarac  tenstie  'albovi'r'  decoration  at  its 
height,  .Strobel  created  some  ol  the  most  ex- 
quisite  nidtilse^er  in  this  lorm  ol  ik'Cdiatidii. 
and  his  \aiious  designs  lor  etigmg  patterns 
re\eal  him  .is  a  higlil\  imaginativf  painter.' 
Some  excellent  blue  painted  designs  Irom  the 
1  7-!<is  are  attributi'ti  to  Nikolaus  I'ossinger, '" 
I  le  u  .IS  one  ol  the  lirst  artists  to  make  use  olthe 
|)olMlironu'  high-lemperalure  colours  In  con- 
luiut  ion  w  It  h  till'  w  hole  range  ol  local  deiora- 
li\'i'  eleiiu'iits  (t'olour  \  and  1  I,  The  |i.iinti,'r 
r,  I'.  Schwab.  v\ho  also  used  iiolychrome 
dei  iiratidii.  w  as  activi'  during  the  same  period 
(colour  I  I.  The  uiuisu.il  larlouihe  and  the 
picture  ol  .Abraham's  sacrilice  are  painted  w  itii 
delicate  colours,  but  more  powerful  tones 
appear  on  a  lew  Kelormation  plates,  such  as  an 
example  in  the  I'emboliaus  Museum, 


Two  painters  who  signed  themselves  with 
the  initial  'n'  are  known  to  have  worked  in  the 
lactorv  Idhann  Ciedrg  Bayer  and  Valentin 
Bontemps.  both  of  whom  were  active  in 
Ansbach  and  Bayreuth.  Some  early  examples 
of  Bayers  work  whiih  liave  survived  are 
handsome,  powi-rlul  blue  painted  ilesigns 
with  Chinese  sceiu's.  His  polychrome  designs 
loo,  often  show  the  inlluence  of  far  llastern 
di'coratidti.  These  delightful  creations  are 
iharacterised  by  very  delicate  drawings  in 
manganese  with  cross  hatching  dolour  i))." 
,\11  these  works  an-  frequently  attributed  to 
Bontemi)s;'-'  The  latter  has  entered  the  litera- 
ture of  faience  through  a  type  of  decoration 
adopteil  Irom  Delft,  known  as  Bontemps  decor- 
ation'. Its  characteristics  are  pendant  pome- 
granates between  lotus-shaped  baskets  of 
llovvers  as  an  edge  pattern,  and  the  com- 
bination of  stylised  llovvers  with  three  petals 
.ind  strap-like  leaves  to  form  a  closely-woven 
w  reath  around  the  plate-centre.  The  use  of  this 
lorm  ol  decoration,  however,  is  not  necessarily 
evidence  that  the  work  is  by  Bontemps.  as  it 
was  also  used  by  other  painters. 

.Among  the  itinerant  painters  we  must  also 
mcntldii  ('icorg  I'rietlrich  ('irebner.  who  was 
active  in  Nuremberg  from  1717  to  17  p.  A 
nidtil  frequently  used  by  him  appears  on  the 
large  dish  (No.  4).  on  which  a  pendant  or  fringe 
is  useil  as  the  main  form  of  decoration.  He  also 
useil  a  six-lokl  repetition  of  the  motif  to  enclose 
small  architectural  landscapes.  He  is  some- 
what more  conventional  on  the  tankard 
shown  in  colour  i . ' ' 
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I  TIk'  hirj^cst  iniinhiT  ol  sigru'cl  or  riiotio- 
ji-aiiiiiu'd  Nuri'mlxT^;  pit'ccs  arc  coniicilcd 
V  ith  the  naiiu'  Kcirck'nbiisilK  Aiikhi^  all  llu' 
[  iiinliTs  active  In  tlic  Nurcniln'r^  lailory. 
/  ncircas  Korclciibusch  '^  ami  liis  lu-plicvv  ( li'or^ 
Iricdrirh  v\crc  llic  iimsl  siu'ccsslul  in  liaiis- 
I  )riniii^  Ilu'  engraved  pallrrns  Inlci  painlcd 
I  licncc  designs.  The\  v\cre  eqiialK  skilli'd  in 
Kie  use  ol  other  t>'pes  ol  deeorallon.  The 
lenibohaiis  Miiseimi  has  llinc  tankaixis  sign 
I  d  h\  Andreas;  one  has  a  large  toal  ol  amis  in 
:  olt  polvehronu'  lolours,  another  has  a  lilne 
lainled  pieturi'  ol  a  knight  rLinning  round  il 
both  ol  these  are  dated  1727).  and  on  llu' 
bird,  from  a  later  period,  a  'I'lighl  to  I'.gypt'  is 
)ainted  in  the  eustoniar\  earlomhe.  I'iiTi's 
,igned  'c.k.'  or  v\'ilh  his  liill  name  reveal  (leorg 
•riedrich  Kordt'nbuseh  to  be  the  outstanding 
laiiitcr  ol  the  two.  I  lov\'ever.  the  signature  most 
ommonlv  used  b\'  the  Kordenbusehs  is  k;  ' 
This  mark  is  usuall\  assotiatetl  with  ( ieoig 
'•'riedrich.  k-ss  olten  u  ith  Andreas,  and  is  ollen 
reterred  to  as  thi'  Kordenbusih  studio'  mark.  Il 
ttppears  on  a  large  number  ol  sur\  iving  piet cs 
:)l Varying  qualit\  I  colour  1 .  \os.  4,  s  and  1 1 1). 
some  of  v\  Inch  can  undoubli'dK  be  ascribetl  to 
the  hand  ol  (leorg  I'riediich  (\o,  4)  'I  he 
\'erticall\  clongaletl  o\al  pictorial  cirtoiuiic. 
covering  the  v\'hole  side  ol  a  tankard,  has 
become  a  trademark  ol  the  Kordenbusehs.  but 
it  v\as  generalls'  used  b\'  the  lactorw  I'liis  is 
dei'onstraled  bv  a  sei-|t>s  ol  tankards  ol  midd 
lii.g  qiialltv:  there  an'  also  examples  with 
I'manganese  painlmg  and  sparing  use  ol  other 
h  igh  -  tern  |HTat  lire  colours.  ( )n  these  v\eliiid  the 
animated  design  Iraming  uilh  cartouche,  in 
corporaling  large  llowcrs  al  the  sides  and 
reduceii  and  sim|i|ilieillillei  patterns  '' 

I'he  blue  Kordenbusch  tankaids  wlmli 
e\emplil\'  the  high  qualits  ol  \uiembcig 
laienci'  are  distinguished  b\  \]nc  llgure  draw  ing, 
careliilK'  reiulert'il  trees  and  skillulK  painted 
landscape  backgroniuls,  I'.ul  there  are  also 
interior  pigs  bearing  the  'k;  '  mark.  Those 
decorated  with  pii'tures  olsamls  mit'iuled  loi 
export  to  the  C'atholu  aieas  are  olten  cpiite 
carelessly  pamteil,  I  his  ma\  be  because  lhe\ 
were  based  on  lalhei  crude  engr<i\ings  I  he 
lrequentl\'  usetl  copper  engravings  Irom  the 
Merian  bible,  on  the  other  hand."'  providetl 
iik'al  models  lor  laieiti f  ck-signs. 

The  develoiimeiit  ol  painting  stvles  in  the 
factory  could  be  tr.iced  soIeK  through  the 
works  bearing  the  'k:'  mark.  W  e  can  inleipiel 
Irom  their  tlesign  the  kind  ol  demaiul  wlmli 
thev  were  mtendeti  to  meet  and  the  inlluence 
which  thev  had  .issimilaleii  ,\  lew  examples 
may  be  noti'il  ('hmese  scenes:  ,1  liequentiv 
used  water-lilv  pattern;  coats  ol  arms, 
Hontemps  decoration,  (lerman  llowcrs.  ijciin 
scenes;  craftsmen's  emblems:  even  the  I  lei  loi 
iVIax  Kmanuel  and  the  electoi.il  arms  of  lar oil 
liavana:  middle  (ierman  deidiation  willi  a 
manganeseTinged  grouiui  and  motils  derived 
Irom  engravings  bv  l.saias  Nilsson.  Other  sur 
viving  products  ol  the  Kortienbusch  studio  are 
some  wall  Hags  and  a  tew  small  tigures.  t  .eorg 
I  riedrich  experimented  with  designs  printed 
Irom  copper  engravings  '"  I  his  vcrsalihlv.  .mil 


llie  lad  llial  the  hoiioiii  able  ,ind  lenowncd 
aitisj'  (  pcoi  g  I  iieiliii  11  Koi  ik'nbusch  leiiiained 
.11 1  ached  to  I  he  lacloi  \  iinlil  his  di'al  h  in  1  7(>  ', . 
lesullcii  III  the  pnnliiction  ol  a  nuinbei  ol  out 
standing  pieces  ,ii  ,1  tunc  w  hen  I  he  lacloiv  w  as 
all  cad  V  past  its  highest  acliiev  emenis  1  \ii.  1  1  li 


M    I  ,.n  gc  ilisli.  in.H  kcil  ■(  r    i,n'linn  I'jn 

|i.iiiil('il  III  liliir    I  iMrnrlci    .)<  i  cm 


III    Inksl, mil,  re. II  \  iiu  ,  111.11  kcil    K     ,  |i.iiiilcil  m 
hhir    I  7(111    llnglil     I  J  1  in  :  \\  iillli    Jiii  m 


I  MM 


I  I.I   (idiHil  |<ir.  iiniii.ii  kc(i.  (i.niilccl  iii  ciKimcl, 
I    I  7-'  S    llciiilil    1  ')  I  rij 
h.  I  iilip  \.isc.  liK  liii  \  III. irk,  |).iiiiI(hI  hi  liliic. 
c     I  7  ill   llcighl    J  I  (  Ml, 

\iil  ;ill  llic  liij^h  cjiiiililN  uurks  (ill!  bv  iillM- 
hiitc'cl  to  ii  |)<irtuuliir  iirtisi  iis  m;i>  be  df- 
moiisiralfd  In-  a  k'w  cxaiiipk-s  Inim  tlu-  miilti- 
Iiidc  (it  wiirks  v\liK  h  an-  iiid\  iiioiKigraiiiiiicd 
iir  liil.ilK  uiisi^(u-d.  1  atlorv  marks  uitc  iidt 
<il\\a\s  uscii.  .111(1  llic\  look  ditViTfiil  liirms  an 
elongatftl  n  with  a  luiri/(inlal  stroki'  ihroiifili 
il  r  /*/  ■  (otli'M  lalird  llu-  whip  iiiark'i.  a  lijia- 
lurcil  Mi'  .md  .in  n'.  Thi-  u  liip  mark'  is  luiiiul 
on  l\\c  ma^nilic cnl  disli  shown  m  \o.  i  j. 
v\hjch  dati's  Irom  i.  17^S  The  pallcrn  was 
skjihilly  adapti'd  to  a  u  idt'  \arii't\  ol  angular, 
oval  and  manv-sidt-d  shapes.  'I  hi-  tv\()  goLird 
lars  in  colom  i  and  No.  i  i  ilhislralc  how  thf 
use  ot  housf'  tlowiT  patti-rns  insli'ad  ol  tht- 
iida|>tc'd  I  lunoisfni'  could  add  greatly  to  tlu' 
c'lVi'ctivciu'ss  olttu'  pic'cf.  \hv  lorm  ol  tlu-  tnllp 
vase  in  No.  i  i  Is  an  (.'xaci  lopy  ol  a  Dollt  plt'ii-."" 
hearing  llu-  hliic  pamti-d  decoration  t\pieal  ol 
Nuremherg.  I  he  star-shaped  dish  in  No.  i  and 
the  armorial  plate  in  No.  i  5  are  ol  a  siightl\ 
earlier  date.  The  loose  garland  oltiovvers  on  the 
armorial  dish  v\  as  a  lavoiirite  mot iT lor  this  kind 
ol  \essel  I  No.  fii.  Strohel  also  used  it,  however, 
toecner  a  w  hole  vessel  in  eonjunetion  with  the 
I  ('(/('/(' s  or  little  bird'  deeoration.  The  latter. 
wtiich    w.is   .ilreadv   .i   favourite   in    llanau. 


1  ranklurl  and  .\nshach.  appears  on  the  small 
tankard  in  No.  <S.  The  .Nuremberg  version  ot 
this  scatter  motit  of  small  flowers,  dots  and 
birds,  was  particularly  dense.  An  archilecliiral 
molil  used  v\ith  frecjueiil  variations  is  the 
group  ot  houses  on  the  sione-jug  in  No.  S-  No 
other  piece  has  so  far  been  discovered  which 
compares  with  the  excjuisite  painting  of  the 
small  |ar  w  ith  a  lid  m  colour  i ,  The  large  ewer 
(colour  (,)  with  the  picture  of  the  marriage  of 
(,'ana.  alter  a  copper  engraving  by  .Matthiius 
Menaiid.  I  ()2  s  I  is  a  late  example  (i.  ijS'Oof 
the  painters'  loyalty  to  well-loved  models. 
HcHiiillrs.  here  used  very  sparingly  on  the 
simple  [licture  surround,  and  large  'CieriTian' 
(naturalistic!  bouquets  of  flowers  on  the  side  of 
the  jug  had  been  established  as  eommereially 
acceptable  motifs  b\'  the  middle  ot  the  century. 
In  these  vcars  the  painters  at  the  Nuremberg 
1  actorv'  made  ever  increasing  use  ot  ciecoralive 
patterns  tavoured  in  other  tov\ris. 

However,  the  factory  could  not  manage  to 
remain  competitive.  In  i  y<-)h.  the  town  was 
forced  to  lilt  the  import  restrictions  which 
had  hitherto  given  some  protection  to  the 
Nuremberg  products.  .Mthough  it  survived 
until  I  X4().  after  the  turn  of  the  century  it  only 
produced  robust,  simply  patterned  farmhouse 
ware.  Large  numbers  of  plates  in  this  ware 
have  survived,  mostly  with  simple  edge  de- 
coration and  short  proverbial  inscriptions. 


In  this  short  article  it  has  only  been  possible 
to  cover  and  illustrate  a  few  aspects  of  the  rich 
and  extensive  output  of  the  Nuremberg 
i'actorv  in  its  heyday.  Not  all  the  painters' 
names  which  are  known  have  been  men- 
tioned, there  is  no  comprehensive  history  of 
Nuremberg  taience  and  its  painters,  much  to 
the  regret  of  many  enthusiasts.  Such  a  work 
would  solve  many  of  the  cjuestions  which  lor 
the  present  must  remain  open,  and  would 
rev  Ise  many  current  opinions  on  the  subject. 

TrtinsliiU'itJrom  the  Cicrnnni  bij  SuUolus  l-nj. 


M   K  I  \I  li  1  K  I ,  I    \  I  I  M 


12  l.iirgc  dish, 
fa  tory  miirk.  p 
I  in  blue,  i .  i  7  ?s 

1  V  V\'t'dding  dish,  uniiuirki'd.  painted 

in  blue  with  the  arms  ol  alliaiui' 

or  the  noble  Nuremberg  ^ —  ■— 

families  ol  I'lirer  and  ^."^-^^S^^^iTW  » i^T^' 


liloli'iinliihs    Ml  lllli\lr(llifris  />i/  kiuM.m/  .'( 
SIhiIiiiimIiii  hllii  hi'  \UiMrn.  \uniuh,-ni 

\()l  I  S 
I     lihi.fril  I  \i.  Iis.ind  I'.uii  llril.iiul    I  »!.■  clinrsc  he 
I  ,ivnu.-  Kiiihir  ,  MuriK  h,  i  'u  ,    lUilh  I  ^o 
illiislr.ili.ins  ol  (..Trn.in  l.ni mr  1 1|  llii'  s  \iirrinlici>' 
|i|Ci  IS    ^  .iirr\hllilli-cl  111  llic-  I  rilllinli.uis  Miisculll 
..      \  iiiimhrt  III  Ihi-M-  piiti  li.isrs  c  ,iriir  liiiiii  llii-  iMi[iiirl.inl 
I  iillri  linn  III  l^'ii  U'l.  I,  u  hii  u.is  ii'siilnil  HI  ^ull■lIlbl■l^' 
utilil  hr  rMiij;r.ili-il  III  SvMl/rii.inil    Mim  nlln  tinii  i\  ,is 
I  iint|i|ilrh  ilisprtM-il  HI  till-  I  'I  (IIS.  Ilic  pu-i  rs  luirij^ 
rilliri  siilil  m  ( iinlisi  .ilril  In  llir  S.i/i--    Mlcr   i  '14  >,  Inn 
i  i-M  sih  1  i-nlril  HI  rcilisi  inrrinj:  1  jn  pin  cs  nl  l.iii-iii  r 
In  nil  Ins  I  iillri  I. nil  111  (, ititi.hu     \ltci  his  ilr.ilh   I  In 

lli-u   (  nllci  linn  U  llli  ll  III-  ll.ul  InlllMip  111  I  111  iTIlr  U.ls 
.liutliilicil  111  \;illM  I.     Ihri  .ll.llnyiucnl  lllis.ill,  llnli 

I  niil.iiiis  nr.iil'    HH  I  plinlii>.T,iplis  111  \ihitiiIht(J  |>ir.  i-s 
,iiul  I  niisliliili-s  Ihc    inU  I  nni[ircliriisur  |iu  Inn.il 
snlHi  r  nri  Ihr  ptnil'li  Is  III  llli    \lll  i-llllirl  >;  I  .HrlH  r 
I  .11  I  111- \      Mils  I  .ll,lln(ilH'  IS  ,1  \ll.ll    .nUK  r  Inl  .inviuir 
spci  l.llK   llllclr   icil  111  Ilk-  sill. in  I     ll  nllrls  rv.Hll|llcs  ill 
.ill  lllr  rlnilt  Ills  nl  Ihr  \iiirillliiT>'  sl\lr  iiiclllli  illnl  ill 
I  Ins  ,11  In  Ir    .Hid  .llsn  np|)nrllllnlll-s  Inl  i  nlTip.ir  Isnll  U  ll  ll 
Ihc  inniliK  Is  nl  Ihr  1  lrn;hhnll  I  lllj;  I. II  Inllrs 
iWrilllllullil,  \liiilu  h     \iii  linli  S  1     1  1      I  J  ,\ptll  I 'I'lJ 
(■.U.lln^'.llc  Nl).    N.HlHIlllHlj;  Ifjn  U-\  1  I  ii/rl  11 
SiiiklriMsi  he  I  .i\rin  en  ,  i  .il,iliij;iHT  ,  1  hrrh.iiil  \  nil 
I  1.111,11  h  Si(  li.iil    Miiiii.  h  I  i|i.j  I 

I  llrlurrll  I  (.(HI  .Hill  1  7(.S  S;  l.lirmr  1,1.  Inril-S  VMTI' 
rsl.ihlishrd  111  I  irrni.liu  .l  \r\\  nl  i\hK  h  l.istrd  Ini  .1 
M'I\   sllnll  llllir 

4     Kih   u  lin  u  .IS  .HI  lAptil  111  l.iiriii  r  iirul  h.iil  l.iki-ii  p.iil 

111  Ihr  Iniiiidnit;  III  snliu-  nl  ihrr.illlrr  l.u  liillrs,  spi'lll 

lUiK  .1  \  iMi  111  NiirriiihiT}^ 
s      \  Sim  [lie  1  iiinpiiiisnii  nl  41 .  pl.itcs  illusir.ilrd  rrM-.ilc-il 

•;ii  ditlrreiil  (■iij;i-  iiinliK,  1  /   I  <'\  1  1  nllr,  iimi  1  si-c  imii-  ^  1 
(.     Iiih.iiiii   \iidir, IS  signed  hiiiisi-HM      \i  1       1    \   \i     .mil 

u  nil  Ins  lull  11,11111'   llrilml  ill  I  7711 
7     l.i-nnli.ird  inriliuh  sijiiR-d  liiiiisrll  ■;    /     Al.iM 
I   I   \i,  i,_\n    (h^.iluird)   .A  |i,iniuT  in  Ihr  l.u  Ini  \ 

he  died  111  I  7s  7 

,S      I'nllr.lll  pl.llr  nl  I     |     \1,|  \  iT ,  I  hllllhlll  J.;    \1  llscll  111  llll 
killlsl  iiiid  I  leiMTbr  1  \liisi-uill  nl   \ils  .iiul  Cr.illsi 
I'l.itesnUluisliiph  \l,ir\  ,ind  |   I     Kniiiedi,  I'.rilni, 
Kuiislneuerhemusi'uni  iMiiseimi  nl  Arts  ,11111  (i. ill  si 
Sl.Hillielie  Miiseen,  I'reussisi  her  KiilliirheMl/ 
I)     l7   I  eM  t'olleitinii.  11ns    in:,  ,irid  1  lid  isiT  link- Ji 
in    I  /   Lev  1  I'lillci  Iiiiii    nn    in2  I  see  iinic  j 
II      I  f   I  e\  1  I'lillei  linn,  lins   i|j,   I  I  J     117  isec  linic  J  1 

Sff  ,ilsn  1 ,11 11 1  her  Si  hiedl,iusk\  in    K,irin.  k  111  \  urn  her  ^ 
I'..  .11     i~sii     An:cii/rr  lies  ( .(TiiiiiHisi /ii'M 
\ii/;.iMii//m(Mimis,  \ureiliherg  |i|(ij,p    177 
I  ^     knur, id  lluseler.  lleutsL  he  1 ,1  vein  en   I  in  f  hindlnu  h 
del  I  ,iliriken  und  ihrer  U  erke  .   1  \  nls  ,  Slullg.irl 
I  i|s(.  s    All  mdispensiihle  luindhnnk  Inr  ,1  geiiei  ,il 
sune\  111  ,dl  Ilie  (ierni,in  l,ii  Inries   I  nllinMii^;  Hiiselei 
\d,ilherl  kleiii    AurnhergcT  1  ,i\ em  en     ll.Hinsi.idl 
I  ud  ',  .Hid    I  )e  11 1  SI  he  I  .i\eiK  en  im  I  leliensimiseuin 

Dusseldnll    I  4(.J 

I  ',     I  /   Levi  I  iillei  linn,  nn    n  14  1  see  nnie  j  1 

14  Keiiirded  Inini  1  7  j  ',  In  his  de.illi  111  17^4    Signed  Ins 
unrk    \k'  llif;.iluredi  m     \kiirdenhiisi  h 

I  ^     ennip,ir,il'ile  pieies  .ne  Inuiid  in  I  lie  l.eu  Cnllei  limi 
nils    I  i4.  I  s^    I  ^  ~  .Hid  I  sS       (  |uj;s  In  dillereni 
p.iinlers  ,il|  shnuing  Kehen.i  ,il  ihe  \\  ell,  t.ikeii  Iruiii 
Ihe  s.inie  mndel 
1  (1     M.itlh.ius  MiTi.iii,   ll  lines  hihlii  .le  ,  sir.ishiiiHi!,  1  i.j  s  11 
17     S^x- 1  risel.i  Messiiei  in    Ker.irnns     i.|f.^,iin    .27 
PP    ',  ',     (N 

15  l7   I    U    lludig,    llelller  Kiveiue  ,  Berlin  |.|Jm 
lit;    I  r  ? 
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I       I  .11^1-  MT  \  irifj,  spilllll 

In  |i]M'|ili  Km  li,ir<Kiin.  Si 

VMlli  hidi  k  iiiili.iK   I  i(     I  inj^lli    I  (i  iih  111" 

I'lllldililiilna  \hi\riini  ol    \il 


_'   I  H.il  111. II  k  illiiiT  Imu-M 

III  jcisrpli  Kii  li.irilMiii,  Si 

HI  h.n  k  111    I  (.  im  1 1  M'lA  111^  spin  HI 

l'lnhklcli>liui  \Uisfuiii  tit  \n 


C.isidi  In  |iiM  pli  Ki,  Ii.ikIsiiii,  Si    llcitjiil:  s'  iru  lu-s. 


4    Krc  l.iiifiul.ii  111.11  k  I  H\  lie) 

III  lipsrpli  Kk  h.iiilsiiti.  Si  . 

nil  Ixilloiii  (il  I  iisliii. 


JK 


S.  I  .ihlospodii  h\  rliilip  I  IuIIh-.iiI. 

rliil.ulrlphiii  MKrisiiiilli. 

I.cn^lh:  S ',  iiuhrs. 

I'llt'lmiiiijih    I Iciini  I  niiu  is  DitWtiil 

\\  inlnllnii  Miisciiin. 


ISS^i^'SS^ 


h.  \liirk  lit  Philip  lluihciirl 

iirul  bimib'  on  biuk  ol'tablfspdon. 

I'hotofirapli:  llcnrii  I'riiiuis  Diil'onl 

WinWrilnir  XUisniiii 


The  Richardsons, 
a  family  of  Silversmiths 


K< >/)('/■/  ,S'.  Sliuirl 


FH  \\(  IS  Ku  11  \Klisn\  Wcis  hiiii:  in  \r\\ 
Niilk  ('ll\  111  l'iSl.  llic  son  1)1  li;iinis 
KRli.inlsiin  ,iiul  Kclu'ici  l.ii\'\\  .iid,  Allci 
his  Uillicr's  ilt'iilli  111  I  (iSN  Ins  iiiiillici  iiiiiri  H'd 
l'.clv\';ii'd  Sliippcii.  ii  iiKTcii.inl  liom  I'osIuik  ilc 
liHtl  (.■(iiiu'  Irdiii  l.n^liiiul  in  i  (17s  ;iiul  .illci  ihis 
nuiniiigc  nioM'd  lo  I'liiliuli'lpliiii,  w  licic  he 
IxTiimc  vvi'\  sLii  rrssliil  in  Inisiin'ss, 

This  son.  I'r.iiuis  Klrliiinlsim.  ii  iiu'iiihci' 
(i|  llir  SinirU  (il  liiciuls.  in.inicd  l.liz.ihclh 
(iinuiicn  111  ln.'\()sc.  lUicks  t'(uini\.  I't'iinsxl- 
viiniii,  in  I  711S  Slu'  liiid  Urcn  Ikhii  in  Inj^hind 
,ind  r.itiir  111  AiiRTHM  111  idSu.  I  n  iiu  kiinw 
k'd^c  ihcir  111.11 1  uigr  tfi  IiIil  :ilc  \\  illi  the  w  nrd 
'('iiiklsiiiil  h'  \\  ;is  I  111'  Hi  s|  in  l'ciins\  |\  nniii  nn  .1 
tidruiiR'iil  n'kiliiii;  In  ;i  111,111  whn  iiuidc  his 
li\'inii  wniklllg  Willi  i;iild  .illd  siKri.  As  was 
iisiicil  ,il  ,1  I  I  irnds'  wx'dding.  llu-  nu-ii  (lu-sriil 
sigiu'd  tlu'ii  naiiics  (in  llic  k'll  side  nl  ihr 
iiiiiri  i.ii;r  tfi  lilii.  ,iU'  and  llic  vmhiicii  mi  llic 
nj^lit  sidf.  cMrpI  liii  ihiisc  iilkiii.  w  hiisr  imiik's 
ail.-  in  llu'  lai  nt;lil  liaiul  cnluinn,  Ainnnv;  liir 
st'\  ciiU -si\  sR^naliiirs  nn  lliis  rnlilirak'  arc 
I  1. nil  is'  iiinlhri  s.  KrluHca  Shippcn.  his  sU'p- 
lalhfi's.  I.dwaid  Shippcn.  llic  hiidc  s  hilhci's. 
Iiiscph  t'.iiiwdcn,  luT  sicp-nii  iihci  s.  Ann 
ll'ikklcv  I  (adwdcn's,  .Xnllimu  Mmiis'.  Imiii 
u  hum  so  main  I'hikuk-lphians  arc  dcs(  ciulctl, 
I'clcr  Slrctch's.  llic  i  Inckiiuikcr.  ,\nd  Inhaniils 
\\s'.  aiidlhcr  carl\  I'lilladclphia  sil\  crsmllh. 
Main  (il  llic  nlhcis  allcndinii  this  wcddiiiii 
v\crc  alsii  prDiiiincnl  cili/t'its  nt  lliis  \(iuii;4 
■gici'ii  I'oiintnc  low  11',  I  Ins  was  nnl  llic  mar- 
riage 111  .111  (ihsciirc  cniiplc. 

AlU'r  lli/ahclh  (imwilcn's  dc.ilh  in  171  J 
I'raiuls  married  IjUiI.i  ri.  \lici  his  dt'.ilh  in 
17111  slu-  married  Iciemi.ih  Idtrelh.  .innlhei 
I'hiladclphi.i  siK  I'lsniilli.  .iller  wlinm  lllrelh  s 
,\lle\  IS  n. lined, 

I'r.iiuis  Kieliardsnii.  wlinsc  tir.iildmnl  lu'i 
was  Kehecc.i  l..i\w>ird.  w.is  hnrn  In  1  7ii<i.  leii 
mniiihs  alter  his  part'iils'  marri.ige,  lie.  hm. 
heeamc  .1  sil\  (.■rsmith.  \  er\  lew  picit's  nl  Ins 
v\  nrk  lia\  e  siir\  i\ctl.  In  1  74-  he  in.iirici.1  \I.ii\ 
I'ltzwatcr.  I'y  lluil  lime  he  h.ul  hcenme  a 
mcrchanl,  selling  liirmture.  eincks  and  liard- 
uarc.  ,\  Iniigcase  clock  with  his  name  on  llu' 
dial.  (  .  1  7  IS.  is  In  the  i'hiiaiielpliia  Museiiin  nl 
Art.  lie  hail  hecnnu'  a  successful  shipping 
merchant  hv  the  time  nl  his  ileath  in  1  7X2, 

Inscpli  Ki(.iiards(in.  the  sccniu!  son  ol  I'rancis 
and  I'.li/.abcth.  lumied  alter  his  niaternal  graiui- 
lathiT.  Inseph  (;rin\'dci).  was  born  in  1  7  1  1 .  hi 
I  741   he  married  Hannah  W'nrreli.  whn  bore 


him  two  daughters,  ,\lti-i  her  death  Joseph, 
then  thirlv-si'ven  veais  oUl.  m.irried  \l;n\ 
Allen,  d.iughlci  111  Nathaniel  and  Hannah 
/Mien.  Inseph  u.is  .1  line  silversmith,  iiiaiiv  nl 
whnsc  pieces  sur\  i\c  In  the  prt-sc-iit  tunc.  The 
qii.intit\  indicates  that  Ins  work  was  in  great 
dcm.ind,  cnnlirmed  In  Ins  .iccounl  bonks  pre- 
servedat  ihe  Ihstnrical  .SncietN  111  I'ennsyK'anIa 
in  riiilailelpliia 

\ii.  I  illuslralcs  a  large  sei\ing  spoon, 
sixteen  inches  long.  v\  Itli  the  blmk  Iclti'rs  1  k'. 
lor  I, il ward  Koln'rts.  .is stated  In  Mrs,  ,\1arlha('., 
I  ales  III  her  book  on  |iiscph  Kkhardson  ami 
I'.iiiilK.  .\  similar  spoon,  mailc  lor  I'.dv\ard 
I'ciidlcton  w  itii  the  original  owner's  Initials  in 
a  CN'pher.  is  at  the  reiinsvK  <inia  llislorual 
SocictN',  liotli  III  these  spoons  lia\e  Inseph 
Klchardsnn's  e.irliest  mark,  ik'  in  .in  nv.il. 
lliree  limes  on  the  back  nl  the  h.indle  I  \n,  j  1, 
\liisl  nt  Ins  rat -t.iil  spill  Ills  li,i\e  t  Ins  n\  ,il  mark. 
iisuall\  siampcil  twice  mi  the  tablespnnns, 
()lhei  pieci's  with  tins  e.iiK  mark  .ire  a  biu\l. 
hill  water  call.  cn\  crcil  sug.ir  hnwl.  Ir,i\.  I  v\  n 
c.isims  .mil  twn  pairs  nl  salts,  all  exhibited  <il 
the  I'hiladelplna  Museum  nl  ,\rl  in  the  cxhibi 
limi  ol  I'hil.ulelphia  siK  er  in  1  m  s'l 

\  gi.icelul  c.istm  (\ii.  ',1  bears  |nscpli 
Ku  iMrdsnu's  lalcr  m.iik.  I  k'  111  .1  iccl.ingle.  mi 
the  but  I  mil  i  \ii,  41,  His  must  ehibni.ite  wnik.  ,1 
Ic.i  keltic  in  the  (i.irvin  C'nllecl  inn  at  ^ale 
I  inversitN,  has  his  mark  in  a  rectangle  with 
le.il  I  w  ice  mi  hot  I  mil  nt  kettle  .iiul  on  the  I.  imp 

\  simil.ir  Ic.il  111, Ilk  w,is  snmeliiiies  usi'd  In 
I'lnlip  S\ng.  |r    ()||iei   Kich.irdsnn  pieces  v\illi 
the  recta iigk'  111.1  rk  .ind  le.il  .ire  .1  bi  >w  1.  pair  1 4      j 
sauce  bii.its.  snull  box.  sugar  biu\  I  .iiiil  teapot, 
all  exiiibitcd-.it  the  I'lilladclphia  Museum  ol  Art      j 
in  1  i)S'i,  j 

,\ltcr  the  lat-t.iil  disappeared  Irmii  llic  iMck  i 
ol  his  spnnn  bnw  Is  either  .1  drnp'.  double  drop, 
or  bomb'  w  lis  used  ,is  decoration.  ,\  tablespoon 
w  lib  such  a  bomb,  similar  to  the  one  usihI  In 
Kicharilsmi.  was  made  In  Ins  conlcmpor.n  \ . 
I'hilip  llulbeail  i\n,  s),  I  he  lirst  two  owners' 
block  I  ml  I. lis  are  'k'  i  l.ist  n.imel  ii\  cr  1'  and  \i  . 
.ind  k'  n\ci  T  ,ind  'Xl'.  the  secnlld  ginlip  nl 
II I  It  1,1  Is  being  sh.ided.  I  lu'  maker's  m.irk  mi  this 
spnnn  has  nnt  been  pnninusU  published.  It  is 
I',  llulbc.nl  111  a  lung  reclangle  with  a  pellet 
between  the  tvxo  capital  letters  (No,  (1)  shov\s 
the  bomb,  I  iitil  now  .  only  Hulbeart's  initials  in 
a  square  have  lu'cn  iiienlitied  as  the  mark  ol 
this    riilladelphla   silversmith,    wlio  died    in 

17(14. 


KM 


losepli  Kictuirdson  unci  Haniuih  Allen  luid 
!i\f  diiujihtiTS  and  luo  sons,  lioth  ol  wlion) 
lu'iarnc  siKi'rsinitlis.  ioM'ph.  )r.  uas  liorii  in 
I  7S-  ami  Nallianii'l  in  i  7^4.  lourti'i-n  months 
laltT.  lost-pi)  man  nil  Kutli  llosklns  at  Bur- 
lington. \i'\v  ji'isi'N .  iti  I  7<S().  Slu-  was  the 
ilaughtei  ol  John  .iiul  .\Iar\'  Kaper  llosklns. 
Xathanii'l  lU'vei  m.iiiii'd.  Ki'eorils  show  that 
the  tv\(i  lirolhers  were  associated  as  a  linn  from 
i7,Ssio  17^)1  at  so  I  Tt'iit  Street,  rhiladelphia. 
lis  tin-  lime  the\  had  tompleted  their  appren- 
lieeships  111  I  77s  llu'ir  lather  was  sixty-lour 
Nt'arsold  It  IS  piohahk'that  the\'  then  started  to 
use  the  mark  ink'  in  a  reetangle.  with  the  s' 
and  k'  eonjoined  (No.  Si.  A  good  example  ol 
their  earl\'  work  is  tlu'  inverti'd  pear-shapeil 
iream  |)ot  (No  71  v\  ith  the  mark  stamped  twiee 
on  the  bottom  olthe  hod\'. 
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7  I'rciini  |)cil  In 

Idscpli  ,iiul  \,ilh,iniel  Kii  harilsoii. 

Iln^jhl  111  li|i    S  nil  lu-s   Wfighl;  4  '  o/, 

I'IhiUhihiiiIi    Winlcilhiii  \Uisruni 


H.  Mark  itukel  nl 
|iisf|ih  and  \allianicl  Ru  liiirdsmi 

nil  1  ream  pot. 
I'lu'tthiiaph    \\  inlnlhur  \Jii\ruin 


Ineused  "ink'  marks  are  on  the  pair  of  plain 
silver  shoe  huckles  (No.  4).  These  deep  ineused 
marks  are  illustrated  in  No.  10.  These  plain 
buckles,  probably  made  lor  a  member  of  the 
Keligious  Society  of  I'riends.  are  an  early  style. 
During  the  latter  years  of  the  brothers'  partner- 
ship their  work  was  inlluenced  by  the  Neo- 
liassical  resival. 

By  I  7M  I  Nathaniel  Richardson  had  become 
an  ironmonger.  Joseph.  )r.  continued  in  the 
silversmith  trade  until  iSoS.  By  iSoi  his 
invoices  v\ere  signed  'jo>.cpli  Rii  hdrdson  {-'  Cc.'. 
In  I  7MS  he  luul  been  appoinletl  .Assayer  at  the 
I  niteil  States  ,\linl.  at  ^7  <ind  ^m  North 
Seventh  Strei't  m  I'hihulelpliia.  His  annual 
salary  was  then  Si  S<>(>  a  year,  lie  held  that 
position  until  \S2'~).  two  years  belori' his  death. 


X' 


1),  I'an  iilsiKei  sline  Inickles  b\ 
|iisi-|)h  iiiul  Nalliaiue!  Kicliarilson. 

I.ciiglli:  ;  null. 
I'linlDfiiiij'li   \\  inlcrtluii  Museum. 


I  n   liu  used  mark 

on  pair  ol  shoe  buckles  by 

loseph  and  Nathaniel  Richardson. 

/'/ieri)i/M(;i/i.  U'ifi(cr(/iie  ,\Ii/m'|(;»i 
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Duringtho  vi'arsiit'tt'r  Niilhiiiiifl  li'tt  thftiriii. 
losepli  [irodiKi'd  m;mv  mciri'  line  (ilfics  ol 
silver.  A  (.irt'Lilaf  saint-  boat  on  iIiht  sIu'II  li'i-l 
Willi  an  aciiiilluis  IcaiahoM'  llu-  liiil  nii  (lit- 
liaiulk'  ami  a  si'ii  ati-d  cilj^f  is  shou  n  in  No,  i  i . 
Mis  I !('  mark  in  a  rcilangk'  is  stainpi'd  tu  k  r  on 
llif  hotloin.  This  saiuf  boat  v\as  nimibi'r  41)1) 
in  ihf  I'liiladt'lpliia  siKtT  cxliibilion  m  I'ts''. 
.Anothrr  similar  Joseph  Kuharilson.  |r,  mark 
has  a  pel  Id  belv\  I't'n  llu'  two  in  ilia  Is, 

\o,  I  a  illuslraU's  lv\o  lorks  uilh  llic  jk' 
mark,  (.•ngravwl  Ihrrael  haiulk\  and  llu  st  ripl 
inilials  (.Mu'  on  llu-  ba^  k  ol  ihc  handle.  I 
believi'  ihe  sel  ol  l\\enl\doiii  loiks  \\,is  m.ide 
lor  ( 'reorge  and  \laillia  W  ashiiij^lon  when  he 
uas  I'ri'sidenl  ol  ihe  Iniled  .Slales.  living  in 
Koberl  Morris's  luuist'  on  High  I  now   ,\laikel) 


Street.  I'hiladelphia.  ihe  mark  on  llu'se  forks 
has  the  bottom  olThe  'l'  merged  into  the  lower 
k'H  t'ornei  ol  the  rectangle  ,\  new  eolknlor 
might  assume  ihis  mark  to  In-  ik'.  lluil  ol 
Joseph's  lather.  Holh  ol  ihest'  siKersmilhs 
nsii,ill\  stamped  iheit  mark  Iwiee  on  eai  h 
[lieic. 

Another  interesting  example  ol  |osepli 
Kiehartison.  h-  "^  work  is  a  pair  ol  tripoel  salts 
iNo.  I  ]).  He  eojiied  Ihem  Irom  a  pair  maile  in 
l.oiulon  III  17^1  2  b\'  David  Heiinell  1.  The 
sw.ig  ornaments  on  ihest'  two  pairs  ol  salts 
were  last  ami  tlu'ii  soldered  on  the  r<iised 
bmlies.  The  .Ameriean  pair  has  the  'ik'  pmiK 
twiee  on  the  bottom  ol  eaeh  I  \o.  141. 


I  I .  .Same  hcial  hv  liiseph  KietuirdMiii    |i 
Length:  7',  iiu  hes  Irum  luiiulle  I"  lip:  W  tighl    't 

I'hcliHIIlipIl     I'lllhldflpllKI   MllSflllll  nl     \ll 


k 


Wi      ife 


I  2,  Two  silver  k)rks  !n 

iseph  Hkhardson  |r.  Willi  script  initials  \.\i w' 

U'ngth:  7i|  inches. 

l'l\ototir(ijilt:  W'liUrrtlnir  Musi'um 


I   ;    l.ell:  ( )ne  nl  p.iir  nl  s.ills  In 
loseph  Kii  luircKon.  |r 
ipietl  iKini  a  pan  In  I  lav  ul  I  leniirll  1. 

made  in  I.ciikIdii  m   1  7  ^  I    2. 
riutliHjniph    \\  inliitlun  .Mi/m'kdi 


14.  Mark  (luael  ol 

loseph  Ku  liardson.  |i . 

on  p.iir  ol  s.ills. 

I'luU'jfiiiii'li  \\  itUcitliui  Micsi'iim 


Nhiry  Scjiman's  book.  Thoniiis  Kichardsoii 
o|  Durliiim.  Ijijilanil.  aiui  his  Dcscciulants  In 
Amcririi'.  slali's  ilial  itic  V\illi<iin  alui  Marv 
ualriiit  I'liilaili'lphia  t.illhoy  (No.  i  ^i,  slooii  in 
llif  lioiiso  ol  losfpli  and  Kuth  lloskins 
Kii-hartison  .uul  iImI  ilir  drops  (tcar-ilrop 
drawer  pulls)  shook  duinii;  the  Baltic  ol  (Icr- 
nianlown  I  hi'  engraved  brass  esiuteheons, 
bark-plales  ami  lear-drops  lall  east)  are  llie 
original  ones  She  also  slates  that  the  (Jueen 
,\iiiie  walnut  side  t'hair  (No.  id),  is  Iroiti  tlie 
ut'diling  tu I  nit  lire  ol  that  loupk'.  .As  all  six  ol 
this  set  ol  c  hairs  liave  tlie  initials  'i  n'  in  ink  on 
the  inside  ol  the  seat  rails.  I  bi-lit'Vi'  that  the\' 
had  lielonged  to  Joseph  Kieharilson,  .Sr.  Six 
w.ilnut  (  li.iiis  are  listeii  in  the  invenloi\  made 
at  the  lime  ol  his  death. 


riu' tallboy  and  two  oi'thcefialrs  came  down 
through  the  tamily  ol  Josephine  Randolph 
Kichardson  I iowell.  |r..  ol  I'hiladelpliia.  as  did 
the  mortgage  certiticate  ol  I'raruis  Kichardson 
and  Idi/.abeth  (irouden.  The  other  tour  chairs 
in  this  set  belonged  to  )osephine's  aunt.  Mrs. 
Marv  Randolph  Richardson  (irav  of  Roanoke. 
\'irginia.  The  William  and  Marv  walnut 
Philadelphia  dressing  table  ( .No.  i  7 ),  also  came 
Irom  Mrs.  Ciray's  estate  at  that  time.  This  and 
the  tallboy  may  have  been  originally  part  ol 
I'rancis  Richardson's  househoki  lurnishings. 


\()l  I 

All  III  llu'  ;irlK  li's  illuslt.ili-il  .in-  tin-  piTsmi.il  prupcrU  "1 
Kdlii-il  S,  Slii.iil  iiiul  ,iir  mil  Id  hr  icpi  ndvu  id  uillmul  Ins 
v\rilU'n  pel  missHin 


I  (1.  One  III  a  set  nl  six 

u.iliiiil  I'lilliulelpliia  Uui-rii  ,\niie  ehair^ 

liiiiii  llu-  Kh  Ii.iiiImiii  l.imiK 

I'luilotiiiiph    Winlcilhui   Miiscuni. 


I  >    \\  illi.iMi  .iiui  \l.ir  \ 

u  ,ilnul  I'liil.iilelplii.i  l.illhii\ 

liiini  llie  Kk  li.inlsiin  l.iiniK 

lleiglu    ("I  nil  Ih-s 

I'hi'liiii'iii'h    [\  inli'lhw  Wustuin 


I  7   Willi. im  and  \1.ii  \ 

u.iliuil  I'hii.uli'lphia  ilirssmg  table 

liiiiii  llie  Kk  liardsnn  l.imiK 

W  idlh  1)1  liody;  2<k  inclies 

I'lioUHiniph  jonii-s  I.  Dillonund  I'lmtpdnii 

h}(  ori'iiidU'd.  I'hilddrlplim 


2i)() 


5ooks 


harles  Bridgcman  and  the 
nglish  l.andscape  Ciarden 

/  I'ctcr  Willis 

udit's  in  All  hilfi  I  inc.  \  dluiiir  \  \  1 1 

^  \  piigcs  lc'\l.  J7S  lllll'^lrclll(llls 

)nili)n:   \.  /\\  I  M  \i  I  H 

so. 11(1 

/hfii  C'hrisliiphn  liiissf\  urnU'  his  iiii|)(ii  i.nii 
ilealisf  (111  llif  pii  liiicsqin'  I'li'iticnis  dI  l.nulsi  ,ipc  iii 
1427  I'liiirU's  Hritlgrm.in  s  wuvk  \\,is  lillli-  kiMun 
le  was.  hiiucwi .  unr  dl  llidsc  impculanl  ;^,iiikiHrs 
lidse  designs  wcic  .1  i  (iinpicinisr  brlwitii  ilu- 
irnuil  ciiul  tlu'  n.itui.il  in  ihr  c.iilv  cightceiitli 
cnlurs.  lie  ilnl  (.(insHlcialik'  wcik  in  llir  r(i\,il 
uriiiMis  ill  KichiiiiMul  iiiul  w  as  pal  1  iMiisrd  In  (  Uutii 
'aniliiU',  Ik'  alsd  .ippiMrcil  m  lIu'  sckiikI  plalc  dl 
Iw  Kiikr  s  /'i(ii;/vss  I  1  7  ',  s  I  amul  a  i  1  nw  il  nl  ,11  lisis, 
nusii.-li'.KlK'rs  ,md  pram  iiig  k'luing-m.isU'is  dllrr 
ng  a  gardt'ii-plaii  lur  Ilu-  tlissdliiu-'s  inspnlidii.  Ills 
ii'isl  iidhk-  ai  hu'vciuiiil  was  In  punik-  William 
\fnl  and  (.'ap.iliiliU  l-iinu  n  in  ihf  making  ol  \as| 
i.imiraiii.is  siu  h  ,is  .Sluwc  kir  p<ili"dns  likt'  Kiihaid 
remplr.  \'isciuml  I'ubhani  i  lu'\  hccamr  lln'  mosl 
.aniiiiis  ganlcns  in  laigkind, 

Ik'Icr  W  illis.  addilKinalh  qnaliliid  <is  ,m  an  liilri.1. 
■la  Hal  Ins  Wdik  dii  I'liitlgi'maii  in  ihr  laic  1  m  s<>s  kn  a 
'amhiHlgc  ddcldi.ilr  niidiT  IIk'  mclkiildiis  supci 
.isidii  dl  Sir  \ikdlans  l'c\sm'r.  In  111(14  s  'ir  lu'kl 
>nr  111  llu'  Kt'sf.ircli  landsc.ipt-  It'lkiw  ships  at 
Hi  in  barn  Ml  Oaks  in  \\  .ishingldii,  and  in  I  lial  linspil- 
ihlr  fdik'i  lidii,  llir  llu'sis  muk-rvM'iil  llic  lirsi  step  ol 
niaiu  whuh  kal  inwards  this  handsdinr  hudk 
Mnidsl  tillrrn  M'.irs  l.iU'i  1  he  rcsulls  drr  hckiu'  11  s,  ,is 
v\'i'll  ordcn-ii  as  ,iii\  line  ji,iili'i  ir.  wilh  i  archil  ,\\\i.\ 
iiu'asnrcil  iit.ilidii  dl  .ill  ihc  I. ids,  ,1  i  .ilalngui'  ol 
drawings,  a  lull  hiblingraplu  .ind  index,  .iiul  .1 
kiscinalmg  grniip  dl  wcll-piddm  cd  illiisir.ilidiis.  ol 
which  innic  prcscnih  Idgcllui  wilh  W  illi.im 
Krdj^dcii  s  Im7!  I.ilinhmgh  ddi  loral  llicsis  on 
Mcphcn  .Sw  itzci  ,ind  (i.irilcn  I  icsign  in  I'.nl.iin  in  llic 
l.arU  I  ighlci'iilh  (.'cnliir\  .  w  c  h,i\  i'  ,il  lasi  w  illi  I  his 
hddk  llic  |i,isis  kir  rcasscssmcnl  nl  llu-  ma|di  idiilii 
bill  Kill  ihcsc  Iw  d  gaidincrs  ,ind  iaiidsi  .ipisis  m,i(k-  to 
tlic  l.ngkmd  dl  Pope  ,ind  Sw  ill 

I'clorc  he  reliirncd  Irom  his  impdil.inl  \  isil  in  li.iK 
in  171  1).  Lord  lUirlingliin  had  used  Uridgciiian  at  his 
villa  al  I'hiswick,  I  Inssddii  brdiighl  him  inliu  diilaet 
w  ilh  Hurlinglnn  s  prulegc.  Ileni\  llik  mil.  .iiul  w  ilh 
liiends  ,ind  IcIldW   artisis  m  ihe  St    I  ukc  s  (.lub  and 


dllici  simil.ii  meelinggrdiiiidsldi  ,i(  live  minds  11  is.i 
mini  dl  Dl  U  ill  IS  hddk  I  ha  1  he-  liials  these  aspei  Isol 
Iraining  ,iiid  p.ilidiiage  veis  tlidinngliK  .iiid  his 
llneiil  text  enables  iis  lo  .ippieei.ite  easiK  the  iiilii 
I  ai  les  111  SIU  h  111 ipi  II  1,1  111  steps  in  I'.i  idgem.in  s  i  limb 
Id  eiiiineiii  e  il  is  ,ilsd  iiinsl  w  el(  1  uiie  In  li.i\  e  a  i  ai  ellii 
St  a  I  en  let  it  nii  I  md  ll.ii  le\  s  >  in  le  and  the  w  avs  in 
w  liii  h  M.illhew  I'l  idi  and  \k\aiidei  I'lipe  interai  ted 
w  itli  hdiiest  I'lidgi-maii  I  In-  iii.i|di  sl.iteiiieiits  .iie 
lidwe\ei  ieser\ed  kii  I'lidgem.in  s  rd\,il  inmniis 
sidiis.  ,iltei  Ins  .ippiiintineiil  in  I7J^  as  Master 
( raiiliiu-i  Id  I  lis  \l,i|est\  .  ,11  id  kir  his  w  nik  .it  Sidwe 

i  he  ac  .  diiiil  dl  Mdw  e  ilh.ipler  \  I  IS  In-st  read  w  itli 
ediist.int  lelereih  (  Id  the  Iditv  li\e  dr  sd  illiislr.ilidils 
devdled  In  its  spleiiikiiiis  While  this  is  mil  all  eas\ 
|)li\su  ,il  task  the  exeri  ise  is  ,1  rev\  aiding  niie.  pa  ill - 
cilkiiU  ,is  ill  Willis  has  iwilli  the  .issistaiue  dl 
('ledige  I'larke's  and  \Iii  liael  |  (ablidii's  |)idneei 
resi'ari  lies  I  supei  impused  .i\ial  lines  nii  liie  .leii.ii 
plldldgi,i|i|is  dl  SldWe.  ,iiid  set  lliem  .ildilgside  the 
I'mlgt-iiiaii  drav\  iiigs.  ni  dther  re  lev  ant  eiigrav  ings. 
siuli  as  thdse  Irdiii  the  pMvtIuimiuis  \  ;e\e'.  nl  .S/eu'e. 
issued  In  Sai.ili  Undgemaii  in  I  7  '/t.  ,1  \e.ir  alter  iiei 
hnsbaiuls  dealli  i'>\  so  dding  llu  impdrl.iiu  c-  ol  llie 
king  \isla.  sd  grand  uii  the  site  but  rarel\  eninm 
passed  111  eiiliret\  in  the  e\e.  is  app.ireiit  ihe 
sitnalidii  liie  view  er  en  tlu'  gi  diiiui  li.is  w  ,is  di-si  ribed 
In  i  drd  i'eree\.il  w  lien  he  \isiled  Stdwe  in  I  7-24 
■\dii  think  t  went  \  times  \  nil  ha\  e  lid  mure  Id  see.  iK  nl 
a  sudden  mui  liiid  \dui  sell  in  sume  nei\  g.irdeii  di 
w.iik.  .IS  linisliil  \  addrn  d  ,is  that  mui  lelt 

Il  iias  been  .uivaiKetl  in  reeeni  \ears  that,  impor- 
lanl  ,is  W  till, nil  Kenl  was  as  a  landscape  iksigner 
and  Dr  W  liiis  has  some  interesting  llimgs  to  sa\ 
.liidiil  Ins  wiirk  at  Kousliam  and  SidWe  he  liardK 
knew  diie  tree  Irum  aiidlher.  and  iid  garden  plan  bv 
iiim  has  been  tdinul  W  li  lie  this  did  iidt  uiidiiU  hinder 
limi,  thecontiast  with  Krulgeitnin  is  marked  ihe 
latter  li.ne  trained  v\ell  in  ,1  tr.iditiun  stemming  li.iek 
td  those  I  rem  h  .ind  I  iigiish  pupils  ot  the  grt'at 
I  leiuli  gardener  \ndre  1  e  \otre  w  lio  had  w  orki'd  at 
St  |,niiess  i'ark  anil  elsew  liere  i'.ridgeiiKin  iiia\ 
have  been  ,ippi  eiilK  ed  .il  llie  laiiuuis  I'.rdmptdn  I'ark 
\iiisei  les  ol  (ieorge  i  ondon  and  I  lenr\  W  ise.  w  liu  h 
w  illi  lis  llidiisands  dl  iime  <ind  hdrnbeain.  bd\  and 
lumper  stood  U'lided  ,\i\i\  graded  .ind  leaih  lor 
disp.itih  lie  was  tluis  well  prepared  but  it  needed 
I  oiirage  to  break  Irom  rigid  s\  mmetr\  and  lo  use  llie 
Kirieil  balaiiie  di  expanses  ni  turi  and  groves  and 
hedges  iniunded  In  llie  unseen  sunken  diteh.  the  ha- 
ha  u\ilh  Its  origins  111  mediai'Val  lortilii  .itioii  1  and 
re  1,1 1 e  all  lo  llie  w  liderness  and  ihe  dislant  prospei  I 
be\diid  MoreoU'i  he  drew  out  Ins  st  lu-mes  willi 
admir.ilile  detail  and  skill  ,ind  this  bdok  illusir.ites  all 
that  are  kiidw  11 

\  reviewer  needs  td  mnsider  earellilK  .ill  the 
\  .Hied  . I  spec  is  ol  ,1  book  i  here  seems  id  me  Imw  ever 
lid  I.I  11  It  w  orth  reeording  in  the  in lorm.it ion  therein 
d!  w  lib  llie  present.ilidii  .11  id  .ippe.ir.iiu  e  ot  this  oiu- 
\li  i  lesmond  /wemiiier  li.is  been  .ilw.ivs  \er\  well 
served      in      this      v.ilu.ibie      series.       Studies      111 

\ii  Intel  lure  .  In  Ins  |iiinlers  I  iiiid  iium|iliries  ,\ll 
h.ive  I  diiibined  In  prddiue  in  distinguished  lorin.il 
one  ol  the  most  nil  port. lilt  st.it  emeu  Is  on  ihe  I  nglish 
I  .iiiilsi  ,ipe  ('..irden  to  .i|ipe.ir  lor  lilU  ve.iis  W  lien 
i'l  Hiogdeiis  work  on  Sw  itzer  is  puiilislied.  .iiid  .1 
eom|ilete  book  to  .iiigmenl  M.irg.iril  Idurd.iin  s  i  he 
W  iirk  dl  W  liii.im  Kent  1  1  ')4N  1  is  ,i\  .nl.iliie.  .ill  w  hd 
.ire  interesled  in  tins  subieil  will  reioue  Hut  even 
lb. It    will    iidt    usurp   (.'h.irk's   Hndgem.in    irdiii    Ins 

rightliil  pi.ue  .IS  .1  loreiiidst  g.irdener.  or  rob  i  )r  W  ill  is 
ot  out  gi.itelui  th.inks  kir  .1  h.irde  \  trdublesdiiie' 
,11  liiev  emeiil.  trmmpli.intiv  .u  i  ompiislu'd.  .iiid  is- 
sued with    .1   |usl  esteem    in   the  two  Imndred  .iiid 

tiltielli  .inmveis.irv  \ear  dl  Ins  suhjeel  s  .ippdintment 

.IS  Kdv.il  ikirdener.  ( it  oi  1  h  1  v   I'.  1   v  iin 


Sport  and  the  (  ountryside 

In  I. nglish  p.iintings.  w.iti-n  didiiis  .mil  pi  nils 
lUl  Ihniil  (.\u>nihy 

1  ')  J  p.iges    t  )  7  liiusti.ilidiis  .iiiil   ;i)  I  didiii 
(  )\tdid    I'll  \  iniiN  I'HI  ss 
f-l.).',S 


i )  V V  Hi  \  1  I  \ \ 

Ihf  loiiilh  Dukrol   \lliolLiikl  hiniihi. 

1  7.S(i.  u  I    s   ■    I'll    s  I  in 

rnwtr  i.  e//('i  lu'ii 

i  here  is  ,111  dlniinis  need  lor  .1  book  whiih  eaii  be     I 

I 
ire.ited  .is  ,1  si.md.ird  work  on  l.ngiish  sporting  ,irt. 

Ihe   i.iiige   ol    illiisir.ilion    in    D.ivid   t'ooiiibs'   hiink 

III. IV   suggest  lli.il  It  IS  .limed  to  till  the  g.ip.  but  it  is 

not    I  Ins  IS  peril, I ps  to  be  regretted,  suit  e  \h-  C'doinbs 

drg.mised    the   print    seitum    ol    the    ,\rts   (.'outKii's 

exiellent     l')74    s    exhibitidti    dii    IUiii\li    S/'ernm/ 

I 'ill  lit  II  ni  ih^i  I    I  S  ^1 1   ills  .lekiidw  I  edged  debt  In  tins     1 

IS  clear:  over  li.iil  ins  illiistr.ilions  ,ire  dl  ileiiis  111  the     j 

cxlnbitidii    ,\s  less  th.in  .1  third  dl  these  were  ilius- 

li.itcd  111  the  i.it.iidguc  one  must  be  gr.itelul  to  see 

lliem  licic.  es|)ei  i.illv  .IS  the  iii,i|oiitv  ol  the  p.iintings 

,iie  not  on  ri'gid.ir  show  to  the  piiblii 

Inste.id  ol  devclo|iiiig  the  work  done  lor  the 
e\lnliitioii  into  ,1  w  ork  ol  ,irt  hisloi  V  llie  .iiithor  h.is  ,1 
dilk'rent  intenlidii.  he  believes  th.it  I  nglish  sporting 
,irt  li.is  siillered  Irom  ihe  nv  ei -eiithiisi.ism  dl  its 
supporters  .ind  h,is  i  oiisei|ui'iil  Iv  not  been  seen  in 
proper  eoiitexl  K,ilher  ill, in  be  seen  in  isol.iluui 
sporting  .irt  should  he  eonsulered  .ig.imst  the 
b.ukgrdiind  d|  the  i  luinging  i,iiidsi.ipe  .iiid  di  the 
.igrii  ultiir.il  .ind  industri.il  rev  oliil ions 

I  bus  Ins  J  S.I  "  II I  v\  iird  text  is  in  the  n.it  lire  ol  ,111 
ess, IV  oiitlimiig  the  getter, il  Instoru.il  i  luinges 
governing  sport  ,ind  t  he  i  outitrv  side  liel  v\  I'en  I  d  S' ' 
,iiid  1  -S  S'  I  Sui  11  .1  br.iv  e  v  enlure  le.iv  es  little  si njie. 
lor  ex.imple.  lor  .illempts  to  dr.iw  .ilU'iilion  to 
negli'iled  artists,  thus  ihere  is  iiidie  diseussuui  .iiiil 
illiisir.itidii  di  Kdw  l.indsdii  ili.iii  dl  \1di  l.ind,  w  ho  is  ,1 
mill  h  more  import. ml  tigiire  in  sh.iiung  the  I  nglish 
view  dl  the  iduntrvside  during  the  kev  jieridd  dl  I 
urbanis.itidii 

ihe  re.ider  m.iv  teel  sdmewh.it  idtitused  In  the 
vv.iv  the  .irguineiil  ot  tins  bonk  ebbs  ,mil  tldv\s 
between  text.  i,i|itidiis  ,iiul  illuslr,ilidns'  I  ln'  i  ,ip- 
lidiis  .ire  re.iliv  not  strung  enough  lo  st.inil  on  their 
ov\  11.  ,is  sdine  re.iik'rs  will  expect  lliem  to.  ,ind  m.inv 
.ire  less  illiimin.iting  th.in  those  in  the  Arts  rduncil  1 
exhibition  wil.ilogue  More  ol  ,1  cliroiidldgu  .il  urdiT 
kir  the  illustr.ilidns  might  h.ive  liei'ii  lielpiui  Hut 
given  the  ,iim  nl  the  hddk  such  dbserv  .iluuis  .ire 
re.illv  i|uibhles.  it  is  lull  dl  good  things  lor  ex.imple 
v\  111!  1 ,111  kill  Id  be  intrigued  In  roloneli  hdrntoti  .mil 
Ins  .ulivilies.  v\liiih  would  imike  .1  l.isciii.it  nig 
cxhibitidn  ,iiiil  ,is  ,1  v\  ork  ol  gener.il  interest  r,ilher 
tluin  ol  ,irt  historv  this  is  .1  most  .itlr.iclive  .ind 
cii|ov,ihic  book  i)  \v  in  .\i  I  X  VMU  H 
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lllusii.iici)  in   Am  111  \\  .lies  jdi  lu  m        \i)  i  S:;<)' 
rcliU'il  in  I  Ik  KdU.iii  I  I  j(i  |i,i^;cs.  i  fd  iliiisti  .ilimis 
t  .nil I II   Wi'Kh   \ils  I  (lUiu  il  I  ni\cisii\  lit  \\  ali-s 
I'li-s--,  IS  ')^,  t.  t  'It  |i.i|>ril>,i(  k   plus  p  ^  |) 
Ohl.iiii.ilili'  Ik  nil  I  liH-l,  ^  I,  ('1 1,1  lies  Si  i  eel,  t'. ml  ill  I 

I  III--  hndk,  I  III-  111 Nl  imiii  \ciilmi'  l)\  llir  I II 
|uil)|islu-(s  sliiPiilil  Jill  ,1  iiiiij:  v\,i\  111  (■si.ihjisliiiiji 
1 1 1.1 1  W  ,il(s  li.is,  Ih'miIi-.  ilsnuisi(,i|ii,nliliiins 
iiHK  h  In  he  pnuul  III  111  llicii  \  isii.il  .iris. 


I  .ld\    \  \  M  l')l  I  I  I  M 

S((i  Id  (  ii(i\(7  \ii:uHh'  I  \Uiitiniihi  (iiiil  (  /i(/i/  Willi  Siiiiil\i. 
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Tlir  liiiul,!!  ()  del  I  iin  In,  nr  ciniiormiii  nl  I  he 
I  iiikisli  iiicK  li.iiils,  un^jiii.illv  ,1  p.iliicr  iil  llic 
I'csiirii  l.iiniK  .  Ih'Iiiic  ,iikI  ,iI1ci  icsloniliiiii. 

illuslriili'd  111  ■|',il,u  c's  III  \  t-iiK  I''  In  I'l-lri  l,,iiii  il/i'ii 
Willi  pliiiIo^;i,iplis  In  AlcAiiiulfi  /iclrkiv 
(2  S<>  p<'U^"'-  i''i  illiislr.ilioiis  iiu  kulin^; 

IllllllClcUIS  Klllllll  , 

Oxliiiil:  riiiiiiiiin  I'li'ss.  L  l  I'lSI 
I  lir  111  ink  IS  ,iiinc(l  .11  llic  tJciK-i.il  ir,ulri  ,iiul 
inli'irsli'il  visiliii     llic  ,iiilliiii  (lu-  lues  111  iiiu- 
ol  llir  till  l\   live  p,il,K  L's  dt'sc  rilu'il)  gucs  iiii 
.iiici  ilnl.il  ,ip|ii(i.k  h  ill  I  111'  lllsldiy  dl  llu-si' 
p,il,u cs   Tlicic  IS  .ilsii  ,1  sck'i  t  l)ihliiigi,ipli\ 
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The  Arts 
Reviewed 


vvhs'I"c;krman^' 


1 1  111  \\\   l:i  I  AS   K  I  111  \(.l  H  I   1  (H|S      I  -  2-\ 
\  fill  I  Icfdlllfl  (I  pilllOI. 

MjiiH'ii  iiiui  il.iird    (  ~J>i'  in  I  he  Icll  khiu'I. 
'^cd  iiiui  v\  hilr  t  li.ilk.  4  i<i    ■     ^S-nm: 

.\n  ovn'ptuiniilly  tine  lAanipU-  ot  KnliiigiT\  ucirk. 
this  e  liiirmmj;  driivviiig  is  iiukidt'd  in  ;i  displ,i\  ol  did 
master  paintings.  dravMiigs  and  sculpture,  held  In 
the  uell-kiidun  ,iiid  highU  respeeted  (lerm.in  art 
dealer.  Iiiliiis  Bdhler,  in  his  galler\  ,it  Brieiiner 
Strasse  2s.  \1uiulien  2  .Xiuilher  line  dr,iu'iiig  is  a 
|dds  de  .Momper  Mmiiliiiii  landsiiipr  witli  a  brutfif  m 
nuns,  and  anidiig  the  seulptures  are  two  hrnnze 
statuettes.  I  iiilh  and  I nitiiiii'  by  Tiziaiid  .Aspelti 


Masterworks  ot 

Old  l^gyptian  ( eramics 

I  li  ,Seplemln-|      ',1  j  \dveinher  li)7.S 
Kera  link  mil  sen  111  W  esteiv\  aid 
lldhr-liren/.h.nisen.  Kalli.iussirassi-  1  (i 

All  ihe  impdii.inl  \\  esl  (ierm.in  museums  Idi 
|-,gyplian  .\iitk|uilies  ha\c  ediilnlniled  Id  an  e\hi 
hiliiin  iidu  in  ihe  Kc-r.imikmuseum  W  esti'ru  ,ild. 
ne.ir  kdhleii/  Mas|erv\  nrks  dl  Old  i;gv[ili.in 
(.'(•ramies  I  uc  ihdus.iiui  \'ears  dl  line  and  applied 
arts  dl  c  la\  and  taieiuc  llie  museum,  uhdse  dV\n 
iiilleitidii  ((insists  largeU  dl  iiuidern  icramus.  is 
lanidiis  liir  its  ,n\aiil  Id  the  hesl  luiiig  pdller  in  the 
1  cderal  KepnlilK  dl  ( .ei  manv  e\erv  lw(i  years. 


Iledgehdg.  laieiue.  ilg.vpt. 

.Middle  Kingddm.  (,  2(11  M  I  111     Length    ()  (  in 

Kniimikt)uisiuiii.  W'cstciwuhl 


Ihe  seven  hundred  e\hihits  are  ehosen  deliber- 
atelv  td  draw  atlentinn  aw(i\  Irdiii  the  iiidniimen-  ! 
tal  Kd\al  Igvplian  art  Id  Ihe  smaller  and  dlleii 
sim|ilei  art  dl  pdtter>  The  items  range  Ironi  I're- 
dvnastk  \agada  vessels  td  snudl  anim.il  seulptures 
dl  the  Old.  Middle  and  \ev\  Kingdoms,  and  various 
e\,miples  dl  l  rreek.  Kdinaii  and  liarls'  I'hristian  limes. 
•As  Ihe  ((iilnnes  progressed,  the  eralt  ot  the  potter 
bei  .line  a  lirinlv  eslahlished  industry  in  l;gvpt.  whose 
leading  position,  also  111  gla/mg  teihiiieiues.  is  parti 
(  ul.irlv  visible  in  the  brighllv  (oloured  laieiucs 
.Xmong  these  ,ire  outslanding  examples.  re|iresentmg 
animals  ,1  lur(|Udise  gl.i/.ed  hedgehug  dl  (  2(i(i(i  K( 
and  ,1  mmialnre.  hie  like  hicipoixitamus  lound  in 
.Mndos.  (it  I  2>iii(i  H(  lAtremelv  rare  is  a  wide- 
bell  led.  ungl.ized  (  la\  vase  ol  the  highteenth  Dynasty 
li  1  si"i  HI  t  (le((irate(l  v\ith  two  (antermg  horses, 
outlined  in  grev .  blow  n  and  blaek  The  drawings  are 
a  pov\('rliil  (  har.H  terisalioii  ol  Irightened  animals. 
I  iiiallv .  the  display  has  been  eiiru  lied  b\  examples  ol 
Ko\al  laien(  (■  lewcllerv  ol  the  \ev\  Kingdom,  includ- 
ing amulets,  and  lunerarv  ligures.  su(  h  as  s(  arabs. 
.\ii  illustrated  1  atalogue  ((iiilams  specitie  mlor- 
mation  aboiil  the  malerial,  prodiution  .ind  (ere- 
nidiiial  sigiiili(  am  (■  ol  ea(  h  item 

K  K  IS  I  1  \  A   \  (IN    KdlU  1  S(  11  Wl  N(.ll 


From  Troy  to  Amarna 

The  \h  I  sell  111  dl  I 're- Hist  dry  dl  MuiikIi  is  exhibiting, 
until  <>  lanu.irv,  the  \drbert  .Sehimmel  (iilleition 
which  will  gd  next  vear  dii  mdelinite  loan  to  the 
Metropolitan  Museum  ol  Art  m  New  Nork.  over  three 
hundred  statuettes,  vases  and  various  obiecis  ol  the 
prc-t'hrislian  era  Irom  the  \!edilerr,inean  basin. 
Sihimmel.  a  native  ol  Kerlm  v\  ho  lied  Irom  Nazi 
(lermanv,  was  ,1  idlUxtor  v\  ho  tor  thirty  years 
assembled  helmels  Irom  C'rete.  l.trusean  lewellery. 
( Ireek  ,ind  Koman  bronzes,  l-.gyptian  rebels  Irom  Tell- 
el-.Ainarna.  statuettes  Irom  Thehes  and  very  rare 
ulensils  and  sets  oliewellery  ds 


Courbet  and  CJermany 

l>)(l(tober     I7l)e(embei  1  ')~^ 
Kunsthalle.  ( ;io(  kengiesserw  all.  Ibmiburg 
I  7  |,inuar\     1  N  Mau  h  I  ()7() 
.Sladels(  lies  Kunstmstitiil.  S(  h.ium.iinkai. 
I  ranklurl  am  Main 

Ihe  exhihitidii  ('diirbet  and  ( .erm.inv '  is  dillereni  in 
eiil|>li.isis  td  the  slidV\  ill  I'aiis  and  bdiidiin  List  ve.ir 
liislK.  Ihe  (ine  hundred  and  lilteen  vyorks  In  the 
artists  include  I  werlv  (liav\  ings  Irom  private  ov\  tiers 
wliK  h  have  not  been  on  v  lew  belore  Ihe  analysis  ol 
hisdrav\  iiigs  is(  oiisidered  lobe  ,111  important  and  too 
mu(  h  iiegle(te('  aspe(  t  ol  Ins  m-uvic  Se((indK. 
having  travelled  lo  ( '.erinanv  I  w  kc.  bis  inllueiue  on 
(■erman  lealisl  painters,  siu  h  as  U-ibl.  I  lioma. 
Trubiier.  I  euerbiu  li  ,uid  even  I  laiis  v  on  Marees.  has 
been  broughl  mto  locus.  With  generous  loans  Irom 
the  mam  galleries  m  West  Berlin  and  .Munich,  sixty 
paintings  b.ive  been  assembled  to  illustrate  this 
point  I  he  last  se(  tioii  ol  the  exhibition  is  devnted  to 
I  rent  h  and  (iermaii  bislory  painters  Deburoi.x. 
Daumier.  S|)ilzv\eg  >in(i  .Menzel  who.  alter  the 
Kevdlution  ol  |S4S.  were  searching  lor  a  politkal 
and  luilion.il  identitv,  wliuh.  as  .1  sub|e(l.  iievei 
[larticularly  interested  I'ourbel  He  was.  rather,  a 
politu  al  utdpuin  with  i  (inllicting  ideas.  ITiially. 
there  is  a  documentarv  se(  tion  on  '(.'ourbet  and 
I'hdldgraphv    and   C'durbet  in  (aru  ature' 

KV  K 


Otto  Freundlich 

l(ir  the  (eiitenarv  dl  the  birth  ol  Oltd  I  reuiidlich. 
vv  hd  w  (isdepiirted  and  died  in  I  ()4  <■  'he  museums  ol 
Bonn  <iiid  Berlin  b.ive  assembled  the  works  v\huh 
<ire  most  ch.iracleristK  ol  this  pioneer  ol  geometrical 
abstraction:  canvases  with  lorcetul  and  generous 
bk'iidmg  ol  (dlour.  severe  in  t (im|iosition  and  cre- 
ating a  rh\  thill  se(  retly  k  ml  lolled  thougli  outwardly 
unrestrained  lie  was  born  m  i'omeraiua.  studied 
line  arts  tirst  ui  .MuhkIi  and  then  111  I  loreiue  and 
( .line  to  Pans  in  i  ()(  k)  v\  here  he  took  a  studio  .it  tfie 
liiilraii-lAiV(>ii  .111(1  there. liter  exhibited  with  the 
t'ubist  group  lie  lived  at  I'ontoise  where  todav  the 
museum  houses  .1  number  ol  his  vMirks.  canv.ises. 
s(  iil|ilures.  designs  loi  si.nned  gl.iss  .iiid  mos.iics 
v\lii(li.  uiidei  the  guise  ol  rigidly  dis(ipline(l  (din 
position,  demon  str.ite  his  human  It  V  and  ,i(Ule  sensi 
livity.  Thee xliibil ion  IS  111  Bonn  until  ',( 1  j.muarv  ,iiid 
111  Berlin  Irom  .\pril  to  M. IV    i(|7(|  (,s 

O  1  1  o  I  HI  1  Mil  |(  11 

(  I'liipcsilioii.  1  ((4(  I.  null, 111  ink 


FRANCE 


l^aris  exhibitions 


In  |,i;i.i;;  Uk  word  Ma'  fxprcssfs  Ihf  kIim  oI  liolti 
IrtiK-  .111.!  ^p...  I-  llic  liisliiiuc  which  scpiiriitCN  luii 
(.|)|i\  1'^  .r-  'Aril  >is  ihi.'  iiilcrviil  bi-lwcfn  two  sliijicN  dl 
,iri  .1.  lion  ll  IS  tJK'  wi\  loiiiuiiilioii  ol  tht'  ciivuon 
iniiil  .mil  III  .irlisln  crcitiiiii  rnhl  I  I  Dei.  I'mhct 
i'),K  ihc  \Uisi'i-  (li-s  Arts  Dcmiiitils  m  I'. ins  luis 
.■•■kcil  |,i|).MU-sc,in  hitccts.  SI  ulplorsiiiul  .irlistslopul 
oil  iiis|)l,i\  this  .iiiisiH  (Apicssion  uliuh  IS  so  im 
l.iiiiili.ii  lo  liiropcin  lliinkmti  In  scvi-n  ilincrcnl 
o.onis  llii-  Msilot  I  .111  sluih  tills  lime  spill  f'  in  ,1  w.i\ 
\\  Ilk  1 1  IS  usiKil  .imlitilc  .iiul  I. K  I  lie  ill  rough  iliiiuc  .i 
ihcilic  ol  s|i,kIoi\s.  ilu-  iipirNi-nl.ition  ol  .i  \ii  pl,i\. 
llir  III  onsiriu  tioM  ol  ,1  ii.iililion.il  g.irilcn  .iiiil  Ihc  Ic.i 
.ririiion\,  .mil  lin.ilK  In  .i  (lc\  .isliilcd  sp.u  c  s\iii 
hi  'lisinv;  llic  p.iss.igc  ol  linir 

\ol  III  hr  iiiisscil  loo  111  I", IMS  IS  ,1  ih.iiiiim^^  .iiiil 
I  oloiiilnlc\hihilioii  .11  ihr  \hisciilr  riloiimir.  I'.il.iis 
ill- I  h.iillol.  null!  ;i  |,mii,ii\  i'i7')  'splciulcnr  ilrs 
I  osinniis  iln  iiioiulc  ,i  iliiiioiisu.iiioii  ol  ilir  iii\  i  i.iil 
u  .i\s  ol  iln-ssiii;.',  Iioin  hl.ii  k  All  II  .1  lo  j.ip.in  .mil  lioiii 
Silni  i.t  III  Ihr  Sonlli  Si-.i  Isl.nuls 

\l  till- 1  cull r  lir.iiihiuii^!  iinlil  .'  7  \o\rinhri  i  i)7.S, 
is  .1  iciios[H-i  ii\  1-  cvhihilion  ol  |ii,iii  Mini  In  llu' 
^-'.illiiHs  ol  I  onlfinpoi,ir\  .lit  on  iIk-  jiionnil  llooi  .iii- 
lhr  iiiosi  rci  iiildi.iu  iiij;s  ol  ihis  Sp.iMish  m.isirt ,  .mil 
in  Ihr  I'Liphk   .irl  sn  lioii  on  Ihr  lliird  shin\  .iir  Ihr 


In  (he  I  rench  Provinces 

\l  N.ihlrs  iroloiiiH  in  the  \  cndi-c.  ihr  \liiscr  dr 
I  \lih,i\i-  di-  s.nntc  Tioix  is  moiinlin^'  lu  o  r\lii 
hilions  niilil  tlk-  I'lid  III  ihr  \r.ii  ( )iir  is  .iirliospn  li\  r 
ixhihilion  III  oiir  ol  Ihr  gir.il  iHusIliIois  ol  Ihr  l.isl 

I  riilui  \ ,  \uuiislr  l.rprrr  i  I  .S41)  I  •»  1  '^  1.  .1  v\  oiidri  liil 
<  i.illsni.in  who  rr\i\rd  u  nod  rn}ii<iviiig  l)\  ni.ikmy.' 
drrp  nil  isioiis  in  ihr  in.mnri  ol  u  nod  I'ligi.iMis  ol 
Ihr  Krii.iiss.ini  r  Ihr  s.mir  /rsi  .ind  xijjoni  i.in  br 
srrii  111  liisdr.iw  mj^s  ,ind  I  rr.imii  s  I  lir  ni.iii\  i  oloiiis 
ol  Ills  l.indsi  ,i|)rs  urrr  h.il.ini  rd  In  .1  iii.iss  ol  hr.n.  \ 

I I  Ilrs   I  lis  iiiollo  u  .IS    \iil  111  iniil.ilr.  Iin-\[iirss'    Also. 

Sun  1  \  Di  I    M  \  \  ■!    (  ('i>iii,<\ilU'n     I  '1  ^  I 

I    ',11     ■      Si    I  Itl     A/km-i     \l;,r,,     ;  ,;       [    ,     ,,■  ; 


C^KH/XT  BRITAIN 


I  )rrss  ol  Sill II 1011  skin,  h.isin  ol  Iom-.  SilnTiii. 
\!nsri'  (Ic  rilimiiiic.  I'lins- 

\\  orks  tliilmg  Iroiii  his  i  hildhood  In  1  i)  >ii  kil.ilk.  pen 
.mil  \\,iUTi.iilourl  u  liii  ll  I  onir  liom  ihcirlisl'ssliidio 
.mil  ihr  \hro  1  oiindiilion  ol  Hiirirlonii.  i,s 


(i.islon  ('hiiissiii  el  i  ciriliirr'  illlislriiti'S  thr  iiurii- 
livi'  grnuis  ol  ihis  sohliirv  iirtlsl  who  diril  in  i  i)'i4 
.11  Ihr  iigr  ol  tilt\  lour,  w  hosr  j;rolrsqiK,  disjointed, 
dislurhinji  ligurrs.  iiuu  h  like  I'liit  biiil.  dim'llv 
mspirrd  liiihnllrl  ,md  Ins  Ihiin  luiipc-  This  is  ,111 
onllnirsl  ol  holh  lovtiil  ,md  Ir.ijjii.  i  rriili\il\, 

Al  Ihr  iiuist'um  ol  C'ojiiiiit.  until  jd  Ninrnibri 
li)7S.  IS  ,1  rrlrospri  live  rxhihilion  ol  Soni.i 
I  K'l.mniu  .  This  IS  ,1  \rr  \  i  olourlul.  j^romrlrii .  rli\  Ih- 
mu  sisir  illusli.ilmg  thr  pniu  ipir  ol  simull.mi'ous 
I  oiilr.isls'  \\  liK  h  doiiiin.ilril  m.ilrri.ds  iiiul  Irminmr 
liishiiiii  iiioiind  1  I)  J  s  I  iH'H'iirr  poili.iilsol  Irioi  ions 
sii\iij;rr\  iri.illmj;  (uhisl  sr\riil\,  virulrnl  mok 
illusli.ilions  (ihr  l.iiliiius  poriii  ol  Uliiisr  t'riidr.is 
I.I-  /Mi/;ss//i(;/i7n.  |)rii|i-ils  Im  h.illrls.  llir.iirr  ,md 
I  II inn. I  sris  .iiid  poslrrs.  Son  1.1  I  KTiuiliiv ,  ihr  iiposllr 
ol  loloui.  lioldK  Ir.msloi  iiird  thr  sl\lr  ol  ordiiiiirs 
prii|)lr  ,md  ol  r\rr\il.i\  lilr 

\l  Any^ris  ihr  Musrr  I'mir  I  >,J  iiu-  l,rnrp\riil  is 
sliou  iiii:  iiiilil  I  \I.i\  I  i| 71).  \iigrrs  ,miii|ut-  I  on 
1  riili  .ll  UTfi  on  ( i.illo  Koin.m  .in  li,iroloi;\  ,mil  r\i  ,1 
\  .itii  ins  111  I  hr  pi  in  mi  r  ol  Aii|iiu 

\l  \loiiI  ilr M.ips.m  III  ihr  I  .indrs.  ihr  Musrr 
l.ii.il.i\r  IS  rxhiliilm^;  niilil  1^  |.niuiii\  l')7'i. 
I'on.ip.iilr  .mil  li;\pl  ,  ,1  1  n  onsliui  lion  ol  Ihr 
lj-'\pli.iii  i.imp.ii).'ii  lliioiij^h  di,iwiiij;s  ,ind  signrd 
p.imliiii^s  In  .ill  Ihr  .irlisis  who  i  onli  ilniird  lo  Ihr 
I  HI  lid  1 1 1^1  up  111  ihr  \. I  poll '01111  nu  th  I  )nr  sn  lion  ol 
I  lir  r\lilhilioii  IS  dr\.  Ill  rd  lo  liir.u  ins  ,md  sidr.ii  111s  ol 
ihr  priiod,  .molliri  lo  .nihivrs  .ind  iloruiiu'nls 
I rM-.ilini;  111.111  \  uiiin  oiiird  .11 1  ouiils  ol  this  vriiluir 
w  till  1 1  In  I  lo  ihr  1  isr  ol  ihr  luluir  I  niprioi 

\l  Sli  .islmui  j;  Imris  iil  Ihr  iin  iiinihiihi  ol  pholo- 
^i.iplu  will  .ippini.ilr.  .ll  Ihr  Musrr  ,\ls,u  irii  until 
III  \ii\riiihri  li|7S.  ihr  snipnsm^;  puliirrs  liikrii 
thiouvlhoul  ihiiU  \r.iis  In  I  uj^riir  .\lf;rl  (  1 -S  S  7 
I  i|j  71  Krlmr  1  iiir  s  r\i's  is  ihr  n  I  loir  ol  old  I', iris  .il 
ihr  hi7;miiiii^;  ol  thr  iriilui\  thr  siirrts  ,iiid  i  ourl 
\.iiils.  ;.i,.iidrns  ,md  moniimrnls.  ihi-  sm.ili  i  r.ills- 
mrn.  sn'iirs  ol  d.iiK  lilr.  sho|)  lioiils,  iiuslv  mm  iiinjis 
,md  niis|.il^;n  iiirmorirs  ol  luilighl  l.illmj;  on  ihr 
,illr\s  (  d  l<  \l  11  Si  111  KK 


Alvar  Aalto 

1  (1  Srplrmhri     is"ilohi'r  I'-jJ^i 
Koviil  Al  iidrm\  ol  Arls. 
Burliiigtoii  llousi-.  ruriidillv,  u  l 

AU.ir  .\.illo  holds  ,1  sprriiil  pl.irr  111  thr  history  and 
r\  olulion  ol  iiiodrrn  .irrhilrilurr  ihrough  Ins  unique 
lusiiin  III  liiiu  lioii.ilisiii  ,md  huni.imsni  which  has 
.illourd  Ills  hnildinns  lo  hr  holh  iirKiil  i/kh/c  yet 
.11  irssihlr  in  llirii  lot  111  <md  1  .ilion.ilr  I  hr  rxhibition 
.ll  ihr  Kii\.il  ,\i,idriiiy  riimr  Irom  llrlsinki  iind  now 
lours  In  I  opr  .mil  Ihr  In  it  I'd  St  il  Irs. 

Ihr  r.iiK  works  m  rinl.md.  m  p.irliruhir  the 
\  ii|)ui  1  In  lurr  I  licit rr  ol  H)2  7  1  >)  i  s  m  ihr  Sunila 
sulph.ilr  pulp  null  1  1 1)  (d  1 1)  ;<)).  <  omhinrd  rliibor- 
.ilr  .illrnlion  lo  pr.iilu.il  driiiil.  .inouslus  m  the 
lormri  i  .isr  .mil  Ihr  nrrds  ol  ,1  romplrtr  pliiniied 
industii.il  nimmunilv  in  thr  liilliT.  with  <i  sophisti- 
r.ilril  visu.il  sriisr  sriilom  piiriilK'Ird  m  .in  hitft'ture. 
I'h.nlrs  jriii  ks  li.is  wriltrn  ih.il  .\,illo's  stiiiidiiig, 
p.irlii  ul.irU  ciiiiong  iirchilrits.  is  hiisrd  on  thr  rich- 
lu-ssol  his.irrhitnturiil  kiiiguiigr  w  hu  h  Tiiiidfusfof 
thr  lull  ii.imul  ol  rxprrssivr  mi\ms,  whrrriis  much 
rcn'iit  .111  Inlrrlurr  h.is  been  simplistic-  and  hiiscd  on 
just  .1  siii^;lr  iiiodr  ol  communication'.  Whether 
Irr.itmji  limber.  Ihr  Ir.idilion.il  malrri.il  ol  his  own 
ciumtr\ .  u  ilh  the  .irtislrv  ol  .1  Kriuiissaiu  r  iiiiistrr  of 
\  riifcror  Irralmji  brick  w ilh  ,1 1  onsummiilr  ciisc  iiiid 
undcrstiindmg  ol  ihc  potrnti.il  ol  thr  nuitcrial 
ltwcnty-li\i'  sr.irs  briorr  other  .irchitects  re- 
discovered thill  tiicl)  Aiilto's  touch  riirely  liiltered. 
His  critics,  llie  iirchitect  gener.ition  olthe  i^hosin 
p.irticuliir.  saw  him  iis  solt.  ;iiui  \'iev\ed  his  hum;in- 
ism  ,is  ,1  negiilue  ciuiilily.  This  exhibition  soundly 
iiuiishes  thill  \  lew  .  iind  ii  lurlher  shilt  in  the  hist 
lilteen  \Ciiis  h.is,  m  ,my  Ciise.  rendered  it  obsolete,  hi 
ihe  post  Second  World  W  iir  period  .\iilto  worked 
w  orld-u  ide.  his  lirsl  .Americ.m  commission  being  the 
sludenl  dormiloi',  .it  Miiss.u  liusclls  Institute  of 
I  eclmologv .  I'iimbridge.  in  i'-)47  'S:  .Aiilto.  iind  the 
Siuirmrns.  were  the  spearheiid  ol  Sciindiiiiiv'ian 
mlluence  on  world  iirchitect u re.  In  the  hist  years,  up 
111  and  since  .Aalto's  deiitli  llic  loosening  of  the 
(iogniiitic  striinglehold  of  Interniitioniil  .Modernism 
■  ind  its  successors  h.ue  given  him  back  his  dominant 
status  throughoul  Ihe  lorl\  li\c  sears  of  his  iirchi- 
lecturiil  c.ireer,  \e\er  dominaled  In  the  idciis  of 
others.  \c-t  lesponsue  to  those  imperceptible  shifts 
.ind  eddies  which  sluipe  .mcl  c\ol\c'  Ihe  .iris,  .\iilti) 
w.is  .111  .inhilnt  ol  unimpc.ich.ible  mlegrilN  iind 
niiisterls'  .ibilits  uhose  st.iUirc  can  oiiK  be  em- 
phiisised  bv  this  cnhibition.  tiii  1  1  w  I) aki  1  Y 

1  nil. mill. I  1 1. ill.  In  Ah, ir  Aalto. 


fc«»i»»«^»^^ifa 


f  ictures from  the  (Inind  lour 

'\  J  Niui'mhci     1  ('  I  )iHcinh('i   i  '17s 

ip  iiiul  II  ('i)lii,i^;lii 

I  I  Okl  I'.oiul  Slii-cl.  u  I 

i'  hii  uiiuld  li.ivc  IIkhii^IiI  ih.il  llu-ic  li.is  been  111 
.islcr)ic  .ill  llll■^c■  \r.i\s.  .ildii^sulc  (  dlii.ij^lii  s 
i  (luiullliiiu  g.illcrirs.  ,1  sp.ii  iniis  rri  I  ,iii^;iil.ii  iiiniii 
,■  ilh  ii.ilui.il  lii;liliiii;,  iiisl  u.iiliiiu  in  In-  .ulnuicd 
I'  ilh  Old  M.isU'is  NdIIiim^;  Udiild  srrin  In  he  iiinic 
;  ipiiipi  i.ilc  111, III  lli.il  lliis  liiin  slimild  li,i\c  l.ikcn  il 
.i.M\  .ind  in  llir  cnLiij^cd  sp.uc  nni\  ,u  .iil.ilili-  llic\ 
t  ri'  sl.i^iiii;  .III  iiii|)iisini;  rxhihiiiuii  dl  |i.iiiiliiij;s 
I.  riuviili^s  .ind  ciijii.iv  iii^s  lli.il,  uilli  .1  leu  cm  i'|i 
I  iins.  .IK-  Id|idgi.i|iliK  ,il  \  icus  dl  I  iipi  I, ,  I  III.  lied  Id 
>  cnicc  Ml  Kdiiic  .iiid  lis  I'lu  iidiis 

\\  hilr  iiidsl  dl  llic  |)u  liiii-s  I. ill  n.iliii.ilK  mid  u\  n 

Ij  roups.   .Kididllli^   Id   v\hrllici    llir\    .lie   .iss(  >i  i.ili-d 

■'.'ilh  our  dl  Ihc  dllu-i  i  il\ ,  ni  ucn'  In  .11  lisis  ,1.  iiv  c  m 

I  U'lii.  Ihctr  .in-  sdinr  inlcicsliiifj  In  idvji-s  liflw  ri-n  till' 

i\'(i   Thus  (i.ispiii  \  ,111  \\  111 i-l  I  \  .III \  Ill-Ill  111  ll.iK  I    111 

lid  1 1  Kill  Id  K\dsiii.ill  W('v\s  dl  Kdiiic  ,iiid  diu-  dl  I  n  dh 

i|  llu-  kind  Idi  \\  Ilk  h  III-  IS  In-sl  kiidU  11,  IS  n-pi(-si-iilrd 

tv  .iiu-iidi  ininis  I  |<  11 1  (1    ■    ^  I  7  1  111  I  \  /I'll',  1/  f/ir  \  1.1/. I 

'  rii/n  the  litii  iiiiuli  Siiii  \Uiii  c,  diic  dl  I  lir  gi  imp  dl  \  ii'V\  s 

I  il'Voniii-  |Miilk-d  111  llu-  l.isl  \i-.iis  dl  lilt-  si-M-iili-iiilli 

'  'i'nllir\  Ih.il  dpriK-d  llu-  i-\i-s  dl  \  i-iu-li.in  p.iiiiU-i  s  dl 

hi.- Idlldu  iiii;  iriiliii  \  Id  llu- i'\li  .ididiii.ii  \  Ih-,iu1\  dl 

hrir   nun   iil\      I  iiliki-   llu-    IlldslU    iiiii  i'lii-\  rd   idol 

-cilduis  used  li\    l.ili-i    vu-u   p,iiiiU-is.   ihis  (.iii\,is  is 

nilUlll.lU-d  h\    U.ll  111  li-ds  III  llu-  t  I. ill  spu-.ld  ,u  Idss 

lu'  pit  III  It-,  sliii  lin;^  lidin  llu-  iii.iss  dl  n-d  in  1  lu-  su-i  n 

[1  il'  llu-   l.ir;'.'-   b.iigr   111    llu-   iiiilil    ldn-i^i(iniiil    lli.il 

imn  fdlilk-|\  I  .111  lu-s  llii-r\  I-    111  1 1  dill  dl  1 1  IS  .1  (^diiddi.i 

.■ni'i  j^rlii.ilK  pniprlli-d  In  .1  siimh  ii-,iin  dl  nidilu-i 

lind   diiilglik'i.    .1    l.isi  in.iling   dri.iil    liniii    ir.il  lilr 

j')hsi-|-\iiliiin.  .Aiidllu'i-  \  .111  \  Ill-Ill  dl  uiuisii.il  iiilri  csi  IS 

a  C'lifirii  ( /ii  linni^iii};  In^i-llu-i  l.iiiidus  1  inns  dl  Kunu- 

wllh  llirl'ri  Ids.i  dl  S.iii  \l.ii  liiid  111  ,1  selling  dl  llu-  l',,i\ 

ill  N.ipli's   lis  pi-nd.iiil  IS    \ii  Idfiil  l.iiiithi  iifir  h\  I  li-iidi  ik 

I  |->ins  \,iii    I. ml.   an   mli-u-sling   p.iiimi;  dI  dillru-iil 

Ivprs  dl  siibii-i  1 

Aiidllu-i  hi  iilgi-  hi-lwi-rn  \rinir  .nul  Kdiiu-  is 
idiisliUili-d  In  Iwd  snpi-ili  \  u-\\  s  dl  Kdiiu-  In 
licrn.iidd  I'.i-lldlld.  ih.il  llu-  i  .il.ildgiu-  pl.nisili|\ 
sLigticsls  niiglil  li.i\r  hi-i-ii  i-\ri  iiU-d  dining  Ins 
l)n.-si.li-ii  priidd.  Ill  \  irn  nl  llii-ii  iii.ilnir  si\li-  I  In- 
dciilh  dl  lV-lldllds  dl  lliis  iiiialiU  III  lliis  iciiinii\  is 
sui  h  lii.il  il  v\  diild  In-  gddd  Id  si-r  1  his  p.iii .  \\  liu  II  .ill- 
Viiiiiinls  dl  kd/.ikii-w  II  /  nj  .mil  n^.  i-nli-i  .1  pnhlu 
Cdlk-itidii  lu-n- 

llu-  dllu-i  gn-.il  \i-iu-liaii  \  u-u  p.iinlris  .m-  ,i|sd 
rcprcsi'iiU-d  In  liiu-  Udiks  C  .ill.ilrlld  s  ;»n/ii  I'll  llir 
Hirnhi  IS  llu-  liisi  dilu-i  \risidii  nl  llu-  \\  i-ll-kiun\  11 
Ashnidk-.m  Mnsi-nni  puliiir  lisu-d  In  I'diisi.ihlr 
liiiks.  u  hd  piiipdsr  .1  I  .iiisidi-i.ihU  l.ilri  il.ili-  Im  il 
Till-  (.'din.i  gill  \  i-i  sidii  li.is  .1  1 .11  III- 1  gii-,  III- 1  .iir.i  dl  sk\ 
hill  llu-ii-  IS  lid  n-.isdii  Id  di-diiii-  lidiii  ihis  lluil  Ihi- 
,\shindlt-an  nnr  li.is  hi-i-ii  i  ul  ,il  llir  lup  \iid  llii-ii- 
ari-  dtlu-i  sniiill  dilk-n-iui-s  in  llu-  liguu-s  I  lu-  dllui 
C".in,di-lld  IS  a  n-iii.ii  kahli-  hi  /iKn  (i/Mi/  (  i(;'Mi  I  I.'  lli.il 
has  i-si,ipi-d  llu-  iidliir  dl  (.'diisl.ihlr  I  inks  h,nl  llir 
siihlli-  rrndi-iing  ul  llu-  liglil  ,inil  sli.ulr  nii  llu- 
sldiiewdik  ,iiid  llu-  hpii.il  iiisp  hanillmg  dl  ilu- 
lignn-s  k-a\.i-  lid  ddiihl  dU'.iii.ik-llds  .nillidiship    I  his 

ni.l\    U  l-ll  ll.lM-  hl-rll  dill-  dl  llu-  dM-ldddls  p,llllli-il  Idl 

I.  iinsnl  Siiiilh 

Ir.mii'sid  I'.n.iidi  is  ,ilsd  1  i-pu-si-nird  siipi-ihU. 
uilh  .1  idinp.ir,ilivi-l\  l.iigr  \  u-n  dl  llu-  /'iii::a  ,s 
\  lint  1 1.  .1  u  .ili-iA  p.iir  dl  llu-  I  riiii/ri  1  a  .iiul  llu-  ituitii'ii 
Willi  S    \U(  liflr.  .iiul  a  sm.ill  .in  hiU-i  liii.il  (  ii;'mi  <  in 

Thi-  \  ii-u  sdt  Kill  111-  .nrildiiiin.ili-il  In  I  v\  n  p.imlmgs 
signed  ,inil  d.i U-d  In  (inn  .111111  I'.idld  I'.inini.  .1  \  irwi'l 
till-  /'/a::ii  dr/  /'n/inii!  nl  i  74  1  .  n  il  h  llir  pink  liglil  ul 
kill-  alk-riiddii   pla\iiig  nn   llu-  i  iipnl.is  nl   Ihr  luin 


"TTiTTr  imci   luui  TPiTvTi  (jmTp ruuTpmTcT]  tcuTi]  rT>i3r 


iLi.^JU^L_IHUlL  J.     IlL'T'y 

iP^ 


tct 


I'l   \i  in  -  |i)si  I'M  \  1  K  \  I  I    /  at,r  \riiii.  signrd  .mil  d.ilrd  7    \<'iiiill   Koiiui  1 -4S' .  h  \    ■    7 ',  s  ini   Cn/nai/Zn' 


I  hiin  lu-s  ,iiid  .1  \  hw  I'l  llir  (  n/.'sM-u/M  iiiul  \i,li  ,'t 
i'l'llsllllllini'  I'i    1  74  q  111  llu-  I  ddl  gli-\    IdlU-s  dl  u  iiili-i . 

hdlli  I. II  iiidii-  .illr.ii  li\  I-  ill. Ill  his  h.uknrvrd  1111. ig- 
in.ii  \  \  irn  s  111  Kdin.in  1  inns   hm  I  1  .ms  \  .m  Hldi-nu-n 

I I  li  i/Zdiik-i  IS  n-pn-si-nk-d  .il  his  Ih-s1  In  In  d  p.iiis,  diu- 
piiirK  kipdgr.iphu  .d  .nul  llu-  ullu-i  iiuipling  .1  S/n/ in 

III  ///(■  (  (iiiii'iuiiiii  .nul  .1  (  an  fa  SI/  I  iru-  a/  Kiuiif.  u  illi  .1 
l.indsi  ,ipi- 1  li.ii  I  i-i  .ills  I  ..isp.ii  d  I  )nglu-l  .md  ligiiii-s  In 
I'l.u  idd('dsi,ii;/i  I  lu-u-  IS  ,dsd  ,1  si-nrs  dl  In  i-K  r  V  irn  s 
111  Kdiiu-  .md  llu-  (  .iiii|i,igii.i  In  \  .111  I  ml  I'ail  iidiu-  is 
sd  i-UH  ,il  n  I-  .IS  1  lu-  piii'iii'  i-ai  l\  V  u-n  dl  Lakr  \ciiii  b\ 
I  l.iudr  |.isi-pli  \i-iiu-l  dl  174N.  v\liiili  m.iki-s  niu- 
irgn-1  lli.il  Ins  l.iici  i  diiiiiiissidiis  m  I  i<iiu  i-  k-d  him 
.in,i\  Il  din  lliis  i\pi-  dl  .11  hu-\  i-nu-nl 

llu-  snip  1 1  SI-  ill  lliis  si-i  iidii  IS.  hin\  i-\  II .  ,is  linr  .1 
n  dl  k  In  \\  illi.iin  \l.ii  Inn  .is  i  .m  hi-  liumd  ,ni\  n  Iu-m-. 
.1  I  lau-  I'l  \l  I'rli'i  \  lidin  .111  uniisn.il  sulr  .iiiglr 
I  i-l.ili-il  Id  ,1  dl  .in  iiig  111  llu-  I'a  ilish  Must- in  11  \\  ilh  lis 
sli  diig  di.igdii.il  I  dinpiisiiidii.  llu-  light  .md  I  dldiii  dl 
llu-  hinldings  ,md  idii.il  \,ilni-s  dl  hulh  Idngriiniid 
l.indsi  ,ipi-  and  disl.mi  hills,  ihis  h.is  .1  gimd  i  l.iini  Id 
In- 1  diisidi-K-d  his  m.isirrpu-i  r 

I  iilikr  llu-  rngravings.  llu-  di.inmgs  ,111-  nol 
nidsilv  idpdgr.iphii  ,il  I'.iil  nhr.  i,in  idin|il.iin  ,il 
si-i'ing  iii.igniliiriil  ligiiii-  i  diiipiisilinns  h\  ('.iin.mni 
ll.illisi.i     ,mil     Ddiiirnud     I  u-puld      M.irid     Kinis 


I  iiiiiIm  tipi-  Willi  a  Ih'ii  IS  .1  linr  rv.inipli-  dl  his  sansiliM- 
h.indlmg  ul  liiu-  .md  li.ik  lung  lli.il  li.is  ils  nidls  m 
I  111. Ill  .nul  li-.ids  Id  1  diilrh.issd  And  Ir.iiiii-sin 
I  iiiaidi  s  da/./lmg  lighl  kiiu  h  n  ilh  pan  .iiiil  n  .ish  in 
III  I  I- nil  I  dl  1  711^  h rings  In  .1  hrilli.ml  i  kisr  ihi-  king 
si-riis  dl  kipdgr.iphii  .il  n  nrks  1  ui  shun 

lull    ^  1 1 1  M . 


\iidilu-i  i-\liil)ilidn  n  Ilh  .1  \  i-iu-li.m  snhji-i  1  h.is  hi-rii 
iinilil  ^  \ini-iiihi-r  |ii7Sl  .il  llu-  Miisn-  d'.irl  i-| 
d  hisldiir.  (Ii-ni-\,i  Arl  \i-nilu-n  111  .Snissa  i-l  ,iu 
I  ii-i  lik-iisk-m  .  dl  g.misi-d  h\  I  lu- 1  diukilidii  siiissi-  I'ni 
\  t'lif/i.i.  n  hdsi-  In  dtdkl  .11111  is  ihi-  snppurl  ul  \  iim  a 
ihrdiigh  ri-skir.ilidii  ul  impdil.ml  \riu-li.in  luiildmgs 
.md  llu-  I  i-iiu-iilmg  111  links  hi-lnn-n  \  i-iiua  .md 
Snil/rrl.mil  ihrnngh  nillur.il  i-\i-ii|s.  m  idlKihura- 
lidii  i\  nil  riiislilnl  snissi-  piun  li-luilaili- 1  .irt.  '/iirii  h. 

I  lu-  i-\hihilidn  hrmgs  kigrlhi-r  nnrks  In  .Sn  iss  .irlisls 
I  dinmissidiu-d  lidiii  \  i-nii  I-.  In  Sv\  iss  .irlisis  nurking 
111  \riiiii-  and  In  \i-iu-lian  .irlists  111  ,Su  it/i-rl.md. 
lliiis  intlndmg  liiu-  piiluras  In  (  an.ik-lki.  Ik-llnlld, 
(inardi.    \'iv,irmi.    Pans    Borddnc.     V  rniiu-sa    ,ind 

I  mldrrtld. 


21  I 


The  l)isc()\rr\  ol  Scolliind 

I  J  I  )i  lubi-i  ;<  ■  \ii\i.iii1hi  I  >i7N 
I  In-  \.ilii.ii.il  (..iIKt\  cit  Sioil.iiul, 
I  Ik-  Miiiijul.  I  cliiiluir^li 

I  111-  1ii--l  rxluhiliiiii  III  iIk-  n<-\\   p.iil  ul  ilic  N.iticm.il 

1..iIKt\  III  S,,i||,iikI  l-\plilU--  \K\\s  III  Sidll.liul  li\ 
.itllvl'-  hiilll  n.lll\  I-  ,linl  Inn-liill  up  In  I  \  'iod  I  Iium' 
I. mull. 11  Willi  llic-  m.iU'^IN  III  UlinluniJli  uill  ,ip 
|iu\  i.ili-  till-  ill  Mil  iill  pinlilrni  t.Kfil  h\  llic  \.iliiin,il 
( .allif  \  III  .11  In  II  pi  1 1  i;j  In  iaIcikI  iIu-  i  I.issk  .il  Iriniilr 
iliM'/iK-il  In  \\  II  I'l.ivl.iii  III  I  SS"  .1^  llu-  niili.il 
tr.iliiri'  nil  I  Ik'  iikniiki  I  niinn  Iin^  llir  iiuili.ifi  .il  nlil 
In   ilk-  il.lsMi.ll   IU'«    liiUll      Ilk-  snillllnll   .kinptl-(l    111 

I  ilinlnir^h.  .is  iii  W  .inIiiii;^Iiiii,  u.is  in  Iniilil  iiiuii-i 

;^liiuiul  Ml  lll.ll  llu-  t-\lt-|lMiin  I.  .Ill  nnl\  Ih-  si-t-li  ilnlll 
ilk-  prt-i.  Ilk  Is  nl  \\clM.-|ll-\  st.itlnll  Ilk-  llllcllnl 
I  nllMslv  III  nlk-  l.irgf  JJ.llll'r  \    du  kk-ll   ll\    lU  II  U-M-K  nl 

llnnr  .ind  b\  suhsUmli.il  si  ri-rns   \nllimii  sU  lisli  h,is 


' '  .11  I .uiiihHilh    I'nvdlc  t  i'//ri  Uoii 


ll(il<  \ii(i  \l(ti  I  1111  II    (,/i-iiii>c  C,hi\iii'W  Cnij  Xhiscunuiihl   \rl  Callfry. 


been  .k  lik-M-il.  lull  r\pcnsi\i-  iii.ili.-i  i.ils.  miuhU-  .iikl 
r\|>nM-d  Wdiid,  pindiu  r  .ill  rlU'cl  (it  cosy  gt'Mtilitv.  like 
.1  ik-u  Iviiik  nKin.i^ii-i  s  nllicf. 

Ilk-  piiipnsc  111  Ilk-  i-\hibitinn  is  In  rxpliiin  the 
.illillid{-s  nl  .iilisis  Inuanls  ilk'  Scnllisli  laiklsrii|H', 
Ilk-  ( .il.ilngik-,  ilk-  piiidikl  nl  p.iinslaking  sftinliir- 
sliip.  di.ius  lii^i-llk-i  mil  nil K  llu-  u-lk-flinilMit  iirllsts 
hill  ,iNn  mm  h  lili-i.ii\  m.iU-iial  ik-stripIiM-  nl 
Si  iillisli  SI  i-ik-r\  u  Ilk  li  I  .innnl  iliici  ll\  he  rrlak-d  In 
ilk-  puliiu-s  nil  slinu  ,  llu-  \isiinr  In  ihr  exhlhition 
v\  III!  dni-s  mil  spriid  sniiic  liniiis  leading;  inav  liiul  11 
diltii  nil  In  iiikk'islaiid  ilk-  sigmlic  .Ilk. r  nl  m.ips  and 
pi. Ills,  pcik  il  ski-h  lu-s.  plinlngi  a\  nrt-s.  lu'lingraplis. 
i-ngi.u  inj;s.  .iml  lalnlvpcs.  It  may  be  a  disappninl- 
iiR-nl  111  tiikl  lll.ll  lliis  IS  nnl  an  rxhihilkin  nl  llu-  liiii'sl 
Siiillisli  l.iiidsi  apes,  lull  .1  series  nl  illnslrallniis  In  .1 
I  InseU  I  e.isnm-d  iIr-sis, 

Williin  these  liinitaliniis  the  exhihilinn  is  vvhnlly 
siKcesstul.  .\  seetinn  on  the  gardens  at  I'aymoiilh  is 


Inlkiueil  h>  .i  del.iik-d  .leeniinl  nl  the  iinpnrlame  of 
I'aiil  Sandh\'  s  stay  in  l-Almlnirgh  arnund  i  7  S".  Irom 
thee.ii  ly  an  haenlngy  nl  (Iriise  anil  Pennant  grew  the 
mmples  passinn  nl  .Senti  Inr  aiuienl  rums,  wild 
sienen  .md  |)arlleularly  seenes  .issneialed  with 
Sinilish  hislnrv.  In  the  middle  nl  the  mneleenth 
I  entnr\  ihis  Iraditinn  had  enmbineii  with  the  precise 
l.indsea[H'  pamling  ot  Dyee  and  the  invasion  ot  the 
highlands  by  (Jueen  Victoria  and  the  railways  to 
prodme  the  mnlidenl  pannrani.is  nl  l.andseer  and 
llnratin  .McC'ulloch.  The  reactinn  ag.iinsi  these 
.irlists  u.is  led  hy  William  Mclaggart  and  the 
illasgnv\  SchnnI  u  linse  work  has  been  so  intluential 
npnn  .Sentlish  .irtists  nl  this  cenlurv.  The  exhihition 
npens  up  lurther  fields  nl  research,  .ind  il  at  times  it 
iniiceiilrales  nil  nne  aspect  rather  than  others,  these 
gaps  will  be  lilled  in  time  hy  the  organisers  ot  this 
exhibition,  hindsay  Krrington  and  James  Holloway. 

1.  ,M.  I'iNKt  R  ION 


II I  \n  -1  li  \i<i<  \  I  II I  I  S  I  I     1  -^7.1 1 

IJ//(  TH   I   II  (I'MII  ll/lj  f//l-  l)ll(  /ll-SS  I'/   Ktlll   MlUCl/  in 

a  .  iiMMi/r.  iiucthlfil  hii  llir  Dukr  cf  U  rlliniiUni. 
lltr  I'nnii-  {  iiMSdK.  Sir  Kd/icfl  I'crl  iiihl  ih'liliinfii 
ill  a  /iii;Mi-rs  iiiri-lniil  Itl  U  irii/scir  Ciifdl  I'dik. 
•.v!th  I  ii|;ilii-;s  (iiitl  ((nuiiris  im  titlrndiiiH  1-. 
sigiu-.l  .mil  d.ileil    I  S4  ^  .  I II')    ■    1  S  (  cm. 

IK-iiii,  ILirLiiids  reinit.ilion  .is  ,i  pnrlr.iil  |i.iinler 
iluririg  ilk-  mid  nineleeiilh  lenlurv  v\.is  high  .mil 
between  1  s  i  ',  .11  id  I  S  S').  he  exhibited  lhirt\  se\en 
pictures  .It    ilk-   Kos.il   .\i.ideins.    this   l.irge.   uell 


executed  .mil  hislnric.ilK  mtereslmg  i.iiu.is  is  m 
1  likk-d  m  Kiih.ird  lireens  ,\iinii.il  I  xhibillnii  nl 
Spurting  I'lcliiu-s  .It  Ins  g.illi-r\  .it  44  Dmer  Street, 
wi,  tinm  I  .'.I  \n\emlH-r  1117s  \p.irt  Irnm  the 
usu.il  displ.i\  111  ,\lki-n.  Sarlnrius.  lerneles'  .md 
I  lerriiig.  there  is  .1  tine  Stubhs  nl  \  nuuf  iiiul  loiih  in  ii 
idikii  l(iinl\(iii>c.  signed  .mil  dated  1  771  and  .1  [ile.c 
s.iniK  riistk  I'liitiiiil  III  Mr  jm  k^nn.  mil  sluHttiiiti  n'llh 
/lis  Itivoiinli'  s;lul^l■/^.  signed  .mil  dated  1  7>)').  bv 
I'li.irles  Inw  lie,  .1  I  iverpnnl-hnrn  .irlist.  who  also 
worked  .md  i-\liibiled  111  l.oiidnn  til 


The    j.ip.inese    (".allery.    (idD    Kensington    cTiurch  j| 

Street.  I.ondon  wS.  is  holding  an  exhibition  ol' the  11 

work  ol  ^'oslliloshi  Irom  1  \o\ember- ^i  December  I 

|i)7S.  \nshilnshi  was  v\ell  knnv\n  in  japan  kir  his  -J 
prints  nl   hislnrical   themes.   Inr   his   nightm.irish 

portrav.il  ol  human  beings  and  tor  the  gentler  series  ( 

called  One  Hundred  Phases  ot  the  \lnnn'  published  ] 

by   ,\kiyama   in    i.SSh.   One  nl  these   is  illustrated  ., 
below. 


Robert  Nanteuii 

ic)7S  niiirks  the  thuv  huiulrnilli  .mnivcrs.irv  ol  ihr 
ieath  (il  Robt-rl  Naiitfuil.  uho  is  inuiurstioiuiliK  tin- 
leaddrthcgifiitschcMilcil  Irciuli  purlr.iil  rngtav  iiig 
lbiiicirkllu'i)Ci.iisi()ii  tlu'l'lKirnntiliiii  rrint  Konnidl 
■  he  I'lt/uilliiiiii  MusiHim.  tamlind^if,  li.is  n'lriilK 
n(niiilt'i.l  an  e\liibili<in  Iroiii  ils  snporh  kiIIoi  tinn  ol 
his  priiUs  I  iilikr  mnsl  1  rriu  h  rn^ra\ris  \,uiU'Liil 
geiUTally  umkoit  liom  Im.  nwn  ilcsigns  ami  iniiliiK-il 
hinist'ir  alnidsl  f\t  Ilisi\  el)  Id  pdrlr.iiliin',  lliis 
sele-tidii  Imiiii  Ins  iwiivif  n\  uvcr  lv\d  luiiulrnl 
port'-ails  raiij^fs  Irdiii  small  sluilu's  siu  h  ,is  ihc 
[inrlrait  dl  jdhii  IauK'ii  Imm  a  draumg  iikkIc  iluriiig 
Kvelvns  visil  Id  I'aiis  iii  id^d  I  illuslrali-il  ii^litl  Id 
imporlanl  plairs  ol  llic  kcN  ligiin-s  dl  I'lmuli  ,iiul 
Cinfrl,  iiKliicliiiyi  l.diiis  \i\  liiitisrll  Ihr  king  iiiadr 
him  hispditr.iil  rngravcr  iii  ilisn  aiul  raist-d  eni;ia\  - 
ing  Irdiii  till'  slaliis  dl  an  iiuhislri.il  Id  ihal  dl  .1  liberal 
art  at  \aiitciiirs  pclilidn  \anlcnil  iIkI  not  sri'k  td 
shdu  his  skills  b\  displa\s  dl  i-iigia\iiig  MrlnnsiU 
and  rdiiciMUr.itfd  his  (.■lldrls  nn  llu-  laics  ol  his  siltcrs 
t(i  produic  u  (irks  dl  grcil  dignil\  aiul  ilrplh 

lis  \ 


1,1    N    III    \ll. 

In\.  (diifinui  I  lie  Willi':  ol  thr  nvn  Mi/v 

(,»  I  l/i//)i;)i(s  III)  llu-  t,iHl\  III  wwai  /n/, 

I  <|S    •     I  )  •;  c  in 

Kiiil  \]ili'\  liiillnii^  liiinliiii 

Ingi  a  vcd  bv  (.  I  dldin  Kdinc.  this  ,11  id  ilsi  dinp.iiiidii 
pKluir,  hill'.  I  lilithl  lii'iii  \i(M  ISM'S.  iM-i>'  I'"' 
siiniablv  p.imlrd  in  ih.il  i  itv,  bdlh  ucrr  r\liibilrd  al 
Ihc  Kd\al  \i  adrni\  in  1  Si  10,  the  \rai  in  uliu  h  I  he 
ailisl  died  lldi  II  III  Carlisle  in  I  7  S^,  llcsid  sliidicd  ,il 
Ihc  l<d\al  Aiadciiu  S,  hddls  and  exhibited  .11  lhal 
inslilulidn  bet u  ecu  1  77')  .11  id  1  Si  hi  I'.cluecn  1  7'i  I 
and  I  7')S  hcudiked  HI  Kdine.a  Iricnddt  ihcsi  iilpldi 
I'.icclli.  and  his  udrk  lelleils  lln'  \edilassnal 
aliiidspbere  dl  the  lime,  also  seen  in  the  v\drk  dl  tin- 
Si  dllish  ai  lisls.  ( ;,i\  111  I  laniilldii  and  |ai  db  More,  as 
u  ell  as  I  he  better  kiiduii  \leiigs  .iiuU'aiidV  a  I  lit le  is 
kiidWiidl  Head  sdt  her  Wdrk.dt her  ih. Ill  .1  purl  rail  dl 

Ihe  Dnke  ol  Sussex  111  the  \al al  I'drlrait  li.illerv. 

bdiiddii. 


.^T^^^i-arisa^^;^ 


•^PleaseDk^pInAndVisit  I"  -^^ 


I'dsieard   designed  b\  I'hvllis  C'doper  laitive 
I  1, 2  (I    1 1)  -;i  II  Irdin  I  )au  11  .ind  I'eter  Cope  s 
idileetidii  dinlispla\  at  the  Helhnal  I '.reeii  Museum 
dl(  hildhddd.  Cambridge  Heath  Kdad.  I.diiddn.  12. 
I  heexhibitidii.   I'dsteards  Irdiii  ihe  \urserv 

1  ')iHi-  I  >)4n    IS  dii  shdu  trdiii  I  \dv ember  1  i)7S- 

2  I  |ann<ir\   1  ^171). 

Am.iiig  Ihe  three  hundred  dr  s.i  p.isieards  are  the 
illustratidiis  dl  children  bv  M.ibel  l.ucic  Alluell  and 
Ihe  lairics  dl  Margaret  Kirraiit  llic  cxhibitidn  alsd 
UK  hides  |igs,iw-pu/./lcs  and  pii  ture-bddks,  sume  dl 
uhich  are  bv  lldrcncc  I  pidii.  ihe  driginatur  dl  the 
I'.dlliudg:  aisd  included  is  an  evhibit  u  huh  recreates 
ihe  aliiidsphcrc  dl  a  nurscrv  dl  ihc  1  mjhs. 


A/  /     -  rt„/- 


JOHN  Si  I  I  e'oiMW.  r/ic  \\ai\ill'\aii\  \oiwiih.  1  S07.  pencil  and  uatercolour.  14 
Abbol  Hull  \il  Ciiillnii.  Kiiiiliil 


This  IS  diie  dl  the  most  impdrtant  items  in  a  sm<ill  Inan 
cxhibilidn  al  t'.ainsbdrdughs  lldiisc  m  Sudburv, 
Sulldlk.  dl  thcdrauings  u  ateridlnurs  and  p.iintmgs 
dl  the  \druich  Schddl  artist,  jdhn  Sell  e'dlman  Ihc 
three  mam  peridds  nl  his  uurk  arc  represented 
carh.  usuallv  rcg.irded  as  his  nidsi  imaginative 
ph.isc.  mid  and  late  in  .111  altempl  Id  cdinc\  a 
ucner.il  impression  nl  this  higliK  original  but  under^ 
exposed  .irtisl.  Il  u  ill  not  include  Ins  iiidsl  impdrtant 
wiirk.  mui  h  dl  w  hu  h  is  in  the  Briiish  and  the  Noru  ich 
(."astle  Museums,  but,  instead,  iin  unusual  scleclidti 
has  been  made  Imm  the  lesser-knov\  n  works  m 
Norwich,  ,md  Imm  an  impdrtant  prudte  Cdlleclidii 
111  Sulldlk,  Ihe  small  calaldguc  h.is  an  intrdductidn 
b\  Slanhdpc  Sheltdii,  a  dealer  m  uatcrcdiours  al 
Monks  Kleigh,  Sullolk,  and  the  exhibition  runs  Imm 
4  111  \d\ember  1117S  ,\  mure  ambitidus  tribute  td 
t'otman  u  ill  be  given  next  summer  in  ihe  Uirm  nl  an 
exhibition  ol  his  earlv  work  up  lo  1  S  1  2  at  the  Castle 
Museum,  \drwich,  U  .itcrcdliiurs  bv  Idhii  Sells 
sccdiid  sdii,  lohn  jdscph  C'otman.  <ire  cm  displav  111 
ihc  Ndrwiclu'astle  Museum  until  51  December  i'-)7S. 
Obviouslv  inlkienccd  bv  his  lather.  |ohn  jdscph's 
w  (irk  with  Its  rich  colours  is  also  \  ibrant  and  (iriginal. 
levcalmghispassuinaletempcriimenl.Desertcdbyhis 
w  lie  and  children,  he  became  increasingly  eccentric 
,ind  died  in  Norwich  in  1S7.S.  m 


21  ^ 


1   \M  I  1  S4')     1  <)  I  .;  I   Snow  III  Spiiiui  I  Hum  nn  )  iiki  I,  sij;ru-il.  ;ii    •    'n  i  iiulu-s. 


Ikiiii  Sii  Allied  l.isl  I  hi-  I  i>i  j^ullrn  (.nmis.  ,in 
I'xIiilirlKin  I  iinsisliriii  lit  siMrrii  lar^c  nils.  v\  ilh  smiu 
sriiallcr  (ills  ,iiul  u  iiliTcnliuirs,  mnstlv  linin  oiu 
lollcdKin.  ,il  K(i\  \lilfs  j^.iIKtv.  <.  Duke  Slrcrl 
Si,  ),inu-s  s.  sw  I,  liiiiil  2.\  \(ivcinhi-t  l.isi  s  wnrk 
Willi  lis  licslmcss  .mil  li^liincss  nl  imn  h,  slinus  ihi 
inlhicnii-  nl  llic  I'.iihi/nn  siIukiI.  p.ii  In  iil.ii  I\ 
I  litiKliiir  Hiiussc.iii  .111(1  C  iiriil,  u  illi  u  Ikiiii  lir  i  .iiiir 
mill  1  uiil.u  1  u  [r-ii  he  w.is  sIihIn  ilin  .11  Ihc  Ix die-  ilcs 


Si)ij.ilc  l.i|H'nii^  V  .isi  (In  or  .lied  m  iclicl  u  illi  i/i  i\liii\ 
III  1  (it.il   :/(ilil  iiild  imdrinl.i/c  lilijc.  |.i|i,mi-sc, 
nmclcciilli  I  cnliii  \ 

l'(  III  cl.im  l.mk.iiil  dci  iir.ilcd  m  iiiidcrgl.i/c  lijiu-  .iiul 

U  tlllc  .111(1  I  (H.ll      \i  II. 1, 

sr\ciiliiiilli  ri;/lilcciilli  (  ciilni  \ 

I'dK  rl.iili  l.ijik.iril  dc(  (ir.ilcd  iii  iiiidcrf^Li/c  liliir  ,mil 
u  lull,    \i  il.i    si'Miilcriilli  cii-'liliciilh  (  riiliir\ 

Sm.ill  ruii  i>\  .1  h(i\  .md  dii;J    dn  oi.ilrd  in  under 
i;l.i/,e  blue  ,111(1  u  liile,  I  lir  .idn,  iiiiieleenl  h  i  eiiliii  \ 

I  rum  .111  i\liiliili(iii  111  (  limese  i  ei  .mm  s  In  un  SiLiiiie 
|cri\ns  inllcilKpn  lur  s.ile  .il  Spink  .md  Son  king 
Sliei-lSl  |,imes  s,  su  I  lidiii  I)  j.}  Ndveiiiher  ||)7.S 
|en\ns  hei  ,ime  .i  le.idin^  silinl.ii  nl  j.ip.mese 
((T.imiis  .iiiil  iii.ide  .1  line  ((illeilKUi  id  Im.iii  .mil 
k.ikieim  in  u  .ires 


I'.e.mx  \ils  111  I'.iiis,  I  )urmjilhe  l  SSdsaiui  I  Si)i  is  his 
n-pulalidii  111  BriUim  j^ieu  ,irid  iii  |i)ii(i  he  lH'(..ime 
I'resideni  nl  llic  Knv.il  Sm  lelv  (il  liiilish  .\tlisls,  Ihis 
peiKid  ( (iiiu  ided  with  a  iiinwing  iiileii'st  In  jiipiiiii'se 
.111  h\  I  rem  h  and  Urilish  painters,  and  partii.iilarl\ 
h\  K.isi  who  w.is  I  iimniissniiu'(.l  Id  ixu  Id  |ap.in  Id 
p.iinl  ris  lite  .iiid  landsi.ipe.  exhihiling  ihe  resiill.ml 
pielures  in  .i  highU  siueesslul  exhibitidii  in  Hoiul 
St  rei'l .  H I 


\  ( iinleieru  e.    I.ile  I'ldthii  .Art:  imagtTS .  Iiirms 
.11  id  Wdikshdps'.  IS  being  held  by  the 
I  \li,i Ahii.il  Dep.irtriienI  ol  l.ilmlnirgh  1  nuersrU 
.11   1  I  I'.iii  (  jeiii  h  I'l.K  i.-.  l.dmburgh  S.  Irdiii 

1  ^     17  Deiemliei    1  <)7S   l.mmeiil  sptMkers  v\  ill 
iiu  hide  \1al(i>lm  I'.ikei.  \1iiliael  K.iullmaim.  I.orne 
I  .mipliell.  |d|malh,m  ,\le\,mder  ,ind  Mkh.iel 
I'.ixend.ill.  I  v\ii  e\hibilidns  nil  ihe  s.inie  liipi'   \\  ill 
(  iiiiu  ide  w  Ilh  ihis  ,il  ihe  S(  (illisli  Arls  I  (111111  il 
( i.ilk-iA  .md  ihe  N.ilidii.d  I  ibi.ir\  dl  Si  (ill.ind 


I'.i  \  \  K  mil  sii\, /'iiiri/c(/ M'/ii'/.  1 1)44   s 
i'li'i  (,ii//i'M(  C  n//ci  /i(i;i. 

Ihis   IS  (ine  dl   se\enl\    or  sd  wdiks  ot   lueiitieth- 
i  enliiiN  .ibsii  .11 1  .111.  miisllv  Ki  ilish.  w  hieh  will  be  on 
permanent  display  at  Ihe  I'ler  .\rls  (.'entre.  Orkney. 
Having  been  exhibiletl  at  the  I  aU- (lallery.  thev  are  ' 
iinw    liiurmg   sume   Sinllish    imisenms.    under  the' 
.mspiiesdl  Ihe  Sidllish  Arls  (.'nuiuil.  1 

\larg.irel  C'lardiner  purehased  ihese  wurks  nl  art  . 
between  ihe  wars  and  has  genernusK'  given  Ihem  as  ! 
.1   new    enlleilKin   tnr  Ihe  public    in   Orknev.    I'hey  ] 
inelude  important  paintings,  reliefs  and  siuljitures  I 
b\'  lien  MehnlMin.  Barbara  Hepwurlh.  Nauru  ('.abo 
and  liluardd  l'.i(iln//i.    The  persunal  ehiine  nl  the 
inlleilnr.   lire  p.irtiiukir  mteresl   11   hnlils  is  ih.il  il 
shdws  Ihe  iiidst  sigmlie.ml   iiidmenl   nl  Ihe  .iitists' 
aetuitv    ,md   ihe  beginning  nl   twerilielh-eeiitury 
.ibslr.H  1  .III  111  Hritain.  ' 

A  shnu  dl  ik'n  Nrehdisnn's  reeeni  painlings  on  ' 
p.ipei  delii  .ileU  lurv  ing  Irnes  mtegr.rted  u  lib  plain  1 
.ire, IS    nl     enlnur  has     reeenllv     been     al     the    \ 

\\  addiiiglnn  .md  Innlli  ('.allerres.  t'drk  Street,  w  1 . 


\l,iri|iieli  \  piei  l.ibliln    I  linm.is  (  liip|)eiid.ile 
supplied  In  Idw  III  l.isi  (lies  tni  ihe  i  ireiikii  dressing 
I  nniii  nl  1 1 ,1 M  \\  ( i(  id  I  IdUse.  N  (irk  sill  re.  (  ,   I  7*17. 
Widlli    I'l^em    I'm  iiiln  sliire  .liter  Barrvs 
leiiiddellmg  dl  the  inniii  111   lS44    ^.ihlsu.is 
In  dug  111  Id  (111  isiie  s  111  April  1 117*1  ,iiid  sdld  liir 
<,S, 11(1(1  Id  ihe  t'hi|i|H'iid,ile  Sdi  iel\ 

Id  idiriiide  with  ihe  publii  ,ili(iii  In  Sluilin  \  isl,i 
,mii  (lllislies  III  Ihe  I. lie  ,md  Wnrk  nl  IhnilKis 
I  lii|ipeiiil,ile'  In  I  hrisln|iher  (albert  (In  be  rev  lew  eii 
111  ,1  Kiler  issue  nl  ilic  (  i<iiiU'i\snin.  t'hrislie's  ,ire 
Imlding  .1  sm.ill  ln,in  e\hibilinri  nl  I  hniri,is  t'hippen- 
d.ile  ildi  umenti'd  lurmturc'.  iikisI  nl  whieli  h,is 
pievidiisK  p,issed  ihrnugh  tiieir  rnnriis  Besides  the 
pier  l,ible  Irnrrr  ll.rrewdiid  llnuse.  nnw  respired  In 
reve.il  Ihe  delii.iU'lv  erigr,ived  rrr,iri|uelr\  nl  the  Inp 
,iiid   ihe   iirigirriil   prrik   ,ind    uliile   |.i|i,mned   Ir.ime 


del, riled  irr  blire  whieli  li,iil  been  t dnee.ileii  under 
rimeteenlh  I  enliirv  p.iinl.  rs  ,r  Irbr.irv  desk,  alsd  part  i 
dl  the  valu.ible  Ikirewiiiid  i  iiminissinn  I  1  7'i7-  I 
177.S1  In  .iddiliiin.  the  preees  iru  lude  ,1  pair  of  l| 
landleslii  ks  supplied  Id  Sir  renisldiie  L.imb.  lirsl  ,: 
\isi(uinl  \U'lb(iurne,  lur  ihe  S.iinn  nl  Brnekel  ll.ill.  t 
llerltdrdshrre.  une  nl  ,1  p.iir  dl  green  and  white  I 
|),iinled  I'l-mbriike  l,ibk's.  u  hieh  were  supplied  In  the  1 
.letnr  Daviil  (;.irrKk  lor  his  vilki  ,il  ll,im|)lnn.  j 
\bddlese\  I  I  7(i.S  177SI.  .r  in.ihngarn  e,ird  t.ible.  , 
iirre  ot  a  [larr  su[)plred  to  the  lillh  karl  ol  Dumlries  lor  1 
the  Blue  Drawing  Koom  ,il  Dumlries  House.  Ayr-  ; 
shrre.  and  an  armiharr  upholstered  in  the  original  j 
(lobelrns  tapestry  supplied  to  V\rllram  Weddel  lor  the  | 
T.ipestry  Koom  at  Newby  Hall.  Norkshrre,  The  ■ 
evhrbilron  rs  at  S  Kmg  Street.  Si.  )aiiiess.  svv  1  Irom 
III    lb  November  1  ')7S.  BI, 


tWNADA 


I  wii  s  Tisso  I     Thf  .Sill  ;ii/  (linihci . 
ftrhiii^  i^r.i\  lire     Mhin  I    i  iiillicb  inlh-i  luui 


la  Belle  Anglaise: 
I  The  Prints  ot  James  lissot 

\\  iiinipc}^   \rl  ('..illrr\ .  \\  inni|)c;^.  M.iiiilcih^i 

I'lir  lissdl,  /,((  /{(7/i'  \ihil(U\c  u,is  his  iiiisirrss.  Mrs 
Kalhlrrn  Noulun  Slir  rcprcsriilid  his  iiK-ai  wdiii.m 
;iiul  her  ini.i^c  prr\,iils  ihiou^hdul  ihis  iin|ioil,jnl 
pri\alr  LdlloclKin  ot  rimsi  (it  his  piiiils  \l,in\  d.ilr 
Ire  nil  I  hi'  U- 11  \c.iis  I  issiil  spriil  111  I  oiidnii  .itlcr  1^71. 
SiiiiU'  unite  Kiiiip.inson  uilh  the  \  utoii.iii  .hut- 
il(il,il  liiidilKiii  u  hilc  olhi  IS  dcpii  I  ihc  iiidrt'  Icisurcil 
p.KCdl  rniildlr-i  l.iss  lilc,  pK  nu  s  (in  Ihc  l,i\\  n,  I  iiii|iicl 
^(lilies  a  I  111  bcialin^  on  thr  Thaiiu's  I  l(H\  f\  I'l ,  \\  hrir 
hi'  pcir(r,i\s  Mrs.  Nrulnri,  llu-  i-iiinlinnal  luiiknt  nt 
ihc  I  DiiipiisitKins  IS  iiuriMscil  She  died  dl  tuhrr- 
iiilcisis  111  I  SS  I  a  nil  his  w  (irks  ot  I  Ins  linic  sii  ikr  .in 
unli,ipp\  ami  wisilul  nolr.  \llrr  her  ilcalli  lissoi 
rrliirnrd  lo  Pans  u  lirii-  hr  iindritook  a  in<i|or  projiH  I 
to  painl  litli'rn  l<irgr  laiuasrs  o|  v\onu-n  in  i  on- 
toiiiporarv  soiiru  He  niadc  piinis  Irom  ihi'  tiisl  Mm' 
,inii  Ihi'  lillrs.  I'll,'  Sill  nil  i  hiiihn .  \\  illioiil  Ihnvni. 
indiialc  thr  iKitiirr  ot  llic  siihicil  maltor  I  li  lii-d  in 
ilrvpoinl.  Ihi'  ruhnrss  ol  lone  the  nifiluim  ran  i  rralc 
I'lihadii-s  thi'  lluMtriialil\  ot  tin-  sn-nrs  \  c[  llir 
uoiiu'ii  Ihi'iiisrhi-s  rt'iiiain  slalu  .  troziMi  I'liiolioiialK 
likf  srnlplnri'd  marhliv  One  wdndris  ulu-llirr 
Mrs,  \ou  Ion  s  dr.ilh  u  as  ri-sponsililr 

l.iki'  his  Inipri'ssionisi  Kinnlcrparls,  I  issoi  was 
inlliii'mrd  b\  ihr  laiTii'ra  and  did  not  hi'siuiir  lo 
iri-alc  sn.i(ishoI  idinposilions  ^  ci  lot  all  Ihis  nru 
iivlinK]Ui'  lissols  works.  n-rlainl\  in  ihiii  suhinl 
iiialliT.  ri-ni.iinfd  nostal_t;ir  ,iiid  somruh<il  nnrcil 
Sti-am.  sniokr  .iUi\  sool.  ihal  ollitr  sulr  ot  lair 
mnt-lrrnlh  ii'iilurv  lili-.  rrinaiiu'd  l,iri;cl\  alirn  to  [lis 
ocuvir.  It  IS  <is  it  havini;  lost  Kalhli-rn  \orlon.  Ins 
artistii-  lunosily  slnltitioii 

I'lus  I'xhihilion  travels  to  l.i-l  lilirid^zr  and 
Kdmonlon.  .\lhorta  troni  Dnrinln'r  inrS  to 
I'cbruarv   :  i)7>) 

I    \  I    l<   \    Hk   \  MiON 


The  Conservative  Party, 
the  Arts  and  the  Heritage 

Ciinllrcij  lidikcr 

The  titiht  to  sjivc  llu-  P)ritish  hc'rit;iu.c'  has  hccn 
tarrii'cl  on  v  irlnallv  v\  ithoiil  aid  lor  man>  \t'ars, 
l<L-Ix'at('clly  ami  uiisiuicsstiilly,  those  v\  lio 
Lord  Donaldson,  Ministct  loi"  tlic    \rts,  has  dt-stribcd 
as  'tiu'  heritage  InitVs'  have  trietl  to  eidist  the  genuine, 
not  the  token.  sup|iorl  of  central  governmetit. 
The  unrelenting  exaetions  of  ta.xation  and  steeply 
rising  inflation  have,  meanwhile. continued  to  take 
their  toll.  Major  losses  of  works  of  art  abroad  have 
been  sullered  and  country  houses  have  fallen  into 
disrepair  and  ruin:  the  eontribution  of  governments 
and  bureauerats  has  been  largely  eontined  to  putting 
dillieulties  in  the  way  of  eonerete  initiatives. 


\(H\  iinf\|X'i  IrilK  .  .isiDinslimj^ly  llu'ir  scciiis  to  hi'  ,i  lirr.ik  m  llu' 
ildiuls.  "i  hf  .Arts  ihr  \\';i\  Inru  .irii. '  ,i  ilisrussKiii  paper  Irmii  tlu' 
C  diisci  \  .ilivc  I'.iitv  uliirli  IS  lull  ol  idiisliurlivf  ideas,  has  receued  ihr 
hlrssiii^  ol  llu-  lioiil  hi'iuli  ails  spokesman.  Norman  Sl.  |olm-Ste\  .is.  lor 
nian\  ot  them.  Slill  more  to  the  point,  lie  lias  v\(>ii  loi  lis  proposed 
linaiiiial  lelorms  the  espeiial  support  ol  Sir  lieollres'  llov\i'.  Shailov\ 
I'liaiiielloi  ol  tlie  lAihequer.  and  ol  Mrs.  Margaret  Thali  her.  as  leader  ol 
tlieC'onsei\ali\e  l'ail\.  I  o  learn  thai  tlirei'ol  the  most  em  men  I  li^ures  in 
the  pail\  .ire  direilK  idiueriu'd  v\ilh  art  and  hent.ige  polie>  is  a  v.ist 
eiiiduragement  .ilti'r  j^eiieralions  ol  relegation  ol  these  mailers  to  the 
peiiphei  y  ol  national  allairs 

The  disi  ussion  paper's  seilion  on  art  tin<inee  begins  u  ilh  ihi'  slraighl- 
loiu  ani  (III  la  r.it  ion  thai  more  monin  isnet'dcdfrom  lentrai  govi-rnment 
(lian  ivill  riu'rely  l\C'c'p  pare  vvilh  liillation  It  eompares  j'lnt.im's  poor 
provision  lor  the  arts  v\ith  ih.it  ol  other  C'limmon  Market  eountrles 
notably  Iraiiie  and  (ierm<in\  and  rightly  points  out  thai  there  is  ha  nil  y 
a  single  area  ol  publie  speiuling  where  eaeli  million  pouiuls  lan  make  a 
gi  eati'i  impail,  nor  one  w  heri'  eaeh  i  ul  ol  a  million,  a  thous.ind  or  even  a 
lumdreil  pounds  i  an  ha\  e  .1  more  dis.istrous  ellei  1.  It  deserihes  as  'small 
beer'  the  estimated  1^77  7. S  arts  expenditure  ol  t^S  million  (less  than 
Lj  [ler  headl  idiiip.ired  lo  total  ii'iitral  government  dislnirsemenis  of 
L4  1  Ji^o  million  This  argument  leads  to  the  mapir  policy  ri'eommeiul- 
.itioii  iri'stmg  on  pri'imsses  lAiilieitly  stated  by  Mrs  Tluitiherl  that 
w hak'MT  public  exix-nditurc  culs  are  matit-  across  the  tioard  by  a  lutiire 
(nnser\ alive  (iovernment.  (he  arts  should  be  protected  Irom  them  (he 
papei  reiiimmends  lurther.  lor  the  beiielit  ol  the  .Arts  (  ouiuil.  that  notice 
ol  till' amount  ol  grant -I  n-aid  available  should  be  given  v\c'll  in  adv.iiueol 
the  beginning  ol  the  linaiuial  year;  and  that  tlie  lloor'  of  I  he  grant  sliould 
be  sub|eit  lo  .m  undertaking  lor  lv\o  or  three  \ears  aheail,  so  that  tlii' 
C'ouiu  il  mav  plan  on  the  assur<mee  ol  at  least  the  minimum  amounts  it 
v\  ill  have  lo  speiul. 

I  he  paper  eonsiders  the  .Arts  ('ouneil's  inlormal  system  ol  eonlrol'  to 
v\ork  v\'ell.  v\liatever  its  laults  may  be.  it  rejeels  the  suggestion  thai  it 
should  be  replaced  by  a  .Ministry  ulcTiJIuri'  It  inrrectiy  describes  'the 
creation  ol  a  bureaucralic  apparatus  uhicti  is  intiexihie  (and)  establish 
menl-miiuied'  as  an  insidious  ilanger'.  It  recognises,  however,  tlu'  need 
lor  the  arts  to  have  a  more  ilistiml  voice  in  government  and.  particularl\ . 
Ill  the  Cabinet  ilsell.  C'onsequently  it  very  siTisibly  proposes  lhal 
responsibility  lor  the  arts  should  be  explicitly  given  to  a  renamed 
Secretary  ol  Slate  lor  I'ducation.  Science  and  the  Arts',  thus  obviating 
tlie  need  lor  an  Arts  .Minister  to  luiictioii  at  one  remove  Irom  decisions 
made  al  ttu'  C'abinet  (able. 


Miiiriu'iits  wt  iire  coiitiiiiii^  oiirsclvt-s.  for  obvious  reasons,  to 
-.1  .  i/l  itic  visual  arts:  and  in  this  lonlcxt  the  discussion  paper 

•  !i.r  V.  .lid  lor  Itie  next  Conservative  (ioveriuiient  reforms  whit  fi  are  as 
.11  [liii  hiM}'  is  they  an-  urj^ently  necessary.  In  the  section  concerning 
hrilain  niistn  lieritage.  it  unequivocally  accepts  the  main  reiom- 
iiicnilatini'.  el  lilt'  House  of  Commons  Selet  I  I'ommittee  on  the  National 
I  ,1111]  I  li.ul  iicporl.  14  June  i<)7S).  thai  the  1  und  should  bt"  revitalised 
as  a  N.  iional  Uerilane  I  und,  removed  from  I  reasury  control  and  placed 
limit  r  indifK-ndent  trustees:  that  it  should  act  as  a  contingency  fund  to 
r^s;  .1  with  the  acquisition  (often  in  emergency)  of  exceptional  examples 
ol  ifie  nalit)nal  heritage:  and  that  the  ts<»  million  dixkeiJ  from  the  l,and 
I  urul  in  1  SS7  should  be  restored. 

\\  hal  ihf  [)a()cr  sees  as  the  conservative  I'arty's  tirst  reliel  for  our 
1)1  kagueretl  heritage  is  a  retluction  of  the  impact  of  taxation  in  general 
Amongst  s[)ecilic  proposals,  howeviT.  the  most  important  are  that 
fiistoric  houM"  owners  should  be  able  to  designate  capital  assets,  such  as 
the  supporting  estate,  the  income  from  which  would  be  solely  devoted  to 
inaifitenance  of  llie  publicly  acci-ssible  hou.se  and  contents,  and  that 
these  assets  should  fx'  exempt  fn)m  capital  taxes.  (An  essentia!  qualitica- 
lioii.  Ill  wliH  h  the  Party  is  doubtless  av\  arc.  Is  that  such  designation  must 
not  lie  an  irrcviHahle  sit'p:  (ivvners  VMiiilil  he  [)laced  in  an  impossible 
position  il.  ui)on  a  tinal  forced  sale  ol  their  possessions  to  meet  revenue 
tjemaiuis.  ihev  found  such  tjesignated  assets  to  have  been  placed 
perm.uitnlly  in  liond'.l  A  lurther  rtt ommended  measure  is  to  allow 
owners  to  set  oti  lor  tax  |)urposes  against  Iheir  other  iiuome  professional 
losses  incurretl  in  the  public  opening  of  their  houses.  Atlditionally.  it  is 
suggestetl  that  s[)t'cial  listetl  biiikling  allowances'  could  he  built  into  the 
lax  system  to  enable  ow  ners  to  speiitl  money  on  approved  works. 

I  hat  these  most  iiecessarv  measures  are  not  a  tinal.  all-embracing 
solulion  IS.  however,  tandidly  recognisetl.  There  is  an  ever-increasing 
How  of  priceless  works  of  art  out  of  the  country.  Improvements  to  the 
incotiie  and  capital  lax  systems  should  help  to  stem  the  How.  but  a 
government  "saletv  net  "  may  continue  to  be  necessary  for  the  foresee- 
able future',  ihe  paper  states.  Miiii  continue'  is  frankly  unrealistic. 
Ilxteptlonal  and  unexpected  crises,  forcing  the  tiisposal  of  important 
works  of  art  whose  owners  never  contemplated  their  sale,  will  not  cease 
to  occur,  as  they  have  occurred  in  the  past  ovtT  many  generations.  Hence 
the  absolute  necessity  for  a  permanent,  not  a  short-term,  safety  net  such 
as  that  otiered  by  the  [)roposed  new  National  llerilage  I'und. 

It)  I  hose  owners  in  tliniculty  who  wish  lo  surrentler  art  Ireasuresui  lieu 
of  tax.  the  paper  holds  out  the  promise  (endorsing  the  recommendations 
of  both  the  Land  I'und  ('(Hiimlttee  ami  ihe  Standing  Commission  on 
.MuseuiTis  aiitl  ( lalleriesi  ilial  a  Conservalue  Ciovernment  will  allow  such 
objects  lo  he  relaiiied  in  houses  uilh  which  they  have  special  con- 
nections. proMtletl  thai  reasonable  public  access  is  given. 

In  the  section  dealing  with  private  support  for  the  arts,  welcome 
evidence  is  to  he  found  ihal  the  heatl-m-lhe-saiiti  attilutle  wliich  has 
hitherto  prov  eti  so  tlisaslrous  is  being  superseded  by  a  wider  view  based 
on  a  belated  discovery  ol  the  systems  which  operate  in  other  countries. 
This  discovery  has  given  birth  to  one  of  the  most  important  and 
potentially  valuable  recommendations  of  the  paper:  that  private  support 
for  the  arts  shoulil  be  broiighl  within  the  Iramewtirk  ol  Ihe  general  law  on 
t  harilies  V\e  suggest  that  tompanv  law  should  be  changed  to  enable  all 
companies  lo  make  conlribulions  lo  charity.  Such  donations  should  be 
(within  limits)  detluctihie  lor  cor|)oration  tax  [)ur|)<>ses.  (lifts  b\  indivi- 
duals made  out  ol  their  iniome  lo  charitii-s  should  be  deductible  .  Ihis 
printi[)le  is  a  siraighlforward  borrowing  from  the  liscal  arrangements  of 
the  I 'lilted  States,  where  an  immensely  successful  scheme  for  attracting 
works  of  art  into  public  possession,  based  on  Ihe  charity  laws,  has 
recently  undergone  revision  to  eliminate  all  possibility  of  abuse.  The 
I  nited  Slates  provisions  allow  individuals  to  deduct  donations  to  charity, 
which  category  has  been  extended  to  inclutle  museums  and  galleries,  up 
to  the  value  of  one-third  of  their  annual  taxable  income,  with  unused 
entitlements  to  be  rtjlled  over'  in  any  live-year  period.  V\hal  is  tentatively 


suggested  here  is  a  very  much  lower  entitlement  one-tenth  of  taxable 
income  or  ts"*'.  whichever  is  the  lower.  This,  while  it  will  undoubtedly 
draw  support  for  the  arts  from  a  wider  range  of  income  brackets  than  is  at 
present  the  case,  which  is  excellent,  will  leave  untapped  the  goodwill 
towards  the  arts  which  potentially  exists  among  wealthier  benefactors, 
notably  in  industry,  who  only  need  worthwhile  incentives  to  come 
forward. 

It  has  been  t  laimed  I  hal  a  luilural  consequence  of  the  American  system 
IS  the  intlation  ol  art  prices.  I'liis  is  alleged  to  occur  because  dealers  will 
not  unnalurally  try  for  higher  prices  from  those  who  advertise  their 
search  for  tax-loss  art  objects'  (like  the  American  who  visits  his  dealer  to 
tinti  a  picture  for  his  old  university).  Such  occurrences  are  relatively  lew 
and  their  net  etTect  is  small.  .More  to  t.he  point,  transactions  between  the 
intlividual,  Ihe  revenue  ami  the  public  museum  result  in  the  removal  of 
ihc  objects  t oncenietl  from  the  art  market,  with  no  consequent  bearing 
oil  commercial  prices  (since  agreed  values,  determined  if  necessary  by 
local  panels  of  experts,  follow  the  market,  not  vice  vfrsul 

Kelief  for  an  injustice  which  is  especially  harsh  to  individual  working 
artists  tomes  111  the  paper's  endorsement  of  tax  averaging  -the  principle 
which  allows  the  income  ofartists  and  craftsmen,  which  is  prone  to  arrive 
irregularly,  to  be  averaged-oul'  for  tax  a.ssessment  over  periods  of  three 
lo  live  years  instead  of  being  treated  on  an  annual  basis.  (This  avoids  the 
notorious  ditliculty  whereby  a  crippling  higher-rate  tax  bill  in  tine  year  is 
lollowetl  by  near-bankruptcy  the  next.)  Hqually  helpful  for  the  artist  is  the 
proposal  to  add  studios  and  workshops  which  are  also  residences  to  the 
list  eligible  for  domestic  rate  relief  under  the  User  Classes  Order. 

The  idea  of  funding  regional  arts  expenditure  by  resort  to  the  option 
grantetl  in  the  Local  Coveriiment  Act.  i<-)4S.  to  raise  an  'arts  rate'  not 
exceeding  dtl  In  the  t  (2'  pence),  is  considered  only  to  be  rejected. 
Observing  that  precious  lew  local  authorities  ever  chose  to  raise  even  half 
thai  rale,  the  paper  wi.sely  skates  over  the  inability  tif  most  district 
councils  to  spend  monies  on  art  with  either  skill  tir  judgment.  Suggesting 
thai  local  lotteries  are  a  better  means  t)f  prtividing  regional  arts  restiurces 
than  an  arts  rate',  the  paper  surprisingly  passes  tiver  the  concept  of  a 
'museum  rate'.  This  needs  urgently  tt)  be  added  tt)  the  mandatory  precepts 
under  which  public  libraries  land  other  categtiries)  obtain  annual  sums 
essential  to  their  needs.  The  crisis  which  faces  many  of  our  local  authority 
museums,  unable  locope  with  the  intlated  costs  of  insurance  of  pictures, 
objects  ami  loan  exhibitions,  as  well  asofconservatit)n  of  works  of  art  and 
oi  repair  antl  maintenance  of  buildings,  can  best  be  relieved  by  their 
mandatory  funding  from  the  local  rate  while  central  government 
should  retain  responsibility  for  helping  to  restore  their  purchase  grants  tt) 
some  sort  ol  parity  with  real  values  of  even  ten  years  agt). 

I  he  idea  of  a  National  .Museums  C'ouncil  which  the  paper  louches 
upon  does  not  seem  lo  be  the  tinal  ansv\er  to  museum  problems,  nor  the 
best  means  of  rationalising  Ihe  antimalies  which  have  built  up  in  the 
organisation  olOur  museums  (woultl  ihis  not  be  an  overdone  sf)lution. 
especially  vvilli  the  Standing  Commissitm  on  .Museums  and  Cialleries  at 
hand,  neeilingonly  lobe  reinforced  with  perstinnel  powers  and  stalT?)  Nor 
is  a  new  Turner  Museiun  requiretl  when  the  king  overdue  division  of  the 
Tale  between  its  Lnglish  historical  collection  and.  in  an  adjacent 
building,  its  conlemporary  art.  (possibly  with  separate  directors).  wt)uld 
make  s()ace  available  kir  our  Turners  to  be  seen  in  their  best  context  -  in 
t  lose  proximity  to  other  British  artists.  Additional  problems  lor  the  arts 
.ire  here  overlooked,  such  as  the  impt)sition  of  Value  Addeti  Tax  on 
museum  purchases  while  k)reign  buyers  escape  this  penalty  (naturally 
encouraging  dealers  lo  sell  abroad),  and  the  threat  to  impose  duty  at  the 
behest  of  Ihe  Common  .Market  on  works  of  art  imported  into  Britain.  (This 
is  set  fair  to  be  the  next  major  obstacle  to  be  opposed  in  the  long  history  of 
obstructions  lo  the  enlargement  of  our  heritage.) 

But  let  us  not  be  less  than  extremely  grateful:  if  implemented  as  quickly 
and  comprehensively  as  the  problems  demand,  the  Conservative 
proposals  in  this  paper  will  bring  the  greatest  help  ktr  our  natit)nal 
heritage  k)r  several  generations. 


1     '  ihf  \r(\    rill-  Willi  iiirwani' .  .\  I'onstTViilivf  Dim  ussliin  I'.ipcr. 
Willi  il  l<iirH<int  hy  Norm. 111  St   jnhn  StfViis  Ml' 
I'liMMTvativi'  I'liiilii  .il  fcnlir  Ixiiulon:  'jo  penii' 

Ciodlrey  Barker  writes  on  politics  (antl  art  politics)  kir  /'/ic  Duihi  Tekifraph.  London. 
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"Jeune  femme  a  la  Rose" 

Dietz  Edzard 

1893   1963 

Canvas  size- 40"  •  27"     cm  102  -69 

Outside  frame     48"  •  35"  -  cm  1  22  ■  89 
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UNIQUE  BOOKS  OF  ICONOLOGY 
FROM  COLLET'S 

Early  Russian  Icon  Painting 

hy  M.  V.  Alpatov. 

2nd  edition.  Iskiisstvo  I'-^TS.  35    ■    27  cm.,  332pp. 
with  203  superb  colour  plates.  Text  in  English  and 
Russian.  This  is  the  definitive  work  on  early  Russian 
icons  by  the  foremost  Soviet  authority  on  this 
subject.  In  his  extensive  coverage  of  these  early  icons, 
the  author  has  singled  out  representative  examples  of 
works  by  Theophanes  the  Greek  and  Andrey 
Rubliov  as  well  as  examples  of  icons  frt)m  tfie 
Novgorod  and  Psko\  schools 

tl9  9s 

Miniatures  of  the  Khiudov  Psalter 

by  M.  V.  Shchepkin. 

Iskusstvo  1977.  31    ■    17  cm.,  31.Xpp.  Text  in  Russian 
only.  Colour  illustrations.  Brief  summary  in  English. 
The  hrst  complete  publication  of  the  Greek  text  and 
the  miniatures  accompanvnm  it. 
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Christopher  Gibbs  Ltd. 

1  |S  Nev\  Bond  Street,  London  wi  Y  yAh 
Tel :  01    C)29  200X/1; 

Old  Masters  and  ll'orks  oJ  Art 

Richard  Green  (Fine  Paintings) 

44  l)over  Street,  London  wi 
Tel:  01    493  7V97 

I Stii  and  igtii  century  Fm^lish  Paintiniis. 

I  Jill  Mid  iSth  century  Dutch,  I'lemish  and 

Italian. 

I  71I1  lo  igtii  century  I'uropean  Paintini>s 

Grey-Harris  &  Co. 

12  Fnncess  Victoria  Street,  Clifton,  Bristol 

Tel:  Bristol  37365 

A  leadnij^  ll'esl  of  Etij^land  repository  for 

Jewellery ,  Old  Shejfield  and  quality  Electro 

plate. 

Halcyon  Days  Ltd. 

14  Brook  Street,  Hanover  Square, 
London  wi y  i aa 

iSth  and  igth  century  Eni^lish  Enamels,  Papier 
Mache,  Tole,  Tortoiseshell,  Treen.  Sole  U.K. 
stixkist  of  contemporary  Bilston  enamels 


VI.  Harris  &  Sons 

^4/52  New  Oxturd  Street,  Lotidmi  w<  ia 

Tel:  01  -fi}f^  2121 

Fitif  I  fill  atiltiry  Htn^li^h  l-iirtiilurc  and 

Works  of  An 

Heim  Gallery 

sy  lerniyii  Street,  St  j.inies's,  Luiidoii  swi 
Tel:  oi-4<;3  06XS 

Old  Ma>ttr  Pauilui^s  and  Stulplures  in  imirhlc . 
hronzc  and  Icrriuoltii 

Milne  Henderson 

yy  MduiU  Street,  Liiiulon  wi 

Tel:  01    4yy  2507 

Chinese  and  lapanese  l'aitilnn<s.  Japanese 

screens  and  prints,  Oriental  linihroidery 

Hennell  Ltd. 

I  Davies  Street,  Berkeley  Sqiure,  London 

wi  Y  2NY 

Tel:  oi-4yy  301  1 

Aniujne  and  Modern  leirellery  and  Silver . 

Donuslh  Silver  hy  the  Henneh  from  I7J7 

Holmes 

2y  Old  Bond  Street,  London  w,' I 
Tel:  oi-4y3  1  3y4 

jewellery ,  Antique .  I  Htotian  and  fine  Modern 
I  Silver 

George  Horan 
(Oriental  Antiques)  Ltd. 

3Ma  Kensington  C'hureh  Street,  London  u  N 
Tel:  01    ';37  ys3-^ 

By  appointment  to  the  (\irps  Diploniatujue 
}-ine  Oriental  i.etamus ,  Bron:es.  jades, 
Ivories,  ( ^arviiii;s  etc. 

Alan  Jacobs 

IS  Moteonib  Street,  Belgr.ue  Stju.ire, 

London  swi 

Tel:  01-235  N'U4 

Speiialisiii'^  III  1  ~tli  lentiiry  Diitth  and  lleniish 

Old  Master  l'ainlin\;s 

Alexander  Juran  &  Co. 

74  New  Bond  Street,  London  w  1  v  ypn 
Tel:  oi-62y  2S>o 

Old  and  Anlujiie  (  'aiuasian  and  (  hieiital  Rio^s 
and  C.arpets 

H.  W.  Keil 

27  Mount  Street,  Mayfair,  London  wi 

Tel:  oi-<S2y  6448 

Specialists  in  Fine  Oak  and  l\  ainut  Furniture 

R.A.Lee 

1-9  Bruton  Place,  London  wi 
Tel:  OI-^52y  5600  and  4yy  6366 

Works  oj  Art.  fine  Furniture,  Clocks  and 
Armour 


Little  Gallery 

5  Kensington  C  luirth  W.ilk,  Loiuion  wS 

Tel:  01    937  S},}z 

Tuesday  to  Sattinl.iy  1  1  .1  m   to  (<  p  111   or 

by  .ippointnunt 

;  Sill ,  I  C)th  and  joth  t  enlury  1 1  ijftri  oloiirs  and 

F)rau'nn;s 

London  Art  Centre 

I  <,ji<>  Royal  C  )per.i  Arcade,  H,ivn).irket, 

Pall  Mall,  L  ondon  sw,  1 

Tel:  01    <)}(>  7<'>7<> 

U  hy  I'ay  more''  /,,.'>  for  cXijui^itely ,  hand 

larved  framed  traditional  {■n^li--h  oil  paintiii\;^ 

on  canvas. 

D.  M.  &  P.  Manhcim 
(Peter  Manhcim)  Ltd. 

fiy  Upper  Berkeley  Street,  I'ortin.m 

Square,  London  w  i 

Tel :  oi    723  Cisys 

Memher  B  A  I)  A    Specialist  in  line  Fn[;li^h 

Ailtiijue  I'ouelain,  I'otlery ,  I)elfiu\iri  and 

liuimeh 

Marlborough 

(>  Albemarle  Street,  I  ondon  «  1  \  3111 
Tel :  01    <)2>)  s  I'll 
(  ,ibles    Boiulartos 

line  impressionist  and  JOtli  lentiiry  I'aintin^;^, 
l)raivni\;s  and  Si  iilpline    (  ,iaphu  ^  and 
l'tiolo\^iaphs  hy  leading;  JOth  uiiliiry  ,■l^f/^/^ 

Roy  Miles  Fine  Paintings 

Ci  l>nke  Street.  St    j.mies's,  I  ondon  su  1 
I  el:  01    >)\'>  M'li'iS,  Cibles.  Miles  Art 
London 

( .,iller\  hours    Mond.i\    Lrid.n  ,  I o  .1  ni, 
S  p  ni 
(  )/(/  Master  and  1  Qlh  1  en  I  my  l'ainliii{;s 

John  Mitchell  &  Sons 

N  New   Bond  Street,  London  \\\ 
I  el     o|     4(;3  -<,(,- 

(  )/(/  Maslc)  I'aiiittio.;^ 

Morton  Morris  &  Company 

!:  Bur'v   Street.  St    l.inus  s.  1  ondon  su  1  >, 

fiAl 

Kl     Ml     ,;3o  2S2S 

/  n\;lish  paint  in  \;s  aiul  diairiii\;s  oj  the  1  ~lh . 
I  Sih  and  caily  1  qiIi  i  ciiliincs 

Gerald  M.  Norman  Gallery 

S  Hnke  Street,  St    |.mus\,  London  svi  1 
Lei :  01    X3V  7sy.S 

I  ine  Ciirly  Fn\;lish  and  Ireiu  h  1 1  ateii  oloiirs 
and  l)rau'iii\;s 

James  R.  Ogden  &  Sons  Ltd. 

42  Duke  Street,  St    James's,  London  swiv 
6dj 

Tel:  oi-(;30  3353 

Specialists  in  Ancient  jewellery,  jewellers  and 

Silversmiths  for  jour  'generations.  Also  at 

Harroiiate 


Omell  Galleries 

22  Biirv  Street.  St  James's,  London  sw.  I 
Tel    01     S!y4274 

1  ine  li)lh  iintiiry  I'aiiitin^^s  a!  realistu  prues 
40  Albem.irle  Street,  I'madilly, 

L  ondon  u  I 

lei    01     4yi>  ](,><s 

JOth  lentury  British  Mid  I  uropean  I'aintin^^s 

and  .Mamie  I'aiiiliii'iis  at  realistu  prui  s 

Parker  Gallery  (Estb.  1750) 

2  Albem.irle  Street,  1  ondon  w  1  .x  3111 
Tel    01    4yy  Syofi 

■A  larim  ,  .\  lititai  y ,  I  opo',;iaphi(  ill  and  Sportiin^ 
I'aintins^s.  Punts. ind  Watercoloiiis .  (  )td  .Maps. 
.Ship  .Models  and  (  jirios 

David  Peel&  Co.  Ltd. 

2  (  arios  I'late,  Mount  Street.  I  ondon  u  1 
F.uropean  Works  ,1/  .Irt 

Phillips  &  Harris 

s4  Kensington  C  hureh  Street,  l_oiidon  wS 
Tel  .01    <;3  7  n  U 

Si  hi  ted  I  iirojuan.  (  )riental  tiiruilure  and 
l\'orksot  Art 

Piccadilly  Gallery 

lC),i  C  ork  Street,  London  \l  1 

]\\    1)1    Ci2<;  2N~s  and  01    4<,ii>  4C132 

British  Indurative  I'ainters.  International 
Symholist .  Iii\;enstil  ll'orks    .Mus(  luii  ijuality 
British  and  ( Continental  I  )rauin{;s 

Pitt  &  Scott  Ltd. 

20/24  Ldeii  drove,  London  \^  Sll> 

Tel :  01    007  732  I 

lelex  :  2  1  NS7 

l\hkin\^  and  shippnn;  ol  fine-ait  wi^ks 

throii'.^lhuil  the  world 

H.  W.  PouIter&  Son 

27<;  f  iilh.im  Ro.id,  London  sw  iii 

lel     o|      5S2  72^N 

I  Sih  itiniiry  ( .hiinney  I'lens,  (  ,ratis,  I  iiuhrs 

and  ( Chandelier  s    Restoialioiis  in  .M.irhlc 

G.T.  RatcliffLtd. 

I  )ur\\  .irds  I  lall,  KeK  i.doii.  Lssi.  \  <  1  ^  1  2i'(. 
SLKK    ILY  IRADL  ONLY 

Inoniioiis  .■]nti;jiie  I  iniiiliire  siocks  in 
showroom  1  onditwn  iih  liidiii{;  hu  qit<  1  and 
decoiated  piaes 

Howard  Ricketts 

I  No  N(.\v   Bond  Street.  I  ondon  U  \\  i;l'|i 
Tel  :  01    40<;  |i;7l 

I  ine  I  uropean  .'\riiis  and  .■\riiioiir .  Islaiiiu  and 
Works  ol  .irt.  I  arly  IVioto^^raphu  .Mali  rial 

Frank  T.  Sabin  Ltd. 

4  Neu   Bond  Strei.t,  I diidon  \v\ 
K  1     01     4(>(;  s  s  s  3 

Fii[;hsli  l'aiiitiii\;s .  II  \iler,olonrs  an, I  I  ine 
Anliijnaiian  I'rinls 


Son  Ltd. 

_   ^    (I  I  I .  Si    |,iims\.  I  ondoi)  sw  I 

,ll'l.  ■  [■ink    i  >  iIuImii  SU  I 

(   ,.n/   ,  \l    /.;/    diuK  )<dn^.  (  >nnil,il  An, 

I  i!;'U  ■    I    ■■!  lUiii  .  I'iimlim;' ,  I  >iiiii'ni\^^ ,  aiui 

!  <\  C'onipany  Ltd. 

.1   Hint  Nlln  I.  1  Dinii  iii  \<.  n    ^IIH 

I  ii:<   I  ii'^lt-U  lutvilui,  .111,1  l\  orL''  ,'l    ]rl  oj  the 
I    ill  ,iiiil  I  ~'<lh  1 1  iinirii-^ 

Alan  Tilinan  (Antiques)  Ltd. 

'y  I  l.ilkiii  An  .kI<  Moll  tinih  Sin(.t,  1  muldii 

N\<.     I 

111     Ml     J  (  s  N^  i  N.    I  t  K\     'j](i\  SI 
li,'f/,/i((   /',)/'(  rin  /^|//^  ,(/mi  (  ,/i^^  liiiiii 
I  "ill    I  i)lli  I ,  iilKfii  ^ .  till  ludiin;  I  ii\;li'-li  diui 

I   ll  Hi  ll   (     ,11111  ,'   (  ,/,^^ 

Trevor 

J4    J  ■,  Mount  Siriii,  1  iindiui  \<.  i 

M     Ml     4wH2-'N 

liiiiu'ildiil  ^lOiL  I  Slh  tiiui  I  dily  iQlli  (itiliii  y 
I  iiiiiitiiii   .iiiil  1 1  I'/i  -  i>;     1// 

Iryon 

.)  I     i-'  I  >i  'V  VI  Stri  rt ,  I  I  iiulon  U  I 
111     Ml     .(<;(   N  iCil 

Sporlnn;  and  \,inirdl  I  li-lory  I'u  lurc' .  I'rinl'^ 
ditd  liri>ii.'(  ' 


Earle  D.  Vandekar  of 
Knightsbridge 

I  ]X  IWoinpton  K(i.ii.i,  I  ondoii  sw,  ? 

Id     Ml      S'*<V  ^l4^il;,^3'/l•*^ 

I  (.Kx    l',i\  aiit  V  I  7447 
Mniihrr^ol  li  A  I )  A    diid  C  I  \()  A 
ldr{;i  >f('i  k  ol  line  ( ,7ii»/(  ■^(■ ,  ( 'oiiniiiiiiiil  diid 
I  iii;liyh  I'ortrLini  diul  I'olliry 

Weston  Gallery 

WiAton  I  oiigv'illc,  Norwich,  Nortolk 
I  cl    ( .t    Win  hingli.iiii  S7- 
l)nith  diid  I  mulish  l'diniiin;s  from  17th    ii)(h 
:(tiniiy    \oiii'uli  Si  hool  diid  Diitih  Roiiuiiilu 

Louise  Whitford  Gallery 

2\.-\  I  DWiuks  Street.  I  dikIoii  s\\  i 
I. die   li)lli  diid  idily  joill  ifiiniiy  ljn;lisli  dlld 
IditojUdii  pdiiiliiiy'-.  ■•pa  iiih^un>  III  iioih-.  of 
.\u^!iiilidii  diiil  Midilli-  luislcin  iiiliicsl 

Wildenstein  &  Co.  Ltd. 

147  New  Hiiiul  Sticit,  1  ondoii  \^i 

Id     Ml     (<2'>n(„,Z 
(  !.ibks    N.iviUl,  I  oiuImii  WI 
I  ck\     .2^171  ^s  N.i\ikl  (. 

'  >ld  Mil'-ICI  dlld  Illipif^-'IOIII^!  I'dtllllll\;^  dlld 

I  )idii'iii\;^ 


Williams  &  Son 

2  GrattDii  Street,  London  wix  31  B 
Tel:  01    493  5751 

line  I  radiiiotial  ijn;lish  and  l-.uropian 
I'dititiinis  from  the  igih  l~  20th  untunes 

Temple  Williams  Ltd. 

H.itiiuh  ot  Venison  Yard,  Brook  Street, 
Loiuion  u  I  ■!   I  Ai 
1  el :  01    (>2ij  i4,SC) 

liiif  Rti;t'iuy  luniitiirc,  H'orks  of  Art , 

1  'dllldllOU'._ 

Winifred  Williams 

3  Bury  Street,  St.  James's,  London  swi 

I  el    01    V3'J  473-/07-iV 
liiiportdiit  iSlliicntury  r.in;lisli  and 
('.oiUiiinitdl  I'oncldiih  dlld  hiuuinh. 
( .ollcitof.'  pitirs  ol  Mhsciiiii  tjiidlity 

W.  H.  WillsonLtd. 

I  S  Kin^  Street,  St.  |aiiies's,  London  sw  1  Y 

Tel :  «i    930  C1463 

/■/'/(  SiOik-  ot  Aiitujuf  Sili'ci 

Harriet  Wynter  Ltd. 

3S-  Kmi^s  ko.iil,  London  su  3 

Lei  01    3S2  i',4(;4 

1  ele.x  :  2  1  N71;  I  larriet 

.-|//r/</i(c  Siuiiiilii  liistniiiHiit^  dlld  iiciv.  st\oiid 

lidiid  dlld  AiitKjiidndii  BooL'^  on  the  hi^ioiy  of 

V  leiiti  dlld  teehnoloi^y 


Antique  Silver 
Shcflield  Plate 
Antique  .Jewellery 


HARRY 

CHERNACK 

LTD. 

of  Edinburgh 


X5  KOSI.  Si  Rl  IT     i'llONI,  ()^l-:2'i  .^0^8 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 

LONDON  WIV  ONP 

01-493  0657 


&J.  COOPED, 

F.B.H.I. 

Speciall\r  in  Modern.  Antique  and  C  timpliiated  H  utch  Repairs 

2  ^  ( jiccnwav .  Cireat  IKirwood.  Vliltmi  Ke>ncs.  Bucks 
lek-pluuic    (i:'>^71  3  I  2'^ 


Detailed  Editorial  Indexes 

tor   I  he  ( ^otitioisscm 

arc  published  three  tiiues  .i  year 

at  /!4.  so  e.ieh 


I  rt>m 

Cotiiaj;,   lavislixk  Road,  West  Drayton,  Miililloscx. 


PRE  RAPHAELITE  and  ASSOCIATED  ARTISTS. 

Watercoloufs,  drawings  and  prints  for  sale  by  BurneJones, 
Cadogan  Cowpet,  Annie  French,  Holiday.  Holman  Hunt,  Lear, 
Millais.  Rossetti,  Shields,  E   Siddall,  Simeon  Solomon,  Southall 
etc  etc 

Fully  illustrated  catalogue  (t'l  inci   postage)  available  from 
S   &  K   Morris.  Six  Bells.  Pathlow.  Stratford  on  Avon 


BELL  LANE  GALLERY 
Belfry  House.  Bell  Lane.  Hertford  tel    5941 1 

JAN  HOOGSTEYNS 

Paintings-Drawings     4  29  Nov   1978 


The  Connoisseur 


Register  Advertisements 


FOR  SALE 

For  serious  collector  8  Russian  icons  {15  18)  (  enlunes  anfi  embroidered  Russian  and  I  Ikranian 
lowels(17   20)  centuries  tor  sale  Wrile    PO   Bon  5803   Presido  of  Monterey   Ca  93"(4l)   lib  A 

8ENEZIT  goodsecond  handsel  1960edition  Library  Marks  t  85  U  K  |S200oyeiseas)  mi  liidin.i 
posiaqe   Hilmarton  Manor   Calne  Wiltshire   Tel    Hilmarton  (024976)  208 

For  Sale:  19th  Century  Metal  box  for  Koran  Egyptian  Ottoman  silver  artii  les  Woiideii  diielliiHi 
pistols  Mandarin  Robe  Double  nfles  Indian  pamtmy  liy  Craiq  Ad  Honiii»-ni  Bo»  bH4  Drillia 
Ontario  Canada   L3V  6K5 


PAINTINGS  WANTED!  Private  collector  will  pay  top  prices  lor  eKce|>Iional  quality  19th  I  i-ntuiy 
finely  detailed  oil  paintings  Elegant  figures  Romantic  Genre  etc  scenes  D  Ridgeway  Knigtil 
DeBlaas  Brunery  Alma  Tadema  Ludwiq  Fischer  Ludwig  Deutsch  or  similar  Send  [jhotographs 
description  size  price  PO  Bo«  414273  Normandy  Branch  Miami  Florida,  331 41  USA  Phone 
(305)  868  7  108  or  (305)  868  4361 


Enthusiastic    Agent   witti   international  contacts  required   by  r*stablished   artist 
unique  figurative  works  in  oils   Tel    01    741    0295 


ently   painting 


MISCELLANEOUS 


SCARCE  Books  <in  Ihr  arl  o(  silhouette  lor  sale  ,irid  i 
Walsliani    H.isiiiqM.ik  e    Hants 


■il    Cross    M.IKlelltllt 


.  Cottage    Nortti 


Bookspecialist  on  Clm  ks  X,  W.iti  lies    Tsulia  X.   Netsi  ke    Portrait  iiiiiiiatiires  and  aiiligue  Anns 
Book  list  availalile  from  K    t    Sk.ifle    N  vk  ■iliinq  4801)    tjenm.i.k 

HIGHEST  OUALITV  PAINTINGS  |)ui.  haserl  and  soM  inl..rnation.ill,  Lngiiines  wel,  omed 
Flanders    I  ustleiqli    rjeviHi    England    lel    064    7/249 

Detailed  Editorial  Indeies  Im  7/)c  (  iinl,un\i-ui  an-  imljlr.hed  three  tunes  a  year  at  f  4  50  ea.  I 
(liliis  9p  tioslagi-l    Ficn,  (  uniag    Tavisti.i  k   Ro.id    W.'st  Drayton    Middlese. 

The  Connoisseur  is  .ivailable  on  nm  n.lilm  tioni  1401  1 'r  ,  on  .,  i„i,il  ,,(  8b  reels  at  a  |iri(  e  ,,l 
f   12  00  (lei  reel    Wnleti.     t    P    M ii  rofi llli  Ltd      EastAirisa-y    Wakefield    West  York  slur. ■    WF"f2JM 

CONNOISSEUR  l^ar/fer/  Vols  60  hi  108  111  11.'  /^.ir  sa/e  Vols  45  47  64  77  84  Offers' 
Curator    Clive  House  Museum    College  Hill    Slin'Wsbury 
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MAIL  ORDER  PROTECTION  SCHEME  Pulilishers  in  membershi(i  of  the  Periodical  Publishers  Association  have  given  an  undertaking  to  the  Dii.'ctor  General  of  Fan  Tr 
goods  from  mail  order  advertisers  m  The  Connoisseur  and  pay  by  post  in  advani  e  ol  delivery  i  onsideration  will  be  given  to  compensate  you  if  the  advertiser  should  qo  into 
bankrupt,  provided 

1  You  have  not  received  the  goods  or  had  your  money  returned   and 

2  You  write  to  the  publisher  of  The  Connoisseur  explaining  the  position  not  earlier  than  28  days  from  the  day  you  sent  your  order  and  not  later  than  2  i 
When  vou  have  written  you  will  be  told  how  to  make  your  claim  and  what  evidence  of  [raymenl  is  required 

We  guarantee  to  meet  claims  from  readers  made  in  accordance  with  the  above  procedure  as  soon  as  possible  after  the  advertiser  has  been  declared  bank  lu 
E7,080  per  annum  in  respect  of  all  affected  advertisers   Payment  of  any  claims  tor  hiqher  amounts  or  when  the  above  procedure  tias  not  been  i  ompi 
Connoisseur    but  we  do  not  guarantee  to  do  so  in  view  of  the  neeii  to  set  some  limit  to  rfus  commitment  and  to  learn  quickly  of  readers  difficulties 
This  guarantee  covers  only  advance  payments  sent  in  direct  response  to  an  advertisement  n  tins  maga/ine  (not  tor  ex."im[jle  payments  made  in  responsi- 
answering  such  advertisements)    Classifieil  advertisements  are  excluded 
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NORMAN  ROCKWELL 

ORIGINAL  OILS 

Liirgost  selection  of  signed  limited  edition  graphics 

STUDIO  53 

424  Park  Ave  ,  New  York,  N.Y.  10022 

(Between  55th  Sc  56th  Sts.) 
212-755-6650  OPEN  7  DAYS 
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WERTVOLLE  AUTOGRAPHEN 
UND  BUCHER 

Interessenten  erhalten  gerne 
Kataloge  zugesandt 

Konrad  Meuschel 

D-5300  Bonn  I,  Kaiserplaiz  5 
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YOUR  ANTIQUES  NEED  MOISTURE! 

Prevent  damage  with  an  "EGRO" 


(Saiss  m.ide) 


HUMIDIFIER. 

Models  available  for  all  types  of 
heating  and  room-sizes. 


Mil mill  iiiiiiiiiiiii 


rrmr 


Dclails  fiom 

THE 

HUMIDIFIER  COMPANY 

25  Bridge  Road 

Wembley  Park,  Middx 

01-904  7603 


Detailed  Editorial  Indexes  tor  7  /;<  C.oiiuoiSH'iir 
.ire  ptilihshed  three  tunes  a  year  at  /U-.so  each 


From 


Clomap,  Tavistock  Road,  West  Drayton,  Middlesex. 


If  you  don't  wear  it  -  spend  it 

We  pay  good  prices  for  unwanted  jewellery,  gold  and  silver. 

CARRINGTON 

130  Regent  Street,  London,  WlR  6HU.  Tel:  01-734  3727 
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enter  Chloe, 


"A  woman  does  not  put 
on  my  fragrance.  She  enters  it." 


S;," 


Tne  Second  Empire 


d^Mm 


he  American  View 


JAMl  S  MCM  ILL  WIlLSi  LLK.  La  Napolitaine,  Rose  et  Or 

Portrait  ot  Carmen  Rossi,  oil  on  canvas.  20  x  1  :'4  inches 


Art 

from  1771 
to  1978  j 

L^ENNED 

I\GALLER1! 

I 
I 

NOVEMBER  29  -  DECEMBER  3ci 


A  fully  illustrated  catalogue 
is  available  for  $10.00 


i 


Reproduced: 

The  Whistler  Journal:  E.  R.  and  J. 

Pennell  (Philadelphia:  J.  B.  Lippincott      i 

Company,  1921)  page:  244. 

Exhibited: 

"Whistler,"  Metropolitan  Museum  of 

Art,  New  York,  1910 

The  model  in  this  portrait  was  Carmen 
Rossi,  who  had  also  posed  for  Whistler 
as  a  child.  In  1898,  she  opened  the 
'Academic  Carmen,'  an  art  school  in 
Paris,  where  Whistler  taught  painting 
and  gave  criticisms. 
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ENNEDY  GALLERIES 

C  o-Publishers  ot  The  American  An  Journal 

\^_^       40  West  57th  Street,  5th  Floor,  New  York  10019 

(212)  .S41-9Wy)  TiiovH»v.(;»tnrH<>v  Q-lh-C.-in 


1 


Rare  White  Porcelain  Writer's  Water  Coupe, 

Underfoot  bears  a  six  character  Imperial  mark 

reading  "Ta  Ch'ing  K'ang  Hsi  Nien  Chih" 

Of  the  K'ang  Hsi  period.  A.D.  1662-1722 

Diameter:  5  inches 

Height:  3I  inches 

Illustrated  in  actual  size 


RAIPH  M.  CHAIT  GAllERIES 


INC. 


ESTABLISHED  1910 


WORKS  OF  ART-CHINESE  ART 

12  EAST  56th  STREET.  NEW  YORK.  N.Y.  10022,  U.S.A. 

Telephone  21 2  758-0937  Cables  "Ralima"  New  York 

MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS'  ASSOCIATION  OF  AMERICA.  INC. 
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ICnn«tS«Ti>1j>l  —  Ant1fjnt^^|.flfn 
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More  Art  and 


Antique  Dealers 
and  Collectors 
read  F.A.Z. 
than  any  other 
national  quality 
newspaper 


Over  340,000  copies  of  our  Saturday  Edition  incorporating  The  Fine  Arts  and 

Antiques  section  are  sold  weekly.  They  are  read  by  over  1  million  people. 
If  you  wish  to  buy  from  or  sell  to  Germany,  let  us  tell  you  how  we  can  help. 

Without  obligation  write  or  phone : 

li.K.  Ailscrtiscmcnl  Ot'tlco  (New  Address): 

10  Hans  Crosccnl,  London.  SW  1\  OLJ,  Tel.  01-235  7982  or  01-584  1501. 

Allernativcly  please  apply  direct  to  Lrankt'urter  Allgemeine  Zeitung, 

I'O  IJox  2901.  6()()0  I  ranklurt  am  Main  1,  West  Germany,  Tel.  7  59  11. 


I^ranffurler^llgcmcjnc 

Zl-n  UNC.  FOR  DKUTSCHLAND 


I  In-  (  (inniiisM-ut.  I  l<x  I'liihcr     1  'irS 


A  rtncl\  dccciratcJ  .Wcisscn  l^isli      Date:  circa  172^      Diameter 


A  nnel\  dcecirateJ  Aleisscn  Disii      imtc:  eirca  172^      Diameter;  ill  inches    2m  i  cms 

A  superb  Meissen  l?i)un.ialniie  \\ith  cartouches  depicting  scenes  Irum  the  ('nmmedia  ciell'arte. 
Date:  circa  173S      Length:  SI  inches    21.6  cms) 

An  early  Meissen  Hausmaler  decorated  Tcitpot  and  (',o\'er.      Date:  circa  1720     Height:  si  inches  (  13.3  cms) 

A  hnely  gilded  Meissen  Armorial   Teahowl  and  Saucer.      Date:  circa  1735 
Height  «)t Teabou'l ;  i  I  inches  ■  4.5  cmsi     Diameter  ot  Saucer:  5  inches  :  12.7  cms  1 

A  highl\'  important  Meissen  Sucrier  and  (  j)\'er  bearing  the  coat  ot  arms  ot  the  Royal  House  of  Denmark, 
King  (Christian  \'L      Date  :  circa  1730      Length  :  sj  inches    !4.6cms 

THE  ANTIQUE  PORCELAIN  COMPANY 

has  moved 

UPSTAIRS 

both  at 


48  EAST  57th  STREET 

NEW  YORK,  NEW  YORK  10022 
tel:  212  758  2363 


and 


149  NEW  BOND  STREET 

LONDON  Wi 

tcl :  01-629  1254 


AY  CASE  FOR  NET5||cE,  SNUFF  BOTTLES,  ETC. 


ACRYLIC    display   case   easily    holds    50    to    60 

netsuke,  snuff  bottles,  etc    Shelves  are  fixed  on 

transparent  rear  wall,  front  cover  installs  with  ease. 

Your    collection    is    kept    dustproof.    visible    and 

SAFELY  LOCKED  with  a  special  key.  A  necessity 

f(K    dealers    and    collectors     60    cnn   x   6    cm 

{23'i"  X  2^").    Registered    design    only    available 

from 

Helmuth  Laudenbach  Far-Eastern^Art  Inc., 

F^  0  Box  66  22  61 ,  8000  Munich  66, 

West  Germany 


I  .    HELMUTH  LAUDENBACH  FAR-EASTERN-ART  INC. 

PO  Box  66  22  61.  8000  Mudich  66.  West  Germany 


i  rii  loscd  [jlfdsf/  find  pdvnierit  tui 
@  f  1  /O  0(.)  e<K.h 

NAME 
ADDRESS 


ACRYLIC  DISPLAY  CASE(S) 
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27  N()\ember-i6  December 
10-5.30  tlaily,  lO-l  Saturday 

THE  LEICESTER  GALLERIES 

at  the  Alpine  Club  Gallery 

1  Siitiili  .•\iulir\  Sim  t.  I  Mini., 11  \\  I 

III     1,1     ^Ji;  JJ,Sii 
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MEISTER 
ZURICH 

BAHNHOFSTRASSE  33 


SPECIAL  DIVISION 

FOR  ANTIQUE 

WATCHES  AND 

CLOCKS 


MEISTER— 

ONE  MORE  REASON 

TO  COME  TO  ZURICH 

MEISTER— 

THE  PLACE  WHERE 

CONNOISSEURS  MEET 

MEISTER— WHY  NOT 

Hki:  7  HAVE  A  TALK  AND  TAKE 

/  AN  EXPERT'S  ADVICE 

ON  QUALITY,  ORIGIN, 

AND  PRICE? 

PHONE:OI/2I1.I933 


IV.tinlHi   \T^  Vol.  ivyNi,    So2 

1  h,    (   ..|lll,.|^^^,lI   1^  |nil-li  lu.l  iiL^ntliU    In     I  Ik    N.iIiou.iI  .\1.ii;,i/iik   (  niiip.iiu    liniiuj,  (   lu  sn  r.u.iti    ll.,iisi.  V.nish.ill  Htuli;.    Rn.id.  I  ciiulon  su  I  V    Mil.  rngLind, 

Si,  i.iid-,  l.iss  p,,vi.,.j,   piid.ii.\i\s   N,.rk.s'i    Subs,  TipiHHi  piu,.     I    sA    .iiul  pi,sHssn,iis  S4X  o(j  ti,r  oin  \i  .11    t  .in.id.i  Ss5  00  (or  iiiK- yc.ir. 
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1884-1920 


Madam  Madou  (1918)   Oil  24"x20" 

Formerly  in  the  collection  of  Princess  Fawzil  of  Egypt 
Inquire  about  works  by  Renoir  and  Manet 

FENN 

1075PaseoclePeralta    Santo  Fe.  New  Mexico  87501    505/982-4631    GALLERIES  LTD. 
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"Saiga,  Saiga,  Saiga" 


19x24 


DIEGO  RIVERA 


IVaturod  in 


The  T)intage  T^m 


"Centuries  of  Fine  Art 


FINE  ARTS  GALLERY 


P.O*.     Box     D     /     Dept.   C12   /   Sedona.   Arizona   •   86336   /   (602)   282-7489 
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IMIIIJP  wirnvDE 

LIMITED 

Member  of  The  British  Antique  Dealers  Association 
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Pail  of  1  9ih  Century  Japanese  stirrups 

Steel  inlaid  with  silver 

6    7  B  8  BORINGDON  VILLAS  PLYMPTON 

PLYMOUTH.  DEVON 

Plymouth  337952 

t<      I  lu-t  <iiinoivsciir   Dei  immIht-  1'|-^ 
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14  GRAFTON  STREET,  LONDON  Wi 
•     ESTABLISHED:  1865 


TELEPHONES:  493  1141  2  3 


Sedan  Chair  by  Faberge 

Chased,  engraved  and  granulated  gold  miniature 
Sedan  Chair,  the  panels  enamelled  opalescent 
rose  over  sunburst  ;?w/7/o<;7»f' fields  with  coloured 
gold  paillons  sealed  between  the  layers  of 
enamel  depicting  the  arts  of  painting  and  music 
together  with  horticultural  and  amatory  motifs 
and  trails  of  flower  heads  and  leaves. 


With  Vitruvian  scroll  and  pellet  borders  of 
opaque  white  and  translucent  emerald  green  and 
similarly  enamelled  rosettes. 


I- 


^ 


fe4 


//? 


The  carved  rock  crystal  windows  are  engraved  to 
simulate  curtains.  The  door,  which  opens  when 
the  handle  is  turned,  is  flanked  by  two  reeded 
gold  columns  embellished  with  single  enamelled 

leaves  applied  at 
intervals,  and  the 
roof  is  similarly 
framed  and  is 
mounted  at  each 
corner  with  a  chased  gold  pineapple.  The  two 
reeded  gold  bearing  poles  are  mounted  with  carved 
mother-of-pearl  handles  and  the  interior  of  the 
chair  is  lined  with  the  same  material. 

Fully  signed  and  bearing  the  initials  of  the  Chief 
Workmaster,  Michael  Perchin.  Stamped  with  the 
high  gold  mark  72.  Height:  3I  inches. 

See  "The  Art  of  Carl  Faberge"  by  Snowman 
(Faber)  colour  plate  L  for  a  very  similar  example. 
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NDRE  HARVEY 
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ire  ll,ir\(>v  StLidio  •  l^ox  M  •  K()(  kl<ui(l  Ko.id  •  Rockland,   Delaware   I97iJ  •  Telephone  (302)  656-7955 
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The  Portrait  Sitter" 


Bron/e  (vv.ilnut  l),ise) 

Weight:  .i|)()r()\ini,it('lv  15  [)()un(ls 

1  ength:    I  i  inc  lies  (  5  {  t  ni.) 

I  rom  ,in  edition  ot  (A)  bron/es 


Catalog:  five  dollars  by  mail 

Signature  and  foundry  mark  (  ^^Tallix) 

Personal  ^nd  dealer  inquiries  invited 

by  telephone  or  mail 


BRONZE  SCULPTURE 


S     Till- Coimoissiur.  IVii-rnhtr.  I>)7X 


'^ 


I 


*^i 


T" 


II 


fVn..    ' 


c;h:4I»viet 


r 


y. 


'able.  Superbly  carved  of 
nn^rjogany  in  a  design  for  French  chairs 
from  Thomas  Chippendale's  The  Gentleman 
and  Cabinet-maker's  Director,  1755. 
Originally  from  Glenham  Hall,  home 
of  Lord  North,  noted  for  his  .  ^ 

advocacy  of  the  Stamp  Act    /^^!2^ 
and  Tea  Duty  '^'\ 

His  mother.  Lady  Barbara.    ^'  ^ 
stitched  the  gros  and      ^ 
petit  point. 


r&:>onLtd. 

282  North  End  Road,  Fulham  SW6  INHTel:  01-385  1375/7.  Telegr<«ns  &  Crf.le.=  Antiquity  Ldn. 


We  have  fine  and  extensive  stocks  of 

18th  Century  furniture,  bronzes, 

wood  and  marble  Chimney  pieces, 

grates,  fenders  and  fire  irons, 

oak  and  pine  panelling  and 

Garden  Ornaments  and  are  always 


m 


iei3!!!» 


(,  WORKS  OF  ART 

OAKtPINEP/kNtUJNO 

WOOB  C  MAHBIE 

MAWTLEPIECES 

WROucitr  moNWOBK 

FURMmJRE 
t  GARDEN  ORNAMENTS 


%m 


'Si 


'SI 


interested  in  purchasing  similar  pieces. 

We  specialise  in  the  design  and 

construction  of  individually  styled 

purpose-made  architectural  features 

in  the  period  manner  in  wood, 

stone  and  wrought  iron. 


w 


A 


A  Superb  English  18th  century  Chimneypiece  of  extreme 
rarity  carved  in  Statuary  marble  with  shaped  panels  ot 
Jasper  and  Black  marble  and  having  panelled  mgrounds, 

circa  1740.  „  ^>  .>■  i    x'  l-  l 

Shelf 5' 11"  wide.    Height 3' 1" .    OpemngA  1  hy4  htgh. 


#"■" 


Auction  of 


Important  Jewels 
and  Objects  of  \^rtu 

on  Friday  15th  December  1978  at  11am* 


A  hii^hly  import, Hit  rnuTakl  .iiul  Ji.imniKl  tl<iucrlu-,kl  hrcKxh, 
lllu^triltl(lIl  .ipprdx  lull  si:c 


>'^«*" 


A  liit;hlv  mipon.int  and  rare  pinkflame 

uxLinyular  L'ut  diamoiKi  nn^,  22.66  carats. 

Illustration  approx,  full  si:e. 


VIEWING: 

Tuc'stlay  5th  IVccmber  5.  ■iO-7pm. 

Wctliirsciay  (nh  nccemher  ''>ain-4pm. 

Thursday  7th  IVct-rnhcr  '-)am-4pni. 

hndav  Sih  IXvrnilxT '-)am- 10.  k^ani. 

lllustiatCLl  catak)}4ue  1 1 . 

l:iu|iiiru's  for  this  aiiLl  tuturc  sales  to  Ian  Venture, 

He,n.l  ot  the  Jewellery  IVp.irtuieiU. 


^/9J 


nil-;  Ai  ;cri(  )nhi:Rs  and  valuers. 

Mont [X'licr  ( j;illcricN,  McMiijX'licr  Stivei,  Knii^'hrshrid^v,  London  SW7  1 HH. 
YclcpW mc:  0 1  oS4  0 1 6 1  ^  0 1 '  589  4577.Tclcx:  9 1 6477  BcMiham  G. 


I  lu(  .iiiri.icsi'iic    |)i-icii)Ih-i     i  .,;s 


ROY  MILES 


Fine  Paintings 


T 


BALTHASAR  VAN  DER  AST 

Still  Life  of  Fruit  with  a  Blue  Delft  Plate 

(  )il  (111  |).iiii'l  •  _'_'  X  _'l)  1  lie  lies  •  ■'^")  x  ()■",  (111  •  .Siu|ic( 

One  (if  lilt  (/ilhTs  /u/f.\l  a'(i}k\ 


6  Duke  Street  St  James's  London  SWl 
Teleohone  01-930  8665 


McDOUGALL  PALMER  LTD 


A  newsp  per  is  only 
as  good  as  its  writers 


great  newHpapf;r.  Jj^-co-.  f;r  ihf;  oosl  v/r'ter-  f^r  yo'.rs^.f  'r. 


Cli\e  Jamei 


Ka-nanneV.^. 


■J-..- 


;.t_.i   a  :\ 


Hugh  McDvanneN.  -7:7-.--  -t. 


Frances  P. 


THE  OBSERVER 

looks  ahead  of  the  times 


Wakefield-Scearce 
Galleries 


HISTORIC  SCIENCE  HILL,  SHELBYVILLE.  KENTUCKY  40065 

Tfelephone:  502-633-4382 

DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE  FURNITURE. 

SILVER,  OLD  SHEFFIELD,  AND  DECORATIVE  ACCESSORIES 

Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 

Write  for  our  new  illustrated  catalogue,  $3.00 


"Refreshments" 

Heywood  Hardy 

1843  1933 

Canvas  size     22" '30^"     56  -  77  5  cm 

Outside  frame  size     27"  -  35V'     68  '  89.5  cm 


'In  Toronto" 

Fine  Paintings  by 

recorded  artists 


Henry  Andrews.  Constant  Artz,  Berne  Bellecour,  J   Bosboom, 

C   Bouter,  A  de  Breanski,  F   Brunery,  J    B   Burgess,  Leon  Caille, 

I  Chelminski,  Ivan  Choultse,  F  C  Comte,  Thomas  Creswick. 

Dietz  Edzard,  Susanne  Eisendieck.  J  C  Fnsch,  W  P  Frith, 

F   Goodall,  R  A  ,  Paul  Grolleron,  A   F  Gues,  Jas  Hayllar, 

Heywood  Hardy.  Louis  Hasselbusch,  J  J  Henner,  Joseph  Highmore, 

W  Lee  Hankey,  Constantin  Makovsky.  Willem  Mans. 

Hans  van  Meegeren.  Henry  H   Parker,  S   R   Percy,  Evert  Pieters. 

B  Priestman.  R  A  .  Sir  Henry  Raeburn.  Leon  Richet,  George  Romney. 

Ferdinand  Roybet.  W  Dendy  Sadler.  Wnn  Shayer,  A  Tamburini. 

A  Vickers.  Felix  Ziem  and  others 


I  ItHDI'ltlCk  mm  GALLERIES 

194  Bloor  Street  West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  MBS  1T8.  Canada 

Telephone  416-921  3522 
Area  Code   41  6 


IS      I  lie  I'. 


cut.  Di'iiTiihcr,   1  >)7N 


HEIM 


AUTUMN  EXHIBITION 
FORGOTTEN  FRENCH  ART 

FROM 
THE  FIRST  TO  THE  SECOND  EMPIRE 


1  he  Marriage  of  Henri  IV  hv 

Louis-Gahriel-Fugene  Isabey  (1S()3    ISS6) 

Oil  on  ean\as.  79  ■  60  cm. 


NOVEMBER  23rd-DECEMBER  22nd,  1978 
Monday  to  Friday  10.00  a.ni.-5.30  p.m. 

59  JERMYN  STREET,  ST.  JAMES'S 
LONDON,  SWIY  6LX 

Tel:  01-493  0688  Cables:  Heimgal,  London 


NEW  EDITIONS 


I)  INTERNATIONAL  ALICIION  RECORDS  1978/1979 

I*.niiliiit;s.  W  aicr  I  <  ildMi  s.  I  )i  .i\'.  iiiiis.  I'l  nils  \  S(  iil]  ii  111  c, 
llliisli.iiid 

I  Ills  ^iikIc  l;i\(s  |)||((s  Iil  Wdiks  nl  atl  n!  (  )|il  M.isiris,  Modem  (Iv 
(  i(ilil(lll|)(il.ll  \  A I  I  |s|s  Mill  I  .til  I  A  II  ihr  Will  111.  I  hr  MiiK  all  |)l  li  r  liulcx 
(|ii()iiiin  Miriiii  AiiiNis  anil  i^i\iii!4  pines  nl  wmks  sold  Im  less  tliaii 
/  '  ")"  ^  i""-  I  lie  li  illi  i\\  lilt;  mil  iimal  H  111  \\  hen  a\  ail.ilile  is  541  \c  11  lor 
eai  1 1  111  I  lie  ■50.000  \\  01  ks  I  ei  01  ( III  I. 

.X.iiiie  ol  .\i  tisi      I  ).iie  111  1)11  ill  ami  ilea  ill       I  iile.  si/e  anil  dale  ot  woi  k 
I'l  11  e  III  111  I  filial  I  111  1  em  \    A\t(\   111  S       .\iii  1  loiieei  s  name        I'l.ii  e  j]i(\ 
dale  111  s.de. 

Vol.  XII  1978/1979  I  ^iiii  ['""^''^  /  )'•    ^   .K.oiiK    Si)o    oveisea.si 


■2)  .SILVER  AUCTION  RECORDS  1978/1979 

lllilsli.iled. 

SiKei   .\ni  Hon  Kei  01  ds  is  die  In  si  and  oiil\   1  ompleie  \  carK'  miide  1 
.\lilH|ne  SiK  ei  I  111  Hill  |)i  i(  es  'llom  .1  le.is|)Oon  In  ,1  \\  me  (  oolei  ". 
llle    J. Olio   III  Olds   l|.i\e    Ueell   (oni|)iled   llom   s.iles   held    ill   all   p. II 

die  Hiiiisli   Isles  .Hid   liii    I   ,.S.A.  durini;  die  .iiuiion  se.ison  prii 

piihlii  aiion. 

I  he  hook  IS  di\  ided  mio  two  p.ii  is : 


1 1  British  Silver 


2)  American  Silver 


I, .11  h  p.ii  1  IS  dieij  ili\  ideil  mill  (  h.ipieis  lisied  in 

■  d  pi  I.I  I  )i  •  I II  .1 1  111  del     .\i  ^\  lis,  .Xspaiat^us  1  onys  eii  .    .ind 

(  l.issilied  I  hionoloL;ii  ,dK  up  In  I  i)iiii  loi  I'l  iiish  SiK  ei .  ,ind 

M)  .Ji)  lol   .\mei  l(  .111  SlK  ei  . 

SiKei     .\ii(  lion     Keloids    tines     ihe    lollowini;     mtoim.ilion       \\ 
.i\  .111. dill      loi   e.ti  h  ol  die    |.ooo  elili  les. 
.\ss.i\  low  11      SiKeismidi       Rel.iilei       1' nil  disc  I  i|)Uoii  111  pl.ile      W'eiyhl 
I'm  IS  III  ^   and  S      .\iu  iioneei  's  ii.une      I'l.ii  e  .ind  d.ile  olsale. 

Vol.  Ill  1978/1979  ()oo  |).iL;es /j-,    r.K.onU     Sho  oxciscas 


3)  BENEZIT  IN  lo  VOLUMES 

I  his  .New  lie  lie/ It  in  lo  Mill  1 11  les  is  die  tiisi  (  oni|)leiel\  new  ediuoii  siii<  e  die  oriijiii.ii  (  onipiled  cii'ca  igio.  It  includes 
iiiioi  ni.iiioii  on  artists  ,uti\e  ii|)  to  Hijf),  Ihe  01  i^m.d  emries  li.i\e  heen  le-wiittcn  and  up-dated  by  a  team  ot 
s(  hoi. IIS.  With  the  .idditioii  ot  se\  ei.d  ihous.iiid  .11  lists,  there  ,iie  now  up  to  .joo.ooo  entries  i  Previous  edition  165,000 
eiiti  icsi.  This  new  id  it  ion  in  10  \ol  nines  ni.ikes  H1\.\T,/,  I  I  more  tlum  e\er  tlie  world's  most  complete  and  up-to-date 
dietioii.ii  \  III  ,tr lists  III  ,tll  times  .mil  .ill  eoim tries.  .\s  in  |)re\  ions  editions  the  text  Is  in  French. 

1 1 1  \  Illumes  set  ^  l()o     I    .K.oiiK     SfJ'j    o\eise,is   . 


I         I'li-.iM   s(iir|  nil    llii-  tiilliiu  iiii;  Imiiks 
1       J        (        pir.ise  I  III  li- 


,\ll  |ii  II  IS  iiK  liiilr  jKisl.iyr 


NAME 

ADDRESS 


n 


ami  iiisiii  .III 


1         I  .11,  Ins,   ,1„()UI    I'O    lui  

ihr  sum  I.I  /    S      

I  RiliiH,  will,  irinillaiue  m:  HILMARTON  MANOR  PRESS  (Dept.  C/D) 

^  CALNE     WILTSHIRE  SNi  I  8SB     ENGLAND 
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JO      I  he  ('umuMssfur.  Dfit-mbtT.  11178 
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An  exceptional  cut  glass 

Chandelier  for  eighteen 

lights. 

By  F.  &  C.  Osier, 

Birmingham,  circa  1865. 

Height:  5ft  sin. 


NW^ 


^^ 


Delonwsne  &  Son  Limited 


4  Campden  Hill  Road,  Kensington  High  Street,  W8  7DU     01-937  1804 


D  M.  tr  P 


MANHEIM 


(Peter  Manheim)  Ltd 

.  ■>/  I  he  Bniiih  AniiQUe  Dealers   Aisotiuluin  Lid 

ER  BERKELEY  STREET 
rORTMAN  SQUARE 
LONDON.  W1H  7DH 

le/cf )/>()/ w  01-723  6595 
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lUl'li'ii  hi-K  .  II'), il  hhii   jji.UKny,  iHliilud  III  ,1'loni-  Hilh 
Ihih.iii.ili   -,.  Ill   oil  lid,  /i.iii,  /-  ,1/  //,^l(■(  r-  !>//  .i(/i  - 


11/    \l'l(  IMI/I  l\  I  \(  ,1  isll  !■(  >R(:i  I  MS. 
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Ihc  Series  "Art  iind  lecliniques";  volumes  in  the  formal 
?2  by  2  7em. 

lar'h;  i)i;i.i.  'okoi.ochkia  in  iuikoi'a 

Seven  ceiiluries  ot  ineelumic;il  vv;itcties 

by  C'liuseppe  hrus;i 

492  pp.,  I  ()()()  ills,  in  col.  and  h&w.  Dictionary  otleehniiai 

terms,  biblioj^^rapliy  and  indices. 

I.AKTH  DHL  THSSllTO  IN  LIIROI'A 

by  Donata  Devoti 

272  pp..  21)  ?  ills,  in  col.  and  b&w.  Cllossary.  bibliography 

and  Indices. 

L'AKI'i:  DLI.I.A  PORCI'.I.I.ANA  IN  ITALIA  (2  vokimesi 
by  Alessandra  Mottola  Mollino 

470  pp.,  "-jS  ^  ills,  in  col.  and  lu^vr.  Marks,  bibliography, 
glossary  and  intlices. 

LAKI'LDLLLA  MAIOLR'A  IN  ll'ALIA 

by  ("liovanni  Conti 

5SS    pp..    704    ills,    in    col.    and    b&w.    Register    and 

bibliography. 

LARrHDLLMOHILLIN  ITALIA 

by  Silvano  Colombo 

24S  pp.,  5S4  ills,  in  col.  and  b(.K:w.  Glossary,  bibliography 

and  indices. 

ARMI  BIANCHLITALIANH 

by  L.  (L  Boccia  and  H.  T.  Coelho 

464  pp.,  S()(t  ills,  in  col.  and  btJiw..   ^s"  drawings  and 

marks.  Glossary,  bibliography  and  indices. 

ARMI  DA  I'lKK'OITALIANH 

by  Agostino  (laibi 

?2i)  pp.,  717  ills,  in  col.  and  b<!4w.  List  of  ^ooo  Italian 

harquebus  makers,  (llossary,  bibliography. 

ARMI  1;  ARMAILRL  ASIATICHK 

by  (liuseppe'l'ucci,  L.  Lanciotti,  A.  Tamburelloand  others. 

264    pp.,    246    ills,    in    col.    and    b&w.    (Ilossary    and 

bibliography. 

I  MARC'lll  DLLLH  AR(;HNri;RILSIClLIANH 

by  Maria  Accascina 

2(S  by  22cm  volume.  244  pp..  5S<'  ill^^-  in  <.'i>L  ;iiul  b&w. 

Bibliography  and  indices. 

.STORIA  DI'LLA  Pri'THRA  ITALIANA  DLL  .\l.\  SHCOli) 
by  Mario  Monteveri,  Nicholas  B.  I'eiiny,  Anton  Heiiz, 
Marc  Le  C'annu  and  others 

^  volumes,  formal  51  by  2  ^cm.  1  i()()pp..  1  4  s<)  ills,  in  col. 
and  biS^w.  Testimonials  ami  documenls.  bibliographic 
dictionary,  bibliographies  and  indices. 

BRAMANTE  EDITRICE 

Via  Cicneralc  Biaiicardi.  i/bis 
I  2i()S2  BlISTOARSIZK)  (ITALY) 


riif  I'oiiiioisM'iii ,  Dfi  criibri,  i  ')7H 


RICHARD  GREEN 


ajg//^ 


^^m 


InlJ.. 


Christmas  Exhibition 
Victorian  Paintings 
and  Watercolours 
under  £3,000 


36  Dover  Street 
London  W1X4JQ 
01  493  7997/491  3277 
Telex:  25796  GREEN  G 

Daily  9.30 -6.00 
Saturdays  10.00-  12  30 

22  November     22  December 


William  Frederick  Settle  (1821  1897) 
Shipping  at  anchor  -  evening 
Signed  and  dated  1878 
Panel:  7-10  inches 


Robert  Gallon  (1845-1925) 

A  monkey  barge  in  a  lock 

Signed 

Watercolour:  15  ■  26^4  inches 


Theodore  Mines  (fl  1876-1889 

Cliveden  on  Thames 

Signed 

Canvas:  20  ■  30  inches 


HoratioHenryCouldery(fl  1861  1893) 

Fireside  Friends 

Signed 

Panel:  8-11  inches 


Fully  illustrated  catalogue  on  request 
Price  50  pence  including  postage. 


^J'    '■■^^...'3. 


\dbest 

l\^  QerfnanjouifiaUsriM 


'  ■-  -jiitldeutbche  /eitung  is  a 
M  .'fphHf  of  T  I  A  M  .  a  group  (jt 
1  4  i(jp  iif,'ws(japers  in  1  0 
<  <  ,unlfi(,'S  (ill  over  Europe 
The  Suddeutsche'  has  the 
iii'jhest  r.KCulaiion  of  any  (;f  tfie 
three  German  members.  (F  A  Z 
W<'lt  and  Suddeutsche) 
31  6.734  copies  average  Monday 
to  Saturday.  1  st  quarter  1  978 

Soutf)  Germany,  Suddeutsche's 
home  ground,  is  the  fastest 
expanding  business  area  in  the 


Federal  Rofjublic.  and  it  is  here 
ttiat  Itie  industries  of  the  future 
are  concentrated 

Anyone  interested  in  keeping 
in  toucti  with  this  booming 
market  and  its  affluent  society 


That's  what  The  Times"  said  about  us 


needs  the  Suddeutsche  Zeitung 

The  Suddeutsche  means  direct 
contact  with  a  fastidious  reader- 
ship demanding  authoritative 
information  to  a  very  high 
standard 


SiiddeuTscMeZciTung 

The  world's  newspai^er  from  Munich  A  member  of  the  T  E  A  M   group        "^ 
(Top  European  AcJvertising  Media). 


f  (II  ihc  1 1  ^ 

l',iljl,riu(lLi  LimitHd    "j'/b    S?7  Fulh-.m  R(.a(l  I  (iruiun  SW(j  1  HF 
I.'l    01    -jK'.  //;'3  4 


The  Special  "Art  and  Prices  '  Supplement  is 
published  twice  yearly  in  the  Spring  and  Autumn 
Every  Saturday  the  Suddeutsche  features  a  page 

on    Fine  Arts  and  Antiques  "    {~^-c;;5;i§3 


^.IJUnrr 


KUNST&PREISE 


Su.Uruh.hrn  //::unf^  fur  jl:,  und  ntiu  Ku"'      •^•*"''««'  ""''  ■■ii'"l'lli"i.i'" 


Auftricb  .lul  dcrn  Kunsliniirkf.' 


liin  Auto  Oder  cincn  Osiris 


.Tt  *"**''•*• 
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Cream  jug, 
late  Victoria  1842, 

inaker 
:  -ibcrt  William  Elliot 


Inkstand, 
dateWilliamlV  1834, 
S        maker  Joseph  Will  more, 
Birminghain. 


Szcciii  sintfl  box, 

dale  I'uhnui  1850, 

maker y.  C".  Kdington. 


1816, 
maker  T.P.&R.M. 


Some  examples  of  the  smaller  silver  and 

silver  gilt  pieces  in  tlie  ever-changing 
collection  of  antiques  at  Garrard. 


December  Saturdays  open  9.30am- 1  pm 
except  Dec  16th,  9am-5pm.  Re-open  Dec  28th. 
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GARRARD 

The  Crown  Jewellers 

I  I?  Kl  (  ,1  \  I    SI  Kl  M        I  (INI)I  )\   W  I  \  111        I  I   I   I   l-IK  l\h     111    -il  "li:il 


i  i  IE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

LTD. 


20  RUTLAND  GATE 

LONDON  SWy  iBD 

01  589  4128,  2102 


C^INOA  .miuHinccs  the  third  annual  AWARD  tor  an  original 
work  o\  research  nit(^  any  siibjeet  m  the  held  o\  the  Fine  and 
Apphed  Arts.  The  award  oi  U.S.  $5000  towards  the  cost  ot 
publication  is  made  each  \ear  at  the  (leneral  Assembly  oi  CINOA. 
The  competition  is  open  to  any  Art  historian  or  student  of"  post- 
graduate status  wIk^  lives  in  any  one  oi  the  fourteen  countries 
artiliated  to  the  (  A^nfederation.  l^ritish  submissions  should  be  sent 
before  31st  March  1979  t(^  the  President,  the  British  Antique 
De.ilers'  Associ.uion,  20  Rutland  (late,  London,  SW7  iBD, 
to}j;ether  with  the  .luthcM-'s  curriculum  vitaeand  a  recommendation 
from  then  l^incipal  or  any  other  person  cjualified  in  the  field  to 
which  the  submitted  wc^rk  relates,  and  a  written  confirmation 
from  A  publisher  that  he  is  willing  to  publish  the  work.  Manu- 
scripts endorsed  by  the  national  Associatic^n  are  examined  by  an 
international  ]ur\  of  art  experts  under  the  chairmanship  of  the 
l^residentoFCINOA. 


Any  tiirtluT  mtormation  required  can  be  obtained 
on  application  to  the  Secretary  of  the  British 
Antique  I  )ealers'  Association  at  the  above  address. 


LA  CONFFDEKATK^N  INTERNATIONALE  DES  NEGOCIANTS  EN  OEUVRES  D'ART 
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RICHARD  OGDEN 

can  ensure  that  your 
choice  of  Jewellery 
is  a  rewarding 
investment  as  well 
as  a  joy  to  wear 


RICHARD  OGDEN 

Inicrn.ition.ilh  famous  tor  I'liic  )c\\cllcr\- 
\pt'(/iil/st  111  Vr(jh,i/t  iiiiii  I   iiliiiiliiin 
2S  &  2<;  HI  RI.INC'ION  ARCADl', 
PK  (  AOIM  ^'  LONDON  W  i 
Iflephoncs  :  oi   49^  91  ^d  7  &  62^9 


The  Connoisseur's 
\        Distinguished 

Diary  & 
Appointments 

Book 


No  price 
increase  since  I97(). 
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WILLIAM  WALTER  ANTIQUES  LIMITED 


Three  Fine  examples  from  our  extensive  stoek 
of  silver  by  HESTER  BA  TEMAN 


From  left  to  right 
Antique  Silver  Teapot  with  Bright  Cut  Engraving  Date  1  790.  Weight    1  4  ozs. 

Antique  Silver  Tea  Caddy   Date  1  786.  Engraved  with  contemporary  Coat  of  Arms.  Weight;  9  ozs. 

Plain  Antique  Silver  Teapot   Date  1  788.  Weight :  1  O5  ozs. 


LONDON  SILVER  VAULTS  CHANCERY  LANE  LONDON  WC2A  IQS 

Telephone  01   242  3248/9     Telegrams  WALTER  STRONGROOMS  London  WC2A  1  OS 
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H\  Api'.'jiiirmnl  lo  B\  AppuinliiR-nl  to 

Iki  M.in-,lv   IhcQuci-n  H   M  Queen  I  Ij/jht-lh.  Iht  Queen  Mi.lhtT 
ll.ikw.n  r),i\N  I  111  .  1  ..njon  Maleyi.n  Days  I  Id  .  Lundon 

SnpplieiNolOhjels  1)  Arl  SupphefMil  Objels  QArl 
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Set  of  three  painted  enamel  plaques. 
South  Staffordshire,  circa  1765. 

HALCYON  DAYS 

14  Brook  Street,  London  WiA  lAA. 
Telephone:  01-499  5784 
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Bvlgari  Jewellers,  Hotel  Pierre,  795  Fifth  Avenue,  New  York 
(212)486-0086 


iltar  of  Edinburgh. 


Edinburgh  is  one  of  the  great  cities  of 
Europe.  Scotland's  capital  is  as  elegant  as  Paris, 
as  proud  as  Rome,  as  individual  as  Amsterdam. 

The  'Star  of  Edinburgh'  crystal  glass  range 
reflects  these  aristocratic  qualities.  Made  in 
traditional  style  in  Scotland  for  the  world,  these 
beautiful  glasses  and  decanters  have  a  rich  yet 
essentially  simple  style  that  is  unique. 

Every  dramatic  facet  is  created  by  a 
craftsman's  hand;  and  because  all  Edinburgh 
Crystal  has  an  exceptionally  high  lead  content, 
the  glass  will  shine  and  sparlde  for  ever. 

'Star  of  Edinburgh,'  like  Edinburgh  itself,  is 
a  truly  civilised  and  sophisticated  peak  of 
excellence. 

For  our  brochure  showing  the  complete 
range  of  Edinburgh  Crystal,  together  with  the 
names  of  your  nearest  stocldsts,  write  to 
Edinbur^  Crystal  Glass  Company  at  Dept.  CS, 
32/33  Hatton  Garden,  London  ECl  8DT,  or 
telephone  01-405  08U. 


Edinburgh  Crystal 
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©abib  (fibbing  UlntiQues! 

Member  of  the  British  Antique  Dealers  Association 

21  MARKET  HILL,  WOODBRIDGE,  SUFFOLK,  IP12  4LX        Tel :  Woodbridge  3531 


hinc  Rescue  \  |)ci  iiid  tospwiwid  lahlr  willi 
in  hi  1(1  1)1  ass  ha  IK  led  ti)|)  sii])|)(ii  itxl  on  a  llnl(>d  stem  with 
c.ii  \c<l  and  1)1  ass  nn  lun  led  ])inca  ])])!<■.  on  ( i)nca\'c  sidrd  liiaiigular  base.  ( 1.  il5ii 
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Galerie  Bruno  Meissner 


l'>  illlllh  list  I  .issi.-  2<) 

^~i  'J  />  liliki  ill  :  /  iiiu  li ) 
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Christie's  Fine  Arts  Course 

I'lie  I  .iliior  i)t  'I'hc  ( j)nn()isscur  apologises 

tor  the  error  in  the  arricle  published  in 

the  (  )etoher  issue,  p  i  37. 

Applications  are  in\ited  from  students  of 

anv  age  o\er  eighteen,  and  not  as  stated 

in  the  article. 

for  turther  information  and  an  application 
form  i^lease  write  to: 

Robert  ( Aimming 

Christie's  fine  .\rts  (bourse 

()!,  (  )ld  Brompton  Road 

London  S\\  -' 
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LONDON 
NEWYORK 


STAIR 
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FINE  ENGLISH  FURNITURE 

ot  the  17th  and  18th  CENTURIES 

Oak  and  early  pieces  in 
THE  LOWER  GALLERY 


r. 


A  superb  Gcoii^c  I  W'alnui 
Card  Tabic  with  conccrlina 
frame :  warm  rich  colour  unci 
fine  patinalion.  Eniili.sh 
circa  1720. 
Overall  SIZE  (CLOSFD): 

34|"  wide  (88  cms) 
17r' deep  (44  cms) 
28r'hieh(72cms) 


120  MOUNT  STREET, 
LONDON,  W1Y5HB 

Phone:01-499  1784  5 
Cables;  chrisant  London  wl 


Member 

The  British  Antique  Dealers' 

Association  Ltd 


»^p«g' 


fr'  ■  y fff-jyr-^asviitgjf*?-^. 


Very  tine  rare  mosaic  by  Berzotti  created 
circa  1880  in  The  Scuola  di  Mozaico  in  The  Vatican. 


Apply :  The  Connoisseur 

BOX  NO.  8789 


BV  APPOINTMt  M 
ANTIQl't  DFAI  f  1^ 
TO  H.M.  (^l  H  N 
ELIZABETH  Till 
Ql'EFN         MOTlIt  H 


L^^^ 
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c%zre  &^&Jv  and  Cotititie^ttal  o/iSvtr,  <MlniaimrA 


Lroni  Oiiy  CoWcctiow  oj 
Modem  Jcu'cllcyy 
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Valuations  for  Probate,  Insurance  and  Division 

Trirphonf    01-629  A26I      Tflffraphic  Addrrit  " Euclatt  Lomdon  W.V 


EXHIBITION 


JULES  DALOU 

i^^K  1902 

rcnacottas      Plasters      Drawings 
Skctch-Books 

2()  \()\  i: MBKR  K.  23  DECEMBER 
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IjVIS^  G.  HA.STIE 

17th  and  18th  century  furniture 
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46  ST.  AKN  STREET,  SALISBURY,  WILTS. 


Felephone:  Salisbiir\    22957 


;.^       I  In- (  iiniMisscut    I'l-ifniri     ii/"S 


r Ties  limited  to  228  sets  of  five  historical  Edison  models. 

:  D  of  these,  intended  for  private  collectors,  are  numbered 

1^00. 

^remaining  28,  intended  for  Museums  and  Cultural 

:  stitutions,  carry  as  a  distinguishing  mark  one  of  the  letters 

^^e  set  carrying  the  letter  'A'  has  been  accepted  to  form  part 
(  the  'Edison  National  Historic  Site',  in  the  United  States. 

A  the  sets  are  hand-made  and  signed  by  the  artist. 


Diese  Serie  ist  auf  228  Satze  der  fiinf  historischen  Edison 

Modelle  beschrankt. 

I 
Davon  sind  200  fiir  Privatsammler  bestimmt  und  von  ' 

I  -  200  nummeriert. 

Die  iibrigen  Satze,  die  fiir  Museen  und  Kulturinstitute  gedacht 

sind  tragen  als  Kennzeichen  die  Buchstaben  'A'  bis  'Z'. 

Der  mit  dem  Buchstaben  'A'  versehen  Satz  wurde  von 
denVereinigten  Staaten  angenommen  und  bildet  einen  Teil  der 
'Edison  National  Historic  Site'. 

AUe  Satze  sind  mit  der  Hand  gearbeitet  und  von  den 
Kiinstlern  signiert. 

MANUEL  OLIVE  SANS 


Rubinstein  2,    pral.,  2",  Barcelona,  Spain.  Tel:  (34-3)  M7  83  08 


RENOIR  to  PICASSO 


(Ml  I  I  Horn    ■i.c  Piintdcrt  iiropc".  125  ■    180  cm. 


Located  in  one  of  Geneva's  most  pleasant  in  town  residential 
areas,  close  to  many  of  the  city's  cultural  offerings  .  the  Petit 
Palais  is  an  elegant  Second  Empire  home  converted  into  a 
unique  museum.  A  house  of  the  arts,  a  living  museum,  the 
Petit  Palais  is  today  one  of  the  cultural  landmarks  of  inter 
national  Geneva. 

Much  of  the  charm  and  warmth  of  the  historic  house  is 
retained  as  it  was,  with  internal  additions  and  changes  being 
made  to  preserve  and  present  the  works  of  art  in  the  best 
manner  possible.  The  six  floors  of  paintings,  sculptures,  and 
drawings  comprise  part  of  the  collection  of  Mr.  Oscar  Ghez 
and  form  an  exhibition  entitled  From  Renoir  to  Kisling  and 
Picasso. 

The  visitor  sees  a  vast  and  impressive  panorama  of  works  of 
well  known  masters  as  well  as  works  by  lesser  known  artists 
belonging  to  the  Impressionists,  Pointillists,  Post- 
Impressionists,  Nabis,  Fauves,  Expressionists,  and  Naifs  or 
Primitives  of  the  20th  century,  many  of  whom  have  con- 
tributed to  making  the  name  of  Montmartre  and  MonCparnasse 
famous. 

The  collection,  which  covers  the  period  from  1880  to  1930, 
also     includes     works     by     Angrand,     Bauchant,     Bazille, 


1 


it    (lic^ 


Blanchard,  Bombois,  Bracquemond,  Caillebotte,  Camoin, 
Chagall,  Cross,  Bela  Czobel,  De  Chirico,  Denis,  Detain, 
Desnos,  Dubois-Pillet,  Dufy,  Fantin-Latour,  Foujita,  Friesz, 
Gauguin,  Gleizes,  Gotsch,  Guillaumin,  Hayden.  Max  Jacob, 
Kikoine,  Kisling,  Kremegne,  de  La  Fresnaye,  Laprade, 
Larionov,  Le  Sidaner,  Lhote,  Luce,  Manguin,  Marquet,  Henri 
Martin,  Mengarini,  Mane-Katz,  Metzinger,  Moret,  Pascin, 
Permeke,  Picabia,  Picasso,  Jean  Puy,  Quizet,  Ranson,  Renoir, 
Arthur  Segal,  Serusier,  Signac,  Soutine,  Steinlen,  Survage, 
Utrillo,  Valadon,  Vallotton,  Valtat,  Van  de  Velde,  Van 
Dongen,  De  Pisis,  Gen  Paul,  Van  Rysselberghe,  Vlaminck, 
Vuillard,  Zadkine,  etc.  etc. 

The  Museum's  brochure  contains  more  than  625  reproduc- 
tions in  colour  and  monochrome  together  with  information  on 
the  Petit  Palais  and  its  activities. 
(Price  18  Sfrs.,  plus  postage) 

The  catalogue  in  two  volumes  with  163  biographies  and  529 

reproductions. 

(Price  150  Sfrs.,  plus  postage) 

The  museum  is  open  from  10  a.m.  to  12  noon  and  from  2  p.m. 
to  6  p.m.  daily.  Closed  Monday  mornings. 


PETIT  PALAIS 

2  Terrasse  Saint  Victor,  GENEVA,  Switzerland 


Telephone  461433 
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Small  walnut  MONTH  longcase  clocl' . 
led  John  Knibb  Oxon  fecit  with  calendar  aperture 

(ex  Wetherfield  collection) 
eight  6'  9"  -   2  05m  Width  of  hood  1  7"     0  43m 


William  &  Mary  double  dome  Secretaire  Cabinet  in  figured  walnut 
Height  6'  2"     1  m  88cm      Width  3'  5"      Im  4cm 

A  pair  of  George  I  silver  tapersticks 
London  1721  by  Francis  Turner 


48  Sloane  Street.  London  SWl  X  9LU 
01-235  3534 
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Wiyrnaii  Adams 

|I.SS:}-1<).7.)| 

From  the 
French  Market, 
New  Orteans 


Siiriifd  nil  Icil)^'. 

Idwtr  iiiflil:  Wayiiiaii  Adams 

( III  nil  caiiNas. 

•J'lX'il  iihIics 


The  Ks/afc  of  Waijiinin  Aduiin 
is  n'lircsciitcd  I'.rrliisirclij 
hji  Hnrii-llill  (idllcrics 


Berry-Hill  Galleries,  Inc. 


Cables  BKHHY HILL  NEW  YORK 
74;i  Filth  Av.'iiu.'.  NVwYork.  N.Y  l<M):>:>  •  (^21^2)  -.m-iSlll 
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HUROPHAN  FINK  ARTS 

'<.  Lower  Mcrrion  Strict,  Duhim  2,    Itl :  ^C)2so6 
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Antique 
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/    Possibly  the  lartrcst  and  ^ ^=^»* 

finest  collection  in  the  world  /^t  ^^ 

310  N.  Rodeo  Dr.  '^' 

Bevi'rly  Hills,  California 

(21.t)  L'T.JOl.').') 

U't'  purchase  Kslutfs  and  Quality  piece 
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BY    APPOINTMENT   TO 

IM     QUEEN   ELIZABETH  THE  QUEEN  MOTHER 

JEWELL  ERS 

ASPREY  a  COMPANY  LTD  LONDON 


BY  APPOINTMENT 

TO  M  M   THE  QUEEN 

GOl-DSMITHS   SIUVEHSMITMS   (1    Jf  WEI  LtRS 

ASPBEV    B.    COMPANY    LTD      LONDON 


An  H  <Ln  ln„.  I,  sUiku.L;  .  a,  ik.o,-  ,  1,..  k  uitlnn  an  orn.Ur  o,ll  ■  has.-cl  ras,-  ,n  ll.r 
|(,i  111  1)1  a  ■•Scilan"  i  liaii\      (  an  a  liiyd 


ASPREY  a  COMPANY  LIMITED,  165-169  NEW  BOND  STREET,  LONDON  W1Y  OAR.  TEL:  01-493  67 

alternative  entrance  at  22  Albemarle  Street,  London  Wl 

Telegrams:   CulleuS  London  Asprey  S  a    Geneva.  40  -ue  du  Rhone.  Geneva  Telex    25110 

Telephone    28  72   77 


LE  WHO  READ 


HAVE  POLISH 

AND  A  RICH  PATINA 

THAT  COMES  FROM  EXPERIENCE 

AND  WISDOM 

AND  MORE  THAN  A  VENEER 

OF  SOPHISTICATION 


TliaCs  win  tlicv 

SUBSCRIBE 

to  the  world's  most  iiitolli<>ent  lilossy  inajicizine 


UK  SUBSCRIPTION    RATES 

1?  issur-s  (M 

post  paid  inland. 

Chequ--.  POs 

etc.  made  payable  to 

The  National  Magazine  Co  Ltd 

.  SEND  TO:  Mr  John 

Kirkby, 

GDP  Ltd 

,  Oakfield  House, 

(-•frr/n^ourit  Road.  Ha/wards  Heath 

,  Sussex  (Haywards  Heath  591 

38)  Telegrams:  Bisnes 

press  Lc 

n.  Telex 

25137 

OVERSEAS 

SUBSCRIPTION 

RATES  (EXCEPT   USA   AND  CANADA) 

1  is'j'jT's  L\  / 

post  (ja:d. 

Cheques  POs 

etc.  made  pa/able  to 

The  t  Jalional  Magazir:'             '  ■ 

'.EfJD  TO.  M 

r  Alfred  Walden,  GDP  Ltd,  Oakfield  House 

unt  Road,  Haywards 

Heath, 

Sussex,  E 

igland 

USA  AND 

CANADA 

USA     12  iss'jes  airspeeded  $30  post 

paid.  24  issues  $50  post  paid. 

Canada:  1  2  is 

sues  $35  post  paid. 

HEMITTAfJCE  TO:  Harpers  &  Queen,  PO  Box  10104,  Des  Moine< 

,  Iowa  50340,  USA 

Please  send  me  one  /ear's  subscript 

ion  for  Harpers  &  Queen 

Please  send  one  year 

s  GIFT  SUBSCRIPTION  to: 

NAME 

NAME 

fb'  'j'_f   '_APITALS  PLEASE) 

PI  f  ASF) 

ADDRESS 

ADDRESS 

-    - 

-      



and  please  say  that  the  gift  Is  from: 

1                                                                                                                                                                                                                                                                           corjrj  1  1 

44       I  tie  Ciiiiiioissciir,  DiMMiihci     l'(7S 


SERGIO  TELLES 


T^    1 


Still  Lite ;  m.iiiij-cK's 


A  retrospective  Exhibition  ot 
Paintings,  Watercolours,  Lithographs 

and  Tapestries 


22nd  November-i5th  December  1978 

WILDENSTEIN 

147  New  Bond  Street,  Loneion  W.i 


By  Appomlmenl 
H.I  MdiesiY  Queen  Elizabeth  II 
Supplier  of  Cafpetb 


^/^/i/ 


n^ 


70  Sc^uth  Audley  Street,  Mayfair 

London,  W1Y0FE 

01-493  5288 


Member  of  The 

British  Antique  Dealers' 

Association  Ltd. 


An  exceptional  early  18th-century  Turkish  Ghiordes 
Prayer  Rug  with  a  dark  blue  prayer  niche. 


6  4        4  3 


'(>         I  til-  liiMII.MSsCUl     I  !>■.  IMlIu  [      I  > 


By  Appoinlmeni 

lo  Her  Maiesly  Queen  Elizabeth  II 

Supplier  of  Carpels 


70  South  Audley  Street,  Mayfair 
London,  W1Y0FE 
01-493  5288 


Member  of  The 

British  Antique  Dealers' 

Association  Ltd. 


1      t 


A  beautiful  Ispahan  Persian  Carpet,  finely  woven  with  the 

traditional  "Garden"  design  in  various  shades  of  blue, 

ivory  and  pink. 

Size:  11    2    (340cm)      7  5    (226cm). 
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A..  %:n 'V 


'K 


! 


Jt  print  IS  one 
of  ^  cipllectJcfflbtflight  paintings 
of  i  iijons.  They  each  show  this 
mc^t  plegant  of  birds  in  it^natural 
hal^itat  -  from  Florida  to 
Madagascar  to  Malaya . .  .Here 
for  the  first  time,  the  artists  have 
captured  definitive  likenesses  of 
the  herons,  with  an  Audubon-Iikc 
grace  and  authority.^  ^^^ 

They  are  painted  by  the  world 
famous  bird-portraitist  Robert 
Gillmor  and  Peter  Hayman,  the 
leading  illustrator. 

You  can  watch  and  delig^htlq 
these  striking  birds  on  your  walls 
when  framed;  or  study  them  with 
your  friends  in  the  presentation 
folder  (which  also  contains  a    ~- 
booklet  with  full  details  of  every 
aspect  of  each  bircJE^  proj^oance). 

There  are  only  850  numbered 
folios  for  world-wide 
distribution.  The  image  size  of 
each  print  is  i6|"  x  ii|" 
mounted  with  generous  margins  - 
as  you  can  see  by  the  illustration. 
The  foUo  of  prints  costs  /^200 
($400)  -  with  a  special 
pre-publication  price  of  ^^175 
($355). 

For  full  details  of  the  folio  (due 
to  be  published  May  1979)  write 
for  our  special  leaflet  to  The 
Brotherton  Gallery,  77  Walton 
Street,  London  S.W.3.,  United 
Kingdom. 


■■I 


iPtulUps 


Monday  11th  December  at  2pm 
Fine  19th  Century  English  and  Continental  Pictures 


w- 


-■jL.^I'^'^"t-: 


Captain  Richard  Bryd^es  Becchey :  'San  J'ranci.sio  In  IS26.  conslsiniii  of  nicrc/v 

a  presidio  for  a  few  Mexican  soldiers  from  a  sf\e(cf}  ia/<en  on  (he  spot'. 

Sli^ned  and  (hited  '<S'5,  Inscribed  on  artist's  label,  verso,  oil  on  canvas,  61  >  9 /cm. 

Mentioned  In  artist's  accoinit  bool<  for  tlie  year  1SS5. 


\  'lew :  Tliinsday  and  Friday  prior  ^ani  5pm :  Saturday  9   /2  noon. 

Illustrated  Cataloi^ue  £1.45  by  post 

For  furt/ter  information  plea.se  contact  .Andrew  Bowyer 


Vlesl2,l(IN\lomkd 

l,,mdon\\LMBI 

li-Mirj'il.ViO.", 


Bring  it  to 

Phillips 

Phillips  the  International  Auction  People.  Founded  1796. 
7  Blenheim  St. New  Bond  St.  London  WIYOAS Tel:  01-629  6602 


Marylebone,  ll.wosl'l 
loiKlonWMCI  \ 
IrllllZL'.illl.S 


Jollys.  IOMKhikN 
I'miK.  Von 
kHI'A'.ioKKKll) 


Midlands.  Ih.'Oklll.MiM' 

l\iiuulc\\i-sl  Widluuls 

i,-i(ir>(i4.i(;i.)i 


North.  lli'iipcrlluuM', 
K.\l  .l^ll'.lr.^(lc,l.^■^■d^ 
li-MUV_M(l(IL'!l 


Mi-iiiIhimiI  lliiSun'ivot  I  inc  \n  AiKt«>ni-i-i^ 


Scotland. !)-')( HI  II  Ki'"^! 

I  dinhun^hl  lll'l'll 

lrlO".lL'L'V_'L>(;(; 


.iIvi,uI)uIiIii\,(kmu'\.i 
\msliTd.\ii\  \\oriirf.\l 
■.0\tu\,.,k 


■;^?.v.  i'X.isi^smmm 


:-  :.&'_  .    i^.-'^aJMSIB 


Phillips  s Jolly  s 

Auction  Rooms  of  Bath 

1  Old  Kinji  street,  Bath,  HAl  11)0 
lei :( 0225)  310609  or  310709 

ROGRAMME  OF  SALES  FOR  DECEMBER 


S&/! 


vionday  4th  December  at  1  lam 

I  IK  lin/inii  (in  ISi/i  century  DuK  h 
nuirc/iidrv  hurcau  i  hclow) 


Monday  11th  December  at  Ham 
Tridav  15th  December  at  1  lam 


Antique  Furniture,  Clocks, 
Carpets  &  Works  of  Art 


Silver,  Plate  &  Jewellery 
Printed  Books  &  Maps 


Incliiilini^  A  \  '()\ai>c  to  the  Pacilu  Ocean  in  Three  I  'ohunes.  I  'ols  I  &  III  hv  Captain  C  'ook .  I  Ol  III  by  Captain 
Kini^'.  Seenml  Edition  I7S5.  toi^ether  with  the  aeeonipanyin}^  vohnne  oj  plates. 

Monday  18th  December  at  1  lam  Oil  Paintings,  Watercolours  &  Prints 

InduJin:^:  A  portrait  of  II.R.U.  the  Duke  ol  }'(nk'\  horse      'Moses'  winner  of  the  IH22  Derby,  by  Riehard 
Davis.  ( lu'low ) 


I  7('u  ///I,'  for  tfie  alxne  safes  on  /'ridav  prior  fOani  6pin  and  Saturday  prior  Khun   12  noon. 

Catalogues  4(>p  by  post 


Wesl2.IO\il.'Mil(,l                H3rylebone.ll.v.,sl'l 
IoiuUWlMW  I iof,\\\ir,l  \ 

W  iii:'-ji;mI):i  l.niiri'.llll.s 


Bring  it  to 

Phillips 

Phillips  the  International  Auction  People.  Founded  1796. 


Jolljs.  I(  il.lKiiiu'^i  Hidlands,  I  hrOldllouM- 

IViili  \u.ri  l\noule,\\i'M\\nil.irKls 

Wlll'L'-'>.")l()t;(l!l  lolll-')(i+")(il-)l 


Nortll,  lk-ii|KTHni]si-  kotland.li.UR'orne'll  ,\lso,\ll)iil)lin.(ier\cui, 

l7,\L»Ml'.iMdi'  Ireils  lAiinlnir)i|il.llL'2-IL  AmMercl<\mAVimro,il 


Wcmlii-rNiit  iIicNhicInoII  iiu-Arl  \mluiru'ci> 


iPKillips 


The  1979  Auction  Calendar 

at  Blenstock  House,  7  Blenheim  Street,  New  Bond  Street,  London  Wl.  Tel:  01-()2<)  6602.  Telex:  298855 
Monday  11  a.ni.  Antique  Furniture, Rugs, China, Glass  and  Objects.  \'ifu  l'ii(l,i\,Saiin(i.i\  iiKuninj; 

iUKJ  MoiichiN  iiK lining 

11  iLn\  Watercolours,  '1  p.m.  Oils,  'l\i.u\.  Prints,  <>n  the  dates  shown  hchiw  \  icu  iii(la\,S,itiuda\ 

niomin^iuid  lor  1:!  p.m.  Sides  Ml itidav  until  II  ii.in 
I  uesda\  1 1  am.  Antique  English  and  Continental  Furniture,  Eastern  Carpets  and  Rugs, 

Bronzes  and  Objects  of  Art.  \'ieu  lridas,Satuida\  ninininn,  .\londa\  '»a.m.to  I  p.in.  .uulinesdaN 

inonimt;. 
WednesdaN      1 1  a.m.  Antique  Porcelain,  Pottery  and  Glass,  alteniatini;  with  Oriental  Ceramics  and 

Works  of  Art.  \'ieu  Monda\  cuid  luesila\. 
Fndav  11  a.m.  Antique  SUverand  Plated  Ware.  \'ievv  VVednesda\  .uidiluirsdaN. 

at  West  2,  Salem  Road,  London,  W2.  Tel:  01  221  5303 

Ihursda)         1 0  a.m.  Antique  and  Modem  Furniture,  Porcelain  and  Objects. 

View  Wediiesda\  !)  a.ni  to  7  p.ni 

at  The  Marylebone  Auction  Rooms,  Hayes  Place,  Lisson  Grove,  London,  NWl.  Tel:  01-723  2647 
l-'ndav  10  a.m.  Antique  and  Modem  Furniture,  Ceramics  and  Objects.  \'iev\  riiuisda\  'la-m.  to  .">  p.m. 

Pictures  .dso  sold  e\  eiA  othiT  liidav  at  1  Li. ,10  p.m. 

Programme  of  specialised  sales  in  1979  at  Blenstock  House. 


Jewellery 

Postage  Stamps 

Books.  MSS 

Water  Colours 

Costumes  £uid 

Prints 

Tuesday 

Friday 

and  Maps 

Monday 

Textiles 

Monday 

l)&2.H|ajui;iiy 

2(i  )miUcU"\ 

Tuesday 

S  ^:  22  ).uiiKUA 

Thursday 

X  |,UlUiUA 

(.&2()'Febru.u-\ 

2,i  FebrueuA 

Id  JanuaiA 

."i  &  bl  I'ebruiUA 

S  IcbnKUA 

.'i  I'ebi luu-y 

()&'2()M;uxh 

!)&.»)  March 

l.i  lebiiiaiA 

.".cS;  lOM.uch 

2'»\Uuch 

.".  .\1anh 

,i  lS:  IA  April 

21)  April 

l.fM.u-.h 

2  April 

1 7  .Mas 

2A|)ril 

Tl  Ma\ 

1  |une 

10  April 

X  Ma\  (lues) 

2S  June 

SMa\  'lues.) 

.")&:  ll»  |unf 

2(1  |iil\ 

22  Mas 

21  Mas 

!•  .\ut;nst 

1  |iine 

3&l7JuK 

7  &  2X  September 

2(1  June 

I  &  IS  June 

2()Se|jtember 

2|uK 

7&2l'AugTist 

2(1  (  )etobei 

i()&:n  juK 

2&  Ki'juK 

S  NdM-mbei 

(i  August 

1&  IX  September 

2.t  Ndvemliei 

1  \  2.'iSi'ptenibei 

(i  Augnst 

20  Deifinbei 

,\  SejUember 

2lS:  l(i(  ktober 

1  1  December 

l.'A  )ctnbei 

.i  iS:  1  7  Se|ilembei 

1  October 

(i  &  20  November 

bl  .\(i\ ember 

1  ^;22(  )(tober 

."i  \o\  ember 

1  December 

1 1  December 

."i&  I'l.Wnembei 

Art  Nouveau  and 

.^  December 

Musical 
Instruments 

Ethnographical 

Items 

Tuesday 

1  ( 1  KmiitUA 

Clocks  and 

Watches 

Tuesday 

10  janiKUN 

2 7  M mil 

l.'iMax 
'11  I ,  ,1. 

(KV  17  1  )ei  enibei 
Oils 

Decorative  Arts 
Thursday 

1  iebnuuA 
l.-.M.uch 

Modem 
Pictures 
Monday 

Thursday 

IX  I^UUKU^ 

bl'.\1.mh 
.il  JiiK 

Monday 

l."i  iv  22  jaiuuiiA 

.'.April 
21  June 

20  laiuuuA 
2:!'April 

,  ,     1    1       1 

1  \\m\  h 
.'>  A|.)nl 

(()(  )(  tobei 

\1&  l!)iebnuu-\ 
l')\  2(i\Luch 

.^O.Aiignsi 

IXOiloliei 

2.!  )uK 
20'(  Ktobei 

lO.Vluv 
—  I 

_  \    pllN 

2.'i  Septenibei 

'l^.-iOAjinl 

2't  N'ovcmbei 

Old  Master 

/  I  line 
l2juK 
bi  September 

Pewter 
Tuesday 

1 
27  \(  i\embei 

I  l&2I.Ma\ 

II  &  IX June 
KilV  :-!(')  I  Ilk 

Arms  and 

Paintings 
Monday 

12,\bucli 
0  |liI\ 

1 1  C)cH)ber 

27  lebiuan 
1  \1a\ 

Scientific 

],'.&  2o'Auuust 

Armour 

1 .')  NoN'ember 

Instruments 

lOcV  17  September 

Wednesday 

2(i  \i  i\  embei 

bi  December 
Furs 

2f  1  June 
II  .August 
!)(  klober 
IS  December 

Wednesday 

1  1  I'ebmaiA 

Ifjune 

12  Septembei 

S,  l."i&22()eti.iier 
12  &  l').\(i\einlxT 
1  7  1  )e(eniliel 

2X  lebi  uajA 
2  April 
II  JuK 
10(  Htdliei 

OutsJde  Sales 

Dates  to  br 
aiinoiini  eel 

Thursday 

1  1  .\ii\cml)er 

I'M  )e(  embel 

1 1  ]^UUKU^ 

Miniatures,  Fans 

Coins 

1 .')  Febnuu^ 

19th  Century 

and  Icons 

Dates  to  be 

22M;ueh 

Paintings 

Islamic  Works 

Wednesday 

Fire  Marks 

.uinouni  eel 

2t)  April 

Monday 

of  Art 

7  .Mar.  h 

Thursday 

tl  Sejjtember 

2(i  lebiu>u-\. 

Wednesday 

2,-!  Max 

1  1  ebruar\ 

Naval  and 

lOctober 

2.'i  June 

2.S  Man  h 

IS  |id\ 

lOApnl    Tiies 

Military  Medals 

1  Nmcmber 

2  t  September 

27  |une 

I7"(  klober 

2(1  |ul\ 

Dates  lo  be 

( 1 1  )ec  ember 

10  Decembei 

.!(  Ktober 

.'i  1  )(■(  embri 

2.V(   ).  toblM 

aniiounc  eii 

West2,l(lS,il>-inl;,l 
I..ikIu„\\24KI 
Id  (II 221 -mo:. 


Bring  it  to 

Phillips 

Phillips  the  International  Auction  People.  Founded  1796. 
7  Blenheim  St. New  Bond  St.  London  WIYOAS  Tel;  01-629  6602 


Marylebone,  II, ucsl 'I 

lnlul,.„\\\|(,l    \ 

li-H  II  72:1  Ills 


Jollys.  IOI.IKiiikSi 

I'miIi  Vun 

bl  (l22-'i.',|(l(;il'l 


Midlands.  I  lu'(  )Ul^lllM' 
l\^.ml,■\\.  m  WulbiuK 
K-l(M;4.a;i.)l 


North.  Ili'iipo  llniiM 

iMl.lMJ'.U.uk-lo-.K 

li'l(l.'M24(l(l2!( 


Miiiilii-iMil  ihrNioi-IMill  ITU'  \il  XmlHiiicoN 


SMlland.d'idonur'si 
MinlmeJ.I  112211 
I,'l():il22->22ii(l 


..Uo.,ih.,l.lin(,ouA,i 
\inM,  nl.iin  M.iuir.il 
■,^'\r«V.il, 


^).sc:ar  and  peter 

j.'TMNSON  LIMITED 


\,ijiol(  on'-  Ri  llmion. 

\iijioli'oii  \i,iiiiliii\;  on  (lijj  /(>/!  Willi  luuL' 

iiniiiil  looLin^;  oni  lo  miT 

hLiinl  ol  Si    IhUiia 
( .iiiwa--  _'  )\   '    /  ^  ///( /((■> 

/  \iUlhd 


1  owNDF  s  I  ()i)(;i  (;ai  i  iky 

J-  I  ()\V\|)|  S  S  I  Kill  ,  1  ONDON  SWiX  vIlY 

i  (.kphiuic  :  1)1-2  !n  ''i4<'>4   S 
(  '.iblcA      \1M  (  (1^,  I  (  iNl)(  >N  SW  I  \  VII  V 


Second  Empire 
Shippers 


"^  As  well  as  lx-m54  IoliikIccI  mthe  lS70s 

,it  tlK'i.losL'i>t  i1k' Irt'iuh  SccoiilI  Empire,    >vy« 
Put  iSi  Scott  haw  aiiotluT  contK'CtKin 
with  that  peril )l1 

The  iM'itish  lo.ins  til  the  Hxhihitioii 
cntiin'ieinDr.itini;  tlu'  SeeuiKl  Empire 
were  packed  aiiel  ,iir  treii^hfeil  from 
LoikIoh  to  Philai.leli^hia  b\'  Put  iSi  Scott. 
SLiccesstulK'  ot  course 


Pitt&ScottLtd. 

20-24  Eden  (  n-o\e.  Eoiulon  \7  SEP, 
Tel  01-(x^7  7'^: 


The  Story  of 
Enghsh  Furniture 

The  development  of  English  furniture  making 
is  a  faseinating  story  that  embraces  six 
centuries  of  craftsmanship  and  design. 

Bernard  Price  traces  the  evolution  of 

iMiglish  furniture  from  the  medieval  joiners. 

through  the  era  of  the  cabinet  maker,  the 

'golden  age'  of  Chippendale,  Hepplewhite,  and 

their  contemporaries,  to  the  Regency, 

William  Morris  and  Art  Nouveau,  and  the 

twentieth  century  designs  of  Ambrose  Heal  and 

and  ( lordon  Russell.  There  is  also  a  section 

on  iMiglish  country  furniture. 

The  book,  linked  with  a  new  series  on  BBC  tv, 

is  lavishly  illustrated  with  hundreds  of 

beautiful  examples,  in  full  colour  and 

monochrome,  of  furniture  through  the  ages. 

£6.00  AVAIL.-\15IJ-:  FROM  BOOKSHOPS 


BBC 

PUBLICATIONS 


I  'ir  I'onrmi'.MMii    |i<\  rnil'<  r ,  i  '|-S 


John  Keil 


154  BROMPTON  ROAD •  LONDON  SW3 


IHX      TELEPHONE:  01-589  6454     CABLES:  KEILANTIQ 


Member  of  the  British  Antique  Dealers  Association 


'""/'  /....£.J 


rm.  /  ^■^  ■' 


.1  (.„.r^,  III  (:lul,l,nuU  t'<no,l  n,nh„^n,n  h>n.uu-l L,n.'"l  '  w,//,./  n,/,,n  a„lM,nulu,„ 

,111,1  iil,iiniii'4  //^  nnoin,il  luitutl,^.  Cmn  ij'"'- 
H.,>,l„7ll    7.n.     -■■^-■un         Wulih   ^ll.  l>n,.     .ny.u,        Drpil.  iH.   M>!.in.     -,7' nr . 
JOHN  KEIL  LTD:  ALSO  AT  ..THURLOE  PLACE    LONDON  SW7  .HQ    TEL  :o,-,a,  ,,^U 
...  f  )riE;E  S  FREET    BATH  BA.  .JL      EEL:  BAEH  (0..5,  b;^.  7b 


fE# 


I    CARPETS 
•,'\iU  HUGS 
TAPESTRIES 
vVORKS  OF  ART 


i 


VIGO-STERNBERG  GALLERIES 


6A  VIGO  STREET,  LONDON  W1X  1  AH 
Telephone  01-439  6971 


FROM  THE  FIRST  OF  DECEMBER  1  978  WE  ARE 
CONCENTRATING  OUR  BUSINESS  AT 


37  SOUTH  AUDLEY  STREET 

LONDON  W1Y5DH 

NEW  TELEPHONE  NUMBER :  01  -629  8307  (Three  Lines) 


DEALING  IN  TAPESTRIES  AND  PERIOD  RUGS  ONLY 


OUR  U.S.A.  ASSOCIATE  WILL  CONTINUE  SELLING  CARPETS  AND  RUGS 


Mr.  L.  Kelaty  has  acquired  a  large  portion  of  our  carpet  stoc/< 

together  with  the  Vigo  Street  premises  where  he  will  open  his 

Carpet  Gallery  after  the  1  st  December  1978. 


U.S  A  Associate:  DILDARIAN  INC.  595  Madison  Avenue.  New  York,  NY    10022 


1  he  I'oriiMrsscLii    I  Ui  riiil'ci ,  [mT.S 


C/bi/lssodcition 

of  dealers  who  have  the  specialized 
knowledge  that  has  made  them 
recognized  authorities  in  their  various 
fields  of  art.  All  members  subscribe  to  a 
code  of  ethics  which  states  that  any 
antique  or  work  of  art  sold  by  them 
must  be  honestly  represented  as  to 
authenticity,  provenance  and  condition. 

Members  of  the  Association  are 
available  for  lectures  upon  written 
application  to  the  Secretary. 
Write  for  our  membership  booklet. 


CM 

cylssodatiori , 
otArnaic(i, 


15  tdbl  57th  sircfl    New  York,  NY.  10022      (212)  7.S9-i715 


MATTHEW 
ELISABETH  5HARPE 

Spring  Mill,  Conshohocken,  Pa.  19428   (215)  828-0205 


Chinese  Export  porcelain  cache  pot,  circa  1765-1770 

Rose  and  green  predominating, 

gilt  and  rouge  de  fer  borders. 

Height  8'/2",  width  10",  top  opening  7V2" 


S.J.SIIKIHSOLE 

;  o  R  «> 

104  East  57th  '^treet,  New  Ymk.  N  Y   10022    (212'  753-8920 


Newburyport,  Mass. 
Circa  1750 
William  Moulton 
One  of  a  set  of 
16  Early  American 
silver  beakers  from: 
Kentucky,  Maryland 
Massachusetts, 
New  York,  Ohio, 
South  Carolina. 


r^ 


46  East  57th  Street 

New  York,  N.Y.  10022 

(212)  PL  8-2986 


r^ 


'*«; 


( 


:) 


^ 


Staffordshire  pottery  red  fox  holding 

a  white  hen  on  base  with  colored  flowers. 

Circa  1820,  7"  x  6,"  after  Ralph  Wood  model. 


cm 


CJSalional 

(ylssodiilkni 
otAmericq, 
cJnc. 


BESHARS 


Established  1898 


"^X^J 


r>^ 


49  E.  53rd  St,  2nd  Fl.,  New  York,  N.Y.  10022 
(212)   PI   8-1400 


Antique  Sarouk  having  geometric  florals 

of  khaki,  lime  green,  dark  navy,  and  medium 

blue  on  a  soft  pink  ground, 

border  on  navy  background.  3.4  x  4.11 


Neoclassic  Meissen  porcelain  covered  cup 

and  stand  painted  in  blue,  white  and  gold. 

German,  circa  1785.  Height:  4V4  inches. 

European  Works  of  Art  Catalogue,  two  dollars 


^  ALFRED  BULLARD,  Inc. 

1604  Pine  Street,  Philadelphia,  Pa.  19103   (215)  735-1879 


A  George  III  mahogany  library  table. 

English,  circa  1780 

Top:  37"  by  42"     Height:   30" 


cm 

(  MilioHul 
yhilmecy/rl 

(l/issodaliou 
otAmmai 
cjnc. 


Vernay 
\lussel 


fi2S  Madison 

Nuw  York,   N 

(212)  879- 


Avcnui' 
Y.  10021 


liKdrpor.iting  I  I    VVolll  AnlKiiJc.  ltd 

Important  pair  ol  Adam 

oval  back  mahogany 

open  armchairs.  Circa  1780. 

Ex  collection:  Dukes  of 

Northumberland 

and  Newcastle 

One  chair  retaining 

the  "Clumber" 

inventory  lable. 


DILDARIAN,  Inc. 

595  Madison  Avenue,  New  York,  NY,  10022    (212)  2f 


'■^Mi 


\^^-^M*^. 


M       »?«'■*     <^^'^■     V»**'     WW     %=«.r      f&3%      ^fe, 


*.'!**  *',*s.*>i=^. 


French  needlepoint  rug,  approximately  12x9, 

having  an  ivory  ground  with  roses  in  red  and 

plum  and  yellow,  enclosed  within  gold  borders 


ALAVIEILLERUSSIE 

781  Fifth  Avenue,  New  York,  NY.  10022    (212)  752-1727 


HICKS  rWILSON 


Merchants  Square 

Duke  of  Gloucester  Street 


^ 


(804)  229-6860 
Williamsburg    Va.  2318^ 


FHepplewhite  shield- 
back  mahogany 
side  chair. 
American,  circa  1790. 


Russian  18th  century  silver  vodka  cup. 

Period  of  Empress  Elizabeth, 

circa  1745.  Actual  size. 


t-TI     lAj, 


Association  Secretary 

59  East  57th  Street 

New  York  10022 


G.RANDALL 


29  North  Royal  St.,  Alexandria,  Virginia  223 
(703)  549-4432  or  548-5675 


Noteworthy  George  I 
burr  walnut  tallboy 
executed  in  the 
manner  of  Queen 
Anne,  enhanced  by 
fan-shaped  lunette. 
English  circa  1715 
Fleight:   6'1" 
Width:   3'5" 
Depth:  1'9" 
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C.  BECHSTEIN  PianofortefabrlkG.m.b.H 

Reichenberger  Strasse  124,  1000  Berlin  36 

Germany 


May  areas  Ltd 

Member  ol  ihe  BADA  Ltd. 


I  [-it  NCH  Autjusscjii  Tapestry  panel,  of  the  Directoire  period,  c  1795.  of  'Birds'  from  the  series  by  J-B  Oudry. 
wovi.M)  in  softly  coloured  wools  and  silks,  mainly  green,  blue,  ivory,  pink  and  red.  edged  with  border  of  leaf  and 
fU.iwtMlieads.  in  excellent  c(jndition.  mounted  and  framed  in  plain  oak.  measuring  1 '  7"  ><   4'  3"  (49cms  ^  1 .30m) 


38  Jermyn  Street  St.  James's 

I  oiuton  S.V\'.i.  l\-lcph(ine;  oi-hay  4195 


,s      1  lie  t'omuMSM-ur    I  1l-.  imiIht.  1  <ir^ 


By  Appointment 
Antiquaries  or  c:hinese  Art 
Hh  R  I  A  ih   Maji  ST  Y  Qit  p  N  Mary 


By  -Xprointmrnt 

Amtiqiarips  ok  C^iiinfsp  Art 

TO  H..M.  Qi  tPN  I;lizabeth 

THE  Queen  Mother 


By  Appointment 
Attiquarjes  of  Chinese  Works  oe  Art 

Til  HIS   1  Al  I     Ma)I  STY    111)     Kino  OF    S"  I  NT  s 


JOHN    SPARKS 


L  I  M  I  T  F  D 


€\)int^t  aiorks!  of  ^rt 


' » 


IPS**  '^'•*  ry 


i    t 


*"  *    '  J    »   *    I    *    ^    »        ',    - 

.  we** 

A  Chinese  porcelain  chestnut  basket 

trtnii  cin  export  dessert  service. 

Decorated  iinderglaze  blue  and  white. 

I  Nth  CENTURY 

Width:  I  I  J,  ins. 


-'"7!'' 


128  MOUNT  STREET,  LONDON  WIY  5HA 

Telephones:  01-499  2265  &  1932 


GEORGE    HORAN 


38AKENSINGTON  CHURCH  ST.,  LONDON  W8 

Tel   01   937  9532  (After  11  am)  Private;  (Evenings)  01  -622  5968 

By  Appointment.  Suppliers  to  the  Corps  Diplomatique 


A  fine  stone  carving  of  Kuan  Yin 
witfi  two  attendants,  standing  on  a 
lotus  flanked  by  two  guardian  lions 

T  ang  Dynasty      Height  33cnns 


OPEN  MONDAY  TO  SATURDAY 


FINE  QUALITY  ORIENTAL  OBJECTS 


OF  ART     CHINESE  AND  JAPANESE 


PORCELAIN,  BRONZES,  JADES,  IVORIES, 


STONE  AND  WOOD  STATUES,  ETC. 


Ilir  loniiiiisM-ur .  I  )ii  iinbri,  I  <ir^ 


NEO  CLASSICAL  /Cv'ER 


Left:  A  good  George  Ml  Coffee  Pot  with  beaded  borders. 
Made  in  LONDON.  Date  1  785  by  Samuel 
GODBEHERE.  Weight  29  ozs. 

Right:  An  attractive  George  III  Coffee  Jug  with  beaded  borders. 
Made  in  LONDON.  Date  1  776  by  Benjamin 
STEPHENSON  who  worked  in  LUDGATE  HILL. 
Weight  28  ozs. 


Our  London  and  New  York  collections  feature  antique  silver  of  the  highest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector. 

Our  collection  of  Old  Sheffield  Plate  is  also  one  of  the  largest  in  the  country: 


S.|.SHRUEaDLE 


LONDON  43 MUSEUM  STREET  LONDON  WCl A  ILY TEL  01-4052712     NEWYORK  104 EAST 57lh STREET  NEWYORK  10022 TEL  0101-212-75-38920 
Member  of  the  British  Antique  Dealers '  Association  and  the  National  Antique  and  Art  Dealers  Association  ofAmenca 


JULIUS  BOHLER 


/ 


Paul  Bciudry 

( LaRothc-sur-  Yon 

1828  Paris  1886). 

Sketch  for  I  he  Grande  Opera 

in  Pans. 

Oil  on  canvas, 

38  X  29  em. 


BRIENNERSTRASSE25 
8000  MUNICH  2,  WEST  GERMANY 

Tel :  (089)  55  52  29  Telegrams:  Paintings 


IN  THREE  DIMENSIONAL  COLOR 

Icxt  bv 

SIR  HARRY  M.  GARNER 

&  MAKGARh  I  MUJLfcY 

Tulilislii'd  by  I  he  Asi.i  So(  ict\ 
1  IJ  I  ,l^t  ()-lth  St  ,  New  York  (  ity 

I  our  volumes  inc  lude  ma)or  art  ob|('(  ts  from  public 
&  private  (  olle(  tions  throughout  the  world 

/_'S/J  f/irec  (limt'nsionji  photo 
represen/af/ons  in  njtiir,il  i  olor 

An  invaluable  reterenc  (>  work  for  students,  sc  holars 
and  (  oilec  tors,  or  gift  to  your  favorite  university 
or  museum  library 

Complete  with  GAF  View-Master"     deluxe 
viewinj4  system.  $400. 00  (U.S.  funds)  pre-paid 
bv  surface  transportation.  Satisfaction 
guaranteed.  10-day  return  privilege. 

THE  GRUBER  FOUNDATION 

l'()    H<,xj',-,  I't    Portland   Orei^on '!7_'()7,  I )  S  A 

\  U  ( )  ,  I  \  ,  1 1 1 . 1  f )  I  ( '  at 

l'\K\(  ,(  )\  lU  )(  )K  (,AI  \\\<\     111      5f,th  St     Nfu  York  (  it\ 

\l\kl    ./I  \  (  <  )\U'.\\N,   lok\o,  lOi  |a|),m 


WHEN  IN  MONTREAL 

DOMINION  GALLERY 


VISIT: 

III 
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PAINTINGS  BY 
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hHH(,IIOII     I 

I  AVI  Ht     lOHN 

lOISlAII    G 

1  U(  I     M 

lUNV     I 

MAHl  HAPMD    A 

MARUIW   W 

MARHN    I  I  RRIl  Rl  S 
••MAIHII  IJ 

MUMI'l  R    1   01 

MllHHIU     JW 

Ml  ISLHIH    C, 
••NO!  M    A 

OSII  RUNL) 
■•OllDOI 

i'l  I  I  AN    A 

I'l  Hi  VSR 

Rl  NOIR    A 

Rl  vNoi  ns  J 

•RIORI  I  II     J  P 
■•RUBiRTS    G 

RllSIANU 

SU/OR   COT  I    A 

UMIi  RBfRGf  R 

VAIIAI    I 
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■•VU  AUOMGA 

VVAHOQUItR 
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Wf  ISSUNBRUCK   J  H 

/AOMN( 

AND  .IdOOIHtRS 


CANADA  S  LARGEST  SELECTION  OF  FINE  PAI" 
AND  SCULPTURES  IN  CANADA  S  LARGEST 
DEALER  GALLERY 


GR(  AT  FUROPfA-^  ARTISTS      •      OLD  MA 
19lhCENTURY     «     OVER  200CANAD1AN/ 


I  lu- I'lHiMiMsMui    IVi  i-inl>ci     I>I7S 


X  xcroic  marble  head  of 
the  Emperor  Hadrian 
Roman,  A.D.  117-138 
I6V2  inches  (42  cm.) 


The  Emperor  Hadrian 
and  His  Time 

November  16 -January  3 


Photograph:  Taylor  &  Dull 


Andre  Emmerich  Inc. 

41  East  57th  Street 
New  York  10022 


Invitation 


. .  to  spend  some  time  each 
'  onth  among  the  rat&st  most 
,    xqaisite  treasures  qf the 
ancient  and  modem  wdrld! 

"The  most  beautiful  magazine  printed  in  the 
Enj^hsh  language,"  THE  CONNOISSEUR 
contains  full-colour  plates,  illustrations  and  au- 
thoritative articles  on: 
Paintings 
Prints 
Tapestries 
Antiques 
Silver 
Jewelry 
Porcelain 
Glass 
Sculpture 
Architecture 
Furniture 
A rms  &  A  rmour 

Plus,  definitive  news  on  the  showings,  sales 
and  events  worth  noting  in  American  and  Eu- 
ropean galleries,  museums,  auction  rooms  and 
private  collections. 

eO.NNOISSEUH  §5.00  a  copy. 

1  year  $48.00  (You  save  $12.00  from  the  single- 
copy  cost). 

2  years  $85.00  (You  save  $35.00  from  the  single- 
copy  cost) . 

For  these  substantial  savings,  just  fill  in  and 
clip  out  the  Subscription  Order  Form  below 
and  mail  it  today. 

Your  first  copy  will  be  on  its  wa>'  to  you  in  six 
to  twelve  weeks.  Watch  for  iti 

iMni\\(lissiTiT 

F^().  Box  10120,  Des  Moines.  Iowa  50350 

>f.s/  Please  semi  me  Tin:  (OWOISSIIH 

One  year  (12  months)  lor  S4X.(K) 

(sa\es  me  'il2.(X)  from  the  single-copy  cost) 

luo  years  (24  months)  for  SX5.(X) 

(sases  me  '>'35.()()  from  the  single-copy  cost) 

l\ivmenl  is  enclosed  Bill  me 


N.iim. 


Addr 


(  il\ 


-Sialt 


-Z.p- 


I  III     (  ONNOJSSI  I   R.  Ss  (H)  a  cops 
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l.n.l  M.,/.    in       1,1. ,1,/.     j.i.l    hmh    Mi,li.,.-I  Ami, ,11 

Michael  Ayrlon  —  An  Illustrated  Commentary 

li\  I'rici  (  ^uiriiiii-Hi(,(ikis  |)ulili\lii(l  In  I5ii  riiingham  Cil\  Miisi-unis  & 

All   (i.illri\     Cdpirs  .lie   now  .i\ail,ilili-  tiom  llic  Biuloii  (J.ilicrN    ,il 

/  -,  -|0 'II'     |"i''l.ii;i-  I  ■  K     I  III- ( ;,ill(i\  r(i)icsi-iils  llic  Avrldii  Install- 

European  Figurative  Sculpture 

AMit'ii  D.iiiiiiKi  I  .iltjiiicic-  l'l,i//(,iia 

B.iM.  I).ni,l,r  Anu.is        (,il,s,,ii  Ki,  Inn 

hounlill.  IM.lhllrIM  (,ill,<ii  K.kIiii 
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M.iill,,! 

1  l.l\nsr 

(:|,.,| 
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IkiuIjI   I/k(l\ 
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\VI<-ii>k 

Brutoii  Gallery 

Hiiildii.  Soiiuisci  H.\iii  11. \H,  I'.nnl.ind,  tcl  (174  ()}ii  221)-, 


MICHAEL  G.  COX 

MhN  RIC  K  NEILSON  (1973)  LTt) 

Am. 11  HcHjsL-.  lelhurv.OK.s  (iLXXDh       Id    Tctburv  ((166())  52201  &  53319 
lclc\437|sy 


A  I  7ih  century  chony  veneered  Braekel  Clock  by  /,  Lnwmls. 

the  .H-da>  imnemenl  with  verjie  escapement,  the  backplale 

enj;ra\eit  Isaai  I  uwiuh  m  ihc  Pall  Mali  Date  c.  16X5. 

Ht    1:    (^0  4Xems  ) 

ANTIQUE  CLOCKS  BOUGHT  AND  SOLD 

REPAIRS  CARRIED  OUT  BY 

KEVIN  SHEEHAN 

15  MARKET  ['LACE.  TETBURY  (Tel:  0666  53099) 


I  he  t.'iii.ni'isM-iii    l>ci  nrilHi .  i')7^ 


I  ALEXANDER  GALLERY 

13  DUKE  STREET,  ST.  JAMES'S,  LONDON  SWl Y  6DB. 

TEL:  01-930  3062/3 

SPECIALISTS  IN  FINE  OLD  MASTER  PAINTINGS 


Jan  Brueghel  the  Younger 
(Antwerp  1601-78) 


*-^ 


c.:fSL^ 


m 


'p'i 


/-■% 


•^  '•^m  Mi 


River  scene  with  boats  and  figures 
Copper :  8i  x  12i  ins. 


OTHER  PAINTINGS  BY: 


Pieter  Balten,  Ambrosius  Bosschaert  the  Younger,  Pieter  Gysels, 
Cornells  de  Heem,  Jan  van  Huysum,  Claes  Molenaer,  Isaac  van  Oosten,  Isaac  van  Ostade, 
Floris  van  Schooten,  Niclaes  Veerendael,  Anthonie  Verstralen 


Open  Monday  —  Friday  9.30  a.m.  —  5.30  p.m. 


I 


Christie's  Review  of  the  Season  1978 


Cliristie's  Review  ot  the  Season  1978  will  be  an 
authoritative  guide  as  always  to  the  value  of  pictures  and 
works  ol  ail  sold  at  auction.  The  Review  will  be  of  special 
interest  to  American  readers  as  it  will  illustrate  some  of 
the  spectacular  sales  held  by  our  New  York  saleroom 
during  its  first  complete  year  In  addition  to  articles  on  a 
variety  of  subjects  by  Christie's  experts,  there  will  be 
others  by  museum  officials  cmd  other  well-known  art 


writers.  Mr.  Martin  ButHn,  Keeper  of  the  Historic  British 
Collection  at  the  Tate  Gallery,  will  write  on  George  Stubbs's 
masteipiece  'Labourers'  (see  above);  Nicholas  Barker,  of 
the  British  Library,  writes  on  the  Gutenberg  Bible  and 
Bevis  HilLier  will  discuss  those  masterpieces  of  rococo,  the 
Kingston  Tureens.  Tlie  Review  will  be  published  in  mid- 
November  The  order  fomi  below  indicates  the  post  paid 
price  in  the  U.K. 


Please  send  me  copy/copies 

of  Christie's  Review  of  the  Season  1978 

at  £15  post  paid.  Each  order  should 

be  accompanied  by  a  cheque  made  out  to 

Christie's  and  sent  to:  John  Herbert, 

Public  Relations  Director, 

Christie's,  8  King  Street,  Ix)ndon  SWl. 


NAME_ 


ADDRESS_ 


Chnstie's,  H  King  Street,  St  James's,  Un^lon  SWIY  6QT  Tel:  (01)  839  9060 
Telex:  916429  Cables:  Clinstutrt  Ixindon  SWl 


I  lie  C'lMiiioisM-ui.  l>i'H-inhc-i,  I  '(7K 


Philip  DuiK^^an  Ltd. 


A  superb  and  most  rare  Hepplewhite  commode 

executed  in  Harewood,  exquisitely  inlaid  and 

cross  banded  in  various  woods.  A  similar  commode 

is  illustrated  in  Hinckley's  Directory  of  Antique 

Furniture,  page  274. 

Dimensions :  Length  43  ins  Depth  1 9 J  ins  Height  32  ins 


Lowndes   Lodge     28  Lowndes  Street    London    ^W 

Telepfione     01-235  1512  &  1515 


JEREMY  LTD.  r 

2SS"KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  01-352  0644 
01-352  3127 


Cables :  jeremk^ue,    dndon,  s.w.3 


OPEN  ALL  DAY  SATURDAY 


Mcinbci-s  of  The  British  Antique  Dealers'  .Vssociation  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


English:  second  quarter  of 
1 8th  century.  A  superb  quj 
Gedrge  I  period  wall  mirror 
retaining-  the  original  gilt  g 
and  the  original  shaped 
bevelled  mirror  plate. 


DIMENSIONS : 


Max  Height:  4'  io*-im.  480 
Max  Width:  2'  5"-73cm. 


Nothing  could  be  m] 
indicative  of  the  changing  ta 
throughout  the  i8th  centi 
than  the  two  superb  w 
mirrors  herein  illustrated. 

The  early  George  II  perl 
gesso  mirror,  architectural  in 
conception,  blends  the  sim 
line  of  the  Queen  Anne  per] 
with  the  beginnings  of  1 
carved  exuberance  that  was 
follow  over  the  next  t 
decades. 

The  oval  Chippendale  peri 
mirror     is     an     example, 

continued  on  next  ^ 


255  KING'S  R( 

Telephone:  01-352  0644 
01-352  3127. 


ELSEA,  LONDON,  S.W.3 

Cables :  jeremique,  londom,  i.w.3 

AY  SATURDAY 


Mcinbci-s  of  ThclBntish  Antique  Dealers'  .Vssociaiion  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


ish:   third  quarter  of  tHe 

century.  A  fine  quality  and 

elegant      Chippendale 

od  carved  wood  wall  mirror 

i  retaining  a  large  percentage 

{ le  original  gilding. 


;nsions  : 


t  X  Height:  4' o"- I m. 2 3cm. 
,xWidth:2'2"-66cm. 


(  rained  Rococo,  the  carving 
Iwing  the  fiill  flight  of  the 
iid-i8th  century-carvers 
ccy,  yet  the  overall  design 
:  ng  elegantly  simple, 

lilie   condition   of  both   these 
loking  glasses  would  leave  the 
„[  )st  fastidious  of  collectors  with 
„(  regrets.  They  are  both  in  a 
litnarkable  state  of  preservation 
J  ich   still   retaining    a    major 
ilfoportion    of   the    original 
ilding,  the  George  II  mirror 
living  its  original  shaped  soft 
rilfvelled  mirror  plate  and  the. 
wal      Chippendale      period 
lifarror,  its  oval  glass. 


e^m^^e^ti^/r/y 


OLD  MASTER  PAINTINGS 
WORKS  OF  ART 


Signed  Terracotta  by 
Guiseppe  Mazza 
dated  1676 
Height  about  50  cm. 


MONTE  CARLO 

AVENUE  DE  GRANDE  BRETAGNE  1/5 

LES  FLORALIES 

Tel:  50  77  72 


Philip  Colleek 


Fine  Antique  English 
Furniture  and  Works  of  Art 


Established  1958 


84  Fulham  Road.  London.  SW3  6HR 
Tel:  01-584  8479 


122  East  57th  Street.  New  York,  N.Y.  10022 
Tel:  (212)  753-1544 


WE  MAINTAIN 

AN  EXCITING  AND 

CONSTANT  FLOW 

OF  QUALITY 

PIECES  OF  INTEREST 

TO  COLLECTORS,  DEALERS 

AND  INTERIOR  DESIGNERS 


Ihc  Cdiiiuii'.sciir.  DiefiiilnT.  I'-i'H 


We've  made  a  lot  of  moves  since  we 
packed  and  delivered  your  first 
antique  shipment  ftrom  Britain. 
And  now  we've  made  one  more. 
New  York.  The  same  unique  services 
Michael  Davis  offers  in  London  and 
Los  Angeles  are  now  available  to 
buyers  in  and  around  the  New  York 
area.  Our  new  office  and  the  full  serv- 
ice it  offers  is  our  way  pf  ensuring  you 
with  specialist  handling  like  you've 
never  had  it  before.  Should  you 
be  moving  house,  a  full  container 
load  of  antiques,  or  a  single  Ming 
vase,  and  whether  you're  ship- 
ping across  the  country,  across  the 
Atlantic  or  around  the  world, 
Michael  Davis  means  Big  Service. 


Going 

The 

Michael  Davis 

International 

Route: 

Big  Ben 

to 

The  Big  Orange 

to 
The  Big  Apple 


Please  send  me  additional  information  C/12/7 

NAME 


ADDRESS 


Commercial  Dealer  D       PHONE  

Tourist  D  Collector  D  Household  Removal  D 

MK  HAH DAVISISHIPPINGjlNt        24  I  AST  61ST  STRM  T 
Nl  U  Y<  )RK,  Nl  VV  Y(  )HK  10021    (212)  832  3655 

MH  HAl  1  DAVIS  (SHIPPING)  INC 

N434M1  LHOSI   AVI  NV\ 

LOS  ANGI  LI  S  cAlUDKNIAMOOb'J     TIL  (213)  oS:')-3030 

MK  HAl  L  DAVIS  (SHIPPING)  1  IMITl  D 

1 1 1  M(  IRTLAKI   K(  )AD  Kl  U  KK  MMi  )ND. 

SURKl  YTWfaAll 

TIL  L<IND()N(0l)876O434  ■  NIGHT  LINf    (01)878-3377 


MICHAEL  DAVIS 


,  PE<    lALISr     PAtKbHS     AND     SHIPPERS 
INTEHMATIONAL    REMOVERS 
TRAVEL     RELATED     SERVICES 


^ 


GERALD  SPYER 


18  Motcomb  Street,  Belgrave  Square,  London  SWIX  8LB         Teh  01-235  3348 


At)  important  pair  ot 

1  Hlfi  century  giltwood 

mirrors  retaining  their 

original  gilding  and 

original  mirror  plates 

7b  cm  higli  65  cm  wide 


'«u5jg- 


I  tu'  I'.Mlil.MsMUi    I  ir.  rrilln-i     I  'i '^ 


AUGUSTE 

RODIN 


L'Eternel  Printemps" 


16  A  20  «  II  inches 


A  limited  edition  of  36  bronze  castings  produced  from  an  original 
bronze  by  the  classical  lost  wax  method  of  casting.  These  modern 
castings  are  individually  numbered  by  inscription  on  the  bronze  itself. 
Each  bronze  is  $4800.00;  $500.00  deposit  is  required  in  advance,  the 
balance  being  due  upon  delivery,  approximately  60  days  from  order. 


HALLMARK  ANTIQUES 

2506  NAVARA  DRIVE  SUITE  622  Dept.  C 


CARLSBAD.  CALIEORNIA  92008 

(714) 753  3780 


istie  s 


London 


Monclax,  December  i  i  at  i  i  a.m.  and  2.30  p.m. 

Important  Chinese  Ceramics  and  Works  of  Art 


Archaic  iMnn/c  iripotl  cauldron  frinu;), 

aic  SliaiiL'  carl\   \\  cMcrn  (liou  cKnastv 

<j }  in.  '  2  ^.  s  cm.)  Inuli. 


/ 


.*iKl*i*»r 


I   lU'l.i/e'cl  Inilt  poiicrx   tiuurc  ot  a 

miumutl  |">iilo  pl.i\i.r,    I'anu  tl\nast\ 

1.4 .'.  in.    ^■^  cm.    lonu. 


(i recti  s^la/cd  poiicrx  haliistcr  \asc, 

moulded  with  a  hantl  ot  ti<;ers, 
drauoMs,  a  deer  ami  a  human  figure, 

I  hill  (h  n.ist  \  ,   I  ;  ,',  in.     ^.| ,  s  cm.    1  ii"  h 


(  1 1  ^  !  \   Ml;  LI  re  ( it  a 

stanchnu  ISactrian  cameh   laiiu  il\nast\ 

11  \  in.  '  <;(■>.  s  cm.)  hi^h. 


lln- 


Pr.unlH-r     |.,    ^ 


Christie's 


London 


M()nda\,  Dcccml-jcr  i  i  at  i  i  a.m.  and  2.30  p.m. 


( ifccn-gla/ctl  p(ittet"\  tfipod  lull  jar 

and  c"(  i\  ci\  I  Ian  cl\  iiast\  , 

I  I  I  in.  (  It.),  s  cm.  j  liiLili, 


(iix\  stone  head  of  Hndtlh.i, 

r'anij,  d\nast\ ,  earl\  Stli  centur\ 

14.',  m.  (  ^^  cm. )  hiL;h. 


<*^5 


^S" 


\ 


.-.■^^S^*;     '"S"** 


■,v--  ^"*.  -!>? 


>/ 


sr:: 


A^ 


Blue  and  white  cu'cul.ir  hov  .nul  ci)\cr, 

W  ,111  1.1  Mx-char.icter  mark  within  .1 

d(  luMe  CifcU'  aiul  <  )t  I  he  |X  iK  >d, 

1;  in.  ,  Ji  ^  cm.  •  di.im. 

I  ..irl\    .Mnu!,  Mue  .iiul  \\  hite  deep  dish, 

earl\    luhcentiirv,  1  ^  111.  f  41:..  s  cm. )  ili.im. 


Archaic  hron/e  wine  iK-.iker 

I  ku  1,  ,Sh;ins.:  d\  nast\  , 

ici.',  in.  ( i().  s  cm. )  hnih. 


\llii\h\ilal  Ciiliihi'^m  (,  ,\  ,•■('  {%(,,  fn)  pi,,<i  fhi/d. 


Ghristie^s 


London 


W  cclncschu,  l^cccmhcr  13  at  1  i  a.m.  and  2.30  p.m. 

Fine  Japanese  Ceramics,  Lacquer  and  Works  of  Art 

The  Properties  of  Countess  Pauline  Railing,  The  late  Gladys  Marie, 
Dowager  Duchess  of  Marlborough,  From  the  Collection  of  The  late  Baron 

Auguste  Delbeke  and  others 


„»•"-' « ■?  ~>'- 


I  .;K(.|U(.r  aiitl  i\'nr\  tii^iiR-  (»t  \'asumas;i 

phi\  mu,  ;i  tlulc,  signed  on  a  red 

lactiucr  lahlcr  N()lHi\'uki,  laic  19th 


Pair  ot  Arita  gorgclcts,  prohablv 
I'lmpo, 'I'cnwa  period,  (  167^    168^), 
each  approx.  I'l  in.  (19. -5  cm.)  high. 


,  1 


centurx,  1^.',  in.  (^4.';  cm.)  Iiigli. 


K  ■ 

11 

"s^ 

'     *i* 

J- 

%. 

'1  *■■ 
r  • 
i' 

•  f 

■'   i'i 

^ 

'4 

(ihi/ctl  stoiKw  are  tlower  \ase, signed  on  the  I'iron/e  ^roiipot  ( )ta  Kokan  on  horseback, 
shoulder  and  the  hase  with  Katak.uia  signed  Seiko  Koreotsukuru 

th. ir. icier  tor 'Ro",  Kiiaoji  Rosan)in  l^ikokuen,  MeijiTaisho  period, 

(iSS^    I9S9),  circa  19^4,9-,'  in.(2s  cm.)  high.  1  <;  ^*  in.  (39.';  cm.)  high. 

(  ti/ti/oo/ie  ( ;-  plati'S,  niclnd'nvj^  y  ///  colour)  l^.j.jo('S6.jo)  post  paid. 


Christie's 


London 


Thursdav,  December  14  at  10.30  a.m.  and  2.30  p.m. 

Fine  Chinese  Jades  and  Snuff  Bottles 

The  Properties  of  Dr   M.  Stok,  The  Judith  E.  Wilson  Fund  of  the 
University  of  Cambridge  and  others 


Circ\ish  cchulon  pule  \  asc  ami  cover, 
I  Sth  cciu  ur\  ,  S  ,',  in.  i  z  \  .s  cm. )  hi<'h. 


T^T^I 


Moitlccl  ilark  ccLulon  and  Iki^c 
laclc  cwcr,  <> }  in.  (  2  ;  .4  cm. )  his^h. 


Pale  celadon  pule  car\  ins^  of  lUulclha, 

spinach  ij;reen  hardstone  lotns  Ivase, 

1  ^  ■,'  in.  (  ^  s  cm. )  hisj;lT. 


I>apis  la/uli  \ase  .md  cover, 
IS','  m.  (  40  cm. )  his^h. 


( .iiliili)<^iH'  {42  plates,  iiicliid'ni;^  y  ///  caloiir)  £^.'111  (  S6./)iil  past  pciid 
All  salt's  s/ih/i'Cf  to  the  coiiditiaiis  prDited  ni  the  fataloi^/ivs 


('liiisiic.  Mansdii  i!s:  WiukIn  I  iiin  ii,iii(  ui.il  In 


I'.iik  Avenue.  New  ^'(]|k.  .\  ^■.  iimijj.   Tel:    2\i    H_'(>  jfifil! 


iineMii      I  ele\  :   New    \n\V  7  id  -,(",1  , 


(  '.lilies  ;(  !ln  iswi  i(  M  Is.  Nev\   ^'cl|  k.   I  llleina  I  M  il  1,1 1    ielex  ;  New   \  1  M  k  tijdjj  1  ,   I) 

(S  Kino  Street,  St.  James's,  London  swiv  ()or 

7(7r;'/r////\  .•( 'hrisliart  London  SW  I        1 1/1/1//11//1  :  oi     i'i'^i)  ()o()o       7rA'\  .•  i)  i  h  1  _> 
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f  mn  Adams  Ltd. 

i  ins  Kodvt,  Kiiightsbndgc.  London 

[nil-  u'<ili-<i'nliiTY  l:m;lf~h  luriiiturv  and 
Works  ol   -Irf 

Thos.  Agnew  &  Sons  Ltd. 

4  i  (  )lc1  H.uui  Strf(.t.  I  oniioii  u  i 

I'linilim;-' ,  l\  iilirtolour\ .  Drini'tm;^  diiil 
I  ii'^riiviiiy^  oj  all  ^iliool^ 

Alexander  Gallery 

4s  Slo.un'  Strut,  I  ontloii  svi  i 
I  c  I    oi    J  ( s  I  Xi  _< 

i,'<ili  and  I  gill  itiiiiiry  H'ork's  oj  An. 
I  i  I  )iik(   Street,  I  niuioii  su  I 

111      IJI      <)l,<i    (OC)2 

(  )ld  Ma^in  I'aininn;- 

Algernon  Asprey  Ltd. 

2"  liruton  St  tut,  I  oiuJoii  vt,  i  x  Sua 

1  rl     ol     C)ji;  2(>iiS,    I  rliX     21142 
/  nil  .\nlhjiic  I  iiniilnn  ,  ( ^loik'\  and  Silver , 
-I'll  lally  dc^n<nid  niodirn  icu'cllcry  and 
I'll  -iiilalioii  ilcni''  ,  inlirior  lurni^lnn[; 

Bentley  &  Co.  Ltd. 

CiN  Ni'u  Hoiul  Strict,  1  oiuioii  w  1  v  <)\)i 

I  il     (M     'i2i)  <)C)S  I    o^JS 
Inlhjiii   liui  I-.  .liiliijiii   ifahliis,  jixfdhd 
ohjnh  ()/    III,  Rn^-ian  tiiaimh 

H.  Blairman  &  Sons  Ltd. 

I  IV  Mount  Strrtt,  I  oikIoii  u  i  >  sun 
f  il    01    4i>(  1,444 

W^lli  itnltiry  I  iiniitiin  .  Ri\;ini  y  I  urniliirf . 
(  Jiiiii'-i  Miiii'i  I'uluii-  and  l\  orh^  ol  .■\rl 

Bluett  &  Sons  Ltd. 

4^    I   ).1\  Il  S   Still  I.    I   olljoll    U   I 

I  il    01     Cjv  4"!''^    i  ^V7 

'  >iiinlal  (  A  raniu  - .  work-^  oj  .{rl ,  and  hlaiiiu 

II  ,>iL--  ,./  ,\rl 

D.  Bouldstridge  Ltd. 

4  ^  1  o\M.r  ikJgr.iM-  Strict,  I  oiuioii  su  1 

ill    1)1     7i(,  7S4.S 

\piiiali-l  III  I  n\;li'li  .Inlujnc  C7i)(A's  <>/  /<J^- 
I'lh.  I  .'^lli  iind  larly- I  i)lh  iinliirio    .Mnnlnr 
li  .11)    \    KcM^'/n-i  1/  suppliir  to  tin-  Corps 
I  hploiuatiifui 

Brod  Gallery 

24  St  Janiis's  Strii-t,  I  oiuioii  svi  1.^  IHA 
I  I'i    01    S39  3X71 
(  .ibii's:  Mrod.irt  London  sw.  1 
Old  Master  Paintim^s  and  Drawttij^s 


"S      I  In- 1  I  iiii(iisM-ui    I  ii-ifin|ii-r ,  l^rS 


The  Bruton  Gallery 

High  Street,  Bruton,  Somerset  ha  10  oar 
Tel :  074  yXi  2205 

Spciialists  in  l-iiropcan  Sculpture  ig   20th 
century    Ayrton,  liourdelle,  Dalou,  darpeaux, 
Moore.  Rodin.  Iti 

Carrington 

\  \o  Regent  Street,  London  wi 
Lei:  01    734  3727 

.\nlujue  and  .\hulern  Silver,  Military  Silver 
and  hadi^e  hrooihes 

Colnaghi 

14  Old  Bond  Street,  London  Wl 
I  el :  1)1    491  740X 

line  (  )ld  .\Ui^ter  I'aintun^s,  l)raivini>s  and 
I'nnt^.  I'eiuan,  Indian  and  Islaniu  .Art 

Crane  Arts 

321  Kings  Road,  1  ondon  sw? 

I  el:  01    3S-  SXs7 

l-.arly  \aive  l'aiiitiii\i>.  Also  youin;  artists  wilti 

irreverent  flavour 

Crane  Kalman  Gallery 

17S  Bronipton  Ro.id,  [ omlon  su  3 

I  el :  01     s^4  7<,fi(> 

jotli  lentiiiy  linii-h  and  iuropean  Masters. 

)\niinier  litiiish  arti'.ls.  I  .-\lso  un}u-.ily  nes^leited 

painters ) 

Crosby  Books 

P.O,  Box  100,  Lishgu.ird,  Dvted,  W.iles. 
(i.B 

del:  034  SN2  2')! 

( )riental  (  Aiipet  hooks  '■old.  ( ^ataloi;ues .  listuii^ 
many  hook-  on  tin-  ••iihieit  sent  free  on  reijiiest 

Euston  Gallery 

I  26/ 1  30  I  )rummoiiii  Street,  I  ondon  NW  I 
I  el :  01    3X7  C>|  34 

I  .Ml  n^ii'e  ran\;e  oj  (  )ld  and  (  '.oiiteinporary 
I'liintiiiiis  I-  l>niit\  s<i /)i)i,'c  icifij/i'iji/c  !(<p 

Fine  Art  Society 

14X  New  Bond  Street,  London  wi 
Tel :  oi-C)2v  5116 

Briti.sh  Art  of  the  igth  and  20th  eentunes, 
Paintitij^s,  H'atenolours,  Draivini^i  and 
.Siulpture  and  Detoralive  Arts 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St    [anies's,  London  swi 
Tel:  01    X39  3V42 

.'(>//)  lentury  .Masters  and  (Contemporary 
I'aniliii^;^  and  Drau'iiiii.s 


Fox  Galleries 

5/6  Cork  Street,  London  wi 
Tel:  01-734  2626 
Cables:  Foxart  London  wi 
Telex:  26X04X  Extldng 

line  Paintirij^s  British  and  Huropean  1  yoo  to 
;g6s 

S.  Franses 

71  Kniglitsbridge,  London  SWi 
I  el    01     235  IXXX 

(  )rieiital  and  iuropean  (Carpets,   lapestries  and 
Horksol  An 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  1  ondon  wi 

d  el :  01    629  2457 

ii<lli    iQtli  lentiny  l-.in^lish  and  Diitih 

l'aiiitin[;s.  (Contemporary  I'lii'lish  and  .Modern 

Irench  Paintitn^s 

Fry  Gallery 

SX  Jermyn  Street,  St.  J.inies's,  Lonilon  sw  i 

Tel:  01    493  4496 

Cables:  Lryart,  London 

i.n^lisli  ll'ateiiolours  and  Drau'nn;s  <>/  the 

I  iS';/i  and  1  i)lh  lentunes 

The  General  Trading  Company 
Ltd. 

144  Sloane  Street,  Sloane  Square, 

London  swix  9hl 

Tel :  01    730  041  I 

iSth  aild  igih  lenluiy  lin^lish  luriiiture. 

Ponelain,  I'ewter,  Prints.  Decoratun;.  line 

quality  modern  (China,  (Crystal  and  (Cifts 

Christopher  Gibbs  Ltd. 

I  iX  New  Bond  Street,  London  U  i  V  9AI) 
Tel :  01    629  2Q0X/9 

Old  .Masters  and  Works  ot  Art 

Richard  Green  (Fine  Paintings) 

44  I  )o\er  Street,  London  vvi 
Tel:  01    49.^  7W7 

if  til  and  igth  century  Pm^lish  Paintiin^s. 

lyth  itnd  /iS'f/)  century  Dutch,  P'lemisli  and 

Italian 

i/th  to  igtli  lentury  Iuropean  Paintm^is 

Grey-Harris  &  Co. 

12  Princess  Victoria  Street,  Clifton,  Bristol 

Tel:  Bristol  373C>5 

A  leadinfi  [i'est  of  England  repository  for 

jewellery .  Old  Sheffield  and  quality  Electro 

plate. 

Halcyon  Days  Ltd. 

14  Brook  Street,  Hanover  Square, 
London  wi Y 1 aa 

18th  and  igth  century  Eni^ltsh  Enamels,  Papier 
Mache,  Tole,  Tortoiseshell,  Treen.  Sole  U.K. 
stockist  of  contemporary  Bilston  enamels 


Vl.  Harris  &  Sons 

^4/52  New  (Oxford  Street,  LoDdon  W(  1  a 

lES 

rd:  01 -('•jC  212  1 

'■ine  li^th  century  F.in;lish  Itntuturc  and 

[Vork^oj  An 

Heim  Gallery 

Sy  lerinyii  Street,  St    |.mus\,  London  swi 
Tel:  01-4V3  06SX 

Old  Miiiicr  I\utilitn>s  iind  Smlptiirfs  in  nuirhlf, 
hron^c  and  terracotta 

Milne  Henderson 

yy  Mount  Street,  London  wi 

Tel:  01  -4yy  2507 

i'Jdiiese  and  Japanese  l\uiitin{;s.  Japanese 

screens  and  prints.  Oriental  iinhroidery 

Hennell  Ltd. 

I  l).u'ies  Street,  Berkeley  Siju.ire,  London 

Wi Y  2NY 

Tel :  01  -4yy  301  i 

Antique  and  Modern  jeivellery  and  Silver, 

Domestic  Silver  by  the  Henneh  jrom  17^7 

Holmes 

2y  Old  Bond  Street,  LondoTi  wi 

T  ■!:  oi-4y3  1  3y4 
\  Jewellery ,  Antujue ,  I  'utorian  and  fine  Modern 
f  Silver 

George  Horan 
(Oriental  Antiques)  Ltd. 

}Xa  Kensington  Cluireh  Street.  London  uS 
Tel:  01  -<;37';.S,U 

By  appointment  to  the  (  'orps  Ihplomaiupie. 
line  Oriental  i.eramics ,  Hronces.  jailes, 
Ivories,  ( 'an'in\;s  etc . 

Alan  Jacobs 

I  s  Moteomb  Street,  Ik'lgr.u  e  Sqii.ire, 

London  su  1 

Tel:  01-  23s  >y44 
'I    Speiialisini^  m  1  71I1  icntuiy  Diittli  and  I  lemi^li 
)    Old  .\histei  Painttn\;s 

Alexander  Juran  &  Co. 

74  New  Bond  Street,  London  w  lYyon 
Tel :  oi-<')2y  2SS0 

Old  and  Antique  ('aiuasian  and  ( >rient<i!  Ru\;s 
and  (  'arpets 


H.  W.  Keil 

ij     27  Mount  Street,  May  fair,  London  wi 
)'     Tel:  01-629  644H 

Specialists  in  Fine  Oak  and  ll'alnnt  Furniture 

R.  A.  Lee 

i^  Bruton  Place,  London  wi 
Tel:  01-629  5<^oo  and  4yy  6366 

Works  of  Art,  fine  Furniture .  Clocks  and 
Armour 


Little  Gallery 

5  Kensnigton  (   liurc  h  W.dk,  London  \H,  .H 
Tel:  01    V37  X33: 

Tuesday  to  Satiirii.u   1  1  .1  ni   to  6  p  tn   or 

by  appointment 

l/^th,  IQlll  and  JOlli  lentiiry  ll'atenolours  and 

Drawnnis 

London  Art  Centre 

I  s/ifi  Royal  ( )per,i  An  .ule,  I  Liyni.irket, 
Ball  Mall,  London  su  i 
Tel:  01    <;3o  767y 

H  liy  I'ay  more'^   ^  js  for  exijuisilely ,  hand 
iarved  jianied  traditional  Fn{;liJi  oil  painting'' 
on  I  anva^ 

D.  M.  &  P.  Manhcim 
(Peter  Manheim)  Ltd. 

()')  Upper  lierkeley  Street,  I'ortnian 
Scju.ire,  I  ondon  v.  1 
lel    <,i    723  f.sys 

Menihei  HA  I)    ]    Spe<  lali^'t  m  I  me  ln\;li^h 
Anthjiie  I'orielain.  Pottery .  Deljtnau  and 
FnameU 

Marlborough 

6  Albeni.irle  Street,  London  w  1  X  \\\\ 
1  el     n\     (,2i)  s  I'll 

C  ables    Bond.irtos 

Fine  inipressioniU  and  JOtli  untiiry  Fainlni\;'-, 
F)iaivin\;^  and  Si  ulpline    ( ,raphi(  ^  iiiid 
l'hoto\;iaplis  hy  liiulini<  jotli  lentiny  .Irtists 

Roy  Miles  Fine  Paintings 

(1  I  )uke  Street,  St    |,uiles's,  London  sw  I 
lel    01    ';?n  SC)6s.  C  .diles    Miles  Art 
London 

(i.illerv  bours:  Moiulay    Lrid.iy,  10  a  111 
S  p  in 
(  )ld  Master  and  lC)tU  lentiny  Paintnis^^ 

John  Mitchell  &  Sons 

S  Ne\s   BoikI  Street.  I  ondon  \l  1 
1  el    01    4c;3  75^7 
(  )/(/  Ma-.tei  I'iiintiin^'- 

Morton  Morris  &  Company 

32  Biir\  Street.  St.  |,mus\.  L  midon  s\\  1  > 
f.  \i 

lel     (II     y3<i  2,S2S 

/  ii\;li^li  paiiilnn;^  and  diau'iiii^'-  of  tin    l  ~tli . 
I  Sill  and  liiily  i  oili  <  1  nlnin^ 

Gerald  M.  Norman  Gallery 

S  I  )uke  Street,  St    |anies's,  London  su  1 
lel    01    X}')  7sys 

line  early  lii'^lish  and  Item  h  i  I  aieii  oloiirs 
ami  /)fcjir/»ie_'^ 

James  R.  Ogden  &  Sons  Ltd. 

42  Duke  Street,  St.  James's,  London  swiy 

6dj 

Tel:  01-930  3353 

Specialists  in  Ancient  jewellery,  Jeu'ellers  and 

Silversmiths  tor  tour  i^enerations.  Also  at 

Harrof^ate 


Omell  Galleries 

2:  Bury  Street.  St    |ames's.  London  su  1 

I  el    01     X3y  4274 

line  li)th  lentiiry  l'ainttni>^  at  realislu  prue^ 

40  Albtniarle  Street.  I'madilly. 

I  ondon  v^  I 

1  v\    01    4<;y  36SS 

joih  tentury  British  and  I  iiropean  I'aintnn;- 
and  Miirine  l'ainti>n;s  at  reatistu  pru(  - 

Parker  Gallery  ^Estb.  1750) 

2  Albemarle  Street    I  ondon  u  1  x  (m 

1  el :  01    4y<;  Sy'i6 

■Marine ,  Military  I  opoi^rapliual  and  Sportnn; 
/^J/^;/^;^l^,  I'linc-  and  II  ateriolour^ .  ( )ld  Map^, 
Ship  Modeh  and  (  jino^ 

David  Peel  &  Co.  Ltd. 

2  (  '.irlos  I'l.ue.  Mount  Street.  I  ondon  u  1 
linopean  II  ork^  ot  .'Irt 

Phillips  &  Harris 

S4  Kensington  C  hureli  Street,  London  uS 
lel    01    V37  31  3?_ 

Sehited  luropean,  ( irienlal  turnitiire  and 
Work:-  oj  Art 

Piccadilly  Gallery 

iCiaC'ork  Street,  London  u  i 

Lel    01    Ci2<y  2N7S  and  01    4i>y4Ci32 

British  Fi'^iirative  Fainter^,  International 
Symholi^t ,  li<\;en^til  Work^    MiiHiim  qiuilily 
British  and  ( Continental  l)iaii'in\;s 

Pitt  &  Scott  Ltd. 

20/24  Lden  (lro\e.  london  n7  Sid 

Tel    01    c>o7  732  I 

lelex  .  2  I  Xs7 

IKhkiii'^  and  ^Inppiiii;  of  hne-.nl  uoiks 

throiii,;lioiit  till  iioild 

H.  W.  Poulter&  Son 

2  7y  I  ulb.im  Ko.id.  I  ondon  sum 
Tel    (.1    3s2  721'iS 

/  ^7/;  I  en  I  my  ( Chimney  l'u\es ,  (  jiate^ .  I  en  da  ^ 
anil  ( Chandelier^    Restoiaiion^  in  Mai  hie 

G.T.  RatcliffLtd. 

I  )uru  .irds  I  Till,  KeKedon,  L.ssex  i  1 , 1  2i'(, 
STRICTLY  LRADEONLY 

I  nonnou-'  .\ntiqiie  I  inniline  :'to<k^  in 
■■hi^u'rooni  1  ondition  iiu  hidiin;  hu  qiiei  and 
dei  orated  pieu^ 

Howard  Ricketts 

iNoNew    Bond  Street,  londoiiu  n  i;l'l) 
Lel    o|     4(»)  \')7l 

I  me  I  Iiropean  .boj^  aiiil  .^inioin  .  FLimn  and 
\\  oik-  ot  Art.  I  arly  Fhotoxiaphu  Matenal 

Frank  T.  Sabin  Ltd. 

4  New   Bond  Street.  London  U  1 
I     1  el  :  01     4(;<;  ssS3 

/:(;^J//^//  I'iiintin^- .  II  ati  noloiirs  and  liiu 
.■\nli<fiiinhin  Funis 


u  ^v  S-..»i  ltd. 

.     M    .-(.  St    |,iiiK-s's,  1  oiulon  su  I 

I  .  ,        ,      ,  .   ■   -  s  s  s 
*     .1  li  ,    SjM'ik  I  <  nuloii  su  I 
'   .•III      \],  .i.i!    .iiid  (  )ulcis,  {  )rnii!al  Art . 
!  H  ',';   ',  /  :,iii:lini'.  I'tiinliiii^^.  /  )l.(l^;)/^;^ ,  ,liul 

Stair  i*>:  Company  Ltd. 

:    ■  ■  M.  'Ill  II  ScuTl.  I  I  null  II I  u  I  •!   SHii 

III      -I        |V'>    1-^.)^     I  ".^N 

/  ;ij.    I  iii;li^li  I  iitiiittin  iiiid  l\oih^  ol    \ii  i^l  ihi 
I  'ill  jutl  I  Stii  I  iiilinii'^ 

Alan  TiltTian  (Antiques)  Ltd. 

'/  I  1,1  Ik  111  All  .nil. ,  Miiu  oinh  Stu  1. 1,  1  (HhIdii 

v\\    I 

I  el      'I     J  i  s  XJ  f  ^.    I  I- lex    ';  Ifi  I  N  I 
\iili,jui   l',ijH  }ii'in;lit'  iiho  (  ,Li^\  lii'iii 
I  ~lh    U)lli  Kiimiii'^.  nil  liiilni\i  rii\;lf-h  ,iiul 
I  II  III  h  (  ,inu  o  (  ,7,|N> 

Trevor 

J.)    J  ^  Mount  Street,  I  oiuldii  w  i 

I  rl     ul     .}(>.;  S:jN 

InijioiLiHl  ^10,  L-  I  .'^'ih  iiiiil  I  ally  i  i)lh  n  nliii  y 
I  iniiituii  and  1 1  otk^  oj    \il 

Tryon 

41     42  I  )ci\  er  Street,  1  ( 11  id 011  \\  \ 
I  el    01     .i,')\  s  i''ii 

Sjioritin;  and  \alutal  I  U^Joty  I'h  iiin^  .  J'tiiih 
and  Hroti;i  - 


Earle  D.  Vandekar  of 
Knightsbridge 

I  (S  Hioiiiptoii  Ko.id,  Liiiidun  sw.  3 
I  el:  01     S^i;  N4.S|/?  i9S 
I  ele.x  :  \\\\  .iiit  >;  i  7447 
Mcmhn^ol  li  ADA   and  CI  \(). A 
l.in\;r  ^du  h  of  I  inc  ( .7n(/<'v,  (  'onlnnnlal  and 
I  ii\;li^li  I'oin  Liin  and  I'oNciy 

Weston  Gallery 

Westiiii  1  ()ng\ille,  Noruuli,  Norfolk 

I  el  :  Norwu  li  S(,n-,^2 

Diilih  and  Im^li^li  I'ainfnu^s  jroui  1  ~lh  iQtli 
iiiiliny  \  01  Willi  Sill  Old  <nid  Diiiili  Ronumlu 
Ma^ln^ 

Louise  Whitford  Gallery 
JS A  I  >'\\  lules  Stnet.  I  oiulon  sw  i 
lei     2;,  >-!ISS 

I. ah    lotli  and  tally  JOlli  unliiiy  iji{;lisli  and 
I  iiioi'iiin  /||(;//^;/^,|^  ■'JHi  liih^ni'^  in  iroiL-^  of 

\ii'.lialhin  anil  Middle  iii^hin  iinnc^l. 

Wildenstein  &  Co.  Ltd. 

147  New  Hoiui  Street,  London  \'L  I 

1  el    111     (i2')  n(,n2 
C  '.ibk-N     N,l\  lid,  I  olldoii  W  I 

I  ele\     2''-\  SS  N.iMid  (- 
(  )/./  ,\/.^fi7  iind  hnpn-^^ioiiL'-l  l\iinlin^>  and 

1  )iairin\;^ 

Williams  &  Son 

2  Cjf.itton  Street,  London  WlX  31  B 
Tel :  01    493  S7>i 

I  nil'  iradittoiuil  l-.nt^Ush  and  l-uropean 
I'ainiini^s  from  the  ii)tli  &  JOth  icntunci 


Temple  Williams  Ltd. 

H.iuikIi  i)t  Venison  Yard,  ikook  Street, 
Lontlon  wi  Y  i.m 
Tel :  01    629  14S6 

liiH'  Rci;iniy  liirnilurc,  ii'orks  of  Art , 
I  'ainatiorh 

Winifred  Williams 

3  Btiry  Street,  St.  James's,  London  swi 
Lei :  01    V30  4732/0729 
Important  1  Sth  ivntury  l-.ns^lisli  and 
Continental  I'onilanis  and  i.namch. 
Colliitots'  picifs  of  .Mii^eiini  ijiialiiy 

W.H.  WillsonLtd. 

IS  Kmj;  Street,  St. James's,  London  su  1  v 

Tel :  01    v^o  646^ 

line  Stoih  ('/  .'{nthjiic  Sih'ir 

Harriet  Wynter  Ltd. 

3S2  Kings  koad,  London  sv(,3 

Tel:  01    3S2  C)494 

f  ele\  :  2  1  S79  H.irriet 

Aniupic  Siunlitii  In^trnnicnt'.  and  ncir,  sciond 

hand  and  Antupianan  Book>  on  tin-  history  of 

.M  /(7/ic  and  tcihnoloiiy 

Charles  Young 

Second  rioor,  ( ')|d  IJond  Street  I  louse,  6-S 
t  )ld  Bond  StreLt,  London  \\  1  .\  3  1  ,\ 
I  el :  n\-4-')>)  I  I  I  -  <.\  491   3430 

l:ii\;li^li  I'liiiiliiii^s   lOoo    li)00 
and  Old  Master.'. 


DO  \OV  KIWOIV 

THE  VALUE  OF 

YOUR  WORKS  OF  ART? 

/  ///:   \   I  /  /()\  A I   ASSOC  I  I  /  10  \  01  (  l.RI  II  ll.l) 
I  l\l  AKI    M'I'RAISI.RS.  I.\(     SI  A\I)S  RI.AI)) 
lOSl.Rl  I:   )(){      W'c  w  ill  iciiiDiDiciicI  qiiiililicil 
appraisers  in  Mnir  Imcililv  nlm  w  ill  appraise  your 
\\  ink  s  dl  art 

\()(  II  \R(,I.  I  OR  I  IRRAL  AI'I'R  \ISALS 
I  ()\\    R  \l  IS  lOR  AI'I'RAIS  \l  S  lOR 
l\Sl  RA\(  I:  l'(  RI'O.SI.S 

It  Villi  wriiv  or  call .  wc  will  help  vmi  idciilttx  und 
ilclcriiiiiiv  the  value  n/  vnur  ilcnt\.  a\  well  as  ilirniioh 
suhiuuicil  pliDUi^raphs. 

Siinic  nicnihcrships  arc  mailahlc  li>  (piali/icil 
applicaiU\. 

I  or  lur liter  dclails.  or  if  voii  wish  in/oninilioii  on 
appraisals,  nriie  m-  call. 

8445  N  E   2nd  Avenue 

Miami.  Florida  33138 

Telephone    (305)  757-1669 


\  1   \  1  i  Mi  ■.  1   .11   1  i\\    ,1  K  M  ill'    M  \%-\(  .1  Mi  \  1    *\\i  M   IK.   I   1   \  1  1.  )■, 

iU  i,.l    11^  M  '  \S\    ■..,!     SI       t'.s.i 

f      i  1(1.    cl  |.ni,ii.  ir...i.     (    (  INN!  HSSl  UK     lA     K.il.ii,  ,lf,ii,  N..     .t.i.'"    J     i  l,,I.   ..1  liliiii;     1  1,  l,.l..  i  j     1.,-s 

,     1  .,,|>i,  n.  1    ,,|   .,,..,       Mi.nlliK      lA     N,.     ,il   .,..!,.   i..il.i..h.,l    11. iH.,ll\       M      ill      A..i.ii..i   ...hs.  i.p pn.. 

sn     "■    1     1  .•.   ili..li  ..1  l.i..mn  ..III,  ,   ..1  p.ii.li. (   h.sl.lBJl.   ll..ii<.  ,  V.ill\li.ili  llii.ti:.    K.I  ,  1  ..M,l..n  SWiV, 

1,.,. 1     ,    l...,n III.,   tl,...l.|,...i,T.  ...  j:...,.  li  ii. ,.lti...  ..1  ih.  pvil>ii.l,.r<    (  1.,  .1,  i^.i.    1  l.n...  . 

\  .,i,h.ll  ll.i.l^.    U.i      1  1....  SWiV     l..,.,ij.i,l    1.    N.i.i...  .....1  ....iipi.l.    ...I.l......  ,.1  piihil.ll.r.  ..I.I...  .....l 

i.,,,^  ,.!,., .1     K.,i.ii.i..r      li.,    N,.l.....,.i'  M.i;,./....    1   ,.  ,   1  ul  ,  I   i..  M.  ig.il.    1 1...... .  V....vl..,ii   »r,.li:.    R.l 

1  1..1.  SW  iV    1  .,L-I.i..l    l.l.i...     \A'.li......  AIL.,    I  l..,i..K.l.  11......    V..,.vl.,ll  III..!.;.  R.l  ,  1  ...„l,.i.  SW|\ 

1  .,,.|,i„l    ill.,,....    (.,11.,..  M.......    .;,.j  Mil  A.,  nil,  ,  N,u  V..rl.,  N.  w  Y.irk  .......;    ^   (l«.i, .  iil  .....u.i  1..   , 

...,p... .....,,...    ,.„i  ..1,1.,..  ...(,..  I..   .I.I..1  .,(,,1  ,1...  i.n..K.li,.i.K  ii..i.i..i,l,  1  III.  i,,,i.,....,i.l  .i.l.li,.s,.,.l 

....  H1..I.I..    .......i..., ...  i...i.l...i;  1  |..  ,.,.,(..(  .....(,  ..I...1..I  ..........i,.l.i,..  k    11.. iii.ll.i  .....p...  .......   li., 

11.11 iii.l  i.l.li,....,.!  Ill,   i(i,li..,liiil....(i,  r...ii..ll.,  j;n..i    ll,.«....ll>v  ..  p.i.l.....l.ip,..  ,nl..r  ..(. ....,.( pi... I.,l 

lil.n    II.  I.......  ....1  ...1,1.,..    ..  ...11  ..(i.,.,.l.  .,  iiii.,li>i.lii.iliiii,.l  1..  ^.^...  1  111,  11......  t  >.rp,.f  .1......  i..i...ipii 

..11 W...   l,.,il,  Si.,,.    VI.  .l....iiti...i    l),i.....ii.   i.jsi.i      Si...kh..l.l.r...«..iiii;  ...  I..>l.l.iig  1  p..  ..1.1  ... 

.....1    ........... k  ..1    11.,    11.  1...  I  ,,.p...,.l ...      1,....,,,  ,.|    l,,.M  ,„n.,l  ,.i.,l.  .  .h.    W..il  ..1 

*illi.ii.  K  i(i,l,.lrli  11,  .(M    11.. , ,....!    .....i.K     liji.kA    11.... ...k    I.      Ki.li.f.ll     |i.......  I1....I  V,'    11...... 

I........  Il..,.,(    |.     i..lii,l<    11.,...    |.     R...i.l..lpliA    ll.l...    \>.    K    11.  ...1. J.     11...., .1     li|.|....   I...ik\1...i 

I..I..1  K     ,M.11,(     K  ,.((....1.1  1    I'.i......    1    K..ig.l....v,S.i..iii    l(...,ki.i,  (      S....1..,  111.    i.ljr...  1...  ..11  ,.l  .li. 

!..(.  , ,.  I..  .11^.  .,..,  1  if;iilli  A..n.i.     \.  ..    "l..ik     N.  ..    V.i.k   .......j     1  1.,...  Iia%.(is  a  l.....l(i.jl  ...Hi, 1., 

If.iM    .,...,(!... ,.,l    .1.....     ....       W.lli.((..    H((..l..lpi.    H...I.I.    |r       l'li,..l.,     M...r.I    (....k..    (....rm    ll.,.l.l     |r 

11  ...,l..i|.l.  A pp,  ......  11......    11... .1  Wi.........  11......    |,.l...  R.....l..ipl.  ll..itM.Jr  .  W.II1...11  Kj...l..lpl.  11.  ....  11 

i....iii.   11,  ....  1   (■...,.„.  ...1.1  11. 1.,,.  ,1.  II,  ...1    »    K  (.......  1 Jli,.l,l.r.    ..l..llnjj;.........l..ll..l  .(.(ir.n  l...l.i.  r. 

.......(,«...  I1..I.I..1,:  .  p... ..,(...  .„...,  ,.l...,,l  ...........  ..II..,. .J.,  ..i„riKJB,...r,.lli.i...,.r..,..    N,....    .,   1... 

......pi.  (.,..,  In  .,.,.,p(..li.,..^..i./,I ...iilli...i/,.l...(i....i  .il.p,.(,.ll.(l..lS.,ii...i  (  iJ  .;;  I'SMI     11..  p(.fp,.., 

I„i,.  (.....     ,...1  •..,"  [....I.!  .I.,1 1  'I"-  ...H.,(..A.I ..1.1  111.   .v.il.pl  .l.u..  1...   I..l.'.,l  "i...n..    I..V  p,..p.,.,. 

1    l,..k  .■..,,    '    ,11...   I.a..[....l,l..(..in  pi,...l,in;  ...  .......ill.  nil...,  .li....K..l,l(III..Kpr....l..ic  1 -■  iii.,..lli. 

ir  ,  li,i,i..,l    p„|.l,.l„.  ..,„.(.(, I. (i„i,  ,pl..(..(„.(i,.l,li,(ij:.  ..111.  111..  ..,,1.11... 11  1  1  M.i.l  ,(,.l(...u.,.  ,,l,.r...l.il.,.., 

'\     l..i p... p., .,.,,l,.,„,p„  ,..„.,,     A....H.  ....   ,. .p,..,..,l. ......  ,l(....,n  p.... .li.iKI-"i.'"ll'>    IN"^V 

.\,  (.III pi.  ...1   ,iii,;i,    1.....   p,.|.|,.l„.l  ...  .(..1  (..  I.l...j;.l..l,      ........    11    I'.i.l  I    .i,..i.il(,...       1     S.i,  ..li(,.,.i..i. 

,1,   .1,.     ,.„1.   .((1,  ,.     ,((,.[  ,.(„l....a.,.l...,..,(,  (  .,!..     A..r.,K.   (,..    ..,p.......l.  ......  .l..I,..gpi....l,..g  ..■  ...,...ll.. 

..,.,,    A.. (.jh...  ,..p.,...l  ...ifl.  ,-.((.  |.„l.l,.l,..l  ,....!..(  1..  I.liii(;.l..i,    ;...ii2   i   M.1.I  M.|i..npii..i..    A...,,!;. 

..p..  .  .  ..  It  ......  ,1..(,(,^- {.(... .1...^;  ..- ......1(1..    \:..'\\    A.i(.,l,...   .. .p.. . Ill  .iiit;l.  I..U.  pul.li.lu.l  (...... .1  1.. 

....i,..     ..    •..^    I      l..i.,i  pj.J  ,..',,.1, .,.,.,..  ..1  1. ,11.  , .11.1  ...l!j|    A..rjj;.  ....   ...pii..J.li  I.M..  .l,ir..in 

p..,,,l,i,K  ,..  ..,.,. III,.    .1....'    A.1..1I  ....   ,,.p....,l  .,.,k1.  1...1.  P.1M1.I...I  ....ii.M  11.  I.ll..^.hu     .1,71';   I)   1... 

,l(,t(il,i.i....,  I..  ..,.,1  ,,.(.. ,,,.,. (1...  (11,  .(...j...pi..  .,,„(pl,(i.,  ..i.,(.    .,(,.l..ili.rlr..  ...pas     Av.rjj;.  (i.,  ..,p... 

,  .,1,,..,..  .I(....,^p.,.,.l..,t;  .:  (i„,„lli.    ."     A,l,.,.l.,..   ...p,.... f.\.  ...u.  pul,li.li..ll,.,,r..ll.,lil(iig.ljl.     Is 

I      l.,l,.l  .1.. 11.1,11 I..I11I  ..1  (     A    1  »i       A..I,|^.  ..,'    ..,p...  .j.ll  ...1..  .I.ir.lin  piv...llliii  12  rii..(itll.,   I4,"U. 

A... p„,.,l.„.tl.  ,..„.  p.i|.|,.l.,.l ,.,,..,  ..,..1.1.(1^. lal.     ,|-.l    1     1  ..p,....,,l.liMrih,il,.l      1    01(...u... 

1,1,. ...1    ,ii,.,..,„...l,.l..p,,.l,.lali.ipr...i...B    A..,jn,  ..,,  ,  „p....  J.  Ii  ......  .Iiir.ii|.pr....liiin  1;  .11, .ml..,  ill. 

A.c.jI,,.,  .,,pi,..,l...,nl,  ...„.  piiWi.1,.,1  ii.,.,..l  i..l(l...i;.lai.     ;i'.   L   l<,.iuri..lr.,iiii..».JS'"'<    A..ijn.  .... 

,,.p„,..„ u.  ,lun..Kpr...J„,«  .;... 1,.    t  ill    A.luai,..,  .,,p.i.  ,.l  ...i(;l.  ."U.  puhlishiii ...  at..l  1,,  1,1...,; 

1...     ,,,.,(,     |„ull.i,(.,..l  1,1,  j,„l..      .li..(,l,l..p.,,ii„lpi...r,.i..li,,.vi.  .11  A  )  Av.i,,^.  |,„  .,.p.,.,a,  I1....1. 

1,,,,,,.'  p,,,,,l..ii;  ..'  I.l.,(,ll..    i.,<..K     A,l...i.„.    ■..p,..-..l  ....j:l.  ......  p,.l.i.%l..d...ar,.l  1..  t.i...^.  .lal.     .  .,o..x, 

.     1  ,  ,,.,1,  .lijl  li..  .,jl..ii..,.,,..j,l.   1,.  .„.  al,....    ...   ,..r...l  J. ..!.,, ...pi,  I. 

(..|;....l)  (,    C      Mjur.I    D.niMi 

,,     l.,i  .,.i.,pl,I...l,  1,1    p.il>l..l.,r.  n.jdd.j;  ai  ll..    r.j;..ljr   rjl..  !S..l(,,ii    MJ  i;i     I'.i.ljl  S.r.,..    .SV.i.ujl)     yi 

V    S  (      {...'1,  pi. ,...!..  II.  p.  run.  m  pari      N,.  p.r.,,i.  .vli.,  .....il.i  hav.  bi.iunml.il  10  mall  niall.  1  iiii.l.r  hirnui 

„.1.,,|.  4i,.,.,lll.l.lill.  .lull  mail  .ii.li  mall.,  al  III.  ral..  pi,,.  ,d..l  ,....1.  r  llli.  Mib...  1..,..  uiil...  1..  til..  a„iiujlU 

.Mil.  111.    I'.i.lal  S......   J  .Miil.l.  r..|,K.l  l,.i  p.ril......,i,  1,,  iiia.l  mall.,  al  .ll.l.  ral,.    '  1,1  j. .  ...,1a,.. .    ...ll.  ll.. 

pi.,. M..,l   111..  MJUII.,   1  li.i.bv   f,.|,i..l  p.rmi..i„i.  I,.  ,..a,l  II,.    p,.bl.,al„,I.  „aill.,l  11,  ll.iii    1   al   ill,    plia..d 

,„..,j.,,     .,,(,      P(,...,ll.     ,,illi..,i;.d   1..     ,.;  I      SI        I'.." 

,,^.,i,di  (  .    1       M,,,,r.  ,     1  ,,(.  .1... 

s, ,      Mil- (  .iniii'isM-ui ,  Di'n-mlH'r ,  \^)-S 


CORNELIS  JONSON  van  CHULEN 

circa  I5y3-circa  1664 

Poruait  of  l^ngelhcrt  Ploos  \an  Amstcl,  with  the  castle 
Oud  Cjunterstein  beyond  -  signed  and  dated  1659  -  124    -99  cms. 
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V  FAT  AUCTION 


I  l)c  \c.ir  at  Sculicln    l*,irkc  Ik'nicl 
1 977-7 N 
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IaIuccI  In  I  )i.iiia  ik-  I  roiiuiii  and  I  yim  lawis 

I  In    l';77-7^  sr.isnii  .It  Siitlnln   I'.iikc.   Hnint  li.is  Ixt'ii 
iiiiiisii.ill',   \MrK  1.1  .iiul  iiitcrrstiii'.',  I  row  licil  In   lllc  sale 
III  I  oiuliin  lit  the'  iiKist  v.ilu.iMi,   piiv.itc  lollcc  ticiii  (if 
p-iiDtiiiL's,  draw  iii'j.s,  tiiniiluii   aiul  works  ol  art  i Ac  r  to 
I  oiiK-  up  for  aik  tioii,  tliat  of    liar  on  RoIh  rt  von  I  lusi.  Ii. 

An  ill  .^lu  lioii  pri  w  iilis  a  ru  li  soma  c  of  information  on 
tin   \s  nil   raiim'  of  mate  I  lal  w  liii  li  lias  |iasscal  tlinni'jii 
Sotlu  In  s  salerooms  workl-w  uk  .  All  tlic  most 
important  aiul  braiitltill  oli|i  <  ts  are  illustrated,  over 
I'll  I  in  I  olour,  alid  v.u  ll  c  apt  loll  II  u  likks  tile  price  alld 
pku  e  of  sak-  as  well  as  details  of  the  w  ork  itst  It. 

In  .iddition,  sjxa.  i.dists  from  I  urope  .mil  Amerk  a 
diM  uss  tile  m.ijor  Items  ,uid  trends  iii  t  olka.  tlliL.'. 

Ann  les  nil  hkle  : 

I  Iw  liianiliiiii  \Uui'u\hi  hy  ( ,iovaiini  th  I'aolo 
Iv.   Sir  |olin  l*ope-I  lelilk-ss\ 

Iiul  ii'liiit  ii\'iilil  yoti  >H'i  aihiilur''^ :  ilic  >dlc  oj  tlif 

Hohtil  i',<ii  I lit>Ji  ( ^ollcilioii 

In  1  r.iiik  I  lerrm.iiiii 

D/iiif'^  Dills'   iri'iito  hiiiihuipc 

In  )olin  K  ow  kinds 

l\'iili':i-;-l .iiiitn  I  lillii<'^riii>li^  jroiii  llic  ( ^Inih  II  Collcilioit 
h\   Wolt-.iii;.'  Wittroik 

I'i'ririiiis  hy  Sii  Cecil  Hvaioii 
h\  Colin  1  ord 

/  Av  Shiiiiiioic  llcill  /,;/)<-v/r/e.N 
le.,   I  iiid.i  I  .  A.  I'.irrv 

1  /  ,.ie,  )  .\'ia.  )  ,".'//,,■  ji.'iii  lilt'  ( iVerar  (  >ili     ( :<<llr(li,vi 
In   Rolxrt  Hle.ikliA 

/,  ir.  ;'/.  //  III  ail  tiy  ^i  l//^o'^e^)•,  iSo,<-U)iK< 
li\   sliirlev   liiir\ 

I';''  p.i.'es.  ,1  ho  lit   I  \i .  I  oloiii  .md  .'oo  iiionoi  I  iroi  lu- 
ll hist  i  ,li  loio,  .'fi""niiii      Jo  (mm.  i  iotli,   /  i .(  [  /  i  j.so 

k..  tore    I  -'    I  illU.il  '     I')-')     i'lus    /    I    p  i\   p, 

Sotheby  Parke  Bernet  Publications 

Riissi  li  C  ii.milH  rs.  (  o\    in  (  ..irdi  II,  I  oiidoii  WC  il  nAA 

/  .  ',  />/;e;/i       i-l  ,   J.lo   |<  ,.;|  ,    /,..',  .v  ■  .■:_!  O 


\.'         I  tic  I  l>tllln|SMUI     llfiflllluT      IM7S. 


Sotheby's  london 

I  luirsd.iy  141!)  I  )cn.inlHi ,  ig7^,.it  Ki.jo.iin 

MEDIEVAL,  RENAISSANCE  AND  BAKCX)UE  WC^KKS  OF  ART 


A  Riini.m  p.iri  cl  i^ilt  br.  m/c  Inisl  nl  (  ,ri  i;Mr\   XV' 
(  IfiJ  I    J  U,  tirsi  t|ii.irtLr  1  7(h  1 1.11IIH  \  .  u  '  ni 


An  [  iii;lisli  ivi>r\  inirtr.iit  iiiiJ.illioii  ot  ,111  iiiikiiiiv\  11  111,1 
hv  I  '.i\  i>l  K   M.in  li.iiul.  siuiRil  .     I  -lio.  J  1   i  |i\    ifi  J  ,  111 


A  VciK'ti.in  lii.uikI  .mkI  lopjur  <  up. 
l,Ui'  1  sth  Lcnturv.  ifp.Tiiii    liinh 


A    VclKtI.lll   dLIIlKi   .liul   topptr   b.lslll 

l.iti.   I  stli  ccniiirN,  2i  s  cm    lii.inutcr 


l:iuiintu  -  ahoul  lli,^  -j/,   ^IwnlJ  Ih  .uUw^.nl  10  I  h~,ilH'lh  Htl-.,m 
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theby  Parke  Bemet  new  york 

\l,i>lis..n   Awiuic.  \cw    York,  N  Y     muji        hUpliom-    (^12)4723400       I  ,l,-^i,im-     I'.irk^.il.  New  York        /  i/,-.v  :  2,12i'.4_!  S(,  )L  UR 


rid.iy  I2tli  lamiary,  1979,  at  2  pni 


iAirORl  ANT  OLD  MASTER  PAINTINGS  AND  DRAWINGS 

pn)|Hrty  trt)ni  various  lollLctious  iiuluLlmg  the  Metropolitan  Museum  ot  Art,  New  York, 

tlie  Akron  Art  Institute,  Akron,  Ohio,  tlie  Estate  of  Mrs.  Earle  Baihe, 

the  l-.state  ot  Clhark's  M.  Jolinson,  l\-nnsylvania,  C'hristt)pher  W.  Knight,  Los  Angeles, 

[Moperiy  sold  tor  the  benefit  ot  Maryknoll  Missions,  Mrs.  Nelson  E.  Nordqiust,  New  Jersey 

On  I'lcw  lioni  Sdliiidiiy  6th  jiUiiituy 

I  Illicit, a  1:1  i.iuil,>i;uc  S/.W  /,  / .'  I'l'iTM  ,1-/.  .ir</ci  hy  s.ilt   ii,'    1 1  ^l)  irilli  i  Iu^jki'  .  h.iiil^'  duijl  oi  in.'tii  y  ,>i,lci  ,lcth<niiti,ilc,l  in  l     S    ,loll<ir^  only 

/.I  Solhi'hy  l\iihr  licriul  I hpl    (,0.\ 

I  roiii  1st  J.imiary  lyyy  the  staiularti  commission  charged  to  sellers  will  be  lO  ",,.  All  property  sold  will  be  subject  to 
a  premium  of  lo",,  payable  by  all  buyers  as  part  of  the  purchase  price. 


ill:-.  L'lu  1,    I  li.    I  KIrr.     I   S.'iii  /if,  ,.;  / 


I.ll.   ^^  1. 


;(Mii7>,  t  111  nut. il.   i  ^  In   2  n  n  ^  in 


^i       Uif  e.piiiioisMiii    Dr.  tiiilii-r     i'i~s 


Sotheby  Parke  Bemet  new  york 


M.iihson  Amiiik,  Niu   York.  N  Y    .•  i         /./,;-/;, 


hl,,;am.     I'.,tku'..l.  N>u   Y,.rk        \.h^     2i.'04i  ^^'1    ^    '^ 


Friday  12th  |.iiui.iry,  I97V.  .it  i  pni 
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niiqiiii'ics  iihoiil  this  >iilc  should  he  dddrcsscd  to  Bniuhi  AttsLiiidci 
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hy  Kiclhird  (•unicy  and  1  howas  Cook, 


FOX 


GALLERIES 


Fine  English  and  French 

19th  and  20th  Century 

Paintings 
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WILLIAM  HOLMAN-HLmM,  IS2y    1^10. 

A  Summer  Landscape  (A  study  from  the  Hireling 

Shepherd),  oil  on  canvas,  16  x  18^  inches. 


WLFKDAYS  10  6     SATURDAY  10   1 


FOX  FINE  ARTS  LTD., 

5-6  Cork  Strecl,  London  W.L  Telephone:  0L734  2626 

Cables:  t-oxart  London  W.I.  Telex:  268048  Extldng. 

Barbara  Birdsall.  1262  Sunset  Plaza  Drive,  Los  Angeles, 

Calilornia,  4006^  Telephone:  (213)  657  6395 


JoS jcickScnS ticctr  •  ,Saf I 'l-Fanc^co,  Ca  g4 1 1 1 


ck.plu'Hlk:  i4iq)  101-Z7OO 


WILLI AwvIS  &  SON 
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SIRWIILIAMRUSSHLLILINT.K.A.I'KAV  V  ■■|>RI  \1  W  LRA' 

SIGNLD. 

This  w ;acr-C(>Knir  is  Ironi  ourcollcclion 
oronumal  uorks  by  this  Arlisi. 
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1  1  1  Ills. 
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01.41)35751 

01-4^)?4^)Ss 


■)  GRAFTON  STREET 
LONDON  WIX3LB 


(  able  Niidrcss 

\\  lllpKls 

I  oikIomW    1 
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Cjconj  (  J(fnri)(((/xD 


ANTIQUES 


wiinscht  Frohe  Weihnachten  und  ein  gliickliches  Neues  Jahr 
wishes  you  a  Happy  Christmas  and  New  Year 
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Tcilansichl  Salon  Ltuiis  XVl.  |-ikIc  IS.  jlui. 
Pari  ot  a  Louis  XVl  salon:-  Hnd  I.Sth  ccntui\ 
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I'rnnt  covit;  Pciiincitu  dc  velours  ruse,  iiu'ludiny  ;i  portrait  of  Napoleon  in. 
b\  lurninii  Peri'  el  I'ils.  Lynn.  1  S  S  S 
Miiscc  dWrt  ct  d'ltidtistnc.  Siiiiit  i'.liciiiic. 
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I'rank  IJovcl  V\  right,  the  gold  olTl  Dorado,  painteis  and  engraving,  and  the  'Chinese'  rooms  at 
Rosenborg  C'astle.  Denmark. 
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77;r  dcjir  Snoiid  l-nipirc!  It  wns  ifir  (tpothcosis  oj  the  viihidr:  oj  the  sort  of  bhujiw 
iind sluiffu'li'ssiicss  which  fuiidc  l)c  A/on///  put  an  Hortciisiii  on  his  ((irriiufc panels. 
I'o  have  thai  sort  oj  epoch  in  mi  iu\e  is  like  hdvinij  skunk  hif  on  ijour  clothes: 
the  taint  tiever  tjoes  uwuii .... 

/ 10)1  iitniid  our  (pand-children  will  smell  the  Second  Umpire  far  awaij  ifito  the 
twetnielh  ceiuurii.  and  be  the  worse  for  it. 

I.iicly  Sl();it  to  l,;ul\  l)()ll\  \  iiiulriclcki'ti.  troin  Oiiieln's  iiowl  'Moths'. 


A.  P.  E.  (JRANDS/Kt. 

St.  Cloud  Iron]  the  Horseslwe'.  August  i  8ss- 

Rofial  Lihrurij.  Windsor  Castk. 

licproduced  bij  Gracious  Permission  oj  iim  the  Queen. 

Tliis  is  one  of  a  series  of  sketches  made  to  ctironicle 
rile  State  \'isit  of  Queen  Victoria  and  l^rincc  Ailiert. 
a  visit  wliich  the  Queen  described  with  characteristic  brio 
as  one  of  the  inost  thrilling  events  in  my  life'. 
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I.  I  nijun  III  \iipi'lfi<n  ill  Jcl.iil 
CluiUdii  ill-  I  riMiillrs. 
I'h.'loiinii'li   HiilhK 

I  his  pdilr.iil  \\  av  shiiu  [i  ,il  llic  s.iloii  at  I  S'l  ;.  Ilu-  I  inprioi 
.i|ip,iicnll\  dislikcil  il.  (Ill  llic  i;iouiiils  lli.il  il  iii.kIc  hmi  seem 
liHi  \  .liiiii'  ,iiul  .ilislr.K  k-(l.  hiil  il  u  ,is  iJKUp^hl  ill  I  III-  I  line 
li>  cipliirc  r\cKll\  Ills  ■cxpicssimi  K'\rusr'. 


Wo  Lcrtaiiil\'  Inivc  been  iiiatle  to  led  the  worse  lor  it.  at  least 
until  the  last  lew  years.  Now.  with  the  setting  up  aiul  sueeessl'ul 
launehing  ol'an  exhibition  on  this  subjeet  in  Philadelphia, 
w  hieh  goes  on  to  Detroit  antl  ultinialelx'  to  Paris,  there  is  a 
eh  a  nee  to  look  alresh  at  the  di\ersit\'  ol  aehieveiiient  olthis 
period  ot  lYeneh  history,  it  was  a  remarkable  |U'riod.  ineludiniJ, 
men  ot  genius  in  every  department  of  the  /\rts.  and  it  is  all  the 
more  unfair  that  its  more  lri\-olous  and  ephemeral  aspeets  have 
beeome  the  most  familiar.  I'.xtrax  agant  growth  t)f  \\  hiskei".  the 
musie  of  OlVenbaeh  and  theeult  of  the /;('//:('/;;(//('.s  ha\e  seemed 
to  be  the  eultural  monuments  of  the  last  fjiipire.  Perhaps  this  is 
beeause  the  aetors  at  the  eentre  of  the  stage,  if  we  must  think  of 
the  regime  as  a  siciuirio.  appear  inadequate  for  the  oeeasion. 
Napoleon  1 1 1  was  a  mueh  kinder  man  than  his  unele:  people 
were  not  afraid  of  him.  and  his  appearanee  v\as  seareely 
forbidding.  Areher  Shee  wrote  of  him  in  i  S  ^t)  that  he  was 
■quiet,  silent  and  inoU'ensixe.  but  does  not  impress  with  the  idea 
that  he  has  inherited  his  uncle's  talents  an\'  more  than  his 
fortunes'.  Ten  years  later  l-ouis  Napoleon  v\'as  the  absolute 
ruler  of  i'ranee.  Pven  Disraeli  missed  the  determination  and 
skill  which  lay  behind  the  passive  exterior:  'nothing  eoidd  be 
more  goodnatured'.  he  v\'rote.  "he  is  utterly  without  olVense'. 
I'riends  and  enemies  consistently  undei  lated  Louis  Napoleon's 
ability,  energy  and  acumen,  right  to  the  day  lA' [he  coup  d'cUil 
which  put  him  on  the  throne  one  hundred  and  twenty-seven 
years  ago  this  month. 
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I    I  u'.;rin-  licl.u  i(ii\,  vkiU  li  In  ( ..iv.ii  in 
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2  I     I  iImii.ucI  lie  (  ;iMU  nun 
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iijin-s. 


V  I  .  \,  W  inlcili.illn 


I  ')   rh.ii  Ics  ill-  s.iirilc  l'cii\ 


NAi'oij.oN  111  reigned  longer  tliiin  his  uncle;  but  improvements  in 
SMiiitation  and  town  planning,  the  development  of  railways  and 
industries  and  the  fostering  of  new  techniques  in  agriculture  cannot 
compete  with  the  sun  of  Austerlitz  or  the  horrors  of  the  retreat  from  Moscow. 
The  fall  of  the  Hmpire.  the  completeness  of  the  French  defeat  in  1 870,  rubbed 
through  the  sparse  gilding  of  his  reputation  as  a  soldier  and  statesman.  The 
politicians  of  the  Third  Republic  took  the  credit  for  his  industrial  programme, 
condemned  his  political  system  (by  which  they  lived  and  prospered)  and 
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!  I  In-  1  liilcrn's  m  i  Mm.  c'/irislir\.  l.i'ntion 


I  S   l.'h.irk-s  H.ickIcI.iiic 


I  7.  .\lr\,iiulic  Duiihis  pcrc. 


i().  D.mii'l  IriiiHois  Aulu-r. 


V\toUu\iiij'hs   \  \|i  \i<   l!![i\lrtiliiin\  iitui i'lhU(hirai>hs  nHiriisti  ol  the  \Uinsfll  C  ni/ci  tion. 


III!    M  (  ()M)  I  \1IMHI 


|.  I,  1..  \U-|ss(innii'i , 


(.   I    I',   \1illcl. 


I'liv  IS  ilr  c'h,i\  aiincs. 


Iiarnessed  the  legend  ol  his  great  namesake  In  lite  eause  ol  rcvaiuljc.  Art 
historianshavejoinedthechorus,  deriding  the  work  ot  the. sY(/o(!!s'(('s.  mocking 
the  extravagance  ofhistoricism  characteristic  ol'the  time,  and  making  a  cult 
ol'thosc  artists  and  critics  most  ohviously  opposed  to  the  regime.  Napoleon  1 1 1 
and  his  Empire  were  dismissed  as  'ramshakie':  'the  mountebank  dictator' 
Namier  called  him:  even  Phillip  Guedalla  could  not  give  him  dignity  or  lend 
pathos  to  the  story  ol'his  terrible  defeat  and  eclipse.  He  has  come  down  to  us  as 
Hugo's  'Napoleon  le  i'etit'.  a  forlorn  oppressor  with  a  grotesque  moustache 
dud  weak  bowels 
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I  S-  I'lioaccini)  Kdssini, 


14   Charles  (',1)1111(1(1 


I  V  Hcct(ir  Berlioz. 


12   |an]ius  Olluihaeh. 


■1^ 


^^Ife^^^^^&fewW^^"-^'^*^ 


.as^ 


R^'^fi 


fe^^ii  -^'^- 


-^^'A 


I  III    SI  1  ()\h  I  MI'IKI 


.„ul^2  5. 


.■  •//i('i,((-)  ,(i  III 

;  ■  -         .    Milhil.l,- 
I  '\'!,uii  ,1.  I  tiDii'hiinr 
(',','. <;,'i/M/i/i   !Uillii:. 

i'j  iim-ss  M.illiildc   llic 
I  iii|H-ior  s  1  imsin,  u  .is  diu-  ol 
I  III-  U-.iili-is  ol  Si\  iiful  I  iiipirc 
sot  ici\ ,  .ind  lu-r  Irifiiits  .iiul 
.Klniiri-is  iiu  IikIihI  iimsi  nl  tin- 

ll-.lillllji  <ll  llsis  ,iin)  \\  I  llcis  l>l 

llu-  >l,i\ .  ni,iii\  111  lliciii  I  iilH  s 
.■I  llu-  n-j;inu'   I  III  liiHisc  u  .is 
lui  nislird  .iiiii  ilci  or.iU-il  in 
llu  l,ii(--i  st\lis  gniiij;  <i  li'.ui 
III  hrf  iii.iiu  iiiiil.ilHis 

/iW.m  ;,7I 

n  ( ,1  s  I  w  I  KniHii  I'lii 

I'lil    1    Wi.l  l( 

Hijuiiiii'ii  llu  loiiiiii 
i/i  lliilr  il  I  null-    \iHlifi. 

I   Ihlli  lIU  til'  \  i'l\luUfS 

rh.'i>nitii,>h   Hitllo: 

I  Ik-  I  iiipciiii  s  I  iHisiii,  I'riiu  r 
\.i|iuli-uii.  piiilcil  hmisflt  (in 
his  kiiiiu  k-iljii-  .111(1  lii\(-  (il  llu- 

\rls  H(-  luiill  .1  riiiiipi-ii.in 
^  ill.i  III  u  Ilk  II  1(1  i-iili-M.iin  his 

/i(  (iin  i-s/iMis    HiTi-.  I  hciipliili- 
( i,inlK-i  ilci  l.iiins  his  p(ii-ir\ . 
u  lull-  Ailgici  !(.■(  lies  liiu-s  Irdill 
Ills  pl.i\    In  till-  h.K  k^jiDiiiul  IS 
,1  si.iiiu-  111  N.ipiik-iin  I  .IS 
r.ii-s.ii    I  In-  hiuisc-  ilscll  no 
liin^ci  i-\i--ls  riiiiitiii^;s  III 
llii^  kind  .IK-  (il  p.ii  Ik  iil.ir 
iiili-r(-si  111  sIh  tw  iiiji  ihc 
pi-il.iiilr  \  111  cMr.iv  .1^.1111  (■ 
u  liK  h  ( li.ii.K  Icr  isi-d  sii  iiiiK  h 
Si-i  iind  I  inpiii-  dri  iii.iliiin 

;i';iMi(/)( 

I     I  I    \  N    I'.  \l'  I  Is  II    I  I  IIU  I    M 
111    1  1 1 1   H  M  I  l< 

i^'jici  'I  I  i(  (in/ij  \  ihiiwiiiii  room 
III  \l   i  louil.   \uj;usl  I  Sss. 
Roijiil  l.ihiiinj   U  tndsoi  (  i(\;/i- 
Hi  I'roiliii  i-i/  /ii/  ( iitii  loiis 
/'.•MjwssiiKi  ii/  !  M  ;/ii-  (Jiji-<-;i 

I  I  uiinicr  u  .is  ( iiiiiniissii)ii(-d 
In  iIk-  I  mpt-rui  in  iii.ikc 
skcli  lirs  111  ihc  inli-riiiis  nl 
s<-^ i-i.il  111  llu-  Impi-ri.il 
((-sidi-iii  IS  In  ihis  line.  In-  luis 
IIU  liidi-d  llu-  lii;iiirs  iil  ( )iu-i-ll 
V  K  liiri.i  .ind  I'liiu  I-  AIIh-iI 
I  iiiiriiK-i  s  u  .lien  (ikmrs 
pi(i\  idi-  .111  i-\i  i-lk-Ml  n-i  iird  III 
lldU   si. Ill-  .ip.lIlMK-llls  ui-ic 

liirnislu-d  .111(1  .iii.ingt-d  in  llu- 
i-.ii  l\  \i-.iis  ill  the  Sc(  (Hid 
I  nipiit- 

liclow  thihl 

1     I  I   W    H  \|-  I  IS  I  I    I  (III  I  I   M 

1 1 1    I   1 1 1    K  M  I  n 

Cclhiili-I  i/i-  iraviiil  ill  11  ivpiniir 

iiux  Tiiih'iii-. 

llu-  hnivii'.  I'liiis 

rhotoiimi'h   Hullo: 

\niitlu-i  u  .ilcii  ulniii  V.  huh 
diH  umciils  llu-  lur  iiisliiiigs 
111  IIr'  (illid-  Ust-d  h\  thf 
linpi-iiii  till  niiu-li-cn  \c.ii  ■- 


As  w  III)  I  lie  iiuui.  so  u  iih  liis  nine.  V\'c'  arcconsUiiitly  reminded  that  those 
iiiiisis  ol  ri'iil  cllsliiutioir  w  III)  lived  imder  the  Heeoiid  J-Jiipire  were  scorned 
iiiul  ri'jeeled  hv  soi.iet\.  |n.isiiin^  drlistic  truth  in  a  I'liilistine  age.  Louis 
W'uillol's  tk-spairing  er\'  'llu  \  have  rebuilt  Paris,  they  havi'  virtually  rebuilt 
I  I  aiRi'.  Inil  no  areliiteel  li>;s  .;|i;H-ari'd!'  is  quoted  in  nearly  e\ery  book  about 
ihe  period  (iiisUixf  C'laudiii  wrote  thai  'thanks  to  the  progress  ol  the  age. 
almost  eviTNoiiehad  w  Inlc  hreati  and  meat  to  eat,  andean  have  warm  clothes 
lor  the  w  iiiliT  .  .  .  but  ihistlemoi  ralisation  olprosperity  has  replaced  real  with 
a  laise  lu\ur\    I'aim  \  ihing  is  tinsel'. 

\ii\\  IS  the  time  to  rciule  this  image,  to  look  with  greater  care  at  the 
imiitiplicil\  ol  st\Ks  in  \()gue  under  the  l'.m|)ire.  to  understand  the  vast 
cli.inges  uhii  11  took  plaie  in  I  ranee  against  this  background,  in  terms  ol 
ui'alth.  population,  ion' um|)tion,  and  consitler  afresh  the  canons  ol 
juilgemeiil  acci-pti'd  lor  this  pel  ioii  o\t'r  so  many  years. 

This  issue  ol  /'/((■  iiuiiuusst'iir  aims  to  hel|'  in  this  process,  in  time  with  the 
exhibition  coiueivi'tl  in  riiiladclphia  and  now  in  Detroit.  There  are  inevitably 
main  omissions:  \\c  have  not  had  room  to  discuss  the  development  ol 
photograpln .  ol  books  ;iiul  biiulings.  caricature,  glass  and  costume.  Modern 
ln'iich  cookerv  u.is  largt'ly  the  creation  of  the  Second  bmpire,  and  this  too 
would  ha\(.'  made  a  lascinaling  article.  It  would  have  been  interesting  to 
(diitrast  the  lu\ur\  and  ilispla\'  ol'  hi  vie  I'diisiciinc  with  the  condition  of 
poM'rlv  ami  hopek-ssness  through  the  prism  ol C.uys  and  Daumier.  Ciavarni 
and  t"iusla\  e  Dore.  lUiI  wc  have  chosen  to  concentrate  on  those  aspects  ofthe 
applied  arts  w  hich  are  e\  en  less  e\i")loreil.  and  to  amplify  points  made  in  the 
admirable  catalogue'  to  the  Si-coiul  llmiiire  exhibition. 


24.  A  i);iir  iit  St'Lond  l-jiipirc 
Si-VTfs  patUTii  Roviil  blue 
groLind  ormolu  inoiintt'd 
\';is(.'.s  and  covers  painted  with 
eontimious  scenes  of 
Napoleon  al  ihe  lialtles  of 
t-'riedland  and  VVagram  after 
Horace  Vernet. 
I'hese  vases  were  sold  by 
C'linslies  lor  f,  {,2(io  in  1  '-ijh. 


2-     \       I'.OI   Kl    \  I 
Ia<ui-~  \i/(>ii/r,i/K  I'niur  /'/.sK/riK 
st.ilucIU'  111  S.irn'iiiu'iiiiiu-s  liiiciur. 
siUiRil  .iiul  ihilcil  ■  I  NS" 
lniHiiiU'r>ihli-|i(irli-,iils(il  \,ipi)lciiii  urrr 
pKRliKi'iUlunniA  liis|HTi.)d  ,is  I'irsulciil,  p.iilK 
tiil.niiiluirisc  I  lie  piiblu  uilh  llir  ,i|ipi'<ir,iiu  f 
iiiui  iii^nil\  111  llu'ii  luu  hiUt. 


2  S .  I   \  1  s  I  1  \ 
\],>}iMfiir  I'tpi-lft 

C.H  H  alure  dl  \a|i()lcc)n  ii  i  as  llu'  lU'cn'pil 
(.11111  iiTi;i-.  Iii'iii  1  iiiifiu'  Suf's  niiM'l 
Ia's  \Ustcrrs  lit.-  I'ai  IS 

W  ilh  iIk'  ri'l,i\ali(iii  o\  llu-  I'n-ss  Laws,  holli 
\.ip(ili-iin  ami  lu^ciiu-  Ix-i.iiiK-  llu-  suli|i-i  t  d 
soiiu-  (il  llu-  iiKisI  bilU-r  .iiul  sa\,ij;(.- 1  .iiIikiiis 
aiui  cani.iiluri.-s  i.-\ei  [ninlcd 
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'.     \iM,i  rill    '>  \  ii\ 

i    1' -,.(,;.,',   Mii.d.^u 

/'MS.    ,/.     1,1   \.'U,   ,/,     M.lhlk.'ll. 

I  '(.(/, ■,(;,  ,/,    I  ,  ,■„,///,  . 

"i  ^'"1  ~  -'I'l  '"'  ii'ii'..l!M(.,tinliii:j   null.  111.. US  in  il.l.iil  .iiul  In  II.. I 
M.'Irlil  \,  I  ^.|,,,  .■liil  iin.rj.s    .i|.|>,mIiiI  L.tlir  I  iii|  .n .  ir  .  .11  p.ilili,  ,i| 
.IN  well  .IS  .i.-lh.li.   ;..|,.iiiul-,    ^  v..n  In-,  .niir  ..iic  ..I  ilu-  nmsl 
l"'l"il'"  |Mnilri-,..l  Ihrpni..,!   .  \  liihil  in-  i,:^iil.ii  |\  m  lli<- S.ilnn. 

■""'  ' up. in  Mill'  III.   .iiiip.  ..n  ih  ,  .iiii|i.ii-iisiii  ll.iK  ,iii<l  111, 

'  I'lii'-'i    111.-  -1 1..  I     i/t   .il  hiN  ,  ,,ir,  ,1  ,-.  ti,is|iMiilcit  llic'ii  ,i|i|.c,il  li.i 
1"'^'''''  '"!''■>  '"I-  ii:  ll'i'  '  I  niiiiN    .in. I  Ills  n|)iii.iii,.ii  i.kI.u  sI.huK 
lul..v\   lli.il  ..I  ill-  :■,,  .,1  ,  ..nl,iii|...i.,u   \lrisv,,niii,i,  ,,|  hisnlliri 
M\  .lis  I  Icl.iillc  .111.)  1 1,  n.  lu  ill.- 


We  arc  imi  ;il|  I'.dii.ipiirlisis:  il  \,i|i(.ic,im  m  ou\  sanction  tlic  cic.iUon  ol  a 
niiMisir\  |,,rilic.\rlsii.c(in)liaMlic-c(inlcni|)l  lor  lastc  and  intelligence' wliich 
licscnscil  in  liiscpiKli.  h  uaslnsuvMi  aulhorilarian  rule  which  hail  .ilienalcd 
SI)  rnan\  u  rilcrs  ;iml  artists.  II  lu'did  •^nc  .1  positively  Hourbon  impetus  to  the 

\ris.proinoiiii.-lu\ur\  and  a  hiolnM- standard  ol  taste,  he  did  so  to  the  henetit 
ol  Ihe  neul\  ru  h  and  least  t(uiliilciit.  in  iheartislii'  sense,  clcmcnl  in  I  reiuh 
s(KieI\.  01  tln'rchuildin:4ol  I'.iris.  (iui/ol  rem. irked  'il  lie  builds  like  .Madtlin. 
hcik'sirovslike  Allil.r.  ||  is  easy  to  sh,iri>  m  ihe  prevailinii  ambi\alenci>  about 
the, Second  l.m|iire:  it  was  tolerant  in  nianiu'is  ;iinl  licnerous  in  ojiport  unities: 
II  u.isdos^inalicalK  rcpri>ssi\i'  m  main  respcits.  il  genuinelv  i'i)lii;htenetl  in 
others. 

Ol  its  loumk'r  and  miomii;^  spirit,  (hiceii  \  itloria  wrote  'I  am  glad  to  ha\e 
known  this  e\Ir.iordin,ir\  man.  whom  il  is  ci'riainly  impossible  not  to  like 
v\  hen  \(iu  Iwr  w  ith  him.  iind  not  evi'ii  to  a  lonsiderable  extent  to  admire'. 
\tlci  Iimiil;  wilh  this  issiu'  tor  its  months  ol  pre|iaration.  I  u  holeiu'artcdly 
ciidorst'  the  Oueen's  \  lew  .  w  hii  h  is  true  both  ol  the  I'.mperor  and  ol  the  artists 
w  ho  nourished  tluiinu  his  reiun. 
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II   1  i)(M    \i;i>  KiDi 
Uuuhiu\iiU>iii  (III  I  nihil  lie  Siw: 
CluiUiiii  ,lr  (  .'iii/iin/iir 
rlu'Uuinii'li    /iii/Zc; 

Kimi  Hiis  iiiu-  111  ,1  SI  IkhiI  111  .iiiisls,  uiukini:  i  hii'lK  in 
uak-iiiiliiui  .  \\liospcii,ilisi'(l  111  striK'sol  ikmIIi    Mm  .i: 
Ihi-ii  ucrk  IS  \i-i\  I'lipiii.ii  Iik1,i\     llRMipciimgnl  iIk'Sirv 
r.in.il  Iril  ln.i  hi  ii'l  k'mv.iI  "I  iIkti,i/c  lor  all  ihinus 
I  -spli.iii  ulii.il  Ii.kI  loll.n\,'.l  \,ipiilcon  |\  r\prJilii'ii  m 
I  -'|S 
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/'//('  icwfllcrs  (>/  (//('  licin  h  ScKuitl  l.uipirc  wcrv  jorlniuiW 
III  hdviiui  (III  iinprci  cdi'iiU'il  rii  lincss  o/  niiilcriiils 
iiinl  inlhu'iiics  iH  llwir  disposul.  Ihc  jolhiwiiuj  cxdiniimlion 
ilhisUiUcs  (iihl (Icscrihcs  SiUiw  iiuijurexdniph's  oj  their  work, 
nil  (>t  whidi  lire  KUiUiined  in  privnle  lolleclions. 
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Till  posst'ssioii  iirul  tlispkiy  ol  luxuries  w;is  used  by 
N.ipoleoM  1  iis  ;iii  instruriient  ot  government  and  ;i  very 
oinious  symliol  ol  [irestijie  iiiul  status. .FurtheriTiore 
the  jewel  was  a  readily  transportable  eurreney  which 
v\  ilhstoocl  the  ra\'aj;es  ol  iiillation.  and  whose  nianulaeture 
pid\,  ided  a  In  iiiji  lor  many  s|)eiialist  eral'tsmen  and  ordinary 
pi'ople.  Il  is  easy  to  see  llial  the  Second  llmpire  was  to  learn 
Irom  its  predecessor  u  illi  alacrity  and  willingness. 

The  t'ireat  lAliibitioii  ol  1  !S s  1  in  Hyde  I'ark  had  attracted 
scMTal  lewellers  Irom  Iranceand  the  I'.mperor  Napoleon  in 
v\  as  gralilied  to  see  the  vitalit\'  and  superiority  ol  the  I'rench 
irallsmen  who  exhibitetl  there.  The  House  ol  Lemoniiier 
altiacted  his  particular  attention  with  their  extraordinary 
jewels  exi'cuted  lor  the  (Hieen  olSpain  (No.  2)  and  made  of 
diamoiuls.  pearls  and  emeralds.  The  shoulder  bow  shown  to 
till'  lell  ol  the  eiigrav  ing  was  oiu-  of  a  pair  and  the  large  drop 
shapetl  emeralds  v\ere  knov\n  to  ha\e  weighed  lilty-tive 
carats  eaih.  jewellers  to  the  CVown  from  the  end  ol  iH^i 
1,1'monnier  were  chosen  to  remount  a  huge  pearl  ol  three 
hundred  and  thirty-seven  grains,  together  with  lour  pear- 
shaped  pearls  each  weighing  one  hundred  grains,  in  a 
brooch  lor  the  ottasion  of  the  Kmperor's  wedding  to  Mile. 
I'.ugenie  de  Montijo.  I'omtess  de  Teba  on  2<-)  January  i  Ss  5 
(No.  SI. 

,\n\'  I'xamination  ol  nineteenth-century  I'rench  jewels 
must  lean  heaxiU  on  the  three  volume  'Ia\  l^ijouterie 
I'rancaise  au\  xi\  iemc  Siecle'  by  Henri  V'ever.  He  tells  us 
that;  l.es  tianu's  de  la  ("our  imiterent  I'exemple  de  la 
Sou\eraiiie  el  la  \ogue  dv  I'orlevre-bijoutier  s'allirma  des 
lors  de  plus  eii  plus'.  .A  somewhat  surprising  leminine 
ambition  consuli'ring  ihe  unbelievable  o|nilence  later  dis- 
played by  the  Imperial  couple.  The  lorthcoming  marriage  of 
Napoleon  in  to  I'.ugenie  brought  about  the  remounting  of 
several  ol  the  okler  jewiis  w  hich  composed  the  diamonds  of 
the  crown  to  make  a  comb,  diadem,  belt,  brooches  and 
boLiqui'l. 

\  ever  tells  us  that  the  Municipal  Council  of  the  City  of 
I'ai  is  v\  ere  so  captivated  v\'ith  the  youth,  beauty  and  grace  of 
the  luUire  Ijiipress  that  lhc\  were  prompted  to  oiler  her  a 
lU'cklace  ol  diamoiuls.  maile  b\  l.emonnier.  centring  on  a 
hearl  shaped  stone  ol  the  purest  water  weighing  twenty- 
three  carats.  However,  luigenie  diti  not  feel  herself  to  be  in  a 
position  to  accept  the  gift  and  directed  thai  the  funds  which 
would  have  been  used  I'oi'  its  acquisition  be  redirected  for 
liiaritable  use  w  ilhiii  thetitv.  The  necklace  was  to  have  cost 
SIX  hundred  thousami  francs  and  the  jeweller  lost  his  sale. 

I'erhaps  one  of  the  most  elegant  Imperial  jewels  was  a 
diamoiul  tiara  of  Creek  ke\  patti'rn  made  by  Bapst  for  the 
l-.mprt'ss  in  lifteeii  days  (No.  }).  in  order  that  it  should  be 
w  orii  for  a  gala  organised  at  the  o[H'ra  in  London  in  honour 
ol  ihc  singer  Massol.  I  he  ci.iltsmen  worked  during  the  day 
ami  through  the  night  so  that  the  jewel  should  be  ready  in 
lime.  I'.ugi-nii- conscious  of  their  elforts  hireil  a  box  for  them 
at  the  perlormaiue  so  that  their  handiwork  should  be 
V  icwcil  in  the  most  favourable  coiulitions.  Made  up  ol  three 
huiidii'd  and  Iwentv-six  brilliant  cut  diamonds,  the  total 
wi'ight  ol  the  stones  in  the  jewel  was  three  hundred  and  six 
carats.  The  design  ol  the  tiara  owes  much  to  the  kokoshnik.  a 
ti<uiilioii.il  Russian  lu'address  more  often  fashioned-  in 
viivel  than  tliamonds.  ,\  Irui'  tuirci  lussc  was  also  commis- 
sionetl  and  was  lomposeil  of  twelve  hundred  brilliants 
wt'ighing  four  hundretl  and  tive  carats,  the  settings  con- 
cealed with  four  hundred  and  forty  rose  cut  diamonds  of 
unspecilied  weight.  Thesi-  particular  head  ornaments  were 
often  the  mori-  vcrsalili'  ol  |ev\els  since  removed  from  their 
frames  aiul  inverted  they  formed  an  impressive  Iringe 
necklace.  \n  luiglish  example  (No.  (i.)  illustrates  the  style. 
One  ol  the  lavourites  ol  IJi/.abeth  ii.  it  was  the  property  of 
(hieen  .Alexandra.  Oueen  Mary  also  enjoyed  its  u.se  and 
bequealhed  it  to  I  Kt  \la|esty. 
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OiK'  ol  llu'  rh.iiiu  Irnsl  Ks  ol  niiuit'i'iilhri'iiliir  \  ilcsij^n 
\\;is  lis  ri'lidsprclivr  .iiui  t\k>1ii.  iiiitiiir.  llu-  imiiu'iisf 
hi'iiijiicl  lie  I  i>i  siiijc  111  \().  4  is  l.iiiii'K  inspii  rd  In  lIu'  tli.iitiniul 
H'Wfls  ol  tlu'  ciiihU'i'iilli  (.fnluiA  iiiul  w.is  pusslbK  iIr' 
^raiuk'si  n'wc'I  iiiailc  hn"  llu-  l.mpn'ss.  The  llmisf  nl  l'),ipst 
iiimintc'il  lIu'  l\\(i  iIkuis.iiuI.  six  huiuiicd  .iiui  tliiiU -siAfii 
hi  illianis  ill  ik'lirali'  and  hcaulilulK  draw  ii  sellings  nl  sihei 
and  ;4(ild.  ami  llic  tdniposilinn  is  al  mui'  amhilioiis  and 
relaxed.  Like  sci  main  ol  ihe  impnrlanl  einw  n  ji'wels  ot 
I'ranee  il  \\  as  sold  in  i  SS7  al  puhlu  auel  mn  anil  il  u  (iiikl  he 
optiniislie  lo  assLiine.  eoiisjtlermi;  ihe  surprising  mliiiisie 
value  1)1  llu'  Idls.  ilial  e\en  a  lew  suivue  l(ida\  The 
e()llee(ii)n  was  largi'ly  di)euiiR'nlei.l  In  |ih<ili)giapli\  ami  \\  v 
are  lluis  auare  ol  llie  eraHsiiianship  ihe\  ilispl.ivcd. 

The  I'ri'iK'h  \oeahulai\  allows  ihe  jewellers'  ,irl  lo  he 
desirihed  w  ilh  Iwo  w  ords:  iiHiillwr  aiul  hiitnilin  .  The  tormei 
loeused  Ins  alleiitioii  on  ihe  ath  anUigemis  displa\  ol 
iiitrinsiealh  \aluahk'  slones  ,iiul  llu'  erealioiis  were  de- 
serihed  as  loiinux.  Those  pieees  helonging  to  ihe  erown 
deserilx'd  aho\  i'  are  jusl  sueh  |ev\  eK  and  dilleied  \  ,istl\  Iroin 
the  proiluels  ol  the  hiioulin  w  hose  inalenals  w  ere  oil  en  less 
\alualile  ami  whose  eoiui'rn  was  lirsi  wilh  ilesign  and 
eraltsnuinship  before  the  use  ol  gems.  Rolh  lalegories  wcri' 
nuieh  in  dem.iml  in  the  SeeomI  T.mpire  ami  most  husiness 
houses  eatered  lor  each  in  order  to  prosper. 
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|i.Mi<iik  IciiiiiiTs  ill  (li.iiiKiiicls.  sap- 

■   wciv  lor  ■'.iIl  111  Ijiiuldii  wlikli  rcpic 

■  ii.sl  t|iialii\  /I'l/i/iA  (il  llu'  MTdiul  1 1, 1 II  III  t  lie 

.iiii\    uiildiii    1)1.    \\\c  (Irliialc   pliiiiics  arc 

■iiMiiuicd  jiilci  |)ii-ii(ius  sldiK'S  aiul  the  lit'sijiii 

,i:t ir  MM  hcil  In  lln'  \  aluahU'  jifins  so  iioiuiialaniK 

'    ;:,i\    ,;    1  III   inakii  I'.oih  lu'i  (111.  roiild  iiol  ri'slsl  llic  adilccl 

i(  all-  III  m|    III  ,iilu  uKiUhI  ijiiill  so  llial  liu'  H'Wi'ls  hciul  and 

s\\  a\  al  .(  1.  null. 

I  Ic!..- 1  \  1  \ti  illiislialcs  on  pi.ik-  iS')  (il  Ills  book  a  spra\  ol 
1 1 1,1  niadc  lot  I  he  I  niprcss  .md  i.-\hihilril  In  i  .S()7  (No.  7  ). 
!  iii'i  1  l\  scl  u  illi  diailioiuls  llir  hldoi  h  is  idlUt'U  cd  ill  llliri' 
Iriu'ii'ioiis  ,iiul  llic  sioiii-s  arc  held  111  llic  liiU'st  siKcr 
Miiuius  In  a  pi  i\  ah'  rolk-i.  lion  in  I  oiuloii  .inolhri  \  iTsloii 
has  I  (line  In  li^lil  Udloui  \i.  Ii  aditioiiallv  lu'lii  lo  ha\c 
lifloii^cd  In  I  ii^^cnif  il  IS  (At\  LiU'il  in  rnanu'l.  j^old  and 
dial  I  mi  ids    I  lir  su  iiiu  In  iial  111  .ilism.  so  ijiai  acli'i  isl  ir  ol  1  In- 

I  S  ^1 )  ,ind  (.(IS  IS  a  pp. 11(11 1  in  holli  \  (■isioiis  ol  llic  |cu  el.  So 
III  lull  so  in  I  he  cnaincl  (Aiiinplt'  llial  il  hci.  (iincs  n-iiiiiiiscciil 
n|  ihc  tnmipc  I'ihiI  U-(  Iiiik|iu's  ol  llu'  s(.'\i'iitrt'nlh-icii(ui  \ 
liiilili  llowci  siudu's  lvci\  iiuaiui'  of  ((lioiir  liiU'iisily  is 
rc(  nidcd:  llic  cilaincllcd  ^old  and  \cincd  leaves  aic  n'cIIou  - 
in^'  in  llic  cducs  ,1  lid  (Imps  ol  dew  are  reiuk'icd  in  moon  si  one 
( .ilio(  tioiis.  \[  a  shnii  disi.iiu  (•  llie  oiiK  reniiiuieis  ilial  lliis 
is  not  indeed  .1  spi  It;  ol  licsliK  t  iit  lilac  are  the  inivr  sei  Ic^il 
and  I  he  hi  illiaiit  In  I  he  ( en  Ire  ol  (.■aeh  llorel, 

I  lie  dis((i\cr\  ol  (ti.ininiids  in  Souili  .\li  k  a  in  llie  1  Ndiis 
led  lo  <i  tail  111  llie  pi  K c  ol  sioncs  Iroiii  Hrazil  and  India  and 
thus  ilie\  ucre  iin  loii;^ei  llic  trappings  nl  llie  lillcd  and 
pn\ile;.ied  alone.  Helore  loiij;  lliev  were  (diisidered  soiiie- 
u  hat  ol  a  V  uljiaiiU  and  ladies  o|  sot  iel\  were  loreed  lo  look 
cisew  here  loi   iiidiv  idiialiU  .  (erlain  I  (iiidoii  |e\\elleis  had 

II  mild  a  new  ,iiid  idiiianlK  short  li\  ed  de\  k c  lor  I  he  wearing 
ol  diamonds  and  lliere  is  no  reason  In  siippnse  llie  lashion 
did  mil  liiid  Us  \\,i\  In  I  i.iiuc  I  in\  hn\es  nl  diamniul  diisi 
i\eic  ollered  Ini  sale  lo  be  s[)rinkled  ill  then  (dilhire  so  that 
w  hen  the  liijlil  ( .uiiilit  the  liii\  lan'ts  the  hair  w  as  sparked 
w  lib  iiiillr  lcu\ . 

\I  the  1  S  s  I  I  r\  sial  I 'a  hue  I  xbihilion  one  ol  the  show  s 
was  a  Keiiaiss.iiK  (■  (oiiil  tdiilainin^  plaster  casts  ol  llie 
\ledi(  1  loiiih  In  Michael. niacin  .iiiti  other  ke\  Wdiks  ol 
s(ulptuie  lis  pieseiicc  icllec  led  the  p.issioii.ile  inlerest 
l.ikeil  111  ihesixleenlh  ,111(1  se\eiiteenlli  c cnnirieshs  ,11  Iislsol 
the  .ipplied  ails  who  visited  the  l.xhihition.  llie  lewellei 
I  .ill/.e.  son  nl  .1  liii^li  siH  iel\  bootmakei.  w  .is  so  dedu  ,iled  lo 
this  Keiiaiss.iiK  (■  iiiiiKintiijiit'  that  he  re\i\cd  the  l,imo;^es 
scliool  ol  enamel  p.iinliii!_'  with  the  help  ol  artists  such  .is 
Allied  \le\ci .  I'opelin  .iiui  I.epec .  Painted  placpic's  appeared 
liC(|iieiitl\  III  |ev\e|s  ,md  w  ere  emplo\'ed  In  several  houses,  is 
the  lo(  .il  poinl  ol  desij^n. 

I  he  peiidaiil  in  <  \o.  S  1  show  s.i  portr.iit  ol  M.iriede'MedK  1 
In  \llied  \le\ei  (  oiit.niied  w  ilhin  .1  Ir.ime  ol  eii.imelled  iiold, 
rubles  ,111(1  emei.ilds.  in  InoseU  Keiiaiss.iiue  st\|e.  It  w  .is 
m.ideln  ihcliininll  mmenl  Meurue  w  lin  prndiued  sniiie  nl 
the  innsi  spci  i.n  iij.ii  |ev\e|s  in  lliis  ill, inner.  Ir.iiicdis- 
Desiiec.  llie  loiindet  nl  the  linn  slinwed  Ins  |ewels  al  ihe 
I  .le.ll  I  xhlblllnli  nl  1  S  ^  ^  ,illd  .imnli^  ihelll  W,is  the  p(  11(1,1111 
show  II  III  (  niniii  1;  I '.died  \i  i  (//KM'  It  (fill  I  es  on  ,i  (  ,ir\  iiii;  111 
(driieli,iii  nl  .1  iiMiipli.  Iiei  li.ni  de(dr.ite(l  in  llie  iii,iiiiiei  nl 
the  It, ill, III  Keii.iiss.iiK c  the  ,  luiintin  sc'l  with  tins  rose 
di.imonds,  I  he  |ev\  el  w  .is  eii.imellcd  In  I  i-louriiu  r.  ,111  .i^^ed 
(l,illsm,ill  who  W.is  slilj  \ei\  nilK  11  the  lll,is|ei  nl  Ills 
illediu III  .111(1  line  In  w  liniii  I  lonieiil Meuru  e  set  izie.it  sloie 
Ihe  meim.iids  who  loiiii  the  biuh  nl  the  |ewel.  ,ire  en 
.imelled  ri;  i,ii/i/c  /iiissc  .1  te(  hiii(|ue  w  hu  h  owes  ils  niij^ins 
l,ii}^(l\  In  llie  Keii.iiss.iiu  (•  I  he  j^rnles(]iie  iii.isk  belin\  llie 
(II  (ul.ii  II  .line  ,111(1  the  |)end.iiil  pe.irls  are  (  InseK  inspired  In 
sixteenlh  ( cilllllA  pi  nintv  pes 


Despite  Ihe  cpialily  ol  this  |ewcl  and  others  shov\'n  by 
Il  oiiu'iit-Meuriee  al  the  1  .S ;;  ^  I  \liihitiiiii,  we  learn  Irom 
\('\ci  ihal  the  tirm  was  handled  unlairlv  by  the  judges. 
\i,iliusr  was  one'  olllie  last  |ev\c'ls  made  bv  the  lounder  ol 
Ihe  house,  the  direelion  ol  the  business  heiii^  lell  to  Ins  son 
I  mile  Iromeiil-.Mcuriee  Irom  1  S  ^d. 

In  1  .S()()  the  Ireiuli  lio\  ('rnmeiil  be^aii  to  nejiotiate  w  illi 
the  Italians  lor  the  e.xlraordinar\  lolleclion  ol  anticiuities 
.issembled  by  the  .\larc)uis  ol  (ampan.i.  .1  man  ol  j^real  lasle 
v\'li(ise  passion  lor  eolk'cling  had  overrim  his  own  moral 
sensibilities.  In  order  nol  to  miss.  lhrouj;h  lack  ol  luiuls.  ihe 
latest  raiily  olleic'd  him  In  dealers  he  simpK  annexed  a  lillle 
i;o\  finmenl  money  over  w  liieli  he  had  direilion.  I  lis  crime 
discovered,  be  w.is  llnii^  into  prison,  linallv  and  per- 
manently separated  Irom  his  greatesl  joy  . 

Ill  roll  Jib  the  personal  intervention  ol  \apoleon  111  a  lar^e 
p.iil  ol  I  he  col  led  1011  w  as  purchased  lor  a  little  less  than  lour 
.md  .1  li.ill  million  Irancs  and  was  soon  on  view  in  the 
l.oiivrc.  .Amonjist  Ihe  lerracottas.  vases,  bron/es  and  ma- 
|olic  a  were  lv\el\e  hundred  jewels  of  Cireek.  Roman,  and 
llruscaii  origin.  The  elleet  on  the  i'aris  jewellers  was 
asliuiisliiiig.  I  lardK'  a  single  linn  lailecl  to  lurii  its  attention 
to  the  reproduction  ol  the  rich  golden  jewels  the\'  saw 
displaved- 

('.isic'llam  ol  Home.  Naples  and  London'  had  helped  in 
the  negotiations  lor  the  eollection  and  was  represented 
bv  a  \dunger  son  ol  the  lounder  called  (iuglielmo.  Tlieir 
lepulalion  had  been  lounded  largely  on  ihe  reproduction 
nl  ( lassical  goldsmiths'  work  and  il  is  not  surprising  that 
.Messaiuiro  C'astellani  decided  (o  open  a  shop  at  s  Champs 
l.lvsees.  One  must  assume  that  the  liny  establishment 
lead  ihe  lashion  lor  archaeological  |eweller\  within  the 
cit\.  .111(1  that  tliev  Wduld  have  slocked  pieces  such  as 
the  bio(i(li  illustrated  in  No.  c).  \i  represents  Helios  the 
sun  god  and  is  inspired  In  an  Hellenistic'  original  in  the 
cdlleclion  ol  Ihe  Louvre  which  dates  Irom  the  third  cen- 
tury l',(  (  \o.   1  (l). 

( )ne  ol  the  primary  objectives  ollhe  archaeological  school 
ol  lewellerv'  v\as  to  rediscover  those  highly  sophisticated 
goldsmithmg  techiiiciues  perlecled  bv  the  (ireek  and 
Llruscaii  lewelleis.  Ihe  tiligree  and  granulation  on  the 
C'astellani  brooch  is  perhaps  the  nearest  the  nineteenlh- 
ceiiturv  craltsmeii  came  to  simulating  the  joints  and 
decorations  then  had  sc'cii  on  the  Wdrk  ol  tlu'ir  classical 
predecessors. 

Ihe  museums  ol  I'aris  during  the  .Second  I'.mpire  were 
liighlv  lepiesenlative  .iiicl  were'  lilled  v\ilh  artilacts  v\hich 
spanned  the  w  idest  range  ol  dates  and  origins.  I'liey  were  a 
great  storehouse  of  ideas  upon  v\'hic'li  the  jewellers  had  no 
hesitation  in  drawing.  The  circular  gold  bidocli  by  Jules 
W  lese  Udloui  I  I  is  a  perlect  example  of  a  |ewel  111  archae- 
ological liadition  ol  (astellani  modelled  on  a  I  rankish  gold 
binnch  ol  tile  eighth  century  l\o.  i  1  ).-'  No  ellort  has  been 
sp.ired  111  attaining  a  thoroughlv  'anticpie'  appearance. 
.Alinnsl  pure  gnld  has  Ih'cii  used  Inr  llie  bod\  nl  the  jewel  and 
this  has  heeii  given  a  patina  ol  jewellers'  rouge  in  order  to 
simulale  the  elhxts  ol  protracted  burial.  Nonetheless  the 
b.K  k  ol  the  brooch  bears  a  fairly  bold  signature  in  ("lOlhic 
scripl.  together  with  a  smaller  inuncon  within  a  lo/enge 
si  1.1  peel  I  III  lent  //('.  placing  It  lirmlvm  the  wiirld  ol  the  past  iche 
.IS  opposed  to  the  Like. 

W  lese  v\  .IS  a  pujiil  nl  I  romenl-Meunce  and  was  particu- 
lai  Iv  admired  lor  his  high  cjuality  goldvvork.  llie  pendant  in 
Nos.  1  2i\  and  h  is  in  the  Roman  taste  and  is  set  with  conie- 
liaii  iiildfilios  III  the  classical  manner.  Impressions  taken 
Irom  the  stoiu-s  have  been  cast  in  gold  and  have  been  used 
lo  dci  orate  tlie  reverse  of  the  peiulant.  while  the  bolt-ring 
lor  the  c  b.aiii  is  direclh  derived  Irom  an  I  lellenistic  earring. 
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8.  C'.oki.  LMUimcl  and  gi'iii  set  perui,iiil  In  1  milf  lYimu-nt-Meurnc. 
centre  plaque  enamelled  by  Allred  \le\er,  <    l  Shj.  t  //  Hnnic   Kiel 
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I).  Brooch  in  the  lorni  ofa  Helios 

by  Alessandro  and  Augusto 

Castellani. 

Hull  Crundfi  Collation. 

The  British  Museum.  Lornhvi. 


lo.  Helios.  ^;nld.  Hellelllsln 
third  century  Bi  . 
Tlw  ioiivif.  runs 


I  2a,  Cold  pendant  necklace  ( front  I  set 

with  Neo-classical  intaglios,  by  Jules  Wiese. 

Below. 

b.  Reverse  of  pendant. 

I'livutf  Collfdion. 


I .  Prankish  gold  brooch,  eighth  century.  Reinischeslandesmuseum.  Bonn. 
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I  s   l.iiuR-l  vvrcuth,  gold,  by  Alexis  Falize.  r    i  Hhu  with  later  Creek  inscription. 
riunonraiili:  Christie's.  Ccncva. 

I  (■>.  Kgyptian'  ilmtelaine  and  olhers.  (."artier  stock  book  drawing.  187^ 
I'lnHofiraph:  Cunwr.  Pans. 
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I  V  77i('  C'i)))i(c\s('  (/(■  CaslKjIionc  as  tin  i.triisciin  Quern 
I'lioUifiriipli   rci'cr. 


I  4     l^gvpliarr  peiKJaiil  by  Maugrand. 
coloured  stones,  pearls  and  diamonds,  c.  1  Hhj 
l'h(>tiHiriii>h.  lever 
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I  7.  l5rooch.  gold  vvilh  shlold-sliiipwl  diiimond. 
Manfred  Sefimour. 


It  is  ditlicull  to  trv  to  im;i!iiiu'  how  the  more  elahorate 
examples  ot  archaeological  jewellery  were  worn,  'i'he 
engraving  from  Vever  (No.  1  ^)  supplies  some  part  of  the 
answer.  The  Comtesse.  already  the  owner  of  an  exceptional 
collection  of  highly  important  diamond  jewellery,  has 
eontrived  to  appear  as  an  l^truscan  (Jiieen  in  every  respect. 
Her  hair  wild  and  curled,  she  carries  the  heav\'  gold 
ornaments  with  a  sultry  resignation  to  fashion. '■  .\o  doubt 
her  clothes  too  approximated  to  the  contemporary  ideas  of 
classical  dress.  Vever  says:  'Les  parures  des  heros  et  des 
dieux  chantes  par  f^omere  celles  des  beautes  de  Mycenes  de 
(."hypre  et  de  Tyr  ressusciterent  sous  des  doigts  pour  parer  les 
I'arisiennes'. 

Napoleon  1  had  ordered  a  laurel  wreath  for  his  coronation 
with  a  leaf  of  gold  for  every  victory  to  his  credit.  Like  a  well- 
made  suit  the  diadem  had  to  be  titteil  and  Napoleon  v\as 
delighted  with  the  work  as  it  progressed.  However  he 
ordered  that  several  of  the  leaves  be  removed  before  the 
ceremony  as  he  could  not  bear  the  weight  of  all  those 
conquests."*  No.  1  s  shows  a  Second  Hmpire  edition  of  a 
similar  ornament  which  seems  likely  to  have  been  worn  by  a 
woman  on  rather  less  ft)rmal  occasions  than  coronations. 

In  the  same  way  the  craze  for  classical  revival  was 
Hooding  through  Kuropean  jewellery  design,  so  too  uas  a 
parallel  movement  for  '(lothic'.  The  ideals  which  had  lead 
I'ugin  to  build  the  Houses  of  Parliament  can  be  seen  in 
microcosm  in  the  small  brooch  in  No.  1  7.  Reminiscent  ot  the 
gargoyles  to  be  found  on  mediaeval  cathedrals,  the  gold 
cockatrice  defends  a  shield-shaped  diamond.  Doubtless  the 
Musee  de  Cluny  and  the  Cathedral  at  Charles  were  a 
convenient  and  rich  source  of  inspiration  for  the  Second 
Kmpire  craftsmen. 

The  nineteenth  centurv  was  the  age  oi  eclecticism, 
absorbing  intluences  both  irom  the  past  and  from  abroad. 
Potentates  from  the  Orient  encouraged  b\  comfortable 
travel  by  boat  and  rail  visited  Paris  in  the  search  for  jewels 
and  ()/)/('(.s  (/('  vcriu.  I'ontenay  received  a  huge  commission 
Irom  Said  Pasha,  the  Viceroy  ol  Kgypt.  which  surpassed  the 
imagination  in  its  display  of  extravagance.  Clocks,  desks, 
barometers  and  lamps  were  not  only  made  of  gold  but 
encrusted  with  gems.  His  patron  also  demanded  a  table 
service  of  enamelled  gold  of  forty-two  places,  all  encrusted 
with  diamonds  and  each  setting  valued  at  sixty  thousand 
francs.  The  service  centred   on   a   pair  of  candelabrum 


profusely  set  with  [H'arls.  diamonds,  rubii-s  and  emerakis 
and  valued  at  one  million,  eight  thousand  francs.  All  these 
wonders  were  in  the  oriental  taste  in  oriler  to  tind  some 
relationship  v\  ith  the  palaci-s  which  wvrr  to  house  them 

Such  ((immissioiis  very  obviouslv  inllui'rued  the  less 
elaborate  pieces  made  bv  the  same  traltsmen.  I  he  surpris- 
ingly beautiful  jHiniir  (colour  1  ).  is  by  Alexis  I'ali/.e  and  is 
made  ofi/o/.Vd/inc  enamelled  gold.  The  front  of  the  jewels  is  of 
mixetl  oriental  inspiration.  I'he  teilinujui'  itself  is  one  olleii 
associated  with  Chinese  work  vet  the  sub|eit  matter  piob- 
ably  owes  more  to  liuiia  or  Persia.  The  backs  ol  the  brat  elet 
and  brooch  show  a  Renaissance-style  ring  bound  Vvith 
ribbons,  and  the  letters  1  1  '  suggest  that  the  lewels  may 
hav  e  been  made  as  a  marriage  gift. 

I  he  revival  anti  use  of  i /d/so/i/ic  enamelling  in  I'rcnch 
jewellery  seems  to  have  bei'n  the  specialitv  of  lalr/.e  Some 
examples  of  his  work  are  so  close  to  their  oriental  prede- 
cessors that  they  have  on  more  than  one  occasion  been 
wrongly  catalogued  in  nuiseum  collections  and  houst-d  in 
the  oriental  departments. 

\ever  states  that  the  discoveries  made  during  the  exca- 
vations of  the  Suez  Canal  strongly  atlected  the  work  of  the 
Paris  jewellers.  Hardly  a  showcase  at  the  iHhi  Exhibition 
in  London  did  not  betray  the  Hgyptian  influence  (No.  14). 
Baugrand.  Boucheron.  Mellerio  and  lYoment-Meurice 
allowed  the  style  to  dominate  their  work.  Kven  C'artier  who 
had  only  been  in  business  since  iSs4  stocked  llgyptian' 
jewels  as  the  chatelaiiw  in  No.  1 6  shows. 

The  jewellers  of  the  nineteenth  century  had  a  much  wider 
range  of  materials  and  techniques  at  their  disposal  than 
their  predecessors,  i'erhaps  the  most  striking  of  these  was 
aluminium.  First  discovered  by  VVohler  in  1S27.  it  was 
enormously  expensive  to  isolate  and  it  was  nt)t  until  iSs4 
that  Sainte-Claire  Deville  found  a  process  to  produce  it 
industrially.  In  iSss  it  cost  three  thousand  francs  a 
kilogramme  and  therefore  the  nev\'  and  curious  metal  was 
used  in  jewellery.  Its  matt  grey-white  appearance  lent  itself 
readily  to  the  application  of  gold  ornaments  with  very 
pleas'ug  results.  By  iH=^(i  the  metal  had  dropped  in  value  to 
three  hundred  and  .seventy  five  francs  a  kilogramme  and  in 
iSSt)  to  |ust  fifty-six  francs.  Sadiv  its  use  in  jewellery  was 
s'lort  lived  t)wing  to  the  debasement  of  its  value.  Today  one 
IS  more  used  to  seeing  saucepans  than  jewels  in  this 
material. 

I'lectricity  was  alst)employed  in  the  workshops  as  a  dev  ice 
for  gilding.  However,  an  enterprising  jev\'eller  at  the  1  S(i7 
lixhibition  in  Paris  had  found  a  new  frighteningly  bizarre 
idea  for  its  use.  It  demanded  that  a  voltaic  battery  should  be 
concealed  in  a  lady's  bustle  and  a  wire  from  thence  to  the 
hair  powered  various  articulated  diamoml  set  ornaments, 
ranging  from  a  rabbit  that  beat  the  drums  to  a  skull  v\'hlch 
endlessly  snapped  its  jaws.'^ 

\()11-,S 

I     Shirley  Bury.  '.Messandro  Caslellani  and  the  Kev  i\  h1  ol 

Ciraniilatloir.  Kurliiiifton  Matjuzine.  October  1  i.)7S. 
2.   1  am  gratelul  to  Dr.  Fritz  Falk  for  drawing  my  attention 

to  this  point. 
V   See  also  C'harlotle  Cere.  'I'liropean  and  .Ameriian  leuellery 

i,S  ^o-uiu' 

4.  Serge  llrandiean.  levvellery  under  the  First  Ijiipire'. 
Tin-  Ciiiinotssfiir.  Decenifier  l<-)7(v 

5.  Margaret  llouer.  ■Victorian  |ev\fllerv '.  p.  ?  1 . 

.1//  iohna  phius  rcprocliicrd  iit  luiil  m;i'. 
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Urban  planning  and  design 
in  Second  Empire  France 
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Iroiii  a  prison  cell  \n  [hv  tbrlrcssot'Ham.  Louis  Napoleon  wrote  in  1842:  'I  want  to  be  a  second 
Augustus  liecause  Augustus  .  .  .  made  Kome  a  city  of  marble'.  With  the  coup  d'etat  of  1852 
i.ouis  Napoleon  became  Mmperor  and  the  Second  Kmpire  over  which  he  ruled  witnessed  the 
greatest  activity  in  city  improvement  in  French  history.  Karlier  rulers  had  commissioned  new 
streets,  squares  and  buildings  and  built  new  towns,  but  Napoleon  iii's  administration 
attempted  to  transibrm  the  basic  design  of  the  major  cities  of  France.  Much  of  the  distinctive 
street  pattern  of  present-day  Paris,  Lyon  and  Marseille  dates  from  the  i  H^os  and  i  86()s,  while 
regional  capitals  and  dozens  of  small  towns  in  provincial  France  were  provided  with  new 
streets,  town  halls,  museums,  railway  stations  or  public  baths.  Napoleon  iii  had  a  long- 
est ablished  interest  in  improving  the  working  and  living  conditions  of  ordinary  people. 


2^h 


Paris  in  i  S=^<) 

Disi'iii  <ill  llu'  gri'iit  works  <incl  i-vcii  greater  iiiten 
tlciiis  ot  the  I'irst  i'.mpire  arul  the  mlermilterit  iutivitv 
ot  the  Kesloratioii  ami  |ulv  Moiiarihies,  the  gra[ihie 
aeiounis  ol  novelists  like  Balzac  and  V'utor  Hugo  tmilirm 
tlie  idiitiiiueel  existeme  olsluiii  (jiiarlers  in  the  \cv\  heart  ol 
Pans.  I'.ugene  Sue's  'I.es  Mysleres  de  Pans'  reeoicis  tlu' 
horror  ol  living  eonditions  in  the  Cite:  The  mud  coloured 
houses,  pierced  by  a  lew  windows,  their  Irames  worrn-i'aten 
almost  toucheil  at  the  top.  the  streets  v\i're  so  narrov\ .  Black, 
loid  alleys  led  to  even  blacker,  fouler  slairv\a\'s.  sostt-i'p  vou 
could  hardly  climb  them  with  the  help  ol  a  rope  lixeil  to  the 
damp,  slimy  walls  with  iron  clamps'.'  Probalil\  no  more 
pitilul  illustration  of  I  he  crushing  elicit  olllieseareascan  !u' 
lound  than  the  lile  of  poor  (iervaise.  the  heroine  oi  l.mile 
Zola's  l/Assommoir'.  Surrounding  the  I'ite  there  wvw.  ol 
course,  a  lew  islets  ol  extreme  elegance:  the  Placi'  des 
\'osges.  Place  Dauphine.  i'lace  des  V'ictoires  and  the  new 
streets  ol' the  I'irst  Empire.-  Nor  was  improvement  entirels.it 
a  standstill.  Rambuteau.  I.ouis-Phillipe's  Prelect  ol  the  Seine 
and  (/('  /((( (d  ruler  of  Paris  from  i  N  ^S  i  S4S.  had  completed 
the  Arc  de  Triomphe  at  the  l.toile.  given  the  Place  de  la 
Concorde  its  obelisk  and  present  appearance,  and  levelled 
and  cleaned  up  the  lower  part  ol  the  Champs  lllysees  to  make 
it  a  high  society  promenade.  /\  majormiitribution  ol  thejulv 
Monarchy  was  to  cut  the  rue  Rambuteau  a  length  ol Une 
thousand  yards  to  connect  the  Marais  ami  eastern  Paris 
witli  Les  Halles.  But  building  here  progressed  slov\ly  and  in 
small  stages  and  provided  some  lessons  trom  which  tlie 
ilmpire  profited.  The  nev\'  street  v\'as  too  narrow  ami 
insuificient  land  v\  as  acquired  on  eitlier  sitle  to  build  decent 
houses.  '■ 

When  tlie  revolution  came  in  1  S4N  it  was  spearheaded  by 
both  the  Paris  proletariat  and  the  followers  of  Count  Saint- 
Simon:  a  diversi'  group  ol  industrialists  ami  liiiamiers 
who  sliared  a  common  longing  lor  the  b\-gone  da\s  ol 
Napoleonic  glory.  On  the  eve  ol  revolution  tlu'  government 
iiad  voted  some  eighty  million  francs  lor  further  v\ork  in 
Paris  -  to  widen  streets  like  tlie  rue  Monlmartre  and  tlie 
rue  St.  Denis,  to  exiemi  the  rue  de  Rivoli  eastwards  ami  to 
reconstruct  Les  Halles.  But  Louis  Napoleon.  President  of  ttie 
new  Second  Republic  had  a  much  grander.  Saint-Simonian 
vision  I'or  the  future  of  i'arisv\hich  the  declaration  of  Ijiipire 
on  2  [December  1  8^2  gave  him  the  power  to  implement. 

The  new  streets  of  Paris 

Is  I  Ss  ^  Napoleon  1 1 1  appointed  Ceorges-laigene  flauss- 
inann  1  iSin-)  iSm  ).  then  Prefect  of  the  Cironde.  to  be 
his  Prelect  of  the  Seine.  With  this  appointment  udrk  on 
the  transformation  of  Paris  began  in  earnest.^  Tlie  aesthetic 
principles  adhered  to  v\'i're  in  large  part  those  of  Napoleon 
l^onaparte:  the  opening  of  vistas  by  demolition  and  sub- 
mission to  the  ideals  of  straight  lines,  uniformity  and 
perspective.  Only  the  scale  of  application  was  changed. 
Napoleon  in  would  also  ha\e  agreed  with  his  uncle  when 
the  latter  remarked  to  embellish  Paris  there  is  more  to 
demolish  than  to  build'.'  On  the  llede  la  Cite  the  clearances 
begun  by  the  First  Lmpire  were  continued  to  their  logical 
conclusion.  The  Inistling  core  of  the  Cite  with  its  churches. 
st)me  fourteen  thousand  inhabitants  and  a  tight  network  of 
streets  and  alleys  crowded  between  the  cathedral  of  Notre 
Dame  and  the  old  Royal  Palace,  was  converted  to  a 
monumental  institutional  centre  comprising  the  Palais  de 
lustice  (work  resumed  in  iSs^  and  continued  after  the 
Lmpire).  the  I'ribunal  de  Commerce,  the  Hotel  Dieu  central 
hospital  (work  resumed  in  i  Hh^  by  A.  S.  Diet,  completed  in 
modified  form  after  i  .S7  1  ).  and  the  isolation  ofthecathedral 


itself  in  the  great  space  ol  the  P.irvisdu  Notre  Dame  .\  small 
fragment  of  residential  stn-ets  was  all  tliat  remained  at  the 
north-east  corner  ol  the  island,  the  trumated  Place 
Daupliiiu'.  the  tirst  Parisian  I'hitc  roijalr.'' 

On  the  other  hand,  the  understanding  ol  the  nature. 
causes  and  cures  of  inner  cilv  (iroblems  had  i  imsitlerably 
advanced  sinci'  the  davs  ol  the  first  fjiipire  Napoleon  in 
\  isited  North  America  ami  studied  action  against  the  slums 
ol  London  tlu  ring  his  exile.  There  was  also  grov\ing  evidence 
coming  Irom  the  researches  of  men  like  Pasteur  and  t'laude 
l'.ernard  into  the  causes  o'  tiisi'ase  and  epidemics  in  urban 
areas.  Cholera  killed  nineteen  thousand  people  in  Paris  in 
1  S4S  and  the  new  streets  were  conceived  as  much  as  part  ol 
a  light  against  slums  and  the  ill-health  they  bred,  as  on 
aesthetic  or  military  grounds.  .Military  idiisiderations. 
though,  were  a  potent  factor  intluencing  the  routing  of  new 
streets.  I  he  15oiilevard  Strasbourg  was  already  under 
lonstruclion  when  llaussmann  came  to  power  and  in  his 
own  words  the  north-soutli  route  across  Paris  of  wfiiih  it 
lornu'd  a  part  was.  to  tear  open  Old  Paris,  the  district  of  riots 
and  barricades.  b\  a  wide,  central  thoroughfare  which 
vMiuld  pierce  this  almost  impenetrable  labyrinth  from  one 
side  to  the  other '." 

just  as  the  first  l^iipire  had  the  .Artists'  Plan  of  1  74  ^  as  a 
basis  on  which  to  work,  so  the  Second  I'.mpire  built  on  the 
iilea  of  the  regime  whicli  preceded  it.  Hippolyte  Meynadier 
lor  example,  had  put  forward  the  idea  of  a  new  north-south 
street  along  the  line  ol  the  Boulevard  Sebastopol  Strasbourg 
and  tlie  eastward  extension  of  the  rue  de  Rivoli  in  i<S45. 
Both  of  these  were  fundamental  elements  of  Second  Empire 
street  planning  to  create  a  north-south  and  east-west 
crossing'  of  Paris. ""  Perreymond  in  a  series  of  articles 
published  from  1X4^  onwards,  speaks  of  separating 
t'conomic  and  administrative  activities  into  the  lA'ft  Bank 
and  Cite  respectively  and  this  was  also  an  essential  element 
ol  Haussmann's  own  land  use  zoning.''  Ami  others  could  be 
quoted  to  illustrate  the  debt  which  the  Second  Lmpire  owed 
to  studies  of  the  economic  and  social  structure  of  the  city 
undertaken  during  the  )uly  Monarchy. 

On  iq  |une  1  <Ss  ^  Napoleon  1 1 1  gaveCieorges  Haussmanri 
a  map  on  which,  he  had  himself  traced  in  blue.  red.  yellov\ 
and  green  the  various  new  streets  he  proposed  and  the  order 
in  which  they  were  to  be  constructed'  (No.  2I. 

The  sheet  anchor  of  the  new  street  pattern  was  the  phuc 
((inctour.  a  usually  circular  meeting  place  of  roads  radiating 
out  to  all  parts  ol  the  city.  The  quintessential  expression  of 
this  dev  ice  is  the  Place  de  I'Ltoile  where  twelve  avenues  and 
boulev  arils  come  together  at  the  foot  ofthe  Arcde'l'riomphe. 
On  the  ground,  or  from  the  oliservation  platlorm  on  top  of 
the  arch,  irregularities  in  the  three  hundred  metre  diameter 
phuv  consequent  on  its  inheritance  of  a  number  of  streets 
Irom  earlier  times  are  not  obvious  to  the  eye.  A  number  of 
the  streets  are  mere  cul-de-sacs,  their  presence  explained  by 
the  desire  ol  Hittorll.  the  designer,  to  produce  as  symmetrical 
an  elfect  as  possible  (No.  41.  The  phuc  is  lined  with  the  most 
monumental  of  llaussmanien  lai^ades  albeit  simplified  from 
Hittortl's  originals  and  partly  screened  at  ground  level  by 
dense  plantings  of  trees. 

I'he  Place  de  I'Ltoile  in  the  west  is  matched  in  the  north- 
east by  the  great  I'lace  de  la  Republique.  in  the  east  by  the 
Place  de  la  Nation,  and  in  the  south  by  theObservatoire  (No. 
2).  I'hese  are  the  nodal  points  from  which  straight  streets 
were  cut  to  open  up  the  suburbs  and  link  them  to  the  centre 
and  across  the  city.  Lrequent  use  is  made  of  v\'ide  and  sudden 
perspectives,  public  buildings  being  placed  boldly  in  the 
angle  ol  squares  or  set  so  as  to  focus  vision  along  the  sweep  of 
broad  avenues.  The  Opera  terminating  the  Avenue  de 
I'Opera  is  the  classic  example  of  this  device  (Nns.  ^5  and  h).'" 
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Stffjets  built  dunny 
the  Second  Empire 

Streets  planned  by  Haussmann 
and  completed  after  1870 
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n  space 


Cemeteries 


4.  I'lace  de  I'Etoile,  view 
of  the  Avenue  Foch  (on  the  I 
leading  to  the  Bois  de  Boulog 
On  the  right  is  the 
Avenue  de  la  Grande  Armee 
leading  today  to 
the  tower  blocks  of  the 
new  office  centre  of  La  Defen; 
in  the  background. 
Photograph:  Roger  Kain. 


J.  Second  f!riipire  streets  In  Pans.  Drawiiui  Rodtwii  i'rii.  ( iriivcrsity  ol  Exeter. 


llic  DViTiill  piitlcrii  of  streets  was  (iesj^iu'd  ;is  tfiree 
sep.iriilf  \el  iiilc^rifleci  networks  Iniiit  in  three  stages.  Tfic 
tirsi  neluork.  the  irossiiig'  of  Paris  already  alluded  to  and 
Mtal  to  ellicienl  traiisler  across  the  city,  was  accoiii|)lished 
uitti  little  opposition  at  a  cost  of  some  sixty  million  francs, 
rile  cutting  of  new  streets  to  ai  lomplish  this  was  consider- 
ahl\  I  lic.ipcr  and  aesthetic  ally  more  pleasing  than  to  widen 
existing  routes  I  or  example,  it  was  cheaper  to  cut  a  nvw 
lioiilevard  Sebastopol  parallel  to  the  rue  St.  Denis  than  to 
widen  the  l.itter  because  of  the  cost  of  expropriating  the 
lommeri.  lal  pro[)erties  w  filch  lined  it.  To  tiave  expropriated 
onK  one  side  ol  it  wouki  lune  produced  an  aestliotically  un- 
s.iiislai  tors  result  It  was  thus  cheaper  as  well  as  politically 
more  desirable  to  tut  df  novo  tlirough  slum  residences. 


i   I'hK  e  de  I  ( Ipera  and  the  new  boulevards. 
thiiwithi   Helen  W  ilhniinilon.  I  nnrrsitii  ol  i'.xeler. 
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Bridges  were  also  built  or  reconstructed  to  carry  the  increased 
How  of  traffic  north-south  across  the  river.  One  of  these  is 
the  Pont  au  Change  which  links  the  new  north-south 
boulevards  from  the  Cite  to  the  Place  du  Chatelet  (No.  s)- 

The  second  and  third  networks  were  not  so  easily 
accomplished.  In  essence  these  were  to  integrate  the  new 
railway  termini  with  the  city,  join  recently  annexed  sub- 
urban communes  to  Old  Paris  and  complete  a  northern  and 
southern  circular  route  around  the  central  urroiidisseiiu'tUs 
( Boulevard  St.  Cermain  in  the  south  and  such  as  Boulevards 
llaussmatin,  .Vlalesherbes  in  the  north).  Finance  for  these 
was  more  difficult  to  raise,  they  seemed  of  less  'national" 
importance  and  they  were  much  more  expensive  requiring 
loans  of  more  than  three  hundred  million  francs.  These 
loans,  however,  were  but  a  fraction  of  the  total  expenditure 
of  the  Second  Mmpire  on  public  works  which  exceeded  two 
thousand,  five  hundred  million  francs  by  i  Hjo.  As  Howard 
Saalman  has  put  it:  the  Imperial  machine  ran  on  an 
unstable  mixture  of  credit:  the  propellant.  shocking  to 
conservative  bankers  and  traditional  economists  was  deficit 
linancing'.  This  was  good  Saint  Simonian  philosophy:  the 
increasing  tax  revenues  accruing  from  an  inevitably  expand- 
ing economy  would,  so  the  argument  goes,  pay  oil  the  long 
term  debts  contracted  for  public  works.  But  costs  outstripped 
estimates  as  the  rising  economy  brouglit  inflation  of  land 
priies  and  speculative  purchases  contrived  to  create  higher 
compensation  awards  for  expropriated  proprietors,  in  the  end 
ol  course,  all  tfie  bills  were  paid  and  surplus  income  could 
have  paid  oil  the  debt  many  times  over,  fiy  the  time  of 
llaussmann's  death  in  1 S4 1 .  it  was  generally  admitted  that 
Paris  could  not  only  atlord  to  do  what  v\as  done,  it  could  not 
have  alTorded  not  to  do  it. 


S.  Pont  ail  Change  and 
the  Place  du  Chatelet  with 
the  Theatre  du  Chatelet 
on  the  left  and  the 
Theatre  de  la  Ville 
on  the  right. 
Pholofiraph:  Roger  Kdin. 


l^>"^-'^         ^l-W^M^.^-^^S 


^^^/ij^'if^  iw^/T^^^  ..5  ..y^^^^^---^ 


'  3!  !J^iriiii3 


ff 


'ffr 


'^Tif-lf  ?f'*r^'*"'''*''W 


k  h--^  -- 


.  <.     >.  Ml  IM  sIu.N   IS  SI  (  (INI)  1  \int<l    ll<,\N(l 


(■>.  The  Opera  desigiu-d  by  t'harlcs  t.arnier  and  built  i  Hh  i  -i  S;^.  Pholograph:  Roi]cr  Ku 


,in  (.1  ihr  n.iilhtTii  ^.ilkrvni  tin-  louvre  ,  ompk-lfil  i[i  iK^f'  to  link  Ibc  palacr  u  ith  the  I  uiIitk's  klestriiyed  by  tire  in  the  Paris  Commune  ot  1S71  ).  Phouufruph.  Roger  Ku 


I   Kll A  \   IM    \  N  \  I  M,    \  M)  HI  SK.N   I  \   SI  (  (IM)  I  MIMKI    I  K  \  M  1 


}  itihiiiuis  (iiui  DioiiitDwnts 

■  -    4    -TUMI   iiuuli  ol  thf  cost  1)1  iirbiin  inipi(i\fnu'nl  in 

i/\/    the  Scioiul  I'liipirr  v\as  liuiiiri'ii  hv  cxprnpi  lalion 

W    V     (.liarj^i's  lor  new    slrct-ts,  \\htc  v\as  also  a   hi^li 

i  ivfstiiicMt  on  new  buildings  and  inonuinciils  lo  adorn  ihr 

t  ty-   Thf  linking  ol  the   TiiiliTies  and  l.ouvre  palates  had 

( \ereised   the   minds   oi   iiiuicn   rciimir  anti   lirsl    Ijiipire 

trchitects  alike  and   it   was  event iiallv  tonipleted  during 

llapoleon  ins  reign  (No.  ij).  Restoration  v\(irk  direeled  by 

]iuban   began  quiekly  during  the  Seeoiul   Republic.   The 

yipollo  gallery  was  opened  in    iSsi   and  in    iS^-i  I.    T    |. 

iP'isconti  produced  plans  to  complete  the  liaison,  lie  dietl  in 

;'  8s?  and  Hector  I.et'uel  completed  the  task  ol  building  a 

iiiorthern  gallery  to  link  the  two  palaces  m  i  S^d  (No.  71. 

'     Despite  the  solid  commercial  and  industrial  roots  of  the 

iiost  Revolutionary  Second  llmpire  hoiircicoisic.  there  v\as 

till  a  strong  cultural  and  spiritual  lile.  The  nortli-south  and 

ast-west  routes  crossed  at  the  Place  du  CTu'itelet  and  this 

vas  enlarged  and  flanked  by  two  nev\  theatres,  the  t'irque 

mperial  (now'I'heatredu  CTiatelel  I  and  the  Thtratre  l.yrique 

'now  Theatre  de  la  V'ille)  designed  by  Davioud  (No.  si-  To 

;erve  the  spiritual  needs  ol  the  neu    residential  quarters 

;everal  new  churches  were  built.  St.  Augustiii  (No.  S)  uas 

Hiilt  by  Victor  Baltard.  architect  ol  Les  Halles.  to  serve  the 

iev\'  area  olthe  Boulevard  Malesherbes  in  the  v  1 1  V  arroinlissc- 

nent.  Built  between  1  Hho  and  i  HhS  on  the  triangular  Place 

■it.  .'\ugustin.  it  provides  a  locus  for  the  perspectives  ol  the 

Boulevards  Haussmann  and   Malesherbes  which  meet  at 

this  point.   Its  design   is  a   somev\hat   bizarre  mixture  ol 

Ital.anate  and  liyzantine  styles  and  its  most  remarkable 

leature  is  the  dome  surmounted  by  a  lantern  tower.' ' 

I    The  crowning  glory  ol'Second  l-.mpire  Paris  is  undoubledls 

Charles  (airnier's  Opera  (No.  dl.  This  is  one  of  I  he  clearest 

expressions  of  the  style  ol  the  llcole  des  Beaux  .Arts  built 

in  Second  l-^mpire  lYance.  Its  la(,ade  is  remarkably  eclectic 

with   echoes  ol   Perrault.    Palladio.   Sansovino  and   even 

Michelangelo:  a  compromise  between  rational  architecture's 

symmetry   and   romanticism's  exuberant,   polychromatic 

decor,  (iarnier's  v\as  one  ol  some  one  hundred  and  seventy 

one  projects  submitted  to  an  open  competition  in  1  Shd.  'i'he 

loundations  v\'ere  laid  on  27  August  iSdi.by  iShs  il  had 

reached  half  its  height,  the  fa(,ade  sculpture  was  linished  in 

Napoleon's   last    year  but   work   on   the   interior  dela\ed 

i/pening  until  s  lanuary  1S7;;.'-' 


s  Tlu'  t  luin  h  ol 
Si    .\ugusliii  designeii 
In  \  uttir  Kiilt;ird  aiui 
Iniill  I  S(i(j    ]  ShS 
,it  the  jUiKlion  ot  the 
li(iiik'\iirds  Haussmann 
<mJ  Malesherbes 
I'liotitcimi'h:  K().(((7  Kiiin. 

hit 

I)    I  he  liilk  ries  and 
l.ciiu  re  palaces 
~7^t^l         Ironi  Adolplie  |oanne. 
Pans  llliislree  en  1  S70 
el   I  N77'.  third  eclilum. 
Paris. 
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ID.  The  Square  du  Temple  with  the  Mairie  ol  the  1 1 1"'  nrrondissement  In  the  background.  Photograph:  Roger  Kain. 


Ill  he  Halles  Centrales  as  sketched  by  the  architects.  Source:  \'.  Baltard  and  F.  Callet.  Monographiedes  Halles  Centrales'.  Paris.  1863. 
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Public  utilities,  water  and  .sewers 

IHI  Sei-oiui  Hmpire  cntlowcd  I'aris  with  a  vvi-allli  (it 
schools,  colleges  and  libraries,  and  eontiiuied  work  on 
the  Kcole  des  lieaux  Arts  arehitectiiral  sehool.  It  built 
barracks  for  public  security  and  new  ulxiUoirs  to  cope  with 
the  demands  olan  increasing  population.  The  Hotel  de  V'ille 
was  completed  and  local  iiiuirics  provided  lor  the  iirrotulissf- 
ments.  For  example,  the  Mairie  ol  the  iii''  (irroiulissi'iitciit 
(No.  I  ())  was  begun  in  i  .S(>4  by  Victor  Calliat  and  completed 
in  I  86 7  by  Kugene  Chat  (  i  .S  i  S-i  S7(.)). 

One  of  the  major  unfinished  projects  of  the  First  Fmpire 
which  Napoleon  in  completed  was  the  construction  of  a 
new  central  market  at  Les  Halles.  Victor  Baltard  and  Felix 
Callet  were  appointed  architects  when  the  |uly  Monarchy 
picked  up  this  prt)ject  in  iiS4S-  Baltard  spent  the  next  two 
years  studying  Huropean  markets  and  in  mid- 1  .S4X  approval 
was  given  for  eight  stone  pavilions  on  the  site  identitied  by 
Napoleon  i.  Work  on  the  first  pavilion  was  under  way  by 
l8si  but  was  abruptly  terminated  when  Louis  Napoleon 
visited  the  site  and  sav\'  the  massive,  poorly  ventilated  and  lit 
blockhouse  nicknamed  the  'Fort  des  Halles'  which  Baltard 
and  Callet  were  building.  The  Ilmperor  favoured  an  iron  and 
glass  structure  on  the  model  of  London's  Crystal  Palace  and 
Paris  railway  stations  like  the  Ciare  de  I'Fst .  Haussmann  sent 
Baltard  away  to  produce  a  revised  version  and  the  result  was 
a  huge  and  functionally  very  successful  market  covering 
almost  ninety  thousand  square  metres  (No.  1  i ).  Six  of  the 
twelve  pavilions  were  finished  by  1 8^8,  ten  were  in  use  by 
1870.  two  more  were  added  in  the  19  ^os  while  two  were 
rever  built.  Its  structure  tirmly  established  a  role  for  iron 
in  French  construction  and  smaller  scale  markets  were 
replicated  in  other  towns.  The  only  problem  was  that 
Les  Halles  were  in  the  crowded  centre  of  Paris,  a  fact  that 
led  to  the  beginning  of  their  controversial  and  protracted 
demolition  in  1970. 

The  provision  of  improved  water  supply  and  sewage 
services  was  very  much  Haussmann's  own  personal  contri- 
bution to  Second  Hmpire  town  planning.  The  length  of  water 
mains  was  more  than  doubled  between  i8s2  and  i8fi<-). 
and  sixty  one  public  water  fountains  were  in  use  at  the  end 
of  the  Empire.  Most  of  these  were  rather  more  decorative 
than  utilitarian  designs  by  the  architect  Davioud 
1 18  52-1881 1.  For  example,  the  fountain  in  the  Avenue  de 
rObservatoire  (No.  12I  has  a  central  motif  of  sculptures 
representing  the  four  corners  of  the  earth  holding  aloft  a 
globe. 

By  i8s<).  the  old  sewer  system  of  Paris  was  totally 
inadequate  to  cope  with  the  still  growing  population  and 
expanding  built-up  area  of  the  city.  Most  of  the  city's  waste 
reached  the  river  Seine  by  way  of  a  collector  sewer,  the  egoiit 
deceirUure,  along  which  )ean  Valjean.  hero  of  Victor  Hugo's 
Les  Miserables'.  supposedly  escaped  during  the  1852 
insurrection.  Haussmann's  scheme  was  to  replace  this  by  a 
great  collector  sewer  discharging  into  the  Seine  well 
downstream  of  the  city.  In  his  Memoires',  Haussmann 
describes  his  new  sewers  as  meticulously  and  enthusiasti- 
cally as  any  of  the  boulevards  that  run  above  them.  He 
speaks  of  the  relative  merits  of  oval  and  circular  channels 
with  the  same  pride  as  the  perspectives  of  the  Boulevard 
St.  Michel  or  the  Avenue  de  I'Opera.  The  sewers  were  show 
places:  the  public  were  conducted  around  them  in  one  of  the 
cleaning  trucks  provided  with  seats  (No.  i  5).  Porcelain 
plaques  were  set  in  the  walls  bearing  the  names  of  the  streets 
above  ground. 

Haussmann  was  probably  also  the  first  city  administrator 
in  history  to  recognise  the  importance  of  a  properly  co- 
ordinated public  transport  system.  Previously,  each  bus 
company  operated  its  own  network  and  as  he  notes  in  his 
'Memoires'.  'naturally  no-one  sought  a  concession  to  serve 
the  less  populous  areas'.  The  General  Omnibus  Company 


1  2.  \\  ater  lountain.  Avenue  de  I'Observatoire  designed 
by  Davioud  and  executed  by  Carpentier  in  1  H74. 
Pholoiiraph:  Roifer  Kain. 


was  established  in  i8ss  and  in  iSho  was  granted  a  fifty 
year  monopoly  to  enable  it  to  develop  new  routes.  In  1855a 
ring  railway  line  was  completed  to  link  the  six  main  line 
termini.  This  has  since  been  replaced  by  a  traffic-clogged  bus 
route  and  the  Mctropolitain.  much  less  adapted  to  circumfer- 
ential travel. 
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I  V  A  tour  of  tfie  Paris  sewers. 
Source:  Le  maciasin  pittoresque.  i  870. 
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.fii'giilt'd  itic  (It'sigii  .irui  cvcinliDii  ol 

iMTcli'Ils    Ki    AdolpllC    .Mplliliul    MS  I  7 

.    uiiusl\  I'lijiKUiT  iii-iliic'l  ol  ihc  Dcp.irU'- 

'.:■     Mnliaml   |iuli|islu'(i  an   aitoiiiit   ol   his 

ii''i-    ,iiid  c  iiiDiiic  Ir  ol  Ills  work  ill  Paris  onlilli'd. 

'■      I'    I'. II  IS    '  '  I  Ills  IS  ,1  \  critabli' iciipc  book  lor 

■     '   ii;i'    iii'il>i[\     urban     ji.iriii'iUT.     His     patron. 

',.!' 'II    \'.  IS  MILK  h  lakcn  In  llu'  ri/mantic  Ijiijisli  st\li' 

.  ,!i'  u  I'."  nine  in  Hritain  This  liu- ailaplablc  t'lijiini'tT  Iroiii 
liic  i.ii.iiidc  v\as  qiiuk  lo  |>cui'l\o.  ck'sijiiiing  parks  v\lth 
•\  iiuiiiiv',  p.iilis  .nut  I  asi.  iuliii^  siri'.uiis  insload  ol  llir  slralghl 

.U'liiu' d  i^ioiuclru    u. Iters  ol  the  tratlilional  I  ri'iuh 

I'  'I  in.il  ^.irdcn, 

I  In  I'lOis  df  Boulogne,  the  oki  lori-st  ol  Koii\ra\.  v\as  a 
-uiiicu  li.ii  monotonous  bloi  k  ol  poor  woodland  traversed 
In  sliaiizht  avenues  railiatiiij;  Ironi  a  number  ol  <  (irrc/cu/rs 
beloie  Alphaiid  set  to  work,  lie  eonstrui  ted  two  lakes  |omed 
b\  a  ( .isi  adinj;  stream,  ii'piaeed  straight  avi'iiues  with 
winding  paths,  added  a  Moral  garden  and  distributed  a 
number  ol  kiosks,  pa\  ilions  and  summer  houses  toiompletc- 
the  lomantk  I'lleet  he  soiighl  I  \o,  i  4  I.  It  was  a  great  suii-ess 
and  w  asi-ii|o\ed  Irom  the  start  In  tlu'  Parisian  bouifirdisir.  as 


a  group  ollen  so  irititai  ot  some  Second  l.mpire  street 
improvi'iiients.  It  tlid  not  toueli  any  private  property  or 
interests  and  tax  |)ayers  could  not  complain  about  the 
modest  lost.  Paradoxiialiy  tlien.  It  was  administratively  the 
most  sui'cesslul  and  at  t lie  same  time  perhaps  the  least  useful 
ol  the  whole  Parisian  programme  ol  works.  The  Bois  de 
Boulogne  was  repliiated  eijuallv  successliilly  luit  on  a 
smaller  scale  at  Mnci'iiiU's  in  the  east. 

Parks  wfre  also  included  111  plans  lor  the  new  residi'iitial 
tpiartiMs  ol  Paris.  One  ot  these,  the  Buttes  C'haumont. 
located  111  a  norlh-suburban  (iiromlissfiiwiil  annexed  to 
Paris  in  1  .S;;i),  became  one  ol  the  princi[ial  attractions  ol  the 
Pans  world  exhibition  in  iSdy.  Twenty  live  licclarcs  ol  an 
old  t|uarry  site  were  bought  and  work  began  in  1  .S(i4  .\ 
novel  feature  was  the  use  ol  pumps  to  bring  water  for  the 
cascades  from  the  canal  de  lOiirct]. ' ' 

In  the  old  city  where  land  values  were  much  higher. 

\lph.ind  imported  the  ideas  of  tlie  London  square  both  in 
lorm  and  name.  Iwenty-lour  public  si/i/iircs  were  laid  out 
between  i.S^  >,  and  i  (Stuj  to  breathe  light  and  air  into  the 
heart  of  Old  Paris.  Only  the  .Scjuare  des  Arts  et  Metiers  had 
trees  aligned  in  straight  lines:  the  rest,  like  the  Scjuare  du 

I'emple  (No.  10)  were  of  romantic  inspiration. 


14.  The  Bois  de  Boulogne 
before  (above) 
and  alter  (below I 
redesigning  by  Alphand. 
Source:  A,  Alphand. 
Les  promenades  de  Paris . 
Paris.  1X67-1S73, 


I   KB  \  \   I'l    \  \  M  N(.    \  NH  1)1  sl(,N    I  N  M  I  DM)  I  \1l'l  Kl    1  K  \  \(  I 


Rciu  liifii  (ii}d 

proviniidi  and  intcnuitional  I'liiuhitioii 

Co\  I  I  \1 1'oK  A  i<  N  rciictioii  lo  Si-i  onil  I  iiipirc  l';iris  u  iis 
inc\.  ilahK  slrnngl\'  pi)l;irist'cl.  I  Arii  lnil,i\  .iltitiulc's  rim 
Irdiii  the  cxIrfiiR's  <>l  l,cv\is  MiimlonI  u  ho  despises 
the  paiiiile  slri'els'  iiiui  lavacle  arehileeliire  ol  the  Seeorui 
I'.iiipire,  ti>  others  u  ho  enlhuse  dvvv  the  inoiiiiment.ilism 
eiitbodieil  iii  Napoleon's  c\l\.  In  iiiaiiv  people  I'ans  ranks 
aiiioiiy  (he  top  tv\'o  or  threi'  most  heaiitiltil  cities  in  the 
work!  aiui  mueh  ol  thai  heaiilv  stems  Iroin  tlii'  eontiiuied 
existence  oitht'  parks  and  nioiumiental  \istas  that  are  In 
large  part  the  work  ol  \apoleon  iii  <iiid  ( ieoi  ges-luigene 
llaiissmann.  I!\en  tln'  apartment  houses  wliuh  line  the 
bonle\artis  (\o.  i  s  )  ha\'i'  a  eharaetei  ol  iheirou  ii  and  now 
that  they  have  been  solleneii  bv  the  j^rnv\th  o|  trees 
liorderlng  the  streets  thev  I'voki'  leellnjis  ol  beaut  v  as  well  as 
impressions  oT  solid,  hiunacois.  respeetability. '  "^  In  ti-rms  ol 
urban  strLulure.  the Seiond  l!mplreentied  bv ireatinji a  nev\ 
Paris  f/c  /i/vctothe  iiortli-west  nt  the  old.  It  eerl.iinly  rediui'tl 
earlier  meciiialities  hetv\eeii  the  right  and  the  miiier- 
doveloped  left  banks  even  11' reinloreiiig  existing  tiillerences 
between  the  east  and  the  v\est  ol  I'aris. 

Nineleeiith-eentLUN'  (iothie  revivalists  like  \'iollel-k'-l  )ne 
v\'ere  adamantls'  opposed  to  the  speed  ol  change,  the 
destruction  ol  the  Cite.  or.  as  Prosper  Merimee.  lirst 
Inspector-dencral  olHistoric  .Vioiuiments  in  I'rance.  put  it. 
'the  massacre ot'mediaeval  I'rance'  (No.  i  di.  Second  hmpire 
aesthetics  of  the  straight  line,  symmetry  and  perspectne 
were  all  that  the  nev\'  romantics  and  metliaexalists  reviletl. 

I  s   lJe\';it  1(111  cil  <i  Ivpual  ,'secciiKi  I'm  pi  re  .ipiirtment  luiuse,  Soun  c.  Tlw  lUiiltIn .  id.  I  Ss^. 


■u^^< 


'%sfv<r' 


I  h  The  AliissiK  re  nl  mediae\.il  1  r, nice  In  llie  Secoiul  l.nipire'. 
ii  satiric  ill  engriiv  ing  by  liust,iu'  1  )(ire  lor  llic  lilk'  pcige  nl 
H.  de  l.aheckillieres.   NoiueHe  l\iris  .  i  Sdo 

Despite  all  the  criticism  and  tlie  fabulous  cost.  Second 
luiipire  i'aris  found  many  imitators,  both  at  home  and 
abroad,  l.v'on  was  one  ol  the  fastest  growing  towns  during 
the  Second  Kmpire  and  v\'as  subjected  to  a  version  of 
boulcvcrsniicnl  on  the  Parisian  model.  'The  work  v\as  directed 
by  Claude  Marius  V'aisse.  administrator  of  the  Departement 
of  Rhone  and  virtual  dictator  of  I, yon.  /\  new  street  plan  v\as 
approved  in  iSs  ?  including  the  monumental  streets,  rue 
Imperiale  and  rue  de  I'lmperatrice.  v\hich  were  pushed 
through  the  narrow  peninsular  of  land  between  the  ri\ers 
Rhc'ine  and  Saone  on  w  hich  pre-nineteenth-ceiitury  l.yon 
crov\deci.  Some  cross  streets,  a  park,  quays,  bridges.  sev\'ers. 
a  stock  exchange  and  a  restored  cit\  hall  completed  this 
essay  in  Second  l^mpire  urbanism. "'  \\  ork  in  Kouen  was  on 
a  smaller  scale  but  the  method  was  the  same  as  in  Paris.  The 
nev\  rue  de  I'lmperatrice  Itotiay  rue  [eaiiiie  d'Arcl  required 
the  demolition  of  some  live  hundred  houses,  many  of  great 
historical  and  architectural  interest,  and  two  churches.  In 
Marseille  there  was  an  even  more  direct  connection  v\ith 
Paris  when  in  iSfxi  Maupas.  ex-Prefect  of  Police  in  Hauss- 
mann's  Paris  administration,  was  appointed  Prefect  at 
Marseille.  He  pursued  a  policy  similar  to  that  of  X'ajsse  in 
Lyon. 

.\s  well  as  major  t(H\n  reconstructions  like  these,  a  huge 
quantity  of  town  halls,  hospitals,  theatres,  churches,  m.irkets 
and  shiLighterhouses  were  built  in  the  twenty  years  of  the 
Second  kmpire.  (larticularly  in  the  rapidly  industrialising 
cities  of  the  north  like  Tourcoing  (HcMel  de  V'ille.  iShi. 
Ch.  W.  .Vlaileau).  I.ille  I  Prefecture.  iSh4.  Marteaul.  Amiens 
(.Museum.  t,Ss4  iSdc,.  A.  S.  Diet),  and  he  Havre  where 
Ch.  Brunet-Deshaines  designed  the  H(")tel  de  Ville.  slaughter- 
house and  cotton  market. 
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I  7    I  he  casino  at  \k  hy   l'hohHirai)h   Koiyrr  Ktiin 


As  in  England,  there  was  also  a  great  growth  in  seaside 
visiting  in  the  years  of  the  Second  Empire.  Dieppe  and 
Boulogne  were  established:  Alexander  Uumas  even  lamented 
the  fact  that  Trouville,  "now  has  ten  inns',  while  Cabourg 
was  founded  in  iHs^  with  a  regular  plan  by  Robinet 
focusing,  symbolically  perhaps,  on  the  casino.  Rather  more 
characteristic  of  France  though,  was  the  revival  of  inland 
mineral  water  spas  during  the  Second  Empire.  The  spread  of 
the  railway  network  and  the  growing  wealth  of  the  middle 
classes  helped  fuel  the  vogue  for  spa  recreation  and  this  was 
stimulated  in  turn  by  the  personal  interest  and  involvement 
of  the  Emperor  himself  who  frequently  patronised  the  baths 
and  casino  at  Vichy  (No.  i  7).  In  many  tiny  thermal  spas  like 
Plombieres-les-Bains  in  the  Vosges  mountains  of  eastern 
France.  Napoleon  m's  administration  took  over  his  uncle's 
unfinished  schemes  of  embellishment  and  improvement. 
This  little  town  was  transformed  just  as  radically  as  Paris. 
Again  it  is  only  the  scale  that  was  dilTerent.  A  new  street,  yet 
another  rue  de  I'lmperatrice.  was  cut  and  the  Thermes 
Napoleon  built  (No.  18). 

Work  outside  Paris  in  the  Second  Empire  may  have 
progressed  on  a  smaller  scale,  more  slowly  perhaps  and  with 
less  publicity,  but  it  progressed  just  the  same.  The  distinctive 
mark  of  the  Second  Empire  is  stamped  on  all  the  important 
towns  of  France  and  can  be  found  in  tiny  places  a  world 
apart  from  the  glamour  of  the  Opera,  the  Champs  Elysees 
and  the  Bois  de  Boulogne.  Nor  was  the  intluence  of  Second 
Empire  design  restricted  to  France.  Its  principles  and 
methods  were  given  an  international  dimension  by  work  in 
European  cities  as  far  flung  as  Barcelona.  Vienna.  Berlin  and 
Rome. 
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The  furnishing  of  the 
Palace  of  Compiegne 
during  the  Second  Empire 


Jcan-Maric  Moulin 


Of  the  French  Royal  residences,  St.  Cloud  eind  Compiegne  are  associated  particularly  with  the 
Second  Empire.  St.  Cloud  was  the  least  formal  and  perhaps  most  picturesque  of  the  palaces 
used  by  Napoleon  and  Hugenie.  Queen  Victoria  thought  it  utterly  charming.  It  was  an 
unhappy  victim  of  the  Empire's  fall,  bombarded  by  the  Prussians  and  burnt  by  the 
Communards.  Compiegne,  with  its  air  of  grandeur  and  magnificent  vistas  through  the 
surrounding  forest,  provided  a  more  formal  setting  for  the  Court  during  the  annual  migration 
there  in  the  early  autumn.  Napoleon  and  Kugenie  spent  more  time  there  than  any  previous 
monarch,  and  the  palace  was  more  heavily  used  in  consequence. 

Because  of  this  use  the  furniture  and  decoration  -  virtually  untouched  for  half  a  century  - 
had  to  be  renewed.  This  article,  detailed  and  exhaustive,  shows  two  aspects  of  the  life  of  this 
great  palace.  An  examination  of  the  inventories  reveals  the  remarkable  stability  in  the  furnish- 
ing over  a  long  period  of  time  -  pieces  placed  in  position  by  1 8 1 1  were  still  in  situ  in  1855-  find 
shows  the  scale  and  urgency  of  the  refurnishing  set  in  train  by  Napoleon  in.  The  article  in  a 
wider  sense  demonstrates  a  vital  element  in  Napoleon's  concept  of  the  monarch's  role,  as  a 
supporter  of  the  historic  craft  of  cabinet  maker  and  promoter  of  the  trade  in  luxury  goods. 


ON  I  April  iSs?  the  Rcfiissctir  o\  the  Palais  de 
Compiegne  wrote  to  the  Ministrc  dr  la  Mtiison  de 
I'Empereiir:  The  furnishing  of  the  palace  is  in  a  very 
poor  state.  M.  le  Ministre;  it  has  not  been  changed  since 
iSoS  and  no  improvements  have  been  made'.'  This 
observation  lent  support  to  appeals  for  furniture  following 
the  first  visit  oi  the  l-^mperor's  Court  to  Compiegne  from 
I  8-28  December  i  Ss2.  On  that  occasion  the  Emperor  had 
invited  one  hundred  and  one  guests.  The  Reijisseiir  had  been 
able  to  meet  the  immediate  demands  entailed  with  tem- 
porary loans  of  urgently  needed  items  from  the  Xhihilicrih'  la 
Couronne.  However,  orders  had  been  given  tor  new  guest 
apartments  and  the  Rcfj/.sscKr  thought  a  general  overhaul  of 
the  furnishings  desirable.  His  observation  was  well  founded. 
An  examination  of  the  inventories  shows  that  the  furnish- 
ings at  Compiegne  at  the  beginning  of  the  Second  Empire 
were  the  same  as  those  at  the  end  of  the  First  Empire.  Neither 
Louis  XV 111  nor  Charles  x  nor  even  Louis-Philippe  had 
carried  out  any  necessary  alterations. 

Emptied  of  its  contents  during  the  Kevolution.  as  were 
other  royal  residences.  Compiegne  had  been  entirely  re- 
furnished after  iSoS.  A  first  inventory,  without  numbers, 
was  drawn  up  in  iScx-).  The  next  inventory  of  iSi  i  lists, 
including  entries  up  to  i<Sis.  10.41)1  items.  Another  of 
1817  lists  12.441  items  and  entries  between  1818  and 
18^2  bring  this  up  to  14,^54.  Numerically  the  increases 
between  1811  and  1817  and  between  1818  and  i  8  ^2  seem 
considerable,  but  this  is  deceptive.  The  sharp  increase  has 
little  to  do  with  furniture  and  concerns  household  items  in 
regular  use.  The  inventory  of  1 8  ^4  lists  i  ^.  502  items.  The 
entries  till  1848  take  it  to  14.201  with  400  new  items.  Here 
again  the  increase  is  more  apparent  than  real.  Even  if  it 
includes  more  furniture  during  the  period  i  8  1  s  to  18^2  the 
ann)unt  is  very  small.  A  large  part  of  the  new  entries  is 
kitchen  equipment  and  principally  the  appointments  for  the 


theatre  in  the  old  jcu  dc  Paumc.  including  scenery,  stage 
furniture  and  the  actors'  dressing-rooms.  A  new  inventory 
was  drawn  up  Worn  18^0  to  iS^i.  That  amounted  to 
I  1 .242  items,  much  less  than  the  previous  one.  It  would  be 
wrong  to  think,  however,  that  between  1848  and  18^0 
there  was  a  reduction  in  the  items  of  furniture.  One  fact 
applies  to  all  the  inventories:  the  numbering  of  the  items 
depends  on  the  distribution  of  the  furniture  throughout  the 
palace  at  the  time  when  the  inventory  is  taken  and  the 
amount  is  reckoned  in  numbers  and  not  in  objects.  In  fact  'x' 
number  of  items  corresponds  to  a  much  greater  number  of 
objects  since  those  which  form  part  of  a  set  are  counted  as 
one  single  item.  For  instance,  twelve  matching  /(Ji/tcin/.v  are 
recorded  as  one  item.  U'hen  dealing  with  rooms  the  number 
ofitems  must  be  multiplied  by  two.  three  and  sometimes  four 
to  arrive  at  the  exact  number  ol  objects  in  that  room.  It 
sometimes  happens  that  a  new  internal  arrangement  - 
more  frequent  in  the  less  important  rooms  -  between  the 
time  of  one  inventory  and  another  arbitrarily  increases  the 
number  ofitems  for  the  same  amount  of  objects.  The  twelve 
liuUcuih  could  ha\e  been  divided  into  six  pairs  distributed 
among  six  diflerent  rooms  so  that  they  are  no  longer 
reckoned  in  the  inventory  as  one  item  but  six  different  items. 
The  opposite  may  also  occur  as  regrouping  lessens  their 
number. 

These  examples  are  quoted  only  to  show  how  cautiously 
the  figures  in  different  inventories  should  be  treated. 
Moreover,  account  must  be  taken  of  objects  returned  to  the 
Mobilk'i  dc  la  Couioiiiw.  the  central  organisation  dealing 
with  the  furnishing  of  all  the  residences.  This  furniture  is 
either  preserved  there,  if  it  is  old-fashioned  and  not  required, 
or  redistributed  to  other  residences.  Articles  which  are 
bought  to  replace  what  has  been  discarded  are  added  to  the 
inventory  but  the  old  items  are  not  withdrawn:  a  note  is 
simply  made  in  the  margin  to  the  effect  that  they  have  been 
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rfrii()\fd  Tlu-  tiiial  niuiibfr  in  the  inventory  appears  to 
shov\  an  iiu'reasf  over  the  previous  our  but  in  reality,  and 
taking  into  aaount  the  actual  amount  of  objects  present, 
the  number  has  \aried  very  little  1  he  considerable  col- 
lection ol  lurinture  recorded  ui  the  royal  and  imperial 
residences  indicates  that  no  statistical  study  has  been  made 
m  this  Held  and  it  is  only  ihroujili  an  examination  ot 
contemporary  records  that  this  research  would  be  possible. 
I;  it  were  undertaken  on  each  ot  the  ancient  liouses  such  a 
studv  would  certainly  provide  much  information  about  the 
histor>  ol  the-  iurnishing. 

in  the  case  oK'ompiegne.  and  in  so  far  as  it  is  possible  to 
cover  so  wide  a  sub)ect.  the  general  examination  of  the 
inventories,  augmented  by  detailed  analysis,  reveals  a 
remarkable  siabilitv  in  the  statistics  lor  the  furniture  of  the 
l)eginning  ol  the  Second  l,mpirc\  II  the  inventory  of  iSsS- 
particularly  of  the  principal  apartments,  is  compared  to  that 
ot  I  S  1  I .  it  IS  apparent  that  the  furniture  in  position  at  that 
time  IS  the  same  as  during  the  first  jjiipire.  I'or  nearly  half  a 
c  entury  there  was  no  change.  .'\  lew  additions  were  made. 
houc\c'r.  lor  (he  sake  of  comfort.  The  first  llmpire  furnishing 
were  added  to  from  i  XsS  /(/i/I<'i///.vcallcHi  (on/ortf/Zi/cs  among 
whic  h.  it  IS  interesting  to  note,  were  additions  made  in  many 
cases  under  l.ouis-Philippe.  The  Second  llmpire  was  to 
encourage  this  wish  for  comfort.  Hut.  for  the  most  part,  the 
original  furniture  was  modified  and  new  pieces  substituted 
lor  the  furniture  ol  the  first  Ivinpire. 

The  furniture  was  renewed  because  t'om[iiegne  was  to 
become  one  of  ihc-  favourite  rc'sidences  of  the  C'ourt.  As  the 
rulers'  autumn  residence  II  uas  more  in  use  under  the 
Second  Ijnpire  than  it  had  been  under  the  Restoration  and 
the  July  Monarchy  or  even  under  the  first  flmpire.  from 
iS^t)  began  what  came  to  be  known  as  the  .series  c/c 
(tiiiipuuiiw:  the  suviTeign  came  to  spend  a  month  or  a  moiilh 
and  a  hall  there,  generally  in  November  and  December,  and 
iru  lied  guests  in  groups  scries  olabout  a  hundred,  which 
changed  from  ueek  to  week.-  This  use  of  the  palace  took 
place  during  a  period  when  taste  was  changing,  first  f^mpire 
turniliire  was  ihen  lilty  years  old  and  was  entering  a  most 
c  rilic  .il  phase  from  the  point  of  view  of  the  history  of  taste;  it 
seemed  hopelessly  old-fashioned.  .Moreover  as  Napoleon  i 
had  clone.  Napoleon  ill  v\'ished  to  encourage  the  develop- 
ment of  the  c  rafts. ' 

SlalislKs  musl  be  i]uoled  lo  measure  the  scale  of  the 
changes  ,it  (ompiegne.  The  inventory  drawn  up  in  iSss 
records  i  ^.i2S  items.  ,\i  the  fall  of  the  fjnpire  successive 
entries  bring  it  lo  j.j..j<-)^.  No  matter  hov\  dull  they  seem  to 
be.  these  \earlv  ligures  are  uorth  publishing  because  the\' 
are  insiruc  Inc.  Ill  i  S  ^  S  the  entries  rise  by  V' ili'm^:  i'l  I'Ss'i 
by  iS'Cin  i  Ss7  hy  s<>S;  in  i  Ss^^  hy  s  > 'i:  hy  i  Xs9  by  SS7: 
in  I  Sfid  by  ss:  in  i  Xf)  i  by  SS4:  in  i  S62  by  144  1 :  in  i  86  5 
li\  104^.111  I  S')4  b\  S  1 1);  in  iS()sb\  ii)i:in  1  <S()(i  by  44^: 
III  1  S()7  In  2S'>:  in  1  Sd.s  b\'  s  M;  in  1  Sfnj  by  2()  1 ;  and  in 
1  S  71 1.  before  llie  fall  of  the  I'liipire.  the  last  count  being  made 
in  jiiU.  In  hS  ilc'ins  making,  over  sixtec-n  years  a  total  ol 
7.(1 7(<.  I  hese  ligures  show  that  although  there  was  a 
change  in  llu-  furnishings  between  iS^d  and  iX^cj.  a 
Nccorul  iiHK  h  more  im[)ortaiit  change  took  place  between 
I  Mil  and  iS(i4.  from  iS(>s  to  1870  there  v\ere  leu 
alterations,  as  in  the  period  1  Ssf^^to  1  S^i^  I'lie  sharp  drop  in 
1  S()()  corresponds  lo  the  year  in  which  the  Court  did  not 
come  111  (ompiegne  and  therefore  shows  that  in  some  degree 
iherc-  IS  a  correlation  belucen  cause  and  eflect.  Mut  this 
slowing  up  coincides  v\ilh  the  onset  of  a  new  phase-.  The 
changes  of  the  period  iS^'i  to  i<Ss'(.  though  important, 
were'  oftc'ii  onl\  slight  and  correspond  to  a  time  when  old 
■  iiici  new  furnilure  u  ere  side  by  side  in  a  room  with  usually  a 
pre|ioiiclerancc'  of  the  old.  In  contrast,  the  changes  in  the 
[leriod  I  ,S(i  I  to  I  S()4  brought  much  more  drastic  upheavals 


with  some  complete  differences.  When  these  upheavals 
were  over  the  entries  in  the  tinal  stage  only  referred  to  the 
alterations,  the  years  1S66  and  1X68  being  of  particular 
significance,  in  1867.  the  year  when,  as  in  1860,  there  was 
no  Court  visit  but  only  short  visits  from  sovereigns  bringing 
royal  or  imperial  guests,  the  number  of  entries  remains  at  a 
relatively  high  level. 

It  would,  however,  be  a  mistake  to  think  that  these 
general  principles  of  renovating  the  furniture  were  applied 
in  a  systematic  and  regular  manner  throughout  the  palace. 
In  many  cases  -  royal  apartments  and  some  guest  apart- 
ments old  and  new  furniture  remained  throughout  the 
reign.  In  other  cases,  alter  an  initial  mixed  phase,  the 
furniture  was  entirely  modernised.  This  was  so,  for  instance, 
in  the  old  apartment  of  the  Roi  de  Rome,  which  was 
designated  .ipartment  a'  and  allotted  to  visiting  sovereigns. 
It  was  entirely  refurnished  from  i8s8,  before  even  the  great 
alterations  of  iSd  1-18(14.  This  applied  too  to  what  was. 
during  the  first  ijiipire.  the  huge  apartment  known  as 
(ippurtciticiit  thuihlc  (/(■  Priiut'  which  was  subdivided  into 
several  apartments  (hi  .  B2.  H]\.  all  completely  refurnished. 
As  for  the  apart  ments  of  the  Emperor  and  Empress,  there  one 
linds  pieces  which  were  very  little  altered  alongside  others 
which  were  wholly  remodelled.  A  detailed  examination  of 
these  changes  if  extended  to  the  entire  palace  or  even  to  the 
main  apartments  alone  would  be  beyond  the  scope  of  this 
present  article.  This  study  will  therefore,  by  means  of 
examples,  be  confined  to  the  modifications  in  the  furnishing 
of  the  apartments  of  the  Emperor  and  of  the  Empress.^ 

The  Emperor  occupied  the  large  apartment  of  the  central 
block  cnerlooking  the  park  which,  traditionally,  from  the 
time  of  the  old  kings,  was  the  sovereign's  apartment.  The 
.s((//('  (I  iiKiiniir  (No.  i ).  no  longer  used  as  such,  contained  in 
1  S  s  s  the  same  furniture  as  in  i  8 1 1  except  for  two/«uf£'ui'/s 
which  disappeared  after  the  Restoration.  The  carpet  under 
the  table  was  changed  in  18^7;  there  was  practically  no 
change  in  the  furniture.  In  t8^s  the  brackets  cif  the  First 
Empire  were  replaced  at  the  request  of  the  Emperor  -  the 
branches  had  been  suspended  on  chains.  Correspondence 
with  the  Emperor  reveals  that  he  did  not  want  this  type  of 
bracket  in  his  apartment"^  and  for  the  same  reason  the 
lighting  in  t  he  salon  dcs  Aides  de  cump  was  also  discarded  that 
year.  The  f.mperor  expressed  the  opinion  that  this  type  of 
light  smacked  of  lodgings'."  In  December  i8s7  a  marble 
bust  of  Napoleon  i  was  placed  in  thedining  room.  In  August 
i8sc)  curtains  in  crimson  rep  were  hung  at  the  windows 
and  lastly  in  1  •■)(■>><  a  mahogany  lire-screen  and  an  allegori- 
cal clock  showing  the  marriage  of  Napoleon  1  and  Marie- 
Eouise  were  added.  There  were,  therefore,  very  few  changes 
in  this  room.  This  was  not  the  case  in  the  next  room,  the 
salon  dfs  Aides  de  avnp  (colour  a  and  No.  2).  In  i8ss  no 
change  was  made  in  the  furniture  of  the  first  Empire.  The 
settee,  causeuses.  Itiuleuils  in  white  painted  wood  and 
covered  with  Beauvais  tapestry  of  country  scenes,  people 
and  animals  alter  Casanova  were  still  there,  as  in  thedining 
room  and  lor  the  same  reasons  the  brackets  were  changed. 
In  October  i8=;8  two  causeuses  in  Empire  style  in  painted 
wood  and  covered  with  Beauvais  tapestry  of  foliage  and 
Mowers  were  added."  In  iXs^)  curtains,  which  were  no 
longer  of  the  Eirst  f'mpire,  were  changed  for  curtains  in 
crimson  material  with  a  border  of  flowered  silk  in  crimson, 
green  and  white.  But  already  great  changes  were  planned. 
I'he  fmpress  greatly  admired  the  eighteenth-century 
Beauvais  tapestries  but  thought  them  poorly  displayed  on 

A.  .S'((/i»;i  dcs  .4/(/<'.s  de  cawp  as  it  was  at  the  end  of  the  Second  Kmpire. 
The  l/ouis  xvi-style  chairs  are  those  made  by  Quignon  from 
designs  by  Ruprich-Robert.  which  were  delivered  in  1 863. 
rhe  cloth  on  the  centre  table  matches  the  curtains. 
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I    \  icu  (sicii-iisi  iipii  I  111  llic  si(//i'  ((  itHituiri  i/c  /  /  ini>rii'iit 
.i|)|i.iHTilh  Ih'Iucc-ii  Dei  i-iiiluT    I  N  ^  7  lu  lli'ii  I  lie  husl  ol  V.ipolcnn  1 
u  .IS  |>l.in-il  iIktci  and  Aii^usl   I  S  S'l  lu  hcii  I  he- 1  liil.iiiis  u  etc 
Imii^;  .il  I  he  v\  inilnu  si    I  Ik-  lu  mil  11  re  is  nl  I  he  I  irsi  I  inpiir,  I  lu' 
1 .11  pel   I  S  i;' 


2    \  ICU  IsliTi'osrnpu-i  cil  llic  siihtii  i/cs  Aiilis  il«'  i  diiii'  .illfi  ( lilnhcr  1  S(i2  llhc  pi, icing  dl 
llic  g.mu's  l.ililc  nil  llic  Icll  I  ,iihI  bcUirc  Niucinhci   1  S(t  \  ulclivcry  ol  the  luriiiturc  miidc  by 
(hiigiuiii  I.  I  lu'  liiiilciuls  nil  the  light  iirc  thnst  nl  the  I  list  Ijiipirc  with  Ik'aiivais  Idpcslrics 
.liter  CasMiiin.i,  I  ln'  ( iii(sr/(\c  111  lidiit  nl  the  itniii  mi  the  right  is  one  oltwo  ileli\'ereil  in 
( )(  inhi'i   I  SsS.  Ill  the  tiiregriiiiiiil  nil  the  rig  111  is  ,1  gaine  olq  units  of  unknown  date. 
I  here  \\.  IS  no  c.iipct  It  he  inn  111  u  .is  liscil  Inr  dancing). 


cii.iiis  III  the  I  list  I  iiipiie,  t'<insei|tieiill\  sju'  iisked  lor  ,1  new 
design  III  uiKiil  Itii  these, Its,  Oil  1  S  \l,i\  1  Sh  1  Asettee.luo 
I  i(i(S('i/ses  .iiid  .1  Idiitciitl  Irnin  the  hiriiiliiie  cil  llu-  sid(>n  des 
\ulis  (/(•  ii()/i;i  were  reiiiii\eil  hs  the  Mululu'i .  I  he\  ucri' 
reijuired  lni  lA.tnilil.itioii  ti>  liiul  ,1  st\le  nl  liiime  \\  liieh 
u  I  III  Id  suit  the  l.ipestries  (h\  nrdei  nl  the  liniiressr.  I  he  new 
ti, lines  Win-  ni.ide  In  (hiigiinii  .ilter  designs  h\  Kiipiieh- 
Knhert.  I  liese  t  h.iiis.  111  the  In  ins  \\  1  sl\  le.  I.iiger  ill.  in  the 
previnus  nnes.  iuh  essit.ited  the  VNliielllllg  nl  the  tapestiu's. 
I  he  u  hnle  set  v\  ,is  reiieut'il  in  this  u  a\ :  setti'e.  si\  1  iiitsciisc\. 
l\\r-l\e  Uiuli-iiil\  were  rt-liiineil  In  tniiipiegne  in  \n\i'mher 
|S()^.  In  iiiatch  ihese  i  hairs  (hngnnii  made,  alsn  .titer 
Kiipru  h  Knherl  1  \ns.  ',  and  4  1.  three  eniisnle  t.ihles  ,ind  a 
cenlie  t,ihle  v\liuli  were  lit'liveied  ,il  the  s,inie  time,  ,\s  a 
Kiiisequeiii  e  nl  this  adaptalinn  nl  the  liii  nittiri'  the  Impress 
insligaleil  iiKire  elianges  ,iiid  the  .iilmiiiisii  alni  nl  the 
\Jii/')//e/ i/c /i/ (  iii/rii/;/ie  mini  ined  the  Kci/issck;  nil  1  1  August 
I  S'l  ;:  ■  i  he  mlenlinii  nl  llu-  linpn-ss  is  In  m.ike  snitie 
eh.mges  in  tin-  geiiei.il  ,11  i,mgeinenl  nl  the  sk/h/i  i/cs  >.  iitlc\ 
ikiinw  11  ,is  A;(/cs  ill-  Kiiiip).  Her  principal  suggest  mi  1  is  in  put 
cnlic lies  111  the  lecesses  nl  the  li\  e  w  indnw  s  and  In  suhsl  ilute 
IWn  Cnnsnie  tables  Inr  I  in/sci/scs  III  liniit  nl  the  twn  pier 
gl.isses  ,it  the  end.  In  nhtaiii  ,1  better  idea  nl  the  results  nl 
these  cli.inges  Her  \l,i|est\  h,is  nrdered  me  In  submit  <i 
gener.il  pl.m  tn  renev\  the  liiriiislimg  ,  I  he  I  w  1 1  i  i///sc;/scs 
would  be  lepositiniied  opposite  ill  the  pi. ice  ,il  present 
oicupiedin  the  I  luisnle  l.ihles  lliev\indnw  b,i\  s  nl  ihe  sk/h/i 
i/cs  (  inlcs  .iiul  ihe  si(iii(i  i/c  Idiiilllf  .ind  peril. ips  even  nl  the 
I  m|)eini  s  .ip.irtmeiit  .lie.  in  accnrdaiKc  v\illi  the  iiistiuc 
tinns  nt  the  Impress,  to  be  decoiali'd  v\illi  blinds  ol  blue 
g.iu/e  msii-.id  nt  ihe  present  i  iirtams  ,  ,  I'oiiseiiuentK  , 
v\  illi  the  liii  niliiie  b\  ( )uigiioii.  Ill  Nov  ember  1  Sd  ',  cnuches. 
(nveii-d  with  .luthenlic  t'hinese  silks  ni  \,irious  tnlniirs. 
were  iiilUHliued  inin  the  reci'sses  ,\|  the  windows  were 
hung  blue  g,iu/e  blinds  ,i(ul  lu-w  iuit,iiiis  m  i  rimson  lep 
w  ilh  green  ,md  crimsnn  hot  tiers  decnrated  v\  ilh  gnlden  bees 
.md  malclimg  lunges  cuil.iiiis  w  Iik  h  li.id  been  (  hnseit  In 
the  1  III  press  .is  w  e  Icirii  linm  a  let  lei  Irnm  the  administrator 
ot  the  \),i/i;/icr  </(■  hi  iininiiinc.  also  on  1  t  .\iigiisl  1  Sd  ^. 
lleiu'e.   .it    the  eiul   ol    iSd-;   the   si//ii//  i/cs   ,\/(/cs  dv  aimp 


',,  I  lesigii  h\  Kiipncli-Knherl  ,is  ,1  nindel  Inr  llu- 1 diisnle  lahles 
it  llii'  siWe/i  (/cs  ,\i(/cs  (/(•  I  ((iii;i   ,\liiscc  ihitiinhd  (If  (iDli/iicj/flc, 


j*0K  \^^jy'  n « »Ts  n" » TO » 


4   C  niisolc  t.ible  iii.iile  In  Uuigiinii  liniii  till-  design  l)\ 
Kuprich  Knherl    I  lu-  sim|)lv  tluti-d  InnI  nii  the  riglit  was  chnsi-n. 
I'.ul  llie  cnnsnie  u  .is  rt-i  langular  as  nn  the  li'lt  ami  nnl  rnumk-d 
.IS  nn  llu-  right   ( ..irl.inds  uc-re  added  tn  the  central  si-ctinn  nl  the 
\  .ise    I  111-  liiiished  \  .ISC  u  as  v  t-r\  ditlerenl  trniii  Ihe  draw  ing. 


S.  \'ic\\  lslcTr(is(.(i|in  I  111  llir  iiiil  (i|  llic  \(iliin  dc  11  iu\H-inii 
lu'luccii  Niixciiilu'i   I  SS'"^  (\\  hen  llic  I  niiis  \\  si\  lc  Inrniliirc  In 
leiiiist'hiu'  ,11 1 IV  I'd  I  ,1111.1  bell  Hi'  ( )i  lohci   i  S  s>i  i  u  lirii  I  he  Mi/i/ii/rni 
sft'ii  111  the  IdH-gnniiul  «  ;is  i  rpiiii  cil  hy  iiiiol  hci  i  (inipU-U'l\ 
uplidKliTt'il  I  ii/i/ii/(7i; ) 


(i   \'ir\\  (il  llic  si(/(i;i  (/i(  tiinsc//  IsU-ic'dsiopKl  lu'Iurcii  llrtcmhrr 
I  N^r  lu  Ik'II  llu-  l\  H'  h,n  k  I  li.iiis  ,11  rm-ill  ,iiul  llir  ciul  nl  i  Sh  j 
Idt'lu  fi'\  (il  llu'  I  (Uiis  \  \  luriiiUiic  III  irphk  c  llir  III  'nI  I  inpiH' 
luniiUiri.'  sclU'c.  I.  Ikhis.  Iiittlnuh  ,m.iiiisl  llu-  u.ilK.  ,iiul  siimlsi 
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.issiiinci)  il  I  (iinplcIcK  new  .ippi'.ir  .iiu  c,  slill  nimc  m,ukc(l 
In  llic  iitlililinii  111  iicu  piiii  cl.iiiis  uliicli  wcic  111  l)c  t\\,i(.\c 
iliiiini;  ihc  iiilliiu  nil!  vciis  liiiiin!^  ulmli  llicrc  u.is  im 
liiillici  ni,i|(ii  ,illci;iliiin  Ihc  hliic  u.iii/c  blinds  u  crc 
renew  I'll  111   I  SdS 

I  he  iic\l  iiiiHii.  ihe  sk/i'/k/c  //  niiKicui  dit  Mili'iuir  in  r;)/(ii»/ 
(i  iijiiiii  (  ,in(l  \n  ;,Hlheliii  iiier  heiliiiiini  111  Ihe  knit',  w  liK  h. 
(Iiiiiiijj,  llic  liisl  I  iiipirc  |)C(  nine  ihe  siWii//  i/cs  I'niurs  ,iiul 
iiiulci  hiuiis  rliilippc  ihc  \iilt'ti  tic  I  iiniillrt.  \\  ,is  ,ilsii  In 
tiiuleign  (nmplcic  renin  iilinii  III  nil  i  S  S4  llieif  v^,  .is  ii  pi,  in 
III  iciicw  Ihe  rurniliiie  hiil  this  did  mil  ni.ilei  i,ilise  iiii 
ine<li,ilel\  ,  I  he  ,idiiiinis|i,il(ir  111  Ihe  \]i>hilici  ilc  la  i  I'ltiotinc 
w  Idle  111  the  Rriiissnii  mis  (•elnhei  i  SS4;  '  I  Ih'  Minr.ler  ml 
Ihe  A)(;;mi;ii/('  /'/  ini>nciti  I  In  v\  hniii  I  liii\  e  siihiiiided  ihe  pi.iii 
Ini  ihe  new  luinishinjis  Inr  ihe  priiu  ip;il  siilnn  nl  llie  iii;iiii 
,ip,irlnienls  ,  .  ilnmiihl  lli,il  lu-lnie  such  ,in  iin|iiilniil 
ch;ini;e  \\  ,is  iii,ide  deem  ,il  n  m  slum  Id  he  e;iri"icd  mil  nil  ihe 
iniiMi  ilscll  Im  which  ihcre  is  iinl  lime  lieinrc  ihe  \  isil  nl 
I  lu'ii  \l,i|esiies  ,  .  I  lis  |,\ci'llenc\  lins  ilu'rclnrc  decided  lli.il 
mil\  ihe  curliiins  in  the  ^dlnii  ilcs  \;(/cs  dc  w//)/;'  will  he 
chiiniiL'd  ,  .  ,iiid  in  III  her  iniiiiis  i.  hiiiincs  will  he  i  mi  lined  li  i 
hiinging  in  sniiie  cmiilnrliihle  chinrs  iiiul  ii  lew  hrnnzes.  in 
p;irlicnl;ir  shhr'  lights.  I  h,i\i'  iherelmc  milercd  Irniii  the 
(  Kinlc-Mfiihli'  eight  i  niiilnrt.ihle  liiiitanls  cnvcreii  in  ice-hlne 
,ind  w  hilelin  the  receptimi  inmn  ,  ,  ,',  Allhmigh  the  iiuitcrial 
chiiseii  wiis  intended  In  m.itch  the  hkic  ,iiid  v\hite  tl;ini,isk 
w  liu  li  in  ihc  Imienl  I, i mis- Philippe  luid  rcphiceii  llic  lijuc  rep 
lit  ihc  I  list  Inipirt-.  these  liiuU'uih  weri'  nut  used  liiid  the 
tuinituie  leiiirded  m  the  in\entm\  nl  I  S :, :;  i\,is  almnsl 
idi.'nlK,il  Willi  lli,il  nl  the  I  irsi  l.mpiic  rc-cnvercd.  iis 
pie\iiuis|\  nicntiiiiu'd.  uiuK'i  I  niiis  I'liilippe.  with  the 
cNccpliiin  1 1|  tw  cnl\  Inur  Inkling  siiinls  used,  iilsn  in  the  time 
III  l.miis  I'hilippe.  Ill  iIr'  sk/i'm  df  XUi^ujtif.  Il  w  ,is  in  i  S  sS  ,ind 
I  N  SM  lli<il  the  hirniUiie  nl  the  s((/(i;/  i/c  Kci  c/i/ie//  w  ;is  intnlK 
cluingcd.  In  \n\  cmhei  i  N  s^  m  this  1 1  imn  w  ;is  pi, iced  ,i  sei  nl 
l.iuiis  \\  uillw  unci  sen  Is  set  lee.  lv\cl\  c  /(/(/(ci/i/s  ,md  twelve 
1.  hniis.  mspiicil  h\  t  he  ch,iii  s  m.idc  m  I  774  In  I  inndmn  niiil 
I  nlliil  Im  thci  (d'inri  df  Iti  j'fiulidf  ,il  \  cis.iillcs.  I  Ins  set.  m,iile 
In  Icmselmc.  is  cnvcred  In  Uipesliics  tlccmnlc'd  w  ith  mulli- 
cnlnured  hmK)uels  nl  |lii\\crs  mi  ,1  hluc  grmind.  wnven  nl 
I'lCiuv.iis  ,ilici  ilesigns  h\  Chnhnl  I  )ussnrgi.'\ .  Iwn  Inrge 
ciiuicl.ihi  ,1  111  gill  niid  p,ilm,iled  hrmi/c  1 1  w  n  Indinns  mnk' 
nnd  Icmnle  ben  ring  .1  i  lusU'i  nl  t  w  (.'nlN  -I  v\  n  lights  1.  w  iih  ,1 
mnlnelnle  pedesl,il  cnmplcle  llic  ik'cm  ,is  well  ns  ,1  1  itnliilcnt 
nnd  iiidistifl  ilwic  nnd  ihrec-scnler  uphnlsiered  sclleesi 
iinereil  in  reil  ilnmnsk  which  were  lepkiced  ,it  the  end  nl 
( )ctnber  I  N  ^>)  In  nnnlhei  i  iinliilrni  ,md  imiI;si  hi  In  (  hiignnn 
ciuered  m  vellnw  dnm,isk.  Alsn  in  Otlnlier  iSS'l.  .is  ,111 
nildilinn  In  the  lurnilnrc  In  Icniisclme.  ,nc  cnil,iins  in 
\cllnw  d,im,isk  crnw  ned  w  ilh  pelmets  nl  l'>e,iu\nis  lnpcsti\ 
In  m.ilch  the  chnirs.  Iwn  nulhcntic  I  niiis  \\  1  gill  brnn/c 
cnnsnle  t.iblcs.  i  huivtin  ihnirs  ,md  c  nmlm  Inbk'  /dn/ci/i/s,  I  hi' 
screen  vvliuii  cnmplclcd  llu'  set  h\  |c,inseliik-  \\,is  nnl 
dcli\  cied  until  I  lecenihcr  1  Nd  1  .  ,\s  m  ihc  prcccilmg  innm. 
blinds  in  blue  g.iuzc  were  inst.illed  m  1  Sd  -, 

I  he  s(//ii/i  (i/(  t  ii//M'// 1  \iis,  (1  ,md  7  M  w  Inch  kept  the  nnme 
iilthiiugh  the  C'liLincil  nl  Ministers  111  tin-  Secmui  I, m  pi  re  met 
nnl  in  this  rnnm  bnl  in  Ihe  l.mpernrs  libi,ir\  I  nisn  relnincd 
its  i  irst  l.nipire  lurmlure  in  1  S  s  ^  v\  ith  miK  the  iiilrnduclion 
nl  si\  cnmlnrtnblc  /i(i//ri(//s  m  light  bUn- ilnm.isk  w  ith  n  v\  hit e 
p,ittern  w  Inch  w  ere  |irnbnbl\  the  mics  intended  in  1  S  ^4  Im 
the  sn/iw;  dc  l\ci  c/Kiii/i.  ,\t  the  v[)i\  nl  December  |SS7 
Uiccnrdmg  In  ,111  entrv  mi    11   I  )eiemhcri  twt'Kc  I, mi  is  \  \  1 


7    I  he  1  hiiiiiicN  pii-i  c  111  llic  MiU'ii  llu  (  nnvci.'  1  ^icicusciipu  \  icu  1 
,il  the  s,iiiic  liiiic  ,1V  the  pici  ciling  nne    I  wn  ul  llu-  ci  inliirl,ihlcs', 
iinlrieil  li  u  I  Ilc  sil/cii  i/r  /x'n  i7'//c;i]ii   I  N  S4  ,illil  nscil  in  I  Ills  ri  nun.  i  ,111 
he  seen 


.  1     \(    I    (II     (   DMl'l  I  (,\1 


.  i!  iuul  fiildi-d  v\()()il.  lOMTccI  ill 
'i  I'-'l.'Ific  nuilihint^furliiiiis  wcTi'to 
I'  ilic    Mil  nl  I  ,S()^  tluil  itu'  liiriiilurf 

•   i-'<   III  .iddilKiii  to  iIk'  light  (liiiirs 

■I  <il  I  Mills  \\  gikuodd  ctiiiirscdvtTfd 

lU'.ii  M-ltccs.   lut'lvf  Idiitciiils.  tucKr 

Liiii  .iiid  tliicc  gillwddd  lonsolf  t.ililcs  in 

I'.l'-    Hicsc  vv.Ti' ic[)|,ui(l  .It  Itu- ciid  ol  I  Sf)  ^  hv 

■!  ■    '    ,     10,.  imI  iDiisolt-  Mhli's  111  |,,mis  \\   sivic.  lliTi-  iilso 

;■:    ■'    -MU/.r  tillllds  ucic  illtlddllccd  111    1  ,S()  ^ 

■  :■  Ml  llicsc  KiiiiiiN.  uliuh  ucrc  KiMiplftcIv  rcliiriushcd. 
I..!  u\n  nihcrs  wliiili  v\crc  (iiilv  sliglillv  ili;iiigcd  (lie 
I  /iipcnii  s  hcdi  h.iiiilHT  .ind  his  lihriir\.  I  iiliki-  the  rcirptioii 
r  I .,  .ins  I  htsi'  u  ere  tiscrvrd  lor  t  hi'  l-inpi-ror  alone,  tin-  libriiry 
i'riii}.'  u  lure  Ir-  worked.  It  is  ijillicult  to  dindf  vvhcttuT  the 
n-.is(.n  lorlhcirtinlioiioHhil  irsi  Ijiipirt- liiriiilurc  in  these 
lv\o  rodiiis  c  an  he  as(  rihed  (o  political  or  even  sentiiiieiital 
lov.illv  \\  hatever  the  iiiotKe.  here  and  in  the  a()artMU'nt  ol 
the  l.iiipress  some  ()ieees  have  only  heen  slightly  altered. 

In  {\\rih(iinhn-(ianiiliir{\i).  .Si  ilie  priruipal  ehange  was 
111  the  lonsinietio.'i  ol  the  bed  In  I  .S  s  ^  the  Miiiistir  dc  In 
Wuisoii  ill'  II  inpiii-iir  del  ided  to  remove  and  disiard  the 
tester  It  uas  replaieii  by  Crei  lan  style  drapery  suspended 
Irom  a  gilded  i  anopv  on  pedestals  olimitation  marble.  I'his 
arrangement  replaied.  in  l.SqS.  the  iiirioiis  tent  deeorated 
i\ith  I  Kissed  pikes  to  be  seen  in  old  photographs.  Irom  i  .SS4 
ludiomlorlable  hnilniils  in  red  damask  the  overall  eolour 
"I  ''"■  "'"III  h.id  been  ordered  and  were  .iituallv  [)laied 
therein  .August  I  S  s  S  Two  otiier  eomlortable /(/»(<'ij;/.s  were 
added  in  August  iSs').  Blue  gauze  blinds  were  hung  in 
I  X<)  V  l.\i  ein  toi  these  i  h.inges  the  riirnilure  remained  as  it 
v\.is  in  the  lime  ol  \.ipoleon  i 

I  he  same  is  true  ol  the  Hihliotlirqiir  where  even  fewer 
ihanges  v\ere  m.ide  and  wliere  the  I  irst  Ijiipire  hirniture 
was  restored  and  reeovered  in  i  Xfi  5  with  green  silk 
identiial  v\ilh  llieongin.il  silk.  In  1  ,S(.  i  t  wo  sereens  rovcred 
ill  Heaiu.iis  laiHstrv  v\ere  added  The  removal  olttie  hiimiii 
niniinuitir  used  bv  \<ipo|eon  1  a()pears  to  weaken  the 
.irgument  that  no  i  liange  was  made  lor  sentimental  reasons: 
ihe  bureau  did  not  remain  at  the  ( ,iinli'-,\h-uhlf  but  was  used 
at  the  liiilenes  li  u  ,is  removed  Irom  Compiegne  in  \lav 
iN'iS  and  leplaied  In  .1  mahoganv  Inirrau-iiiinistir.  (lie 
uork  ol  losses  liis.  delivered  at  the  Carilr- Menhir  dr  In 
Cdiiroiiiw  lor  Ihe  liiiperors  use  ,ii  St  (loud  on  1  7  Oelober 
|S'>4  bill  used  al  Coinpiegiie  with  the  desk  sereen  which 
maU  bed  il  " 

I  be  apartment  ol  the  limpress  idiit. lined  a  similar  mixture 
olpieiesjiomlhel  irst  I  iiiinre  and  entirely  renovaled  pieces. 
I  hen-  was  n,,  imporlani  change  in  the  sallr  u  innniin^  in 
iS'id  and  iSf,.)  when  it  became  ihe  dining  room  o|  the 
I'lii'ce  Imperi.il.  mahogany  hiiHris  were  introduced 

III  I  Ns  S  Ihe  lurniluie  ol  the  prnuicr  salon  known  as  the 
sniini  drs  lhnis(\u.  <)  I  was  still  ol  the  lirst  iMiipire  period. 
W  hen  (be  kkhii  became  the  bedroom  ol  the  I'rince  Imperial 
this  turmluie  uas  removed  and  then  relurned  on  various 
occasions  .\  scii'eii  u,is  brought  in  October  i,Ss7  and  in 
julv  I  Ss^.ichild  s/(n/;.(///in  varnished  cherry- wood,  and  in 
\ugusi  i.SsS  a  chillis  uo<iden  upholstered  bed  with  lliree 
gill  bron/.e  niounls  This  bed  u.is  re[ilaced  in  I  ebru.iry  1  Sd^ 
In  al.ouisw  I  sivlesmallbedlheuorkoll  ourdinois.  witha 
malchiiig  bedside  (able  laslK.  m  1^(17.  a  blackboard  was 
added  lo  the  loom  I  he  sci  diii/ si/ZeiM  No.  Kil.  oneol  the  state 
ap.irlmenis,  siill  retained  its  lirsi  bmpire  rurnilure  I  roiii 
I  Ns>  llieie  weie  I  v\  o  comlortable  Inu  armch.iirs  known  as 
I'iiihnids.  covered  in  gieeii  silk,  and  lour  ivi/cuscs  icb.iirs 
vv  ith  a  low  se.il  1  [i.idded  and  idvered  in  light  green  silk  u  ilh 
III. lie  lung  Iringe 

In  the  >  lunuh,.'  n  ,,m  hi;  ( \o    i  1  1  if,,.  ,,.s|,.r  ,,ver  the  bed 
vv.is   leiiioved,    ,is   u.is   the   liiiperor's.   n    1  .S  s  ^    In    the 


Huthl. 

i(    I  111-  sidon  ih-  XUisHjuf  m  Its  prescnl  slate.  The  furnishinss  are 
llic.se  ol  ilii-  ciKJ  „i  the  See  (ind  limpire  The  present  ehair-covering 
cinlv  dale's  Irom  1  90  I :  it  replaced  Ihe  old  upholstery  in  dark  green 
silk   ( )n  Ihe  right  ol  Ihe  chiriiney-pieie  is  a  eomlorlable  arm-chair 
.«7//r  iiiuihiis  covered  in  mcirciccci-leather  in  August  1  Hh<~).  The  carpet 
in  Ihe  previous  illustralions  still  exists  hut  it  is  no  longer  at  Compiegne. 


•S.  ilic'(/in(;i/iNi(i(i//i/)c/  dr  I  liniirii'iit  Inmi  ,1  v  ie«  I  sUrecsc  cipic) 
111  l.SsN  (Ihecanopy  ol  Ihebed  is.isil  w.is  iiiilii  Ihec-nd  ollhe 
Seccind  Ijiipire).  K.vcept  lor  Ihe  table  in  Ihe  loregrouncl  ol 
iinknovvn  dale  Ihe  lurnilure  is  ol  Ihe  I'lrsl  Cmpire  iiic  ludmg 
Ihe  bed  and  c  anopy. 


')    I  be  sidi'iidis  I  lent s  vvhic  li  u.is  die  hecli  li.iinlHT  ol  ihe 
I'mic  e  Imperial  (stereoscopic  view)  in  .\iigusl  1  ,Ss.S  (arrival  olthe 
upholslered  bed)  and  be.lore  i8(is  (change  ol  bed).  The  carpet  is 
ol  the  I  irsi  liiipire.  also  the  chairs  vvliiih  did  not  originally  belong 
lo  Ihi-  room.  lAcepI  lor  Ihe  bed.  .Sec  cuicl  Ijiipire  pieces  are  the 
|H-cli-sIal  table  in  Ironi  ol  the  lire-sc  reen  .iiul  ihe  c  hild\  huncml 
111  cluTry-vvood.  which  arrived  in  |ulv  lS^S. 

1     Hie  siihiii  dr  il  nipncur  loday.  much  as  il  was  at  Ihe  end  olthe 
Second  I  iiipiu-  (  h.iiis  hv  le.inselme.  On  the  right  Ihe  im/rsc  ret 
which  re|)l,icc-cl  .inolherin  October  l.Ss').  In  Ihe  corner  the 
■Indi.iirol  .1  ii.iirol  l.impsiandsiniroiiiued  in  |,SS4.  Thecirpel 
Ic.  be'  sec'ii  in  No    s  IS  slill  in  existence  Inil  is  unlorlun.ilelv 
not  .il  lcim(iiegne. 
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I ' .   \  K  A\  isurrcsc  ci|)K  I  ol  ihc  s,(  othl  Milun  ili'  I  Inipnali  i<  c    I  lu- 
lu i  ml  nil-  IS  111  I  In-  I  iiAi  I  II I  pin-    I  u  n  i  (uiilni  i.iliic  ;i)i(/ri/;/s  kiKiu  i 


lllu-  liiniiliiir  1)1  Ilu-  si(/(i/)  i/'i(/iij/;s.  sciiiic  ul  u  Ilk  h  i  ,111  he  si'cii  .ildiij; 


.IS  I  >i/;i(ii(i/v  1  .III  he  sfcii  .1 1  III  I  un  111  the  h  nil  iim/ckms  «  liu  Ii  w  ci  c  hi  I  lie  v\  ,iN  (Ui  iIic  IrtI  ,iiul  m  Ik  ml  ol  ihr  i  misdli'  l.ihjc.  rrplari's 

I  he  iingin.il  I  II  s|  I  nipii  r  lui  iiiliiirl  ,nul  hcldH'  I  S  ^i) 
i,irii\  ,il  111  llic  liii  iiiluic  ( iiM'K'cl  in  n'll  il,im,isk  I,  Wtv  tiir  sriccn 
I  iiiKiiisK  pl.H  rd  in  hunt  ul  ,1  (lum  ,irn\  <'il  in  ( )(  IoIht  i  Ss*)- 


M  \  lew  isU'U'iisi  iipu  I  111  llu-i  luiiiiliic  ii  ( (Uii  hi'i  (If  I  IniiHiiin  II  (•  ,it\fi 
1  N  S  S  1 1  lie  iiisl.ill.ilKiii  111  I  he  hnli  I  he  c  ,11  pel,  UniUuil  uii  I  he  iinlil. 
Iiiu-n  h.iskfl  nil  llu-  Irll  were  111  this  iimuii  iliinii^  llic  1  iisi  I  nipirc 


iiuciilni  \(il  I  S  s  S  iiKiic  r\  idcnic  nl  ilu'  i.isic  li  11  i  (lmlnllill)|(• 
ll\  in;i  .ippcii  s  in  I  lie  li  inn  ul  1  /(//iiiik/s.  a  liiu  lu-il  .iiul  c  h.iiis 
111  ■air  in  I  he  w  1  Ilk  sill  i|)s  lit  llic  ( iiinlrMiiihli-'  I  u  ci  i  ninlni  | 
.il'lc  hiiihiul\.  hiiiii^ilil  111  (  niiipiciinf  in  I.S-;S  Im  llic 
hcdi  (Mini  111  M.iil.iiiu-  \(!cl.ii(lr.  w  cif  .ilsd  pl.u  cd  in  I  Ins  1  nom. 
llic  lu'd  \\  .IS  (  li.ini;cd  111  I  s  s  s:  '  I  licic  is  nn  icismi  u  In  I  he 
c,i;ili'  bci\.  delivered  In  I  uiii|)ii'^iie  (in  llic  oidcis  dl  ilie 
I  III  pel  (II  .  shduld  iKil  be  1. 1  ken  In  llic  bed  i  hiiiiihei  dl  II  W 
llie  I  nipiess,  wlicic  11  is  Id  iciii.iin  ,  \\  mlc,  on  ^  Otliibcr 
I  S  S  S.  llif  \diiiiiiisli.ildi  111  llic  Mi'hdiii  i/e  /(/  (  Kiiii'tinr  Id  I  he 
Ki-^isseur  wild,  luididin^  Id  ,1  lellei  ol  j  ()(Idhei.  u.is 
Wdiiied  .ihdul  ihc  heil  he  li.id  pisi  reccned  ll  is  ,1  (  uiimis 
iiiixluri'  L'diisisiins^  dl  .1  u  (iddeii  base  in  ^illwudd  ul  I  hi'  Ins! 
1  ilipiie.  ( )il  llie  hciui  is  mlaid  ,1  p,iiieU\  ilh  the  i  \  pllei  I  .N-  ,  <i 
cvplici  ,ilsd  Idiiiid  111  ihc  iiiiU'iiihi-  111  the  eeiilic  dl  ihc 
I  .iiidp\      Ibis   i.iiidps,   (.let  (iiali'd    uilh   p.ilindcav  cs   111   a 


1   ;    \  lew  islcicdseiipH  I  (ll  llie  Ml/en  i/e  ,\/iiM(/i/i' .illei  April  iSds 
die. If  Ihe  (m/ciiK  1/ 1  i//;(i(/f('  111  l.u  ipier  IS  line  111  the  (  luiiis  liiiiii  ilk' 
•luimliiil'iiut  dl  M.I  lie    \iildinelle  .il  Si   I  h  null,  llied.iledl  llie 
.11  iiv.il  dl  llie  pi  mile  \\  illi  lie.iil  sli.iped  led  un  llie  lell  is  iinl 
kill  n\  II    ll  w  .IS  .iiiidiig  llie  till  nil  llie  in  llie  |)i  iv  .lie  .ip.irlineiils 
dt  Ihe  I  ilipiess 


hvbiui  sl\lc.  is  siiiiiidunlcd  b\'  an  cajole  and  siipporled  b\ 
Idui  Keii.iissaiu  c  si\  Ic  ciiliiinns  ,ilsd  m  giltwoiid.  Tlu' 
mil  ddiielKin  dt  the  bed  u.is  the  piiiuipal  i  haiijic  in  this 
iddiii.  Ihc  l.mpii'ss  Kiiiliiuicd  td  iis(.'  what  had  been  the 
linniturc  bcloiigiiiji  to  Marii'-I.ouisc.  01  imlc  was  the 
ailditidii  111  I  SS''^  <il  il  tdiilciiil  ill  liirxi'ii  hiuI  gikii'd  uond  aiul 
u|)hdlsicri'd  in  jirc\  iiidniied  leather. 

I  hc/i(ii/(/iii)  -siilh-dcbiiins  kept  lis  I  Irst  !■  111  pi  re  iLiriiiture  but 
the  u  liile  silk  eovcriiigs.  like  the  drapers ,  were  ri'plaeed  by 
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ikn'  .iiul  siKrr  huHiiiic.  On  l  7  I  )ci  riiibct   1  S  ^  ;  llic  .idniinis 

niliu  (iIIIk'  \U>hiliri  (Ic  1(1  Coiunnnv  v\iiilc  Id  ihc  Rcfiissciii 

hill  'His  lAirllciuv.  M.  Ii'  Minislrc  dc  ril.il  el  i.ic  l.i  M.iisdii 

ic'  11  iiipcmii",  inldrms  iiir  lluil  I IM  llic  I  riiprcss  v\  islics  her 

(il'iiicl  (Ir  tiulrllr  ,il  (lie  p.iliu  t-  ul  ('(impicj^iic  l,u  luiilai  1  nnni 

liglilcil  lidiii  <ihii\i-l  In  be  luillj^  mill  hues  nnd  iisks  me  hn 

llu-  riK'iisiiiciiii'iils  olllu'  ciibiiicl  .     .  .  This  pidji'd  u.is  iml 

rarin'il   (HiI.   pcrliaps   hcTausf  dl   ihc  riidiiiidiis  cxprtisc 

cnlailfii.  ,\  IdilclU'  runipaildui '  huiii^  u  illi  lui  cinhKiulcu'd 

with  trochi'l  Udik  v\as  riTdnlcil  as  hcln^;  in  ihc  iddiit  in 

iSsS-    llii">   w'iis   I  I'plarcd    in    iS^M    In    aiidlhci    alnidsi 

Ick'Ulkal.    in    iSS''^    Ivvn  ('iicrian   sl\'|c   lamp  braikrls   In 

15a rlu'iii lint'  cdiiipli'li'il  iIk'  ik'ini  ot  IIr'  lOdiii. 

Tin.' M(/(i;/ (/('  A/i/.sK/KC  Utilniii  1',.  Nds.  1  ^  anil  1  ;).  uliuli 
kc'pl  i(s  naiiif  allcr  llii'  iiuisKal  inslruiiR'iils  IkuI  hi-cn 
reiiid\i.'d  Idi  rt'sldialidii.  v\'as,  uilli  llic  stilmi  dcs  .Inlc.s  tic 
mini',  oiu'  dldu'  rooms  In  vvhich  llic  tasle  ol  the  i'.miirt'ss  lor 
lajX'strK's  v\  as  ^ralilicd.  Alli'r  the  I'irst  Ijiipirt-  lliis  salon  had 
imdcrgoru'  luiiiK'rous  dclailcd  allrrations  bul  had  kt'pl  ils 
chairs,  still  in  position  in  iS^S.  with  the  aildition  ol  lud 
comlortabk'  upholstered  laulruils  and  two  I'lH/cn.scs.  In  1  S  ^(> 
were  hung  two  tapestries  v\oven  at  Beauvais  c.  id.Ss  alter 
eartoons  by  \'ernansal.  HIiii  de  I'oiUenay  and  dii  \k)ns  on 
the  subjeel  ol  a  C'hinese  prime  (/,c  I'liiur  en  wniuic  and 
I'AiuliciKc  llu  I'liiiic)  and  two  tapestries  olligures  in  Tiirkish 
fostunu'  exet'iiteil  at  the  Clobelins  uiuk'r  l.ouis  \\  1  alter 
Amedee  van  Lool/.d  toihitc  dc  hi  SulUiiw  i\iu\  Ia'  tnivdil  t  hrz  In 
Sultaiic).  At  the  end  ol' December  1  Ss'i  or  early  in  i  Xs7  lan 
entrvdl  ?  i  December)  a  red  carpet  with  a  central  medallion 
ol  yellow  loliage  and  arabestiues  v\as  laiil.  On  11  ,\iigiisl 
'VS7  lilt-  Renissciii  v\rote  to  the  atlministi  alor  ol  the 
Molfilirr:  '\\\-  ha\c  no  comlortable  seats  in  tlu'  Salon  dt' 
Mnsiqne  of  1 1.  M.  the  kmpiess  whiili  she  uses  regnlarly  .  .  . 
last  year  she  had  tlu'  da\'-beil  from  her  bedroom  put  in 
there  .  .  .'.To  remeiK  this  situation  lour  comlortable /(ii(/ci///,s 
were  sent  111  iSsT-  In  the  same  \t'ar  the  I'irst  I'.mpire 
lurniture  was  returnetl  to  the  ihinlc-Mciihlc  and  the  I'irst 
knipire  lurniture  ol'the  snlon  li Atoms  was  used  temporarily 
insteail.  This  was  ri'placed  in  August  1  SSM  b\  new  lurniture 
in  Wdoti  tiecorateil  in  gold  anil  while  and  covered  in  red 
damask.  C'urtams  and  matching  u  all-hangings  wi're  in- 
troduced at  the  same  time.  There  was  a  iii'w  and  important 
delivery  ol' lurniture  in  !.S(i2,  Ihis  was  the  arrival  ol'kuir 
cupboards  and  an  eighteeiitii-cenUiry  buicuii  d  1  ijliiuhc  w  lib 
panels  of  red  t'hinese  laciiuer.  a  l.ouis  \i\  kingwood  ik'sk. 
.1  l.ouis  w  I  sivk'  writing-table  in  rosewood  and  kingwood, 
a  small  Louis  \vi  desk  also  in  rosewoml  and  kingwood.  a 
l.ouis  w-stvie  leather  topped  w  ritingTable.  a  console  table 
of  the  mid-l.ouis  \\  1  period  and  a  l.ouis  \\  1  console  table 
both  in  gilU\'ood.  There  v\'as  also  a  Louis  w  1  day-bed  by 
lii'orges  Jacob  and  a  table  with  peik'stals  decorated  with 
three  bron/.e  ligures.  In  December  \Sh]  porcelains  v\ere 
ailded  to  the  room,  chosen  by  the  limpress  at  Sevres  in 
1  S(i2:"' several  in  biscuit  alter  I'ighleenlli-ienturv  models 
l/'cic  llu  Boil  \ifill(inl.  Mdininii  dc  luisiiis.  joiirui  dc  llulc). 
children  in  terracotta  {I  iiiilassiii.  Dnuioii.  Tiiiibulici).  a  jewel 
vase  with  /)(i(('-.si/r-;)(i(('  decoration  and  tv\'o  red  and  gold 
Inkstands.  In  -April  tS(-)S  the  chairs  added  in  iSsM  were 
replaceii  by  eighteenth-centurv  giltvvooii  chairs:  lv\(i 
gondola-shaped  chairs  and  a  day  bed  added  in  1  Sd.;  and.  in 
particular,  a  set  consisting  ol'a  settee.  tv\'o  nniiciuisrs  (to  seat 
two  people),  a  hfiiicrc  (winged  armchair)  and  six  juiUcuils 
taken  lor  the  most  p.irt  Irom  the  lurniture  maiie  by  llanre. 
Sene.  Vallois  and  Kegnier  for  the  iiniiid  nihinct  ol  Marie- 
Antoinette  at  St.  Clouil."  .\ll  these  eighteenth-century 
chairs  were  then  upholstered  and  covered  in  dark  green  silk. 
hi  iS(->7  blue  gauze  blinds  were  hung.  Lastly,  in  August 
I  X(n)  a  comkirtable  armchair  '(iciirc  diuihiis'  covered  in 
siiagreened  red  morocco  leathercompleteil  llie  riirnishingol 
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the  loom  luinishcd  in  this  wav  with  some  c-iglileciilli 
(CMluiv.  some  I  iiipire  anil  some  modciii  pieces  lliis  loom 
was  1  onsidcied  at  llic  lime  as  the  most  elegant  im.iginable 
M.idemoisellc  l',ouv  el .  iciilei  In  I  he  Lin  pi  ess.  1  la  lei  \l.ulame 
Careltel.  speaks  ol  il  as  one  ol  the  ivoiideis  ol  ihe  iin|)ciial 
palac  e'. '  '  I  vci  v  dav  .  slu'  savs.  a  i ci  lain  inmibei  ol  peo|)le 
chosen  In  ihc  I  nipiess  used  lo  (  (une  at  live  o'l  loc  k  lo  lake 
lea  III  lici  I  dhinct  1 1  w  ,is  a  huge  n  10111  bet  w  ecu  the  bedroom 
ol  llie  Lmpicss  and  the  1  dhiiicl  dc  i' linpcicur .  leading  direcllv 
into  II  I  he  decoration  had  been  supeiv  ised  In  Ihe  Lmpiess 
heisejl  w  lib  the  .iilistic  taste  she  hail  alv\avs  displ.ived  The 
panelling  was  hung  with  ni.ii  vellous  tapestries.  I  liese  v\ '  ic 
ol  biblical  scenes  in  the  lile  ol  I'.sther  v\  illi  ligures  dressed  in 
the  oiieiilal  stvie  ol  the  .\idhidii  \;i//i/s.  L.irge  cabinets  in 
(dromandel  laci|uei  .mil  riiinituie  ol  real  elegance  Ici  o- 
lateii  the  inteiior  ol  this  room  .  .  '.  In  the  light  ol  iliese 
examples  it  is  eviik'rit  that,  as  lar  as  riirnilure  was  concer- 
ned, the  Second  Lmpire  had  consciousK  ami  deliber.itelv 
broken  uitli  the  ultra-conservatism  of  the  previous  reigns. 
Lveii  in  places  where  I'irst  Lmpire  iurmture  w.is  preserved 
modern  pieces  vvere  introduced.  Somi'  wcri'  eiiliri'lv  re- 
modelled to  the  taste  of  the  time.  Ibis  taste  u.is  dilleieiil 
certainlv.  v\  Inch  explains  the  changes,  hut  oiilv'  to  some 
extent  since  economv  seems,  as  we  have  seen,  to  have 
plaveil  at  least  as  important  a  part.  Napoleon  ill.  uilh  the 
help  of  the  Lmpress.  undoubteilK'  tried  to  re-establish  the 
policv  ol  Napoleon  1  to  save  lurniture-making  crafts.  Alter 
an  interval  ol  hall  a  ceiiturv  the  two  Lmpires  were  alike  in 
this  ami  Napoleon  ill  believed  also  that  the  (.'row  11  had  a 
liutv  to  support  a  luxiirv  traile.  Neitlier  Louis  xv  1 1 1.  ("banes  x 
nor  even  Louis-I'hilippe  shared  this  belief.  In  the  c.ise  olTlie 
Lmperor  it  v\as  more  a  question  of  principle  than  ol  taste, 
and  the  I'.mpress.  v\liose  love  of  tapestry  has  olteii  been 
derided,  supported  him  in  this,  since  it  appealed  to  her.  We 
have  tried  to  sliow  elsevv  here'  '  that  sovereigns  have  in  lew 
cases  inlluenceii  the lasteolllu'ir  limes,  ami  have  more olli'ii 
followed  it.  I'lieir  role  was  to  encourage  the  arts  a  linancial 
and  governmental  limclion.  rather  than  an  aesthetic  one 

■  X  stuiK.  though  incomplete,  of  what  happened  m  ,1 
residence  such  as  C'ompiegne.  proviiles  ample  I'v  ideiice  ol 
the  co-operalion  between  rulers  and  adniinistratoi  s  ol  the 
Mohilicr  dc  Id  Ciniioniic.  At  this  stage  the  change  in  taste 
coincideil  v\itli  the  need  to  renovate  the  lurniture.  One  of  the 
points  in  favour  of  Napoleon  iii  is  thai  he  si'izeil  the 
op|iortunilv  otlered  b\'  both. 

I'l  illisldlcd  hjj  Mdiijdicl  Addins. 

Mills 

I  Vii  liivi's  .■!  llic'  r.il.iis  ill-  l'i>ni|)unnr  riiin-.|«iiulriu  r  nl  llir  l<cj;isM-iii 
I  S^M     1  Ss  t    iin    I  MliS 

J,  I  niii  crniiiji  lliis  \c-iic-sVr  I'  (liimlin  l',i-,iiu  li.irl  I  ,rs  i  lii(inn|ik's  du 
I  h.ilc.iii  lie- Ciiiiipii-^:iu'  SI    imI  I  I'.His  I  ■!  iJi  p   J ',0 

',  I  Ins  .ispi'i  I  ol  llu-  pnlu  \  ol  \,ipii|i-on  M  I  IS  illsi  llssrd  ill  llic  pu-I.K  !■  I  (' 
Sci  .111,1  I  inpirr  ,irl  el  so.  iclr  ill  lllr  i  ,il,il.  .;^iir  ol  llic  iaIiiIhIioii  I  Vll 
I'll  I  1, 1 1 11 1-  sous  1,-  Sri  oiul  I  ni|)iic    riiil,nlrlplii,i-|)c-lioil  I'.ii  is  I  •)7S  •, 

4  As  lliis  slucK  IS  prim,iiil\  ol  liii  niliirc  iM-  .lU-  oniilliii^!  .illri  .ilions  ol  ,in 
.irt  iiili-i  Un.il  ii.ilurc,  u  lin  h  .in-  li-\\  ci   .iiul  less  impoii.iiii  Jiniiij^  tlu' 

Sfiolul  I  lll|)IH'  ,ll  I'ollipU-JlIU-  1)1.111  IS  ^clllT.liK  lic-lic\i-il 

s  .\n  )iiMs  ol  Ihc  I'.il.iisdrCoiiipirgiir  Coi  nsp,  mkUihc  ol  llic  Ki-^issi-iii 
lSs4S,no    IMIVI7  Dccc'iiiIht  I  S  ,  , 

II  (  V  :  II     1  s^4  s.  ii(.    1  ',,s  i.  -  |uK   I  S:;(, 

7     liiloiiii.il ion  .ihoiil  1)11'  .iiiu.il  ol  liiiniliirc-  IS  l.ikrii  li  oiii  llic  u  ,i\   )ii))s  ol 

l-.h  )l  \c.ll   ,nul  lll.-llllcllloll.-spicscH,-ll  111  III.'    \U  )lH.'sol  l)l,'  )'.ll,lls,l,- 

l'oni|iicniic    I  Ins  cclcrciu  i-  u  ill  nol  be  rcpisilol  c.n  li  lime 

5  Kcluincil  lo  i)ic  Moliilici  \,ilioii,il  111  i  <i4  7 

')      \n  hues  ol  llic  l',il,nscicroMl|>lC};iU'   I'oi  1  .-spoiulcncc  ol  Ihc 

V(lniiiiisi..iioi  ol  Ihc  Mohilwi  i/c  In  I  cu;,iriric   Icllci  ol  ;  (U  lohci    1  \S4 
in      \u  hues  ol  Ihc  r.il.nsdcl  oinpicj;iic   I  c'llci  li  0111  llu-  ,u  i  ouiil.nil  ol  l)ii' 

VI,(im(i/(  I  III,'  iiiii>nuilr  dl-  I'm  ifluiiir  lo  Ihc  Kci/issciii ,  j  \ovcnilici  1  Sdj 
II  On  ihis  piisc  SCI' llicsiml\  In  I'  V  ci  Id  I  c  niolnlici  io\  .il  li.mv.iis' 1  1  1 
I  J     \hiiliinic  I  iircllc  iicc  Hoiucl      I  loisicinc  sci  i<-  iles  s;.,m\ciiiis  ml  lines  tie 

I.I  lour  (Ics  ]  iiilcrics  ,  I'.nis  1  s.j  1    p   hj 
1  1     I'rcl.i.clollici.il.ilivucol  lhcc\hiliili..ii    I    ,\rl  en  1  i,iiu  c  sons 

)e  Sci  oiul  )  mpirc',  mcnlioiu'il  .ihinc.  iion-  ( 

lean-.Marie  Moulin  is  (.'onservateur. 
Xhisee  national  du  chateau  de  (.'ompiegne. 
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uence  of  the  Second  Empire 
on  American  Furniture 


IVtcrl,.  I.  Stric-kland 
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HIM  iiK  i(  Ml'),  hiiiiUuii'  si\  k's  liiuc  li>ll(i\\L-(.l  ;irrlih 
\i\  iiir.il  iniuls.  Init  llu'  l>pK  ill  Aiiu'rifiin  si'll-maili- 
Ml, 111  111  iIr-  micl-iiiiiclfi'iitli  rt.'nlur\.  Ii;i\inii  hcni 
(■\|)<isi'd  111  llu-  philnsii|ili\  1)1  ilu'  Kiiin.iiitu  Si  liiiol,  tci 
in.u  liincs  \\  lijrii  prov  iilrJ  .ilmnsi  .iiulliiiij^  ,il  ii  rfiiMiiiiihlf 
pi  ii  r.  ,iiul  111  <i  jiiiMt  tlr.il  (iriicu  '  iiiiiiK'N .  \\  .IS  iKil  hound  by 
c.iiliM  ruk's.  I  )iiiiK-siii.  <irc  luti'tluri.'  ot  this  piTimi  v\iis 
iiilhuiii  ci!  In  I  nelish  ilrsii;iis.  Init  ii  giiiiui'  al  itu'  luniitiirt' 
m.iiiuliK  liiioil  liii  llicsi-  liousrs  ic'VcmN  <i  ik-liniti'  Idstr  tor 
lifiuli   ■  \iitunk''   st\lcs  di-iiM'ii   Ironi   liistorii.    (.-ximipU's. 


\la|or  ik'Mgn  honks  ol  tins  period,  suth  as  A.  ).  Downiiig's 
llu-  Arclnlcrturc  orCouiilry  lloiisfs',  iS^o.  and  Sanuicl 
Sloan's  lloiiu'stcad  Ariliitccturc',  iShi.  Iru'kuk'd  sections 
on  Inlenor  turnishings.  W  hik-  thr  architi'itural  styles  are 
prinianl\  ol  I  nglisli  dernation.  most  oj  the  lurniture  styles 
an'  IreiH  h  Anliijue'.  Don  ning  reports: ' . . .  there  is  almost  a 
mania  in  llie  titles  tor  expensive  I'reneh  lurniture  and 
deeoratioiis  .  .  '.'  NeuspapiTs  ol  the  period  as  well  as 
l.ishionahle  magazines,  sueli  as  (idi/ci/'s  ,\ /(/(/<(:;»(' and  Lddfi's 
liihik.  eoiisl.intK  extol  the  superiorit\'  ol  Ireiu'h  ck'sign. 
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Iiili'i  I'si  III  liciu  h  lui  iiiluic  ,11  III  sl\  Ics  111  \nu'i  u  ,i  licu.in 
III  llif  niilili'cnili  (  (.■iiliii  \ .  w  hen  tiipliimals  w  liii  spriii  iiiik- 
111  I  1,1 1  lie  icllii  Mcd  w  illi  ;i  l;islc  hii  I  iciuil  ilci  (ji  ,iliv  r  .ills 
liciuliinrii  wild  ciiiigi.iliHl  Id  Xiiutu.i  in  ihr  ci^^lilcciil  li 
(fill  111  \  were  dllcii  siii  rcssliil  in  Imisiiicss  hul  li.iil  lilllc  di  no 
iilip,u  I  dii  luiiiiliiic  ilcsiijii  A  iiiiiikcil  I  h.iiiuc  diiiiiic'd 
iliiiini;  ihc  liisi  ilci  ;ulc  ol  llic  iiiiuicriil  li  (Ciiluiv,  due  in 
hir^i'  purl  In  llir  ^'iici  .il  inlliiciuc  dl  \;ipdlcdn  s  I  iii|iiic 
sl\k'  wllirli  siipphiillcil  ,ill  dlhci  st\lfs  m  luMipc  Ihc 
cinigriitidii  (iT  I  iciii  h  (  rnllsiiu'ii  idiiii  ihiilcil  Id  llic  (lc\  I'Idp 
iiU'iil  dl  the  new  sl\  Ic  in  Ainci  u  ,i.  ' 

The  w.ii  dl  1  N  I  J  iHiwcrn  l,ii^l,iiul  ,iiul  \iiutu,i  in 
iii'iKT;ill\  rdiisulcn'il  1  he  III!  linen  1  v\  hen  I  rem  h  mlliiciu  e  in 
the  ilc'Kiriilix'e  iiils  hi'i'dines  ;is  slrdiivi  ^is  ihe  liii^lish.  In 
I  S  I  s  |dse|)h  l'dii;ip,ii  le.  hidlhei  dlXapdledii  iiiiil  ex  Isin;^  dl 
Spiiin.  iiiiived  111  AiiR-iie.i  I  di  Ihe  ne\l  ihiiU  \e,iis  his 
mikienee  w.is  lell.  t-speei;ill\  in  Ihe  l'hil;idelphi.i  ;tie,i  lli\ 
iiwesdiiic  lidiise.  I'dinl  l'>iee/i\  .il  I'xii  ik'iildw  n.  \e\\  |eise\. 
u  iis  ileseriheil  in  new  sp;ipers  iiiul  diiii  les  ot  i  he  d.i\  iind  ihe 
(.■diisUint  sireiini  dl  \  isiUn  s  i  ihe  hduse  \\  ;is  open  Id  ihe  piihlu 
ill  liinesi  iniisl  \\,t\c  been  ,in  mspiriilinn  Id  Anieiuiins  v\lid 
desired  lo  li\c  <is  ihe  In  rope;  ins  lU  ihe  i  S4(is  iln'ie  w  t'le  ,i 
ediisldi'i.ilik'  luimhei  nl  I  ri'iuh  i  iiliiiuiinakeis  woikinu  in 
Anu'rJeii.  .iiuhilllidLii^h  '.  ,  hir  onlnnmhered  In  ihe  ( lei  ni;m 
eiihiiietiiiiikers.  lhe\  leiuled  In  domiiuile  ihe  lit'ld'.  The 
deiiiiiiul  Idr  jiddds  in  ihe  I  reneh  l;isie  diiriii!^  ihe  permd 
eoiiu'lding  with  ihe  reii;n  <il  Xiipdleoii  iii  m  I  r,iiuf  in,ide 
tills  ihe  hi  i;h  pdinl  dll'reneh  inllneiiee  in  the  deedi,ili\i'  iiils 
in  Aiiieriea. 

In  ilealini;  with  ihe  I  reiu  h  sl\le  in  Aini'iiia.  the  mosi 
til  Hie  II  It  prdhleiii  isdeeidiiig  w  lielhei  the  .irliele  w  ,is  made  in 
km  iipe  or  Anieriea.  \1dsi  sehdkiis  lee  I  ih.iM  liei  e  is  ,i  si  \  lislu 
ililli'reiiee  lu-lweeii  the  in.iiuil.ietnres  dl  the  Iwd  idiinliR-s. 
I  hrduiihdnl  the  ninelet'iilh  ieiilui\  I  i  eneh  Aitieriean 
eabinetniakers  and  nphdlsieieis  .uheilist'd  Idi  s.ile  liirni- 
lure  inipdiletl  Irdiii  I  raiue.  juseph  lidiiaparte  had  I  reneh 
iiiipdiied  Ininilnix-  as  well  as  Ameiiean.  Inliii's  in  llie 
I'liikaU'lphiii  diar\  df  Sidne\  ( ienigt'  I'isher  iiulieale  llial 
Anierieans  wen'  hii;hl\  impressed  h\  impoiled  I  reneh 
gddds.  In  1  N4(  1  he  w  riles,  kdw  aid  I'iddk'  h.is  imporU-d  li  mil 
I'aris  a  iidvelu  in  the  w.t\  dl  Inrnilure.  A  ediuersalinn  di 
li'ti'-ti-lrlc  ehaii ,  b\  w  hk  h  Iw  n  sii  side  In  side  aiul  \el  kiok  in 
eaeh  dlhers  laees'.  In  Ihe  s,ime  \ear  hi'  deserihes  Mrs.  Israel 
I'emherldii's  '.  .  .  Hik'  new  lidiise  in  Sprnet-  abd\  e  i  <  i|h  and 
then  iddins  are  the  mosi  beaulilnl  I  ever  saw.  .Ml  the 
lui  niUirelidm  I'aris  . . .  |usi  ,is  \(ui  si'e  in  |i,ila(  fs  m  I  iiidpe  .  . .' 
In  I  ,S  S7  he  meiilidiis  Mrs.  James  Kiish  bnilt  a  l.irge  hd rise  in 
(.'liestiuil  Sireet  abine  iMlh  and  lurnished  il  in  ihe  nidsi 
sniiipUinns  manner,  the  Ininilure  having  been  biuight  in 
Paris  at  ensl  nf  S'n  i.i  k  k  i  ,  .  .'. '  This  imported  Uirnitnre  had 
an  impail  nprni  the  t  .ibinelmaking  industr\'  as  wi'll  as  nii 
the  custdniers.  .Must  .Xnu-rie.ms  suppoiled  home  indnstr\. 
hdwevfr.  aiul  Inrnished  their  hdiiU's  lioni  local  maiui- 
laeturers.  I  iirnitnie  v\  ,is  ,ilso  iinporli-d  Irom  I  raiue  to  si-i  \  e 
as  models,  lor  example,  c  Iniiscs  vohiiitcs  were  bronght  Irom 
Taris  by  the  i,ejainbre  lamily  speeitieallv  lor  use  as  samples 
in  their  rhiladelphia  laclorx'. 

Travel  abroad  In  both  eiislomers  and  cabmelmakers 
probabl\  intliienci'd  their  taste  lor  I  reneh  desi^^ns.  .\l  Ihe 
beginning  ol  tln'  nineteenth  century  travel  lo  l.urope  was 
hazardous.  ihertTore  inlrequenl  aiul  mostiv  lor  busiiu'ss.  I'y 
mid-cenliny  ihere  v\as  an  iiuii'.ise  in  lra\el.  and  loi 
pleasure  as  well  as  business  w  hich  conlinueil  aller  llu'  war 
between  the  .Stales,  unlil.  In  the  eiui  ol  the  cenlur\'  upper- 
class  Americans  made  Irequeiil  trips.  .\  l\pical  exampk' 
documented  by  lamil\  archives  is  lound  in  the  lamilN  ol 
C'harles  .Stev\arl  W  urts  oi  rhil.idelphia.  ,\h.  W  urts  was 
prohablv  the  lirsi  ol  Ins  lamiK  lo  return  to  kurope  alter  then 
immigration  in  the  earl\   eiglilt'enlh  cenlui\.  Me  made  a 


biisiiu'ss  1 1  ip  In  I  I  ,iii(  e  lo  puK  h,ise  unitoMiis  dui  mg  llu'  w  ,11 
ol  I  Si  J,  I  he  lamiK  loi  1  lines  llni  isillei  iiu  icised  ihi  dugh 
dl\  gddds.  (II, il.  I, 111, lis.  ,ind  i,iilld,ids,  sd  ih.il  in  iS^ii  he 
v\  ,is  ,ible  Id  send  Ins  sdii  ,iiul  eldesi  d,iughlei  lo  I  uiope  loi  ,i 
I  w  o  \  e,ii  (  a  ,iiid  I  our  In  I  Sd'i.  Ins  w  ile  i  w  In  >se  l.il  liei  w  ,is 
,1  I  leiu  II  iiiimigi,inl  i  ,iiid  d.iiighlers  leluined  loi  ,iiidihei 
Iwo  \c,iis.  lakiiig  seivanis  wilh  iheni  ,iiul  spending  ihiiU 
ihdiisand  diillais.  iiulnding  sdiiie  puicli,isi.-s  Idi  iheii  luiusc' 
b,i(  k  in  I'hikidelphia  lU  ihe  i  Sijds.  Mr.  \\  nils  gr,iiuk 
ehildren  were  m.iking  Irequenl  liips.  I  Ins  is  Upu.il  dl 
I'hikidelphi.ins  dl  thai  class.  lAlieme!\  impressed  In  ihe 
giandeiii  dl  ihe  pku cs  \isiit-d.  these  people-  were  Idieiiidsl 
.inidiig  ihe  p,ilidiis  dl  the  hiiiiiliire  m,ike:s  ol  ihe  I  rem  h 
si\  !(•  w  hen  lhe\  lelui  ned  hdiiie.  Alim.si  all  I  best'  lra\  elk'is 
s|ienl  sdine  1  ime  in  I'. ins. 

During  Ihe  Secdiid  l.mpire  the  wt'siern  wmkl  diiee  ,ig,iiii 
Iddked  Id  I', ins  kii  inspiialidii  in  Ihe  elecoralive  ails  i  i,im c 
v\.is  umlergding  a  re-e\  alualiiin  dl  her  hisidiKal  .irclii 
lecture,  oi  n.imeiil.  ami  lui  iiiluu',  I  he  spirit  ol  the  I  lines  w  ,is 
Id  relive  hei  ancient  gidiies.  ,iiid  ihe  buiklmg  pnigramme 
under  \,ip(  I  lei  m  1 1 1,  pai  I  icularh  I  laussm.inn's  ix'liuiitling  ol 
I'aris.  re.icln  ali'il  these  lorms  and  moiils.  1  urmlure  s|\k's 
w  liK  h  had  lieeii  so  closcK  comiecli'il  lo  ro\  ,il  patron  a  gt'  in 
the  siNieenih.  se\  enlei'iil  h  and  eighteenlh  cenlurii's  Ii,hI 
become  ,ic(.t'plabk'  during  llu'  liourbon  Ki-sloi  al  ion  and 
now  dommaU'd  the  cabimlmaking  imlusii  \ . 

Mm  h  ,\meiK  an  Inrnilure  maile  during  the  periotl  ol  the 
.Sciiind  kmpiie  was  bascnl  din'ilK  (in  I  rem  h  sdurces.  Ihe 
knglish  inlluence  was  still  k'll.  bill  lhe\  in  liirii  were  alsci 
inllueiKcd  h\  I  laiui'.  .Mlhdiigh  some  .\meruan  (abinel- 
makeis  \isileil  I', iris  and  perhaps  obseiAcd  ihe  wmk  ol  ihe 
gre.il  (  abinelm,ikei  s.  suk's  usualK  reac  bed  them  through 
various  public, ilions.  ,\ichiteet  ure  and  oiiuimeni  books 
inc  luded  ide.is  w  huh  (  on  Id  be  applied  In  liiinilure.  .Xnolhi'i" 
Iv'pe  w  ,is  devoted  lo  hisloru  det  ciialive  ,irl  designs.  espe(.  iailv 
those  ol  lamous  eaih  designers  ,iikI  arlnies  Irom  lamoiis 
pakiies,  (.'olleclions  ot  designs  In  lamous  ( (inlempoiarv 
ilesigners.  pulilislu'd  as  a  guide  to  ruiniture  makt'is.  iiuluded 
piei.es  sliiiwn  at  the  exhibitions.  ,\  lourlh  caU-gorv  was  a 
series  ol  Inrnilure  ilesign  plates  or  patU'iii  books  which 
prov  ided  new  and  lashionable  designs  lor  the  use  ol  regular 
eabmelmakers  and  u|iholslei  ei  s.  I'ublished  in  insialmenis 
,is  well  ,is  (dlk'i  lions,  bdund  in  budk  nr  a  I  bunk  liirm.  these 
plates  dllered  a  si  m  pi  died  vcrsKin  dl  ihe  designs  ol  llu'  great 
I'aiisian  cabinetmakers  and  designers.  ,ind  pupiilarised  ihe 
I  reiK'h  '.\nlic]ue'  slvles.  I'ierre  la  Mes.ingere's  T'dlledidU  de 
meubles  i-i  obiels  tk'  gout'.  ,i  st.imkird  source  ol  kmpire 
(.lesigns  iniblished  Irom  \Xn2  lo  iS  ;^.  is  ilu'  lu-sl  known 
series  Irom  ihe  lirst  hall  ol  the  (cnlurv.  .Mueli  less  well 
kmiwn  ,ire  two  publie.ilidns  liiim  the  middle  vcars.  which 
,ire  probiiblv  the  ma|oi  oiu's  iised  in  .\ineri(.a.  Mesire 
( i  III  I  ma  id's  /,('  (i(()(/c  \lciihlf  \iu  icii  el  \](Hlctnc.  w  as  issued  in 
SIX  insialmenis  per  vear.  eat  h  ( (imposed  ol  nine  plates  I  three 
dl  'Sii'ges'.  three  nl  Aleubles'.  and  three  nl  "li'iilures'l  or  a 
Idtal  ol  lilty-lour.  Rt'gun  in  iN',m.  it  lonimued  to  be 
published  throughout  ihe  Set  (iml  kmpiic  pi'iiod.  Wiv  dlher. 
\  icior-kouis  Oui'tin's  l.r  \UititiMii  tic  .Mcn/iVs.  is  verv  similar 
to  ihe  col  lection  oUaiilmard.  .Available  in  black  and  w  hi  te  or 
in  (dlour  al  a  shghth  higher  price,  tlun  were  used  in 
.\merica  both  lo  inspire  the  cabinetmaker  and  to  show  his 
customer  possilik'  new  designs.  \o  i  is  oiu'  ol  two  plales 
published  bv  Desire  (iuilmaril  lound  in  the  archives  ol  the 
,\rin,il-Skerretld,dgaii  lamilv  dl  I'hiladelphia. 

I  he  nineteenlli-(  entiiry  Ixhibitidiis  ol  .Art  and  Industry' 
w  ere  perhaps  the  must  impiirlanl  tJisseminaldrs  ol  jurniture 
designs  in  America  as  well  as  in  kurupe.  Those  in  I'aris  in 
1  S44.  I  S41).  I  S^::,.  and  I  .S(i7.  and  in  l.ondon  in  1  S^  1  ami 
I  S'i2  were  p.irliculai  Iv  slrong  on  I'rench  styles.  Miliions  ol 
visitors  were  av\akened  to  tile  ilesigns  ol   kiirope's  linesl 
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I    I'l.ilctioni  Uvsin-  iAuUu.inW  !,,■  ikitttv  Mriibic   \n,  icnri  Modn, 


Mod  shapcii  miilmg.inv  ninhl  sliiiid.  i   Miilioji.inv  .ind  silver  loin  c  .ihiiicl  In  |.u  oh-IVsnuiltcrs 

rliilinlclplnii.  ,     I  Ssd  .111(1  I5iciiii;iis,  I'iins,  i     i  Sd^.  m.ulc  lor  \  u.inl  Dfiioii. 

I'hoU'tiuii'h  Chnstophn  \hiiiUHitni  \'hoUHinii)h:  WfliopoUlan  Wuscuw  ol  Ml.  \rw  York. 
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rr.illMiu'ii  wild  cnlcn'd  llic  i  mniHiiln  ms.  Im    ilmsc  v\|i(i 

lllIlM     Mill     .lltlTUl.     pLlhlu  .llKHIS    SUl  ll     ,|S    l|lc     Idlldnll       \lt 

liHiniiil  illiisliMlcil  ni,iii\  picrcs  ol  hii  niliirc  .iiiil  ilc<  oi  .iIhuin 
111  llicii  iiilKiiics  \\\n  sill, ill  hiKikkis  In  rhil.ulclphhi 
(  .ihiiioliii.ikns  cvcM  iisfil  illiisli.iiioiis  liikrii  iliicclK  Imiii 
c'\liiliili(in  piiblu  .iliniis:  (iciujic  llniki'ls'  An  |.ss,i\  dii 
lliiiist'lidld    luiiiiliiic'.     iSs'i.    .111(1    fh.irlc's    II      \\  liilcs 

1  plinlsU'r\  Jiul  I  ui  II It  lire  I'.a/.i.ii  \ik  2  si  i  t'lu'sl  mil  SI  reel '. 

I  S  S4  I  111'  li\ii  (AliihilKuis  III  Aiiici  ll  ,1  iliii  iii^  (Ills  pel  1(1(1. 
llif  C'i\sl,il  r;il,H  (.■  Ill  \f«  ^  (II  k  111  I  S^  ;  ,iiul  ihc  I'ciilciini.il 
III  I'liil.ulclphi.i  111  1X7(1  hdlh  nil  lulled  dcrni  .ilivr  ,iils.  In 
riiihidclplii.i.  llii'  I  riinklin  liisliliilc  h.id  held  i  (iiii|)rlili(iiis 
siiuc  I  S_!4  m  v\  liii  ll  liii  iiiiiin-  li.ul  hccn  iiu  hidi'd 

1  lie  iiliist  inipiirl.iiil  lieiu  h  s|\  les  used  in  Aiiiei  k  .1  dui  m;^ 
the  Seiiiiid  iMiipiH'  pt-imd  v\eie  ihe  l.iiuis  \i\  Iduis  \\  m 
Kii(.'(ie(isl\  le.i .  I  .S4  ^  I  S()(  1,  ,iiid  llie  Keii.iissiiiKe  Iduis  \  \  1 
sl\  le.  (  .  I  Nr)()  I  S7(i,  IN  ipu  III  I  designs  Listed  l(  II  .1  Idiig  lime 
.iiid  the  l,m|iiie-Kest()i  ,iti(iii  s|\le  Imniture  v\.is  made  nn 
into  Ihe  iS^ds.  suili  ,is  the  p\  Inii-sliaped  night  siaiid  111 
\(i-  -:.  ni.ide  (  ,  1  S ::;( 1  lor  the  Mdiuuii'  Kdbiiisiin  laniiK  dt 
I'liiladelpliM.  wliiili  IS  lemlmseeiil  (illlu'  einii  eahinel  in 
\d-  ; .  made  (  1  Ni  is  Im  V  iv  aiil  I  )eni)n  In  laenh  I  )esmaltei 
iiiid  I'.ienii.iis, 

lull  III  lire  in  the  sl\  le  dll.duis  \  1  \  and  l.diiis  \  \ .  ikiw  nil  en 
relei  red  Id  as  Kiieind  l<t>vi\al.  a|i|ieareil  in  I  laiui'  m  the 


I  S  ',( IS  III  a  design  Idi  a  1  hail  In  \iiiie  (  liena\  aid.'  I  he  liist 
ddiiimented  uses  dl  llie  si  \  le  in  Ameru.i.  i.illed  louis 
(  liiatdi  /(•   dl  ■  Anlique'.  v\  as  i  diisideied  lemai  kahle  lui 

lis  pdiideidus  and  massive  elegani  e  and  ap|ieaieil  in 

the  mid  lS)(is.  \ttei  an  aukuaid  hegmmng.  the  sl\le 
(lc\  eliiped  a  uiiu|iie  I  liaiai  lei  dl  Its  du  n  In  1  he  mid  I  S  S' i"^. 
using  dl  nate  i  ,11  \  iiig  and  iiiassi\  e  liii  ms  I  he  hesi  kmiw  11 
wdik  dl  ihis  peiidd  IS  the  p.iildui  liirmtuic  m.ide  In  jdlin 
I '.el  lei  dl  \eu  N  id  k  \ii  ei]ii,ill\  line  set  iii.ide  m  I'll  1  lade  I  phi  a 
Idi  the  (amphell  lamih  is  disp|a\cd  ni  the  hdust'  it  was 
made  Im  in  St.  I  iiuis.  Missduii  \  eenire  lahle  was  ,m  1111 
pm  taut  piei  e  111  ,1  mid  i  eilltii  \  par  Imii ,  I  he  1  nseu  (hhI  l.ihle 
111  idldiii  r..  made  m  rhiladelphia  1.  1 S  s  ^  Ih  (idlllieh 
\dlliiiei.  retains  his  trade  e.ird  allaehed  Id  the  underside 

I  he  piipukii  luille  hai  k'  m.iihle  tup  rests  dii  a  li.mie  i  din 
pdsed  dl  i  '  and  s  si  Kills  v\  ilh  Idliate  and  linral  ilei  m  alimis. 
When  idiiipaied  v\illi  the  e\am|ik'  lium  (lUilmaid's  /,<■ 
(  uiftic  ,\l( •)(/'/('  \iu  1(71  (•(  \1ihIi'}  III-  III  \d  4 .  It  .ippears  hea\  \ , 
AiiR'iRan  lurniliire  teiuk'd  lunard  hiilder  Imiiis  ihan  the 
IreiK  ll  patterns  w  mild  iiid  II  <i  I  e.  I  he  I, dins  \\  st\  le  hegaii  lo 
a|ipear  111  I  hi'  1  S  S'  is  with  lighk'r  Imiiis  and  as\  mmelrieal 
use  (i|  drnameiil.  >iiid  emit  111  ued  inln  Ihe  1  S  71  is. 

,\mmig  the  new  luinilure  tmiiis  id  appear  during  the 
Seemul  |-.m|ine  perind  v\as  the  ihiu\i'  loujorlablc.  whieh 
edinliiiU'tl  the  iind  eeiiturs    mieresi   m  emneil   lines  with 


4.  /((/)/(■(/(■  Ml/e/i.  l.dilis  \  I\  ,  \(i,  S^N. 

I )  ( liuiin.i Ill's  /.(■(, (II i/c  Mfiiblr   \iu  ii-n  rl  XUnlciiii-. 
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SiS 


((imlnrt.  I  lie  rniimlcd.  lully  stutU'ii  liaik  cuiipecl'  llu'liody  in 
<i  Mippurtuf  liishiiin  iiuiili  ;is  iIk'  ■bin'ket  sciit"  ot  ii  modern 
Htildinobik',  wliilf  the  spring  scmI  vv;is  firm  bill  rfsiljcnt. 
There  iire  miiny  v iiriiitioiis  ol  ibis  lorm.  tun  ol  which  arc 
sb()v\  n  111  No.  S.  The  ehiilr  on  the  right,  upholsli'reil  in  its 
Ol  igiiiiil  diirk  green  phish  eo\er,  li;is  the  liite  ljn[)ire  exposed 
sent  liiil.  MMiei'rs  ol  ni;ihog;iny.  iiiul  turned  li'gs.  The  ehair 
on  I  hi-  lell  w'liiib  d;ites( ,  i  Sfio.  has  short  cabriole  legs.  No.  6 
shows  a  ilesign  \tn';i  jaiitcuil  ct  (  hmsra  vohintr  published  by 
I),  (iuilniard.  Ainericaii  chairs  may  originalh  lia\i-  been 
upholsteii'd  with  skirts  or  Iringe  at  the  bottom,  as  seen  in 
this  design,  but  sur\i\ingrxamples  are  rare. 

The  Koidi  (1  st  vie  \\  as  the  most  [lopuiar  style  in  the  1  S^os 
but  Ml  the  I  Sdos  a  change  to  tin-  Kenaissanct'  ami  l.ouis  wi 
st\les  look  place.  This  change  is  anticipated  as  early  as  i  Sbo 
in  <i  set  ol  parlour  lumiture  made-  by  ( iottlieb\'ollmer  ol 
I'hiladelphia  hu  the  White  House  in  Wasliington.  ik  . 
\  ollmer  was  probabls  awart'  ol  tlii'  Collection  de  Sieges. 
I 'JAposition  I  iii\cMsi'lle.  1S44'.  published  by  (aiilmarii. 
.Mthough  the  Parisian  designs  of  the  1  ■S4(is  were  lilleeii 
\eai  s  okl  In  I  Ins  lime,  the  Kenaissance  ol  l.ouis  w  1  designs 


I',   i'liihulelphi,!  iiisruiiiiil  ci'iUre  Uiblr 
u  111)  Lihel  III  (i.  \  ollniei .  1  .  1  .S  S  S 
I'lu'lihiKipli:  i'lin^lcpiici  MonUifiiHi. 
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iiilluenced  .\mei  ican  cabinet  makers  in  the  late  1  Ndns  and 
IN  71  IS. 

1  he  detade  lollow  iiig  the  war  between  llu'  Stales  was  a 
|iiosperous  one  lor  cabinetmakers  in  .\nu'rica.  The  trend 
was  aw  a\  from  the  cur\  iliiu'ai"  lorms  and  Kocc  ho  on  lament. 
liiv\  aril  the  ri'cliliin'ai  archili'cturai  forms  and  Ri'iiaissance 
and  l.ouis  \\  I  ornament.  ,\  line  example  ol  this  trend  is  the 
Lea  tamil\  sideboard  in  No.  N.  made  b\-  Danii'l  I'abst  of 
rhil.idelphia  ami  now  at  the  I'hiladelphia  Museum  ol  .\rt. 
v\  liicli  ix'lates  to  tin.'  I'lench  siileboarii  in  No.  id.  illuslratetl 
111  'Aim'ublement  \Ioderiie'.  .Mthough  the  Renaissance 
\\\\v  was  dominant  at  this  time,  the  lurnituic  often  used 
I  ouis  x\i  ornamenl.  Oicasionallv  pieces  in  the  puie 
I  OUIS  x\  r  si\le  ari'  loumi.  W  liile  not  I'xaitlN'  'puri''.  tlie\  are 
\er\  similar  to  the  iMghteenth-ceiitiiry  prototype.  The  sola  in 
No.  I),  made  in  the  1  Sfms  for  ll/ra  Bowen  ol  i'hihulelphia  by 
A,  <iml  II.  I.i'iambic  can  be  compared  to  No.  1  1.  design 
No.  S-S  111  \.  I..  Ouelin's  l.c  Mtiijiisiii  ilr  Mniblf-..  The 
dilleieme  between  this  sola  and  its  eighti'cnlh-i eiilurv 
proiot\'pe  other  than  its  slight  change  in  proportions,  is  the 
use  of  gildeil  brass  trim  in  the  i  .Sdos  model. 

I  uinilure  made  m  I  reiicli  styles  other  than  Kihiho  or 
Ki'ii.iissame-I.ouis  x\  1  are  rare  in  .\merican  labmel  work  ol 
I  Ins  period.  I  lie  chair  in  c  olour  c .  b\  an  unknow  n  maker,  is 
111  the  DiiccUuif  stvle.  Designs  for  chairs  in  tliis  style  are 
shown  in  Jacob  I'etil's  Orni'mens  Decorations  Inlerieures 
Meubles  el  Obiets  de  (lout',  plate  s  5-  published  <  .  1  S4i>.  .\ 
1  /)i(;m'  Ri'ihiissdiu  <•  bv  I  (lurdinois  in  Paris  1 .  1  S  s  S-  show  11  in 
No.  7  has  cirved  cupid  arm  supports.  This  high  quality 
design  and  traltsmanship  is  rare  in  .American  lurnilure  ol 
llu'  ninetei'ntii  century. 

Till'  Centennial  JAliibition  of  1X76  in  l'hil.idi'li)liia 
pro\  ides  a  delinile  break  in  the  study  of  nineteenth-century 
.\merican  furniture.  The  inlliience  oft  he  Second  I-^mpire  was 
siill  strongly  It'll  as  is  shown  in  the  cabinet  in  colour  \. 
bouglit  according  to  family  traditioti  by  Jeremiah  liagerty  ol 


2(>ii 


,M   I  1    I   X,   1    <i|     nil    M  (  I'M'   I   ^'1   "^' 


I'lul.KlrlplnaWM.VM.n/.'.Ml'/r.unlhrlni.     l  S' 


„,„„,„.■  n.l.l,     ISV'   VhoU.vayU   .  (.ms,,',''"''  \''"""""" 


t'lniJ  ('.ii.iiiilj!'    A  cm;;  ;:':; 


/v   /^/'//<  ' 


-. .'  ^^, 


^y 


^iliiHlUil' 


I'ulh,    (i.ir  !)  'lUiiiiMvi  UK  mL<i;.civ;   ^vr 


!i  lii^  Hi  idi; 


„,„„„.,„,,.,,, .,MvU,,,s.p,,,U.X,...SI.''ml.>;u,ln,a,d.,,.  .,,../'■  \'-i''.'^ •„  ,,  M,',I,m„. 


1(1 1 


I  \  I  M   I  M  I    n  I    I  1 1 1    s  I  I  (1  M )  I  \I  I'  1 1<  I   <  I  \    \  \1 1  K  1 1    \  \  I  I   K  \  I  M  l<  I 


i^ 


7   (  /ii/isc  KciMisMi/ii  I  h\  I  iii]i(liii(iis,  I'.ii  IS.  (     ISSS. 

til  III!  I    lii.iuiurs   llliisii  ,iiii  Ills  <)l  I  mini  lire.  C'.iiitl<-|,ilii  a. 

,iiid  \1uMi  .il  Inslnunciils  lii    .  \(]   j  ;. 


•S  .SkIcIhi.iuI,  iiukIi- liii  iIr- l.i'ii  liiriiily  ol  I'hiliKit'lphiii  I  ,  iSdS. 

by  l);iiiu'l  I'iibsl.  The  I'hihiilclphui  \hisciini  i>l  An. 

I'lhHtHiKipli:  ChnsUiphci  XU'nUuinn. 
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I'hiliKlrlplii.i.il  tlu-ciulnllhci'xiiibilion  (  Msupcrlujiuililv  ii 
v\.iMilni(Uislv  m.nic  loi  ilispl,i\ .  .\  iii.isicrpicrr  iii  it  sell,  u  ilh 
itimiist  no  iililil.iM.in  iniipusr  It  lullownl  ,i  lon^  Ii.kIiIkhi  hI 
Kcii.iiss.ini  ('  I  .ilmu'ls  uIikIi  li.ui  hccii  irvivcd  (lining  llic 
Si-i  iHul  liiipiu'  I  hr  (Ahihiliniis  111  llic  iSsn^-iml  iSdiis 
ilisphmni  iii.inv  sii<  h  i  .ihiin-|s  Alllintijili  1  u-iu  h  st\lcs 
rollliiliR'il  III  bf  used  ;itlci  llic  I'cnirnni.il.  llir  iiilluriu  r  nl 
I  he  Sci  orul  l.inpiic  designs  j^.im-  u.i\  h  i  im  itr  ,iti  li.ifiilngu 
;illv  (III  rci  I  liiinisiii  i  npics  nl  c.ii  lici  liiiiiiliiif  I  he  liislnnr 
lonns  .iiul  ilci  iii.iliiiii  III  llir  sixtcrnlli  .iiid  sr\  ciilrciilli 
rciiluiifs  luTiiinc  pnpiiLii,  1  Icniisli  iiiul  (■.ciin.iri  ilcsigns. 
i'spc(iiill\  lliiiM'  In  Mirh  c.irlv  (Icsi^ncrs  .is  \ifdcin.iti  dc 
Vrii's  si'crncd  iinuc  ;fp[ii  npi'.ili'  In  llu-  iiiiiiii  Liijiri  slmir 
■p.il.Ki's'  belli};  hiiill  in  .Ainciir.i  in  Ihr  iSSiis.md  iS'ins. 
riir  licnd  iillrr  1X7(1  u.is  ilivuk-d  iiiln  scvcuil  dircilinns 
incliulm^  rurniturf  inlliiciii  cd  bv  ihc  l,n^lish  di'sij^iis  nl 
i;asll;ikc-.  bv  Ihc  Inicic  with  the  lliisl.  iiiid  by  Arl  I  iiriiilurc' 
ni.illuliK'Ini  \  - 
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u.iiking  III  llir  I Ti'iii  li  slyli'  in  AiiUTii  11   Cliarlrs  A    H.iudniiinc.  Mn  lirl 

HiMniir   Inline  llc-^nii.  ClLiik-s  lloMcin-  Liniuiicr,  Mplinnsi-  U-|,iiiihic 

KiniiiKi  Ir  riiiK,'   lt;n.lllu^  I  ill/,  I'ruilcnl  Mnll.ml   Umi  M.in  nlU'. 

\,nui  Monlic    \nl.iinr(.  I.lurnrllr,  Alc\.iiulir  Knn\  .inil  liniilifh 

\Mllinri 
!     \li'liii|)nlil.in  \liis.-niii  ill  An,  (■.il.il.ij;iii-  nl  I  \liiliiliiin,    i  .|lh  i  i-nliii  \ 

\nii-iK  ,1  ,  p   \\  I 

4  \i,hol,isl',   U.iiiuMiglU.cil      A  l'liil.iilcl|ihi.irrispixliw    Ihrln.in 
nl  ,Sulnr\  i;fni^;r  lisliri    I  ,s  ;  |     I  N;  T   |)|)   .|  ^,  i  i  n  .mil  J  S  ', 

5  \\  urls  I  .iMiilv  I'.ipris    I  hi-  I  lislnrii  .il  Sm  ii'l\  nl  I'rnnsv  Iv.mi.i 
I)    liuill.iiimi- l.iimr.m.    U's.Sifgcs  ,  I'.irix,  iS(.7.Nn  .4011 

7     II     \rrin\  Miiilli,  p    \1 


In,  I'rcni  h  ilrsii;!!  Im  .1  InilliM.  pl.ilc  Nii,  1. 

Iiiiiu  'AiiH'ublcnirnl  \linlrrrii' 

I'hi'lOfiKijih   \}clii>p(>lil(in  XUiMUiii  ol  Arl.  \c\v  \t'rk 


I'l'tiT  l„  I,  Slrkkiiind  Is  a  sprii.ilisl 
in  nliu'li-i'iith-i cnlury  luriiiluii-'  al 
Siithobv  I'arkf  IkTuct,  New  'tnrk. 
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Furniture  in  France 
under  the  Second  Empire 


Colonihc  Siinuniault-W'ik't 


One  hundred  years  have  elapsed  since  the  fall  of  the  Second  l^mpire  and  this  seems  to  be  a 
sufficiently  long  time  lor  an  objective  judgment  to  be  made  of  a  style  which  has  hitherto 
been  much  disparaged.  The  furniture  of  the  period  ( .  1 850- 1871  has  been  criticised  tor 
its  bad  workmanship  and  its  lack  of  originality;  it  is  here  reconsidered  in  its  own  context. 


WHIN  the  cxhibitioti  l.c  Decor  do  la  vw  sous  Ic 
Sfcoiicl  Ijnpiro'  was  niounlcil  in  [mi  at  the 
Pavilion  ck'  Marsan  the  items  were  seknteil.  with 
some  feeling  and  even  perhaps  a  touch  ol  ironv.  as  sou- 
venirs, and  liniile  llenriot  in  his  review  ol  the  exiiihition  lor 
the  ()'(/:<■((('  ilcs  Beaux-Arts  thought  that  the  works  ehosen 
could  serve  as  a  gooti  example  to  artisans  and  tiecorators  ol 
what  not  to  do.' 

Opinions  at  that  time  were  apparently  slill  sv\'ayed  hy  the 
very  hitter  attacks  on  this  style  even  at  the  height  ol  its 
popularity.  All  the  critics  of  the  Second  Hmpire  were  urMteiJ 
in  condemning  examples  ol'the  dec-orativi-  arts  ol  the  perioti 
in  the  various  exhihitions  throughout  the  v\<)rld.  Vk'rimee 
wrote  in  i<S(i2:  Nowadays  more  than  ever  beloreoriginalitv 
is  rare.  Architects,  painters,  sculptors,  ail  the  artists  ol  the 
present  day.  can  justifiably  be  reproached  lor  their  lack  ot 
imagination,  and  this  fault  is  no  less  evident  when  art  is 
applied  to  industry.  The  ex  hi  bit  ion  this  year  displays  strange 
combinations  ot'ditk-rent  styles  compiled  at  random  reveal- 
ing in  their  creators  a  paucity  of  ideas  and  an  absence  of 
judgment'.-  Jules  Dielerle.  commenting  on  the  Universal 
I'Ahibition  of  i  Shy,  said  What  is  lacking  in  this  century  of 
ours,  so  rich  in  resources  and  advanced  in  their  application, 
is  a  distinct  style:  we  need  inventiveness:  we  copy  skilfully 
but  that  is  not  enough'.'  Guichard  v\rote  of  this  same 
exhibition:  'Art  in  industry  today  draws  on  sources  of  the 
ancient  world  with  little  discrimination  and  lives  on  the 
capital  bequeathed  hy  our  kirelathers  adding  to  it  nothing  or 
very  little  of  its  own'.^  'I'here  were  also  constant  cries  of 
alarm  calculated  to  warn  the  general  public,  i.ouis  Reybaud 
in  the  Reviw  ties  Deitx  Mondes  referring  to  furniture  says:  Its 
only  originality  lies  in  changing  the  models  and  in  prolong- 
ing imitation  from  one  century  to  another'.^  or  Philippe 
Burty  in  the  (i'(JZ('(r<'(f<',v  Beaux- Arts:  'Is  there  a  modern  style 
of  furniture.'  I  doubt  it,  or  rather  I  see  it  as  indefinite  and 
composite  in  character  .  .  .  but  a  contemporary  style  - 
simple.  Iionest.  owing  nothing  to  anyone  -  who  will  create 
it,  who  is  dreaming  of  it.  what  kind  of  revolution  in  our 
habits  will  bring  it  about.'.''  Many  further  examples  could  be 
quoted.  All  the  contemporaries  who.  for  one  reason  or 
another,  expressed  opinions  on  Second  Empire  furniture 
were  equally  severe  in  their  strictures:  pastiche,  sterile  copy, 
lack  of  new  ideas  were  the  main  criticisms  aimed  at  it.  And 
on  first  sight,  as  one  examines  the  products  of  this  period  and 
notes  the  abundance  of  Renaissance  cabinets,  Louis  x\  i 
chairs,  Boulle  commodes,  Riesener  style  secretaires,  one  can 
but  agree  that  pastiche  was  elevated  to  the  ranks  of  the  ideal. 
It  was  a  state  of  mind  not  peculiar  to  lYance  but  widespread 
at  that  time  in  dilTerent  parts  of  kurope  where  each  country 
strove  to  reproduce  the  national  style  of  its  past. 


The  kishion  lor  imitation,  uhich  is  the  most  iu-gat:\e 
characteristic  ol  tlie  Second  kmpire.  had  at  least  the  merit  ol 
making  the  nieiiKisiers  and  ehetiistes  improve  their  skills 
particularly  in  inartiuetry  and  v\'ood-car\  ing  by  tht'  con- 
stant study  of  old  pieces.  It  is  sufficient  to  mention  the  names 
ol'l'ourdinois.  (Irohe.  Beurdeley.  leanselme  and  .Monbro  to 
ludge  the  quality  of  the  furniture  of  the  period.  By  increasing 
the  opportunities  for  display  the  Universal  kxhibitions 
liSsi  and  i.S(->2  in  London.  iSss  and  \Sh~  in  Paris) 
stimulated  competition  and  encouraged  progress.  Similarly 
the  exhibitions  of  the  Lnion  des  Beaux-Arts,  devotetl  to 
industry  and  organised  regularly  from  i  S6  \.  were  mounted 
lo  improve  both  the  ideas  and  the  execution  of  the  decorative 
arts. 

These  dilTerent  exhibitions  provide  the  guide-lines  to 
evaluating  the  work,  development  and  progress  of  artists.  ( )f 
ct)urse  the  furniture  and  various  objects  on  shov\'  depended 
on  circumstances  and  were  chosen  to  display  technical  skills 
-  masterpieces  in  their  field.  Moreover  the  creation  of  these 
prestige  pieces  necessitated  considerable  financial  backing 
from  the  firms  who  produced  them,  but  these  v\  ere  tlie  ver\ 
objects  which  caught  the  attention  of  the  public'  and  also,  it 
must  be  remembered,  of  the  selectors.  The  names  which 
most  often  occur  in  the  lists  of  awards  are  therefore 
generally  those  of  the  fashionable  artists  of  the  time  In  the 
forefront  of  tliese  comes  I'ourdiiiois.  or  rather  both 
Fourdinois.  Alexandre-Cieorges,  the  lather,  and  his  son  and 
partner  from  i  .Sdo,  Henri.  In  iS^S  it  was  .Alexandre- 
(k'orges  who  exhibited  a  large  Renaissance  chimney-piece 
in  carved  wood  embellished  with  bronze  and  marble,  which 
was  exhibited  again  in  iSfi2  with  a  large  hiittel  in  carved 
walnut.  The  exhibition  of  i  Hhj  brought  triumph  k)r  Henri 
who  won  an  important  prize  with  a  cabinet  in  Renaissance 
style  with  bas-reliefs  of  astonishing  craftsmanship  (cc-lour  \ ). 
tkiillaume  Clrohe.  who  had  already  done  a  considerable 
amount  of  work  with  his  brother'  under  Louis-Philippe, 
pursued  a  brilliant  career  under  the  Second  limpire  and 
attracted  attention  at  the  London  exhibition  with  a  piece  ol 
furniture  in  the  Louis  x\  i  style  decorated  with  bronzes 
worked  by  f'anniere.  In  INSS  Ribailler  and  .Mazaroz  made 
their  name  with  a  large  piece  in  tv\()  parts  representing 
hunting  and  fishing,  jeanselme  lather  and  son  with  their 
seats  and  a  gun  cupboard.  Cruchet  with  his  tinely  carved 
pieces  and  Kreisser  with  his  furniture  in  the  Louis  x\  i  stvie 
with  porcelain  plaques  (No    i  I. 

In  addition  to  these  pieces  earning  otlicial  recognition 
were  numerous  olliers  commissioned  by  the  l-^mperor  or  by 
individuals,  which  seems  to  indicate  that,  on  the  whole,  the 
number  of  artists  so  honoured  and  the  state,  and  even  tiie 
quality  of  production,  were  of  an  acceptable  standard.  Tlie 
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K<-nsiiHiti>n  I'dhii  r   Kcpidiliic  nl  Ini  (  ,m(i  mijs  /'rrj/iisMiin  d/  llo  ,\li/;rs(i/  the  (Jiiccn 


tiifii  III  I  ourdinnis  \\  :l^  U\  l,ir  ihc  iiiiisl  f\iiusi\c  Tin-  liirgc 
I  nljci  lidii  ol  ili.n\  Migspn'scrwcl  m  ttu-  Hihllottu'quf  I  ornc'\ 
|)|(i\kIcs  .impic  cvuliMief  ol  llu-  \';irii'Iy  ot  his  iMiorrnoiis 
I  lu-nlcli-;  llu'  Mol'iliri  ih-  la  ('(Hirinuw  lirsl  nnil  InrcriKisl.  Inr 
vslikli  lie  liiriiishcd  uIkiIc  csl.iblishiiu-nls  isiuli  iis  the 
r.il.iiN  KdS.il.  I  nni.iinrhli-iiii.  the  lm|)crial  ^iu■hM.  govi-rn- 
iiicnl  cirp.ii  Iiiurilx.  ru  h  hiiiikcrs  surh  iis  ihf  I'lTt-irt'  lirothcrs 
iiiut  i)\\  HITS  (il  i  hitlfdiix  I  \()  2  )  (Irdhr  ri'ii'i\  ed  lomiiiissloiis 
licirn  thi-  Iniin-ior  lor  Siimt-t'loiid.  llu-  IuiUtu's  ;iiuI 
I  iiniaiiii'blfiiu  I  \i)  >,  I.  Irimsclmt'  mailr  mimcrnus  srais  lor 
the    \lii/»(/ii'r  (/(■  lit  (.iHiiiiririf  .is  well  .is  ni.iiu    miil.ilKUis  ol 


llu'  iinliqui'  st\  li>  siuli  as  ihr  Ituitfuils  known  as  loiitorttihlcs 
(  \o.  4  I.  vvhilf  C'ruc  hc't  v\  as  asked  to  carve  console  tables  and 
iliairs  tor  the  Tiiileries  or  ("onipiejine  (No.  si  I'lu-re  is  one 
notable  exception,  .\1onbro  w  ho.  uiuler  l.ouisl'hili|i[ie  v\as 
/ii(/rf//svci/r  (/<•  /(/  Coiin'niif.  tloi's  not  si-em  to  have  taken  part 
in  any  I  niM'rsal  l.xhibition.  That  did  not  prevent  him  Ironi 
reeeiviiifi  numerous  commissions  in  I'raricf  and  Ijiglaiul 
( he  had  opened  a  braruli  in  London  I.  in  particular,  betu  een 
iSS-^  iinci  iXS4  Ik'  lurnished  the /i(/vi//<ui  at  l.ouvecieiines 
lor  the  Ijiglishman  John  Koues  (colour  B  and  No.  (i). 
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V  /\llciut;iiil's  (.  h.iir  hv  ('•.  r.rdln'.  lor  llu-  vestibule 

111  Ihe  1  liapel  ,il  I'linliimcblciiu.  iShii    i  Sh  5 

AJi/MT  niiliiiiuil  till  (  hiitcaii  dc  I Cnttuni-bhuii 


4   i  luiisc-httuiiic  b\  lisinsclriif,  I.iIIkt  .nut  sun.  Irom  ll 
hfili.  h.mibcr  n\  the  l.inpn-ss  iil  I  cinlainebleiui.  1  SS4 
A!i(scr  ihilii'iuil  (III  I  /iKlei/ii.  I  onUinichlnui. 


S.  L.irge  table  bvM   \  .  (-"riuliel,  liiiin  Ihe  s.ihm  tl'  Aimllnn  ,il  llie  1  iiileries,  1  Sdo   AIksci-  luituituil  ilii  i  luiuuiii  dc  I  iiiiUitncblfiiu 
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To  pr;iise  the  qiuility  of  Scioiid  I'lnplru  tiirniliirf  si'cins 
piir;id()xk';il  ;is  this  styli-  is  nliuosl  synonymous  with  shotkli 
noss  ;nul  poor  t'opH's.  iiiul  this  vr'v\  Is  iilso  ;iinpl\'  lustitii'd 
v\hL'n  OIK'  retails  that  the  Serontl  Ijnpire  m  liatui'  ki 
inc'ided  with  the  carl)  st ages  oliiulustrialisat ion.  1  or  tlictirsi 
time  goods  which  had  previously  hi'en  made  by  hand  v\ere 
being  produced  mechanically  and  thereby  became  larna 
tures.  This  is  the  lurniture  v\'hich  Hurty  roundls  condemned 
as  "products  imitating  line  iurintiiri',  cupboartis  in  veneered 
wood  in  which  the  gliu'  is  resistant  neither  to  damp  nor 
knocks,  commotles  in  imitation  mahogany  when'  the 
drawers  do  not  slide.  wicker-v\()rk  chairs  sinuilating  cane 
chairs,  clocks  in  zinc  and  glass  trained  in  gikli'il  [laste.  One 
mourns  lor  beautilul  work.  This  is  known  as  a  passion  lor 
equalit\'.^  This  criticism  shous  clearl\'  that  mechanisation 
was  causing  a  crisis  in  lurniture-making  tlu'  consequences 
t)l  which  are  still  being  felt  today.  The  l^nion  C'entrale  des 
Beaux-Arts,  of  which  furniture  makers  were  a  part,  tried  to 
compensate  for  these  mistakes  by  awarding  in  i  Xh  s.  among 
other  prizes,  an  annual  prize  of  three  thousand  francs  lor  the 
creator  of  bedroom  lurniture  suitalile  for  those  of  modest 
means  and  for  adaptation  to  new  forms  of  mechanisation. 
'In  founding  this  prize  the  Committee  .  .  .  decided  that 
manufacturers  who  produced  furniture  for  the  k'ss  allkn'iil 
classes  only  oll'ered.  lor  the  most  part,  ugl>'  ami  badl\  made 
pieces  in  order  to  compete  with  low  prices:  that  it  uoLild  bi' 
possible  and  most  desirable  to  remedy  this  state  ol  allairs: 
that  simplicity  of  line  and  form,  far  from  being  the  opposite  of 
the  beautiful  was  often  vital  to  it,  and  that  li\'  the  use  of  less 
costly  but  suitable  materials  anil  v\ilh  thi'  aid  of  nev\  and 
economical  processes,  the  manufacturer  could  protiuci'.  at  a 
very  moderate  price,  items  of  furniture  in  the  best  of  taste'.' 
These  elVorts  came  too  late  or  were  too  nuich  in  con- 
tradiction uilh  general  treiuls  to  allecl  the  tlecoraliw  arts 
under  the  .Second  Empire.  Cabinet  makers  preferred  to 
demonstrate  their  skills  rather  than  to  look  lor  new  models 

It  v\as  not  that  lurniture-making  was  considered  to  be  a 
minor  art  of  no  consequence  at  that  |ieriod.  Many  people, 
w  lu)  had  no  particular  preli'rences  or  tastes,  were  in  the 
habit  of  leaving  the  organisation  of  their  furnishing  to  oiu' 
expert  v\'ho  chose  furniture,  curtains  and  carpet  -  the  result 
of  course,  linally  depending  on  the  knowledge  and  taste  of 
the  co-ordinator.  In  general  this  was  a  cabinet  maker  as  at 
that  time  they  were  nearly  all  upholsterers  too  Suih  weri' 
I'ournier  who  supplied  the  I'mpress  and  in  a  few  weeks 
'furnished  a  grand  house  from  top  to  bottom','"  l-ourdinois 
who  tinished  rooms  with  materials  and  tapestries  made  up 
from  his  own  designs,  jeanselme.  Tricot  and  jeancourl  ... 
But  the  more  kirtunate  and  exacting  clients  preferred  to 
engage  architects,  of  whom  there  weri'  many  at  that  perioil. 
to  deal  with  even  the  smallest  decorative  details,  livi'ii  befori' 
t.Ssn  lx."on  Feuchere  in  'L'Art  Industriel'.  dt-vised  the  entire 
turnishings  of  an  opulent  hdli'l.  This  project  couki  he  said  to 
bethe  first  manifesto  of  the  art  of  the  tinu' of  Napok'on  iii. 
'The  aim  of  the  author  is  to  give  an  idea  of  hov\  perfect  I  v  art 
can  beallieti  to  most  industries  . . .  These  ob)ects,  allditfereiit 
in  style  -  Louis  xv  ami  Byzantine.  Ciothic  and  Renaissance. 
Moorish  and  Chinese  are  usualh  richly  ornamented  -  but 
this  ornamentation  is  designed  in  such  a  way  as  to  require 
no  modilitation  of  kirm  .  .  .  The  workmanship  is  therelore 
the  concern  ol  artists,  architects  a  ml  those  in  all  indiistriesto 
serve  as  an  example  from  which  it  is  hoped  they  will  ni'ver 
deviate  -  an  instance  of  hov\'  art  can  alvvavs  be  applied  to  all 
branches  of  industry'.' ' 

I'euchere  wask)ra  time  associated  as  a  theatricalilesigner 
with  Desplechin.  Dieterle  and  Sechan.  C'harles  Sechan  was 
commissioned  in  i  Ss  i  to  decorate  several  rooms  of  the  new 
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palace  of  Dolm.i  Bati,e.  built  by  the  Sultan  Abdul  Medjid  at 
Constantinople.  The  correspondence  between  Sechan  and 
Ins  soii-in-law  Dieterle  (who.  under  the  Secoinl  limpire  was 
to  become  the  decorator  at  the  Imperial  manuiactories  of 
Sevres  and  (lobelins)  who  was  carrying  out  the  designs  is 
particularly  revealing.  It  shows  clearly  how  the  architects 
and  decorators  (Sechan  was  not  an  architect  like  I'euchere 
but  a  designer  in  a  theatre  run  by  Ciceril  while  adapting  to 
the  wishes,  even  fantasies,  of  their  clients  devised  imag- 
inative schemes  for  decor  and  furnishings  inspired  by 
dilTerent  historical  backgrounds.  I'or  the  Sultan's  bed- 
chamber (No.  7)  Sechan  gave  the  k)llowing  instructions  to 
Dieterle  to  guide  him:  it  must  be  a  small  very  luxurious 
room  in  a  resouniling  Louis  xi\  style  similar,  but  smaller 
and  more  deliiate.  to  the  king's  beilchamber  at  Versailles  or 
the  Tuileries  with  a  pretty  cornice  of  decorative  brackets  as 
in  till'  tialerie  d'.Xpollon.  and  the  doors  and  chimneypiece 
should  have  tv\()  pretty  frames  crowned  by  a  circular 
ornament  in  the  style  of  the  Tuileries.  the  Louvre  or 
X'ersailles  v\'ith  a  chimneypiece  also  in  the  Louis  xi\  style 
like  those  of  Le  I'autre  or  Daniel  .Marot.    I'liis  woodv\()rk 
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7  1  Di  M  !  Ri  I .  Design  lor  tlie  tiedcluunfiiT  of  the  Sultan  in  Constantinople,  l  Ss  l . 
B.  Ik'd  in  the  l.ouis  w  style,  attributed  to  Monhro  the  elder,  made  lor  |ohii  Bowes  tor  I  he  inn'illon  dc  Loinrcifuncs.  i  Hss  (.-).  Howes  Museum.  Harnard  Castle. 
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:>(  ;>.iiMtt'(l  ami  jiikiwi  rallu-r  like  an  altar  taln-rrunk'. 

I  iiii\rc  tlic  luo  tiiirt'slorcd  llfiir\    1 1  rooms  v\  ill  j^ivf 

:  I  iili-a  olu  hat  I  (lavc  in  mind      .1  think  thai,  in  view  ot 

.    ,;tis(ru'i  ol  walls,  ht'tvvcfii  tho  lornicc  .niil  the  vvainsfol 
i.ii  irsfmhli's  a  wall  should  hi-  fovc-rcil  in  hangings  ol 

rKci  and  rcil  silk  (tlu-  Sultan's  lavoiirilf  lolouri  with  a 
:'-  lni((  ahoM-  in  the  slvlr  ol  Daniel  Marot  .  .  Tiic  lu'i!  shoniii 
\'C  in  liu-  sanu-  mantu-r  as  m  a  design  hv  l.f  raLitrr'.'-' 
Kclcrt'ims  ,ind  analogies  lontiiuu-  to  pour  in  lor  several 
\e,irs  lor  iheproieetsol  Sei  han  This  ex.imple  is  iharaeteris- 
he  ol  llu'  inelliods  ol  the  master  designi-rs  ol  the  period  to 
adapt  Id  .iiu  gi\cn  silu.ition  uhi-lher  it  be  .i  easlle  to  he 
restored,  a  house  to  he  huill  hi  lurnished.  insiruttions 
reeeued  or  monuments  \  isited 

I  he  pupils  ol  Duhan  [ueai  lied  the  same  doctriiu'  ot 
eelei  lieism  both  in  inlerior  deeoialion  anil  in  iurnilure  and 
il  IS  not  inappropriate  lo  teiall  thai  Henri  lourilinois  had 
spent  someol  his  \()uth  in  the  v\()rkshopol  Duhan.  The  most 
sumptuous  example  ol  this  treinl  is  the  hotel  construett'd 
between  iXs*>  .ind  I  .S()S  hv  I'ierre  Manguin.  a  taithlul 
disi  ipleni  Duhan,  lor  the  Maniuisi'de  l'ai\a  on  theC'hamps- 
I. Usees,  This  liowl.  slill  in  existenee  today  though  untor- 
tun.iti'K  stri|)pt'd  ol  lis  Iurnilure.  is  all  the  mori-  typieal 
beeause  Miinguin  v\  as  not  restricted  in  the  Iniikiing  ol  it 
In  an\  eonsidt-ralion  ol  cost,  as  the  C'omte  Ik'nckel  de 
Donnersmark  u  as  around  lo  proviile  .ill  the  neeessary 
millions  \othing  uas  omilti'd  lo  aihieve  the  most  brilliant 
i-lletl;  llii-  best  siulplors  (Dalou.  Carrier-Belk'use. 
jai  quemart  I.  the  best  painters  I  liaudry ).  the  tinesi  materials 
Igilded  bronze,  malat  lute,  onyx  I.  Manguin  directed  it  all 
himsell.  prodiucd  liesigns  lor  I'verything  iruluding  llu' 
Iurnilure  made  by  Kneib.  the  materials  woven  at  I. yon  by 
Tassinari  and  C'hatel  or  l.amy  and  (liraud:  even  the  lace 
curtains  ol  the  iiruiul  stilaii  came  Irom  the  lamous  house 
ol  I.elebure.  The  whole  eflecl  was  very  much  in  the 
Kenaissaiice  si\le  hul  llie  sirctng  personality  ol'  those 
carrvingout  the  work  ri-moved  any  risk  ol  sheer  imitation. 
One  has  onlv  to  look  at  the  console  tables  Irom  this  house. 


one  ol  which  is  preserved  in  the  museum  at  Toledo  and  the 
other  in  the  Museedes  Arts  Decoratifsin  Paris,  lo  realise  that 
Second  Hmpire  hirniture  is  not  entirely  under  the  influence 
ol  upholsterers.  Louis  xvi  and  the  Kmpress.  and  to  support 
llu'  very  lair  verilici  ol'CTiampier  in  i  40  i  on  this  hotel:  'this 
exampk'  whu  h  is  so  typical  of  archili-cture  and  decoration 
uiuler  the  Second  llmpire,  this  palace  which,  of  course,  is 
not  a  masterpiece  like  ("henonceaux.  Anel.  Amboise  or 
C'haumont  but  whit  h.  such  as  it  is.  represents  (an  important 
point  kir  historians U  111- best  that  it  was  possible  to  achieve  at 
llu'  lime  il  was  built'. ' ' 

Another  archileit  much  involved  in  the  problems  ol' 
hirnishing.  Charles  Kossigneux.  was  considered  to  be  an 
independent,  lie  had  evolved  his  own  style  but.  like  the 
eck-ctics.  the  souriesolhis  inspiration  were  extremely  varied. 
Irom  the  neo-C.reek  style  lit  was  he  wlio  had  been  com- 
missioni'tl  by  I  he  prince  Napoleon  to  design  the  I'ompeian 
house  on  the  avenue  Montaigne)  lo  eighteenth-century  art 
including  the  Middle  Ages  and  the  Italian  Renaissance  - 
his  lavourite  period.  He  applied  the  iiieas  culled  from  these 
ililliTenl  styles  to  very  varied  lechniqui-s  in  bronze,  jewellery, 
cabinet-making  and  bookbinding,  all  in  the  same  vein  as 
I'eui  here  in  his  l.'.Art  Industriel'.  As  he  was  in  fashion  as  a 
decorator  he  received  many  commissions  even  from  as  far  as 
Lgypt  where  he  decorated  the  palace  of  the  viceroy  Abbas 
I'asha  in  Cairo. '^  A  decorator  tirst  and  k)remost,  he  sketched 
Irom  imagination  and  in  his  designs  paid  particular  atten- 
tion lo  all  ornamental  parts,  leaving  the  early  stages  of  con- 
struction and  form  loan  architect  and  employing  craftsmen 
later  to  carry  them  out.'^  Hdmond  About  wrote  of  him  in 
I  SdS:  iVl.  Kossigneux,  an  architect  in  every  sense  . . .  builds 
the  house,  decorates  the  apartments,  designs  the  furniture, 
sketches  the  .stained  glass,  adds  to  his  plans  the  crockery, 
windows,  glasses,  silver,  even  Madame's  jev\'ellery  ...  He  is 
an  incomparable  artist  who  seems  almost  ridiculous  today 
as  he  does  not  wish  to  contine  himsell  to  any  speciality  since 
he  possesses  them  all'."'  I  The  apartment  of  Ikimond  About, 
rue  de  Douai,  was  furnished  by  Kossigneux). 


S    I  he  [link  rddiii  III  the  i  liiilc.iti  ilc  KciquctiiilliKk'.  Ciroiitle.  I  Ji'Loralion  liirned  (iiil  m  1  SdS-  1  Slu) 
uiuliT  I  he  di  ICC  til  in  cil  I.   \i(illc't-lc''l  )uc'  aiul  I-.  Dili  he  ill.  Iurnilure-  c'\c-ciilc'cl  hy  Triciit  anci  Icimciuirl. 
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Sidt'  In  Mill'  uilli  nlci  III  isni  ihi'  tri'iul  low, mis 
r;iti()ii;ilisiii  iiitliu'iu  cil  i  fii.iin  .iilisis  Kiipiuli  Kohcit  ,iiul 
\'iiilk'l-li'-l'uc  III  p.ii  III  iil.ii  Kii|iiirh  Kohi'il.  <i  pupil  nl 
C'i)Mst;ml-l)iiti'u\  uhii  w.is  ,i  IimiIut  liki"  Vinlli'l  Ir  I  )ur  ,\l 
llu'  I'.cok'  spciiiilc  ilr  lii-ssin.  fxpri'ssi'd  his  Dplnioiis  mi  ilir 
cIci'iiriillM'  ;irls  in  si'vi-iiil  .irlulfs  inihlislird  in  llir  Rcviir  ilr 
I'  \n  lutri  Itiir  .iiiil  pnilii  uliirK'  in  his  lliitf  m  nniu'iiliilr 
(  I  S()h  I.  1  Ir  I  n  (iiiiiiii'iuli'il  111  <ir  lists  a  lart'lul  sliuK'  nl  naliiu- 
whiih  IS  ',1  miiniti'stalHin  uliill  lite'  rallKT  lti<in  <in  rxain 
inahnii  (ilvvnrks  oi  ihr  past  pri'scrvt'cl  in  iiuisrimis  llirif 
art'  perhaps  men  v\h(i  liiul  il  casit-r  In  rliii^  In  dhjciis 
ilisiDMTriJ  .  ,  but  thnr  art'  alsn  Ihnsi',  tlir  true  artists,  w  hn 
ari'  lit'Miuri'd  In'  tlu'  ur^i-  tn  iiui'iil'.  His  stuiK  nl  dilliTcnl 
tldial  imitils  puts  him  m  ihi'  ranks  olniu'  oltlu-  piiTursurs  nl 
Art  Noiu'fau.  but  il  must  be  admillcd  thai  lu'  was  an 
mnowilnr  in  tiu'iirs'  ralhi'r  than  in  praititi'.  Thi'  unrks  he 
prnduifd  as  di-sij^iK'i  Inr  the  \U<l>ilin  i/c  la  i.  (iiininiu-  Ini 
C'liiiipii'^iK'  and  luntamebleau  espei  iall\  are  in  the  st\le  nt 
his  eoiiiemporaries  -  very  stronsih'  inllueiieetl  b\'  the  past 
( No.  >>  I.  The  same  ean  he  said  ol  the  vvnrk  ol  \'iiillet-le-i  )iii'  m 
his  role  111  tlesi^ner  nl  pieees  ol  lurmture.  His  [ilans  lor 
I'ierretonds.  tlie  restoration  ol  the  ('h;iteau  ile  Koquetaillade 
In  the  (linuide.  eiitirelv  deioraled  and  lurnisheil  in  the 
('lothie  style  by  himsell  and  liis  pupil  Duthoit.  v\ell  illustrate 
the  dillerent  sides  ol  his  versatile  eharaiter  l\o.  Si.  The 
author  ol  tiie  Dietionnaire  du  mobilier',  ol  uhieli  the  lirst 
\oluiiU'  appeareil  in  I  S  ^S,  is  the  same  person  as  the  author 
ol  I'ntretiens  sur  larehiteeture'.  and  the  \  iollet-le-Due, 
restorer  oKlothie  ehurehes.  olteii  ohseures  the  image  ol  him 
as  an  inniuator  and  a  future  inlluenee  on  the  .'\rts  and  C'l  alls 
miuement  in  Miigiatui. 

It  is  clear  that  under  tlie  Seeond  hmpire  the  elimate  uas 
very  lav  ouiable  towards  the  development  ol  the  deioralivi' 
arts:  collaboration  v\ith  great  arehiteels.  linaiuial  support 
as  a  result  ol  eeonomie  expansion.  higliK'  qualitied  iralts- 
meii  and  the  stimulus  ol  various  e.xhibitions.  We  therelore 
return  to  the  original  question:  how  did  it  happen  that  this 
slvle  lollov\etl  and  maintained  sueh  an  unoriginal  course 
since  it  appeared  to  be  dis<ippointing  in  the  eves  ol  all  its 
contemporary  crilics.- 

It  v\  as  iloubtless  because  the  tjuallties  which  appeal  to  us 
most  -  careful  v\  orkmanship.  an  admirable  choice  of 
ornaments  from  the  past  anil  an  attempt  to  adapt  furnishing 
to  architecture  were  all  appreciated  by  contemporaries, 
ami  that.  v\ith  all  due  deference  to  adverse  criticisms,  this 
t\pe  of  furnishing  appealed  to  a  generation  reared  on 
eclectic  tastes.  It  is  also  because  the  furniture  of  this  perioil 
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often  hail  ti  warm,  welcoming  aiiti  human  character  v\  hit  h 
is  not  ap[iarent  to  us  and  which  no  musetim  or  exhibition 
tan  ever  recapture,  l-l.xceptional  pieces  were  rare.  What 
lormetl  the  basis  oft  he  tiecorat  ion  of  interiors  were  innumer- 
able small  tables,  light  chairs,  curios,  green  plants  arrangetl 
bv  the  mistress  of  the  house,  a  collection  of  objects  v\  Inch 
were  antitjue  or  presumed  so.  assembled  by  the  master, 
heav v  draperies  hung  over  the  windows  by  a  soft  furnishing 
expert,  comfortable  upholstered  chairs  coiuiucive  to  re- 
laxation. It  w  as  an  art  of  liv  ing  related  In  the  importance  of 
social  connections  louiul  in  all  classes  ol  society.  This  is, 
perhaps  the  inherent  character  of  Second  l.mpire  style  antl 
can  easily  be  understood  as  one  skims  through  the  illus- 
trated papers  of  the  time  or  examines  the  watercolours  of 
I'.ugeiie  l.amy  and  I'ortune  de  I'duriiier  or  scenes  in  stereo- 
scope. In  consequence.  Second  I'.mpire  furnishing,  more 
than  thiit  ofany  other  period,  should  be  approached  without 
any  preconceivetl  notions  and  without  prejudice  in  the 
knowleilge  that  it  can  onl\  be  appreciated  if  seen  in  its 
original  context. 


I'   Hallo/,   t'oniple- rendu  de  11  \posilion  unuerselle   I    \rt  et 
linduslrie  ,  in  Ir  \U<nili-iii  uiinrisfl.  \o   .(i  1;  1 .  24  |iil\   I  S(.7 
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I I  v\tis  he  who  also  designed  the  siaineil  glass  v\  indous  siill  m  llie 
t'.alene  d.Vpollon  a  I  the  Pom  re  .iltei  this  looin  v\as  rest  or  ed  hv  |)uh<in 
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Colombe  Samoyault-V'erlet  is  C'onservateur  at  the  Musee  national  tki  chateau  tie  Itimainebleau. 
Tniitsliilrd  bfi  Mariiairl  Adams. 
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/  "t  and  Artists 

under  the  Second  Empire 


Piiul  Spencer-I.oniihiirst 


I'll  des  caractcrcs  les plus  nets dii  moment  artistique  que  nous  traversons est  rcumrchie complete 
des  tendances.  Itiuicptiez  hi  cucoplionie  hi  plus  absolue.  un  orchestre  dont  chaque  instrumentiste 
voudrait  jouer  un  role  en  uti  ton  dijferent  .... 

Xolii's  strictures  on  the  I'aris  Salon  of  1875  have  since  become  an  accepted  view  of  the 
state  of  painting  during  and  just  after  the  reign  of  Napoleon  iii.  Yet  we  should  beware  of 
automatically  equating  variety  with  chaos  or  lack  of  quality.  Too  often  the  painting  of  the 
Second  Hmpire  has  been  assessed  purely  formally  as  a  kind  of  mediocre  interlude  between 
the  great  leaps  forward  of  Realism  and  Impressionism  at  either  end.  Such  a  Whig  view  of 
art  history  is  particularly  misleading  with  regard  to  this  period  since  it  is  the  diversity  of  art, 
despite  oilicial  pressure,  which  gives  the  period  its  character  and  simultaneously  connects 
it  with  the  eclecticism  of  contemporary  architecture  and  applied  art  forms. 


1    I  K  \N/  \  w  II  K  V\  i\  1 1  KH  Ai  1 1  K.  i'lwpcratrur  l-Auicnif  ft  ses  Dcimi'sd'Hoiweur.  I  HsS-  Chdlani  de  Conipiefine. 


rHF  period  iXso-iXyo  vvittu'ssed  a  rfiii.irkiibli-  iii- 
crease  in  tin-  rangi-  and  style  ol  paiiitinjj  as  v\eli  as  in 
the  sheer  amoinil  ol  [laiiilitigs  prodiiii'd  and  the 
number  ol  praetising  artists.  Ironi  i .  i  S^o  the  di'iiiand  lor 
paintings  soared,  coming  mairdy  from  the  prosperous 
middle  classes  ol  France  who  uere  lu'neliting  from  the 
Industrial  Revolution  and  improved  international  trade 
fostered  hy  the  new  government  as  an  anlulole  to  revolution 
and  instability.  This  new  climate  of  conlidence  was  also 
retlected  in  the  enormous  building  and  town-planning 
schemes,  most  notably  the  remodelling  of  much  of  Paris 
under  Haussmann.  and  in  an  aciompanying  growth  in  the 
number  of  decorative  objects  produced  for  everyday  use. 
particularly  in  the  wake  of  the  llxposition  Universelle  of 
i8sS-  Everywhere  art  was  in  demand,  whether  as  a  means 
of  entertainment  or  education,  olinvestment  or  ostentation. 


I  luler  the  last  heading,  portraiture  underuent  a  market! 
revival  as  people  of  fashion  from  the  llm()eror  atid  [impress 
down  (anil  encouraged  bv  then  example)  strove  to  have 
Ihi'mselves  recorded  as  part  of  the  revivi'd  dynastii'  glory 
of  l-'ranci'.  W  interhalter's  glamorous  renderings  of  the 
ImpiTial  iamilv  and  the  international  nobililv'  set  the  tone, 
and  showed  that  Komanticisiti.  at  least  in  this  branch  of  art. 
was  far  Irom  dead  I.No.  1  ).  C'ourt  ceremonial  and  military 
e.vploils  also  provided  a  fertile  source  of  pictures:  in  the 
hands  of  C'lerome  (No.  ^iand  Meissotniier  (No.  21  the  pomp 
ofpov\erand  the  initial  successes  of  the  ilmperor's  luiropean 
campaigns  wi-re  transformed  into  the  second  chapter  of  a 
conlmuing  Napoleonic'  U-gend.  The  municipalities  and  the 
ecclesiastical  authorities  often  emulated  the  patronage  of 
the  C'ourt  and  commissions  lor  the  large-scale  decoration  of 
public    buildings  and  churches  nourished.    Delacrov   in 
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lor  tlu'  liiiperiiil  government,  art  remained  a  serious 
politiial  allair  ami  the  laiiperors  policy  was  to  continue  the 
tradition  ot  state  control  as  practised  by  Louis  xiv  and  the 
kings  ol  the  aiicicn  rciiime.  or.  more  recently  and  relevantly, 
by  his  uncle.  Napoleon  i.  Like  the  army,  with  which  com- 
parisons were  sometimes  made.  Art  must  be  a  centralised 
Slate  enterprise,  with  the  government  using  its  powers  of 
patronage  through  the  Director  oi  the  Imperial  Museums, 
Count  Nieuwerkerke.  to  ensure  aesthetic  conformity  and 
political  acceptability,  its  majt^r  channel  of  influence  was 
I  tie  i'aris  .Salon,  i'rom  i  SS7  held  in  the  newly-built  i'alaisde 
rindustrie.  Several  thousand  pictures  by  living  artists  were 
shown  here  each  year  to  vast  crowds,  and  thousands  of 
catalogues  were  sold.  I'o  have  a  picture  hung  there  and  well 
reviewed  by  the  critics  was  a  sine  qua  non  lor  artistic  success. 
Sucli  pictures  were  chosen  by  a  jury  who.  from  185  ]  on- 
v\  ards  included  at  least  some  members  appointed  directly  by 
the  government  or  drawn  from  the  ranks  of  the  government- 
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parlKiilar  beiieliled  trom  the  late  llowering  of  this  tradi- 
liniial  lorm  ol  public  patronage  in  I'rance  (No.  4  1. 

lU  tcmlrasl  in  min-olficial  art.  new  Ireiuis  were  emerging 
whuh  igiKired  the  Classical  or  Komantic  art  of  the  recent 
past  111  lavoiir  ol  liic  naturalistic  a  word  coined  by  the 
uriliT  C'asiagn,ir\  the  anecdotal  and  the  decorative: 
Soi  iel\  wanted  In  be  ciileriaiiied  rather  tlian  educated  or 
iii(i\eil.  i'ulLires  ol  inaiiners  became  popular,  v\'ith  Tissot 
.111(1  MIretl  Stevens  retoriling  llie  lile  of  elegant  soiiety  (No. 
^1.  At  till'  other  end  ol  the  social  scale  Bonviii.  followed  by  a 
host  o)  minor  talents,  (lainled  scenes  from  below  stairs. 
riHallmg  the  (/cMrc-sceiies  of  (."liartlin  or  the  si'venteenlh- 
ceiiliHA  Dutch  Si'liool  (No,  di.  Animal  scenes,  a  ficiirc 
popular  ill  I  iiiitemporai  \  l.nglaiul.  proliterati'd:  Rosa 
iioiiheiir,  the  painter  ot  the  highly  siucessful  Miinhc  mix 
Clu'Vdux.  exhibited  at  the  Salon  of  iS^  ^  was  among  the 
Iron!  ranks  III  idiiiemporars  painters  from  that  date  (No.  81. 
I Acii  in  tile  iradilKiiial  branches  of  art.  there  was  a 
initiiealile  leiideiu  \  touaiils  iln'  trivial  and  the  incidental; 
I'.ougiu'reau.  t  a  baiii-l  and  other  bast  ions  ol  the  conservative 
teachings  ol  the  Academic  applied  their  rigidly  classical 
inelhods  ol  svnimetrical  design  ami  faultless  technique  lo 
b.inal  or  evi'ii  titillating  subject-mailer  (No  71.  Both  were 
liighlv  popular  artists. 

Increasiil  ease  of  travel  plus  the  urbanisation,  brought  on 
In  the  Imiusinal  Kev dlulioii.  which  took  hold  of  I'rance 
during  thesf  sears,  began  to  givi'  rise  to  an  escapism  and  a 
desire  lor  till'  remote  and  exoiii.  .Mrt'ady  in  tlii'  i  8  V's 
1  )elacroi\  li.id  port ra veil  the  pi-ople  of  Morocid.  and  he  was 
lollowed  In  a  group  ot  artists  specialising  in  .African  or 
Laslern  peoples  and  tlii'ir  customs,  of  whom  Di'camps. 
I  roineiitin  <iiul  /lein  were  among  the  most  successlul  (No. 
')!.  Ill  .iddition,  b\  the  miti  1  Sdns.  a  more  imaginative  form 
ot  exoticism  was  appearing  in  the  art  ot  tiiislave  Moreau. 
w  liosi-  pictures,  painted  in  a  fret-  impressionistic  style. 
UK imieil  s\  iiibolu  .  allegoru  al  and  literary  references,  giving 
them  something  ol  the  character  ol  a  bi/arre  dream  and 
setting  the  s^  iMie  tor  much  Sviiibolist  ;irt  that  was  lo  lollow 

(No.    KM. 


1  n    Cll  s  1  w  I    \loKI   \l 
Onlipr  rl  Ir  Si'hinx.  1  X(i4 

77ii-  XU'liifptthiiii!  \lii\iiiiti  ill  An 

2  7(> 


\|<  I     \  Ml    \H  I  IS  I  s  1   MHK    I  HI    SI  I  OM)  I  Ml'IH  I 

II    (ll  s  I  \\  I   (111  Kill  I 
/.(■s  /i(l/(//iriiS(\. 
li-   ■    l<)  ',  I  111  .  S.iliiii   1  S^  ^ 
Wusff  I  ilhtr.   M'lilprUlii 

,ip|n(i\c(l  Ac  iiilrinu  i.ins.  ll  \\<is  thus  unliki'lv  iIkiI  <m\ 
piclurcs  wiHikl  lic  shown  whuli  were  Icll  to  prrsi'iil  .i 
I  hiilli'ii^c.  whtihrr  b\  ilcp.ii liiiji  Inun  ihc  .u.iciriiin  iraill 
lidii  (ll  (In  iiriuis  suh|i'(l-m;iliiT  iiiul  griu  clul  i  iimpusitKiii  (ir 
In  lacking  llic  (Icslrcil  i.iniiunt  nl  snimiih  lc(  liiiic  al  linish 
|)tibliiiis  picluics  did,  iic\cillu'k-ss.  scimcliincs  fid  past  tin- 
|ui\ .  a  tatiiiiiis  inslain  (■  \\  hlth  <  auscd  |iartlciilar  distress  tn 
the  l,iii[H'r(ir  bc'iiiii  t'iiiirlH'"'s  /,rs  /^((k/mikma.  shuwn  at  the 
Salmi  i.Ss  ')  '\<>-  I  1  I-  I  siially.  Ikum'vxt.  the  s\sicin  ex- 
I  liidfd  mmnatoisclli't  lively:  \lanel  and  the  Impresslonisis 
siillered  mildrKuish  trciiii  .i,  so  imuli  sci  thai  \laiiel  was 
tciiced  1(1  hcild  a  i  me- man  she  in  in  oppusillon  Id  I  he  Salun  m 
I  S'17.  Thus  the  attislic  c  (inservatix  es  ol  the  |iir\  siippdrted 
,111(1  were  supportt'd  In  the  pdlilieal  Cdiiserv  alives  dl  the 
fimernmenl.  In  lairness  to  Napciledii  in  this  eoiiru'c  Ikhi. 
Iidwc\c-r.  ll  sliduld  be  tidied  that  most  ol  the  piibjje  and  the 
erilics  shared  a  (.(inserv  <illve  appniaeh  Ici  art.  even  il  lhe\' 
were  more  liberal  in  oilier  lieicls.  ,iiul  alsci  thai  il  v\'as  llit' 
i-.mperor  v\h(i  was  largel\  responsible  Icir  selling  up  the 
revolulioiiary  Salon  des  Kel'uses  in  opposition  to  the  parti- 
eularly  reaetionary  )ury  ol  i  N'l  ',. 

llaeh  vear  llie  \linistr\'  ol  the  Arts  selected  suitable 
pielures  lor  purchase  and  presenlalion  to  museums,  thus 
directly  supporting  aeeepUible  artists  and  simultaneously 
spreading  dUicial  taste  inhi  the  lurthest  cdrners  of  I'rance. 
I'ainlings  elnisen  vvcre  normalh  uiudiilroversial  often 
i/(7in-seenes  or  landscapes,  such  as  l'.-|.  Ilaiidnn's  l.vs  liords 
till  (ididiii}.  /'((i/,s(((/c  Aiiinif.  acquired  b\'  the  Stale  in  1  S6  1  and 
presented  to  the  Musee  Ingres  at  Montauban  iNo.  12). 
Political  neutrality  musl  surely  account  for  some  of  the  nev\ 
populariU'  ol  landscape  as  a  i/c/i/c  during  this  period.  OHicial 
preferences  were  also  upheld  b\  .1  ssstem  ol  medals,  prizes 
and  distinctions  which  were  awarded  at  an  impressive 
ceremons'  in  the  presence  of  the  Minister  of  the  Interior  or  a 
member  of  the  Royal  Household,  w  ho  would  make  a  speech 
on  some  aspect  of  the  Cloxernment's  policies  for  the  .Arts. 

Predictably,  control,  censorship  and  the  identitication  ol 
the  rcfjiiuc  with  the  Academv  encouraged  manv  artists  to 
oppose  it.  01  these,  by  far  the  most  persistent  and  vociferous 
wasCourbet,  and  he  was  personally  disliked  by  the  Hmperor 
who  hated  equally  his  socialist  beliefs  and  his  Realist 
pictures.  C'ourbel's  struggles  with  \ieuwerkerke  oxer  the 
selection  ofhis  pictures  for  the  1'a  posit  ion  Iniverselk'and  his 
e\ entual  rival  show  are  u ell  known.  Other  artists,  however, 
objected  to  the  government  on  political  grounds:  Daumier 
relused  the  Cross  of  the  Legion  of  Honour  because  he 
disapproved  of  its  bniuficiiis  character,  while,  perhaps  more 
surprisingly,  Delaroche  polilelv  but  tirmlv  declined 
Napoleon's  prolerred  commission  to  decorate  the  interior  of 
the  Arc  de'l'riomphe  for  similar  reasons.  On  the  other  hand, 
many  artists  were  perli'ctlv  happy  to  seek  lor  government 
.ipproval  and  lavdurs:  Vieissonnier  and  Bouguereau  acc'epted 
honour  after  honour  and  even  Ingres  became  a  Senator. 


I  J     I'  VI   I     I  I    VN   I   I    VSHK  I  \ 

/,(',s  Koicis  (III  I.  ,111  lion.  1  S;;(). 

i'l;  •  ml  iikIu-s. 
Salon  1  S:;i),  .\ei]uircii  In  Ihf  Stale  iSdi 

Vln.vcc  /,'ii//i-s   MiiiuiiiIhiil 


3 


Grands 
Magasins 
du  Louvre 

Lc  Louvre  des  Antiquaires 


Tliis  great  Iniikliiij;.  lor  so  long  one  oi  the 
laruliiiarks  ot  I'arisiaii  lilr  and  taste,  has  been 
restored  ovt'r  thi'  past  live  years  to  provide  a 
magnitieent  setting  lor  a  new  antiques  and  line 
arts  lorLiiii  made  u[->  oltuo  hundred  and  forty  shops 
togetlier  v\  ith  a  u  ide  range  ol  sufiporting  serxiees. 
It  is  an  ambitious  and  costly  enteri^rise. 
imaginative  and  innoxatorv. 


the  tiuilding  ol  the  Hotel  du  l.ouvre  was  completed  in 
iXs2  to  the  desifiiis  ol  I'ercier  and  t-"ontaine.  a 
part  (il  the  overall  plan  lor  the  rue  de  Rivoli  approved  by 
Napoleon  i  titty  years  belore.  Les  (Irands  Magasins  was 
lounded  in  the  same  year,  and  occupied  the  ground  floor  ol 
the  ni'w  building.  Within  thirty  years  it  had  proved  so 
successlul  that  it  took  over  the  entire  building:  the  Hotel  was 
transterredtotheothersideolthel'lacedu  Palais  Royal.  The 
prosperity  continued  through  the  early  years  ol'this  century, 
although  competition  and  mounting  costs  took  a  gradual 
toll.  By  the  late  i^fios  the  building  itsell  badly  needed 
modernisation  and  restoration,  in  i<.j7?  the  entire  editice 
was  bought  by  i  U'akim.  a  tinancial  group  working  in 
conjunction  with  the  British  i'ost  Otlice  Superannuation 
lurid.  The  exterior  ol  the  building  has  been  meticulously 
restored,  and  the  interior  entirely  reconstructed  to  suit  the 
needs  ol  the  modern  age.  The  l.ouvre  des  Antiquaires 
occupies  three  olthe  li\e  levels,  with  entrances  to  principal 
streets  This  huge  new  complex  is  ideally  situated  within  a 
leu  mmules  ol  the  Drouot  Kive  (lauche  salerooms,  close  to 
the  leading  galleries  and  next  to  the  l.ouvre  itsell. 

.Although  the  jewellery  and  silver  dealers  will  be  grouped 
together  at  basement  level,  the  policy  is  not  to  divide  ttie 
dealers  into  specialist  areas,  but  to  retlect  in  the  layout  ot  the 
shops  the  diversity  and  range  of  art  objects  represented.  A 
novel  leature  is  the  presence  ot  so  many  ol  the  services 
essential  to  dealers  and  buyers  alike  -  a  cabinet  maker's 
v\()rkshop  to  provide  a  repair  and  restoration  service,  a 
bureau  ol  expert  ad\icc.  transport  and  shipping  agents, 
telex,  interpreteis,  tax.  legal  and  accountancy  oftices,  asvvell 
as  a  club  in  u  Inch  di'alers  and  their  clients  can  talk  and 
exi'hange  \iev\s.  there  is  also  a  photographic  studio. 
.Members  olthe  public  will  be  able  in  time  to  make  use  ol  the 
projected  bars  and  restaurants,  and  the  inlormation  centre 
w  Inch  will  aim  to  co\c-r  all  aspects  olthe  antiques  trade. 
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Paperweights 

I  lie  till  iiiiij;  VUisiniiii  iil  ( llass,  Nt-vv  N'urk 
liilioiltK  Oiifiv  /)!(  Dwifihl  I',  hinttion 
iind  I'liiil  llnlltstfi 
I  h(i  p.ijjfs.  5(*'i  illiislr.ilions 
.iiui  v''  I  iili'ur 
\cu  ^  ork:  I  HI  (  i)i<  \  I  S(,  \ii  si  i  \i  di  (,i  \ss 

It  u.is  .11  <i  SoiIu'Ih'  iiLulion  ilijting  iIr'  I'iS"'^  thiil 
jihiss  piiptrv\t-iglils  suiklciily  ucri'-  discovered  by 
lolk'Clors  1(1  he  so  iitlractivf  and  desirabli-  as  to 
totiiiiiami  the  higlifst  priifs,  and  ttuuigh  iIr-  last  ten 
years  has  seen  some  adjustments,  weights  rei  ur 
regularly  ai  the  sales  of  the  big  a  uc  lion  houses,  single 
examples  (utasionally  going  into  lour  ligures.  Their 
I  harms  are  obvious:  they  are  eolourlul  and  delectable 
to  look  at.  and  so  ingeniously  made  as  to  play  optieal 
hide-.ind-seek  with  thespeetator  in  a  most  intriguing 
manner  .Added  to  this,  some  pieees  are  signed  and 
dated,  and  they  easily  fall  into  groups  and  categories 
with  subdivisions  and  variations.  \o  wonder  that 
antique  lolleetors  love  them,  even  though  their 
history  tan  be  traced  back  no  lurther  than  the 
I  H4CIS  I  here  are  tenuous  links  bat  k  to  the  V  enetian 
prodiution  ol  beatis  and  t  iinosilies  in  the  Kenais- 
s.ince  period 

This  summer  the  (  orning  Vhiseum  mounted  a 
higliK  selei  t  exhibition  ol  weights  The  three 
hundretl  anil  six  pietfs  on  show  <ill  came  Irom 
.\meritciii  i  iillet  tions.  private  and  public,  .ind  were 
uithoul  exteption  Irom  the  best'  period  belore 
1 1)()()  ,ill  revKal'  weights  ol  recent  years  hail  been 
lelt  out  I  he  great  majority  could  be  atlribuleil  to 
the  three  great  Irench  makers.  Uaccaral.  .Saint- 
l.oiiis  and  (lichy.  plus  a  lew  llnglish  and  t)uile  a  leu 
more  .\meriian  examples. 

The  t  atalogue  is  a  model  ol  its  kiiitl.  I  acli  weight  is 
illiistratetl  twice  I  irst  in  glorious  colour  reprotluc- 
tions  and  .irranged  by  motil:  milUiiori.  Moral,  animal, 
taseil  glass  weights  and  weights  with  swirls  or 
sulpliitlts  .\nd  then  again  in  black  and  white,  this 
time  arranged  by  lactory.  and  with  a  scholarly 
tiestriplion  of  eat  h  I'aul  llollister.  the  well-known 
aiithoritv  tin  this  and  other  glass  subjects,  has 
written  an  inlormative  ess.iy.  lull  ol  tacts  new  to 
this  reatler.  while  Dwight  1'  l.aiution.  one  ol  the 
museum  s  Directors,  contributesan  explanatory  text 
to  the  t<italogue  entries.  There  is  a  glossary  la  little 
loo  short  lor  then  n  initiated  I  and  a  select  bibliographv 
The  txhibilion  and  its  tatalogue  are  dedicated  to 
Mr  .\mor\  Houghton,  until  recently  Tresident  and 
thairman  ol  the  Corning  (llass  Works,  the  true 
bfgetlei  ol  I  het'ornmg  .Museum  ol(  llass  and  himsell 
a  longtime  collettor  ol  paperweights  The  whole 
thing  issobeaulilullv.  so  well  and  lovingly  done,  that 
It  lilts  evfii  this  rcMfwer's  heart,  which  until  ntnv 
has  never  missed  a  beat  over  paperweights.  Paul 
llollister  tails  them  the  t  Town  |ewels  of  collecting' 
rills  cat.ilogue  makes  one  look  and  read  and  think 
again  .\i>  \  \'ti]  \K 
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It  has  long  been  an  endearing  habit  of  Sir  .Nikolaus 
I'cvsner  to  speak  and  write  of  the  users  of  The 
Ruildings  of  I'ngland'  volumes  as  belonging  to  one 
great  family.  .And  although  he  has  always  known 
that  he  would  not  be  able  to  undertake  Ihe  work 
himself.  11  li.is  been  his  ctinstant  hope  that,  in  the 
tourset)f  time,  an  ever-growing  family  would  be  able 
to  range  ovfr  Sct)tland.  Wales  and  Ireland  too.  It  is 
theretore  a  great  delight  to  know  that  this  is  exactly 
what  is  going  to  happen.  T,othian  except  Mdinburgh' 
IS  the  harbinger  of  this  new  development. 

This  volume,  which  has  Judy  Nairn,  long  a  key- 
ligure  III  the  Pevsner  series,  as  Joint  Kditor.  is  mainly 
the  work  of  I'olin  Mt  William,  a  leading  Scottish 
art  hitectural  historian:  and  let  it  be  said  at  once  that 
the  standard  set  by  the  Itirty-six  volumes  of  The 
Buildings  of  Ivngland'  has  been  fully  maintained. 
Indeed,  from  Ihe  user's  stand-point,  it  has  in  a  lew 
respects  at  lually  been  improved.  In  addition  to  plans 
ol  t  hurt  hes  and  houses,  there  are  plans  of  all  the 
principal  l.otliian  towns:  Linlithgow.  Haddington. 
Dalkeith.  .Musselburgh-lnveresk.  North  Berwick  and 
Dunbar.  I  hese  will  be  of  great  assistance  in  the 
perambulations.  Ihe  decision  to  substitute  metres 
and  kilometres  lor  feel  and  miles  is  perhaps  more 
questionable. 

The  churches,  it  must  be  admitted,  do  not  stand  up 
well  to  their  linglish  counterparts,  partly  because  of 
the  more  intractable  building  stone,  partly  because  of 
drastic  restorations  and  ol  aesthetically  unsympa- 
thetic changes  made  after  the  Keformation  in  the 
interests  of  Presbyterian  forms  of  worship.  Many 
Scots  churthes  are  still  cluttered  with  pews,  often 
fat  ing  in  all  directions,  and  even  retain  cumbersome 
galleries;  adortiments  are  sparse,  monuments  gener- 
ally undistinguished  and  stained  glass  indilTerent  or 
absent.  Pven  (for  its  design!  the  most  beautiful  l-ate 
(lothic  window  in  Scotland'  (Linlithgow.  South 
chapel  I  is  unsatisfactory  in  that  there  is  no  organic 
relationship  between  the  six  vertical  lights  and  the 
tracery  above.  Roslin  Cfiapel  is  the  most  lavisfi 
example  of  I'lamboyant  (lotfiic  in  Britain,  and  cer- 
tainly a  lour  (li-  lone:  but.  despite  some  undoubted 
lelit  ities  (such  as  the  clerestory  windows  and  the  big 
buttress  plersi.  it  can  only  be  regarded  as  expressing 
ihe  decadence  of  a  great  style,  (it  should  be  added 
that  the  entries  lor  all  the  mediaeval  churches  were 
written  by  C  hristopher  Wilson  1. 

The  domestic  arthiteclure  ht)lds  muth  more 
appeal  It  includes  three  vast  houses.  Linlithgow 
Palate  Mr.  McV\illiam  engagingly  describes  as  a 
monument  of  great  importance  where  I  became 
stuck  .  so  lor  this  description  Mr.  Wilson  once  again 
I  an)e  to  the  rescue.  Although  beautifully  sited,  in  its 
present  stale  latter  a  tire  in  1  74(1!  it  is  a  melancholy 
s()ei  tat  If  llopetoun  House,  mainly  due  to  Sir  William 
Brute  ,iiul  the  Adam  family,  is  the  largest  of  the 
houses  described:  though  grand,  it  is  not  a  master- 
piece Dalkeith  House,  principally  the  wt)rk  ofBruce's 
lontemporary  James  Smith,  is  also  enormous,  yet  a 
curiouslv  bunched-up'  design,  and  more  enjoyable 
inside  than  out.  Ihe  most  memorable  houses  are 
nearly  all  (leorgian.  Yester  House,  now  a  school,  has 
.1  saloon  by  Kobert  Adam,  elaborating  on  a  design  of 
his  fathers,  which  is  described  here  as  the  finest 
room  in  lothian.  if  not  in  Scotland':  and  among  all 


those  that  1  have  seen  1  could  not  disagree.  It  is 
superb.  One  predominantly  Victorian  creation  ison  a 
scale  comparable  with  those  mentioned  above: 
(losford  House.  Although  unbeguiling  (and  two- 
thirds  gutted  by  fire  in  1940  while  in  military 
occupation),  it  makes  a  tremendous  impression  on 
tirst  impact,  and  William  Young's  Marble  Hall,  with 
its  double  staircase  and  gallery,  uses  red-veined 
Derbyshire  alabaster  with  a  confidence  and  a  sump- 
luousness  that  recall  Kedleston  and  Holkham. 

Ihe  l.othians  are  exceptionally  well  endowed  with 
the  houses  of  lesser  lairds,  and  these  entries  are 
among  Ihe  most  valuable  in  the  book.  Descriptions  of 
burghs  usually  end  with  sections  on  outlying  villas 
and  farms.  Nor  should  it  be  forgcjtten  that  this  is  a 
region  of  sensational  bridge  building:  the  two  Forth 
bridges  come  first,  of  course,  but  there  are  also  some 
line  examples  in  stone,  such  as  the  two  viaducts,  one 
an  aqueduct  oft.  1820.  at  Kirkliston,  a  few  miles 
farther  south. 

Knglish  readers  will  certainly  need  the  help  of  the 
(llossary.  A  lew  Scots  terms  may  be  reasonably 
familiar:  tolbooth.  wynd.  mercat.  pleasance.  steading, 
harling.  mains.  But  how  many  Sassenachs  will  know 
words  like  slugged  and  skewputt.  scuntion.  rybat, 
pend.  dun.  broch.  turnpike  stair,  barmkin,  transe. 
cap-ht)use.  yett  and  rigg.'  Is  there  a  potence  in  your 
doocot.-  Have  you  got  good  sarking  for  the  piend  roof 
of  your  but-and-ben.'  Have  you  attended  to  the 
rhones  and  conductors.'  If  not  you  should,  you  know. 
Keallv  you  should.  Ai.KC  Clii-ton-T.aylor 
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Books  and  articles  on  Whistler  tend  to  err  in  one  of 
two  directions:  t)n  one  hand  (and  the  majority  of 
writers  on  Whistler  have  fallen  into  this  category), 
the  tendency  is  to  concentrate  on  the  life  to  the 
detriment  of  Ihe  art.  following  the  direction  set  by  the 
devt)ted  bit)graphers  hlizabeth  and  Jcseph  Pennell 
wht)  compiled  one  of  the  most  indigestible  two- 
volume  biographies  ever  written:  on  the  other  hand, 
there  is  the  rarer  attempt  on  the  part  t)f  a  handful  of 
art  historians  to  exclude  Whistler's  dominant  public 
image  in  order  to  focus  clearly  on  the  work.  One 
approach  tends  to  divorce  the  life  from  the  art.  the 
other  to  separate  the  art  from  Whistler's  aggressive 
facade  and  even  the  personality  hidden  beneath  it. 

Ihe  above  two  publications  fall  at  either  end  of 
the  spectrum  and  in  difl'erent  ways  make  import- 
ant contributions  to  Whistler  studies.  Professor 
Fleming's  title.  The  Young  Whistler',  is  modest  as 
the  book  takes  the  reader  up  to  Whistler's  inexplic- 
able trip  to  V'alparaist)  and  his  subsequent  artistic 
crisis  from  which  he  emerges  an  indubitable  master. 
Ihe  author's  extensive  research,  which  draws  upon 
sixteen  manuscript  collections  in  five  countries, 
three  research  assistants  and  three  translators, 
leaves  one  at  times  with  the  impression  that  the  facts 
are  not  leading  to  conclusions:  he  tantalises  the 
reader  like  the  footballer  who  gives  a  lot  of  fancy 
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footwork  but  attains  precious  few  goals.  For  instaiu  e. 
in  his  description  of  Whistler's  period  at  the  Coastal 
and  (leodetic  Survey  in  Washington  the  author 
quotes  a  contemporary  s  account  of  the  artist  execut 
ing  his  tirst  etching.  Professor  Fleming  then  fails  In 
describe  or  illustrate  the  etching  or  even  mention 
that  it  still  exists.  As  the  importance  ot  U'histler's  lite 
lies  ultimately  in  the  art  he  produced,  it  si'cms 
essential  that  a  biographical  study  should  at  relevant 
moments  relate  the  life  to  the  work. 

Having  made  this  criticism,  it  must  immedialelv  be 
said  that  Professor  Fleming's  book  is  essential  to  anv 
Whistler  scholar.  It  documents  in  detail  Whistler's 
childhood,  schooldays  in  St  Petersburg,  his  reading 
matter  at  West  Point  and  other  aspects  concerning 
the  tirst  thirty-two  years  of  Whistler's  life.  Occasion- 
ally the  author  too  summarily  dismisses  previously 
held  conceptions:  concerning  Murger's  'Scenes  de 
la  Vie  Poheme'.  he  says  that  it  is  improbable' 
that  Whistler  read  it.  a  statement  that  directly 
contradicts  the  Pennells  who  tell  us  that  Whistler 
is  said  to  have  known  passages  of  this  book  by  heart 
on  arriving  in  Paris  in  iSss  1  his  abrupt  treatment 
ot  certain  issues  and  the  infrequent  colloquialism 
mar  what  is  otherwise  a  provocative  fresh  stutly 
w  hich  will  inspire  many  new  lines  of  enquiry. 

Both  books  make  lasting  contributions,  but  l)r 
Hilary  Taylor's  is  perhaps  the  more  immediately 
\ciluable  contribution,  because  as  both  Denys 
Sutton's  books  on  Whistler  are  out  of  print,  this  new 
publication  tills  an  important  need  for  serious  litera- 
ture on  his  art.  Dr.  laylor  takt's  the  reader  Ihrough 
\''histler's  career,  her  marking  posts  being  not  the 
i.itorious  incidents  of  his  life,  but  the  \'arious  stages 
in  his  stylistic  development.  It  is  a  compelling  tale. 
enlivened  by  the  author's  sensitive  analysis  ol 
Whistler's  methods.  It  is  a  relief  not  to  have  lo  wade 
through  over-familiar  accounts  of  his  student  japes, 
rows  with  Seymour  I  laden.  |o  Hellernan  and  others 
Moreover,  the  argument  is  convincing:  WhistU'r 
does  emerge  as  a  master  moving  towards  the  perfec- 
tion of  his  art.  behind  which  is  to  be  discovered  an 
increasingly  linn  and  logical  pattern  of  thought'.  The 
author  IS  particularU  good  on  Whistler's  invuKe- 
menl  uith  the  Socielv  of  British  Artists  and  on  the 
two  artistic  philosophies  invoked  in  the  V\  lustier  v 
Kuskin  trial.  At  the  end  ol  the  book  she  appends  two 
chapters,  one  on  U'histler  s  followers  (on  which  il 
IS  to  be  hoped  she  will  write  at  greater  length),  and 
one  on  the  change  of  taste  that  followed  Whistler 
partly  directed  by  the  critics  (leorge  Moore. 
R.  A.  M.  Stevenson,  I).  S.  MacColl  and  Roger  Fry 

The  main  criticism  of  this  book  is  that  Dr.  Taylor 
gives  us  onlv  pari  of  Whistler.  She  concentrates 
almost  exclusivelv  on  the  paintings  and  gues  only 
passing  reference  to  the  etchings,  Net  Whistler 
produced  as  many  etchings  as  paintings  and  to 
ignore  this  ma|or  aspect  of  his  (tcuvrc  weakens  our 
understanding  of  his  development.  T.tching  ga\e  the 
initial  impetus  lo  his  career:  it  set  him  apart  from  ihi' 
rest  of  the  'Paris  tlang'.  and  his  I'rciuh  Set  acted  as  his 
testimonial  on  his  tirst  meeting  with  Fanlin  Latour 
and  Legros.  Il  is  unlikely  that  he  would  have  painted 
the  complex  Wappinii  with  such  success  had  he  not 
previously  etched  several  of  the  Tiuiiucs  ,S'c(.  Moreovi'r. 
etchings  occupied  him  at  distinct  intervals  through- 
out his  life  and  he  returned  lo  this  medium  after  the 
crisis  of  his  bankruptcy.  Duret  believed  that  V\'histler 
handled  the  etcher's  needle  with  the  same  ease  thai 
he  handled  the  brush  and  called  the  results  a 
painter's  etchings'.  The  authors  decision  largely  to 
ignore  this  aspect  of  Whistler's  art  applies  also 
to  lithography  which  took  over  from  etching  in 
Whistler's  ot'uvrc  during  the  i  S^c  )s 

This  criticism  apart.  Dr.  Taylor's  book  is  an  impres- 
sive achievement   m   that   she  extracts  from   the 


nivlhologies  surrounding  Whistler  s  art  the  under 
King  priiu  iples  on  wlikh  i!  is  based:  priiu  iples  ol 
abslraclion  wliu  li.  though  receiving  eiuourage- 
ment  Irom  m.inv  souries,  were  liindamentallv 
personal  (  k\  asionallv  her  dispassionale  analysis  ol 
techniiiue  k-ads  her  lo  ignore  llie  possibililv  ol  non- 
lorinal  inlluemcs  .irising  Irom  his  liU'  W  hv.  lor 
instaiuc.  did  Whisller  turn  Irom  the  arlilicial  Mam 
bov.uui'  ol  the  unlinished  .S'lv  /'m/rc  (s  lo  the  quiet 
siiuerilv  and  realism  ol  ihr  \hilhci:  Slu'  pr.iises  ihc 
portrait  ol  l..i(lv  \leu\  over  Ihal  ol  Mrs  Ix-vlaiul 
because  ol  its  greater  tec  hmc  al  proliciency.  yel  a  less 
pure  assessment  musl  accede  Ihal  the  ,\Jrs  h'lihiihli^ 
imaginatively  the'  gre.iler  work,  more  original  in 
pose  and  design,  and  far  more  haunting  in  ellec  t  than 
I  he  merely  fashionable  hidii  jVJ<'i/.v.  Dr.  Taylor's 
conclusion  is  that  Whistler's  art  reaches  its  lultilment 
in  the  late  work  (previously  regarded  a  lall-oH  aller 
the  great  portraits  of  the  iS7(is).  It  has.  she  iirgues 
power  of  intellect  and  depth  of  purpose,  a  sensitivity 
to  natural  form  and  a  lucid  control  of  materials  the 
supreme  outcome  of  a  life  of  research  and  analysis'. 
'This  book,  therefore,  rediscovers  I  he  dedicated  crafts- 
man, the  grinder'  as  W  histler  termed  himself  loi^ 
often  hidden  behind  llie  surface  brilliance  ol  the 
bulterllv.  Fk,\sc  1  s  Si'  \i  iiiM, 
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hondon:  soihik^  I'xum  BtKM  r 
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Those  v\ho  visited  \'ersailles  in  the  I'lSus.  as  1  tirst 
did.  al  an  impressionable  age.  will  slill  recall  the 
bitter  disappoinlmeni  of  its  endless  empty  state 
rooms,  almost  indistinguishable,  with  their  peeling 
allegories  and  walls  bare  save  lor  tattered  damask 
h.ingings.  I-A'cn  the  gardens,  apart  from  the  grandeur 
ol  the  main  piirtcrrcs  and  vistas,  seemed  arid  and 
iminic  ipal.  while  the  groves,  scenes  ol  so  many  Ictrs 
ildliiiilfs.  Ihc  iiiidin  (iinihii\  ol  the  Petit  Trianon,  and 
.Marie-.Antoinetle's  luinu'dii.  v\ere  (nergrown  and 
dilapidated. 

Now.  Iwenlv  vears  alter  the  Debret  Decree'  tirst 
laid  down  the  principle  thai  the  treasures  ol 
Versailles  should  be  restored  lo  it.  Ihe  palace  is  in 
belter  repair,  more  fully  furnished,  and  all  together 
more  magmtiient  than  at  any  time  since  the 
Kevcilution  even  despite  llie  senseless,  and  uni- 
\ersallv  condemned,  terrorist  attack  on  pari  ol  llu' 
soulli  wing  earlier  this  \ear  Such  .111  achievement 
deserved  lo  be  celebraled  in  prini,  <incl  ihis  hook.  ,1 
Ir.mslalion  ol  the  French  edilioii  which  appeared  m 

1 1)77.  provides  a  splendid  lanlare.  To  compare  its 
superb  colour  photographs  with  similar  vlev\s  pub- 
lished before  the  war  by  another  director  ol 
\  ersailles.  Pierre  de  Nolhac.  is  to  experience  <i  scene- 
c  haiige  ,is  complete  as  m  any  masque  b\  l.ully:  the 
b.irren  rocky  desert  turned  at  the  wave  ol  a  u  and  into 
I  he  enchanted  castle 

Help  from  the  French  government,  but  even  more 
Ihe  generosity  of  individual  donors  Irom  many 
dllVerenl  nations,  has  broughl  about  this  apparent 
miracle.  The  last  two  decades  have  seen  the  return  of 
pictures,  like  Rigaud's  hniis  \i  and  \'an  Too's  .\Iuric 
lA'izmskci  to  Ihe  salon  de  .Mars,  of  sculpture,  like 
(iirardon's  busts  to  Ihe  chambre  de  (.'onseil  or  Ihe 
classical  statues  lo  the  niches  of  the  galerie  des 
(Places,  of  furniture,  like  Riesener's  and  Boulard's 
lor  l.ouis  x\i's  games  room  even  of  fittings,  like 
t'louthiere's  dazzling  blue  marble  and  ormolu  chim- 
neypicce  lo  Ihe  salon  des  Nobles,  They  have  seen  the 
reweaving  of  gold  and  silver  brocade  al  Lyons  for 


Louis  x  u  s  bedchamber,  and  the  reupholsterv  and 
rehangingof  Marie-,'\ntoinette's  exquisite  c  ahinet  de 
la  Meridienne  Hul  perhaps  the  most  outstanding 
triumphs,  illustrated  here,  have  been  the  reluriiish 
ing  ol  Louis  XV  s  study  (with  Oaudreaux  s  med.il 
cabinet  ol  175'),  joubert's  rm  oujuiins.  and  the  Kings 
celebrated  hiircaii  by  Oeben  and  Rieseneri.  and  the 
complele  restoration  of  Ihe  (Juei'ii's  Hedch.imber. 
c  realed  lor  Marie  Ix-c/inska  bv  de  I'otle  and  (labriel 

holh  the-  <iualilv  ol  this  resloralion.  and  much  ol 
the-  recaptured  .nagic  ol  Vers.iilles.  is  c  lear  Irom  the 
collection  ol  photographs  m  this  book  Ihe  1  rc'iu  h 
have  .1  traditic  n  ' .(  sumpluouslv  illustraled  vulumes 
on  ,irl  and  aic  hilt  c  lure,  c-stablished  bv  the  long- 
running  Hac  bet  Ic'  .eries.  Alerveilles  dc-s  ('bateaux  cic' 
Franc  e'.  which  w  in  this  country  mav  well  c'liv  v  It 
has  to  do  noi  only  vvilh  excellent  printing  and 
production  (in  Ihis  instance  carried  out  m  llalv  .ind 
Switzerland  as  well  as  Trance),  but  also  vv  ith  a  poetic 
approach  lo  photography,  which  tit  the  same  time 
loses  nothing  m  clarilv  or  lechnical  iirecisioii 
Whether  Ihe  subject  is  one  ol  the  Tountains  ol  the 
Seasons,  scattered  with  autumn  le.ives.  or  a  vasi 
room  like  the  salon  cT Here  ule.  eiic  rusled  with  marble 
and  gill  lironze.  Ihe  elTc-c  t  is  as  evocative  <is  il  is 
informative,  just  the  right  balance  has  been  struck 
loo  between  these  grandiose  stage  sets,  and  small 
details  ol  equal  beauty  part  ol  a  carved  panel  by 
V'erbeckt,  a  candelabrum  by  Thomire,  a  tigure  Irom  a 
ceiling  by  Houasse. 

Brief  though  il  is.  ,M.  van  der  Kemp's  accompanv- 
ing  text  IS  also  lull  of  interest,  draw  ing  on  mam  new 
discoveries  made  bv  scholars  since  Ihe  war.  es- 
pecially thoseol  Allred  Marie.  His  explanation  ol  hov\ 
the  state  apartments  were  acluallv  used  is  parti- 
cularly fascinating  (though  a  more  delailed  plan  of 
Ihe  ihdtaui  would  have  helped  here),  and  Irequent 
sidelights  on  life  at  Versailles  under  the  (irnien  rffiinir 
help  to  bring  these  sometimes  daunting  interiors 
vividly  to  life.  The  elaborate  ceremonial  of  Louis  xiv's 
Icvfc.  Madam  Adelaide's  music  lessons  with 
Beaumarchais,  the  furnishing  ol  Ihe  open-air  groves 
111  summer  with  chests  of  drawers,  pedestal-lables, 
vases  and  rich  candleslands',  the  existence  of  a 
village  lor  Ihe  gondoliers,  known  as  Little  \'enice,  al 
the  end  of  the  tlrand  t'anal  -  these  are  only  a  lew  ol 
the  unexpected  topics  .M.  van  der  Kemp  touches  on  m 
his  constantly  stimulating  guided  tour. 

Work  still  remains  to  be  done  on  the  King's 
bedchamber,  on  the  galerie  des  Places,  at  the  Petit 
Trianon,  and  now  repairing  the  recent  bomb  damage 
to  the  south  wing.  But  in  the  meantime  this  splendid 
book  must  give  new  meaning  to  Louis-Philippe's 
rededication  ol  Versailles  'a  toutes  les  gloires  de  la 
France'-  Cikv  \si  |  .\c  ksdn-S  lot's 
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ilariy  Hnglish  Ceramics 


\.uu  IV  <iinl  I  hiirm  uiis  the  tenor  ol  a  sale  oljiood.  earlv  I'lijilish  pottery  and 
I  Mill  cl.im  held  hv  Solheliy's  on  2.\  Oitober  i  >)7M.  In  which  tine  examples  ol 
Nli|U\are.  delltuare.  \\t)reeslei  ami  Chelsea  poriclain  lelehed  high  pru cs. 

I  our  large.  se\eiiteeiith  i  eiitury.  Slaflordshire.  slipware  dishes  weie  sold. 
I  he  highest  priees  were  lor  the  two  whu  h  were  named;  one  with   W  illniiri  Tcilor' 
trailed'  in  luowii  .ind  ot  lire  with  llii'  head  ol  Charles  1 1  in  an  oak  trt-e  Hanked  by 
I  lie  K<ival  .Supporters,  sold  lor  i  1  .(.ihki.  the  other  with  '  Kalpli  Toll' .  dated  '1677'. 
and  tiei  (ir.iled  u  ilh  a  i  av.ilier  holding  .iloll  <i  sw  ord  in  eaeh  hand.  Hanked  hy 
I  rou  ned  heail  metiallions.  leti  lied  L  1 11.21  in   .\nolher  raie  slipware  [lieee,  ii  West 
I  on  III  I  \  hai\esi  |ug  w  itli  glohiil.ir.  reii  t-arlhi-iu\  ari'  body  eoati-d  in  ert'am  slip 
.111(1  emu  lied  bv  a  golileii  lead  gla/e  and  daled  '  J  70  i'  was  bought  by  the  llxeter 
Cil\  Museum  loi  t-  I  .7110   It  uas  deemaled  \\  ilh  a  tli'lightlul  hunting  scene  ami 
.111  .imiismg  I  li\  iiir 

the  U'd'lull  'ii'iar  dcnh  mil  a  put  c  /lei  iiusc  the  lioiuls  aif  on  Oniic  1  inu  r  llic  lounlifii 
/ice  IS  lorsl  lo  jhi   wliilsl  lliij  wrc  mil  wilh  luir  iind  irii:  ncitiirc  hcilh  tiiiifilil  hini  in  lliis 
s/f  i/c  to  sec  nil-  lot  lo  i'rf\iinir  Ins  liff  whu  h  licf  Ini  runninti  ilotli  obuiinc  diul  then  the 
hoiinil\  iftiiiiif  II  ifaiu  l/ic  hnin\iucn  \iiiu\  that  doth  1  ni  Id  hint  ijoc  /;/s  incol  is  1//1/ 
ill-  to  »Mi(  hiiulhlildii  Willi  \;icci/  lor  1  ol  lui  have  i/rcntcr  iifiil 

.\n  el.iborale.  |iol\chrome.  delttware  posset  pot  with  .1  lover  modelled  in  Ihe 
lorm  111  Ihe  Kov.il  1.  mu  11  leti  bed  L4.2i)i),  The  pol  has  1  hinoisciif  ligures  ,md 


landscape  with  the  initials  'n"i '  and  the  date  '  1 6SH/')'  and  is  in  tine  condition. 
.A  toy-like  skev\bakl  ponv  stiHIy  ridden  by  a  soklier  In  a  green  uniform,  probably 
madi'  in  the  Don  I'otlei  v .  ^ drkshlre.  i .  I  7S1),  uas  sold  lor  LSSii.  and  a  genial 
lion  with  a  mottled  m.mg.inese  gla/.e  Irom  Uhieliion.  i .  1  7S"-'  7'"'.  made 
L  1 . 1 1)11. 

01  tlie  Worcester  pieces.  Ihe  highest  price  I  Ls.ioo)  was  paid  for  a  lovely  cofl'ee 
pol  ami  io\'er  matle  in  1  7S  ?-  1  7SS.  very  early  in  the  factory's  productiotl. 
,\notlier  good,  earls  piece,  a  liinuUi'-vcrtc  bowl  painted  with  dragons,  failed  to 
sell.  A  more  sophisticated  cabbage-leaf  jug  beautifully  and  realistically  painted 
u  illi  clusters  ol  brilliantly-coloured  garden  blooms  with  butterflies  and  other 
msei.  Is.  iiiaile  1 ,  1  7s'>.  lekhed  1.  ?.2iio;  but  another  with  yellov\  ground  and 
p.imled  with  pink  1  liinoi\fi if  panels  uas  bought  in. 

.\  month  iircMoiisK .  on  2  s  SeptcmlxT  1  <)7S.  Christie's  had  sold  a  line 
ml  lee  t  ion  olW'edguood  u  ares  Irom  the  |ohn  Augustus  Tulk  Collection.  The 
pieics  included  \ases.  |ugs.  portrait  medallions  in  black  basalt  and  jasper  ware, 
and  placiiK's  m  the  Neo-classical  style.  A  si'l  ol  live  blue  and  white  jasper  oval 
medallions  ol  the  House  ol  Orange,  1     I  7.SS,  v\  as  sold  lor  1 5,"""  'i"il  a  blue  and 
u  lute  |as[ier  rei  tangular  plaque  moulded  In  while  relief  with  Mcniirfi  as  the  Cod 
ol  Coinnii'ii  r  iinilinij  the  hands  ol  iiuihind  and  I  latuc.  t .  1  7S7.  fetched  1. 1 ,11110. 

Bkiony  Li  i  v\  I  I  I  vn 
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Slipu  .ire  I  li.irger. 
rt'd  eai  I  lienu  .ire  uilli  ere. mi  1 
Di.mielei     I  7  '  mi  lies. 
.Solhein  s.  October  li)7S. 
I  1  ,).iinii. 


iloured  sh|i. 
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I'olvi  hionie  delitu  are 
posset  pot  ,ind  cover 
Height    1  s  im  hes 
Solhein  s.  October  1  47.S 


\\  orcester  collee  pot 
and  cover,  decorated 
In  lamiUr-vci'tc  palette. 

I  7S^-I7s=;- 
Height:  ~\  Inches. 
Sotheby's.  October  1  i)7S. 


Oneota  p.iirot  Wedgwood  ami  Henllev  i.isiier  rectangular  pku)ues.  moulded  in  uhilereliel  with  .\i>ollo  and  ihr  \inf  Muses  im  a  dark  blue  ground. 
<     I  77><.  '^4   ■   >  si  inches.  Modelled  bv  John  1  laxman  between  i  777  and  1  771*  and  apparently  taken  from  the  Sunoi>haiius  of  the  Muses 


n  the  Salle  des  Caryatides  of  the  Louvre,  formerly  in  the  Albani  Collection.  Christie's.  September  1478.  L-.^i)o. 
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The  new  Verzelini  glass 

The  sLMiHiRT  iiiid  .iLitumii  dIiIhs  ycMf  s<iv\  suriu'  scns.iiKiii.illv  line  Kciiaissiiiu  c 
j;liiss  p;issiiig  through  the  London  siiliTooniN  (m'i-  ilic  ('uniioisscur .  Soplcnihcr 
I  47S,  pagf  (is),  hill  I  he  greatest  sensation  i  anie  on  >,  (K  toliei",  when  Christie's 
ollered  lor  s.ile  a  hitherto  unknou  n  \'i-i/elini  gi.iss,  d.ited    1  S^'-/    m  diainoiul 
pom  I  engr.iving.  And  tile  prue  heeaine  sensational  too,  ,it  l~^.nin>  breaking  .ill 
reeords  lor  the  prue  ol  <i  glass  hv  .1  broad  inargiii.  This  e\eeplioiial  pieee  was 
iiiaile  II  hi  /ill  (If I  i/i'  I  (7HSC  III  I  ,otulon,  and  adds  one  line  and  import ani  ex.imple  to 
tlie  \'erzeliiii  laiion  ot  a  inert'  eight  undoubted  piec  es 

laaeoino  \  er/elim  was  bom  111  \  eiiiee  in  1  S--  and  dietl  m  London  in  i  (md 
He  arrived  in  London  in  1  S7  1  In  u,i\  ol  Antwerp.  ,iiid  set  up  the  liist  It.ili.in 
style  glassh oust'  111  London,  In  I  leeembei   1  S74  he  was  granted  sole  rights  lor 
twenty-one  years  lor  iIk'  making  ol  table  glass  in  the  Italian  manner  in  Lngland 
And  so  it  ean  be  assumed  with  i  omplete  ieilaint\  that  I'iglit  \enetian  sivli' 
goblets,  all  dated  within  the  period  ot  \  (.'rzelmrs  monopoK.  all  lound  in  l-ngland 
iind  bearing  I'.nglish  ii.mu's.  inseriptions  ,ind  lieraldr\ .  ,ire  \  er/elini  prodiu  Is 
The  earliest  is  the  t'orning  .Museum's  kh,  in.'  glass  Irom  1  S77.  the  Litest  the 
W  enylrid  ('.eari.'  gl.iss  Irom  1  s^i  >  This  latter  pieie  was  sold  to  ,111  ,\iiiei  u  an 
eolleetor  b\  the  Duke  ol  \orlli  umber  la  lul  in  1  ijhd,  and  it  has  gilded  oriuiments 
.All  the  others  are  deeoratetl  w  ilh  tliamoiul  point  engraving,  and  W    A.  Thoi  pe 
has  shown  that  both  gilding  and  t'ligiaMiig  must  have  lu'en  ilone  bv  the  I  rem  li 
born  .Anthony  de  Lysle  (see  The  i.\>niu>is\fiii .  I  H'cember  i  ^(4X1. 

The  V'er'/.elim  glasses  ari'  all  made  ol  lightweight,  clear,  eolourk'ss  glass  ol  the 
\  eiietian  1  iisUillo  l\pe.  Ilie\  \arv  Irom  thirteen  to  tv\entydi\e  eenlimetres  in 
height,  and  the  shape's  ,ire  sim|i|e  w  ith  disereetly  took'd  iletails      the  llambo\aiit 
\Iurano  style  ad|usted  to  the  more  snber  I'.nglish  taste.  I'lie  last  Iind  ol  a  new 
\  erzelini  happt'ned  in  1 1)41 1.  when  .Sir  I  lugh  1  )aw  son  diseo\  cred  a  tine  example 
in  a  l)e\on  eoltage.  w  here  it  w  as  being  used  as  a  llower  \ase.  It  is  dateil  1  S7^ 


and  IS  now  in  the  I  itzwilliam  Museum  in  t'.imbridge  I  he  lirilish  Museum  and 
the  \  k  toria  ,ind  Albert  .Museum  also  possess  line  examples.  ,ind.  .is  well  .is  the 
e.iiK  |)iei  e  mentioned,  the  C'ornmg  .Museum  h.is  the  tine  'k^i  '  glass  ol  I  s^  i 

I  he  new  '  \  er/.elini  incisures  sixteen  i  eiilimetres  .iiid  I. ills  ellortlessly  in  with 
the  gioup  ol  eight,  but  itsdi.imond  engi.ued  den  ir, it  ions  ,iie  in  her  .ind  in  more 
m. irked  Keii.iiss.nu  e  stvie  th.m  ,iiu  ol  the  others   It  is  ,ilsii  more  explii  it  .ibout 
its  origm.il  ow  ner   Hound  the  edge  runs  ,111  insc  ri|)t ion  m  .1  Iriez.i'    10  11  is 
HKiiiiii  H  Kii  II  AKli  I.HI  Ml  \l   .  w  itli  .1  iiiiiii.it'ire  li.iiid  ,  I  hove  I  h.irmingK  pointing 
to  where  the  re.ider  is  to  st.irt    I  he  imti.ils   ki    l.ii  e  the  d.ite    ;  s^'j'.  both  iii 
ideiitu  .il  Ken.iiss.iiu  e  slr.i|iwoik  li, lines  g.irmslietl  w  itli  1  -idor  le.ues    I  he  othei 
two  [laiiels  wlik  h  deeorate  the  bowl  ,iie  her.ddk  ■ievices.  ,m  e.igle's  loot  on  one 
side  ,iiul  laiing  it  an  eagle  seen  m  prolile.  standing  on  .1  b.ibv  m  sw .iddiing 
1  lollies  (Canyinede.- 1.  VV  ith  so  many  c  lues  to  the  identilv  ol  the  ow  ner.  it  seems 
possible  that  Kiihard  (".ri'iihal  might  be  identitied    Lhis  would  be  ol  the  gre.itest 
import. line,  .is  no  other  \ Crzelini  gl.iss  h,;s  ,1-,  \ct  been  liillv  deeiphered 
Helereiu  es  to  the  \  intneis'  ,ind  the  l'ev\terers'  t'onip.imes  .ind  the  preseiu  e  ol 
the  Koyal  Arms  .ind  mottoes  give  tantalising  suggestions  ,is  to  the  kind  ol  people 
w  ho  eonimissioned  glass  from  \'er/,elini  and  de  Lysle.  Hut  the  two  personal 
n.imi's.   jiilin  Dirr'  on  one  of  I  he  Vietoria  .ind  Albert  pieees  ,ind  '  V\'i';ii//fii/  (.'I'urc' 
remain  anonymous.  Will  Kiehartl  (irenhals  glass  possibly  throw  light  on  these 
questions.-  Its  own  history  is  short  and  obscure;  all  that  the  owner  ean  tell  is  that 
It  was  discovered  recently  in  the  proverbial  attic  in  a  house  in  C  hi'sliire.  and  that 
it  may  have  been  given  to  her  mother  with  other  knick-kiiacks  about  tilty  years 
ago.  It  IS  a  miracle  lliat  this  Trail  piece  ol  glass  has  survivetl  intact,  apart  Irom 
some  repairs  on  the  loot  whiih  does  liowever  retain  some  line  leaves  in  diamond 
[loint  engraving. 

The  glass  was  acquired  by  <i  tlerman  deali'r.  but  it  is  most  siiu  irely  to  be 
hoped  that  it  will  come  to  rest  exentu.illy  in  some  Ijiglish  public  i ullection 

.  \  I )  \  1 '  o  I  \  K 


IJizabethan  presentation  goblet  by  taacomo  \'erzelmi. 
Irom  the  Broad  Street  Cll.isshouse.  1  S''^4   Height,  t  *>  cm. 
Christie's.  October  l<.)7X.  17^.111111. 
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.•n  islamic  Sale  time  again 


iriH  s.ili' scasdti  III  tlutirst  two  weeks  ol  Oildbt-r  wiis  not 
;.ii(  li  with  ol)|eils  ol  iiiiiiizin^  quality  iind  the  results  show  that  the 
..    J  ill  1  lint   llusliiiiii  out  seeoiid  rate  };oods,  does  not  fool  the  buyers  most 

■  ii'ti. 

■  I'll'  !he  spenallst  carpet  aui  tioueers  entered  the  islainie  art  field  tor  the 
'  iiiiii    holding  the  best  qualit\  sale  vvhieh  iiuluded  rugs,  textiles,  stinid. 
.1,111111  s  .Hid  metal  work,  and  made  t2  (o.ooii  Sotheby's  held  a  earpet  sale 
M.l.il   L  ,(ni,iici()|  an  object  sale  (total:  1.2  i  4.()<i()|  a  miniature  sale  (total: 
'   (S. .  I II  Id  I  and  a  coin  sale  (total:  t.!s9.'><>()l  and  Christie's  held  a  carpet  sale 
uoi.il   L 2  >,<■).<» XI)  and  a  miniatures  sale  (total:  Lifnj.ooo).  t  H)  million  changed 
ii.iiuls  at  these  sales  and  although  perhajis  halt  was  tor  the  Persian  market's 
later  and  tlashi<'r  goods,  there  is  a  strong  and  healthy  international  market  in 
Nlamk  .Art 

Afiart  tri>m  the  I'ersian  liealers usual  and  puzzling  euplioria  about  Persian 
U<i|ar  woik  and  silk  or  other  non-antique  I'ersian  rugs,  certain  specialist'd 
in.irkets  are  grow  ing.  lor  example:  Turkish  embroideries,  classical  carpet 
Iragmenls.  Mughal  textiles.  Turkish  tribal  rugs,  melalwork  and  Tamerlane's 
H.ills  H  iiitiinntni) 

Tarlv  Turkish  silk  embroideries  are  now  ((immanding  serious  prices  at  auction 
iiniiaralleled  since  Cairo  in  the  I  i)2(is.  A  one  metre  square,  seventeenth-century 
pie(  e  made  L^.ooii  at  l-etevre.  a  record  tor  an  embroidery  ol  this  size.  Tlie  carpet 
tragiiieiit  in.irki-I  seems  to  havi'  emergetl  over  the  last  three  years.  I'his  is  a  way 
tor  buyers  with  limited  lunds  to  obtain  examples  ol  i  lassical  rugs  which  are  olten 
mounted  and  hung  on  their  walls  like  pu  tures.  (;ood  fragments  may  have  holes 
but  should  be  in  good  pile  and  they  should  also  have  enough  of  the  border  and 


tield  to  show  the  original  complete  design.  In  .Sotheby's  a  very  tired  ripped 
Iragment  of  a  sixteenth-century,  checker-bound  rug  went  for  €800  and  two 
patchwork-quilt  seventeenth-century  Polonaise  fragments  went  for  f.!i  .2S<)  and 
L<-)S'>.  staggering  prices.  Current  prices  for  fragments  range  from  t^o  to  ts.'«'<). 
Mughal  Indian  textiles  continue  to  be  widely  sought  after  and  at  l^efevre  a 
seventeenth/eighteenth-century,  low  piled  Saph  (multiple  niche  prayer  rug) 
made  tsS.oon.  There  was  also  the  first  concerted  appearance  of  seventeenth/ 
eighteenth  century.  Iiisfi  gold.  .Mughal  silks,  one  of  which  made  £2.000.  At 
Sotheby's  a  plum  laiitastic  eighteenth-century.  Turkish  Melas  prayer  rug  with  a 
plain  madder  lii-ld  made  (.9. 000  which  equates  top  Turkish  tribal  rugs  with  the 
best  Kazaks  wfiich  is  where  they  belong.  Islamic  metalwork  of  the  eigfith  to 
sixteenth  centuries  is  still  a  very  specialised  market  with  few  collectors  but  pieces 
with  gold  and  silver  iiday  in  good  condition  are  hitting  high  prices  such  as  the 
Mamluk  armguard  sold  at  Sotheby's  for  ts.^<"J-  'his  illustrates  the  lack  of  price 
relationship  between  top  objects  in  good  condition  and  second-class  goods. 
Tinancially.  it  seems  to  be  better  to  have  a  single  great  piece  than  several  lesser 
pieces.  Cintunuini  often  appear  on  'Turkish  fifteenth  to  seventeenth-century 
objects  and  their  alluring  shape  (and  doubtless  tenuous  connection  with  the 
alleged  triorchidic  Bartolomeo  Colleoni)  greatly  increases  the  value  of  whatever 
object  they  grace.  At  Tefevre's.  an  Isnik  jug.  a  Syrian  silk,  an  embroidery  and  a 
tile  all  carried  the  sign. 

With  the  dealing  inlruacies  that  enmesh  the  Islamic  art  world  one  is 
sometimes  not  sure  that  low  [irices  are  just  the  result  of  co-operative  buying' 
or  if  high  prices  are  being  paid  by  representatives  of  the  vendor  to  increase  the 
\  alue  of  his  own  basement  stock  But  tlien  what  is  an  art  market  anyway.' 

ROBKRT  ChKNCINFR 
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Mugli.il  S(/()/i.  se\eiileeiith  eighli'cntli  i  eriliirv.  I  H  feel  I  incfi  -  4  leet  7  inches. 

.■\  multiple  pra\ei  rug  tor  t.imily  use  or  tor  fiirnisliing  mosques.  Three  other  sn/i/is  of  lliis  l\pe  are  kiiouii.  I,ele\re.  October  1  47S.  (.sS.ooo. 


TmbrokltTcil  panel,  silk  on  linen  clotli. 
si'veiilceiilli  c  eiilurv.  (  feet  <)  inches  •    (  leet   (  iiK'hes. 
I  Ills  design  is  also  louiul  on  \  ekcts  and  silk  brocades 
inaile  tm  (lie  Dllomaii  court 
Televre.  H^tolH-r  1  >(7^    L2,on(). 


Isnik  Polvi  lirome  |ug. 

end  sixteenth  early  seventeenth  ci'iitury 

Height:  -SI,  inches, 

1  lie  three  balls  ot  the  CinUinmni  design 

are  eiu  losed  u  ithm  large  bulbous  shape's 

l.ete\re.  October  I  <)7.S,  I  I  .o^o. 


Melas  prayer  rug.  eighteenth  century. 

tin-  plain  mailder  nuhnih  with  blue  tloral  spandrels. 

S  teel   ■    ?  feet  10  inches. 

Sotheby's.  October  147X.  L4.000. 
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The  Arts 
Reviewed 


English  Churches 
Who  Cares? 


The  iillrodiK  Iiiiii  ol  Stale  Aid  h.is  hrrn  Ihc  iiiiisl 
impdrlanl  iuivaiuc  in  lurllu'ilnj;  Ihc  prrsfr\alicin  ol 
churclu's  m  Bnlam.  rnlil  August  las!  \r.ir.  ('.ical 
Britain  was  the  only  eounlrs'  In  luiropc  to  h,m'  no 
government  aid  for eeek'siastual  buildings.  In  mi  ',. 
Archhishop  Davidson  turned  down  Slate  Aid-  In 
1477.  seven  hundred  and  liH>  thousand  pounds 
were  lound  unallocated  in  The  fhstorie  Buildings 
(.'ouncil.  In  the  space  ol  l«ent>dour  hours,  it  v\as 
given  to  ecclesiastical  buildings,  I'roin  M.irth  ii)7S. 
one  million  pounds  at  1  ^(7  \  [irices.  is  toliegixen  each 
year.  The  idea  was  that  luilt  ol  the  repairs  cost  of  the 
church  would  he  paid  by  thedoviTiiment  and  hall  by 
the  p.irish  lunds.  To  gue  some  idi'a  ol  hou  many 
churches  there  are  in  need  ol  repair,  tlie  estimated 
amount  ofhistoric  churches  in  one  I'.nglish  lounty  is 
live  hundred.  In  Norwich  alone  there  are  thirty-two 
mediaeval  churches. 


■Apart  Irom  Slate  Aid.  there  are  various  charitable 
trusts,  'I'lie  main  one  is  The  Historic  CTiiirclies 
l'ieser\ation  Trust  v\  Inch  was  louniled  in  I  '(S^  anil 
has  nov\  raised  an  estimated  tliice  and  a  halt  million 
pounds,  llie  v.nious  ('ount\  I  rusts  are  a  \ital 
addition  to  the  lential  Trust  The  Kedundant 
C'hurches  1  und  i.in  .iccept  oiiK  lv\eiitv  reduiid.ml 
cluiri  Ins  a  \eai  to  preser\i'  as  monuments  The 
I  rieiuls  III  the  Irieiullcss  t'huiches  supports  the 
ri'iiiote  parish  cliunli  The  Coiiiu  il  lor  I'lai  es  ol 
V\  orship  makes  gi.iiils  to  the  repair  ol  liunislimgs  in 
,\nglu  an  churches 

swi  Britain  s  Heritage  has  taken  St  |olm  the 
l,\aiigelis|.  Keading.  as  ,1  ihiiich  uliicb  has  been 
oIltTcti  lv\(i  .illernative  uses  and  slill  has  little  c  hance 
ol  sur\i\al.  111  i<|()4.  it  was  listed  ,is  a  Tnusi  ulai 
I'rench  thirteen  lb  ci'iiturv  ( iotliii  building'  The  new 
t  hurch  v\as  built  hall  a  inili'  av\av.  Iwd  usi's  wer<' 
being  m.ide  a\ail<ible  lor  St  |ohn.  The  local  I'ojish 
Komantalholicsotlereil  to  take  the  cliurch  lor  tilteen 
ihoLisand  |iounds.  The  bimes  Butcher  Housing 
Association  offered  to  buy  thecliun  h  loi  twenty-two 
ihousaiul  pounds,  I'here  uas  strong  local  support  to 
ki'ep  tlu-  chuu  h  but  the  \ic.ir  and  the  Bishop  ol 
Keading  uere  .id.imant  m  the  demolition  ol  it  There 
IS  \rr\  liltli'  hope  that  it  will  be  saved  In  ,1  k'ttei 
to  \larius  Bmnes.  (,'hairman  ol  swi  Britain's 
Herilage.  Baroness  Birk  Irom  tlu-  Department  olthe 
I'm  I  roll  merit  savs  that  she  iscoiuerned  thai  a  sou  ml 
building  which  contributes  to  thi'  i  haracler  ol 
Keading  should  be  demolished  but  that  the 
,\rihbishop  had  said  that  he  could  not  intervene  to 
pri'vt'iit     the    demolition.     Marcus     Blmiey     says: 


Kelusing  the  Polish  Koman  Catholics  the  use  of  the 

ihurcli  IS  anii-soci.il.  anli-demoi  ralic-  and  un- 
ecumenu  al'  swi  is  nou  c  ailing  on  I'eter  Shore  to 
institute  a  public  enquirv 

SWI  coiisiilers  iu(i  I  bun  lies  in  Halila\,  the 
I  lilted  Kelorm  Churili,  lightclille,  .mil  All  Souls 
ll.ilev  Hill,  to  be  particularly  import, mt  as  llies  are 
monuments  to  the  tun  ol  the  leading  lamilies  ol 
nineteenth  century  benelai  iion  in  "»  orkshire 

I  liese  are  examples  ol  town  ctiurches  Ihe  other 
(■ndol  ihespectrutM  is  the  remote  count rv  church  in  a 
small  parish  which  lias  an  e\en  harder  struggle  to 
survKf  St.  John.  I'enuick.  South  Norkshire  is  ,in 
example  ol  ,111  ,itcracti\e  vill.ige  church  uith  a 
churi  hvard  wliii  h  ' .  still  in  use  It  has  been  declared 
redundant  and  deiiiolition  is  .dmost  certain 

|olin  Bi't|ema"  !i  is  said  '.\  |ilaie  is  recognisable  by 
Its  pl.u  esol  v\ 01  snip  I  hev  mean  more  than  the  town 
hall  or  the  council  ollii  es  I  he\  dr.iu  the  houses 
together  lUst  as  the  mothering  dome  ol  St  Paul's 
dominates  the  ('it\  of  London  and  the  s|iires  ol 
l.iihtield  cathedral  symbolise  the  ,Miillands  .mil  the 
outline  of  St,  (liles's  crowns  lidmbiirgh 

Pven  with  the  advent  ol  State  Aid,  and  the  other 
chant. ible  Trusts,  it  is  the  individual's  personal 
contribution  whii  h  will  count  il  the  Inglisli  church  is 
lo  remain  st.indmg  X'iKi.l  M  \  IT  I  /Ko'i 


A  ynsiDii  ol  llw  cxhihilH'ii  011  thr  liilurc  ol  I  luilisli 
(Imrdics.  '('luuific  (Uid  Ihu  aii'  held  al  Ihc  \  u  loncuiihl 
Mhcrl  Xhiscuni.  I,,'ndt)n  111  1 ')~~.  rv  now  uuiniiii  ihc 
I  iHinlrii. 


St.  |ohn.  I'enwick.  South  ^'orkshire, 
Il  uas  hiiill  by  W  ,  B,  \lollalt  in  IS^^ 


lii* 

n^LJ*  HI  -     Aw, 


St.  |ohn  the  Kvangelist.  Reading. 
St.  lohn's  is  a  tine  Victorian  church 
with  a  magnificent  tower  and  spire. 
It  Is  a  major  landmark  and  the 
dominating  feature  of  a  Conservation  area. 


'ihe  pulpit  Irom  All  Souls. 
Haley  Hill.  Halifax.  West  Yorkshire. 
.■\  Victorian  church  with  a  soaring  spire 
built  in  i8s6-iHs4by  SirtlilbeilScott. 
who  thought  it  was  his  finest  work. 
The  cost  of  repairs  forced  it  to  close. 


The  tower  and  spire  of 

The  United  Keform  Church.  I.ightclitfe. 

near  Halifax.  Yorkshire. 

A  local  landmark  which  the  church  authorities 

want  to  demolish  and  replace  with  eight  Hats 

and  garages.  The  church  was  built  in  1 H  7 1  by 

hockwood  and  Mawson  of  Bradford,  an  extremely 

good  tirm  ol  nmeteenth-century  architects. 
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;  id  (  eremony 


.    1  ')7S     14  l.iim.ii  \    I  >)7') 

,  .. mil.  I  .rc.il  KiiNscll  Siri'cl.  u  (  I 

,.    (   \-.  Im    [I  ^,iicI  Isl.iniii   imni.iluic  |).iinliii^;  .is 

}i.  '.\  I'.ii  1  111  iiiiisi  I  ihid  111  lis  ,ip|HMl.  l\\v  (1111  ml 

•  ..  iiii'ilii  111  ,iM  lir  l'>i  ilisli  \lusi-uni  u  ill  pel  I  Kips  ir\r,il 

III  u   l.uiis  r\rii  hrNoml  llic  llicincs  cis|cnsili|\  pic 

riiKif   hru     \l.iiiv  (il  llu-  pnliiri-s  shuuii   .iic  nlil 

1.1'.  .  •IIMU'S   III   lIlDSC  l.lllllll.ir    Ullll    lill'   llcM   iliul   Sdlllc 

'.'III  l.isi  siH'ii  111  piili|i<  .IS  ic((.-iilK  .IS  l.isl  vr.ii  III 
I  iliiihiii>;li,  \\  lnif  llu-  .11 1  .iiii'cmnil  w  .IS  .ilsii  ihcm.ilK 
i.ilhii  ih.iii  liisiniH.il  Ihis  ilicin.iiK  .ippiii.uh  h.is 
Inmit'liI  mil  ul  ihcii  Imxcs  scmir  pklilii's  ulmh  iln 
111  i|  lUiriii.ilK  sec  llu-  I ij; hi  lit  (I.I \ 

\s  111  I  ilmluiiijli.  iii.iiu  \isiiiiis  u  ill  ciiiiiv  llic 
puliin-s  1(11  llu-ii  (-\olii  iiiuigcn  .iiul  visii.il  (li.iiiii 
lull.  liM  lli(is(-  pi  (-p, I  led  1(1  m,ik(-  llu-  iiu-iil.il  clldil.  llu- 
(-I  lulili-  I  .il.ilii^jiic  .K  ( (iin|).iiu  III).'  llu-111  will  pi  (i\  kIc 
lu-u  iiisivihls  .111(1  k-.i(l  iiiid  iiiu-\p(-(  led  .i\(-iiiu-s  (i| 
kiiiiu  Iciljjc  ,111(1  sp(-(  iil.itiDii    Sl.iiiinji  Ins  mlindiu 

llil  \  (-ss,l\  V\  llll  llu-  Al.ll  \clsill  llu-  I  .isl',  .IS  pillll.l\(-(l 
HI  llu-  Wdlks  III  CIU  \(  I(ip,l(-(I|S|S  SIU  ll  .IS  (),  1 /Ullll.  I  ll(- 
^  (i|ll|lll(-l  I  )i  \1u  li.i(-l  K(ig(-is,  t.ikcs  us  \  1,1  .1  \  ,in(-l\  (i| 
lupus  111  llu-  UK  lie  I. u  1 11, 1 1  \1,iru-|s  111  llu-  \\  i-sf  u  ilh 
w  Ilk  h  llu-  Iskiiiiu  uiiild  (,iiiu-  iiild  (diil.ul  .It  llu- 
d.iu  M  III  llu-  iilddi-i  11  i-pix  h  ,\s  l)i .  Ku^cis  (-\pl.iiiis  ,il 
llu  (Uilsfi.  iiiiu  ll  dt  Ins  siihui  I  IS  nidic  sus(  cpiihU-  ul 
lil(-r,ii\  ill, 111  usii.il  ll  (-,iliiu-iil  ,ind  111  pl.u  i-s  ilu- 
s«-i|ii(-iu  (-  dl  .i\  ,iil,il)|i-  iiiiiii.iliiri-s  (  di  ri-sponds  iiii 
(-.isiK  Willi  Ills  i(-\i  I  Ills  IS  p.iriK  iil.ii  Iv  line  dl  llu- 
lH-^;iniiin);  uIu-k-  llu-  \l.ii\(-ls  dt  llu-  I  .isi  .lu-  nut 
well  I  (-pri-s(-iil(-(l  I  mill  lliis  |)diiil.  lidU(-\(-i.  iiinK- 
iii.il(-i  i.il  IS  ,i\  ,ii|,ihl(-,  llu-  hdiidwiii);  ol  (  l.issu  .ll 
niMlls  isslidW  11  111  Wdlksun  .islioiidiiu  .IS  illiisli.iU-d 
In  versions  ut  llu-  c onsit-lhilidii  AinlKniudd.  wlu-11- 
iinili  IS  li.irni-ss(-(l  lu  s(  u-iu c.  I  riuii  llu-n- 11  is  .111  cisv 
slip  tlnnutjli  .isirdld^\  Id  iiuigK  .111(1  llu-  n-.iliii  ul 
ps(-Lidd  s(  u-iu  (-  I  lu-M  w  (•  .in-  brdujihl  up  .ij^.iiiisl  I  lu- 
ll-.1 1  w  dl  Id  III  .1  s(-(  I  lull  di-.iliii^  Willi  (  dill  I  ( i-i(-nii>ii\ 
,111(1  llu-  dlti(  i.il  pdili.iil  l)r  K(ig(-rs  suj^j^i-sls  lli.il  ,111 
iiii|idil,iiit  sdUKi-  Idi  llu-  Liiu-i  lii-s  III  ,1  sl.iiul.irdi 
s.ilidfi  dl  (  diiM-nlidii.il  pdi  li.nls  111  luiiK-s  siu  ll  .IS  iIk 
rcrsi.iii   p.il.idin   Kusi.iin   ur   ideal   rulers  siuli   .is 


John  William  \\  atcrhouse.  k  \ 

J  I )(-(  euilu-i   1 1)7^     I  ',  |,iiiu,ii\    I  'i7') 
('(-Mir.il   \rl  Cillers.  \\  uK  erli.mi|)tiiii 

llu-Wdrlddtl  W  \\  .ilcrliuusi-  IS  diu-  III  eiK  li.iiil 
liu-ill.  i-mI  spells.iiul  pdl(-iil  dr.iin.i  \\  illi  liisi  uiu  iiu 
111}.'  Il.iir  Idi  ii,ii!,ili\(-,  lie  Ir.insldrms  siihjeils  l,ik(-ii 
lidiii  (  l.issu  .ll  iiullis  .111(1  iiie(li.i(-\,,il  l(-ji(-n(ls  mid 
u\  ul  illiislr,ilioiis  111  p,niil  \dl  le.isl  dt  Ins  skills  is  Ins 
.ihiliU  lin  ii-,ili-  hi  lid  .111(1  dri^;iiuil  (  unipusilidiis  wi-ll 
suili-(l  III  llie  suh|i-(  I  111  liiiiid  .\lld  ll  Ins  l,il(-  vcrsidii  dt 
llu-  iiulii  I'l  S/iii/nI/  IS  niiiip,ii(-d  Id  Muni  s  iK-.ilnieiil 
dl  ihe  suh|i-(  I  111  llu-  i.S')iis.  II  (,111  hi-  seen  how 
ii-spiiiisive  W  ,ili-rluiusi-  w.is  Id  Ihe  pssi  holdgu  .il 
(li.iin.i  iiiheieiil  in  lluil  l,ili-lul  muini-nl  when  llu- 
iiniKir  (  r.u  ked  .iiul  uullli-w  llu-  weh  lluiHv  In 
(  diiip.irisdii,  Iddks  lli(-,ili  K  .ll  ,iiul  t.ir  lel(  lied 

I  his  \\  .iterhdusi-  ie\.  n.il  IS  ihereldre  liinji  d\  eIdu(■ 
\p.lrl  lidin  IWd  leii^llu  .irliiles  puhlished  .iiuinul 
llu-  mill  dt  llu-  leiiliirs.  lliere  is  si, ml  lilei.ilure  nii 
tins  .111  is|  I  III- 1  111  Kill  i-\liihilidii.  drg,iiiisi-d  In  ,\imi- 
(idddihild  111  I  dll,ihd!,ilii>ii  wiih  Dr  Xnlhdiu 
lldhsdii,  h,is  hidiijihl  ldj;elli(-i  nmre  ih.m  lliirls  nils 
I  in.niiK  It  din  prn  ,ile  i dllei  limisi.  <ind  hi^iellu-r  w  ilh 
llu-  mil  II  in.ilH  (-  I  .il.iloj^iie.  il  iiiiikes  possible  ,1  re 
.issi-ssrneiil  III  \\  ,ilerlliiuse's  pusilidii  m  l.ile 
\  h  Idi  l,m  ,11 1 


The  lille  dlThe  exhibition  hardly  does  justice  to  its 
r.m^ie  ,md  tasiinalion  which  would  have  been  even 
iirealer  it  lis  organiser  could  have  borrowed  works 
Irom  other  libraries  lo  which  he  refers  in  his  text. 
As  il  IS,  I  lie  works  shown  are  mainly  drawn  from 
Ihe  exlraordinarily  rich  collections  of  the  iiritish 
Museum  and  its  lormer  Library  Inow  the  reference 
division  111  Ihe  Uritish  Library).  To  tliese  have  been 
.idileii  one  (ir  (wo  notable  loans  from  other  in- 
stitutions the  unusual  Ottoman  double-page  of 
Solomon  and  Sheba  from  Ihe  Chester  Heatty  Library, 
the  eiceiitrii  Kilab  al  Ikilhan'  trom  the  Bodleian 
,ind.  Irom  the  s,ime  library,  the  'Hook  ol  fixed  Stars' 
111  ,il  Suti.  line  dlTlie  earliesi  know  n  illustrated  books 
Irom  the  IshmiK  Wdrlil.  Kiiiu  i<  1  Ski  1  ion 


I'liiK  c  luhiiii  111  1/  howddli  lut  (I  hinldslu  chpluint. 

ink  .mil  w  ,ish  (111  paper. 

details  eiili,iiu  i-d  w  illi  gmiai  he. 

I'ersui.  kite  si\lei-iilli  ienlur\, 

I  S.4   ■   24. S  I  111, 

Alex.indei  ,iiul  Sdliiiiidii.  w  hds(-  K-geiuls  provide 
niddels  till  ihe  luli-is  ul  Ishim,  lie  llu-n  discusses 
t'hiiu-se  inlliu-iues  nii  ihe  Islamic  pdilr,iit  and  ele- 
meiils  dl  I /ii;i(iisi-iii-  belore  lurnmg  Id  l.urd|iean 
intlueiu  es  on  the  .irts  dl  liiili,i  .mil  li.m. 

Kei  .iiise  dl  llu-  w  ide-rangmg  nalure  iil  the  subject- 
in, illei.  speiuilisis  will  tind  much  to  ruminaie  upim 
and  nut  ,ill  ut  ihe  questions  raised  will  iiermit 
e.isv  ,insw'ers.  lor  example  the  (irigiii  ol  the 
All  hiiiibdl(l(-si|ue  device  ul  cumpdsite  animals  has 
slill  Id  he  r(-s(-,ir(  lied  Ihe  apparent  passing  dl  the 
tiidlit  Iriiin  l')iikliar,i  (and  liir  lluil  in. liter.  Khurasan) 
Id  hull. I  111  the  sixleenth  lenlinv  is  neg.iled  by  its 
piidi  .ippe.ir.iiiie  m  pamlmgs  ol  llu-  Weslern  Indian 
|.im  Si  liddl  ililleeiilh  lenlurv).  Whelher  ihis  sug- 
gests ,111  Indian  iirigm  liir  the  nuitil  is  hv  lui  means 
certain. 


I'otlKiit  ol  Ihijii  Mirzd  Aciluisi. 

the  V  i/ii  dl  the  ()a|,n  ruler.  .Muhammad  Shah 

(  I  .S  5S     1  S4SI. 

gduache  ,iiul  w  atercolour  dii  paper, 

Persia,  1 .  1  S411. 
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Ih'-tiiiii.  I  ')i)(i.  (iS  ^  ■   S4  cm 

/(iu-;i(-/i-i/  Hull  \il  Cdllciii  mill  \Ii/m-i/iiis.  Hunilfii 


\\  hile  al  the  Ku\  al  Academv  Schodls.  \\  aterhouse 
(lev  eloped  a  slyle  based  on  his  knowledge  ol  Italy  and 
Medilerraneaii  light  and  on  his  admiration  for  Alma- 
I , idem, I.  but  in  the  late  1  SSiis  his  slv  le  underwent  a 
sudden  i  h,inge  ol  direction  .md  he  emerged  as  a 
Iciilmg  expunenl  ul  the  third  wave  ol  Pre- 
K.iph.ielitism,  Ihis  ihird  wave  which  llourished  in 
llu-  iSi)iis  intriiduced  ,1  new  vigour  to  the  I're- 
K,ipli,ielite  meduieval  dreamwiirld  which  at  times 
li(-i  ,11111-  sUirllmglv  natur.ilislic.  The  .Millais  retro- 
spective held  111  I  SSd  gave  the  chief  impetus  to  this 
reviv.il  ,inil  l)r,  llobson.  surprisingly,  makes  no 
mentiun  ut  il  in  Ins  calaKigue.  Bui  it  was  .Millais' 
e\,im|)l(-  th,it  I.iughl  W  aterhuuse  the  need  for  com- 
plete idi-nlilii  .iliuii  with  thesub)ect  in  hand. 

At  Ills  bi-sl  W.iterhouse  hears  comparison  v\ilh 
sumeul  llu-  gie.it  \  II  torians;  he  is  less  rhetorical  than 
l.eiglildii.  Ins  cdinpdsilKins  less  claustrophobic  than 
ihiise  dl  Biniie  |unes.  In  the  mid  'eighties  he  experi- 
mented brielly  with  the /'/ciii-nir  style  of  the  Newlyn 
Schdul.  but  disiarded  it  ultimately  lor  something 
iiidie  timeless,  Sdine  dl  Ins  portraits  are  surprisingly 
I  esi  1.1 1  lied  111  niddil  .iiul  line  of  his  wile  demonstrates 
his  su[H-rb  I  onlrul  ol  1  (inlrc-ioiii .  A  far  mure  complex 
iirlisi  lb, Ml  li,is  previouslv  been  realisi^d.  Ins  re- 
.i[)pi-,ir.iiu  e  IS  welcome  and  this  exhibiliun  will 
surelv  m.irk  ihe  beginning  ul  ,1  soaring  reput.ition. 

I   l<  \\(   I  s  Si'  \l  1)1  M. 
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Designs  for  the  Dreiim  King 

TliL'  I'.isllcs  anil  r,]|<in-s  dl  l.iiilu  iji  1 1  cil  I'.iv.iri.i 

4()c'liihrr    I  7  I  )ccfrnlicr  |i)7S 
V'icldri.i  <iikI  Allx-rl  \hisi-uni 
Scuilh  Krnsinj^Idn.  su  7 

l.uilu  ig  II  (it  K,i\  ,111.1  IS  uiR-  (il  iIk'  Icv\  Ii  uI\  iiu-innr 
ahk-  iiKinanhs  dI  llic  hisl  iciiliii\  Kcclurcd  lo 
piililiciil  impdli'iRc  bv  llir  pi  1 11. esses  i>l  ( iinsliliilinn.il 
monarchy  iind  Ihc  nuTging  nl  his  kinjidnm  iiiii>  ihi- 
ni'w  unitictl  (UTnianv  alUT  1X711.  he  inalcd  a 
fantasy  worki  ot  his  own  ,ind  had  il  nialniaiiscd  mi  a 
slnpi'iuldiis  scale.  In  ihe  niidsl  dt  ihc  liavaiian  .Mps 
he  built  a  series  dl  castles  which  Kiniiued  up  liiiics 
when  kings  were  really  kings  in  parliiiil.ii  llie 
Middle  Ages  ,md  the  age  dl  l.iuiis  \  i\  Inspm'd  b\  an 
adniiratidii  Icir  Wagner  and  love  dl  theatm  al  ellect. 
his  dreaiil  crealidiis  are  sLirtlingK  ilrainalu  .ind  i nin 
plete.  Olli'ii  Cdiiipared  td  I  )isiie\  land.  llie\  share  the 
wiltul  make-beliel  ol  that  tui'nlietli-centnr\  para- 
dise. No  doubt  the  would-be  absdiutist  umild  li.uc 
been  horrilied  to  learn  that  his  lantasies  ueiesn  close 

I     to  those  of  the  a\eragi' ni.in.  ^'et  it  is  their  imninon 

I      touch  that  has  ensured  the  sur\  i\  a!  ol  Ins  name. 

In  \n-\\  dl  this  nidiiarch's  ri'putatidii.  une  might 
evpect  this  current  exhibitinn  ol  designs  Idr  his 
schemes  td  be  an  .Aladdin's  ca\  col  delights.  \cl  it  is  a 

I  rather  sciber  allair.  lor  the  must  part  it  consists  ot 
neatly  executed  pmiect  drawings  m  smart  blaik 
Irames  displayed  ori  pi, nil.  rectilinear  structures, 
'i'l'.i.  re  is  (ill  l\  line  three -ill  men  si  (in  a  I  ob|ect  (Hem  rich 

I       noil's   thealriial    model    tor    Tiiiiiiluiusci  )    ,ind   ,ib 


k    ') 


0  I   I  (1  W   I   s  I  1   K   II 

1  )esign  Idi  ,1  bow  I  presented  to  Kii  h.ird  \V  ,igner 
on  his  liirthd.iv .  1  Sdd.  w  ith  ,1  si  cue  Irom  the 

I  S  S''^  \hiiiiih  premiere  ol  /.e/ic/ii/Md.  gouai  he 
/.ik/h'Ii/  II  MiiM'iiiii.  \]iiiiii  h 


solulel\  no  supporting  decor  Siu  h  .1  present. ilion 
uiidei  lines  the  intention  dl  the  (irg.inisers  td  gi'l  a v\  ,iv 
Irdiii  the  pdpiilar  im.ige  of  their  subjci  t  .As  Simon 
|er\  IS  wiites  in  the  c.italogiic  It  does  ikiI  seem 
eiidUgli  Id  .issert  the  irresistible  .illr.ictidiis  dl  gilded 
lii\ui\  .mil  melddramatii  .issdCiatKins'.  Instead  he 
,111(1  Ins  mllcigues  wish  to  draw  attention  to 
liidwig's  prolessicnalism  .is  .1  patron  ol  building 
and  the  \irtuosit\  ol  the  designers  and  cr.iltsmen 
who  worked  lor  linn  The\'  also  emplnisise  the 
histdru  1st  cdiitexl  ot  the  designs,  pointing  out  the 


souM  es.ind  (  ontcin|iiir.ir\  p.ii.illels  lor  these  rev  1  v. ds 
ol  Koin.inesi|ue.  Hv/.mtine.  Moorish  ,ind  Kiuiud 
sl\  lis  \\  hilc  .ippi,  Hiding  these  .inns,  one  (  .111  not  help 
lecling  lh.it  ihev  would  li.ivc  been  presented  in(ire 
liKiiblv  it  the  cxhibitKin  h.id  been  less  selei  I  in 
(  on  ten  I  I  he  iiii  lusion  dl  sunie  i  or.il  liirnilure  or  the 
\\  .igiier  picsenl.ilidii  bdW  1  w  diild  snrelv  h.ive  liel|)ed 
to  ciiiph.isise  the  iiu.ililv  ol  their  (  r,iltsm.iiishi|i  II 
w  diild  li.ive  been  inteicsling  loo  to  li.iv  c  h.id  phdtd 
gr.iphs  dl  the  buildings  lo  see  how  the  intentions 
c\piessed  111  these  designs  tr .insl.itcd  into  re.ditv  As 
It  IS  diic  1-.  Icll  'd  relliHt  l.iigelv  on  the  im,tgiii,itive 
(pi,illt\  III  lliesi-  iiro|ei  Is  I  rem  this  pdi lit  dl  v  iev\  thev 
do  not  .ip()c,ii  Id  111  .IS  impiessivc  .IS  iiiiii  11  historii  isl 
work    th.it    w,is   gding   on   elsewhere   .it    the   time 

Mllidiigh  lliiTc  .lie  Slime  nil  e  llights  dl  l.iiu  V  siu  h 
.IS  the  tree  in  the  middle  (il  llrelmg's  kennels  lur 
l.iiideihdl  till!  IS  lilllc  111  I  he  inventive  w  It  tli.it  (  .111 
be  lound  m  r.nrgess'  1 ,  Mitempoi.incdus  buildings  Im 
the  M.iriiucss  nl  l',ulc  l.iidwigs  ,ir(  liitin  Is  .ind 
designers  v\  i  le.  it  seems,  held  oil  loo  tight  ,1  rein  In 
their  r(iv,il  M.iciemis    lie  (■\pe(Ied  them  to  ai  hieve 

the  bio, III  t he.it ni  ,d  ellci  I  he  li,id  seen  preligureil  in 
sets  lor  Wagner's  dpei,is  or  pl,ivs  ,ibiiul  l.,i 
l'diiip,id(iur'  He  w.is  .ilso  ,1  stickler  lur  histdru  ,il 
aiiiir.iiv  ,iiid  w.is  inerulcss  v\ith  iritKism  when 
able  td  delei  t  sdine  (lep,iiture  Irom  the  ph(iliigr,iplis 
or  prints  used  ,is  iiiddels  bv  Ins  di'sigm-rs  I  here  is  ,1 
liedantrv  .mil  b.m.ilitv  in  numv  dl  the  sumptuous 
designsdii  disphiv  here  th.it  seems  in  ret  lei  1  in  (ire  the 
im.igin,ili(iii  dl  l.uilw  ig  ih.in  dl  his  .irlisis  Idr  I  iidvv  ■ .',. 
.illhdugh  .1  gre.il  lanlasist.  was  no  cre.iliv  e  g.    iiir 

W  1 1  I  1  \\l  \    .  1  (.11  V  \ 


1'k.vm  is  I  iuv  \i  . 

\f(ir  .\ii()/i's.  .1  liiiklsi  apt  with  tiiihiihislfi  ij  iihovc 

tile  t  oust.  Ill  tlh'  tlisUiiii  f  iiuiiinldiiis  ti)ul  in  llif 

lorcfiKHiiid  tnivflli  IS  m?  a  hhhI. 

signed  .iiid  numbered  '  -lu'  on  the  rev  else. 

probably  p.iinted  111  1  7,S  1  .  ,Sl    •    11,  nu  lies. 

One  dl  ,1  grdup  dl  vv  ,iterc(ildurs  bv  Idw  ne  Iniiii  the 
llethermglon  .iiul  Irom  the  Men  v  ,ile  collections  w  ith 
ex.imples  Irom  e.ii  h  ol  his  three  tours  m  Wales  in 
I  777.  in  It.ilv  i7S(i  I .  .mil  in  the  L.ike  District  1  7S(i 
on  view  until  2j  December  |i)7.S  .it  the  I.eger 
("lalleries.  1  5  Old  Bond  .Street,  w  1  . 


.\ls(i  well  represented  .ne  lohn  'W.irwick'  Smith 
with  sever. il  views  in  W.iles  .md  Diiih.im.  Oeorge 
I'viie  with  views  dl  t.ldn  and  0\l(iril.  ,inil  Helen 
Mlmgh.im  with  picturesi|ue  Cdunlrv  scenes  ,ind  Thr 
\  itiiiui  C  iis/ii/ii(7\.  twii  little  girls  111  pink  dresses,  .m 
e.iilv  W(irk  p.imted  in  1S7;;.  which  established  the 
,11  list's  repul.itidii  Sever, il  ch.ir.icleristic  thmnervs. 
.1  higlilv  linished  |dlm  \  arlev  l.mdsc.ipe.  two  ship- 
ping scenes  bv  .\ndersoii  .md  .\tkms.  some  huinor 
dus  Kdw  l.inilsdiis  .mil  a  Dighldii.  .111  d  1  virw  in  I'tin^ 
nciii  tlic  jiiiilin  i/i's  iuilciirs  In  I  hum, is  Shutter  Bins, 
signed  ,inil  d,ited  '  I  S  ,'_■'.  ,ire  alsn  notewdrllu 


A  (.^imei,!  views  the  siMeeiith  centurv  .  phdto- 
gr.iphs  In  the  Lite  Idw  111  Smith  (in  show  .it  the 
Hduse  ('i.illerv.  >^2  Kegenls  I*. irk  Kd.id.  \w  I  until 
I  7  December  I  i)7S.  is  .nidther  in  the  .111 11  u.i I  series  ol 
exlnbilioiis  ot  this  superb  photogr.ipher  s  w  ork.  w  ith 
e.icli  vcar  ,1  dillcrciil  theme  linking  thi'  wurk  on 
show  .  .\s  ever  the  images  .ire  unstudied,  perceptivi' 
and  personal  evm  .itions  ot  ubiects  ,is  diviTsc  as  .111 
I  nglish  Idlly  building  or  .111  It. ill. in  door  knocker 
I  cMure.  light  ,md  sp,il  1.1 1  qu.i lities.ire.il I  emph.isised 
in  Smith's  v\(irk  .md  the  selection  h.is  been  m.iile  In 
his  widow  Olive  l.(i(ik  Ins  culkibdi  .itur  (in  m.inv 
piiblii  atidiis  I, I) 


I  n.ingul.u  l.dilgi.  Kuslildii.  \i  u  ih.imptonshire. 


.  r?M  fiiittista  Moroni 

I   i;'S     I .(  liiiuiarv  i  '■>~<i 
li.illciv    Ir.il.ilgiir  Squ.iri',  \\  (  2 

.'h  |hi|)Ul.lI  Ml  lllC  SlMIS  illllT  his  ilc.ilh  .iiul 
I  :\  ilu  iiiiu'li-ciilli  tcniurs,  iMiiv.iiini  K.illisl.i 
\'  f  I  i:,  li.iM.ni-l\  .ilIr.K  Ifii  I  Mill  ,1 1  al tent  11)11,  \\v  v\,is 
,1  |M"\inii.il  p.iiiltri  ullii'-c  .uliu-  litf  li.  I  S4'' 
1  ^7M  w.is  Kiiriii  in  Hn-si  I.I  .iiiil  Hci j^.iiiki  A  niiin  dl 
i.  li  u  ii<l  l.ilcnls.  \liiiiini  ili(i  ncil  liistinguish  liimsril 
111  Ilu-  llrl(l^  (il  iflijjious  111  iiuthdliigii  al  painting.  Inil 
III  iliil  li.nc  a  |)i'ciiliai  gill  as  a  pui  tiaitist.  a  gitt  thai 
invrsl.  Ills  I'csl  uurk  Willi  .ill  .iiirsliiig  l.iM  in.itliiii. 
I  lis  pill  II. Ills  st.iiid  nut  III  .iin  ji.iik'i  \  u  itli  .1  style  .il 
•  iiiir  I. mull. II  \ct  niadilcninglv  hard  In  pl.uc  I  he 
puses  .Hid  llesli  iiiiu's  suggest  1  iti.iy,  hut  tin-  geiiei.il 
ellei  I  IS  hiiglilei  .ind  nunc  i  Iiiik  ,iI.  hiinging  tn  iliiiid 
Ikun/iiiii  111  Anlhiiiiis  Mm  Ahmc  .ill.  (lie  suh|eel 
liKiinsl.iige.ig.iiiist  ,1  h.ii  kginuiid  111  luinsiii  ,1  silvei  \ 
gie\  iiileriiM.  g.i/ing  h.iid  al  the  spei  l.itui  Murunrs 
.iilislu  i.iiige  uill  ci-it.iiiil\'  heeiinie  hetlei  kimwii 
ih.inks  to  tins  spei  i.tl  exhihitiiiii  111  Ills  u  111  ks 

I  he  lAliihilKin  hiiiigs  liigellu'i  luuiteen  ul  the 
p.iinli  I  s  uniks.  ti'ii  liiiiii  tlie('..illei\  s  I  (illeetuin  .iiid 
line  e.K  II  tiuni  Oxliiid.  Idinlnirgh.  I)ul)lin.  ,ind 
lieig.iniii  Kellgioiis  .iiid  .illegcirie.il  [i.iinlings  have 
heeii  iiuludeil  as  well  ,is  snnie  ul  Mnnini's  must 
I, minus  piiili.iits  In  .idditiiin.  there  is  ,i  siii.ili  i.il.i 
lug  lie  Willi  .1  I  111  High  I  In  I  ess.iv  mi  \1(  in  nil's  i  .ireer  In 
A II. I II  I'r.ili.mi,  Kee[)er  nl  I  he  ( i.illei  \  I  he  result  is  ,i 
siii.il!  hut  iiiipm  l.iiil  e\liihilimi  w  liieli  slimild  i  nrrec  I 
llie  pupil  I.I  r  ini.ige  111  Mm  mil  .is  .i  [iiim  m.in  s  I  ilian 
iir  siiiipK  .111  .iiiec  dul.il  prii\  nil  i.il 

111  |udge  Mmmii  In  \Viieli.iii  sl.iiulards  wuiild 
iiiev  iI.ihK  III. ike  his  p.imtiiigs  seem  seeiindr.ite.  hill 
lli.il  wuiilil  .ilsii  iihseure  Ills  .irtistie  mdn  idu.ilitv 
I'litli  he  .mil  his  h-.ii  her  Mmetlu  d.i  I'ri'sei.i  li\ed  iiii 
tin-  hinders  ul  I  miih.iriK  .iiid  the  \  eiletii  I  his  w.is 
ver\  nun  11  .in  .irtislii  eruss-ruads.  upeii  tu  mlliienees 
Irmii  icntr.il  It.iK  and  he\iind  the  \l|)s  .is  well  .is 
ne.irln  \eniie  11  w.is  .in  .ire.i  ih.il  |Miiduied  .i 
nuiiiher  ul  .irtists  w  Im  lesist  easv  elassilieatimi.  like 
S.uuldu.  Kmii.ininii,  m  e\eii  Ciravaggiu;  .immig 
sueli  .irlisis  ilie  helermliiv  s|\|e  ul  Mmmii  hei  miles 
evplk.ihle  it  nil  less  sinking  Murmii  w.is  lerl.iinlv 
nut  .1  preeui  lulls  .irlisl  I  he  N.itiunal  (l.illervs 
I /ii/slirif  m  Ihe  Aslmiiile.iirs  \Uiiiuitic  of  Smut 
(.  <ilh,iiiii  shuw  .1  iiiinil  imilenl  tu  lulluw  |). litems 
esl.ihlisheil  .1  li.ill  leiiluis  e.irlier  hs  (iimgiuiie  .is 
leinleipieteil  In  Muiettu  I  \  en  e.ii  l\  pi  irtr.iils  like  the 
Knuihl  I'l  llh'  U  iniiitU'il  I  mif  m  lli.il  ul  (  .mmi  l.udm  ii  u 
dl  1  ei/i  111  v\  llii  11  llie  suh|ei  I  rests  |)eiisivel\  .ig.iiiist  ,i 
h.iikdiup  III  ruins  seem  vi-r\  itcnific-tiditic  Im  the 
I  Ss'is  Ollieis,  like  the  piit.itue  (uuill  liipi  m  the 
.inmiviiiuus  111.111,  I  mil  eiilr.ite  upmi  the  he. id  ,iiid 
shuuldeis  III  .1  m.innei  eluser  lu  lilteenth  <  entur\ 
pm  ti.uliire  lli.iii  lu  i  iiiileiiipiir.ir\  1 1,  ill. ill  t\  |)es 

\u  diiuht  Muiiinrs  elientele  <illd  peril. ips  the 
p.imler  s  pm  es  .ueuuiit  Im  Ihe  \.iriely  ul  si/es  and 
present. 1 1 11  in  in  m.iiu  ul  Ins  [lurtr.iils  Indeed,  il  is  llie 
|i.iiiiler  s  I  lienlele  w  liii  II  |)rii\f  su  iiiteiesting.  p.irlK 
hei.iiise  ilii\  were  drawn  Irum  a  v\  ider  sui  lal  spee 
truni  th.m  s.ii  lu  mureei'lehr.ited  artists  like  Brmi/mu 
ur  I  111, III  I  he  iiiiK  I  luse  eumparisiin  ean  he  luund  in 
the  w  I  irk  111  I. (It  111.  w  huse  |i.i  ml  iiigs  Moroni  oiniuush 
knew  .mil  .idmireil  .iiul  w  ho  .inlieip.iled  soiiu-  ol  the 
uiiexpeeled  elements  III  Moroni's  portr. ills  With  /7ie 
/iii/iii  Murmii  ruse  hrilli.mtlv  lu  <i  diltereiit  iHeasiun: 
liuw  lu  pmir.u  ,  III  .1  dignitii-d  manner.  .1  m.iii  .It  wurk 
■It  hisli.ide  I  li.il  thet.iilm  ellose  lo  be  deputed  ill  the 
.let  ol  I  iilling  elolh  is  surprising,  lor  in  gener.il  the 
/iii|/ri/ciiisii'  suiighi  to  distaiue  ihcmseKes  Iroiii  iheir 
souree  ul  iiuome  Murom  turns  this  mund.ine  lait 
iiitu  .111  .inesiing  eom|iusitiuii  the  well  dressed 
\.iuiig  Ml. Ill  gl.iiu  es  u|i.  ImtluighlK  .  in  the  middli'  ol 


(1  lu\    \N  \l    K  \  I   I  IS  I    \   MoKIIN  I. 

I'diliiiil  ol  (I  \Uiii  lu'ldnui  (I  t.illcr 
I  "lite  l.iiwucr'  I.  X\  .  >,   ■  '14  S  em 
.A  late  work  ol  ihe  I  S7ii"<- 
exeeplimial  lor  the  extreme  tilting 
ul  the  lie.id 
illf  \tllhillill  Ciillliifi.  1,(111(1(111 


his  wurk  II  IS  .1  singui.ir  [nise  and  may  owe  more  to 
the  tr.iditiun  ul  the  simp  sign.  ,is  ,Mr,  Hraham 
iiidie.iles.  III. Ill  lu  the  i  omi'iitions  ol  Ki'iialssaiue 
purti.iiliire.  The  idea  ul  an  miormal  rappcrl  hetwft'ii 
sul)|eel  .ind  speel.ilur  was  nol  Moroni's  iiuenlimi. 
hut  he  emploss  it  deltly  here  and  in  other  v\orks  like 
the  pm  1 1. Ill  III  the  I  lli/.i  ul  a  man  turning  round  in  his 
eh. Ill  Sir  11  eeeentrii  works  attempt  to  bridge  dil- 
lereiil  (iciiics  in  .1  manner  not  unlike  ,Sa\oldu's 
I'liiilcDt  Xhifiihilcn  in  the  Natunial  (iailery, 

Moroms  I. iter  [lortrails  show  a  greater  teehmeal 
skill  .ind  I  oiieenlr.ilion  th.it  make  them  sir  h  rt-- 
m.irk.ible  doeuinents,  Tlie\  seem  lo  embody  late 
siMet-iilh  eeiilmn  [ireoeeiipalions  about  portraiture. 
Its  lustilie.itioii  lying  in  a  lailhlul  presentation  ol  tlie 
sitter's  leatures.  even  duv\  n  to  physieal  deleets.  The 
.irlist  employs  a  reslrieleii  palette,  plaeing  the  tigure 
.ig.imsl  a  sober  baekgrouiui  .ind  redueing  props  to  a 
minimum     The  elleeliu'iu'ss  ol  sir  h   a   lormula   is 


apparent  in  Ihe  three-quarter  length  II  (icnlilc 
Cawlicic  in  the  lull-length  ol  I'aee  Rivola  Spini  Ironi 
the  .Aeeademia  Carrara.  They  are  not  sympathetie 
ligures.  but  they  exert  an  allraelion  wliieh  Iraii- 
sceiuis  their  objeetivity. 

This  is  IK)  small  tribute  to  Moroni's  insight  as  well 
as  Id  his  ability  as  a  eral'tsman.  .As  V'asari  onee  wrote 
in  his  life  ol  Hellini.  the  besi  portraits  are  those  that 
ean  make  a  true  likeness  into  a  work  of  art:  at  his  best 
Morom  was  eapable  of  reeoneiling  llie  divergent 
loreesolAerisimiltudi' and  art.  Bri  ei  Hot  cm  K 


A  Painter's  Harvest 

Henry  Herbert  l.a  Ihangue  (iSs4-l')29l  was  a 
tounder  member  of  Ihe  New  Ijiglish  Art  Club,  the 
group  ol  painters  who  dissociated  themselves  from 
the  Royal  .Academy  and  looked  to  nature  and  the 
teiuis  of  Impressionism  for  their  inspiration.  Like 
Millet,  his  powerful  images  of  Mediterranean  pea- 
sants examine  Ihe  relationships  between  Man  and 
the  soil,  and  paintings  like  The  List  I'lirmw  convey 
dignity  and  poignaiuy  without  sentimentality.  An 
exhibition  to  put  Ihis  underrated  artist  back  on  the 
map  Is  at  the  Oldham  Art  (lallery  until  l  2  December 
I  ')7>i,  and  w  ill  then  tour  Ihe  country. 


!SS 


Gainsborough  iind  Kcynolcis 
in  the  British  Museum 

1 1)  OttdluT    14  |iimi.ir\   I  47') 

British  Musi-um.  (lrt-:il  Kusscll  Sln-cl.  u  (  1 

C',,iiiisli(iri)unh  ,inil  Kfvnolds  ,irc  llu-  two  ^UMlrsl 
iKiiiu'.s  m  cighli'i'iith-i-i'nlurv  lintish  oil  painlinj; 
'I'hfir  clra  wings  arc  k'ss  uidcK  Isiiciuii  ,nul  lIu'  Hi  ilisli 
Museum  I'riiil  Kooiii's  largi'  aiul  cm  L-|)thin,ill\  line 
(.'ollcction  (il  (uiinsboroLigii's  ilr.iu  ings  is  icing  n\  ci 
iluc  lor  display.  Reynolds,  a  less  prolilii  and  inoic 
iicsilant  draughlsiiian.  was  ,in  a\  id  mnnoisscui  and 
col  Ice  lor  oldkl  mast  IT  drawings  and  prints,  iiiaiu  ol 
v\hich  lia\c  IouikI  tlicir  way  into  the  Hiilish 
Museum,  (lainsboniugh's  exploration  ol  tlu'  punting 
Icciiniqucs  ol  aquatint  and  suit  ground  etching  is 
well  iilusi rated  in  the  I'nni  Koom'scolli'i  tion.  uhich 
also  possesses  some  ol  the  richcsl  impressions  ol 
mezzotints  alter  Keynoids'  paintings.  Wtcsv  scpar.itc 
aspects  ol  the  tud  artists'  careers,  onl\  tenuously 
related,  have  provided  the  sub|cct  ol  the  prest-nt 
exhibition,  which  consequently  laiks  a  loc.il  point 
and  tantalisinglv  raises  questions  which  cannot  he 
answered  withm  the  given  scope.  The  line  latalogue 
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elaborates  mlot  inatncK  on  tlu'  three  sections  hut 
there'  ,ire  leu  diiecl  links  helueen  Kesnolds  nwn 
drawings  and  his  1  ((llcclioii  ol  old  masleis,  ,incl 
unless  one  h.is  a  ( ninpiehensive  knouk'dge  ol 
Kevnolds'  udrk,  the  import. ince  ol  his  i  oilec  tion  in 
the  I  lint e\ I  ol  his  (  areei  is  not  olu  lous  .Similai  l\  the 
U'l.ition  helv\een  the  lepioilni  ti\  e  prints  i>uti  the 
original  paintings  cannot  lie  assi-ssed  uithdUt  the 
lu  o  being  slmu  n  togellici .  here  |ihotogi  aphs  might 
h.ivc  helped,  .illhoiigh  this  vast  and  lascinating 
sub|ec  t  realK  (lesci  \es  ,in  e\liibition  ol  Its  ou  11 

,\ll  this  said,  the  point  shoiilil  not  be  laboured,  lor 
e\  I'll  1 1  there  is  ,1  ku  k  ol  1  ohesion  in  the  exhibition,  u  c 
h.ivc  been  guen  a  be.iiitilul  displ.n  nl  ili,u\ings  and 
prints  which  arc  cn|(i\.iblc  and  inslruitnc  loi  their 
ou  n  s.ikcs.  ( 1,1  insborougb's  dr,i  wings  art'  slunningK 
Iresh  and  vuacious:  several  arc  v.iriations  mi  the 
rustic  theme  ol  peas, mis  ,ind  ciius  in  a  VMioded 
landscape,  otiicis  sbuu  pretlv  I, idles  in  rustling  silks 
and  lloating  musim  .iiid  under  c ncjuettishly  angled 
hats.  Kevnolds.  bv  (iiiitr,ist.  w,is  less  assured  and, 
regretting  his  l,u  k  ol  tr, lining  ,is  ,1  di  ,iughtsman, 
cdiitincd  Ills  draumgs  lor  the  most  part  to  cdpies  ol 
bis  bckuc'd  (lid  masters  In  i  (im|ic'nsate  lor  this 
imbalance-  III  the  two  ,irlisls'  (Hit put  111  dr,i wings,  the 
number  ,ind  cpLililv  ol  prints  ni.ide  alter  Kevnolds' 
p.iinlings  greativ  c\c  eeds  those  ,iltcr  I  lainsborougli's 
whose  stv'le  was  belter  transkited  bv  his  own  soil- 
ground  etchings  ,md  ,R|u,ilints,  Reynolds'  grander, 
more  lorm.il  paintings  suited  reproduction  in  en 
gr,ivings  which  achieve  immense  richness  ol  texture 
Inspired  by  the  old  masters  in  his  paintings.  Reynolds 
cdllected  ,is  many  ol  their  drawings  as  he  could 
allord.  buying  them  mostly  Irom  sales  and  de.ders 
alter  his  return  Irom  Italy  m  i7S-i  They  include 
sketches  bv  .Michelangelo,  t'orreggio.  (".uercino  and 
\',in  Dvck.  interesting  in  themselves  and  also  lor 
what  thev  tell  us  orcighteenth-cenlury  artistic  taste. 
I'.H  KIN  V  l.i  I  w  I  I  I  V  N 

SiK  jiisni  A  Rl  V  \ol  lis.     Srll-pdilKiil. 

black  chalk  and  stump  heightened 

with  w  lute  on  blue  paper, 

inscribed  bv  the  ,irtist  in  blac  k  c  halk  lower  lelt 

' Ronw  Miiij  1 '=,(>'.  41  \    ■  J  74  mm. 

Hiitish  Miisruiii.  I.dntlcn 

IllOM  VS  (i  V  I  NslKlKdl   (.11 

U(i( !(/('(/  himht  tipf  with  (I  I  ovi'tcd  nirt 
;i((sM/i(/  lliicufih  (I  tctrd. 
black  chalk  with  grey  and  while  oil  paint 
on  brown  paper,  varnished.  22S  ■    ^  1  S  mm. 
liiitish  Ali/scKiM.  l.iHiitun. 


I  I    \  \  - 1   K  V  N  (,  I )  t  s  R  A  I  I  A  1  1  1  I 

I  I.S^ci     |c,J4l 

Ia-  niiiri  In-  Ul/.v  /ii'urs. 

pen  ,md  ink  ,incl  w  ,ilcrcdl(iur. 


14.-^   ■  2  >,  cm. 


Irom  an  exhibition  ol  I  reiich  ninetccnth-c  eiilurv 
w  (itcrcdiours  and  dr.iwings.  at  the  Robert  \oortman 
I'lallery  Irom  is  November  isl'ecember  l4  7S.The 
artist  ^  include  I'ugene  Boudin.  I.dgar  Degas,  (iuslave 
Moreau.  .Xuguste  Kenoir,  I  heodore  Rousseau  and 
llcnri  de  roulouse-l.autrec,  Ol  the  sixtv-live  items, 
there  are  some  line  charcoal  drawings:  \  ictllr  Irminc 
iissiM'.  bv  IraiHdis  Houv  in.  l.a  icuiicssr  bv  Theophile- 
,'\lexandre  Stemlcn.  and  /'nf/ndt  i/'u/ic  iciiiif  tillc  hy 
.\uguste  Kodm 


jllsl  I'll  W'h  k.ii  I  01    1)1  KKV. 
H  B.  //((/I,  oval,  (    I  77(1,  S. 
2c),J    ■   2  I  j  inches. 

I'rom  an  exhibition  ol  I'.nglisli  oil  paintings  at  Spink 
and  .Son,  King  Street,  St.  James's,  swi.  until 
S  December  147S.  A  range  ol  good,  tradition.il 
eighteenth  and  nineteenth-century  paintings,  with 
a  strong  bias  towards  Indian  subjects,  the  exhibits 
include  works  bv  tleorge  Chinnery.  \uihamel 
Dance.  I'homas  Daniell.  V\'illiam  Hodges.  William 
llavell.  Sir  I'.dwin  l.andseer.  I-Aiward  U'ar.  I'r.incesco 
Renakli  and  David  Roberts  There  is  a  particularly 
linelv  executed  Still-lifc  with  fiawe  ami  .s/iordMc;  dofi 
by  Hdmund  Bristow.  oil  sketches  by  VVilkie  and 
l.andseer,  and  a  depiction  ol  an  experiment  with 
electricity  by  David  Henry  [-'riston. 
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W    \l    I  I  H    l<  Ic   II   \I<11  Sll   Kl  l<  I 

W  Muiiw  Wawvt'W  \\\ki\\.  \\r\l  Haiou  licuvfrltroi^k 

I  Ills  IS  (II  u-  111  I  lie  I  nil  1 1, 1  lis  \\  Ilk  li  li,i\  r  In-cii  iri  riltU 
.Kijiiiri'il  In  I  lie  N.ilKui.il  I'nrlr.iil  (i,illci\.  .iiul  v\ill 
he  nil  s(Ha  Nil  i'\liil>ilii ill  until  s|)nng  l')7<).  Twii 
iillu-i  iiiilsl.indiii^  |i(irli.iits  1(1  ilu'  new  ;i(  cjuisiiKins 
<iic  lliiini  XUnliti  In  Sir  I'cli-i  l.cK  .iiul  l.oiil 
lirmribi otik  In  i  .i.ili.ini  Siillu-rl.iiul 


SiK  I   \\\  1(1  N(  1   A  I  \i  \    r  \|il  \l  \ 

\sk  till  Hi)  nidif.  si)^iu-(l  iiiid  iiisi  rihfil 
i\  nil  iipiis  iiiimlnT  i  (  1  I  \  \  I  \  . 

i  I    -IS  ill>  Ill's. 

rniiii  I  lie  Vnl(iri.in  Stciic'  ,iii  (.•xhiliiliun  lickl  hv 
Ki(li,iicl  (■ircii  <il  Ins  g.illcrv  cil  4  Ncu  Hmul  Slrci-l 
\\  1.  iiMliI  J  J  Dei  I'liiluT  i')7S.  Oilier  .irlisls  rcprt-- 
siMilfil  iiK  liulc  I  rcnliTic  k  (idiidiill.  Alkinsdii 
(liitiisliau  .  II  cm  V  l.i-jfunr,  I  ic-dcnc  k  Mnrg.iii.  |.iiir's 
.Iiul  jcssic.i  ll,i\l.ir.  \\  illi.iiii  llciiiN  Kiiij^lil  .ind  Sir 
I  • ,1.11 
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|i  \s-H  \i'i  IS!  I  Ik  \(,()\  \i<i). 

(  ihililf  tit  liinif  liiiiiiiiht.  S(H  iiitdiitf  disiiiituiHs 

tit  lifilit  Riiuihlit. 

chalk  iind  \v;isli,  ii)i    ■  24(1111111. 

llluslralKin  Id  Ariostci'.s  (hhiiuht  I'lirioso.  canto  11. 
lines  ()  7.  A  highly  impdrlunt  set  of  drawings  by 
I  ragdiiard,  never  before  public. ly  exhibited,  are  for 
sale'  at  ,\gnews.  45  Old  Bond  .Street,  and  are  on 
disiilay  uiilil  I  s  IHrernber  1  ((-.S.  They  illustrate  the 
sixteeiuhccntury  epie  poem  Oilniidit  I'unoso  whieh 
tells  ol  Orlando  iKdIandl  llie  most  renowned  of 
Charlemagne's  paladins  and  Ins  ijuesl  lor  Angelica, 
the  beaulilul  S.iraeen  princess.  It  uas  v\ri.leii  bv 
l.udovico  Arioslo.  olficial  court  poet  lo  th"  Duke 
Allonso  d'|{ste  of  I'errara.  Dramalic  perspecti\es  and 
impetuous  gestures  (.reated  bv  Iragonard's  imag- 
inati\e  use  of  chalk,  (leii  and  ink  and  brown  wash, 
swirl  the  s|n'CIalor  into  the  world  of  lantasv  and 
ihivalry.  bringing  to  lile  the  i  lash  of  Saracen  and 
Christian  armour. 


With  l<)7')  designated  the  Year  of  the  Garden'  and 
an  enormous  exhibilion  planned  for  the  Victoria  and 
Albert  Museum  next  summer  ('How  does  your 
garden  grow:  kkki  years  of  Uritish  gardening'l  the 
small  photographic  exhibition  mounted  by  Hast 
Midlands  Arts  and  presently  in  Hull  is  in  the  van- 
guard ol  a  move  to  take  a  Iresfi  look  at  our  national 
hobby,  (lardens  of  Delight  focuses  on  the  small 
[irivale  garden  and  the  individuality  that  can  llourish 
in  such  a  space:  it  demonstrates  a  great  dislike  of 
uniformity  and  the  application  of  immense  energy 
and  imagination  with  limited  resources.  If  the  exhi- 
bition can  come  to  I-ondon  next  summer  it  would  be  a 
further  complementary  activity  in  the  calendar  of 
e\  enis  for  the  Year  of  the  (^larderi.  en 


C.irdeii  sculpture  Iroiii  Misterlon  Hall. 

Ic-icesterslure. 

I'liitlitiiiiiph:  Miiliiicl  Moralcc. 


Metal  Boxes 

file  idea  as  well  as  the  function  of  a  box  is  implicit  in 
\hcliael  Howe's  metal  boxes.  I  hey  explore  the 
spc'c  lal  cpuililies  of  the  simple  cubic  form,  in  dilTerent 
metals,  using  dilferent  perspectives,  retaining  the 
obiect  ol  lunclion  but  giving  the  impression  of 
sculpture,  luicti  box  conveys  a  irofnpcci'dcj/ illusion  of 
being  two-dimensional,  since  the  cubic  form  seen  in 
an  isometric  projection  becomes  squashed  or  elon- 
gated as  the  right  angles  become  oblique.  In  reality 
the  shift  to  oblique  is  slight  in  most  of  the  pieces  and 
Mic  liael  Rowe  says  that  the  aim  is  to  make  more 
potent  the  three-dimensional  space  they  occupy'.  His 
work  can  be  seen  until  I  {January  i  (-)7t)  at  the  Crafts 
Achisorv  Committee  ("lallerv.  1  2  Waterloo  Place,  swi . 


Trills  and  quavers 
from  the  V  &  A 

An  t'xtilirij;  ru-u  .imlm  visu.il  pin  k.igc  li.is  hnr 
publisln'il  bv  iiMsii,  Kiiiliiiiiiii)^  ,i]i  cijiliU  ininnic 
I'assi'ltf,  lills-lhirt-  iiiloiii  slides  ,iiul  a  lliirU  tun 
piijic  hodkk-l  uiulci  Ihr  lillc  Musk  ,il  Insir  uiiiriils  ,ii 
iIr-  \'ul(irKi  iiiiil  AIIhtI  \Uisriinr.  Il  cii.ihU's  uric  Id 
sff.  listen  .nul  Ir.nii  .ihoiit  the  VUiseuni's  exquisilr 
collection  ol  inusuiil  instrunicnls:  lli/,ibcth  is 
virjiintils.  probahlv  in.uli-  in  Vt'nirr  m  llic  six- 
teen 111  cent  urv.  il  lule.  <i  l'i,iriH|ueiib(ie  made  in  I  (u)(i. 
a  harvton  v\  huh  is  a  Ivpc  ot  h.iss-\  ml.  a  liunK  j^unls 
-  a  stringed  instinment  w  ilh  a  v\  ndden  u  heel  u  hii  h 
rubs  against  the  strings  in  ,i  kind  nt  bou  ing  aclion.  a 
Taskin  har|)sich<>rti  with  a  lapanned  rase  dei uraled 
with  (.lunoiscnc.  dated  l  JXI-'.  .1  giralle  pi.ini)  titled 
with  percussion  elVeets  and  made  in  iXiom  I  rem  b 
Knipire  style  anil  a  1  reiu  h  burn  nuide  bv  Kaiuiv  in 
lUlb.  These  and  others  are  plaved  In  a  team  ol 
skilled  musieians.  Tlie\  are  lu-,iutilull\  presentetl  in 
the  colour  slides  and  tlieir  origin  and  hislor\  t'\- 
plained  bv  (.'arole  i'alev .  a  lecturer  in  the  \  ictoria  and 
,\lbert  Museum  and  <m  expert  on  early  music.  Ihe 
pat  k  costs  L  1  7.  SI  I  '  \  \  1  and  IS  available  Irom  the 
Museum  bookshop.  (lo\ernment  bookshops  or  n  viso 
agents.  hi 


Lithograph  by  Natalia  (;oncharo\a 

illustrating  Aleksei  Kruchenykhs 

■joiirney  all  over  the  v\  (uld'. 

in  'U'orldbackuards'  ( Mirskonlsa'l 

by  Aleksei  Kruthenvkb  .iiul  \  flemir  Klilebniko\ . 

published  Moscou  .  1 1)  1  - 

From  an  exhibition  ot  Kussi.m  I  ulurisi  Imoks  al  tlu' 
British  l.ibrarv  Relert'iice  Duision.  (irt'at  Kussell 
Street,  ui  1  initil  js  Kebru.irv  iMT'i  Russian 
Futurism  nourished  troiii  m  1  2  to  um'l  begun  b\ 
their  manitesto  :\  Slap  in  Ihe  Face  ol  Public  I  aste' 
uhich  representeii  a  rebellion  against  the  establish 
meiit  symbolist  artists.  In  drawing  on  their  cullur.il 
past  in  the  lorm  ol  lolk  art  and  marrv  ing  il  to  Ihe  neu 
ideas  ot  French  cubism  and  other  nvdnl-iiiiiilc  iiio\e 
ments  in  Kuropi',  they  set  out  todisrupl  preconceivi-d 
ideas  of  poetry  and  painting  and  express  an  entirely 
new  lorm  ot  language  and  art  in  colourlul  and 
imaginative  poems  and  pictures. 


I  \(  OKI  s  \  1(1  I  (aclue  I  (>S4     1  ')'>2I. 
.\  sticvl  scene  //;  /.ci/i/cn. 
panel,  ?<).  >,  ■  2>).S  (in. 
Afliicw's 

Dutch  and  Flemish  Pictures 
from  Scottish  Collections 

Ihe  British  (iraiui  Tourist  in  the  eighleenlti  century 
i.lid  not  lollou  only  the  well-trodden  patli  to  Rome; 
manv  <i  Scottish  peer  starling  north  ol  Ihe  border 
lound  greaUT  atlrailions  in  the  l,ov\  C'ountnes  m 
works  bv  Rubens.  Ruistlael.  Sti-tTi.  Hobhema  and 
I'lup.  M.inv  ol  lliese  siilj  grace  their  desteiulants' 
honu's  and  ,1  seletlion  is  now  on  viev\  In  .'Xgnew's  al 

4  \  Old  Bond  Sireel.  u  1  .  Rubens  picture  ol  his  son 
gloating  over  a  rii  h  array  ot  truil  and  vegetables 
painted  by  Snsders  and  jorilaens'  charming  portrait 
of  his  tiaugbter.  provide  allectionale  glim|ises  ol  Ihe 
artists'  laiiiiU  li\es,  .As  one  might  expect  with 
SkiIIisIi  kindowners.  landscape  is  strong,  with  a 
I'm  lacker.  ,1  K  on  1  nek.  ,1  cm  der  \eer.  <i  llobbema.  tun 
|an  Brueghels.  Iwd  Imelv  C'uvps  and  two  atmos- 
pheric |ai  ob  vail  Ruisdaels  small,  sijuare  canvases 
each  uilh  a  v.ist  ('xpanse  ol  lowering  sky  anil  a 
distant  \  lew  ol  Haarlem  Oilier  characleristlcallv 
Dulch  subjects  such  as  (iciiri'  and  street  scenes  are 
also  well  represented  most  notably  in  a  sensitive  de 
Hooch.    Ibis  deligbllul   exhibition   continues   unlil 

5  December  1  i)7.S. 


Peru's  Golden  Treasures 

0\er  U\  o  hundred  exquisite  ob|ecls  ol  pre- 
t'olumbiaii  gold  reveal  the  artistic  and  technologic, il 
ingenuilv  ol  ancient  cultures.  Fine  gold  arlelacls 
nil  lude  necklaces,  shawl  pins,  ear-spools,  beakers. 
I  w  ee/ers.  children's  boots  and  liny  tigures  sculpted  in 
the  round,  mummv  masks  and  gloves.  Spanning  lv\o 
Iboiis.ind  \ears  Ihev  reveal  the  art  ol  live  cultures 
liiia  (  I  iiiii  I  s  12  Mil.  CTiimu  ISoo  14711  ,\|>I. 
Moche  (  iiKi  7(10  \i>).  \a/.ca  (2(10  7(111  .\ii).  \  icus 
(2(i()  Bi  4(1(1  ,\|) I.  bent  by  the  Museodel  Oro  in  Lima: 
organised  by  the  American  Museum  ot  Natural 
History.  New  Ndrk.  the  exhibition  is  at  the  Detroit 
liislitute  ol  Arts  until  m  December  ii)7S.  <ind  will 
then  tour  the  lUiited  States  i  h 


Ihe  Discerning;  1-ye 

1  ark  Iweiilielh  (  enliii  \  I  umpiaii  I '1  mis  and 
I  Irau  ings  lioiii  a   I  ninnlii  I'l  i\.  ale  ('iilli(  lion 

I  S  \o\eiiiliei      ;  I  I  H-i  ember  I  i)7S 
\il  I'.allei  \  nl  I  inlaiio.  imonlo 

I  Ins  pi  n  ale  (  iille(  lion  11  u  hides  draw  ings.  unoiliuls 
and  el(  lungs,  loi  llic  iimsi  pail  In  ('.erniaii  .irtists. 
and  ilaling  Irom  Ihe  I>i2(.s,iiid  1 ')',(>''  lhis|)eriod 
was  (ine  n\  mn  ..ilidalmn  rather  llian  innovalion  .is 
the  Hood  ol  neu  and  1  onlrasling  ideas  whii  h  cliarac- 
leiised  the  I'.sl  (!;■(. ide  ol  Ihe  luenlieth  lenturv 
du  iiidled  lo  a  Iru  kle  I  he  raw  ness  n\  earU  I  iermaii 
l.xpressionism  ni'-llowed  and  the  genlle  Kin  ism  i>\ 
ihe  lirsl  absliacis  lauleiied  Maii\  artists  relumed  In 
earlier  more  r   .distii  sl\  IisIk  expressions 

,\  cl.issic  I  iibisl  sluiK  In  I'lcassn.  Sriiud  ( ,trl.  ,inil 
lliree  ol  Kandmskv's  lightly  conlrnlled  w  alen olours 
ot  the  I  1)21  IS  epitomise  the  nature  ol  much  ol  this  art. 
I  he  mood  IS  I  aim  in  a  late  study  bv  Munch  alter  his 
I'liliritii  ol  I  Si)  s  and  the  shadows  behind  Ihe  tigure 
are  less  menacing  than  in  the  earlier  unrk.  .\ 
cheerlul  drawing  by  Kirchner.  iotuuic  lit  tin-  \//'v. 
demonstrates  Ihe  renew  ed  inleresl  in  nature  .\mong 
Ihe  otbi-r  .irtisls  represented  are  Scbmidl-Rolllull. 
I  leckel.  I'echslein.  Nolde.  liisor  and  I  eimnger 

l.,\i  K  \  Bk  \  \|ios 

Bridget  Riley:  Works 

Ihe  relrospei  liM'  ol  Bridget  Rile\  s  work  leieniK  al 
the  .Museum  ol  line  .Arts.  Dallas,  and  next  \ear 
louring  toSvdnev .  I'erlh  and  lokvo  was  put  logelher 
bv  llie  Fine  .Arts  I  )epartmenl  ol  the  British  Council.  Il 
ranges  Irom  her  Uimous  black  <ind  while  'Op  ,\rl' 
works  ol  ihe  I  i|'ii  IS  through  her  colour  b.ind  ( imi- 
posiiions  ol  the  e.iiK  1 1)71  is  to  her  current  rainbow  - 
like  Wavi''  painlmgs. 

Ihe  building  bricks  ol  Riley's  art  are  relatiyeU 
simple  She  works  troni  dislmct  elements  and  re- 
l.ilionships:  circles  and  o\  als.  triangles  and  si|uaies. 
slr<iiglil  lines  and  (iir\es  I'ossibly  the  drawings 
pioMiie  Ihe  clearest  clues  ol  her  inlenlions  In 
Stiiutiiifs  iiinl  Tdiiiil  XUtvcniiiH  in  ( '('(xisKicn.  1  i)(i(i. 
Ihe  separate  sei|uenies  ol  triangles  are  annotated  b\ 
liei  in  terms  ol  last  and  s|iiv\  speeds  In  .1  linished 
work  ol  similar  design.  .S/i/ 1(7 .  1  '|(  14 .  one  can  pick  on  I 
these  sei|uenies  .md  see  where  ihev  lit  into  the 
overall  pattern  ol  molion.  Il  is  more  ilitlii  nil  lo 
undersl.ind  w  In  Ihe  Iriaiigles  appe<ir  lo  move,  bill  tor 
Bridget  Rilev.  it  is  enough  that  \isu,il  movemeni  has 
been  created  in  a  com|i(isilion  ,iiid  ihal  slu'  (an  see 
w  huh  (i.irls  ol  Ihe  composition  move 

I.  \1   l<  \  Bl(  WliON 

Bk  I  iii.i  I  R  1 1  I  > 
Sliivfi .  I  i)ii.(. 
emulsion  on  bo.iril 
Tdiui  Cut  lis.  1.0'.  ,\ni/(/(A 
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oque  Painting 


a 


I  ■  .1  Wioiiii  irii  Sii  I'  Scttc'ccnto'  in  the 
;'  ./  ill  II. I  (r.iii  liu;irilj;i  (  50  |iily-S  November 
IS  M  h.uk  up  ilu-  ilirine  1)1  paiiiting  In  Verona 
i\l,  u  M  '.\:islili  111!  lour  years  ago  In  an  exhibition 
li.  ,iliii<^  iMili  the  period  I  s^><^- I '>  V>-  The  epoch 
111 iiln  r\,uninjl  ion  this  lime,  coinprlsmt;  the  careers 
ol  ,iiiisis  Inirn  between  i()S<'  and  1(170.  was  a  less 
lioiiio^cruoiis  and  ostensibly  a  less  creative  one  and 
li.is.  Ml  etlect.  reicived  little  scholarly  attention  to 
li.iu  lU  llie  sei'ond  liall Dl  the  seventeenth  lentury 
\iioii,i.  like  oilur  ma)or  centres  in  Ihe  Venelian 
(rrmliriiui.  had  settled  into  a  somnolent  but  relatively 
prosperous  exisleiiie.  receptive  lo  Imporleti  artistu' 
moiles  yet  lackinj;  Ihe  energy  and  direc  tion  requisite 
111  ingeiider  a  school  ol  painters  capable  ot  rivalling 
lliose  ol  Bologna  and  Venice,  tlie  two  principal  cities 
in  geograpliK  al  proxiinily.  One  i onsiderable  laleni 
did  emerge;  the  work  ol  Antonio  Haleslra.  pro- 
i.igonisl  ol  tlie exhibition,  rt-allirmsthe  importaiueol 
,1  Kom.iri  sojourn  in  imiileinentmg  Ihe  pervasive 
\enelian  taste  lh<it.  in  the  main,  was  uncrilically 
adapt  eil  bv  his  (ompal  riots  lo  I  heir  provincial  context. 
,\  large  portion  ol  ihe  some  hundreil  anil  lilly 
|)aiiilmgs  exhibiled  documented  outside  mtluences 
on  ihe  artistic  milwii  ol  Verona.  These  ranged  from  a 
dubious  (iuercino  to  a  line  altarpiece  by  .Mallia  I'reli 
I  r  0111  .San  Ni(  oloanda  prime  work  of  I, mat  liorda  no's 
rn.ilunty.  the  signed  if>7>)  HIrssrci  l^fnumln  'I'dloniii 
liisil  Ini  (Irvils  Irom  Santa  Maria  m  Organo.  .Apart 
Irom  ,1  siimplmg  ol  Srb.isli.ino  Kiici.  I.az/.arini, 
I'eilui  1 1.  Iiepolo  and  I'llloni.  Ihe  Veiielo  i  onlmgenl 
w<is  well  represented  bv  (iiulio  t'arpioni  and 
l.odovico  iJorigny:  lour  large  .ind  siieilral  I dtlicrs  ii/ 
tlic  (  hu'i  h  bv  llu'  lormer  were  sinking  .is  exercises  in 
religious  imagery  by  an  artist  who  specialised  in 
msthological  siib|ecls.  and  Ihe  extenuated  elegance 
ol  .in  AriiiuiK  liilioii  in  a  pair  olCan vases  bv  Dorigny 
likewise  revealed  a  lesser  known  aspect  ol  this 
painlei    u  hose   repulalion    rests   on    vast    Iresioed 


\  N  lOMO  li  \l  I  s  1 1<  A. 

Siiint  jolin  llif  HiiiHisl. 
S(in  Xiirohi  \'fr(>tui. 

dec(}ralions.  The  Bolognese  (liovan  tlloselTodal  Sole. 
v\  lio  resided  in  Verona  towards  Ihe  eiul  ol  ihc 
sevenleenth  century,  was  present  with  a  biblical 
scene  ol  rare  iconography,  the  Atuji'l  inspirinci  Judith 
lo  Ik'hi'dd  Uololernes.  whereas  the  Veronese  I'elice 
Torelli  who  had  studied  in  Bologna  appeared  as 
somelliing  ot  a   revelalion   in  this  context   lor  the 


unusually  high  quality  of  his  1727  altarpiece  from 
Santa  Maria  in  Organo  and  for  a  splendid  series  of 
Malvezzi  portraits,  which  however  came  from  a 
castle  near  Bologna  and  had  no  plausible  connection 
with  the  portraiture  produced  in  Verona  at  the  time. 
The  local  artists  did  not  make  a  brilliant  showing 
in  this  company,  with  the  notable  exception  of 
Balestra.  documented  by  over  a  dozen  pictures  that 
included  an  eloquently  Baroque  Saint  John  the  Buptist 
derived  from  a  composition  by  Baciccio.  There  were. 
It  is  true,  a  few  admirable  battle  scenes  by  the 
otherwise  mediocre  Antonio  C'alza.  and  Alessandro 
Marchesini's  delicately  tinted  Chariot  oj  Apollo  com- 
pared favourably  with  its  classicising  Bolognese 
prototypes.  Nevertheless  the  paintings  by  Francesco 
Perezzoli  and  Santo  Hrunati  were  of  inferior  quality, 
and  an  attempt  to  re-evaluate  the  artistic  per- 
sonalities of  Simone  Brentana  and  tliuseppe  Lonardi 
was  partially  flawed  by  an  indiscriminate  selection  of 
their  work.  It  is  regrettable  that  the  chronological 
limit  of  Ihe  material  could  not  have  been  extended  to 
include  (liambettino  Cignaroli  and  Pietro  Rotari.  the 
two  foremost  Veronese  painters  of  the  eighteenth 
century,  whose  presence  vyould  have  redressed  Ihe 
balance  in  favour  of  local  talent. 

A  number  of  paintings  fully  catalogued  and  illus- 
trated were  not  to  be  found  in  the  exhibition,  and  the 
catalogue  sutlers  from  a  certain  lack  of  co-ordination: 
a  cycle  of  biblical  stories  from  the  parish  church  of 
Breonio  is  referred  to  Brentana  in  one  entry  and  to 
l.onardi  in  another.  I'his  in  Itself  is  indicative  of  the 
attributional  problems  still  posed  by  these  eclectic 
masters,  just  as  the  inappropriate  use  of  the  term 
Arcadia'  throughout  one  of  the  introductory  essays 
reveals,  beyond  a  misapprehension  as  to  its  specific 
historical  significance,  the  difficulty  of  achieving  a 
precise  identilication  of  the  culture  and  atmosphere 
underlying  Veronese  art  during  the  period  in  ques- 
tion. The  exhibition  is  an  important  step  towards 
familiarising  the  public  with  this  forgotten  corner  on 
the  map  of  Ihe  later  Baroque  in  Italy,  and  most  of  the 
paintings  were  restored  for  the  occasion. 

Si  HI  .\  f^i  i)()i  I'H 


Max  Klinger 


in  Se|ilember     1  j  November  l')7<S 

Bovm.ins  \..in  Beiiiungen  Museum.  Kollcrdam 

Klinger  in  KoHerd.im.-  Ihe  Hoymans-\an  Heuningeii 
MuMUim  uhich  lor  many  years  lias  been  ex()loring 
.isjiecls  111  l.uropean  Symbolism,  has  now  organised 
.111  exhibilion  on  Max  Klinger.  wtio  is  regarded  as  one 
of  the  leading  Symbolists  in  (iermanv  and  also  111 
l.urope.  VIosI  of  the  ob|ects  shown  come  Irom  Ihe 
Museum  iler  Bildeiiden  Kunsle,  U-ipzig.  Klinger's 
ii.iliM-  iilv.  supported  by  loans  Irom  Ihe  print 
c.ibinrls  ol  Dresden  <ind  I  .isl  Berlin 

Ills  more  or  less  complele  ncm'rc  has  been  shown 
iiiiK  once,  in  1  'j  5 7  by  the  U'i[)/ig  Museum,  but  under 
I  he  l.ilsilving.iegisof  Nazi  ideology.  Also,  considering 
the  enormous  expense  and  the  risk  ol  Iransporling 
ihe  m.irbles  (including  the  Beelhoven  .MonumenI 
uilh  lis  height  of  over  three  metres  and  its  immense 
weight  I  one  would  certainly  expect,  al  last,  a  re\  ised 
I  ritk  .il  ex.iminalion  of  KImger's  u  ide  r.ingmg  .irtis- 
lii  coiicepis  and  iheir  relevaiuc  wilhm  Ihe  develop- 
mcnl  111  I  uropean  Symbolism, 

Ihe  seiies  ol  his  engravings  dis()l.iveil  in  superb 
prints  logciher  with  a  rich  selection  of  his  most 
imporl.inl  dr.iwings.  accomplish  this  propoMtion  to 
some  exieni  But  Irom  an  exhibition  ol  this  size  one 
u  ould  like  111  see  at  least  one  of  his  major  works  ol  art 
such  as  the  (  rtril ilcs  I'ans  Irom  Vienna,  a  triplycli  of 
seven  metres  wide  in  which  Klinger  combined  the 
classical  medi.i  ol  sculpture  and  painting  with  the 


decorative  arts.  Chnstus  im  O/i/rri;).  the  central  panel 
of  lis  j>arlly  destroyed  counlerparl  also  belongir'g  to 
Vii-nna.  bul  since  1  l)  57  on  loan  to  l.eipzig.  cannol  be 
regarded  as  a  subslilule.  II  is  also  deplorable  that  the 
twelve  remnants  of  the  room  decoration  for  Ihe  Villa 
Albers.  now  in  the  Kunslhalle  Hamburg  and  Ihe 
Nalionalgalerie  luist  Berlin,  are  missing.  One  feels 
even  more  surprised  nol  lotind  Klinger's  first  largi'oil 
picture  Ihe  famous  Lilwrlall  an  dvr  Matwr  which  he 
exhibiled  ,il  the  Berlin  Academy  in  1  S7S.  Thesubjecl 
covers  the  dark  aspects  ol  life'  lor  which  Klinger 
usually  chooses  Ihe  black  and  white  techniques  ol 
eiigr.mng.  .\  young  bourfirois.  threaleneii  by  lour 
rullians  armed  with  sticks,  has  drawn  a  revolver  and. 
unexpectedly,  is  now  in  control  of  the  situalion. 
Mounlmg  violence  dominates  the  picture.  Ilu- 
outcome  of  which  remains  uncertain.  The  setting  of 
the  aclion  is  also  vague:  in  front  of  a  red-brick  wall 
built  abruptly  in  the  middle  of  nowhere,  the  theme  is 
generalised  into  a  conlemporary  parable  of  tense 
social  contlicls. 

In  Ins  dialogue,  the  director  of  the  U-i|)zig 
Museum,  tierhard  Winkler,  tendentiously  simplilies 
Ihe  complex  facts.  One  of  his  main  arguments  is  the 
view  that  Ihe  cultural  polities'  of  the  Nazi  regime  in 
its  lalal  excesses  were  derived  from  the  ollicial 
reactionary  tendencies  of  the  Kaiserreich.  Conse- 
quenlly  Max  Klinger.  whose  artistic  ideal,  as  is  well 
known,  was  founded  in  the  Utopian  reconciliation 
between  the  ideal  of  humanist  culture  and  the 
philosophy  of  Nietzsche.  Clobineau.  Schopenhauer. 


becomes  Ihe  champion  lor  an  ideal  world.  There  is  no 
need  lor  the  author  I o  emphasise  that,  in  his  eyes,  this 
process  has  been  realised  already  in  the  socialist 
countries.  But  it  is  repeatedly  implied  between  the 
lines,  when,  lor  instance,  he  says  that  Klinger's 
artistic  solutions  'labour  liowever  under  the  errors  of 
antiqualed  bourgeois  mentality  and  therefore  have 
Iheir  limits  within  a  purely  intellectual  Utopia'. 

It  is  probably  too  much  to  ask  for  art  historians 
working  under  tlie  sad  conditions  in  the  DDK.  to  see 
Klinger  primarily  as  a  cosmopolitan  artist,  also  living 
and  working  in  Berlin.  Munich.  Brussels.  Paris  and 
Kome.  where  eminent  people  stimulated  his  highly 
jioelic  lanlasy  and  artistic  intellect. 

Klinger  created  his  art  from  a  critical  and  liberal 
jioint  of  view  and  only  with  such  judgement  can  his 
manifold  oeiivrc  be  understood.  To  restrict  his  wide 
intellectual  range  solely  to  the  socio-political  aspects 
of  his  work  risks  distorting  his  genius  to  political 
ends,  just  as  was  done  in  1 1)  57.  By  failing  to  extend 
Winkler's  tenuous  interpretations  to  the  actual 
exhibition,  the  Rotterdam  committee  creates  a 
somewhat  startling  dichotomy  between  the  works  of 
art  displayed  and  the  concept  of  the  catalogue, 
consequently  the  visitor  who  comes  to  .see  Klinger  in 
Rotterdam  is  left  alone  with  a  selection  of  Klinger's 
art  and  he  can  follow  the  artist's  own  creative 
concept:  1  am  too  honest  with  myself  to  say  1  wanted 
to  express  this  or  that.  Words  usually  give  a  fixed 
programme  and  this  I  have  to  ofTer  very  rarely 
indeed'  (letter  of  1  1  July  i  88  ?  to  H.  H.  Meierl. 

C.  H.  Hkilm.ann 


2-.J2 


Sliiipiir  sliowiiifi  (I  I'ortniit 

oj  Shirin  to  Klni^iaw 

Mughiil  school.  (,  ihiH).  iii.s  ■    12.11111. 

This  is  one  ol  Ihc  dt'hj;httiil  huliiin  minialurcs 
prt'sently  shov\ing  ;it  the  tuilt'ric  .Miirto  Polo,  jki 
boulevard  Saint-Clerniaiii.  Paris,  on  the  theme 
Princesses  and  Courtesans'.  Sixty-one  miniatures 
from  the  sixteenth  to  the  nineteenth  centuries  are  on 
view,  evoking  the  luxurious  lite  of  the  ladies  ol  the 
court,  the  closed  world  ol  the  harem,  the  romantic 
solitude  ol  love-sick  heroines  and  the  disturbing 
charm  ol  courtesans.  I'he  exhibition  continues  until 
l\  December  U)7S.  .'\  book  reproducing  all  the 
miniatures  has  been  published,  written  by  Anna 
Dallupiccola.  Prolessor  of  Indian  .Art  at  the  I'niversity 
of  Heidelberg. 


The  School  of  Pont-Aven 

At  the  Musee  des  Beau\-,\rts  ol  Reiines.  until  ',  i 
December,  are  some  hundred  vvcjrks.  many  un- 
published. Irom  public  and  pruale  collections  in 
Brittany,  ol  the  .School  ol  Pont-Aven  Ironi  i  SSh  [o 
I  S44.  These  canvases  and  v\  atercolours  w  Im  h  have 
remained  in  Brittany  since  they  v\ere  created  are 
signed  by  dauguin  and  all  the  artists  ol  his  circle 
From  Serusier  to  Meyer  de  llaan.  from  1  iligiT  lo 
Maurice  Denis,  the  Synthetists  here  mark  .i  vital 
development  in  I'rench  painting.  It  is  to  be  noted  too 
that  i;mile  Bernard,  their  precursor,  is  represented  by 
sixteen  important  paintings  in  this  exhibition,  which 
uill  go  next  t(}  the  .\1usee  de  Nantes  Irom  the 
beginning  olla Hilary  to  the  end  oTMarc  h  1  <.)74.      cs 


P,\i  1  Si  Kl  su  K  (  I  .S(l4 -I  4271. 
Solitude.  7S  «  ho  cm. 
\hisee  des  Beaux  Arts.  Rennes. 


Dalou  hicdit 

jS  \o\embei    2  >,  DecembiT  i')7K 
tialerie  I'rancois  Delestrc 
rue  de  V'arenne.  Pans  \  1 1 

lules  D.ilou.  luTo  of  the  t'onimime.  [lolilical  relugee 
in  Ijigland  lor  nearly  ten  years,  p.issionate  advocate 
ol  the  dignity  of  la  hour  in  the  Third  Kepublic.  has  not 
set  been  sub|ected  to  the  cloying  adul.ition  whuh 
attaches  to  t'ourbet.  with  whom  he  had  so  many 
ideals  and  experiences  in  common.  Indeed,  he  is  still 
better  known  abroad  than  inside  Fraiu-e.  I'heC'ialerie 
Dclestie  tried  to  leitilv  that  two  years  ago  with  an 
exhibition  ol  his  bron/es  anil  is  now  lollowing  it  up 
with  a  second  exhibition  devoted  to  his  ilrawings. 
sketchbooks  and  terracottas. 

I  )alou  s  habit  ol  ilestro\  ing  the  preparatorv  stages 
ol  his  work  bordered  on  the  obsessional  and  most  ol 
the  obiects  on  shov\  were  preserved  only  by  the 
ellorts  ol  his  lavourite  pupil.  Aiiguste  Becker,  in 
whose  lamily  ihey  have  remained  until  now.  I'or  tlie 
most  part,  they  relate  to  his  stay  in  London  alter  the 
catastrophe  ol  1  K7  r .  Together,  they  oiler  an  absorb- 
ing insight  into  his  hie  and  his  creative  methods. 

The  drawings  are  slartlinglv  imsculptural  and 
reveal  a  proloiind  debt  to  Millet:  only  when  he  is 
working  in  pen  ,11111  mk  does  he  seem  to  explore 
questions  of  volume  and  mass.  They  are  over- 
shadowed by  two  small  sketch-books,  one  from 
London  and  one  from  Brussels,  which  bring  us  very 
close  to  the  man  himself. 


The  London  one.  still  bearing  its  Long  .\cre 
stationers  label,  is  halldiarv.  half  sketi  li-pad  hi  it  he 
has  jotted  down  an  vthing  wfiich  caught  his  eye  Ins 
w  lie  and  daughter,  a  resting  workiiiiiii.  a  niirsem.iid 
and  child,  a  spindly.  sub-Sheraton  chair,  a  lar  Irom 
spiriilK  reclining  woman.  ,\bo\e  and  across  these 
diawings  are  scribblings  such  as  '/imii/c.,  Holhind 
\  tlhis.  .1  id'  the  names  .md  addresses  ol  the  \erv 
grand,  to  whom  he  w.is  being  inlroduied  In  his 
Iriend  .Alphonse  Ix'gros 

What  emerges  verv  clearlv  is  a  man  v\hose 
ideological  commitment  is  to  the  poor  and  histamiK  . 
vet  who  IS  lumpily  able  to  combine  this  with  contact 
with  the  rich,  wliose  portrait  p.ilronage  he  needed  to 
survive. 

If  the  synlhesi-  reminds  one  ol  Kiibens.  it  is  not 
wholly  inapp  ojiriale;  lor  Dalou  .idmired  the 
Antwerp  master  immensely  and  u.is  deepK  in- 
lluenced  by  his  visit  lo  the  Low  I'ouiitries  m  iN7S 
The  terracotta  hozzetto  of  Silenus  is  almost  an  act  ol 
homage,  with  its  wonderfully  tluid  impression  ol 
movement  and  the  excitement  of  its  surface.  Much  ol 
the  joie  de  vivre  was  edited  out  in  the  final  version, 
now  in  the  Luxembourg  gardens.  Wisely  perhaps 
Such  a  rollicking  invitation  to  debauchery  would  sit 
ill  with  those  crimped,  ordered  chestnut  trees  and 
would  certainly  have  Incited  many  to  that  peculiarly 
Lrench  felony  of  outrage  a  la  pudeur  publique'. 

Although  the  bozzetto  is  tiny,  its  anarchic  energy 
steals  the  show  at  the  rue  de  Varenne.  If  you  ha\e 
been  looking  for  a  pretext  for  a  visit  to  Pans  m 
December  ...  .  Ni^ii  MmCIkii.ok 


Sanguines 

(iaierie  (.'ailleiix 

21  rue  1-^tieiiiie  DuiiionI 

(■ene\a 

I  here  is  nou  C'ailleiix.  (Jeiieva.  as  well  as  (.'ailleux. 
faubourg  Saint  llonore.  and  the  oicasion  is  being 
celebrated  with  an  exhibition  which  strikes  an 
apposite  balance  betueen  innovation  and  con 
tinuity.  Continuity  in  subject:  eighteenth-century 
lrench  drawings,  for  v\  Inch  the  house  has  long  been 
renowned;  inno\.alion  in  approach,  the  exhibition 
being  an  investig.ition  into  the  technical  scope  of 
saiuiuine.  the  red  chalk  in  which  many  of  tlie 
century  s  most  beautiful  drawings  were  made.  The 
result  IS  a  happy  combination  of  hedonism  and 
diilacticism. 

.S'lnif/uinc's  great  virtue  is  its  versatility.  Baked  hard 
and  sharpened,  it  gives  lines  line  enough  to  record 
the  most  precise  detail.  Mixed  with  wax.  it  can  be 
used  almost  as  a  colour  wash.  Thus  in  the  academic 
debates  on  the  merits  of  line  and  colour,  it  had  the 
uniqiiedistiiK  tion  of  being  llrmly  on  both  sides  of  the 
leiiceat  once.  It  is  not.  therefore,  surprising.  Madame 
Roland  Michel  argues  in  her  scholarly  catalogue, 
that  the  eighteenth  century  was  its  golden  age. 

She  has  assembled  examples  of  every  kind  of 
siiiitiuine:  on  its  own,  for  sketches  or  finished  draw- 
ings. Irom  which  a  (ontre-eiireuve  could  then  be 
taken:  combined  with  black  and  white  chalk  in  the 
popular  Iroi.s  couleurs,  laid  in  as  ground  colour  and 
then  heightened  with  pen  and  ink:  used  sparingly 
and  tightly  by  Hubert  Robert  to  catch  archaeological 
details,  loosely  by  Fragonard  to  evoke  the  nebulous 
shadows  of  undergrowth. 

Some  of  the  best  drawings  have  been  exhibited 


.^X 
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ji  .AN  Ri^sioii.  I  lead  of  CI  Shepherd. 
I  (n)2.  black  chalk  and  sunfiuitie. 
Ciidleux.  I'liris. 

before,  among  them  the  fascinating  view  by  Watteau 
of  an  Italian  town  which  he  had  never  seen  and  was 
merely  copying  from  his  Iriend  Vleughels.  The  new 
appearances  include  the  arresting  Head  0)  u  Shepherd 
by  lean  Restout.  who  demonstrates  quite  brilliantly 
the  power  and  economy  of  sanifume  in  suggesting 
shade  and  volume. 

The  exhibition  is  a  refreshing  look  at  lanuliar 
ground,  with  more  than  a  few  surprises  -  an  exi  iting 
beginning  to  a  new  venture.         Nkii  M  ai  (iKI  i.ok 


i4^ 


David  Pettifer  Ltd 

269  Kings  RoatI  London  s.\\.3 
Tel :  01-:;  -^  2  :50s S 


i'^M 


sec  rti.nrc  t  .ihiiui 
wulih    ^'1'      94011)      (it-pth    I'Ci"     .4(icm) 
IkiuIii    fi';"   <.  lyscni) 


t^'^ 


Antique  Clocks 
from  SFr  1800.- 


Each  antique  clock 
from  BEYER^S  is  sold 
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The  iTioloi  cai  has  always  held  a  romantic  appeal  for  its  makers,  its  drivers 
and  for  artists  who  have  sought  to  capture  the  speed  and  excitement  of 
motoring  in  a  variety  of  different  media  This  book  traces  the  history  of  the 
cai  as  seen  t)y  artists  from  those  of  the  nineteenth  century,  including 
Toulouse  L.iutrei:  and  Matisse,  to  the  Pop  and  Photo  Realism  of  present 
day  Ami'rK  a 


Ovtv  200  superb  ilhnliJIioni 
iiicltiding  50  iit  full  colour 


£6  95  net 
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figure  and  portraits,  etc. 

Mr.  Bengt  Dahlin 
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ollii  ru  !•!  iliyfO'i  il  ol  hy  u\iy  ,'1  I  i.iili  ,  \ii  /ii  ,ii  ill,  lull  n  i.iil  j'thi  ol  /  .'  .'.' .  ,iii,l  iluil  a  -luill  iiol  h,  lull .  ri^ohl.  hirtil  oiil  oi  olliiriri^o  ili^postilol  in  ii  inuliLilicI  (OiiJilioii  or  in  iliiy  iiiuiiillioriscd 
.<'r. ;  /')  n-.j)-  ,■;    /  i.ui,  .  ,■!  .i/fixd/ 1,-  ,'r  .j.  f.iii  ,•/  ,iny  jml<!i,,iuoii  oi  ,hlriili'iii\; .  Iihr.iiy  or  fmloiiol  iiuilltr  loluihoirtr- 
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in  early  Sheraton  pe. 
-riginal  panels  paintci 

Height  40"  102  cms. 
Width  391"  101  cms. 
Depth  181"    47  cms. 


Mr.  Norman 


lams  will      , 
or  other  matters  r 


en 


er  Chloe. 

I  "A  woman  does  not  put 

on  my  fragrance.  She  enters  it." 
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